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Boston  Symphony  Association  of  Volunteers 

Opening  Night  Gala  Committee 
Benefactor  Committee 

Mr.  and  Mrs.  Edward  I.  Rudman,  Chairs 
Mr.  and  Mrs.  John  Cullinane 
Myrna  and  Eugene  Freedman 

Martin  and  Wendy  Kaplan 

Mr.  and  Mrs.  William  Karlyn 

Steven  and  Nan  Kay 

Farla  and  Harvey  "Chet"  Krentzman 

Alfred  and  Gilda  Slifka 

Event  Committee 

Linda  Clarke,  Chair 
Beth  Barclay  Cynthia  Lovell 

Nancy  Ferguson  Betty  Meyer 

Michael  J.  Flippin  Ann  Philbin 

Peggy  Hargrove  Beverly  J.  Pieper 

The  Opening  Night  Gala  Committee  gratefully 
acknowledges  AT&T  for  its  sponsorship  of  Opening  Night. 

Hosts  and  Hostesses 

Norine  Casey  Helen  Neville 

Tamara  Davis  Ann  Philbin 

Karin  Dumbaugh  Zabelle  Russian 

Julianne  Fitzgerald  Dorothea  Ryan 

Pattie  Geier  Rosita  Shinberg 

Mary  Gregorio  Debbie  Spangler 
Ann  Macdonald  Susan  Stanton 

Sally  Mokrasch 

Our  special  thanks  to  these  in-kind  donors 
for  making  tonight's  event  a  success: 

Currier  &  Chives 

The  Four  Seasons  Hotel 

JLS  Mail  Services 

Tony  Tedesco,  One  Main  Street,  Stow 

Tortorelli's  Worcester  Sound  &  Lights 

Worcester  Envelope 

United  Liquor 

The  Boston  Symphony  Orchestra  is  most  grateful 

to  Carole  and  Edward  Rudman  for  their  leadership 

as  Benefactor  Chairs  for  Opening  Night  at  Symphony  1999. 


With  special  thanks  to  the  BSAV  Flower/Decorating  Committee  and  the  Volunteer  Office  Staff, 
as  well  as  the  dedicated  staff  and  crew  of  Symphony  Hall 


Benefactors 


William  and  Candace  Achtmeyer 

David  and  Sharman  Altshuler 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Dorothy  and  David  Arnold 

Colleen  M.  Bain 

Mr.  and  Mrs.  Jon  M.  Baker 

J.  P.  and  Mary  Barger 

Mr.  and  Mrs.  Bruce  A.  Bauman 

Gabriella  and  Leo  Beranek 

George  and  Roberta  Berry 

Mary  M.  Blair 

Linda  Cabot  Black 

William  and  Gail  Boyan 

Mr.  and  Mrs.  Stephen  Braude  and  the 

Stephen  Braude  Foundation 
Jan  Brett  and  Joseph  Hearne 
Mr.  and  Mrs.  Peter  A.  Brooke 
Robin  Brown— Four  Seasons  Hotel 
Samuel  B.  and  Deborah  D.  Bruskin 
Mr.  and  Mrs.  Dexter  Burley 
Hon.  and  Mrs.  Levin  H.  Campbell 
Mr.  and  Mrs.  John  J.  Chase 
Dr.  and  Mrs.  Kevin  J.  Clancy 
Barbara  and  Jim  Cleary 
John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 
Maryann  and  Kenneth  Cohen 
Ann  and  Marvin  Collier 
Don  and  Donna  Comstock 
Mr.  and  Mrs.  William  H.  Congleton 
William  F.  Connell 
Mr.  and  Mrs.  Basil  J.  Coughlan  II 
Mr.  and  Mrs.  John  Cullinane 
Mrs.  Aina  Swan  Cutler  (Mrs.  Henry  H.) 
Deborah  B.  Davis 
Mr.  and  Mrs.  Miguel  de  Branca 
Mr.  and  Mrs.  Robert  J.  DeValle 
Mr.  and  Mrs.  Richard  B.  De  Wolfe 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Norma  and  Brian  Donelson 
Mrs.  Gail  A.  Doyle 
Mr.  and  Mrs.  Goetz  B.  Eaton 
Harriett  Eckstein 
Mr.  and  Mrs.  Bruce  E.  Elmblad 
Mr.  and  Mrs.  Ronald  C.  Erbetta 
Mr.  and  Mrs.  Roger  S.  Feingold 
Jane  and  Jack  Fitzpatrick 


Karen  L.  Fitzpatrick,  RN  Cardiac  Surgery 

BWH 
Mr.  and  Mrs.  James  C.  Flippin 
Michael  J.  Flippin 
Mr.  and  Mrs.  Richard  M.  Fraser 
Myrna  and  Eugene  Freedman 
Patti  and  Dean  Freed 
Robert  Freedman  and  Debra  Ankeles 
Mr.  and  Mrs.  A.  Alan  Friedberg 
David  G.  Fubini,  McKinsey  &  Company 
Mr.  and  Mrs.  Robert  L.  Gable 
Mr.  and  Mrs.  James  S.  Garrett 
Mr.  and  Mrs.  Dominick  Gautrau 
Arthur  and  Linda  Gelb 
Mrs.  Kenneth  Germeshausen 
Joyce  and  Mark  R.  Goldweitz 
Mrs.  Haskell  R.  Gordon 
Mary  Wilkinson-Greenberg  and 

Robert  Greenberg 
Mrs.  Kenneth  Haas 
Michael  Halperson 
Mrs.  Henry  M.  Halvorson 
Torrence  and  Rosemary  Harder 
Margaret  L.  Hargrove 
Mr.  and  Mrs.  Donald  R.  F.  Harleman 
Carol  T.  and  Robert  P.  Henderson 
Karen  Johansen  and  Gardner  Hendrie 
Susan  Morse  Hilles 
Phyllis  S.  Hubbard 
Mr.  and  Mrs.  William  Hunt 
Robert  and  Toby  Jesurum 
Mr.  and  Mrs.  Richard  I.  Johnson 
Michael  J.  Joyce 

William  S.  Kaiser  and  Rowan  T.  O'Riley 
Edna  and  Bela  Kalman 
Martin  and  Wendy  Kaplan 
Mr.  and  Mrs.  William  Karlyn 
Mr.  and  Mrs.  George  H.  Kidder 
Mason  J.  0.  Klinck,  Sr. 
Farla  and  Harvey  "Chet"  Krentzman 
George  and  Liz  Krupp 
Mr.  and  Mrs.  R.  Willis  Leith 
Mrs.  Vincent  Lesunaitis 
Diane  H.  Lupean  and 

Mrs.  Edward  M.  Lupean 
James  and  Theodora  Markarian 


Mr.  and  Mrs.  Edward  Masterman 

Mark  McElroy 

Joann  McGrath 

Mr.  and  Mrs.  Joseph  C.  McNay 

Meditrust  Corporation 

Mellon  Bank 

Mr.  and  Mrs.  August  R.  Meyer 

Ms.  B.  A.  Milligan 

Mr.  and  Mrs.  Richard  P.  Morse 

Mrs.  James  D.  Mukjian  and 

Mrs.  Michael  Ohanian 
John  E.  Naughton 
Neiman  Marcus  InCircle 
Lawrence  and  Caterina  Nelson 
Pell  Rudman  Trust  Company 
PNC  Advisors 
Mrs.  Robert  B.  Newman 
Mrs.  Hiroshi  H.  Nishino  and 

Elizabeth  Davis 
Megan  and  Robert  O'Block 
Robert  T.  O'Connell 
Reverend  David  M.  O'Leary 
Susan  and  Joseph  Paresky 
Mr.  and  Mrs.  Daniel  Cone  Pease,  Jr. 
Pheasant  Hill  Farm 
William  and  Lia  Poorvu 
Neil  S.  Raymond 
Peter  and  Suzanne  Read 
John  S.  Reidy 
Sharon  and  Howard  Rich 


Carolyn  and  Charles  Robins 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Mr.  and  Mrs.  Edward  I.  Rudman 

Angelica  Lloyd  Russell 

Mrs.  George  Lee  Sargent 

John  and  Georgia  Saylor 

Mr.  and  Mrs.  Ross  Sherbrooke 

Alfred  and  Gilda  Slifka 

Mr.  and  Mrs.  Howard  J.  Stagg 

Ray  and  Maria  Stata 

State  Street  Bank 

Tom  and  Dola  Sternberg 

Robert  E.  And  Anne  M.  Sullivan 

Mrs.  David  D.  Terwilliger 

Mr.  and  Mrs.  William  F.  Thompson 

Dr.  and  Mrs.  Norman  Traverse 

Richard  J.  Trent 

Robert  A.  Vogt 

Mr.  and  Mrs.  Frank  S.  Waterman,  3rcl 

Mr.  Lawrence  Weber 

Mr.  and  Mrs.  Stephen  R.  Weber 

Stephen  and  Roberta  Weiner 

Dr.  Ronald  Weintraub  and  Margo  Howard 

Happy  and  John  Hazen  White,  Sr. 

Georgia  (Mrs.  Sydney  B.)  Williams 

Robert  C.  Winters 

Mr.  and  Mrs.  Robert  Woods 

Dr.  and  Mrs.  Richard  W  Young 

Dr.  and  Mrs.  Nicholas  T.  Zervas 

Anonymous  (2) 


Names  listed  as  of  September  17,  1999 


ran 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman  Dr.  Nicholas  T.  Zervas,  President 


Julian  Cohen,  Vice-Chairman 

Harvey  Chet  Krentzman,  Vice-Chairman 


Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-qfficio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
William  F.  Connell 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Deborah  B.  Davis 
Nina  L.  Doggett 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


George  Krupp 
Ed  Linde 
R.  Willis  Leith,  Jr. 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 


Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W  Rabb 


Robert  P.  O'Block, 

ex-officio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 
Board  of  Overseers  of  the  Boston  Symphony  Orchestra, 

Robert  P.  O'Block,  Chairman 


Inc. 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 


William  M.  Karlyn 
Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann  . 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller  t 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 


Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 


Leo  L.  Beranek,  James  F.  Cleary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 

Ex-Ojficio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


William  R.  Elfers 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Diane  Austin,  President 

William  A.  Along,  Executive  Vice-President/ 

Administration 
Elizabeth  Eaton,  Executive  Vice-President/ 

Eundraising 
Michael  Flippin,  Resource 

Development 
Muriel  Lazzarini,  Tanglewood 


Judith  E.  Mosse,  Education  and 
Outreach 


Doreen  M.  Reis,  Public  Relations 
Deanna  Schoenly,  Membership 


Harry  Methven,  Executive  Vice-President/ 

Tanglewood 
Charles  W.  Jack,  Treasurer 
Goetz  B.  Eaton,  Nominating 
Committee  Chairman 

Debra  Sulser  and  Nancy 

Ferguson,  Eundraising  Projects 
Elizabeth  C.  Sweitzer,  Hall 
Services 


Recent  Gifts  to  the  Archives 

I    Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
I    ments,  photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 
Wr     ^fl       B|      I    tra's  history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
^m  ;;    play  cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 

■i        j  jcstf£"     I    gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 
L936  caricature  by  Martha  ^^^M^M&^UQ  !  'i&H^Hil  HHHUin*' 

Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky, 
donated  by  former  BSO 
and  a  Whitestone  photo  of 
and  then  music  director 
a  1963  Tanglewood  per- 


cellist  Robert  Ripley; 

pianist   Van   Cliburn 

Erich  Leinsdorf  after 

formance  of  Brahms's  Piano  Concerto  No.  2, 

of  a  large  collection  donated  to  the  Archives  in 

1995  by  the  Eagle  Publishing  Company. 


part 


Administration 

Mark  Volpe,  Managing  Director 

Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Tf 


•  inance  ant 


Thomas  D.  May,  Director  of  Fi, 

Business  Affairs 
Caroline  Smedvig,  Director  of  Public 

Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Operations 

Coordinator/Assistant  to  the  Conductor,  Boston  Pops  •  Marlene  Luciano-Kerr,  Assistant  to  the  Orchestra 

Manager  •  Amy  Sistek,  Assistant  Operations  Manager 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy, 

Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 
Craig  R.  Kaplan,  Controller 
Roberta  Kennedy,  Manager,  Symphony  Shop 
Lamees  Al-Noman,  Cash  Accountant  •  Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Accounts  Pay- 
able Supervisor  •  Yuelei  Chen,  Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director  of 
Finance  and  Business  Affairs  •  Scott  Langill,  Accounting  Manager  •  Lorraine  Ng,  Budget  Analyst  •  John 
O'Callaghan,  Payroll  Accountant  •  Debra  Reader,  Payroll  and  Accounting  Clerk 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Daniel  P.  Breen,  Senior  Development  Officer 
Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate 
M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick,  Assistant  Director,  Tanglewood  Development  •  Deborah 
Hersey,  Manager  of  Development  Information  Systems  •  Mary  Hubbell,  Development  Research  Assistant  • 
Karen  Jupiter,  Assistant  Director,  Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordina- 
tor •  Patricia  Kramer,  Program  Manager,  Corporate  Programs  •  Robert  McGill,  Grants  Coordinator  • 
Robert  McGrath,  Major  Gifts  Coordinator  •  Suzanne  Page,  Executive  Assistant  to  the  Director  of  Develop- 
ment •  Elizabeth  Parsons,  Campaign  Events  Manager  •  Danielle  Pelot,  Administrative  Assistant,  Boston 
Symphony  Annual  Fund  •  Gerrit  Petersen,  Associate  Director,  Foundation  and  Government  Support  •  Cary 
Rosko,  Administrative  Assistant,  Corporate  Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Records 
Assistant  •  Dean  A.  Schwartz,  Planned  Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual 
Fund  •  Phoebe  Slanetz,  Assistant  Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Admin- 
istrative Assistant  •  Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of 
Tanglewood  Development 
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EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Educational  Activities  Assistant  •  Helen  J.  Hammond,  Coordinator  of  Education  Programs 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager  •  Jessica  Ricci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Meghan  Cahill,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Y2K  Project  Coordinator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant /Assistant  to 
the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 
Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Carolyn  Cantin,  Group  Sales  Coordinator  •  Doris 
Chung,  Senior  Graphic  Designer  •  Susanna  Concha,  Senior  Marketing  Coordinator  •  Kelly  D'Amato, 
Graphic  Designer  •  Susan  Dunham,  SymphonyCharge  Assistant  *  Mara  Hazzard,  Telemarketing  Manager  * 
B.  Victoria  Johnson,  Subscription  Representative  •  Josh  Jourdan,  Subscription  Representative  •  Jason 
Lyon,  Ticket  Exchange/Customer  Service  Assistant,  SymphonyCharge  •  Sarah  L.  Manoog,  Marketing  Manager  • 
Michael  Miller,  SymphonyCharge  Manager  •  Julie  Quinlan,  Assistant  Subscription  Manager  •  John  P. 
Ryan,  Marketing  Coordinator 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 

Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Services  and  Alumni 
Relations  •  Timothy  Tsukamoto,  Coordinator 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Pauline  McCance,  Senior  Administrative  Assistant  •  Coreen  Wilson,  Project  Coordinator 


The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming 
the  BSO's  music  director  in  1973  he  has  devoted  himself  to  the 
orchestra  for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra,  and 
paralleled  in  BSO  history  only  by  the  twenty-five-year  tenure  of 
the  legendary  Serge  Koussevitzky,  which  Mr.  Ozawa  has  now 
surpassed.  In  recent  years,  numerous  honors  and  achievements 
have  underscored  Mr.  Ozawa's  standing  on  the  international  mu- 
sic scene.  In  December  1998,  Mr.  Ozawa  was  named  a  Cheva- 
lier de  la  Legion  d'Honneur  by  French  President  Jacques  Chirac, 
recognizing  not  only  his  work  as  a  conductor,  but  also  his  sup- 
port of  French  composers,  his  devotion  to  the  French  public,  and  his  work  at  the  Paris 
Opera.  In  December  1997  he  was  named  "Musician  of  the  Year"  by  Musical  America, 
the  international  directory  of  the  performing  arts.  In  February  1998,  fulfilling  a  longtime 
ambition  of  uniting  musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses — in  Japan,  Australia,  China,  Germany, 
South  Africa,  and  the  United  States — linked  by  satellite.  In  1994  he  became  the  first 
recipient  of  Japan's  Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preemi- 
nent Japanese  novelist)  recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the 
inauguration  of  the  new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer  home  in 
western  Massachusetts.  At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and 
administrator  in  the  activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  train- 
ing academy  for  young  professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa 
co-founded  the  Saito  Kinen  Festival — which  he  has  brought  to  international  prominence 
— in  Matsumoto,  Japan,  in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo 
Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  re- 
corded with  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orches- 
tra, the  London  Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and 
the  Toronto  Symphony,  among  others.  In  the  fall  of  2002,  following  that  summer's  Tangle- 
wood season,  he  will  begin  a  new  phase  in  his  artistic  life,  stemming  from  his  increasing 
interest  in  and  affinity  for  opera:  he  will  become  music  director  of  the  Vienna  State  Opera, 
where  he  has  maintained  a  long  association  as  a  guest  conductor  leading  productions  in 
that  house  as  well  as  concerts  with  the  Vienna  Philharmonic  in  Vienna,  at  Salzburg,  and 
on  tour. 

Throughout  his  twenty-five  years  as  music  director  of  the  Boston  Symphony,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works,  including  a  series  of 
centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series 
of  works  celebrating  the  Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addi- 
tion, he  and  the  orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty 
different  composers,  on  ten  labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the 
BSO's  PBS  television  series  "Evening  at  Symphony."  He  received  his  second  Emmy  in 
September  1994,  for  Individual  Achievement  in  Cultural  Programming,  for  "Dvorak  in 
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Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra,  a  concert  subsequently 
released  by  Sony  Classical  in  both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary 
doctor  of  music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conser- 
vatory of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besangon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  music  of  Britten,  Ravel,  and  Debussy  with 
soprano  Sylvia  McNair,  Richard  Strauss's  Elektra,  Schoenberg's  Gurrelieder,  and  Bartok's 
Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among  his  EMI  recordings 
is  the  Grammy-winning  "American  Album"  with  Itzhak  Perlman,  including  music  for 
violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Recordings  on  Deutsche 
Grammophon  include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Nights 
Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter,  and  Liszt's  piano 
concertos  with  Krystian  Zimerman.  Other  recordings  include  Faure's  Requiem,  Berlioz's 
Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and  Tchaikovsky's 
opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano  left-hand  and  orchestra  by 
Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's  Don  Quixote  with  Yo-Yo 
Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral  Fantasy  with 
Rudolf  Serkin,  on  Telarc. 


BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar- Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


*  Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 
§  Substitute  player 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 
*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 

Second  Violins 

Marylou  Speaker  Churchill 
Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*  James  Cooke 
*Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 


*  Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 
*Yu  Yuan 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners- Kaplan 

and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  L.  Cornille  chair, 
fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 


B 

Edwin  Barker 

Principal 
'  Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
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Dennis  Roy 
Joseph  and  Jan  Brett  Hearne  chair 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Richard  Ranti 

Associate  Principal 
\  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal  Horn 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
jKevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair 
chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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SlNCE  LAST  YEAR'S  Opening  Night  concert,  the  Boston  Symphony 
Orchestra  has  had  an  eventful  twelve  months.  The  drama  began  last  fall  with 
Seiji  Ozawa's  rallying  from  a  bout  with  the  flu  to  conduct  Beethoven's  Ninth 
Symphony  on  Boston  Common  and  peaked  in  June  with  the  announcement 
of  his  impending  departure  from  the  orchestra.  This  emotion-filled  year  of 
celebrations  surrounding  Seiji  Ozawa's  25th  anniversary  as  music  director 
also  included  memorable  concerts  by  the  orchestra  in  Symphony  Hall,  at 
the  Reggie  Lewis  Athletic  Center  at  Roxbury  Community  College,  on  tour 
in  Japan,  and  at  Tanglewood,  performances  to  be  treasured  for  years  to  come. 

This  evening  Mr.  Ozawa  and  the  BSO  open  the  1999-2000  season,  initiating 
his  27th  year  as  music  director  and  the  orchestra's  119th  season.  It  is  also 
an  encore  performance  for  corporate  sponsor  AT&T,  returning  for  a  third 
consecutive  Opening  Night  at  Symphony. 

Once  again  members  of  the  Boston  Symphony  Association  of  Volunteers, 
under  new  President  Diane  M.  Austin,  have  organized  the  events  of  this 
evening.  To  this  task  they  bring  the  utmost  dedication  and  care,  as  they 
do  to  numerous  projects  on  behalf  of  the  orchestra  both  in  Boston  and  at 
Tanglewood.  Special  thanks  are  due  Benefactor  Chairs  Ed  and  Carole 
Rudman  as  well  as  Linda  Clarke,  who  chaired  the  Event  Committee. 

The  BSO  is  poised  to  enter  the  21st  century  as  one  of  the  world's  premier 
orchestras.  For  the  continuing  artistic  achievements,  we  thank  Seiji  Ozawa 
and  the  orchestra;  for  supporting  their  efforts,  we  thank  our  patrons  and 
donors,  whose  loyalty  and  generosity,  especially  to  the  BSO  2000  capital 
campaign,  will  help  us  meet  the  challenges  of  the  new  millennium. 
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Nicholas  T.  Zervas 

President 
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They  excite  us.  Inspire  us. 

Open  our  eyes  to  a  world  of  possibilities. 

AT&T  takes  great  pride  in  a  tradition 
of  nurturing  new  ideas.That  is  why 
AT&T  has  supported  the  arts  for  more 
than  60  years,  bringing  new  ideas  to  our 
customers  across  the  country  and 
around  the  globe. 

Tonight,  we  are  proud  to  honor 
Seiji  Ozawa  for  26  years  of 
innovation  in  leading  the  Boston 
Symphony  Orchestra. 

AT&T.  Promoting  the  art 
of  communication. 


AT&T 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

OPENING  NIGHT  1999 

Wednesday,  September  29,  at  6:30 
SPONSORED  BY  AT&T 


SEIJI  OZAWA  conducting 
HILDEGARD  BEHRENS,  soprano 


WAGNER 


"Dich,  teure  Halle"  from  Tannhduser 
Text  and  translation  are  on  page  21. 


WAGNER 


Excerpts  from  Gotterdammerung 

Dawn  and  Siegfried's  Rhine  Journey 
Siegfried's  Death  and  Funeral  March 
Immolation  Scene 

Text  and  translation  begin  on  page  24. 


STRAUSS 


Elektra's  monologue  ("Allein!  Weh,  ganz  allein") 
from  Elektra 

Text  and  translation  begin  on  page  29. 


There  will  be  no  intermission. 


RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 
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Following  the  BSO's  "Elektra"  at  Carnegie  Hall,  December  18,  1987  (from  left):  Christa 
Ludwig  (Klytemnestra),  Brian  Matthews  (Orest),  Tanglewood  Festival  Chorus  Conductor 
John  Oliver,  Hildegard  Behrens  (Elektra),  James  King  (Aegisth),  Seiji  Ozawa,  and  Ruth 
Falcon  (Chrysothemis) 


Symphony  Hall, 

Sunday 
November  7*  1999 
at  7  p.m. 


For  More  Information 

Please  Call:  888.310.7100 

Tickets  may  be  purchased 
directly  by  calling  Symphony- 
Charge  at:  617.266.1200 


Donated  by  members  of  the 

Boston  Symphony  Orchestra 

and  dedicated  volunteers. 

Maestro  David  Zinman, 

Conductor 

Pinchas  Zukerman, 

Violin  soloist 


Concert  for    &   tfie  Cure 

..Benefiting  Breast  Cancer  Research 


Visit  us  on  the  web: 

www.  concer  tfor  thecure .  on 
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Hildegard  Behrens 

Hildegard  Behrens  returns  to  Symphony  Hall  this  evening  for  her 
first  BSO  concert  since  she  appeared  as  Elettra  in  Mozart's  Ido- 
meneo  at  Tanglewood  in  1991.  Ms.  Behrens  made  her  Boston  Sym- 
phony debut  at  Tanglewood  in  1982  as  Leonore  in  Beethoven's 
Fidelio  under  Seiji  Ozawa.  Subsequent  BSO  engagements  featured 
her  in  music  of  Wagner,  Beethoven,  Mozart,  Strauss,  Berlioz, 
Schoenberg,  Berg,  and  Mahler,  including  appearances  as  Marie 
in  Berg's  Wozzeck  and  in  the  title  roles  of  Strauss's  Elektra  and 
Salome.  She  also  recorded  Elektra  "live"  with  Seiji  Ozawa  and 
the  Boston  Symphony  Orchestra  for  Philips  in  November  1988. 
Ms.  Behrens  is  equally  acclaimed  for  her  exciting  stage  presence 
and  powerful  singing.  Her  status  as  one  of  today's  great  Briinnhildes  was  recently  reaffirmed 
by  performances  in  London  and  Vienna;  she  first  assumed  that  role  at  Bayreuth  in  1983. 
Another  signature  role  is  Strauss's  Elektra,  for  which  she  has  been  recently  acclaimed  in 
Paris,  Montepellier,  Buenos  Aires,  at  the  Salzburg  Festival,  and  at  the  Metropolitan  Opera. 
In  1998-99  Ms.  Behrens  participated  in  overlapping  Ring  productions  in  Vienna,  London, 
and  Birmingham.  Earlier  this  year  she  sang  a  complete  Ring  cycle  in  Berlin  concurrently 
with  two  performances  of  Fidelio  in  Vienna  and  followed  immediately  by  two  performances 
of  Elektra  in  Paris,  all  within  a  two-week  period.  She  has  also  been  acclaimed  as  Wagner's 
Isolde,  recent  engagements  in  that  role  having  included  a  new  August  Everding  production 
of  Tristan  und  Isolde  to  open  Munich's  newly  rebuilt  Prinzregententheater  in  the  1996-97 
season,  and  her  debut  at  the  Royal  Opera  of  Copenhagen.  Ms.  Behrens's  versatility  is  fur- 
ther demonstrated  by  her  forays  outside  German  opera,  which  have  included  leading  roles 
in  Puccini's  Tosca  and  II  tabarro,  Janacek's  The  Makropulos  Affair,  Shostakovich's  Lady- 
Macbeth  of  Mtsensk,  and  Berlioz's  Les  Troyens.  Her  discography  includes  audio  and  video 
recordings  of  Wagner's  Ring  with  James  Levine  and  the  Metropolitan  Opera,  audio  and 
video  recordings  of  Berg's  Wozzeck  with  Claudio  Abbado  conducting,  Salome  with  Herbert 
von  Karajan,  Der  Freischiltz  with  Rafael  Kubelik,  Derfliegende  Hollander  with  Christoph 
von  Dohnanyi,  Tristan  und  Isolde  with  Leonard  Bernstein,  and  Fidelio  and  Die  Frau  ohne 
Schatten  with  Sir  Georg  Solti.  Other  video  recordings  include  Metropolitan  Opera  produc- 
tions of  Tosca  and  Idomeneo.  This  fall,  following  the  BSO's  Opening  Night  concert  under 
Seiji  Ozawa,  Ms.  Behrens  sings  the  Immolation  Scene  for  her  debut  with  the  Indianapolis 
Symphony,  then  returns  to  the  San  Francisco  Opera  for  Wozzeck.  In  Germany  she  will  sing 
Elektra  and  the  role  of  Kundry  in  Parsifal  in  Dresden,  Elektra  in  Baden-Baden,  and  a 
recital  at  the  Prinzregententheater  in  Munich.  Munich  will  also  hear  her  as  Lehar's  Merry 
Widow.  In  May  2000  she  returns  to  New  York  for  a  recital  at  the  Metropolitan  Museum  of 
Art.  Summer  engagements  include  regular  appearances  at  the  Salzburg  Festival,  where  she 
was  heard  in  concert  with  Ivan  Fischer  conducting  in  1998  and  where  this  past  summer 
she  participated  in  the  world  premiere  of  Cronaca  del  Luogo,  a  new  opera  written  especially 
for  her  by  Luciano  Berio.  Future  Salzburg  projects  include  a  recital  program  in  1999,  a  gala 
concert  in  2000,  and  her  role  debut  as  Kostelnicka  in  a  new  production  of  Janacek's  Jenufa 
in  2001.  Also  in  the  year  2000  she  will  perform  her  first  onstage  Kundry  in  Parsifal,  at 
Dresden's  Semper  Oper  with  Semyon  Bychkov  conducting.  In  July  2000,  at  the  Montpellier 
Festival,  she  will  make  her  role  debut  as  Cherubini's  Medea.  Born  in  Varel-Oldenburg,  a 
small  town  on  the  northern  coast  of  Germany,  Hildegard  Behrens  graduated  from  law  school 
at  the  University  of  Freiburg,  where  she  subsequently  studied  voice  at  the  Conservatory. 
She  then  joined  the  Deutsche  Oper-am-Rhein  in  Diisseldorf,  where  she  was  discovered  by 
Herbert  von  Karajan  soon  after.  It  was  her  Salome  under  Karajan's  direction  at  Salzburg  in 
1977  that  launched  her  career. 
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NOTES  ON  THE  PROGRAM 

Richard  Wagner  (1813-1883)  and  Richard  Strauss  (1864-1949)  dominate  German  opera 
as  much  today  as  they  did  in  their  own  lifetimes.  Wagner — composer,  conductor,  musi- 
cal revolutionary,  egotist,  wife-stealer,  and  polemicist  (the  list  of  his  essays  and  pub- 
lished letters  takes  nearly  two  full  pages  of  small  print  in  the  Grove  Dictionary  of  Music 
and  Musicians) — set  the  seal  on  nineteenth-century  musical  Romanticism  with  Tristan 
und  Isolde,  expanded  the  orchestra  with  instruments  of  his  own  invention,  and  built  his 
own  theater  as  the  ideal  venue  for  the  performance  of  his  own  works — not  just  "operas" 

but  ultimately  "music  dramas"  embodying  his  personal 
notion  of  the  "Gesamtkunstwerk"  ("collective  artwork"), 
the  ideal  union  of  words,  music,  and  stage  action.  Though 
he  wrote  works  in  other  genres,  of  those  only  the  cham- 
ber-musical Siegfried  Idyll  (a  birthday  gift  for  his  wife 
Cosima),  the  Five  Songs  to  Poems  by  Mathilde  Wesen- 
donck  (whose  relationship  with  Wagner  provided  the 
inspiration  for  Tristan),  and,  much  less  often,  the 
Faust- Overture,  sometimes  make  it  into  the  concert 
hall,  where  he  is  represented  primarily  by  overtures 
and  other  excerpts — both  vocal  and  instrumental — 
from  his  works  for  the  stage. 

Strauss,  on  the  other  hand,  made  his  reputation  with 
purely  orchestral  works  that  remain  a  mainstay  of  the 
Richard  Wagner  concert  repertory.  In  fact,  regarding  Strauss's  early  ex- 

posure to  music,  Wagner  was  hardly  a  factor,  since  the 
young  Richard's  musically  conservative  father — Franz  Joseph  Strauss  (1822-1905),  who 
was  principal  horn  of  the  Munich  Court  Opera  for  forty-nine  years — wouldn't  let  him 
near  a  Wagner  score,  restricting  him  to  "the  classics"  until  he  was  in  his  early  teens. 
(What  would  Franz  Strauss  have  thought  of  tonight's  program?)  Having  written  his  first 
compositions  at  six,  the  young  Strauss  began  studying  theory,  harmony,  and  instrumen- 
tation at  eleven.  His  appreciation  for  Wagner  came  only  when  he  secretly  studied  a 
score  of  Tristan,  which,  along  with  Mozart's  Marriage  of  Figaro,  remained  throughout 
his  life  one  of  his  two  favorite  operas.  His  first  two  tone 
poems,  Aus  Italian  and  Macbeth,   remain   virtually   un- 
played  (they  can  be  heard  on  recordings),  but  then  be- 
tween 1889  and  1898  he  completed  Don  Juan,  Death  and 
Transfiguration,    Till   EulenspiegeVs   Merry   Pranks,   Don 
Quixote,  and  Ein  Heldenleben.  These  were  followed  by  the 
autobiographically  inspired  Symphonia  domestica  (1902- 
03)  and  later  the  Alpine  Symphony  (1911-15). 

Meanwhile,  the  gap  between  the  last  two  tone  poems 
saw  the  premiere  in  1905  of  Salome,  based  on  a  German 
translation  of  Oscar  Wilde's  play  (written  in  French  for 
Sarah  Bernhardt),  and  the  premiere  in  1909  of  Elektra  (of 
which  more  below),  the  latter  marking  the  beginning  of  a 
fruitful  collaboration   between  Strauss  and  the  Austrian 
poet  and  dramatist  Hugo  von  Hofmannsthal  that  would  con- 
tinue for  more  than  twenty  years  with  Der  Rosenkavalier,  Ariadne  aufNaxos,  Die  Frau  ohne 
Schatten,  Die  agyptische  Helena  (the  "Helena"  is  Helen  of  Troy),  and  Arabella.  Of  the 
five  Strauss  operas  that  followed,  only  the  last,  Capriccio,  on  a  libretto  by  the  conductor 
Clemens  Krauss,  who  also  led  the  1942  Munich  premiere,  has  had  some  currency  out- 
side German-speaking  countries,  largely  thanks  to  an  important  recording  featuring 
Elisabeth  Schwarzkopf  that  first  helped  non-German-speakers  follow  the  text,  which 
probes  the  age-old  question,  "Which  came  first,  the  music  or  the  words?"  (Andre  Previn 


Richard  Strauss 
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will  conduct  the  BSO  in  excerpts  from  Capriccio  as  part  of  an  all-Strauss  program  also 
including  the  Symphonia  domestica  this  coming  March  in  Symphony  Hall.)  An  earlier, 
equally  intimate  opera,  Intermezzo — a  domestic  comedy  with  a  libretto  by  Strauss  him- 
self, premiered  in  1924,  and  inspired  by  the  composer's  relationship  with  his  own  wife, 
the  testy  soprano  Pauline  de  Ahna  (for  whom  he  wrote  so  many  of  his  best-known  songs) 
— was  recently  staged  at  New  York  City  Opera,  where  supertitles  helped  audiences  sur- 
mount the  language  barrier. 

Ultimately,  performance  of  the  Wagner  and  Strauss  operas  (or  of  any  operas,  really) 
cannot  happen  without  artists — instrumentalists  and  vocalists — to  fulfill  the  composers' 
demands.  The  orchestra  in  Salome  and  Elektra  is  so  overwhelmingly  central  to  the  pro- 
ceedings that  Strauss's  biographer  Norman  Del  Mar  discusses  these  two  operas  in  chap- 
ters headed  "The  Stage  Tone  Poems."  Also  in  these  two  works,  as  so  often  in  Wagner's, 
the  demands  on  the  singers  include  a  level  of  physical  endurance  so  extraordinary — 
requiring  them  not  only  to  sing  for  enormously  extended  periods,  but  also  to  be  heard 
over  a  mammoth  orchestra — that  few  performers  in  recent  times  have  been  able  to 
negotiate  the  leading  roles  with  consistent  or  even  reasonable  success.  Not  for  nothing 
did  Wagner  specify  an  orchestra  pit  in  his  theater  at  Bayreuth  that  is  not  only  recessed, 
but  covered,  to  keep  orchestra  and  singers  in  proper  balance.  In  the  concert  hall,  with 
orchestra  and  singers  together  on  stage,  the  challenge  becomes  still  greater. 

Tonight's  program  offers  music  from  three  operas — two  by  Wagner,  one  by  Strauss — 
based  on  stories  from  myth,  legend,  and  antiquity,  sources  that  served  as  frequent  in- 
spiration for  both  these  composers'  works.  Elisabeth  in  Tannhauser  and  Briinnhilde  in 
Wagner's  Ring  epitomize  that  composer's  notion  of  "woman  as  redeemer,"  a  figure  per- 
sonified also,  elsewhere  in  his  operas,  by  Senta  in  The  Flying  Dutchman,  Elsa  in  Lohen- 
grin, and  Kundry  in  Parsifal.  Strauss's  Elektra,  on  the  other  hand,  lives  for  a  single, 
very  different  purpose:  to  avenge  the  brutal  murder  of  her  father.  On  a  less  violent  note, 
Elisabeth's  greeting  to  the  Hall  of  Song  opens  this  concert  with  music  meaningfully 
appropriate  to  the  start  of  a  new  season  at  Symphony  Hall. 

WAGNER  "Dich,  teure  Halle"  from  "Tannhauser,"  Act  II 

Previous  BSO  performances:  Gabrielle  Boema  with  Georg  Henschel  conducting  (Feb- 
ruary 1883);  Mme.  Steinbach-Jahns,  Antonia  Mielke,  Lillian  Nordica,  Marie  John, 
and  Basta  Tavary,  all  with  Arthur  Nikisch;  Felicia  Kaschoska  with  Franz  Kneisel;  Elsa 
Kutscherra,  Nellie  Melba,  and  Lillian  Nordica  with  Emil  Paur;  Johanna  Gadski  with 
Wilhelm  Gericke;  Corinne  Rider-Kelsey  and  Berta  Morena  with  Max  Fiedler;  Marie 
Rappold  and  Geraldine  Farrar  with  Karl  Muck;  Elisabeth  Rethberg  with  Pierre  Mon- 
teux;  Florence  Austral  with  Serge  Koussevitzky;  Margaret  Harshaw  with  Monteux; 
Harshaw  with  Charles  Munch  (the  most  recent  subscription  performances,  in  February 
1955);  Jessye  Norman  with  Klaus  Tennstedt  (the  BSOs  most  recent  performance,  at 
Tanglewood  on  July  21,  1979) 

Instrumentation  for  "Dich,  teure  Halle":  Two  each  of  flutes,  oboes,  clarinets,  and 
bassoon,  four  horns,  and  strings 

Wagner  completed  Tannhauser  und  der  Sangerkrieg  auf  Wartburg  (Tannhauser  and 
the  Song  Contest  on  the  Wartburg)  in  April  1845,  leading  its  first  performance  himself 
at  Dresden  that  October.  Having  meanwhile  composed  most  of  his  Ring  cycle,  Tristan, 
and  Die  Meistersinger,  he  revised  the  score  for  an  1861  Paris  production,  for  which 
occasion  he  made  numerous  changes,  particularly  to  the  first  act,  where  he  added  a 
Bacchanale  sequence  and,  in  an  appropriately  post-Tristan  manner,  upped  the  sensual 
quotient  of  Venus's  music.  In  the  first  act  of  Wagner's  opera  (set  in  thirteenth-century 
Thuringia),  the  minstrel  Tannhauser,  sated  by  the  pleasures  of  Venus's  court,  departs 


20 


the  Venusberg  (leaving  a  very  angry  Venus)  to  find  a  simpler  earthly  life.  Encountering 
his  former  minstrel  comrades  and  the  Landgrave  of  Thuringia,  he  is  persuaded  to  return 
to  the  Landgrave's  court,  particularly  when  reminded  of  Elisabeth,  the  Landgrave's 
daughter.  In  Act  II  he  ends  up  worse  than  he  began:  his  extended  praise  of  physical 
love  during  his  participation  in  a  song  contest  incites  those  assembled  to  kill  him,  but 
Elisabeth  intervenes,  and  he  sets  off  for  Rome  to  seek  Papal  absolution.  By  the  opera's 
end,  Elisabeth  has  died,  and  Tannhauser's  soul  is  saved  only  after  he  has  called  her 
name  before  falling  lifeless  himself.  "Dich,  teure  Halle"  is  Elisabeth's  brightest  moment: 
it  is  her  entrance  aria  at  the  very  start  of  Act  II,  as  she  sweeps  excitedly  into  the  Hall 
of  Song  anticipating  not  just  the  imminent  contest,  but  particularly  the  return  of  her 
former  sweetheart. 


ELISABETH 

Dich,  teure  Halle,  griiB'  ich  wieder, 
froh  griiB'  ich  dich,  geliebter  Raum! 
In  dir  erwachen  seine  Lieder 
und  wecken  mich  aus  diistrem  Traum. 
Da  er  aus  dir  geschieden, 
wie  od'  erschienst  du  mir! 
Aus  mir  entfloh  der  Frieden, 
die  Freude  zog  aus  dir. 
Wie  jetzt  mein  Busen  hoch  sich  hebet, 
so  scheinst  du  jetzt  mir  stolz  und  hehr. 
Der  mich  und  dich  so  neu  belebet, 
nicht  langer  weilt  er  feme  mehr. 
Sei  mir  gegriiBt!  Sei  mir  gegriiBt! 
Du  teure  Halle,  sei  mir  gegriiBt! 
— Richard  Wagner 


Cherished  hall,  I  greet  you  once  again; 
with  joy  I  hail  you,  beloved  place! 
In  you  his  songs  will  waken, 
and  stir  me  from  my  gloomy  daze. 
Since  he's  been  parted  from  you, 
how  desolate  you've  seemed  to  me! 
All  peace  fled  from  me; 
I  found  no  joy  in  you. 
As  now  my  heart's  again  exalting, 
so  you  seem  proud  and  hale  to  me. 
He  who  restores  life  to  us  both 
no  longer  tarries  far  from  here. 
Greetings!  Take  my  greeting! 
Greetings,  oh  cherished  hall! 

— translation  by  Marc  Mandel 


The  Hall  of  Song  in  the  1861  Paris  production  of  "Tannhauser 
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WAGNER  Dawn  and  Siegfried's  Rhine  Journey,  Siegfried's  Death  and 
Funeral  March,  and  Immolation  Scene  from  "Gotterdammerung" 

Previous  BSO  performances  of  the  Immolation  Scene:  Lilli  Lehmann  with  Wilhelm 
Gericke  conducting  (May  1888);  Antonia  Mielke  with  Arthur  Nikisch;  Felicia  Kas- 
choska  with  Nikisch;  Amalia  Materna  with  Emil  Paur;  Milka  Ternina  and  Johanna 
Gadski  with  Wilhelm  Gericke;  Berta  Morena  with  Max  Fiedler;  Margaret  Matzenauer 
with  Pierre  Monteux;  Margaret  Harshaw  with  Pierre  Monteux  and  Charles  Munch; 
Eileen  Farrell  with  Charles  Munch;  Marilyn  Home  with  Erich  Leinsdorf  (the  most 
recent  subscription  performances,  in  September/October  1968,  followed  by  perform- 
ances at  Carnegie  Hall);  Jessy e  Norman  with  Jesus  Ldpez-Cobos  (the  BSOs  most  recent 
performance,  at  Tanglewood  on  July  10,  1992,  though  James  Conlon  led  the  Immola- 
tion Scene  more  recently  without  a  soloist  to  conclude  a  sequence  of  orchestral  excerpts 
from  "Gotterdammerung" — also  including  Dawn  and  Siegfrieds  Rhine  Journey,  and 
Siegfrieds  Death  and  Funeral  March — at  Symphony  Hall  in  November/December  1997 
and  then  at  Tanglewood  on  July  17,  1 998) 

The  orchestra  for  "Gotterdammerung":  three  flutes  and  piccolo,  three  oboes  and  English 
horn,  three  clarinets  and  bass  clarinet,  three  bassoons,  eight  horns  (four  doubling  Wag- 
ner tubas),  three  trumpets,  bass  trumpet,  three  trombones  and  contrabass  trombone,  two 
tubas,  two  pairs  of  timpani,  triangle,  cymbals,  glockenspiel,  tenor  drum,  tam-tam,  two 
harps,  and  strings 

Gotterdammerung  (Twilight  of  the  Gods)  is  the  final  evening  of  Wagner's  Der  Ring  des 
Nibelungen  (The  Nibelungs  Ring),  which — taking  into  account  both  words  (the  com- 
poser's own)  and  music — took  some  three  decades  to  finish,  being  interrupted  by  Wag- 
ner's work  on  Tristan  und  Isolde  and  Die  Meistersinger  von  Niirnberg.  The  complete  Ring 
had  its  premiere  in  August  1876,  in  the  theater  Wagner  had  built  to  his  own  specifica- 
tions at  Bayreuth.  One  of  the  most  important  things  to  realize  about  this  music  is  that, 
though  conceived  for  the  theater,  it  is  essentially  symphonic  in  its  treatment  of  the 
orchestra,  which  Wagner  uses  to  support  some  of  the  largest  musical  structures  ever 
conceived.  He  does  this  in  two  basic  ways:  (1)  through  his  use  of  specific  Leitmotifs, 
musical  motives  or  themes  that  represent  not  just  characters  and  objects,  but  even — 
sometimes  through  varied  transformation  of  motives  previously  introduced — thoughts 
and  attitudes;  and  (2)  through  the  large-scale  repetition  or  reinterpretation  of  whole 
chunks  of  music,  thereby  providing  significant  points  of  arrival  and  resolution  within 
both  the  musical  structure  and  the  dramatic  progress  of  the  story.  In  Gotterdammerung, 
for  example,  Siegfried's  Funeral  March  employs  a  number  of  prominent  motives  intro- 
duced previously  in  the  cycle;  at  the  very  end  of  the  opera  (which  is  to  say,  the  very 
end  of  the  entire  Ring  cycle),  Briinnhilde's  Immolation  Scene  recapitulates  some  of  the 
music  heard  earlier  in  the  opera,  where  it  has  been  associated  particularly  with  the  dif- 
ficult state  of  the  gods  in  Valhalla. 

Gotterdammerung  picks  up  where  Siegfried,  the  penultimate  Ring  opera,  has  left  off. 
The  hero  Siegfried  has  awakened  the  now-mortal  Briinnhilde  from  the  years-long  sleep 
to  which  her  father  Wotan  (the  head  god)  has  condemned  her  for  disobeying  him.  (The 
complexities  of  and  behind  Wotan's  scheme  to  save  the  gods  from  destruction  are  be- 
yond the  scope  of  these  brief  notes,  but  they  primarily  involve  his  attempt  to  regain 
possession  of  a  ring  forged  from  gold  stolen  from  the  Rhine  River — a  ring  that  brings 
its  wearer  ultimate  power,  but  now  carries  a  curse  that  also  portends  death.  The  "Nibe- 
lung"  of  the  .Ring  cycle's  title,  by  the  way,  is  Alberich,  ruler  of  a  subterranean  race  called 
the  Nibelungs;  it  is  he  who — in  Das  Rheingold — steals  the  gold  from  its  resting  place 
in  the  Rhine,  forges  it  into  the  ring,  and  subsequently  curses  the  ring  when  Wotan  tricks 
him  out  of  it.)  The  concert  excerpt  Dawn  and  Siegfried's  Rhine  Journey  comes  from 
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the  Prologue  to  Gbtterdammerung;  this  joins  Wagner's  orchestral  depiction  of  Dawn 
(which  begins  with  the  somber  "Fate"  motive  first  heard  much  earlier  in  the  Ring)  to 
the  glorious  climax  of  the  Prologue  Duet  for  Siegfried  and  Briinnhilde,  which  leads 
directly  into  the  evocative  Rhine  Journey  (introduced  by  Siegfried's  horn  call)  that 
takes  him  to  the  hall  of  the  Gibichungs,  where  the  story  continues  in  Act  I,  during 
which  the  hero's  memory  of  Briinnhilde  is  eradicated  by  a  magic  potion,  and  at  the 
end  of  which  he  wrests  back  from  her  the  magic  ring,  which  he  had  previously  given 
her  as  a  token  of  his  love.  Siegfried's  Death  and  Funeral  March  is  from  Act  III, 
Gotterdammerung's  final  act,  in  which  Siegfried  is  killed,  having  been  stabbed  in  the 
back  (the  only  part  of  his  body  left  unprotected  by  Brtinnhilde's  magic  spells)  immedi- 
ately after  his  memory  of  her  has  been  restored  by  another  potion.  He  dies  with  her 
name  on  his  lips  (the  concert  version  omits  the  vocal  line),  and  his  body  is  borne  back 
to  the  Gibichung  hall  to  the  accompaniment  of  music  that  dramatically  weaves  a  num- 
ber of  prominent  motives — among  them  "Fate,"  "Siegfried  as  Hero"  (a  transformation 
of  his  youthful  horn  call),  and  the  "Sword" — into  a  powerful  musical  tapestry. 

In  a  final,  inspired  apostrophe  to  the  fallen  hero,  Briinnhilde  asks  that  a  funeral  pyre 
be  built  on  which  she  will  join  him  in  death;  at  the  same  time,  the  flames  of  the  pyre 
will  cleanse  the  ring — now  safe  on  the  dead  Siegfried's  finger — of  its  curse.  This  is  the 
start  of  the  Immolation  Scene  that  concludes  Wagner's  cycle.  Having  reached  an  un- 
derstanding of  all  that  has  transpired,  Briinnhilde  now  sends  Wotan's  message-bearing 


Siegfried's  funeral  procession:  a  drawing  inspired 
by  the  first  Bayreuth  "Ring'" 
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ravens  back  to  Valhalla  with  a  warning  that  even  the  home  of  the  gods  will  be  consumed. 
Ecstatically,  she  casts  a  torch  on  the  pyre,  mounts  her  horse,  and  leaps  into  the  flames. 
At  the  height  of  the  conflagration,  the  Rhine  overflows  its  banks  and  the  three  Rhine- 
maidens — the  original  guardians  of  the  Rhinegold — appear,  dragging  the  villain,  Hagen, 
into  the  watery  depths  as  he  attempts  to  seize  the  ring  for  himself.  As  the  flames  rise 
up  to  consume  Valhalla,  the  curtain  falls,  and  the  music  of  the  "Redemption"  motive — 
heard  softly  and  on  high  in  the  violins  following  the  climax  of  the  Ring's  orchestral  per- 
oration— brings  Der  Ring  des  Nibelungen  to  its  close. 


BRUNNHILDE 

Starke  Scheite 

schichtet  mir  dort 

am  Rande  des  Rhein's  zu  Hauf: 

hoch  und  hell 

lodre  die  Glut, 

die  den  edlen  Leib 

des  hehrsten  Helden  verzehrt! 

Sein  Ross  fiihret  daher, 

dass  mit  mir  dem  Recken  es  folge: 

denn  des  Helden  heiligste 

Ehre  zu  teilen 

verlangt  mein  eigener  Leib. 

Vollbringt  Briinnhilde's  Wunsch! 


Pile  up  strong  logs  for  me  there, 

at  the  edge  of  the  Rhine, 

for  a  funeral  pyre; 

high  and  bright 

let  blaze  the  flame 

that  will  consume  the  noble  body 

of  the  most  exalted  hero! 

Lead  his  horse  to  me, 

to  follow  the  valiant  one  with  me: 

for  to  share  the  hero's 

highest  honor 

is  what  my  own  body  craves. 

Fulfill  Briinnhilde's  wish! 


(During  the  following,  the  young  men  erect  a  massive  funeral  pyre  in 
front  of  the  hall,  at  the  bank  of  the  Rhine;  the  women  deck  it  with  herbs 

and  flowers.  Brilnnhilde  becomes  absorbed  again  in  contemplation  of 

Siegfrieds  body.) 


Tenor  Georg  Unger  and  soprano  Amalie  Materna,  who  created  the  roles  of  Siegfried 
and  Brilnnhilde  at  the  B  ay  reuth  premiere  of  the  "Ring"  in  1876 
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Wie  die  Sonne  lauter 

strahlt  mir  sein  Licht: 

der  Reinste  war  er, 

der  mich  verriet! 

Die  Gattin  triigend 

— treu  dem  Freunde — 

von  der  eignen  Trauten 

— einzig  ihm  teuer 

schied  er  sich  durch  sein  Schwert. 

Echter  als  er 

schwur  keiner  Eide; 

treuer  als  er 

hielt  keiner  Vertrage: 

lautrer  als  er 

liebte  kein  andrer: 

und  doch  alle  Eide, 

alle  Vertrage, 

die  treueste  Liebe — 

trog  keiner  wie  er! 

Wisst  ihr,  wie  das  ward? 

0  ihr,  der  Eide 

ewige  Hiiter! 

lenkt  euren  Blick 

auf  mein  bluhendes  Leid: 

erschaut  eure  ewige  Schuld! 

Meine  Klage  hor 

du  hehrster  Gott! 

Durch  seine  tapferste  Tat, 

dir  so  tauglich  erwiinscht, 

weihtest  du  den, 

der  sie  gewirkt, 

dem  Fluche,  dem  du  verfielest; 

mich  musste 

der  Reinste  verraten, 

dass  wissend  wiirde  ein  Weib! 

Weiss  ich  nun,  was  dir  frommt? 

Alles!  Alles! 

Alles  weiss  ich: 

alles  ward  mir  nun  frei! 

Auch  deine  Raben 

hor  ich  rauschen: 

mit  bang'  ersehnter  Botschaft 

send'  ich  die  beiden  nun  heim. 

Ruhe!  Ruhe,  du  Gott! 


His  own  light  shines  purely 

upon  me,  like  the  sun: 

he  was  the  most  pure  of  all — 

who  betrayed  me! 

Betraying  his  bride — 

keeping  trust  with  his  friend — 

from  his  own  beloved, 

devoted  to  him  alone, 

he  separated  himself  with  his  sword. 

None  more  honorable  than  he 

ever  swore  an  oath; 

no  man  was  ever  truer  than  he 

to  an  agreement; 

no  other  loved 

more  purely  than  he. 

And  yet  all  oaths, 

all  compacts, 

even  the  truest  love — 

none  betrayed  as  he  did! 

Do  you  know  why  that  was? 

Oh  you,  the  eternal  guardian 

of  oaths! — 

cast  your  gaze 

on  my  burgeoning  grief: 

shudder  at  your  eternal  shame! 

Hear  my  lament, 

you  highest  of  gods! 

Through  his  most  valiant  deed, 

so  useful  to  your  desires, 

you  sacrified  him, 

who  carried  it  out, 

to  the  curse  that  had  fallen  on  you. 

That  most  pure  one 

then  had  to  betray  me — 

so  a  woman  could  become  wise. 

Do  I  know  now  what  would  please  you? 

Everything!  Everything! 

I  know  everything: 

everything  has  come  clear  to  me! 

I  even  hear 

your  ravens  rustling: 

I'm  sending  the  two  of  them  home 

with  tidings  awaited  anxiously. 

Rest!  Rest,  you  god. 


(She  signals  to  the  men  to  lift  Siegfried's  body  and  bear  it  onto  the  funeral 
pyre.  At  the  same  time,  she  takes  the  ring  from  Siegfried's  finger,  contem- 
plating it  during  the  following  and  finally  placing  it  on  her  own  hand.) 


Mein  Erbe  nun 
nehm'  ich  zu  eigen. 
Verfluchter  Reif! 
Furchtbarer  Ring! 
Dein  Gold  fass'  ich, 
und  geb'  es  nun  fort. 
Der  Wassertiefe 


My  inheritance. 

I  now  take  as  my  own! 

Accursed  round! 

Terrible  ring! 

I  grasp  your  gold 

and  now  yield  it  up. 

You  wise  sisters 


Please  turn  the  page  quietly. 
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weise  Schwestern, 

des  Rheines  schwimmende  Tbchter, 

euch  dank'  ich  redlichen  Rat! 

Was  ihr  begehrt, 

ich  geb'  es  euch: 

aus  meiner  Asche 

nehmt  es  zu  eigen! 

Das  Feuer,  das  mich  verbrennt, 

rein'ge  vom  Fluch  den  Ring! 

Ihr  in  der  Flut 

loset  ihn  auf, 

und  lauter  bewahrt 

das  lichte  Gold, 

das  euch  zum  Unheil  geraubt. 


of  the  water's  depths, 

you  swimming  Rhine-daughters — 

thanks  for  your  honest  advice. 

Now  I  give  you 

what  you  desired: 

take  it  for  your  own, 

from  my  ashes! 

Let  the  fire  that  consumes  me 

purify  the  ring  of  its  curse, 

yield  it  up  to  you 

in  the  flood, 

and  purely  preserve 

the  luminous  gold, 

which,  robbed  from  you,  brought  disaster. 


(She  turns  now  toward  the  back,  where  Siegfrieds  body  lies  outstretched 
upon  the  funeral  pyre,  and  seizes  a  huge  firebrand  from  one  of  the  men.) 


Fliegt  heim,  ihr  Raben! 

Raunt  es  eurem  Herren, 

was  hier  am  Rhein  ihr  gehort! 

An  Briinnhildes  Felsen 

fahrt  vorbei: 

der  dort  noch  lodert, 

weiset  Loge  nach  Walhall! 

Denn  der  Gotter  Ende 

dammert  nun  auf: 

so — werf'  ich  den  Brand 

in  Walhall's  prangende  Burg. 


Fly  home,  you  ravens! 

Whisper  to  your  lord 

what  you've  heard  here  at  the  Rhine. 

Make  your  way 

via  Briinnhilde's  rock: 

Loge  still  blazes  there; 

send  him  on  to  Valhalla! 

For  the  twilight  of  the  gods 

draws  near: 

So  I  cast  my  torch 

at  ValhalFs  splendrous  hold! 


(She  flings  the  torch  onto  the  pyre,  which  quickly,  brightly,  takes  fire.  Two 
ravens  fly  up  from  the  river  bank  and  disappear  from  sight.  Two  young 
men  lead  in  Briinnhildes  horse,  which  she  seizes  and  quickly  mounts.) 


Grane,  mein  Ross, 

sei  mir  gegriisst! 

Weisst  du  auch,  mein  Freund, 

wohin  ich  dich  fiihre? 


Grane,  my  horse, 

I  greet  you  now! 

Do  you  know,  too,  my  friend, 

where  I'm  leading  you? 
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Im  Feuer  leuchtend 

liegt  dort  dein  Herr, 

Siegfried,  mein  seliger  Held. 

Dem  Freunde  zu  folgen 

wieherst  du  freudig? 

Lockt  dich  zu  ihm 

die  lachende  Lohe? 

Fuhl  meine  Brust  auch, 

wie  sie  entbrennt; 

helles  Feuer 

das  Herz  mir  erfasst, 

ihn  zu  umschlingen, 

umschlossen  von  ihm, 

in  machtigster  Minne 

vermahlt  ihm  zu  sein! 

Heiajoho!  Grane! 

Griiss  deinen  Herren! 

Siegfried!  Siegfried!  Sieh! 

Selig  griisst  dich  dein  Weib! 


In  the  fire,  radiant, 

there  lies  your  lord — 

Siegfried,  my  blessed  hero. 

To  follow  that  friend — 

is  that  why  you  neigh  so  joyously? 

Does  that  laughing  blaze 

draw  you  to  him? 

Let  my  own  breast,  too, 

fill  up  with  its  fire; 

this  bright  fire 

that  lays  hold  of  my  heart, 

to  enfold  him  tightly, 

embraced  by  him, 

in  love  most  powerful, 

to  be  wedded  at  last. 

Heiajoho!  Grane! 

Greet  your  lord! 

Siegfried!  Siegfried!  See! 

Bliss-filled,  your  wife  greets  you! 


(She  incites  the  horse  to  spring  onto  the  funeral  pyre  with  one  leap.  The  fire 
blazes  up  high,  filling  the  entire  space  in  front  of  the  hall;  the  men  and 
women  press  toward  the  foreground.  Suddenly  the  fire  breaks  up  entirely;  a 
dark  cloud  of  smoke  remains  suspended  in  the  sky.  The  Rhine  floods  power- 
fully over  the  shore,  pouring  its  waters  over  the  conflagration.  The  three 
Rhinemaidens  swim  by  on  the  waves.  Hagen,  who  has  watched  Brilnnhilde  s 
activities  with  increasing  anxiety,  becomes  even  more  agitated  upon  seeing 
the  Rhinemaidens;  he  throws  down  his  spear,  shield,  and  helmet,  and  plunges 
into  the  water  as  if  mad,  in  an  attempt  to  retrieve  the  ring.  He  is  dragged 
down  into  the  river  by  Woglinde  and  Wellgunde,  as  Flosshilde  holds  high  the 
recovered  ring.  As  the  Rhine  returns  to  its  bed,  a  red  glow  breaks  through  the 
clouds,  through  which,  visible  to  the  men  and  women  who  remain  amidst  the 
ruins,  Valhalla  becomes  visible,  the  gods  and  heroes  sitting  together  as  bright 
flames  seem  to  consume  the  hall  of  the  gods.) 


-Richard  Wagner 


-translation  by  Marc  Mandel 


STRAUSS  Elektra's  monologue  ("Allein!  Weh,  ganz  allein")  from  "Elektra" 

Previous  BSO  performances:  Hildegard  Behrens,  in  complete  performances  of  Strauss  s  opera 
under  Seiji  Ozawa,  at  Symphony  Hall  and  Carnegie  Hall  in  December  1987,  at  Tanglewood 
on  August  13,  1988,  and  at  Symphony  Hall  in  November  1988  (at  which  time  the  opera  was 
recorded  for  Philips) 

The  orchestra  for  ''Elektra":  three  flutes  and  piccolo  (third  flute  doubling  second  piccolo),  two 
oboes  and  English  horn  (doubling  third  oboe),  heckelphone  (here  bass  oboe),  four  clarinets 
(sometimes  all  in  B-flat,  sometimes  evenly  divided  between  B-flat  and  A)  and  E-flat  clarinet, 
two  basset  horns  and  bass  clarinet,  three  bassoons  and  contrabassoon,  four  horns,  two  B-flat 
tubas  and  two  F  tubas  (doubling  fifth  through  eighth  horns),  six  trumpets  and  bass  trumpet, 
three  trombones  and  contrabass  trombone,  contrabass  tuba,  six  to  eight  timpani  (two  players), 
glockenspiel,  triangle,  tambourine,  side  drum,  rute  (birch  brush),  cymbals,  bass  drum,  tam- 
tam, celesta,  two  harps,  and  strings. 

Strauss  composed  Elektra  between  1906  and  1908  to  a  libretto  by  Hugo  von  Hofmanns- 
thal,  who  based  his  text  primarily  on  Sophocles'  tragedy.  As  William  Mann  observes  in  his 
notes  to  the  Boston  Symphony  recording  of  Elektra,  "it  was  the  Sophocles  version,  in  which 
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the  principal  characters  are  portrayed  as  mentally  deranged,  that  most  attracted  Hofmanns- 
thal."  As  Mann  also  notes,  it  was  at  the  premiere  on  January  25,  1909,  at  Dresden,  that 
Strauss  encouraged  conductor  Ernst  von  Schuch:  "Louder,  louder,  I  can  still  hear  the  singers!" 
— though  Mann  reminds  us,  too,  that  this  was  a  response  to  Schuch's  initially  too  delicate 
approach  with  the  orchestra,  the  composer  feeling  at  a  later  rehearsal  that  the  orchestra  was 
by  then  playing  too  loudly  for  the  singers'  words  to  be  clearly  heard  and  understood. 

The  scene  is  ancient  Mycenae,  in  the  inner  courtyard  of  Agamemnon's  palace.  Agamemnon, 
Elektra's  father,  has  been  murdered  by  his  wife  Klytemnestra  and  the  latter's  lover  Aegisthus. 
Elektra  and  her  sister  Chrysothemis  are  in  despair;  their  brother,  Orestes,  is  in  exile,  and  long 
missing.  Elektra's  sole  purpose  is  to  see  her  father's  murder  avenged;  this  will  happen  toward 
the  end  of  Strauss's  one-act  opera,  when  Orestes  returns  and  kills  both  Klytemnestra  and 
Aegisthus.  At  the  very  start,  we  see  Elektra  just  briefly  as  she  confronts  the  family's  serving- 
maids:  it  is,  in  their  words,  "her  hour,  the  time  when  she  bewails  her  father  so  that  all  the 
walls  re-echo."  They  continue:  "Always  when  the  sun  goes  down  she  lies  there  and  groans; 
she  can't  bear  anyone  to  look  at  her."  She  is  "breeding  a  vulture  in  [her]  body."  The  maids 
depart,  and  Elektra  reenters  alone  to  an  ominous  surge  of  low  strings.  Lost  within  herself,  she 
recollects  her  father's  killing,  but  looks  forward,  too,  to  the  celebrations  that  must  one  day 
follow  the  death  of  his  murderers.  With  her  vision  of  those  celebrations,  the  music  grows  in 
brilliance  and  power,  simultaneously  anticipating  the  moment  at  which,  vengeance  achieved, 
she  will  dance  away  her  life  in  the  opera's  closing  pages. 

— Notes  by  Marc  Mandel 


STRAUSS  Elektra's  monologue  ("Allein!  Weh,  ganz  allein") 
from  "Elektra" 

Allein!  Weh,  ganz  allein.  Der  Vater  fort,         Alone!  Alas,  all  alone!  Father  is  gone, 


hinabgescheucht  in  seine  kalten 

Kliifte... 
Agamemnon!  Agamemnon! 
Wo  bist  du,  Vater?  Hast  du  nicht  die 

Kraft, 
dein  Angesicht  herauf  zu  mir  zu 

schleppen? 
Es  ist  die  Stunde,  unsre  Stunde  ist's, 
die  Stunde,  wo  sie  dich  geschlachtet 

haben, 
dein  Weib  und  der  mit  ihr  in  einem 

Bette, 
in  deinem  koniglichen  Bette  schlaft. 
Sie  schlugen  dich  im  Bade  tot,  dein 

Blut 
rann  iiber  deine  Augen,  und  das  Bad 
dampfte  von  deinem  Blut.  Da  nahm 

er  dich, 


shovelled  away  into  his  cold  grave... 

Agamemnon!  Agamemnon! 

Where  are  you,  father?  Have  you  not 

the  strength 
to  drag  yourself  up  into  my  sight? 

It  is  the  hour,  it  is  our  hour, 

the  hour  in  which  they  slew  you — 

your  wife  and  he  who  sleeps  with  her 

in  one  bed,  in  your  royal  bed. 
They  slaughtered  you  in  your  bath, 

your  blood 
ran  over  your  eyes,  and  the  bath 
steamed  with  your  blood.  Then  the 

coward 


der  Feige,  bei  den  Schultern,  zerrte  dich        took  you  by  your  shoulders,  dragged  you 
hinaus  aus  dem  Gemach,  den  Kopf 

voraus, 
die  Beine  schleifend  hinterher:  dein 

Auge, 


out  of  the  room,  head  first, 

your  legs  trailing  behind;  your  eyes, 


das  starre,  offne,  sah  herein  ins  Haus. 

So  kommst  du  wieder,  setzest  FuB  vor 
FuB, 


wide  open,  staring,  looked  back  into 

the  house. 
So  will  you  come  again,  set  foot  before 

foot, 


Please  turn  the  page  quietly. 
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und  stehst  auf  einmal  da,  die  beiden 

Augen 
weit  offen,  und  ein  koniglicher  Reif 
von  Purpur  ist  um  deine  Stirn,  der 

speist  sich 
aus  des  Hauptes  offner  Wunder. 
Agamemnon!  Vater! 
Ich  will  dich  sehn,  laB  mich  heute 

nicht  allein! 
Nur  so  wie  gestern,  wie  ein  Schatten 

dort 
im  Mauerwinkel  zeig  dich  deinem  Kind! 
Vater!  Agamemnon!  dein  Tag  wird 

kommen. 
Von  den  Sternen 

stiirzt  alle  Zeit  herab,  so  wird  das  Blut 
aus  hundert  Kehlen  stiirzen  auf  dein 

Grab! 
So  wie  aus  umgeworfnen  Kriigen  wird's 
aus  den  gebundnen  Mordern  flieBen, 
und  in  einem  Schwall,  in  einem 
geschwollnen  Bach  wird  ihres  Lebens 

Leben 
aus  ihnen  stiirzen, 


and  stand  there  all  at  once,  with  both 

eyes 
wide  open,  and  a  kingly  circlet 
of  purple  round  your  brow,  fed  from 

the  open  wounds  in  your  head. 

Agamemnon!  Father! 

I  want  to  see  you,  don't  leave  me  alone 

today! 
If  only  as  you  did  yesterday,  show 

yourself  to  you  child 
like  a  shadow  in  the  angle  of  the  wall! 
Father!  Agamemnon!  Your  day  will 

come. 
As  from  the  stars 

all  time  pours  down,  so  will  the  blood 
from  a  hundred  throats  gush  on  to  your 

grave! 
As  from  overturned  pitchers  it  will  flow 
out  of  the  fettered  murderers, 
and  in  a  surging  wave,  in  a  swollen 
stream  their  life-blood  will 

pour  out  of  them. 


A  posed  photograph  of  Annie  Krull  (Elektra) 
and  Johannes  Sembach  (Aegisth)  from  the 
time  of  the  Dresden  premiere  in  1 909 
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und  wir  schlachten  dir 

die  Rosse,  die  im  Hause  sind,  wir 

treiben 
sie  vor  dem  Grab  zusammen,  und  sie 

ahnen 
den  Tod  und  wiehern  in  die  Todesluft 
und  sterben.  Und  wir  schlachten 

die  die  Hunde,  die  dir  die  FiiBe 

leckten, 
die  mit  dir  gejagt,  denen  du 
die  Bissen  hinwarfst,  darum  muB  ihr 

Blut 
hinab,  um  dir  zu  Dienst  zu  sein,  und 

wir,  wir, 
dein  Blut,  dein  Sohn  Orest  und  deine 

Tbchter, 
wir  drei  wenn  alles  dies  vollbracht  und 

Purpurgezelte  aufgerichtet  sind,  vom 

Dunst 
des  Blutes,  den  die  Sonne  nach  sich 

zieht,  dann 
tanzen  wir,  dein  Blut,  rings  um  dein 

Grab: 
und  liber  Leichen  hin  werd  ich  das  Knie 
hochheben  Schritt  fur  Schritt,  und  die 

mich  werden 
so  tanzen  sehn,  ja,  die  meinen  Schatten 
von  weitem  nur  so  werden  tanzen  sehn, 
die  werden  sagen:  einem  groBen  Kbnig 
wird  hier  ein  groBes  Prunkfest  angestellt 
von  seinem  Fleisch  und  Blut,  und 

gliicklich 
ist,  wer  Kinder  hat,  die  um  sein  hohes 

Grab 
so  konigliche  Siegestanze  tanzen! 
Agamemnon!  Agamemnon! 


And  in  your  honor  we  will  slaughter 
the  horses  from  your  stables,  we  will 

drive 
them  to  the  grave,  and  they  will  scent 

death  and  whinny  in  the  air  of  death 
and  die.  And  we  will  slaughter  your 

hounds, 
that  licked  your  feet, 

that  hunted  with  you,  to  whom 
you  threw  tidbits;  they  must  die 

in  order  to  serve  you,  and  we,  we, 

your  flesh  and  blood,  your  son  Orestes 

and  your  daughters, 
we  three,  when  all  this  has  been 

performed, 
and  when  the  fumes  of  the  blood, 

drawn  up 
by  the  sun,  hang  in  the  air  like  purple 

pavilions, 
then  we,  your  blood,  will  dance  around 

your  grave: 
and  over  the  bodies,  step  by  step, 
I  will  raise  my  knees  high,  and  they 

who  see  me 
dancing  thus,  even  if  from  afar 
they  see  only  my  shadow  dancing, 
they  will  say:  for  a  great  king 
a  magnificent  feast  has  been  arranged 
by  his  flesh  and  blood,  and  he  is  a 

happy  man 
who  has  children  to  dance  round  his 

grave 
such  royal  dances  of  triumph! 
Agamemnon!  Agamemnon! 


German  libretto  copyright  ©1908  by  Adolph  Fiirstner,  assigned  1943  to  Boosey  &  Hawkes  Inc. 
English  translation  by  G.M.  Holland,  copyright  ©1967,  Decca  Record  Company,  Ltd. 


MORE .  .  . 

The  vast  Wagner  literature  is  constantly  growing,  but  the  most  important  books  remain 
generally  available  even  as  they  go  in  and  out  of  print.  Ernest  Newman's  indispensable 
four- volume  Life  of  Richard  Wagner  has  been  reprinted  in  paperback  (Cambridge  Uni- 
versity Press).  Wagner's  autobiography,  My  Life,  is  available  in  an  English  translation 
by  Mary  Whittall  (Cambridge  University  paperback).  Ernest  Newman's  The  Wagner 
Operas  (published  originally  in  England  as  Wagner  Nights)  offers  detailed  historical 
and  musical  analysis  of  Wagner's  operas  from  The  Flying  Dutchman  through  Parsifal 
(Knopf).  Newman's  Wagner  as  Man  and  Artist,  a  single-volume  "psychological  estimate'" 
(Newman's  own  phrase),  is  still  important,  even  though  it  was  written  early  in  the  century, 
when  much  crucial  research  material  was  unavailable  (Limelight  paperback).  Probably 


31 


H9HBB 


the  best  modern  introduction  is  The  New  Grove  Wagner,  in  the  series  of  volumes  drawn 
from  The  New  Grove  Dictionary  of  Music  and  Musicians  (Norton  paperback).  The  orig- 
inal Grove  article  was  by  Wagner  scholars  Carl  Dahlhaus,  Curt  von  Westernhagen,  and 
Robert  Bailey;  the  Norton  paperback  is  a  revised  version  with  added  material  by  John 
Deathridge.  Bryan  Magee's  thoughtful  and  thought-provoking  Aspects  of  Wagner  has  ap- 
peared in  a  revised  and  expanded  edition  (Oxford  University  paperback).  Wagner  on 
Music  and  Drama,  edited  by  Albert  Goldman  and  Evert  Sprinchorn,  offers  a  represen- 
tative sampling  of  Wagner's  own  writings  in  the  time-honored  translations  of  William 
Ashton  Ellis  (Da  Capo  paperback).  Other  useful  biographies  include  Robert  W.  Gut- 
man's  Richard  Wagner:  The  Man,  his  Mind,  and  his  Music  (Harvest  paperback)  and 
Curt  von  Westernhagen's  Wagner:  A  Biography,  translated  by  Mary  Whittall  (Cambridge 
University  paperback).  Wagner:  A  Documentary  Study,  compiled  and  edited  by  Herbert 
Barth,  Dietrich  Mack,  and  Egon  Voss,  is  an  absorbing  and  fascinating  collection  of  pic- 
tures, facsimiles,  and  prose,  the  latter  drawn  from  the  writings  and  correspondence  of 
Wagner  and  his  contemporaries  (Oxford  University  Press;  out  of  print,  but  well  worth 
seeking).  An  intriguing  recent  volume  is  the  Wagner  Handbook  edited  by  Ulrich  Miiller 
and  Peter  Wapnewski,  in  a  translation  introduced  and  edited  by  John  Deathridge.  This 
includes  a  wide  variety  of  essays  on  the  history  of  research  into  Wagner's  life,  on  the 
composer's  works  and  their  reception,  and  on  Wagner's  persona  and  influence  as  both 
composer  and  writer  (Harvard  University  Press).  Other  relatively  recent  additions  to 
the  Wagner  bibliography  include  Derek  Watson's  Richard  Wagner  (Schirmer),  Martin 
Gregor-Dellin's  Richard  Wagner:  His  Life,  his  Work,  his  Century  (Harcourt,  Brace,  Jovan- 
ovich),  and  The  Wagner  Compendium,  a  useful  collection  of  essays  assembled  by  Peter 
Burbridge  and  Richard  Sutton  (Cambridge  University  paperback). 

Because  of  the  strenuous  title  role,  Tannhauser  has  always  been  rather  difficult  to 
cast,  and  particularly  so  in  recent  years.  The  preferred  recording  is  Georg  Solti's  with 
the  Vienna  Philharmonic,  with  Helga  Dernesch  as  Elisabeth,  Christa  Ludwig  as  Venus, 
and  Rene  Kollo  in  the  title  role  (London).  A  more  recent  set  features  Placido  Domingo 
(who  has  never  sung  Tannhauser  on  stage)  in  the  title  role  with  Cheryl  Studer  as  Elsa, 
Agnes  Baltsa  as  Venus,  and  Giuseppe  Sinopoli  conducting  the  Philharmonia  Orches- 
tra (Deutsche  Grammophon).  For  a  single-disc  recording  of  "Dich,  teure  Halle,"  Jessye 
Norman  recorded  that  with  Klaus  Tennstedt  and  the  London  Philharmonic  as  part  of  an 
all- Wagner  program  also  including  Briinnhilde's  Immolation  Scene  and  additional  ex- 
cerpts from  Tannhauser,  Tristan  und  Isolde,  and  The  Flying  Dutchman  (EMI,  though 
available  only  sporadically  in  this  country). 
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Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orches- 
tra's official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to- 
the-minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy 
tickets  to  BSO  and  Pops  concerts  on-line.  In  addition  to  program  listings  and  ticket 
prices,  the  web  site  offers  a  wide  range  of  information  on  other  BSO  activities,  biogra- 
phies of  BSO  musicians  and  guest  artists,  current  press  releases,  historical  facts  and 
figures,  helpful  telephone  numbers,  and  information  on  auditions  and  job  openings.  A 
highlight  of  the  site  is  a  virtual-reality  tour  of  the  orchestra's  home,  Symphony  Hall.  Since 
the  BSO  web  site  is  updated  on  a  regular  basis,  we  invite  you  to  check  in  frequently. 
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Hildegard  Behrens  can  be  heard  and  seen  as  Briinnhilde  in  Wagner's  complete  Ring 
cycle  with  Metropolitan  Opera  forces  under  the  direction  of  James  Levine;  this  is  avail- 
able, with  some  differences  in  casting,  in  both  audio  and  video  formats  (Deutsche  Gram- 
mophon).  Birgit  Nilsson,  the  preeminent  Briinnhilde  of  her  generation,  recorded  the 
complete  Ring  twice,  first  under  Georg  Solti  (London),  then  "live"  at  the  Bayreuth  Festi- 
val in  the  mid-1960s  under  Karl  Bohm  (originally  Deutsche  Grammophon,  more  re- 
cently reissued  on  Philips).  Among  younger  singers,  Jane  Eaglen  has  recorded  the 
Immolation  Scene  on  a  disc  of  Wagner  and  Bellini  excerpts  with  Mark  Elder  and  the 
Orchestra  of  the  Royal  Opera  House,  Covent  Garden  (Sony  Classical).  Noteworthy  historic 
recordings  of  the  Immolation  Scene  include  Kirsten  Flagstad's  with  Wilhelm  Fiirtwang- 
ler  and  the  Philharmonia  Orchestra  (EMI)  and  Helen  Traubel's  with  Arturo  Toscanini 
and  the  NBC  Symphony  Orchestra  (RCA  Gold  Seal).  Of  special  interest  is  a  mid-'60s 
recording  featuring  Christa  Ludwig  (before  she  turned  mezzo)  as  soloist  in  the  Immola- 
tion Scene  and  also  in  excerpts  from  Strauss's  Elektra  (the  Recognition  Scene  with  Walter 
Berry  as  Orest),  Der  Rosenkavalier,  Ariadne  aufNaxos,  and  Die  Frau  ohne  Schatten 
with  Heinrich  Hollreiser  conducting  the  Orchestra  of  the  Deutsche  Oper  Berlin  (origi- 
nally taped  for  RCA,  this  has  shown  up  on  some  smaller  labels  as  well).  Charles  Munch 
and  the  Boston  Symphony  Orchestra  recorded  the  Immolation  Scene  in  1957  with  so- 
prano Eileen  Farrell  (RCA). 

An  important  recent  addition  to  the  Strauss  bibliography  is  Richard  Strauss:  Man, 
Musician,  Enigma  (Cambridge  University  Press);  this  is  a  new  biography  by  Michael 
Kennedy,  who  previously  authored  an  impressive  volume  on  the  composer's  life  and 
works  for  the  Master  Musicians  series  (Schirmer),  and  whose  Strauss  article  in  The  New 
Grove  Dictionary  of  Music  and  Musicians  has  been  reprinted  in  The  New  Grove  Turn 
of  the  Century  Masters:  Jandcek,  Mahler,  Strauss,  Sibelius  (Norton  paperback).  Also  re- 
cent is  Richard  Strauss  by  Tim  Ashley,  in  the  important  new  series  "20th-century  Com- 
posers" (Phaidon  paperback).  Most  recent  of  all  is  yet  another  new  biography  published 
just  this  month,  Richard  Strauss  by  Matthew  Boyden  (Northeastern  University  Press). 
The  biggest  biography  of  Richard  Strauss  is  still  Norman  Del  Mar's  three-volume  work, 
which  gives  equal  space  to  the  composer's  life  and  music  (Cornell  University  paper- 
back); Elektra  is  given  detailed  consideration  in  Volume  I.  Though  hard  to  find  in  the 
United  States,  Charles  Osborne's  The  Complete  Operas  of  Strauss:  A  Critical  Guide  is  a 
very  useful  compact  volume  on  all  of  Strauss's  operas,  including  background  informa- 
tion, detailed  plot  summaries,  and  musical  examples  (Grange  paperback). 

Hildegard  Behrens  has  recorded  Elektra  with  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra,  with  a  cast  also  including  Christa  Ludwig  as  Klytemnestra,  Nadine  Secunde 
as  Chrysothemis,  Ragnar  Ulfung  as  Aegisth,  and  Jorma  Hynninen  as  Orest  (Philips). 
Among  older  recordings,  the  one  to  know  has  Birgit  Nilsson  in  the  title  role  with  Georg 
Solti  conducting  the  Vienna  Philharmonic,  Regina  Resnik  as  Klytemnestra,  Marie 
Collier  (a  late  substitute  for  soprano  Leonie  Rysanek)  as  Chrysothemis,  Gerhard  Stolze 
as  Aegisth,  and  Tom  Krause  as  Orest  (London).  Among  historic  issues,  soprano  Inge 
Borkh  recorded  an  important  disc  of  excerpts  from  Elektra  (including  Elektra's  mono- 
logue) and  Salome  with  Fritz  Reiner  and  the  Chicago  Symphony  Orchestra  in  the  mid- 
1950s  (RCA  "Living  Stereo"). 

— M.M. 
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Endowment 
and  Capital 
Contributors 


BSO  2000,  launched  in  the  fall  of  1995  and  concluding 
August  31,  2000,  is  a  campaign  to  raise  $130  million  for 
the  Boston  Symphony  Orchestra,  the  world's  largest  symphonic 
organization.  The  campaign's  objective  is  to  carry  the  BSO's 
long-established  role  as  a  musical  leader  and  educator  into  the 
future  and  to  secure  its  multifaceted  mission  of  performance,  out- 
reach and  education,  and  of  providing  unequaled  concert  space. 

Of  the  $130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 
August  31,  1999. 


$10,000,000  and  above 


Mr.  and  Mrs.  Ray  Stata 


$5,000,000  to  $9,999,999 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (5) 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 
Mrs.  Stanton  W.  Davis 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Thomas  G.  Sternberg* 
Mr.  and  Mrs.  John  Williams 


$500,000  to  $999,999 


Anonymous  (3) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 


Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Catherine  and  Paul  Buttenwieser 


'Includes  a  deferred  gift 
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$500,000  to  $999,999 


Dr.  and  Mrs.  James  C.  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 
Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
The  Morse  Foundation 


NEC  Corporation 

Mrs.  Robert  B.  Newman 

Seiji  and  Vera  Ozawa 

Kristin  and  Roger  Servison 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.G.  Tottenham 

U.S.  Department  of  Housing  and 

Urban  Development 
Mr.  and  Mrs.  Stephen  R  Weiner 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (3) 
Gabriella  and  Leo  Beranek 
George  and  Roberta  Berry 
Estate  of  Virginia 

Wellington  Cabot 
Helene  Cahners-Kaplan  and 

Carol  R.  Goldberg 
Estate  of  Harold  G.  Colt 
Connell  Limited  Partnership 

*  Includes  a  deferred  gift 


Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 
John  Hitchcock* 
Estate  of  Arlene  M.  Jones 
Estate  of  Marcia  H.  Kalus 
Mr.  and  Mrs.  George  H. 

Kidder 


Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Dr.  and  Mrs.  Arthur  R 

Kravitz 
Estate  of  Franklin  J.  Marry ott 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R 

Miller 
Megan  and  Robert  O'Block 

Continued  on  next 


Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 
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$250,000  to  $499,999 


Thomas  A.  Pappas  Charitable 

Foundation 
Mr.  and  Mrs.  Robert  E. 

Remis* 


Mr.  and  Mrs.  Jerome 

Rosenfeld 
Carole  and  Edward  I. 

Rudman* 


Richard  and  Susan  Smith 

Family  Foundation 
Estate  of  Russell  B.  Stearns 
Stephen  and  Dorothy  Weber 


$100,000  to  $249,999 


Anonymous  (2) 

Mr.  and  Mrs.  Vernon  R. 

Alden 
Prof,  and  Mrs.  Rae  D. 

Anderson* 
Mrs.  Caroline  Dwight  Bain 
Mr.  William  I.  Bernell* 
Estate  of  Gwendolyn  C. 

Barbour 
Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 
Estate  of  Bartol  Brinkler 
Boston  Symphony 

Association  of  Volunteers 
Estate  of  Ruth  Seamon  Brush 
Ms.  Renee  Burrows 
Cabot  Family  Charitable 

Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 
Mr.  and  Mrs.  John  M. 

Connors,  Jr. 
Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mr.  and  Mrs.  John  J. 

Cullinane 
Deborah  B.  Davis 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mrs.  Harry  Dubbs 


Miss  Anna  E.  Finnerty 
Estate  of  Erna  V  Fisher 
Mr.  and  Mrs.  Dean  W.  Freed 
Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis* 
Estate  of  Rosamond  Gifford 
Gordon  Fund 
Mr.  and  Mrs.  Clark  H. 

Gowen 
The  Grainger  Foundation 
Estate  of  Marion  A.  Green 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Dr.  and  Mrs.  George 

Hatsopoulos 
William  Randolph  Hearst 

Foundation 
Bayard  and  Julie  Henry 
Estate  of  Martin  Hoherman 
Mr.  and  Mrs.  F.  Donald 

Hudson* 
Mr.  Charles  H.  Jenkins,  Jr. 
Steven  E.  Karol 
Steve  and  Nan  Kay 
Dr.  and  Mrs.  David  Kosowsky 
Don  Law  Companies 
Ms.  Barbara  Lee 
Mr.  and  Mrs.  John  A. 

MacLeod  II 
Estate  of  Clara  J.  Marum 


Mr.  and  Mrs.  Paul  M. 

Montrone 
Annette  and  Vincent  O'Reilly 
Mr.  and  Mrs.  Daniel  Pierce 
Mrs.  Gloria  Moody  Press 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Margaret  T. 

Rebentisch 
Mr.  Daniel  Rothenberg 
Estate  of  Wilhelmina  C. 

Sandwen 
Dr.  Raymond  and  Hannah  H. 

Schneider* 
Dorothy  Shimler 
Estate  of  Sylvia  Spiller 
The  Starr  Foundation 
Mr.  William  P.  Stewart 
Mr.  and  Mrs.  John  L. 

Thorndike 
Leo  Wasserman  Foundation 

Muriel  and  David  Pokross, 

Trustees 

Joan  and  Ronald  Curhan 
Henry  and  Joan  T.  Wheeler 

Charitable  Fund 
Estate  of  Nancy  P.  Williams 
-  Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 


Includes  a  deferred  gift 
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$50,000  to  $99,999 


Anonymous  (4) 

Don  and  Donna  Comstock 

Mr.  Johns  H.  Congdon 

Mrs.  Otto  Eckstein 

Mr.  and  Mrs.  William  R. 

Elfers 
Elizabeth  Taylor  Fessenden 

Foundation 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Nancy  Fitzpatrick  and 

Lincoln  Russell 
Mr.  and  Mrs.  Daniel  Freed 
Mr.  and  Mrs.  Eugene  M. 

Freedman 
Mr.  and  Mrs.  George  P. 

Gardner,  Jr. 
Estate  of  Grace  Cornell  Graff 
The  William  and  Mary  Greve 

Foundation,  Inc. 
Mrs.  Henry  H.  Halvorson 
Mrs.  Robert  G.  Hargrove 
Mr.  and  Mrs.  Francis  W. 

Hatch 


Carol  and  Robert  Henderson 
Hewlett  Packard  Company 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  Charles  H.  Jenkins,  Sr. 
Mr.  William  M.  Joel 
Mr.  and  Mrs.  Bela  T.  Kalman 
Mr.  and  Mrs.  William  M. 

Karlyn 
Estate  of  Mary  Jane  Kelley 
Estate  of  Louise  Shonk  Kelly 

in  Memory  of 

Mary  Brooks 
Mr.  and  Mrs.  Allen  Z. 

Kluchman 
Audrey  Noreen  Roller* 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Alexander  M.  Levine 
Estate  of  Leona  Levine 
June  Rockwell  Levy 

Foundation 


Lucia  Lin  and  Keith  Lockhart 
Estate  of  Augusta  W.  Littie 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 

Lovejoy,  Jr. 
Estate  of  Morton  Margolis 
Carol  and  Thomas  McCann 
Mr.  Richard  Menaul 
The  Morningstar  Family 

Foundation 
Mrs.  Elizabeth  P.  Nickerson 
Mr.  and  Mrs.  Robert  T. 

O'Connell 
Estate  of  Florence  M.  Reid 
Mrs.  George  R.  Rowland 
Mr.  Roger  A.  Saunders 
Mrs.  Hinda  L.  Shuman 
Dr.  and  Mrs.  Richard  F. 

Spark 
Stone  Charitable  Foundation 
Mr.  James  V.  Taylor 
Edwin  S.  Webster  Foundation 
Estate  of  Dixie  Ward  Wonders 


*  Includes  a  deferred  gift 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 
in  memory  of  their  brother,  Mark  Reindorf. 
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COMING  CONCERTS  .  .  . 

Friday  Evening — October  1,  8-9:40 
Saturday  'A'— October  2,  8-9:40 
Tuesday  'B'— October  5,  8-9:40 

SEIJI  OZAWA  conducting 
PAULA  DELLIGATTI,  soprano 
FLORENCE  QUIVAR,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

MAHLER  Symphony  No.  2, 

Resurrection 

With  its  powerful  choral  finale,  Mahler's  emo- 
tionally wide-ranging  Second  Symphony  pro- 
vides a  simultaneously  overwhelming  and 
moving  concert  experience. 

Wednesday,  October  6,  at  7:30  p.m 

(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'A'— October  7,  8-9:50 
Friday  'B'— October  8,  1:30-3:20° 
Saturday  'A— October  9,  8-9:50 
Tuesday  'C— October  12,  8-9:50* 

SEIJI  OZAWA  conducting 
LUBA  ORGONASOVA,  soprano 
JOSE  VAN  DAM,  bass-baritone 

BEETHOVEN  Symphony  No.  2 

ZEMLINSKY  Lyric  Symphony 

Beethoven's  energetic  Symphony  No.  2  con- 
trasts strikingly  with  Anton  von  Zemlinsky's 
lushly  Romantic  "Lyric  Symphony, "  which 
uses  texts  by  the  Indian  mystic  poet-philoso- 
pher Rabindranath  Tagore,  was  inspired  in 
part  by  Mahler's  "Das  Lied  von  der  Erde," 
and  here  receives  its  first  BSO  performances. 

Thursday,  October  14,  at  10:30 
(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'C'— October  14,  8-9:45 
Friday  Evening — October  15,  8-9:45* 
Saturday  'B'— October  16,  8-9:45* 

SEIJI  OZAWA  conducting 
PETER  SERKIN,  piano 

LIEBERSON  Red  Garuda,  for  piano 

and  orchestra 
(world  premiere;  BSO  commission) 
TCHAIKOVSKY     Symphony  No.  5 

"Red  Garuda, "  Peter  Lieberson's  third  BSO 
commission,  and  his  second  work  for  piano 
and  orchestra,  takes  its  title  from  Tibetan 
Buddhist  legend,  a  source  of  inspiration  for 
many  of  his  works.  To  close  the  program — 
Tchaikovsky's  colorful,  powerful,  intensely  per- 
sonal Fifth  Symphony. 


Thursday  'D'— October  28,  8-9:55* 
Friday  'A— October  29,  1:30-3:25° 
Saturday  'A— October  30,  8-9:55* 

EMMANUEL  KRIVINE  conducting 
EVGENY  KISSIN,  piano 

BLACHER  Variations  on  a  Theme  of 

Paganini 
PROKOFIEV  Piano  Concerto  No.  2 

RAVEL  Daphnis  et  Chloe, 

Suites  1  and  2 

Prokofiev's  virtuosic  Piano  Concerto  No.  2 
shares  the  program  with  music  from  Ravel's 
"Daphnis  et  Chloe"  and  Boris  Blacher's 
Variations  of  a  Theme  of  Paganini,  which 
works  its  changes  on  the  same  Paganini  violin 
caprice  that  also  fired  the  imaginations  of 
Brahms  and  Rachmaninoff. 

Thursday  'B'— November  4,  8-9:50* 
Friday  Evening — November  5,  8-9:50* 
Saturday  'B'— November  6,  8-9:50* 

OLIVER  KNUSSEN  conducting 
ROSEMARY  HARDY,  soprano 
LUCY  SHELTON,  soprano 

COPLAND  Appalachian  Spring 

KNUSSEN  Where  the  Wild  Things  Are, 

Fantasy  opera  after 
Maurice  Sendak 

The  year  2000  marks  the  centennial  of  Aaron 
Copland's  birth.  Copland's  quintessentially 
American  ballet  "Appalachian  Spring"  re- 
mains as  fresh  and  appealing  as  when  it  was 
written  more  than  fifty  years  ago.  It  is  paired 
with  British  composer  Oliver  Knussen's  musi- 
cal treatment  of  "Where  the  Wild  Things  Are, " 
written  in  collaboration  with  author  Maurice 
Sendak. 


Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
°Friday  Preview  at  12:15  in  Higginson  Hall 


FUNDING  PROVIDED  IN  PART  BY 

IP 


Massachusetts  Cultural  Council 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  on-line  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Madelyne  Cuddeback,  Director  of  Corporate  Programs,  at  (617) 
638-9254. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4' p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,200,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 
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International  Realty 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman  Dr.  Nicholas  T.  Zervas,  President 


Julian  Cohen,  Vice- Chairman 

Harvey  Chet  Krentzman,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-officio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
William  F.  Connell 
Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Deborah  B.  Davis 
Nina  L.  Doggett 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice- Chairman 

George  Krupp  Robert  P.  O'Block, 

Ed  Linde  ex-officio 

R.  Willis  Leith,  Jr. 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 


Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W.  Rabb 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
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William  M.  Karlyn 
Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Business  Leadership  Association 
Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Love  joy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Leo  L.  Beranek,  James  F.  Cleary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 

Ex-Officio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


William  R.  Elfers 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Diane  Austin,  President 

William  A.  Along,  Executive  Vice-President/ 

Administration 
Elizabeth  Eaton,  Executive  Vice-President/ 

Fundraising 
Michael  Flippin,  Resource 

Development 
Muriel  Lazzarini,  Tanglewood 


Harry  Methven,  Executive  Vice-President/ 

Tanglewood 
Charles  W  Jack,  Treasurer 
Goetz  B.  Eaton,  Nominating 

Committee  Chairman 

Judith  E.  Mosse,  Education  and  Debra  Sulser  and  Nancy 

Outreach  Ferguson,  Fundraising  Projects 

Doreen  M.  Reis,  Public  Relations  Elizabeth  C.  Sweitzer,  Hall 

Deanna  Schoenly,  Membership  Services 


Recent  Gifts  to  the  Archives 

I    Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
I    ments,  photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 
W^  ^fl        Hf      I    tras  mstorv-  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
^J  *    play  cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 

/  "iinflr    I    gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 

1936  caricature  by  Martha 


Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky, 
donated  by  former  BSO 
cellist  Robert  Ripley;  and  a  Whitestone  photo  of 
pianist  Van  Cliburn  and  then  music  director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 


Administration 

Mark  Volpe,  Managing  Director 

Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance  and 

Business  Affairs 
Caroline  Smedvig,  Director  of  Public 

Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Operations 

Coordinator/Assistant  to  the  Conductor,  Boston  Pops  •  Marlene  Luciano-Kerr,  Assistant  to  the  Orchestra 

Manager  •  Amy  Sistek,  Assistant  Operations  Manager 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy, 

Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Accounts 

Payable  Supervisor  •  Yuelei  Chen,  Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director 

of  Finance  and  Business  Affairs  •  Scott  Langill,  Accounting  Manager  •  Lorraine  Ng,  Budget  Analyst  • 

John  O'Callaghan,  Payroll  Accountant  •  Debra  Reader,  Payroll  and  Accounting  Clerk 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Daniel  P.  Breen,  Senior  Development  Officer 
Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate 
M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick,  Assistant  Director,  Tanglewood  Development  •  Deborah 
Hersey,  Manager  of  Development  Information  Systems  •  Mary  Hubbell,  Development  Research  Assistant  • 
Karen  Jupiter,  Assistant  Director,  Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordina- 
tor •  Patricia  Kramer,  Program  Manager,  Corporate  Programs  •  Robert  McGill,  Grants  Coordinator  • 
Robert  McGrath,  Major  Gifts  Coordinator  •  Suzanne  Page,  Executive  Assistant  to  the  Director  of  Develop- 
ment •  Elizabeth  Parsons,  Campaign  Events  Manager  •  Danielle  Pelot,  Administrative  Assistant,  Boston 
Symphony  Annual  Fund  •  Gerrit  Petersen,  Associate  Director,  Foundation  and  Government  Support  •  Cary 
Rosko,  Administrative  Assistant,  Corporate  Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Records 
Assistant  •  Dean  A.  Schwartz,  Planned  Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual 
Fund  •  Phoebe  Slanetz,  Assistant  Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Admin- 
istrative Assistant  •  Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of 
Tanglewood  Development 
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EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Educational  Activities  Assistant  •  Helen  J.  Hammond,  Coordinator  of  Education  Programs 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager  •  Jessica  Ricci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Meghan  Cahill,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Y2K  Project  Coordinator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to 
the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 
Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Carolyn  Cantin,  Group  Sales  Coordinator  •  Doris 
Chung,  Senior  Graphic  Designer  •  Susanna  Concha,  Senior  Marketing  Coordinator  •  Kelly  D'Amato, 
Graphic  Designer  •  Susan  Dunham,  SymphonyCharge  Assistant  •  Mara  Hazzard,  Telemarketing  Manager  • 
B.  Victoria  Johnson,  Subscription  Representative  *  Josh  Jourdan,  Subscription  Representative  *  Jason 
Lyon,  Ticket  Exchange/Customer  Service  Assistant,  SymphonyCharge  •  Sarah  L.  Manoog,  Marketing  Manager  • 
Michael  Miller,  SymphonyCharge  Manager  •  Julie  Quinlan,  Assistant  Subscription  Manager  •  John  P. 
Ryan,  Marketing  Coordinator 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroorn  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 

Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Services  and  Alumni 

Relations  •  Timothy  Tsukamoto,  Coordinator 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Pauline  McCance,  Senior  Administrative  Assistant  •  Coreen  Wilson,  Project  Coordinator 
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BSO  2000:  The  Campaign 

for  the  Boston  Symphony  Orchestra 

The  BSO  is  supported  by  generous  contribu- 
tions from  individuals,  corporations,  and 
foundations.  Proceeds  from  ticket  sales  and 
other  fees  cover  only  about  60%  of  the  BSO's 
operating  costs.  Your  contribution  will  help 
to  ensure  that  the  BSO  retains  the  most  dis- 
tinguished musicians,  develops  and  main- 
tains innovative  education  and  outreach  pro- 
grams, and  presents  unparalleled  musical 
programs  to  our  audiences  worldwide.  In 
1995  the  BSO  launched  a  $130  million 
campaign,  BSO  2000,  to  carry  the  BSO's 
long-established  role  as  a  musical  leader 
and  educator  into  the  next  century.  BSO 
2000  offers  special  opportunities  to  sup- 
port the  many  facets  of  the  BSO's  mission, 
locally  and  internationally,  ranging  from 
gifts  to  the  BSO,  Boston  Pops,  and  Tangle- 
wood  to  endowment  of  orchestra  players' 
positions.  If  you  would  like  further  informa- 
tion about  gift  opportunities  at  the  Boston 
Symphony  Orchestra,  please  contact  the 
Development  Office  at  (617)  638-9250. 

Prelude  Concerts  and 
Chamber  Music  Teas 

Prelude  Concerts  and  Chamber  Music  Teas 
offer  chamber  music  performed  by  members 
of  the  Boston  Symphony  Orchestra  on  select- 
ed dates  throughout  the  season.  The  hour- 
long  Prelude  Concerts  begin  at  6  p.m.  in 
the  Cabot-Cahners  Room;  tickets  are  $10. 
Though  dinner  is  not  included,  patrons  are 
encouraged  to  dine  at  the  Symphony  Cafe 
in  the  Cohen  Wing.  Chamber  Music  Teas, 
scheduled  on  six  non-Symphony  Friday  after- 
noons, offer  tea  and  coffee,  baked  refresh- 
ments, and  an  hour-long  chamber  music 
performance  by  BSO  members.  Tickets  are 
$12;  doors  open  at  1:30,  and  the  concert 
begins  at  2:30. 

On  Thursday,  October  14,  BSO  members 
Amnon  Levy,  Sae  Shiragami,  Burton  Fine, 
and  Jerome  Patterson  are  joined  by  pianist 
Stephen  Drury  for  music  of  Copland  and 
Tchaikovsky,  a  program  to  be  repeated  for 
the  Chamber  Music  Tea  on  Friday,  October 
15.  For  the  next  Chamber  Music  Tea,  on 


Friday,  November  5,  pianist  Yafei  Chung 
joins  the  Hawthorne  String  Quartet  (Ronan 
Lefkowitz,  Haldan  Martinson,  Mark  Ludwig, 
and  Sato  Knudsen)  for  music  of  Copland  and 
Haydn.  In  the  Prelude  Concert  of  Thursday, 
November  18,  the  Renard  Quartet  (Bonnie 
Bewick,  Elita  Kang,  Rachel  Fagerburg,  and 
Owen  Young)  plays  music  of  Shostakovich 
and  Beethoven.  For  more  information,  call 
(617)  266-7575. 

Boston  Symphony  Chamber  Players 
1999-2000  Season  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players 
open  their  1999-2000  season  of  three  Sun- 
day-afternoon concerts  at  Jordan  Hall  at 
the  New  England  Conservatory  on  Sunday, 
October  17,  at  3  p.m.  The  program  includes 
Poulenc's  Sonata  for  trumpet,  horn,  and 
trombone,  Britten's  Sinfonietta,  Opus  1, 
Bartok's  Contrasts  for  violin,  clarinet,  and 
piano,  and  Schumann's  Piano  Quintet  in 
E-flat,  Opus  44.  Series  subscriptions  also 
including  performances  on  January  16 
(music  of  Lerdahl  and  Mozart)  and  March 
12  (Mozart,  Janacek,  and  Brahms)  are  avail- 
able at  $67,  $50,  and  $40  by  calling  (617) 
266-7575.  Single  tickets  at  $28,  $21,  and 
$16  for  all  of  these  concerts  are  available 
through  SymphonyCharge  at  (617)  266- 
1200,  at  the  Symphony  Hall  box  office,  or, 
on  the  day  of  the  concert,  at  the  Jordan  Hall 
box  office. 

Pre-Concert  Talks 

Pre-concert  talks  available  free  of  charge  to 
BSO  ticket  holders  continue  this  season  at 
Symphony  Hall.  "Concert  Previews"  begin 
at  7  p.m,  one  hour  before  selected  evening 
concerts  in  Symphony  Hall.  "Friday  Pre- 
views" on  selected  Friday  afternoons  take 
place  from  12:15-1  p.m.  in  Higginson  Hall. 
Enhanced  by  taped  musical  examples,  these 
talks  are  given  throughout  the  season  by 
BSO  Director  of  Program  Publications  Marc 
Mandel  and  a  number  of  guest  speakers  from 
Boston's  musical  community.  The  dates  and 
times  for  these  talks  are  printed  on  BSO 
concert  tickets  for  the  relevant  dates  and 
are  also  included  in  the  BSO's  1999-2000 
program  schedule.  In  October,  Marc  Mandel 
discusses  Beethoven  and  Zemlinsky  (Friday 
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BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  $117  million  raised  to 
date  -  will  carry  the  Boston 
Symphony  Orchestra's  long- 
established  role  as  a  musi- 
cal leader  and  educator  into 
I  the  next  century. 

BSO  2000  offers  special 
opportunities  to  support 
the  many  facets  of  the 
BSO's  mission,  from  the 
sponsorship  of  guest  artist 
appearances  and  Youth 
Concerts  to  the  endowment 
of  orchestra  players'  posi- 
tions and  the  Symphony's 
music  education  programs. 


For  more  information,  please 
contact  Director  of  Develop-    r 
ment  Carey  Bloomfield  at 
(617)  638-9250. 
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afternoon,  October  8;  Tuesday,  October  12), 
and  Lieberson  and  Tchaikovsky  (Friday 
evening,  October  15;  Saturday,  October  16), 
and  Northeastern  University's  Harlow  Robin- 
son discusses  Blacher,  Prokofiev,  and  Ravel 
(Thursday,  October  28;  Friday  afternoon, 
October  29;  Saturday,  October  30). 

Symphony  Shop  Update 

Symphony  Shop  patrons  will  be  delighted 
with  the  Shop's  newly  renovated  space  in  the 
Cohen  Wing  at  the  West  Entrance  on  Hunt- 
ington Avenue.  An  extensive  selection  of 
compact  discs  and  cassettes  (including  the 
latest  BSO  and  Boston  Pops  releases)  is  in- 
vitingly displayed  along  one  wall.  The  Shop 
also  carries  books  about  music,  distinctive 
gift  items  for  the  home,  jewelry,  children's 
books  and  toys,  and  exclusive  BSO  logo  ap- 
parel, including  jackets,  baseball  caps,  and 
T-shirts.  In  addition,  customers  may  order 
copies  of  Cooking  with  Music,  the  BSO's 
new  cookbook,  in  advance  of  its  publication 
in  November.  Of  historical  interest  is  a  new 
postcard  featuring  French  musician  Henri 
Casadesus  (1879-1947),  whose  collection  of 
early  instruments  was  presented  to  the  Bos- 
ton Symphony  by  a  committee  of  Friends 
of  the  orchestra  in  1926.  Some  of  these  in- 
struments are  now  on  display  in  the  Cohen 
Wing.  The  Symphony  Shop  is  open  Tuesday 
through  Friday  from  11  a.m.  to  4  p.m.,  Sat- 
urday from  noon  until  6  p.m.,  and  from  one 
hour  before  each  concert  through  intermis- 
sion. Orders  are  accepted  by  telephone  at 
(617)  638-9383  or  online  at  www.bso.org. 

Art  in  Support  of  Art 

Throughout  the  1999-2000  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art, 
continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concertgoing 
public  and  especially  the  art  collectors 
among  them.  Sponsored  by  the  Boston  Sym- 
phony Association  of  Volunteers,  the  shows 
for  1999-2000  open  with  an  exhibition  of 
photographs  by  Stephan  Brigidi,  on  display 


through  November  1.  Born  in  Providence, 
Rhode  Island,  in  1951,  this  widely  published 
artist  has  been  a  Fulbright-Hays  Fellow,  a 
MacDowell  Colony  Fellow,  and  a  recipient 
of  fellowships  from  the  National  Endowment 
for  the  Arts,  the  universities  of  Hawaii  and 
Connecticut,  the  Unicolor  Corp.,  and  the 
Rhode  Island  State  Council  on  the  Arts.  His 
work  is  included  in  such  museum  collections 
as  New  York's  Whitney  Museum  of  Ameri- 
can Art,  the  Corcoran  Gallery  of  Art  in  Wash- 
ington, D.C.,  Paris's  Bibliotheque  Nationale, 
and  the  Museum  of  Art  at  Rhode  Island 
School  of  Design.  In  1991  Mr.  Brigidi  col- 
laborated with  poet  Robert  Bly  on  Angles 
of  Pompeii,  an  artist  portfolio  and  book  of 
color  work.  Remarkable  People,  a  book  of 
black  and  white  portraits,  was  published  in 
1995.  Mr.  Brigidi  lives  and  works  in  Bristol, 
Rhode  Island,  and  offers  workshops  through 
the  Rhode  Island  School  of  Design  Continu- 
ing Education  program.  This  show  will  be 
followed  by  a  calligraphy  exhibition  (Novem- 
ber 1-December  13).  If  you  are  interested 
in  purchasing  any  of  the  works  for  sale,  or 
would  like  additional  information  about  the 
artist,  please  ask  the  art  volunteer  present 
during  concert  time,  or  call  Coreen  Wilson 
in  the  Volunteer  Office  at  (617)  638-9391. 

Introducing  "Repartee" 

This  season  the  BSO  is  offering  "Repartee," 
a  new  program  designed  to  attract  people 
between  the  ages  of  21  and  35  to  the  orches- 
tra's concerts  at  Symphony  Hall.  Repartee 
offers  the  opportunity  to  meet  new  people, 
visit  with  friends  and  associates,  learn  more 
about  music,  and  savor  the  sound  of  the 
BSO.  Patrons  attend  three  concerts,  each  of 
which  includes  a  pre-concert  social  event. 
They  may  choose  a  pre-set  series  consisting 
of  two  BSO  and  one  Boston  Pops  concert,  or 
customize  their  series  from  a  group  of  eight 
BSO  concerts.  Priced  at  $98  or  $66  (depend- 
ing upon  the  seat  location),  tickets  may  be 
purchased  online  at  www.bso.org,  by  phone 
at  (617)  266-7575  or  1-888-266-7575,  or  in 
person  at  the  Symphony  Hall  Subscription 
Office. 


SEIJI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming 
the  BSO's  music  director  in  1973  he  has  devoted  himself  to  the 
orchestra  for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra,  and 
paralleled  in  BSO  history  only  by  the  twenty-five-year  tenure  of 
the  legendary  Serge  Koussevitzky,  which  Mr.  Ozawa  has  now 
surpassed.  In  recent  years,  numerous  honors  and  achievements 
have  underscored  Mr.  Ozawa's  standing  on  the  international  mu- 
sic scene.  In  December  1998,  Mr.  Ozawa  was  named  a  Cheva- 
lier de  la  Legion  d'Honneur  by  French  President  Jacques  Chirac, 
recognizing  not  only  his  work  as  a  conductor,  but  also  his  sup- 
port of  French  composers,  his  devotion  to  the  French  public,  and  his  work  at  the  Paris 
Opera.  In  December  1997  he  was  named  "Musician  of  the  Year"  by  Musical  America, 
the  international  directory  of  the  performing  arts.  In  February  1998,  fulfilling  a  longtime 
ambition  of  uniting  musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses — in  Japan,  Australia,  China,  Germany, 
South  Africa,  and  the  United  States — linked  by  satellite.  In  1994  he  became  the  first 
recipient  of  Japan's  Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preemi- 
nent Japanese  novelist)  recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the 
inauguration  of  the  new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer  home  in 
western  Massachusetts.  At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and 
administrator  in  the  activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  train- 
ing academy  for  young  professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa 
co-founded  the  Saito  Kinen  Festival — which  he  has  brought  to  international  prominence 
— in  Matsumoto,  Japan,  in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo 
Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  re- 
corded with  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orches- 
tra, the  London  Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and 
the  Toronto  Symphony,  among  others.  In  the  fall  of  2002,  following  that  summer's  Tangle- 
wood season,  he  will  begin  a  new  phase  in  his  artistic  life,  stemming  from  his  increasing 
interest  in  and  affinity  for  opera:  he  will  become  music  director  of  the  Vienna  State  Opera, 
where  he  has  maintained  a  long  association  as  a  guest  conductor  leading  productions  in 
that  house  as  well  as  concerts  with  the  Vienna  Philharmonic  in  Vienna,  at  Salzburg,  and 
on  tour. 

Throughout  his  twenty-five  years  as  music  director  of  the  Boston  Symphony,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe^  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works,  including  a  series  of 
centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series 
of  works  celebrating  the  Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addi- 
tion, he  and  the  orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty 
different  composers,  on  ten  labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the 
BSO's  PBS  television  series  "Evening  at  Symphony."  He  received  his  second  Emmy  in 
September  1994,  for  Individual  Achievement  in  Cultural  Programming,  for  "Dvorak  in 


Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra,  a  concert  subsequently 
released  by  Sony  Classical  in  both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary 
doctor  of  music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conser- 
vatory of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  music  of  Britten,  Ravel,  and  Debussy  with 
soprano  Sylvia  McNair,  Richard  Strauss's  Elektra,  Schoenberg's  Gurrelieder,  and  Bartok's 
Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among  his  EMI  recordings 
is  the  Grammy-winning  "American  Album"  with  Itzhak  Perlman,  including  music  for 
violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Recordings  on  Deutsche 
Grammophon  include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Night's 
Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter,  and  Liszt's  piano 
concertos  with  Krystian  Zimerman.  Other  recordings  include  Faure's  Requiem,  Berlioz's 
Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and  Tchaikovsky's 
opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano  left-hand  and  orchestra  by 
Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's  Don  Quixote  with  Yo-Yo 
Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral  Fantasy  with 
Rudolf  Serkin,  on  Telarc. 


BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


*  Participating  in  a  system 

of  rotated  seating 
%0n  sabbatical  leave 
§  Substitute  player 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 

*  Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 
*Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 
*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 

Second  Violins 

Marylou  Speaker  Churchill 
Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 

*  Catherine  French 


*  Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 
*Yu  Yuan 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan 
and  Carol  R.  Goldberg  chair 
*Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F  Cogan,  Jr.,  and 
Mary  L.  Cornille  chair, 
fully  funded  in  perpetuity 

*  Andrew  Pearce 

'     Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

'  Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
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Dennis  Roy 
Joseph  and  Jan  Brett  Hearne  chair 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Richard  Ranti 

Associate  Principal 
j  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal  Horn 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
^Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 
Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair 
chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 

Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 

Position  endowed  by 

Angelica  L.  Russell 
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A  Board  of  Directors  with 
recognized  experience  and 
specialized  knowledge. 


An  important  part  of  a 
Fiduciary  Relationship. 


Nancy  B.  Beecher 
Jane  C.  Bradley 
C.  Richard  Carlson 
Daniel  S.  Cheever,  Jr. 
John  K.  Dineen 
Charles  R.  Eddy,  Jr. 
Judith  P.  Eissner 
Nicholas  A.  Grace 
Karen  F.  Green 
Susan  R.  Gunderson 
Bayard  Henry 
Robert  G.  Holdway 
Robert  N.  Karelitz 


FIDUCIARY 


John  M.  Meyer 
Stanley  Miller 
Joseph  P.  Pellegrino 
Kevin  C.  Phelan 
Daniel  A.  Phillips 
Jonathan  R.  Phillips 
Daniel  Pierce 
Charles  C.J.  Piatt 
James  J.  Roche 
Preston  H.  Saunders 
Douglas  R.  Smith-Petersen 
Robert  G.  Windsor 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 


175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Friday,  October  1,  at  8 
Saturday,  October  2,  at  8 
Tuesday,  October  5,  at  8 

SEIJI  OZAWA  conducting 


MAHLER 


Symphony  No.  2  in  C  minor 

Allegro  maestoso.  With  complete  gravity  and 
solemnity  of  expression 

Andante  moderate  Very  easygoing.  Not  to  be 

hurried  at  any  point. 
In  quietly  flowing  motion. 
Urlicht  (Primal  light).  Very  solemn,  but  simple, 

like  a  hymn. 
In  the  tempo  of  the  scherzo  —  Bursting  out  wildly 

Slow  —  Allegro  energico  —  Slow  -  Very  slow 

and  expansive  —  Slow.  Misterioso 

PAULA  DELLIGATTI,  soprano 
FLORENCE  QUIVAR,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

Text  and  translation  begin  on  page  32. 


There  will  be  no  intermission. 

These  concerts  will  end  about  9:40. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 
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Week  1 


n    BankBoston    ^ 

CELEBRITY  SERIES 
1999-2000  Performance  Calendar 


More  than  40  outstanding  performances 


Ben  Heppner,  tenor 

15      Friday,  8  p.m. 
NEC's  Jordan  Hall 

Maurizio  Pollini,  piano 

17     Sunday,  3  p.m. 
Symphony  Hall 

Berlin  Philharmonic 
Orchestra 

22      Friday,  8  p.m. 
Symphony  Hall 

Juilliard  String  Quartet 

24     Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Paul  Taylor 
Dance  Company 

29  Friday,  8  p.m. 

30  Saturday,  8  p.m. 

31  Sunday,  3  p.m. 

The  Sfiubert  Theatre 

Emmanuel  Pahud,yj«te 

31      Sunday,  3  p.m. 
NEC's  Jordan  Hall 


Irakere 

6  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Flying  Karamazov  Brothers 

7  Sunday,  3  p.m. 
Symphony  Hall 

Oslo  Philharmonic 
Orchestra 

12      Friday,  8  p.m. 
Symphony  Hall 

Musica  Antiqua  Roln 

14     Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Barbara  Cook 

19  Friday,  8  p.m. 
Symphony  Hall 

Prometheus  Dance 

Emerging  Artists  Series 

20  Saturday,  8  p.m. 

Tsai  Performance  Center, 
Boston  University 


Denyce  Graves, 
mezzo-soprano 

3       Friday,  8  p.m. 
NEC's  Jordan  Hall 

The  Polar  Express  / 
Elijah's  Angel 

Family  Musik 

5        Sunday,  2  p.m. 
NEC's  Jordan  Hall 

Vienna  Choir  Boys 

10  Friday,  8  p.m. 

11  Saturday,  3  p.m. 
NEC's  Jordan  Hall 


Emerson  String  Quartet 

8       Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Les  Ballets  Trockadero 
de  Monte  Carlo 

14  Friday,  8  p.m. 

15  Saturday,  8  p.m. 

16  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Yo-Yo  Ma,  cello 

21      Friday,  8  p.m. 
Symphony  Hall 

Csardas!  - 

The  Tango  of  the  East 

23      Sunday,  3  p.m. 
Symphony  Hall 

Green  Eggs  &  Ham  / 
Gertrude  McFuzz 

Family  Musik 

29      Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Anthony  &  Joseph  Paratore, 
duo  piano 

29     Saturday,  8  p.m. 
NEC's  Jordan  Hall 


Jong-Gyung  Park,  piano 

Emerging  Artists  Series 

5  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Boys  Choir  of  Harlem 

6  Sunday,  3  p.m. 
Symphony  Hall 


What  Makes  it  Great? 

with  Robert  Kapilow  and 
Boston  Musica  Viva 

12      Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Brandenburg  Ensemble 

14     Monday,  8  p.m. 
Symphony  Hall 

Anne-Sophie  Mutter,  violin 

18      Friday,  8  p.m. 
Symphony  Hall 

San  Francisco  Symphony 

27      Sunday,  3  p.m. 
Symphony  Hall 


Russell  Sherman,  piano 

3  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Diana  Krall 

4  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Academy  of 

St.  Martin-in-the-Fields 

5  Sunday,  3  p.m. 
Symphony  Hall 

Spalding  Gray 

10  Friday,  8  p.m. 

1 1  Saturday,  8  p.m. 

12  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Beaux  Arts  Trio 

18  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  Chieftains 

19  Sunday,  8  pm. 
Symphony  Hall 

Dubravka  Tomsk,  piano 

26     Sunday,  3  p.m. 
Symphony  Hall 

Takacs  Quartet 

31      Friday,  8  p.m. 
NEC's  Jordan  Hall 


April  Fools! 

Family  Musik 

1        Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Sergio  &  Odair  Assad, 
guitar  duo 

1  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Jessye  Norman,  soprano 

2  Sunday,  5  p.m. 
Symphony  Hall 

Richard  Stoltzman,  clarinet 

8  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  New  Shanghai  Circus 

9  Sunday,  3  p.m. 
Symphony  Hall 

What  Makes  it  Great? 

with  Robert  Kapilow  and 
pianist  Judith  Gordon 

14  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Preservation  Hall 
Jazz  Band 

15  Saturday,  8  p.m. 
Symphony  Hall 

Triple  Helix 

Emerging  Artists  Series 

16  Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Alvin  Ailey  American 
Dance  Theater 

25  Tuesday,  8  p.m. 

26  Wednesday,  8  p.m. 

27  Thursday,  8  p.m. 

28  Friday,  8  p.m. 

29  Saturday,  2  p.m./8  p.m. 

30  Sunday,  3  p.m. 
The  Wang  Theatre 

Lincoln  Center 
Jazz  Orchestra 

with  Wynton  Marsalis 

28      Friday,  8  p.m. 
Symphony  Hall 


Audra  McDonald,  soprano 

12      Friday,  8  p.m. 
Sanders  Theatre 


FOR  TICKETS  CALL  CELEBRITYCHARGE  AT  617-482-6661 

www.celebrityseries.org 

Major  support  for  the  1999-2000  BankBoston  Celebrity  Series  has  been  provided  by  BankBoston. 
The  Celebrity  Series  of  Boston,  Inc.  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  1989- 
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Gustav  Mahler 

Symphony  No.  2  in  C  minor 


Gustav  Mahler  was  born  in  Kalischt  (Kaliste)  near  the 
Moravian  border  of  Bohemia  on  July  7,  1860,  and  died 
in  Vienna  on  May  18,  1911.  He  originally  wrote  the 
first  movement  of  his  Symphony  No.  2  in  1888  as  a 
"symphonic poem,"  "Todtenfeier"  ("Funeral  Rites"). 
Some  sketches  for  the  second  movement  also  date  from 
that  year.  Mahler  long  wavered  about  whether  to  make 
"Todtenfeier"  the  beginning  of  a  symphony,  and  it  was 
not  until  the  summer  of  1893  that  he  composed  the  sec- 
ond and  third  movements.  The  finale  and  a  revision  of 
the  first  movement  followed  in  the  spring  and  summer 
of  1894.  Later  that  year,  the  song  "Urlicht"  ("Primal 
Light"),  probably  composed  in  1892  and  orchestrated 
in  1893,  was  inserted  as  the  fourth  movement.  The  fair 
copy  of  the  complete  score  of  the  symphony  is  dated  December  28,  1894.  Mahler  (not 
Richard  Strauss,  as  was  long  believed)  conducted  the  Berlin  Philharmonic  in  the  pre- 
miere of  the  first  three  movements  on  March  4,  1895.  He  also  led  the  first  performance 
of  the  entire  work,  on  December  13  that  same  year;  the  orchestra  was  again  the  Berlin 
Philharmonic,  the  soloists  were  Josephine  von  Artner  and  Hedwig  Felden,  and  the  choirs 
were  prepared  by  Friedrich  Gernsheim.  Mahler  revised  the  scoring  again  in  1 903  and 
was  still  tinkering  with  the  score  as  late  as  1909.  The  first  American  performance  also 
took  place  under  Mahler  s  direction,  in  a  concert  of  the  New  York  Symphony  on  December 
8,  1908,  with  the  Oratorio  Society  and  soloists  Laura  L.  Combs  and  Gertrude  Stein  Baily. 
Karl  Muck  gave  the  first  Boston  Symphony  performance  on  January  22,  1918,  with 
soloists  May  Peterson  and  Merle  Alcock,  and  a  chorus  prepared  by  Stephen  Townsend. 
Leonard  Bernstein  led  BSO  performances  on  five  occasions  between  1948  and  1970;  the 
sopranos  were  Ellabelle  Davis,  Adelle  Addison,  Theresa  Green,  and  Lorna  Haywood,  the 
mezzo-sopranos  Suzanne  Sten,  Nan  Merriman,  Jennie  Tourel,  and  Christa  Ludwig.  Other 
Boston  Symphony  performances  were  given  by  Richard  Burgin  with  Nancy  Carr,  Eunice 
Alberts,  and  the  Chorus  Pro  Musica;  William  Steinberg  with  Benita  Valente,  Beverly  Wolff, 
the  Harvard- Radcliffe  Collegium  Musicum  (in  Boston),  and  the  Westminster  Symphony 
Choir  (in  New  York);  Seiji  Ozawa  with  Susan  Davenny  Wyner,  Maureen  Forrester,  the  New 
England  Conservatory  Chorus  (in  Boston),  and  the  Tanglewood  Festival  Chorus  (at  Tan- 
glewood);  and  Claudio  Abbado  with  Barbara  Hendricks,  Jessye  Norman,  and  the  New 
England  Conservatory  Chorus.  Since  1984,  except  for  a  1989  tour  performance  in  Hong 
Kong  led  by  Stuart  Challendar  when  Ozawa  was  ill,  only  Seiji  Ozawa  has  led  the  BSO 
in  this  work,  with  sopranos  Edith  Wiens,  Jessye  Norman  (singing  the  alto  part),  Henriette 
Schellenberg,  Hildegard  Behrens,  Barbara  Bonney,  and  Heidi  Grant  Murphy,  mezzo- 
sopranos  Maureen  Forrester,  Naoko  lhara,  Florence  Quivar,  and  Michelle  DeYoung,  the 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  and,  in  tour  performances,  the  Phil- 
harmonia  Chorus,  the  Wiener  Singverein,  the  Shinyu-Kai  Choir,  the  Chicago  Symphony 
Chorus,  and  the  Pacific  Chorale.  The  BSO  s  most  recent  Tanglewood  performances  took 
place  on  July  5,  1991,  in  memory  of  Leonard  Bernstein,  and  on  August  6,  1995,  con- 
cluding the  BSOs  year-long  musical  survey  marking  the  fiftieth  anniversary  of  the  end 
oj  World  War  II.  The  most  recent  series  of  subscription  performances  took  place  in  October 
and  December  1986,  though  there  was  a  single  subscription  performance  in  November 
1989  prior  to  tour  performances  in  Hong  Kong  and  Japan,  and  another  single  perform- 
ance here  in  January  1 996  prior  to  performances  that  February — the  BSO  s  most  recent 
performances — in  Chicago,  San  Francisco,  and  Cerritos,  California.  The  symphony  is 
scored  for  four  flutes  (all  doubling  piccolos),  two  oboes  (third  and  fourth  doubling  Eng- 
lish horns),  three  clarinets  (third  doubling  bass  clarinet)  and  two  E-flat  clarinets,  four 
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Week  1 


Marketing  Fine  Homes,  Land  And  Estates 


Swampscott 
WATERVEEW  ESTATE 

Wonderful,  gracious  c.1860  five-bedroom 
Victorian  on  over  a  half  acre  with  dramatic 
water  views.  In  addition  to  the  main  residence 
features  a  renovated  carriage  house,  mature 
plantings  and  a  grand  wrap-around  porch. 

$1,050,000 
CattMaryann  Taylor  617-357-0446 


Nantucket  Island 
"AORORA"-OCEANFRONT  TREASURE 

Dramatically  sited  on  3  acres  in  end  of  road 
location  at  Tom  Nevers  beach  with  spectacular 
180°  views  and  direct  beach  frontage. 
Wonderful  2-story  3-4  bedroom  house  with 
magnificent  ocean  views  from  every  room. 
Choice  location  near  Siasconset.  $1,950,000 
Call  Jerry  Heller  617-357-8994 


Padanaram,  South  Dartmouth 
HARBOR  VLEW-A  WATERFRONT  HOME 

Spectacularly  located  at  tip  of  peninsula  in 
Padanaram  Harbor,  this  wonderful  property 
features  4  bedrooms,  wrap-around  decks,  heat- 
ed pool  with  spa  and  panoramic  harbor  views. 
Accessed  by  a  mile  long  private  road  with 
gated  privacy  and  use  of  a  floating  dock. 

$725,000 
Call  Jerry  Heller  617-357-8994 


Boston 
BEACON  HELL  TOWNHOUSE 

A  magnificent  5-story  townhouse  in  choice 
location.  Features  6  family  bedrooms,  5  full 
baths,  gourmet  kitchen  and  7  fireplaces. 
Luxuriously  comfortable,  light  and  spacious 
with  high  ceilings,  beautiful  details,  potential 
for  an  apartment  plus  two  parking  spaces. 

$2,700,000 
Call  Terry  Maitland  61 7-357-8949 


LancfVesf 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square     Boston,  MA  02109     617-723-1800 
The  Exclusive  Affiliate  of       fS\  CHRISTIES 


£g^>  GREAT  ESTATES 
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Welcome  to  a  pi 

oiien  imagined? 
yet  rarely  encomnferecL 


THERE    IS  A  WORLD  where  time 
isn't  measured  by  deadlines  and  alarms,  but 
by  the  lengthening  or  arternoon  sbadows 
and  tbe  easy  rhythm  or  tne  seasons...  it's 
called  Tbe  Pinebills. 

Soon,  Rees  Jones  and  Nicklaus-designed 
courses  will  meander  around  lush  woodland 
and  cranberry  bogs.  Charming  sbops, 
restaurants  and  a  signature  botel  will  invite 

Between  Boston        IiveV  gatherings  at  tne 
and  the  Cape  lies        Village-on-tbe-Green.  And  intimate  neigbborboods 
The  Pinehills,        or  rinely  crarted  bomes  will  nestle  among  billtops, 
a  o,UUU acre        commanding  breatbtaking  torest  and  rairway  views. 
Or  course,  one  tbing  remains  lert  to  tbe  imagi- 
nation —  your  lite  in  tbe  midst  or  it  all. 


domain  piled  with 

natural  splendor 

and  miles  of 

walking  trails. 


To 


ca 


earn  more,  please 

11 1-888-750-3831.     The  Pinehills 


{=}     Create  J  with  pride  by  A  Green  C 


ompany  company 


nu,  New  England  Development  and  Wallace  ,  issociates 


Also  available  in  the  home  version. 


i-^B*t;-ji 


m 


"'     ."■; 


The  power  of  the  orchestra.  The  vocal  agility 


he  inspiration  of  the  conductor.  A 


lavs  to  our  souls  as  much  as 


Of  course  no  home  music  system  can  bring 


ice  ot  a  live  Dertormance 


But  at  Bose!  we  won't  stop  trvinq.  Our  engineers 


35  vears  inventinq  break- 


through technologies  and  products,  so  now 
we're  closer  than  even  we  thought  possible. 

If  you  haven't  listened  to  a  Bose  music  system 
lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  hon 


near  vou.  call  1-800-444-BOSE. 


Or  visit  our  website  at  www.bose.com. 


7777/7 


Better  sound  through  researcha 


bassoons  (third  and  fourth  doubling  contrabassoon),  ten  horns,  eight  trumpets,  four 
trombones,  bass  tuba,  organ,  two  harps,  two  sets  of  timpani,  bass  drum,  cymbals,  high 
and  low  tam-tams,  triangle,  two  snare  drums,  glockenspiel,  three  deep  bells  of  unspeci- 
fied pitch,  birch  brush  (played  against  the  body  of  the  bass  drum),  and  strings,  plus 
soprano  and  alto  soloists,  and  large  mixed  choir.  Four  each  of  the  horns  and  trumpets 
first  play  offstage  in  the  finale,  most  of  these  then  moving  onstage.  There  is  also  an  off- 
stage group  consisting  of  another  kettledrum,  triangle,  bass  drum,  and  pair  of  cymbals. 

In  August  1886,  eight  years  out  of  school  and  with  conducting  experience  at  Bad 
Hall,  Laibach  (Ljubljana),  Iglau  (Jihlava),  Olmiitz  (Olomouc),  Kassel,  and  Prague,  the 
twenty-six-year-old  Mahler  was  appointed  second  conductor  at  the  theater  in  Leipzig. 
(His  superior  was  a  future  Boston  Symphony  conductor,  Arthur  Nikisch.)  He  soon  made 
the  acquaintance  of  a  captain  in  the  Saxon  army,  Baron  Carl  von  Weber,  grandson  of 
the  composer  of  Der  Freischiitz,  Euryanthe,  and  Oberon,  music  close  to  Mahler's  heart. 
The  encounter  had  interesting  consequences.  First,  Captain  von  Weber  invited  Mahler 
to  examine  his  grandfather's  sketches  for  an  opera  called  Die  drei  Pintos,  begun  and 
abandoned  in  1820  near  the  end  of  his  work  on  Freischiitz.  He  hoped  to  interest  Mahler 
in  extracting  a  performing  version  from  those  sketches,  a  project  considered  but  then 
dropped  earlier  in  the  century  by  Giacomo  Meyerbeer  and  Franz  Lachner.*  Then,  Mah- 
ler and  von  Weber's  wife  Marion  fell  in  love,  and  some  of  their  affair  is,  as  it  were,  com- 
posed into  the  First  Symphony  on  which  Mahler  worked  with  great  concentration  in 
February  and  March  1888. 

He  did,  in  any  event,  take  on  Die  drei  Pintos,  conducting  its  highly  acclaimed  pre- 
miere on  January  20,  1888.  Bouquets  and  wreaths  galore  were  presented  to  Mahler  and 
the  cast.  Mahler  took  home  as  many  of  these  floral  tributes  as  he  could  manage,  and 
lying  in  his  room  amid  their  seductive  scent,  he  imagined  himself  dead  on  his  bier.t 
Marion  von  Weber  pulled  him  out  of  his  state  and  removed  the  flowers,  but  the  experi- 
ence had  been  sufficient  to  sharpen  greatly  Mahler's  vision  of  a  compositional  project 


*Lachner  (1803-90)  was  highly  regarded  by  Robert  Schumann  as  "the  most  talented  and  learned 
among  the  South  German  composers".  He  wrote  the  recitatives  in  the  commonly  heard  edition  of 
Cherubini's  M6dee.  He  was  an  important  conductor,  chiefly  in  Munich,  though  Wagner  likened  his 
performance  of  Mozart's  G  minor  Symphony  to  the  swinging  of  a  bronze  pigtail. 

'Mahler's  second  sister,  Justine,  who  was  his  housekeeper  before  his  marriage  and  who  later  be- 
came the  wife  of  Arnold  Rose,  the  eminent  concertmaster  of  the  Vienna  Philharmonic,  liked  as 
a  child  to  surround  her  bed  with  lighted  candles  and  play  corpse. 
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America's  best 
foreign  bookstore 


is  in 


Harvard  Square 


j6a  Mount  Auburn  St. 
617-547-8855 


creative  contemporary  jewelers 
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www .  goldsmiths  3  .com 
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Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  i  jfU    A?A 
and  return  to  a  Life  Care  managed  facility  in  their  kU. p^  J  |Q| 

hometown  area.  Life  Care  facilities  provide  subacute         ^V^Ht^rc 
services,  rehabihtative  therapies,  Alzheimer's  care  and  y^*  llClb 

long-term  health  care-all  in  a  warm,  homelike  environment.    °  America 


Life  Care  Center 
of  Attleboro 
Attleboro,  MA 
(978)222-4182 

Life  Care  Center 
of  Auburn 
Auburn,  MA 
(508)  832-4800 

Cherry  Hill  Manor 
Johnston,  Rl 
(401)231-3102 

Evergreen  House 
Health  Center 
E.  Providence,  Rl 
(401)  438-3250 


Littleton  House 
Nursing  Home 
Littleton,  MA 
(978)  486-3512 

Life  Care  Center 
of  Merrimack  Valley 
N.  Billenca,  MA 
(978)  667-2166 

Life  Care  Center 
of  the  North  Shore 
Lynn,  MA 
(781)592-9667 


Life  Care  Center 
of  Plymouth 
Plymouth,  MA 
(508)  747-9800 

Life  Care  Center 
of  Raynham 
Raynham,  MA 
(508)821-5700 

Life  Care  Center 
of  the  South  Shore 
Scituate,  MA 
(781)545-1370 


Life  Care  Center 
of  Stoneham 
Stoneham,  MA 
(781)662-2545 

Suburban  Manor 
Rehabilitation 
Nursing  Center 
Acton,  MA 
(978)263-9101 

The  Oaks 
Nursing  Center 
New  Bedford,  MA 
(508)  998-7807 


Life  Care  Center 
of  West  Bridgewater 
W.  Bridgewater,  MA 
(508)  580-4400 

Whytebrook  Terrace 
Assisted  Living 
Johnston,  Rl 
(401)233-2880 

Life  Care  Center 
of  Wilbraham 
Wilbraham,  MA 
(413) 596-3111 
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he  had  had  in  mind  for  some  months  and  on  which  he  began  work  a  few  weeks  later. 
This  was  a  large  orchestral  piece  called  Todtenfeier  or  Funeral  Celebration.  Mahler's 
biographer  Henry-Louis  de  La  Grange  points  out  that  Todtenfeier  was  the  title  of  the 
recently  published  German  translation  by  Mahler's  friend  Siegfried  Lipiner  of  Dziady, 
the  visionary  and  epic  masterpiece  of  Poland's  greatest  poet,  Adam  Mickiewicz.  De  La 
Grange  suggests  as  well  that  certain  aspects  of  Dziady  and  of  Mickiewicz's  life  were 
apposite  to  Mahler's  own  situation,  particularly  with  respect  to  Marion  von  Weber,  and 
that  the  music  might  be  construed  as  a  requiem  for  their  relationship. 

We  know,  at  any  rate,  that  the  following  things  happened:  Mahler  began  the  compo- 
sition of  Todtenfeier  in  February  1888,  but  preferred  to  use  the  enforced  and  welcome 
holiday  brought  about  by  the  closing  of  theaters  in  mourning  for  Emperor  Wilhelm  I 
to  work  on  the  Symphony  No.  1.  In  May  he  resigned  his  Leipzig  post,  in  part  because 
of  the  increasingly  tense  situation  with  the  Webers,  and  became  music  director  of  the 
opera  in  Budapest.  He  returned  to  his  Todtenfeier  score  in  the  late  spring  and  summer, 
finishing  the  composition  in  August  and  completing  the  orchestral  score  in  Prague  on 
September  10.  Five  years  later — Mahler  had  meanwhile  become  principal  conductor 
in  Hamburg — he  realized  that  Todtenfeier  was  not  an  independent  piece,  but  rather  the 
first  movement  of  a  new  symphony.  In  1893-94  the  rest  fell  into  place  as  quickly  as  his 
conducting  obligations  permitted. 

The  Second  Symphony  is  often  called  the  Resurrection,  but  Mahler  himself  gave  it  no 
title.  On  various  occasions,  though,  and  beginning  in  December  1895,  Mahler  offered 
programs  to  explain  the  work.  As  always,  he  blew  hot  and  cold  on  this  question.  Writ- 
ing to  his  wife,  he  referred  to  the  program  he  had  provided  at  the  request  of  King  Albert 


The  conductor  Hans  von  Billow  (1830-1894), 
whose  death  profoundly  influenced  the 
completion  of  Mahler  s  Second  Symphony 
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of  Saxony  in  connection  with  a  December  1901  Dresden  performance  as  "a  crutch  for 
a  cripple."  He  goes  on:  "It  gives  only  a  superficial  indication,  all  that  any  program  can 
do  for  a  musical  work,  let  alone  this  one,  which  is  so  much  all  of  a  piece  that  it  can  no 
more  be  explained  than  the  world  itself.  I'm  quite  sure  that  if  God  were  asked  to  draw 
up  a  program  of  the  world  he  created  he  could  never  do  it.  At  best  it  would  say  as  little 
about  the  nature  of  God  and  life  as  my  analysis  says  about  my  C  minor  Symphony." 

Not  only  was  Mahler  skeptical  about  the  programs  he  could  not  resist  devising — all 
after  the  event — but  he  changed  his  mind  repeatedly  as  to  just  what  the  program  was. 
(La  Grange  recounts  three  different  versions,  one  written  in  January  1896  for  Mahler's 
friend  Natalie  Bauer-Lechner  and  the  conductor  Bruno  Walter,  another  two  months 
later  for  the  critic  Max  Marschalk,  and  the  Munich-Dresden  version  of  1900-1901.) 
Across  their  differences,  the  programs  share  certain  features.  The  first  movement  cele- 
brates a  dead  hero.  It  retains,  in  other  words,  its  original  Todtenfeier  aspect,  and  since 
the  First  and  Second  symphonies  were,  in  a  sense,  of  simultaneous  genesis,  it  is  worth 
citing  Mahler's  comments  that  it  is  the  hero  of  the  First  Symphony  who  is  borne  to  his 
grave  in  the  funeral  music  of  the  Second  (to  Marschalk,  March  26,  1896)  and  that  "the 
real,  the  climactic  denouement  [of  the  First]  comes  only  in  the  Second"  (transmitted  to 
Ludwig  Karpath,  critic  of  the  Neues  Wiener  Tagblatt,  by  Bauer-Lechner  in  November 
1900).  The  second  and  third  movements  represent  retrospect,  the  former  being  inno- 
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cent  and  nostalgic,  the  latter  including  a  certain  element  of  the  grotesque.  The  fourth 
and  fifth  movements  are  the  resolution  and  they  deal  with  the  Last  Judgment,  redemp- 
tion, and  resurrection. 

All  this  has  bearing  on  Mahler's  perception  of  the  structure  of  his  Second  Symphony, 
a  matter  on  which  he  made  various  comments  that  are  not  so  much  contradictory  as 
they  are  complementary.  Referring  to  the  frustrating  because  partial  premiere  in  Berlin 
in  March  1895,  he  said  that  the  first  three  movements  were  in  effect  "only  the  exposi- 
tion" of  the  symphony.  He  wrote  elsewhere  that  the  appearance  of  the  Urlicht  song 
sheds  light  on  what  comes  before.  Writing  to  the  critic  Arthur  Seidl  in  1897,  he  refers 
to  the  three  middle  movements  as  having  the  function  only  of  an  "interludium."  There 
is,  as  well,  the  question  of  breaks  between  movements.  The  score  is  quite  explicit  here, 
specifying  a  pause  "of  at  least  five  minutes"  after  the  first  movement  and  emphatically 
demanding  in  German  and  Italian  that  the  last  three  movements  follow  one  another 
without  any  interruption.  Yet  in  March  1903,  Mahler  wrote  to  Julius  Buths,  who  was 
getting  ready  to  conduct  the  work  at  Diisseldorf,  a  letter  worth  quoting  at  some  length: 

According  [to  your  suggestion]  then,  the  principal  break  in  the  concert  would 
come  between  the  fourth  and  fifth  movements.  I  am  amazed  at  the  sensitivity  with 
which  you  (contrary  to  my  own  indications)  have  recognized  the  natural  caesura 
in  the  work.  I  have  long  been  of  this  opinion,  and  furthermore,  each  performance 
I  have  conducted  has  strengthened  this  view. 

Nonetheless,  there  ought  also  to  be  an  ample  pause  for  gathering  one's  thoughts 
after  the  first  movement  because  the  second  movement  has  the  effect  after  the  first, 
not  of  contrast,  but  as  a  mere  irrelevance.  This  is  my  fault  and  not  to  be  blamed 
on  insufficient  comprehension  on  the  part  of  listeners.  Perhaps  you  have  already 
sensed  this  in  rehearsing  the  two  movements  one  after  the  other.  The  Andante  is 
composed  as  a  kind  of  intermezzo  (like  some  lingering  resonance  of  long  past  days 
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from  the  life  of  him  whom  we  bore  to  his  grave  in  the  first  movement — something 
from  the  days  when  the  sun  still  smiled  upon  him). 

While  the  first,  third,  fourth,  and  fifth  movements  belong  together  thematically 
and  in  mood,  the  second  piece  stands  by  itself,  in  a  certain  sense  interrupting 
the  grim  and  severe  march  of  events.  Perhaps  this  is  a  weakness  in  planning,  the 
intention  behind  which  is,  however,  surely  clarified  for  you  by  the  foregoing  sug- 
gestion. 

It  is  altogether  logical  to  interpret  the  beginning  of  the  fifth  movement  as  a  con- 
necting link  to  the  first,  and  the  big  break  before  the  former  helps  to  make  this 
clear  to  the  listener. 

This  is  illuminating  and  written  with  great  conviction;  yet  one  should  probably  assume 
that  Mahler's  final  thoughts  on  the  question  are  to  be  found  in  his  1909  revisions,  pub- 
lished 1910,  where  he  sticks  with  his  original  directions  for  an  attacca  between  the 
third  and  fourth,  and  the  fourth  and  fifth  movements. 

The  first  and  last  movements  are  the  symphony's  biggest,  though  the  finale  is  much 
the  longer  of  the  two.  In  other  ways,  they  are  as  different  as  possible,  partly  no  doubt 
because  of  the  six  years  that  separate  them,  still  more  crucially  because  of  their  differ- 
ent structural  and  expressive  functions.  The  Todtenfeier  is  firmly  anchored  to  the  clas- 
sical sonata  tradition  (late  Romantic  branch).  Its  character  is  that  of  a  march,  and 
Mahler's  choice  of  key — C  minor — surely  alludes  to  the  classic  exemplar  for  such  a 
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piece,  the  marcia  funebre  in  Beethoven's  Eroica.  The  lyric,  contrasting  theme,  beauti- 
fully scored  for  horns,  is  an  homage  to  Beethoven's  Violin  Concerto. 

Disjunctions  of  tempo  are  very  much  a  feature  of  Mahler's  style.  At  the  very  begin- 
ning, against  scrubbing  violins  and  violas,  low  strings  hurl  turns,  scales,  and  broken 
chords.  Their  instruction  is  to  play  not  merely  fff  but  "ferociously."  Here,  for  example, 
Mahler  prescribes  two  distinct  speeds  for  the  string  figures  and  the  rests  that  separate 
them,  the  former  "in  violent  onslaught"  at  about  J  =  144,  the  latter  in  the  movement's 
main  tempo  of  about  J  =  84-92.  Later,  the  climax  of  the  development  is  fixed  not  only 
by  maximal  dissonance,  but,  still  more  strikingly,  by  a  series  of  three  caesuras,  each 
followed  by  an  "out  of  tempo"  forward  rush. 

The  thematic  material  of  the  second  movement,  both  the  gentle  dance  with  which  it 
begins  and  the  cello  tune  that  soon  joins  in,  goes  back  to  Leipzig  and  the  time  of  the 
Todtenfeier.  Like  the  minuet  from  the  Third  Symphony,  this  movement  was  occasionally 
played  by  itself,  and  Mahler  used  to  refer  to  these  bucolic  genre  pieces  as  the  raisins 
in  his  cakes.  Three  musicians  who  resisted  its  charms  were  Claude  Debussy,  Paul  Dukas, 
and  Gabriel  Pierne,*  who  all  walked  out  during  its  performance  in  Paris  in  1910:  reac- 
tionary and  too  much  like  Schubert,  they  said. 


*Pierne  (1863-1937)  was  a  composer  and  conductor  whose  March  of  the  Little  Lead  Soldiers  still 
shows  up  on  Pops  programs  from  time  to  time. 
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The  Church  of  St.  Michael  in  Hamburg,  where  the 
memorial  service  for  Hans  von  Billow  that  inspired 
Mahler  s  use  of  the  "Resurrection"  hymn  was  held 
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The  third  movement  is  a  symphonic  expansion  of  the  Knaben  Wunderhorn  song  about 
Saint  Anthony  of  Padua's  sermon  to  the  fishes.  Mahler  worked  on  the  two  pieces  simul- 
taneously and  finished  the  scoring  of  the  song  one  day  after  that  of  the  scherzo.* 

The  sardonic  Fischpredigt  scherzo  skids  into  silence,  and  its  final  shudder  is  suc- 
ceeded by  a  new  sound,  the  sound  of  a  human  voice.  In  summoning  that  resource,  as 
he  would  in  his  next  two  symphonies  as  well,  Mahler  consciously  and  explicitly  evokes 
Beethoven's  Ninth  Symphony.t  Urlicht,  whose  text  also  comes  from  Des  Knaben  Wunder- 
horn, is  one  of  Mahler's  loveliest  songs  and  full  of  Mahlerian  paradox,  too,  in  that  its 
hymnlike  simplicity  and  naturalness  is  achieved  by  a  metrical  flexibility  so  vigilant 
of  prosody  and  so  complex  that  the  opening  section  of  thirty-five  bars  has  twenty-one 
changes  of  meter.  The  chamber-musical  scoring  is  also  characteristically  detailed  and 
inventive. 

The  peace  that  the  song  spreads  over  across  the  symphony  like  balm  is  shattered  by 
an  outburst  whose  ferocity  again  refers  to  the  corresponding  place  in  Beethoven's  Ninth. 
Like  Beethoven,  Mahler  draws  on  music  from  earlier  in  the  symphony;  not,  however,  in 
order  to  reject  it,  but  to  build  upon  it.  He  arrays  before  us  a  great  and  pictorial  pageant. 
Horns  sound  in  the  distance  (Mahler  referred  to  this  as  "the  crier  in  the  wilderness"). 
A  march  with  a  suggestion  of  the  Gregorian  Dies  irae  is  heard,  and  so  is  other  music 
saturated  in  angst,  more  trumpet  signals,  marches,  and  a  chorale.  Then  Mahler's  "grqfie 
Appell"  the  Great  Summons,  the  Last  Trump:  horns  and  trumpets  loud  but  at  a  great 
distance,  while  in  the  foreground  a  solitary  bird  flutters  across  the  scene  of  destruction. 
Silence.  From  that  silence  there  emerges  again  the  sound  of  human  voices  in  a  Hymn 
of  Resurrection.  A  few  instruments  enter  to  support  the  singers  and,  magically,  at  the 
word  "rie/" — "called" — a  single  soprano  begins  to  float  free. 

Although  thoroughly  aware  of  the  perils  of  inviting  comparison  with  Beethoven,  Mahler 
knew  early  that  he  wanted  a  vocal  finale.  The  problem  of  finding  the  right  text  baffled 
him  for  a  long  time.  Once  again  the  altogether  remarkable  figure  of  Hans  von  Biilow 
enters  the  scene — Hans  von  Biilow,  the  pianist  who  gave  the  first  performance  of  Tchai- 


*In  his  Sinfonia  of  1968,  Luciano  Berio  created  a  brilliant  trope  on  this  scherzo,  superimposing  on 
it  a  collage  of  reminiscences  from  the  symphonic  literature  along  with  texts  by  Samuel  Beckett  and 
others.  It  is  a  profoundly  Mahlerian  vision. 

'Mahler's  use  of  the  human  voice  in  the  Symphony  No.  8  and  in  Das  Lied  von  der  Erde,  which  he 
also  called  a  symphony,  is  different.  Had  Mahler  not  called  the  Eighth  a  symphony,  we  would 
probably  call  it  a  cantata,  while  Das  Lied  von  der  Erde  is  really  a  song  cycle. 
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kovsky's  most  famous  piano  concerto  (in  Boston),  who  conducted  the  premieres  of  Tristan 
and  Meistersinger  (and  whose  young  wife  left  him  for  Wagner),  and  who  was  one  of  the 
most  influential  supporters  of  Brahms.  When  Mahler  went  to  the  Hamburg  Opera  in 
1891,  the  other  important  conductor  in  town  was  Biilow,  who  was  in  charge  of  the  sym- 
phony concerts.  Biilow  was  not  often  a  generous  colleague,  but  Mahler  impressed  him, 
nor  was  his  support  diminished  by  his  failure  to  like  or  understand  the  Todtenfeier  when 
Mahler  played  it  for  him  on  the  piano:  it  made  Tristan  sound  like  a  Haydn  symphony, 
he  said. 

As  Billow's  health  declined,  Mahler  began  to  substitute  for  him,  and  he  was  much 
affected  by  Billow's  death  early  in  1894.  At  the  memorial  service  in  Hamburg,  the  choir 
sang  a  setting  of  the  Resurrection  Hymn  by  the  eighteenth-century  Saxon  poet  Friedrich 
Gottlieb  Klopstock.  "It  struck  me  like  lightning,  this  thing,"  Mahler  wrote  to  Arthur 
Seidl,  "and  everything  was  revealed  to  my  soul  clear  and  plain."  He  took  the  first  two 
stanzas  of  Klopstock's  hymn  and  added  to  them  verses  of  his  own  that  deal  still  more 
explicitly  with  the  issue  of  redemption  and  resurrection. 

The  lines  about  the  vanquishing  of  pain  and  death  are  given  to  the  two  soloists  in 
passionate  duet.  The  verses  beginning  "Mit  Fliigeln,  die  ich  mir  errungen''  ("With 
wings  I  won  for  myself')  form  the  upbeat  to  the  triumphant  reappearance  of  the  chorale: 
"Sterben  werd'  ich,  um  zu  lebenV  ("I  shall  die  so  as  to  live!"),  and  the  symphony  comes 
to  its  close  in  a  din  of  fanfares  and  pealing  bells. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony  and  New  York  Philharmonic,  Michael 
Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979. 
Oxford  University  Press  has  published  two  compilations  of  his  program  notes  (The  Symphony— 
A  Listeners  Guide  and  The  Concerto— A  Listeners  Guide),  including  many  written  originally  for 
the  BSO. 

Text  and  translation  begin  on  the  next  page. 
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Urlicht 

O  Roschen  rot! 

Der  Mensch  liegt  in  grosster  Not! 
Der  Mensch  liegt  in  grosster  Pein! 
Je  lieber  mocht  ich  im  Himmel  sein! 

Da  kam  ich  auf  einen  breiten  Weg, 
Da  kam  ein  Engelein  und  wollt  mich 

abweisen. 
Ach  nein!  Ich  liess  mich  nicht 

abweisen! 
Ich  bin  von  Gott  und  will  wieder 

zu  Gott! 
Der  liebe  Gott  wird  mir  ein 

Lichtchen  geben, 
Wird  leuchten  mir  bis  in  das  ewig  selig 

Leben! 

— from  Des  Knaben  Wunderhorn 
{The  Boy's  Magic  Horn) 


Primal  Light 

0  little  red  rose! 

Humankind  lies  in  greatest  need! 
Humankind  lies  in  greatest  pain! 
Much  rather  would  I  be  in  Heaven! 

Then  I  came  onto  a  broad  way, 
And  an  angel  came  and  wanted 

to  turn  me  away. 
But  no,  I  would  not  let  myself  be 

turned  away! 

1  am  from  God  and  would  return 
to  God! 

Dear  God  will  give  me  a 

light, 
Will  light  me  to  eternal,  blissful 

life! 
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The  unaccompanied  choral  entrance  in  the  last  movement,  from 
Mahler  s  manuscript 
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Auferstehung 

Aufersteh'n,  ja  aufersteh'n  wirst  du, 
Mein  Staub,  nach  kurzer  Ruh! 
Unsterblich  Leben!  Unsterblich  Leben 
Wird  der  dich  rief  dir  geben! 

Wieder  aufzubltih'n  wirst  du  gesat! 
Der  Herr  der  Ernte  geht 
Und  sammelt  Garben 
Uns  ein,  die  starben! 

— Friedrich  Gottlieb  Klopstock 


Resurrection 

Rise  again,  yes,  you  will  rise  again, 
My  dust,  after  brief  rest! 
Immortal  life!  Immortal  life 
Will  He  who  called  you  grant  you! 

To  bloom  again  you  were  sown! 
The  Lord  of  the  Harvest  goes 
And  gathers  sheaves, 
Us,  who  died! 


O  glaube,  mein  Herz,  o  glaube: 

Es  geht  dir  nichts  verloren! 

Dein  ist,  Dein,  ja  Dein,  was  du  gesehnt! 

Dein,  was  du  geliebt, 

Was  du  gestritten! 

O  glaube: 

Du  wards  nicht  umsonst  geboren! 

Hast  nicht  umsonst  gelebt,  gelitten! 

Was  entstanden  ist,  das  muss 

vergehen! 
Was  vergangen, 

auferstehen! 
Hor'  auf  zu  beben! 
Bereite  dich  zu  leben! 

O  Schmerz!  Du  Alldurchdringer! 

Dir  bin  ich  entrungen! 

0  Tod!  Du  Allbez winger! 

Nun  bist  du  bezwungen! 

Mit  Fliigeln,  die  ich  mir  errungen, 

In  heissem  Liebesstreben 

Werd'  ich  entschweben 

Zum  Licht,  zu  dem  kein  Aug' 

gedrungen! 
Sterben  werd'  ich,  um  zu  leben! 

Aufersteh'n,  ja  aufersteh'n 

wirst  du, 
Mein  Herz,  in  einem  Nu! 
Was  du  geschlagen, 
Zu  Gott  wird  es  dich  tragen! 

— Gustav  Mahler 


O  believe,  my  heart,  but  believe: 
Nothing  will  be  lost  to  you! 
Yours  is  what  you  longed  for, 
Yours  what  you  loved, 
What  you  fought  for! 

0  believe: 

You  were  not  born  in  vain! 

You  have  not  lived  in  vain,  nor  suffered! 

What  has  come  into  being  must 

perish, 
What  has  perished  must  rise 

again! 
Cease  from  trembling! 
Prepare  to  live! 

O  Pain,  piercer  of  all  things, 
From  you  I  have  been  wrested! 

0  Death,  conqueror  of  all  things, 
Now  you  are  conquered! 

With  wings  I  won  for  myself, 
In  love's  ardent  struggle, 

1  shall  fly  upwards 

To  that  light  to  which  no  eye  has 

penetrated! 
I  shall  die  so  as  to  live! 

Rise  again,  yes,  you  will  rise 

again, 
My  heart,  in  the  twinkling  of  an  eye! 
What  you  have  conquered 
Will  bear  you  to  God! 
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Paul  Banks's  excellent  Mahler  article  from  The  New  Grove  Dictionary  has  been  reprint- 
ed in  The  New  Grove  Turn  of  the  Century  Masters— Jandcek,  Mahler,  Strauss,  Sibelius 
(Norton  paperback).  Michael  Kennedy's  Mahler  in  the  Master  Musicians  series  (Little- 
field  paperback)  and  Kurt  Blaukopfs  Mahler  (Limelight  paperback)  also  provide  good 
starting  points.  Deryck  Cooke's  Gustav  Mahler:  An  Introduction  to  his  Music  is  a  first- 
rate  brief  guide  to  the  composer's  music  (Cambridge  University  paperback).  Michael 
Steinberg's  program  notes  on  all  of  Mahler's  symphonies  (including  the  Tenth)  are  in  his 
book  The  Symphony— A  Listeners  Guide  (Oxford  paperback).  Jonathan  Carr's  Mahler  is 
a  recent  biography  offering  an  accessible  approach  aimed  at  beginners  and  enthusiasts 
(Overlook  Press).  The  Second  Symphony  receives  detailed  consideration  in  Gustav  Mah- 
ler: II.  The  Wunderhorn  Years  by  Donald  Mitchell,  the  second  volume  of  Mitchell's  con- 
tinuing Mahler  biography  (University  of  California;  there  are  three  volumes  so  far,  with 
a  fourth  to  come).  The  other  big  biography  of  the  composer — in  French — is  Henry-Louis 
de  La  Grange's  three-volume  Mahler.  An  English  edition  in  four  volumes  is  planned,  of 
which  only  the  second,  Vienna:  The  Years  of  Challenge  (1897-1904),  is  currently  avail- 
able (Oxford  University  Press),  the  English  version  of  Volume  I  (Doubleday,  1973)  hav- 
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ing  since  been  supplanted  by  an  expanded  1979  French  edition  that  has  not  yet  been 
translated.  Alma  Mahler's  autobiography  And  the  Bridge  Is  Love  (Harcourt  Brace  Jovano- 
vich)  and  her  Gustav  Mahler:  Memories  and  Letters  (University  of  Washington  paperback) 
provide  important  if  necessarily  subjective  source  materials.  Knud  Mariner's  Gustav 
Mahler:  Selected  Letters  offers  a  useful  volume  of  correspondence,  including  all  the  let- 
ters published  in  Alma's  earlier  collection  (Farrar,  Straus  and  Giroux).  Mahler  enthusi- 
ast and  conductor  Gilbert  Kaplan  has  recently  seen  to  the  publication  of  The  Mahler 
Album  with  the  aim  of  bringing  together  every  known  photograph  of  the  composer  (The 
Kaplan  Foundation  with  Thames  and  Hudson).  Though  now  more  than  twenty  years  old, 
Kurt  Blaukopf  s  extensively  illustrated  Mahler:  A  Documentary  Study  remains  well  worth 
seeking  in  second-hand  shops  (Oxford  University  Press). 

Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  have  recorded  Mahler's  Symphony 
No.  2  with  soprano  Kiri  Te  Kanawa,  mezzo-soprano  Marilyn  Home,  and  the  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor,  as  part  of  the  BSO's  complete  Mahler  cycle  for 
Philips.  The  vagaries  of  marketing  and  cataloguing  make  it  impossible  to  know  just  what 
you'll  find  in  the  stores  at  any  given  time.  Recordings  of  Mahler's  Second  Symphony 
still  in  the  current  catalogue  (though  some  are  available  only  in  large  sets)  also  include 
— alphabetically  by  conductor — Claudio  Abbado's  with  Cheryl  Studer,  Waltraud  Meier, 
and  the  Vienna  Philharmonic  (Deutsche  Grammophon;  Abbado's  earlier  recording  with 
Carol  Neblett,  Marilyn  Home,  and  the  Chicago  Symphony  Orchestra  is  listed  on  mid- 
priced  DG  Galleria);  Leonard  Bernstein's  with  Barbara  Hendricks,  Christa  Ludwig,  and 
the  New  York  Philharmonic  (Deutsche  Grammophon;  Bernstein's  earlier  recording  with 
Sheila  Armstrong,  Janet  Baker,  and  the  London  Symphony  Orchestra  for  CBS  is  cur- 
rently unlisted);  Gilbert  Kaplan's  with  Benita  Valente,  Maureen  Forrester,  and  the  Lon- 
don Symphony  Orchestra  and  Chorus  (MCA),  Rafael  Kubelik's  with  Edith  Mathis, 
Norma  Procter,  and  the  Bavarian  Radio  Symphony  Orchestra  (Deutsche  Grammophon), 
Simon  Rattle's  with  Arleen  Auger,  Janet  Baker,  and  the  City  of  Birmingham  Symphony 
Orchestra  and  Chorus  (EMI),  and  Klaus  Tennstedt's  with  Edith  Mathis,  Doris  Soffel,  and 
the  London  Symphony  Orchestra  (EMI).  Historic  issues  include  Maurice  Abravanel's 
with  Beverly  Sills,  Florence  Kopleff,  and  the  Utah  Symphony  Orchestra  (Vanguard), 
Otto  Klemperer's  with  Elisabeth  Schwarzkopf,  Hilde  Rossl-Majdan,  and  the  Philhar- 
monia  Orchestra  and  Chorus  (EMI),  and  Bruno  Walter's  with  Emilia  Cundari,  Maureen 
Forrester,  the  New  York  Philharmonic,  and  the  Westminster  Choir  (CBS/Sony).  Bernard 
Haitink's  Philips  recording  with  Elly  Ameling,  Aafje  Haynis,  and  the  Concertgebouw 

Orchestra  of  Amsterdam  is  currently  unlisted. 

— Marc  Mandel 


ilCFO 

II  S  T  R  A  T  E  C  I  E  S 


SUSAN  C.  HAMMOND 


ctostrat@ 


\         "Lala  Rokh  is  the  ultimate 
\    expression  of  our  family  s  passion 
for  Persian  cuisine  and  the  arts" 

I  —  Azita  Bina-Seihel  and  Babak  Bina 

"Recognized  as  one  of 
America's  top  tables" 

—  Gourmet  Magazine 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 


35 


The 


rigfat  [place  for 
every  stage  of  your  lite. 


Life  is  a  complex  harmony  of  movement.  And  no  matter 

where  yon  are  right  now,  Mellon  has  the  products  and  services  yon 

need  to  help  provide  for  everything  from  a  college  education  to  a 

secure  retirement.  So  relax.  Enjoy  the  performance. 

And  know  that  we're  there  for  you  whenever  you're  ready. 

For  further  information,  please  call  Mellon  Bank  at  1  888  MELLON  5. 


7A  Mellon 


©reyfus 


THE  BOSTON  COMPANY 


wvvw.mellon.com 

■c  1999  Mellon  Bank  Corporation 

Dreyfus  Corporation  and  The  Boston  Company 

are  companies  of  Mellon  Bank  Corporation. 


36 


Paula  Delligatti 

Since  her  European  debut  with  the  Opera  National  de  Paris-Bastille 
singing  the  role  of  Cio-Cio-San  in  Madama  Butterfly  in  1997,  so- 
prano Paula  Delligatti  has  appeared  with  leading  opera  houses  and 
symphony  orchestras  throughout  Europe  and  America.  Ms.  Delli- 
gatti made  her  Boston  Symphony  debut  in  February  1999  singing 
the  title  role  of  Puccini's  Madama  Butterfly  under  Seiji  Ozawa  as 
part  of  the  BSO  music  director's  25th  Anniversary  Season;  she  also 
sang  that  role  last  season  with  Opera  Pacific,  and  for  her  debut  at 
the  Deutsche  Oper  Berlin.  Other  appearances  in  1998-99  included 
Act  III  of  Turandot  under  James  Conlon  with  the  Cincinnati  May 
Festival,  the  Verdi  Requiem  conducted  by  Bernard  Haitink  with  the  Royal  Opera,  Covent 
Garden,  and  a  Verdi  Gala  conducted  by  Sir  Edward  Downes  also  with  the  Royal  Opera.  In 
December  1998  she  made  her  debut  as  Ghita  in  Zemlinsky's  Der  Zwerg  and  as  Lauretta  in 
Gianni  Schicchi  at  the  Teatro  Comunale,  Florence,  Italy  under  Mr.  Conlon.  Engagements 
for  the  1999-2000  season  include  Mahler's  Second  Symphony  with  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  in  Paris  and  Cologne  as  well  as  at  Symphony  Hall,  Gilda  in 
Verdi's  Rigoletto  with  Atlanta  Opera,  and  an  Opera  Gala  with  Opera  Pacific.  In  the  1997- 
98  season,  Ms.  Delligatti  repeated  the  role  of  Cio-Cio-San  in  Madama  Butterfly  with  Knox- 
ville  Opera  and  for  her  Houston  Grand  Opera  debut  in  a  new  Francesca  Zambello  produc- 
tion. The  spring  of  1998  saw  her  New  York  City  Opera  debut  in  the  same  opera  and  her 
debut  as  Amalia  in  Verdi's  /  masnadieri  with  the  Royal  Opera  at  the  festivals  of  Edinburgh, 
Baden-Baden,  and  Savonlinna.  A  native  of  Uniontown,  Pennsylvania.,  Ms.  Delligatti  made 
her  professional  debut  as  Fiordiligi  in  Cost  fan  tutte  with  Connecticut  Opera,  where  she 
subsequently  appeared  as  the  Sandman  in  Humperdinck's  Hansel  und  Gretel  and  in  the 
title  role  of  Madama  Butterfly.  In  1994  she  appeared  as  Madama  Butterfly  with  Sarasota 
Opera,  with  the  Art  and  Music  Organization  of  Manila,  the  Philippines,  and  with  the  Pamiro 
Opera  Company  in  Green  Bay,  Wisconsin.  She  returned  to  Sarasota  in  1995  to  portray  the 
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Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 


38 


SfiSi   .J>-:,; ■■•'<■. Sera 


three  heroines  in  Offenbach's  Les  Contes  d'Hojfmann,  followed  by  performances  as  Mimi  in 
Puccini's  La  boheme  with  the  Opera  Theater  of  Connecticut  and  as  Violetta  in  Verdi's  La 
traviata  with  Boheme  Opera  of  New  Jersey.  In  1996  Ms.  Delligatti's  appearances  included 
a  return  to  Sarasota  Opera  for  all  three  heroines  in  Puccini's  //  trittico  (Giorgetta  in  //  ta- 
barro,  the  title  role  of  Suor  Angelica,  and  Lauretta  in  Gianni  Schicchi).  She  sang  Donna 
Anna  in  Mozart's  Don  Giovanni  with  Connecticut  Opera  in  April  and  appeared  in  June  with 
the  Atlanta  Opera  Company  as  Madama  Butterfly.  Ms.  Delligatti  repeated  the  role  of  Suor 
Angelica  under  the  baton  of  Anton  Coppola  with  Metro  Lyric  Opera  of  New  Jersey  in  Au- 
gust 1996  and  sang  the  title  role  of  Licinio  Refice's  Cecilia  with  Manhattan  Opera  with 
Gabriel  Guimaraes  conducting. 


Florence  Quivar 

The  American  mezzo-soprano  Florence  Quivar  has  collaborated 
with  most  of  the  leading  conductors  of  our  time  and  is  a  regular 
guest  with  the  world's  leading  opera  companies,  orchestras,  and 
music  festivals.  Ms.  Quivar  begins  her  1999-2000  season  singing 
these  performances  of  Mahler's  Resurrection  Symphony  with  Seiji 
Ozawa  and  the  Boston  Symphony  Orchestra;  repeat  performances 
with  the  BSO  are  scheduled  in  April  and  May  2000,  in  Boston, 
Paris,  and  Cologne.  In  November  Ms.  Quivar  returns  to  the  Atlanta 
Symphony  for  Bartok's  Bluebeard's  Castle  and  repeats  her  highly 
acclaimed  recital  of  music  by  African- American  composers  for  the 
Philadelphia  Chamber  Music  Society.  In  January  and  February  2000  she  makes  her  Hous- 
ton Grand  Opera  debut  under  Christoph  Eschenbach  as  Brangane  in  David  Hockney's  pro- 
duction of  Tristan  und  Isolde.  In  March  she  sings  her  first  Laura  in  La  Gioconda,  opposite 
Jane  Eaglen  with  the  Orchestra  of  St.  Luke's  and  the  Collegiate  Chorale  in  New  York.  April 
brings  a  return  to  the  Philadelphia  Orchestra  for  Mahler's  Kindertotenlieder,  followed  by 
performances  at  the  Kennedy  Center  with  Leonard  Slatkin  and  the  National  Symphony  of 
Verdi's  Requiem.  Besides  her  many  appearances  at  the  Metropolitan  Opera,  she  has  also 
appeared  with  London's  Royal  Opera,  Los  Angeles  Music  Center  Opera,  the  Hamburg  State 
Opera,  Bavarian  State  Opera,  Seattle  Opera,  at  Bologna's  Teatro  Comunale,  and  at  the 
Salzburg  Festival.  Ms.  Quivar's  appearances  with  the  world's  great  orchestras  and  conduc- 
tors reflect  her  extensive  repertoire;  these  have  included  a  Carnegie  Hall  performance  of 
Four  Saints  in  Three  Acts  honoring  Virgil  Thomson's  eighty-fifth  birthday,  a  Bach  300th- 
birthday  celebration  at  Alice  Tully  Hall  with  Gerard  Schwarz,  Berlioz's  La  Mort  de  Cleo- 
pdtre  at  the  Berlin  Festival,  and  numerous  performances  of  works  by  Verdi,  Beethoven, 
Brahms,  Mendelssohn,  Schumann,  Prokofiev,  and  Mahler.  Among  her  many  recordings  are 
"Ride  On,  King  Jesus,"  a  solo  album  of  spirituals  for  Angel/EMI;  Verdi's  Luisa  Miller  and 
Stravinsky's  Oedipus  Rex  under  James  Levine;  Mahler's  Eighth  Symphony  with  Seiji  Ozawa 
and  the  Boston  Symphony;  the  Verdi  Requiem  with  Sir  Colin  Davis;  Porgy  and  Bess  with 
Lorin  Maazel  and  the  Cleveland  Orchestra;  Verdi's  Un  ballo  in  maschera  with  Herbert  von 
Karajan;  Szymanowski's  Stabat  Mater  with  Sir  Simon  Rattle;  Handel's  Messiah  with  Andrew 
Davis;  Berlioz's  Romeo  et  Juliette  with  Charles  Dutoit;  and  Virgil  Thomson's  Four  Saints  in 
Three  Acts.  A  native  of  Philadelphia,  Ms.  Quivar  is  a  graduate  of  the  Philadelphia  Academy 
of  Music  and  a  former  member  of  the  Juilliard  Opera  Theater.  She  is  a  winner  of  the  Na- 
tional Opera  Institute  Award,  the  Baltimore  Lyric  Opera  Competition,  and  the  Marian 
Anderson  Vocal  Competition.  Ms.  Quivar  made  her  Boston  Symphony  debut  in  December 
1976  and  appeared  with  the  BSO  most  recently  in  Beethoven's  Ninth  Symphony  to  close 
this  past  summer's  Tanglewood  season. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 
in  memory  of  their  brother,  Mark  Reindorf. 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

Organized  in  the  spring  of  1970,  when  founding  conductor  John 
Oliver  became  director  of  vocal  and  choral  activities  at  the  Tangle- 
wood  Music  Center,  the  Tanglewood  Festival  Chorus  marked  its 
twenty-fifth  anniversary  in  April  1995.  In  December  1994,  in  its 
first  performances  overseas,  the  chorus  joined  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  for  tour  performances  in  Hong  Kong 
and  Japan  of  music  by  Berlioz.  In  February  1998,  singing  from  the 
General  Assembly  Hall  of  the  United  Nations  in  New  York,  the 
Tanglewood  Festival  Chorus  represented  the  United  States  when 
Seiji  Ozawa  conducted  the  Winter  Olympics  Orchestra  with  six  cho- 
ruses on  five  continents,  all  linked  by  satellite,  in  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  to  close  the  Opening  Ceremonies  of  the  1998  Winter  Olympics.  Co-sponsored 
by  the  Tanglewood  Music  Center  and  Boston  University,  and  originally  formed  for  perform- 
ances at  the  Boston  Symphony  Orchestra's  summer  home,  the  chorus  was  soon  playing  a 
major  role  in  the  BSO's  Symphony  Hall  season  as  well.  Now  the  official  chorus  of  the  Boston 
Symphony  Orchestra,  the  Tanglewood  Festival  Chorus  is  made  up  of  members  who  donate 
their  services,  performing  in  Boston,  New  York,  and  at  Tanglewood.  The  chorus  has  also  col- 
laborated with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  numerous  recordings, 
including  Berlioz's  Requiem,  Faure's  Requiem,  and  Tchaikovsky's  opera  Pique  Dame,  on 
RCA  Victor  Red  Seal;  Strauss's  Elektra,  Mahler's  Second,  Third,  and  Eighth  symphonies, 
Bartok's  The  Miraculous  Mandarin,  and  Schoenberg's  Gurrelieder,  on  Philips;  and  Mendels- 
sohn's complete  incidental  music  to  A  Midsummer  Nights  Dream,  on  Deutsche  Grammo- 
phon.  Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis  et  Chloe  and  Brahms's  Alto 
Rhapsody  and  Nanie  with  the  Boston  Symphony  Orchestra  under  Bernard  Haitink's  direc- 
tion. They  can  also  be  heard  on  the  RCA  Victor  discs  "A  Splash  of  Pops"  and  "Holiday  Pops" 
with  Keith  Lockhart  and  the  Boston  Pops  Orchestra,  as  well  as  on  two  Christmas  albums — 
"Joy  to  the  World,"  on  Sony  Classical,  and  "We  Wish  You  a  Merry  Christmas,"  on  Philips — 
with  John  Williams  and  the  Boston  Pops  Orchestra. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer 
in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977.  His  first  recording 
with  that  ensemble  for  Koch  International  includes  three  pieces  written  specifically  for  the 
Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Time's  Caravan,  and 
William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  The 
Chorale's  latest  recording  for  Koch  includes  Carter's  remaining  choral  works.  Mr.  Oliver's 
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appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem  with  the 
New  Japan  Philharmonic,  and  Mendelssohn's  Elijah  and  Vaughan  Williams's  A  Sea  Sym- 
phony with  the  Berkshire  Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  Orchestra 
conducting  debut  at  Tangle  wood  in  August  1985,  led  subscription  concerts  for  the  first  time 
in  December  1985,  and  conducted  the  orchestra  most  recently  in  July  1998.  This  past  May, 
Mr.  Oliver  prepared  the  chorus  and  children's  choir  for  Andre  Previn's  performances  of 
Benjamin  Britten's  Spring  Symphony  with  the  NHK  Symphony  in  Japan. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Carol  Amaya 
Michele  M.  Bergonzi 
Sarah  Brannen 
Susan  Cavalieri 
Catherine  Cave 
Lorenzee  Cole 
Kelly  Corcoran 
Patricia  Cox 
Christine  P.  Duquette 
Ann  M.  Dwelley 
Maura  Finn 
Laura  C.  Grande 
Eunice  Kim 
Michiko  Kita 
Laura  Kohout 
Nancy  Kurtz 
Joei  J.  Marshall 
Jane  Circle  Morfill 
Jenifer  Lynn  Munson 
Kieran  Murray 
Livia  Racz 
Melanie  W.  Salisbury 
Johanna  Schlegel 
Pamela  Schweppe 
Lynn  Shane 
Joan  P.  Sherman 
Gwendolyn  Soper 
Angela  M.  Vieira 
Julie  Wu 

Mezzo-sopranos 

Maisy  Bennett 
Sharon  Brown 
Sue  Conte 
Diane  Droste 
Barbara  C.  Eckhaus 
Barbara  Naidich  Ehrmann 
Paula  Folkman 
Dorrie  Freedman 
Tracey  Fulgan 


Irene  Gilbride 
Roberta  Hewitt 
Evelyn  Eshleman  Kern 
Annie  Lee 
Gale  Livingston 
Fumiko  Ohara 
Susan  Quinn  Pierce 
Catherine  Playoust 
Barbara  M.  Puder 
Minerva  M.  Rohlfing 
Kathleen  Schardin 
Rachel  Shetler 
Linda  Kay  Smith 
Ada  Park  Snider 
Julie  Steinhilber 
Cindy  Vredeveld 
Christina  Lillian  Wallace 
Marguerite  Weidknecht 

Tenors 

Robert  Allard 

Paul  Allen 

Gorm  Amand 

John  Barr 

Richard  A.  Bissell 

Jeff  Boice 

Stephen  Chrzan 

Damien  Corcoran 

Andrew  Crain 

Joel  Evans 

J.  Stephen  Groff 

Michael  Healan 

Stanley  Hudson 

James  R.  Kauffman 

Minjoo  Larry  Lee 

David  Lin 

Ronald  Lloyd 

Sean  Love 

Henry  Lussier 

John  Vincent  Maclnnis 

Mark  Mulligan 


Lenny  Ng 
David  Norris 
Dwight  E.  Porter 
David  Raish 
Peter  L.  Smith 
Don  P.  Sturdy 
Martin  S.  Thomson 
Kurt  Walker 

Basses 

Stephen  Bloom 
Kirk  Chao 

James  W.  Courtemanche 
Jay  Gregory 
Elliott  Gyger 
Mark  L.  Haberman 
Jeramie  D.  Hammond 
Robert  J.  Henry 
Keith  Hewitt 
Marc  J.  Kaufman 
John  Knowles 
Bruce  Kozuma 
Leo  J.  Lipis 
David  K.  Lones 
Stephen  H.  Owades 
Daniel  Perry 
Peter  Rothstein 
Vladimir  Roudenko 
Karl  Josef  Schoellkopf 
Frank  R.  Sherman 
Mark  H.  Stepner 
Cornell  L.  Stinson 
Christopher  Storer 
Peter  S.  Strickland 
J.  Michael  Trogolo 
Bradley  Turner 
Thomas  C.  Wang 
Dana  Whiteside 
Rayne  Woo 
Warren  P.  Ziegler 


Felicia  A.  Burrey,  Chorus  Manager 
Frank  Corliss,  Rehearsal  Pianist 
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Endowment 
and  Capital 
Contributors 
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BSO  2000,  launched  in  the  fall  of  1995  and  concluding 
August  31,  2000,  is  a  campaign  to  raise  $130  million  for 
the  Boston  Symphony  Orchestra,  the  worlds  largest  symphonic 
organization.  The  campaign's  objective  is  to  carry  the  BSO}s 
long-established  role  as  a  musical  leader  and  educator  into  the 
future  and  to  secure  its  multifaceted  mission  of  performance,  out- 
reach and  education,  and  of  providing  uneaualed  concert  space. 

Of  the  $130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 
August  31,  1999. 


$10,000,000  and  above 


Mr.  and  Mrs.  Ray  Stata 


$5,000,000  to  $9,999,999 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (5) 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 
Mrs.  Stanton  W.  Davis 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Thomas  G.  Sternberg1 
Mr.  and  Mrs.  John  Williams 


$500,000  to  $999,999 


Anonymous  (3) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.* 


Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Catherine  and  Paul  Buttenwieser 


*Includes  a  deferred  gift 
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$500,000  to  $999,999 


Dr.  and  Mrs.  James  C.  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 
Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
The  Morse  Foundation 


NEC  Corporation 

Mrs.  Robert  B.  Newman 

Seiji  and  Vera  Ozawa 

Kristin  and  Roger  Servison 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.G.  Tottenham 

U.S.  Department  of  Housing  and 

Urban  Development 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (3) 
Gabriella  and  Leo  Beranek 
George  and  Roberta  Berry 
Estate  of  Virginia 

Wellington  Cabot 
Helene  Cahners-Kaplan  and 

Carol  R.  Goldberg 
Estate  of  Harold  G.  Colt 
Connell  Limited  Partnership 
Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 


John  Hitchcock* 
Estate  of  Arlene  M.  Jones 
Estate  of  Marcia  H.  Kalus 
Mr.  and  Mrs.  George  H. 

Kidder 
Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
Estate  of  Franklin  J.  Marryott 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R 

Miller 


Megan  and  Robert  O'Block 
Thomas  A.  Pappas  Charitable 

Foundation 
Mr.  and  Mrs.  Robert  E. 

Remis* 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Carole  and  Edward  I. 

Rudman* 
Richard  and  Susan  Smith 

Family  Foundation 
Estate  of  Russell  B.  Stearns 
Stephen  and  Dorothy  Weber 


$100,000  to  $249,999 


Anonymous  (2) 

Mr.  and  Mrs.  Vernon  R 

Alden 
Prof,  and  Mrs.  Rae  D. 

Anderson* 
Mrs.  Caroline  Dwight  Bain 
Mr.  William  I.  Bernell* 
Estate  of  Gwendolyn  C. 

Barbour 
Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 

*  Includes  a  deferred  gift 


Estate  of  Bartol  Brinkler 
Boston  Symphony 

Association  of  Volunteers 
Estate  of  Ruth  Seamon  Brush 
Ms.  Renee  Burrows 
Cabot  Family  Charitable 

Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 
Mr.  and  Mrs.  John  M. 

Connors,  Jr. 


Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mr.  and  Mrs.  John  J. 

Cullinane 
Deborah  B.  Davis 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mrs.  Harry  Dubbs 
Miss  Anna  E.  Finnerty 
Estate  of  Erna  V.  Fisher 
Mr.  and  Mrs.  Dean  W.  Freed 

Continued  on  next  page 
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The  residents  of  Newbury  Court  know  firsthand  how  rewarding  retirement  can  be. 
They  re  enjoying  an  active  lifestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  the  Suahury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  ♦  Weekly  Housekeeping 


For  more  information,  call:  (978)  369-5155. 

100  NewLury  Court,  Concord,  MA  01742 
Equal  Housing  Opportunity 


Newbury  Court 


New  England  Deaconess  Association 


Bostc 


Cbennai 

(Madras) 


Dublin 

Moscow 

Munich 

Prague 

Warsaw 


Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments 

A  70-year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$20  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 


PIONEER 


Christopher  C  Abbott, 

Senior  Managing  Director, 

Pioneer  Investment  Management 

617-422-4800 


Since     19  2  8 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

1098-BSO-5734 
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$100,000  to  $249,999 


Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis* 
Estate  of  Rosamond  Gifford 
Gordon  Fund 
Mr.  and  Mrs.  Clark  H. 

Gowen 
The  Grainger  Foundation 
Estate  of  Marion  A.  Green 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Dr.  and  Mrs.  George 

Hatsopoulos 
William  Randolph  Hearst 

Foundation 
Bayard  and  Julie  Henry 
Estate  of  Martin  Hoherman 
Mr.  and  Mrs.  F.  Donald 

Hudson* 
Mr.  Charles  H.  Jenkins,  Jr. 


Steven  E.  Karol 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 

Don  Law  Companies 

Ms.  Barbara  Lee 

Mr.  and  Mrs.  John  A. 

MacLeod  II 
Estate  of  Clara  J.  Marum 
Mr.  and  Mrs.  Paul  M. 

Montrone 
Annette  and  Vincent  O'Reilly 
Mr.  and  Mrs.  Daniel  Pierce 
Mrs.  Gloria  Moody  Press 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Margaret  T. 

Rebentisch 
Mr.  Daniel  Rothenberg 
Estate  of  Wilhelmina  C. 

Sandwen 


Dr.  Raymond  and  Hannah  H. 

Schneider* 
Dorothy  Shimler 
Estate  of  Sylvia  Spiller 
The  Starr  Foundation 
Mr.  William  P.  Stewart 
Mr.  and  Mrs.  John  L. 

Thorndike 
Leo  Wasserman  Foundation 

Muriel  and  David  Pokross, 

Trustees 

Joan  and  Ronald  Curhan 
Henry  and  Joan  T.  Wheeler 

Charitable  Fund 
Estate  of  Nancy  P.  Williams 
Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 
Estate  of  Jerome  R  Zipkin 


$50,000  to  $99,999 


Anonymous  (4) 

Don  and  Donna  Comstock 

Mr.  Johns  H.  Congdon 

Mrs.  Otto  Eckstein 

Mr.  and  Mrs.  William  R. 

Elfers 
Elizabeth  Taylor  Fessenden 

Foundation 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Nancy  Fitzpatrick  and 

Lincoln  Russell 
Mr.  and  Mrs.  Daniel  Freed 
Mr.  and  Mrs.  Eugene  M. 

Freedman 
Mr.  and  Mrs.  George  P. 

Gardner,  Jr. 
Estate  of  Grace  Cornell  Graff 

*  Includes  a  deferred  gift 


The  William  and  Mary  Greve 

Foundation,  Inc. 
Mrs.  Henry  H.  Halvorson 
Mrs.  Robert  G.  Hargrove 
Mr.  and  Mrs.  Francis  W. 

Hatch 
Carol  and  Robert  Henderson 
Hewlett  Packard  Company 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  Charles  H.  Jenkins,  Sr. 
Mr.  William  M.  Joel 
Mr.  and  Mrs.  Bela  T.  Kalman 
Mr.  and  Mrs.  William  M. 

Karlyn 
Estate  of  Mary  Jane  Kelley 


Estate  of  Louise  Shonk  Kelly 

in  Memory  of 

Mary  Brooks 
Mr.  and  Mrs.  Allen  Z. 

Kluchman 
Audrey  Noreen  Koller* 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Alexander  M.  Levine 
Estate  of  Leona  Levine 
June  Rockwell  Levy 

Foundation 
Lucia  Lin  and  Keith  Lockhart 
Estate  of  Augusta  W.  Little 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 

Lovejoy,  Jr. 
Estate  of  Morton  Margolis 

Continued  on  next  page 
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$50,000  to  $99,999 


Carol  and  Thomas  McCann 
Mr.  Richard  Menaul 
The  Morningstar  Family 

Foundation 
Mrs.  Elizabeth  P.  Nickerson 
Mr.  and  Mrs.  Robert  T. 

O'Connell 

*  Includes  a  deferred  gift 


Estate  of  Florence  M.  Reid 
Mrs.  George  R.  Rowland 
Mr.  Roger  A.  Saunders 
Mrs.  Hinda  L.  Shuman 
Dr.  and  Mrs.  Richard  F. 
Spark 


Stone  Charitable  Foundation 
Mr.  James  V.  Taylor 
Edwin  S.  Webster  Foundation 
Estate  of  Dixie  Ward  Wonders 


EnjoyThe 

SymphonyAnd 

You'll  Get  A 

Parkinglicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 

RESTAURANT&BAR 
In  The  Back  Bay  Hilton  (617)  BOODLES 
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GOLDEN 
CARE 

GERIATRIC 
HOME  CARE 

"OVER  20  YEARS 
OF  EXPERIENCE" 

607  BOYLSTON  STREET,  BOSTON 

617/267-5858 

EMAIL: 
WECARE@GOLDENCARE.ORG 

VISIT  US  ON  THE  WEB  AT 
WWW.GOLDENCARE.ORG 

MEMBER  OF  THE 
NATIONAL  ASSOCIATION  OF 
GERIATRIC  CARE  MANAGERS 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T 

AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV 

|b   a   s  t  a   n 


@ 


Now  in  our  24th  year  of  partnership  with  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  the  country,  and  looks  for- 
ward to  the  next  quarter- century  of  partnership  in  great  music. 
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I   and  people  arrived  in  Massachusetts 
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THEATRE  DISTRICT  LANDMARK 
PLAYS  ITS  FINEST  ROLE  YET. 


Originally  (milt  in  1926,  Tremoni  Boston 
is  giving  an  encore  performance  as  the 
premier  hotel  of  Bostons  theater  district. 


I 


OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  Tremont  Boston,  like  ail  Wyndham 
r  Grand  Heritage  Hotels,  offers  luxurious 
little  surprises  like  triple-sheeted  bedding, 
down  comforters  and  plush  bathrobes. 
Even  business  amenities  like  dataports, 
voice  mail  and  tasteful  meeting  facilities. 
Irs  die  best  of  both  worlds.  One  rich  with 

old-world  charm.  And  one  filled  with  all 

■■  ■•  -         ------- 

the  modern  conveniences  that  you  expect 
to  imd  at  Avvndham  Hotels  &  Resorts. 


Boston,  MA-Originally  known  as 
the  Elks  Hotel,  tins  landmark,  founded, 
by  the  Boston  Elks  Club  in  1926,  was 
nothing  short  of  a  palace.  Lightlrom 
crystal  chandeliers  cascaded  down 
marble  columns.  And  a  mural  that 
told  the  story  of  Boston's  history  guard- 
ed the  entrance  of  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas- 
cades opened,  legendary  big  band 
musicians  and  top  vaudeville  acts 
flocked  from  all  over  the  country  to 
play  at  the  hotel's  illustrious  night 
spot  with  the  retractable  roof. 

Now  a  beautifully  restored  Wyndham 
Grand  Heritage  Hotel,  this  elegant 
downtown  landmark  sets  the  stage  for 
drama  in  its  purest  form.  Visit  Fremont 
Boston  and  experience  the  history  of 
this  charmed  city  and  its  legendary 
theater  district  as  it  comes  to  life. 


The  Tre  mont 

BOSTON 

A  WYNOHAM  GRAND  HERITAGE  HOTEL9 

The  Right  Way.  The  Wyndham  Way. 
wwwwyndham.com 


For  reservations  at  any  of  our 

Wvndham  Grand  Heritage  Hotels,  call 

vour  trawl  planner  or  800-WYNDHAJVL 


275  Tremoni  Street  Boston.  MA  .02116  617-426-1400 


—  »  •       -•    ~s~     •■>  -       - 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 

Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


William  W.  Campbell 
CEO 

Charles  River  Broadcasting 


CLASSICAL 
102.5  WCRB 


BOSTON 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


EMC 


The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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B     S     O 

Business 

Leadership 

Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO  gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs3  support,  including  gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN  SOCIETY 


Fidelity  Investments 
Edward  C.  Johnson  3rd 


NEC  Corporation 

Koji  Nishijjaki 


GOLD   BATON 


American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

BankBoston 
Charles  K.  Gifford 


Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


00,000  to  $499,999 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 

Paul  LaCamera 


SILVER  BATON 


EMC  Corporation 
Richard  J.  Egan 

Fisher  Scientific  International, 
Inc. 

Paul  M.  Montrone 

John  Hancock  Mutual  Life 
Insurance  Company 

David  DAlessandro 


Merrill/Daniels 
Ian  Levine 

Sony  Corporation  of  America 
Norio  Ohga 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 
Kuni  Matsui 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP 
John  Bladon 

Bell  Atlantic 
Wayne  Budd 


Boston  Edison  Company 
Thomas  J.  May 

Citicorp  Diner's  Club 
Steven  Pozel 


$25,000  to  $49,999 


Community  Newspaper 

Company 
William  R.  Elfers 
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CONDUCTOR'S  CIRCLE 


Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 

The  Gillette  Company 
Michael  C.  Hawley 

Goodwin,  Procter  &  Hoar 
LLP 

Gilbert  G.  Menna 
Retina  M.  Pisa 


GTE  Internetworking 
Paul  R.  Gudonis 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Novus  Services  Inc. 
Virginia  Woulfe 

PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 


PricewaterhouseCoopers  LLP 
John  J.  O'Connor 

Sheraton  Boston  Hotel 

Larry  Trainor 

State  Street 

Marshall  N.  Carter 

United  Airlines 
John  Tipping 

Waters  Corporation 
Douglas  A.  Berthiaume 


CONCERTMASTER 


American  Stock  Exchange 

Sal  Sodano 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.W.  Crowninshield 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 


Connell  Limited  Partnership 
William  F.  Connell 

CSC 

Nancy  McCarthy 

Dav  El/Fifth  Avenue 

Limousine 
Scott  Solombrino 

The  DeWolfe  Companies 
Richard  B.  DeWolfe 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harcourt  General  Charitable 

Foundation 
Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 

IBM  Corporation 
Sean  C.  Rush 

KPMG  LLP 
Donald  B.  Holmes 

Loomis-Sayles  &  Company, 

L.P. 
Mark  W.  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 


$15,000  to  $24,999 


Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Manulife  Financial 
John  D.  DesPrez  III 

The  Martignetti  Company, 

Inc. 
Carl  J.  Martignetti 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Raytheon  Company 
Daniel  P.  Burnham 

Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 

Watts  Industries,  Inc. 
Timothy  P.  Home 
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Davic^Company 

Sellers  &  Collectors  of  Beautiful  Jewelry  ♦  Graduate  Gemologists 

180  Linden  Street,  Wellesley,  MA  02482 
232  Boylston  St.,  Chestnut  Hill,  MA  02467  (Grand  Opening,  Jan.  2000) 

davidco@tiac.net 

781-235-4044   •   1-800-328-4326 

•  Diamonds 

•  Precious  Stones 

•  Antique  &  Estate 
Jewelry 

•  Fine  Wrist  Watches 

•  We  are  interested  in  outright  purchasing  your  Fine 
Diamonds,  Antique,  or  Estate  Jewelry 

•  See  Us  For  Your  Best  Price 


PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  for  only  $39.* 


MERIDIEN 

BOS     I     ON 

WHERE  THE  WORLD 
COMES  TOGETHER 


250  Franklin  Street,  Boston,  Massachusetts 

617.451.1900,  ext.  7120 

www.lemeridienboston.com 

Owned  by  The  Great  Eagle  Hotel  Group 
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PRINCIPAL  PLAYER 


Allmerica  Financial 
John  F.  O'Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bertrand 

Analog  Devices,  Inc. 
Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 
Thomas  J.  Tierney 

Berkshire  Realty  Company, 

Inc. 
David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

Carruth  Capital,  LLC 

Christopher  Egan 

Chelsea  Industries,  Inc. 
Ronald  G.  Casty 


CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 
Thomas  J.  Hollister 

Copley  Place 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
/.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

N.A. 
John  P.  Hamill 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

HPSC,  Inc. 

John  W.  Everets,  Jr. 

John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 
L.P. 

Howard  J.  Kessler 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 


Marsh,  Inc. 
Joseph  McCarthy 

Meditrust 
David  F.  Benson 

Mellon  Bank 
Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Printed  Circuit  Corporation 

Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 
A.  Christopher  Bulger 

TA  Associates  Realty 
Michael  A.  Ruane 

Taco,  Inc. 

John  Hazen  White,  Sr. 

Ty-Wood/Century 

Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

Winston  Flowers 
David  Winston 


PATRON 


$5,000  to  $9,999 


Anonymous  ( 1 ) 

The  Aaron  Foundation 

Advanstar,  Inc. 

Allen  &  Gerritsen  Inc. 


American  Tower  Corporation 
Atlantic  Data  Services,  Inc. 
Beacon  Capital  Partners 
Beggs  &  Cobb  Corporation 


Bell  Atlantic  Directory  Group 
Boston  Acoustics,  Inc. 
Boston  Marriott  Copley  Place 


S3 


MR  I  Exam 
Appointments 

Available 
Within  24  Hours 


Exclusive  provider  of  MRI  services  for  the  New  England 
Patriots,  the  Boston  Bruins,  and  the  New  England  Revolution 


You'll  get  immediate  attention  when  referred  to  us  for  an  MRI  exam. 
We'll  get  you  scheduled  quickly,  obtain  your  insurance  pre-approval, 
and  make  you  as  comfortable  as  possible.  We  appreciate  your  need 
for  prompt,  efficient,  and  caring  service. 

•  State-of-the-art  MRI  on  1.5  TGESigna  or  LOT  Siemens 
Harmony  open  configuration  units 

•  Interpretations  by  MRI-trained  radiologists  with  15+  years  of 
experience 

•  Easy  access  from  Routes  9, 128/95,  and  the  Massachusetts 
Turnpike 

•  Free  parking 

•  Appointments  available  7-days-a-week 

Patients  -  ask  your  physician  to  refer  you  to  us  for  your  MRI  exam 
Physicians  -  call  us  to  schedule  immediate  appointments 


West  Suburban  Imaging  Center 

366  Washington  Street  •  Route  16  •  Wellesley  Hills,  MA  02481 
Telephone  (781  (239-0033  •  (800)875-9742  •  www.wsimaging.com 


THAI 

25ltl  Annual 

BESTOF     BESTOF 

BOSTON      BOSTON 

1998   1999 

House  ofSiam 

542  Columbus  Avenue  •  Boston  •  617-267-1755 

Open  for  Lunch/Dinner  Every  Day 

Valet  Parking  Available 


WHEN 
DO  I  CLAP? 


*& 


A  Slightly  Irreverent  Guide 
to  Classical  Music  and 
Concert  Hall  Conduct 

fry 
VALERIE  CRU  ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Darien,  CT  06820 

Toll  Free  Phone:  I  I  888-588-7171 
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PATRON 


RISlM 


Boston  Red  Sox/ 

Yawkey  Foundation  II 
The  Bostonian  Group 
Bottomline  Technologies,  Inc. 
Bowne 

Brahman  Capital  Corp. 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahners  Business  Information 
Charles  River  Laboratories, 

Inc. 
Clair  Motors 
Coca-Cola  Bottling  Company 

of  New  England 
CORIEN  Construction 
Don  Law  Company 
Eastern  Bank 
EKCO  Group,  Inc. 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Goldman  Industrial  Group, 

Inc. 
Goldstein  &  Manello,  P.C. 
Gordon  Brothers 
Goulston  &  Storrs 
Graphics  Marketing  Services 
Hale  and  Dorr  LLP 
Heritage  Group  LLC 
Hines 
Holland  Mark  Martin 

Edmund 
Houghton  Mifflin  Company 
Hurley  Wire  and  Cable 
Ingalls 

INSO  Corporation 
International  Data  Group 


Ionics,  Incorporated 

J. A.  Webster,  Inc. 

lofran,  Inc. 

John  M.  Corcoran  &  Co. 

Jordan's  Furniture  Company 

Joseph  Pellegrino  Family 

Foundation  Inc. 
Kaufman  &  Company 
Kellogg  &  George,  P.C. 
Kruger  Paper 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 
Liberty  Financial  Companies, 

Inc. 
Longwood  Partners 
Maxwell  Shoe  Company 
Medical  Information 

Technology,  Inc. 
Millipore  Corporation 
Mintz,  Levin,  Cohen,  Ferris, 

Glovsky  and  Popeo,  PC./ 

ML  Strategies,  LLC 
MR  Property  Management 
Natural  Microsystems 

Corporation 
Neiman  Marcus 
New  England  Business 

Service,  Inc. 
New  England  Development 
New  England  Patriots 
Nextera  Enterprises,  Inc. 
NORESCO 

NORTEL  NETWORKS 
Orsatti  &  Partners 
OSRAM  SYLVANIA 


Perry  Capital 

Philip  Morris  Management 

Corp. 
Prime  Communications,  Inc. 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sappi  Fine  Paper  North 

America 
Seaport  Hotel  &  World  Trade 

Center 
SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Smith  &  Nephew,  Inc. 
South  worth-Milton,  Inc. 
State  Street  Development 

Management  Corp. 
The  Stop  &  Shop 

Supermarket  Company 
The  Stride  Rite  Corporation 
Towers  Perrin 
Turner  Construction 

Company 
UNICCO  Service  Company 
USTrust 

Watson  Wyatt  Worldwide 
The  Westin  Hotel,  Copley 

Place 
WHDH-TV  Channel  7 
William  Gallagher  Associates 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 
W.P  Stewart  &  Co.,  Ltd. 


FELLOW 


The  Abbey  Group 

AVFX 

Blake  and  Blake  Genealogists 

Boston  Showcase  Company 

BTM  Capital  Corporation 

Chubb  Group  of  Insurance 

Companies 
Cummings  Properties,  LLC 
Design  Mark  Industries 


Design  Wise 
DiaCom  Corporation 
Di  Pesa  &  Company,  CPA's 
Earth  Tech 

East  Asia  Ventures  LLC 
The  E.B.  Horn  Company 
Eze  Castle  Software,  Inc. 
Fitz-Inn  Auto  Parks,  Inc.  and 
Jacob  Wirth  Co. 


)0  to  $4,999 


Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 
The  Halleran  Company 
Harte,  Carucci  &  Driscoll, 

P.C. 
Helix  Technology 

Corporation 
Herb  Chambers  Companies 
International  Planning  Group 
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■X 

Enjoy  the  treasured  recipes  of  regional 
French  cooking  at  one  of  Boston's 

■V, 

vlfl 

WM    * 

best  new  restaurants 

# 

Best  After  Theater  Dining 

#  ' 

Boston  Magazine 

# 
Best  French  Fries 

.             I 

and  Best  Breakfast 

Improper  Bostonian 

Qj 

# 
Best  Ticket  To... Paris 
The  Boston  Phoenix 

Conveniently  located  in  the  heart  of  the  Back  Bay 

^^ 

,-*^ji 

Private  Dining  Rooms  for  parties  of  8  to  30 

JO 

5  R  A 

S  S  C  R 

Breakfast 

Lunch  •  Dinner  • 

Brunch  •  Late  Night  Dining 

at  The  Colonnade  Hotel 

I20  Huntington  Ave,  Boston 

6I7.425-3240 

Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1= aha 

BROOKrWEN 

AT  LEXINGTON 

Lexington,  MA  02421     j^5§^       >V 
(781)863-9660         B™ip  1=T 
(800)283-1114        nsS'    JbdL 


Classic  Estate  Rugs,  Eclectic  New  Rugs 
Unlimited  choices  of  sizes,  shapes,  and  colors 
Rug  repairs,  cleaning,  and  trade-ins  welcome 


NEEDHAM 

HQ  Warehouse/Showroom 


73  Chestnut  St.  •  (781)  444-5111 

Rte.  128,  Exit  19B.  go  1-1/2  miles,  bear  r 
at  service  center,  1/2  mile  on  right. 


Lifetime  Exchange  Policy  •  CREDIT  CARDS  ACCEPTED 
www.newtonorientalrugs.com  •  INFO:  800-409-RUGS 
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FELLOW 


$3,000  to  $4,999  (cont.) 


J.D.P.  Company 

J.N.  Phillips  Glass  Co.,  Inc. 

Johnson  O'Hare  Company 

JSA  Partners,  Inc. 

Lee  Kennedy  Co.,  Inc. 

McLaughlin  Transportation 

Systems,  Inc. 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Insulation  Co. 
Nixon,  Peabody 
Nordblom  Company 


Nutter,  McClennen  &  Fish, 

LLP 
Perini  Corporation 
Phelps  Industries,  Inc. 
PNC  Bank,  New  England 
Quick  &  Reilly,  Inc./ 

Fleet  Securities,  Inc. 
R.L.  Jeannotte,  Inc. 
Renaissance  Worldwide,  Inc. 
Robert  Ercolini  &  Company 

LLP 


Robins,  Kaplan,  Miller  & 

Ciresi 
Shaughnessy  &  Ahearn 

Company 
Sonesta  International  Hotels 

Corporation 
United  Asset  Management 

Corporation 
United  Liquors,  Ltd. 
Winter,  Wyman  &  Company 
Woodstock  Corporation 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 
Alkermes,  Inc. 
Alles  Corporation 
American  Science  & 

Engineering 
Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Bronnercom 
Brush  Fibers,  Inc. 
Cambridge  Technology 

Partners 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
Copernicus:  The  Marketing 

Investment  Strategy 

Group,  Inc. 
D.K.  Webster  Family 

Foundation 
Dionne  &  Gass 


Document  Management 

Services 
Fiduciary  Trust  Company 
Foodmaster  Supermarkets, 

Inc. 
Global  Petroleum 

Corporation 
GTE 

Harvey  Industries,  Inc. 
Jack  Madden  Ford 
Jason  M.  Cortell  & 

Associates,  Inc. 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 
Putnam  Investments 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 


$2,000  to  $2,999 


Saunders  Hotel  Group 
Shawmut  Design  & 

Construction 
Signal  Technology 

Corporation 
Slade  Gorton  &  Co.  Inc. 
Smith  Barney 
Standard  Tube  Sales  Corp. 
Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Tiffany  &  Co. 
United  Gulf  Management, 

Inc. 
Wainwright  Bank  &  Trust 

Company 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Wire  Belt  Company  of 

America 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
Stradivarius  violin  loaned  to  the  orchestra  hy  Lisa,  Nicole,  and  Wanda  Reindorf 
in  memory  of  their  brother,  Mark  Reindorf. 
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NEXT  PROGRAM.  .  . 

Wednesday,  October  6,  at  7:30  p.m.   (OPEN  REHEARSAL; 

PRE-REHEARSAL  TALK  AT  6:30  IN  SYMPHONY  HALL) 
Thursday,  October  7,  at  8 
Friday,  October  8,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  HIGGINSON  HALL) 
Saturday,  October  9,  at  8 
Tuesday,  October  12,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

SEIJI  OZAWA  conducting 


BEETHOVEN 


Symphony  No  2  in  D,  Opus  36 

Adagio  molto  —  Allegro  con  brio 
Larghetto 
Scherzo:  Allegro 
Allegro  molto 


INTERMISSION 


Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4. 


Rteorp 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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ZEMLINSKY 


Lyric  Symphony,  in  seven  songs  on  poems  by 
Rabindranath  Tagore,  Opus  18,  for  soprano, 
baritone,  and  orchestra  (sung  in  German) 

I.  Langsam  (Grave) 

Baritone:  I  am  restless 
II.  Lebhaft 

Soprano:  0  mother,  the  young  Prince  is  to 
pass  by  our  door 

III.  Sehr  ruhig 

Baritone:  You  are  the  evening  cloud 

IV.  Langsam 

Soprano:  Speak  to  me,  my  love! 
V.  Feurig  und  kraftvoll 

Baritone:  Free  me  from  the  bonds  of  your 
sweetness,  my  love! 
VI.  Sehr  maBige  (Andante) 

Soprano:  Then  finish  the  last  song 
VII.  Molto  Adagio 

Baritone:  Peace,  my  heart,  let  the  time 
for  parting  be  sweet 

LUBA  ORGONASOVA,  soprano 
JOSE  VAN  DAM,  bass-baritone 


Paradoxically,  Beethoven's  energetic,  brightly  colored  Symphony  No.  2  was  writ- 
ten during  a  particularly  difficult  period  of  the  composer's  life,  around  the  time 
of  his  near-suicidal  despair  in  the  face  of  his  steadily  increasing  deafness.  It  is 
also  the  last  of  Beethoven's  symphonies  to  remain  firmly  rooted  in  the  Classical 
style  of  Mozart  and  Haydn,  though  even  here  there  are  anticipations  of  his  revolu- 
tionary Third  Symphony,  the  Eroica,  which  burst  the  bounds  of  musical  form  to 
that  time. 

A  protege  of  Gustav  Mahler  and  the  brother-in-law  of  Arnold  Schoenberg,  An- 
ton von  Zemlinsky  (1871-1942)  built  upon  the  Viennese  tradition  extending  from 
Beethoven  to  Mahler.  Inspired  in  part  by  Mahler's  "song-symphony"  Das  Lied 
von  der  Erde,  Zemlinsky's  Lyric  Symphony  of  1923 — here  receiving  its  first  BSO 
performances — employs  texts  fraught  with  desire  and  yearning  by  the  Indian 
poet-philosopher  Rabindranath  Tagore.  The  acclaimed  Slovakian  soprano  Luba 
Orgonasova  makes  her  BSO  debut,  joining  Seiji  Ozawa  and  the  esteemed  Belgian 
bass-baritone  Jose  van  Dam  for  this  rarely  heard  work  by  a  composer  whose  fol- 
lowing and  reputation  have  grown  enormously  in  recent  years. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  E  Young 
M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 
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COMING  CONCERTS  .  .  . 

Wednesday,  October  6,  at  7:30  p.m 

(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'A'— October  7,  8-9:50 
Friday  'B'— October  8,  1:30-3:20° 
Saturday  'A'— October  9,  8-9:50 
Tuesday  'C— October  12,  8-9:50* 

SEIJI  OZAWA  conducting 
LUBA  ORGONASOVA,  soprano 
JOSE  VAN  DAM,  bass-baritone 

BEETHOVEN  Symphony  No.  2 

ZEMLINSKY  Lyric  Symphony 

Beethoven's  energetic  Symphony  No.  2  con- 
trasts strikingly  with  Anton  von  Zemlinsky's 
lushly  Romantic  "Lyric  Symphony, "  which 
uses  texts  by  the  Indian  mystic  poet-philoso- 
pher Rabindranath  Tagore,  was  inspired  in 
part  by  Mahler  s  "Das  Lied  von  der  Erde, " 
and  here  receives  its  first  B SO  performances. 

Thursday,  October  14,  at  10:30 
(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'C— October  14,  8-9:45 
Friday  Evening — October  15,  8-9:45* 
Saturday  'B'— October  16,  8-9:45* 

SEIJI  OZAWA  conducting 
PETER  SERKIN,  piano 

LIEBERSON  Red  Garuda,  for  piano 

and  orchestra 
(world  premiere;  BSO  commission) 
TCHAIKOVSKY     Symphony  No.  5 

"Red  Garuda,"  Peter  Liebersons  third  BSO 
commission,  and  his  second  work  for  piano 
and  orchestra,  takes  its  title  from  Tibetan 
Buddhist  legend,  a  source  of  inspiration  for 
many  of  his  works.  To  close  the  program — 
Tchaikovsky  s  colorful,  powerful,  intensely  per- 
sonal Fifth  Symphony. 

Thursday  'D'— October  28,  8-9:55* 
Friday  'A'— October  29,  1:30-3:25° 
Saturday  'A' — October  30,  8-9:55* 

EMMANUEL  KRIVINE  conducting 
EVGENY  KISSIN,  piano 

BLACHER  Variations  on  a  Theme  of 

Paganini 
PROKOFIEV  Piano  Concerto  No.  2 

RAVEL  Daphnis  et  Chloe', 

Suites  1  and  2 

Prokofiev  s  virtuosic  Piano  Concerto  No.  2 
shares  the  program  with  music  from  Ravels 
"Daphnis  et  Chloe"  and  Boris  Blachers 
Variations  of  a  Theme  of  Paganini,  which 


works  its  changes  on  the  same  Paganini  violin 
caprice  that  also  fired  the  imaginations  of 
Brahms  and  Rachmaninoff. 

Thursday  'B'— November  4,  8-9:50* 
Friday  Evening — November  5,  8-9:50* 
Saturday  'B'— November  6,  8-9:50* 

OLIVER  KNUSSEN  conducting 
ROSEMARY  HARDY,  soprano 
LUCY  SHELTON,  soprano 

COPLAND  Appalachian  Spring 

KNUSSEN  Where  the  Wild  Things  Are, 

Fantasy  opera  after 
Maurice  Sendak 

The  year  2000  marks  the  centennial  of  Aaron 
Copland  s  birth.  Copland  s  quintessentially 
American  ballet  "Appalachian  Spring"  re- 
mains as  fresh  and  appealing  as  when  it  was 
written  more  than  fifty  years  ago.  It  is  paired 
with  British  composer  Oliver  Knussen's  musi- 
cal treatment  of  "Where  the  Wild  Things  Are, " 
written  in  collaboration  with  author  Maurice 
Sendak. 

Thursday  'A'— November  11,  8-10:10* 
Friday  'A'— November  12,  1:30-3:40° 
Saturday  'A'— November  13,  8-10:10 
Tuesday  'B'— November  16,  8-10:10* 

ROBERTO  ABBADO  conducting 
GIANLUCA  CASCIOLI,  piano 

SCHUBERT-  Rendering 

BERIO 
MOZART  Piano  Concerto  No.  21 

in  C,  K.467 
SCHUMANN  Symphony  No.  4 

The  Italian  composer  Luciano  Berio  pays 
homage  to  Schubert  in  "Rendering, "  a 
thoughtful  "reconstruction"  of  Schubert  s 
extensive  sketches  for  an  unrealized  symphony. 
Mozart  s  Piano  Concerto  No.  21  and  Schu- 
mann's Symphony  No.  4  are  among  the  defin- 
ing works  by  their  respective  composers. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
°Friday  Preview  at  12:15  in  Higginson  Hall 


FUNOINGPROVIDFDINPARr  BY 

IF 


Massachusetts  Cultural  Council 


01 


Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend/' 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor." 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  m  a  row 

Gourmet,  October  1996197 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 
3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Preserving  a  masterpiece: 

Planning  for  Symphony  Halls 

next  millennium. 

^Ann  Beha  Associates 

ARCHITECTS 
Architects  for  cultural  and  educational  institutions 

33  KINGSTON  STREET-  BOSTON  •  MASSACHUSETTS  021 1 1  ■  617-338-3000 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  on-line  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Madelyne  Cuddeback,  Director  of  Corporate  Programs,  at  (617) 
638-9254. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 


64 


The  Perfect 
Print  Ensemble 

MacDonald  &  Evans, 

Hoston  's  Premier  Lithographer 


F    Working 

harmony  for 
almost  100 
years  -  today 
the  combination 
of  our  electronic 
image  editing  and  page 
assembly  produces  a 
perfect  ensemble  of  multi- 
color printing.  Creating 
superb  annual  reports, 
marketing  brochures,  product 
.  e,  direct  mail  pi_ 
booklets  &  catalogs. 
A  standing  ovation! 


MacDonald  &  Evans  Printers 
One  Rex  Drive 
/Ira  in  tree,  MA  02 1 84 
Tel:  (781)  848-9090 
Fax:(781)843-5540 
email:  macei  wn  @macei  wn.  com 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA    Tel:  978-264-0160    Web:  www.omr-architects.com 
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19  9   9-2000 
SEASON 


Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill. 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,200,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext  410. 
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Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Peter  A.  Brooke,  Chairman 

Julian  Cohen,  Vice-Chairman 

Harvey  Chet  Krentzman,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-ojficio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
William  F.  Connell 
Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.R  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Deborah  B.  Davis 
Nina  L.  Doggett 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Dr.  Nicholas  T.  Zervas,  President 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 

George  Krupp  Robert  P.  O'Block 

Ed  Linde  ex-ojficio 

R.  Willis  Leith,  Jr. 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 


Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W  Rabb 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
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William  M.  Karlyn 
Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Millard  H.  Pry  or,  Jr. 
Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Business  Leadership  Association 
Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Leo  L.  Beranek,  James  F.  Cleary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 


William  R.  Elfers 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 

Joseph  McNay 
Patrick  J.  Purcell 


Roger  T  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Diane  Austin,  President 

William  A.  Along,  Executive  Vice-President/ 

Administration 
Elizabeth  Eaton,  Executive  Vice-President/ 

Fundraising 
Michael  Flippin,  Resource 

Development 
Muriel  Lazzarini,  Tanglewood 


Harry  Methven,  Executive  Vice-President/ 

Tanglewood 
Charles  W  Jack,  Treasurer 
Goetz  B.  Eaton,  Nominating 

Committee  Chairman 

Judith  E.  Mosse,  Education  and  Debra  Sulser  and  Nancy 

Outreach  Ferguson,  Fundraising  Projects 

Doreen  M.  Reis,  Public  Relations  Elizabeth  C.  Sweitzer,  Hall 
Deanna  Schoenly,  Membership  Services 


Recent  Gifts  to  the  Archives 

I    Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
I    ments,  photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 
W^   <M       Bji      I    tra's  history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
^^  1    play  cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 

\    gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  by  Martha 
Powell  Satchell  of  the  BSO    - 

under  Serge  Koussevitzky,  .  X  *+fcviMa£&&Qr$tQ 

donated  by  former  BSO 
cellist  Robert  Ripley;  and  a  Whitestone  photo  of 
pianist  Van  Cliburn  and  then  music  director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 


Administration 

Mark  Volpe,  Managing  Director 

Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance  and 

Business  Affairs 
Caroline  Smedvig,  Director  of  Public 

Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Operations 
Coordinator/Assistant  to  the  Conductor,  Boston  Pops  •  Marlene  Luciano-Kerr,  Assistant  to  the  Orchestra 
Manager  •  Amy  Sistek,  Assistant  Operations  Manager 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy, 

Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Accounts 

Payable  Supervisor  •  Yuelei  Chen,  Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director 

of  Finance  and  Business  Affairs  •  Scott  Langill,  Accounting  Manager  •  Lorraine  Ng,  Budget  Analyst  • 

John  O'Callaghan,  Payroll  Accountant  •  Debra  Reader,  Payroll  and  Accounting  Clerk 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Daniel  P.  Breen,  Senior  Development  Officer 
Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate 
M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick,  Assistant  Director,  Tanglewood  Development  •  Deborah 
Hersey,  Manager  of  Development  Information  Systems  •  Mary  Hubbell,  Development  Research  Assistant  • 
Karen  Jupiter,  Assistant  Director,  Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordina- 
tor •  Patricia  Kramer,  Program  Manager,  Corporate  Programs  •  Robert  McGill,  Grants  Coordinator  • 
Robert  McGrath,  Major  Gifts  Coordinator  •  Suzanne  Page,  Executive  Assistant  to  the  Director  of  Develop- 
ment •  Elizabeth  Parsons,  Campaign  Events  Manager  •  Danielle  Pelot,  Administrative  Assistant,  Boston 
Symphony  Annual  Fund  •  Gerrit  Petersen,  Associate  Director,  Foundation  and  Government  Support  •  Cary 
Rosko,  Administrative  Assistant,  Corporate  Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Records 
Assistant  •  Dean  A.  Schwartz,  Planned  Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual 
Fund  •  Phoebe  Slanetz,  Assistant  Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Admin- 
istrative Assistant  •  Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of 
Tanglewood  Development 
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EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Educational  Activities  Assistant  •  Helen  J.  Hammond,  Coordinator  of  Education  Programs 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager  •  Jessica  Ricci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Meghan  Cahill,  Human  Resources  Representative  *  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Y2K  Project  Coordinator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant /Assistant  to 
the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 
Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Carolyn  Cantin,  Group  Sales  Coordinator  • 
Susanna  Concha,  Senior  Marketing  Coordinator  •  Kelly  D'Amato,  Graphic  Designer  •  Susan  Dunham, 
SymphonyCharge  Assistant  •  B.  Victoria  Johnson,  Subscription  Representative  •  Josh  Jourdan,  Subscrip- 
tion Representative  •  Mara  Luzzo,  Subscription  Manager  •  Jason  Lyon,  Ticket  Exchange/Customer  Service 
Assistant,  SymphonyCharge  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  SymphonyCharge 
Manager  •  Julie  Quinlan,  Assistant  Subscription  Manager  •  John  P.  Ryan,  Marketing  Coordinator 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 

Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Services  and  Alumni 

Relations  •  Timothy  Tsukamoto,  Coordinator 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Pauline  McCance,  Senior  Administrative  Assistant  •  Coreen  Wilson,  Project  Coordinator 
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BSO  2000:  The  Campaign 

for  the  Boston  Symphony  Orchestra 

The  BSO  is  supported  by  generous  contribu- 
tions from  individuals,  corporations,  and 
foundations.  Proceeds  from  ticket  sales  and 
other  fees  cover  only  about  60%  of  the  BSO's 
operating  costs.  Your  contribution  will  help 
to  ensure  that  the  BSO  retains  the  most  dis- 
tinguished musicians,  develops  and  main- 
tains innovative  education  and  outreach  pro- 
grams, and  presents  unparalleled  musical 
programs  to  our  audiences  worldwide.  In 
1995  the  BSO  launched  a  $130  million 
campaign,  BSO  2000,  to  carry  the  BSO's 
long-established  role  as  a  musical  leader 
and  educator  into  the  next  century.  BSO 
2000  offers  special  opportunities  to  sup- 
port the  many  facets  of  the  BSO's  mission, 
locally  and  internationally,  ranging  from 
gifts  to  the  BSO,  Boston  Pops,  and  Tangle- 
wood  to  endowment  of  orchestra  players' 
positions.  If  you  would  like  further  informa- 
tion about  gift  opportunities  at  the  Boston 
Symphony  Orchestra,  please  contact  the 
Development  Office  at  (617)  638-9250. 

The  Beranek  Concert 
Thursday,  October  7,  1999 

Contributing  to  the  BSO  2000  Campaign's 
goal  to  endow  performances,  Life  Trustee 
Leo  Beranek  and  Trustee  Gabriella  Beranek 
have  given  $300,000  to  endow  the  first  Thurs- 
day subscription  concert  through  the  year 
2017.  This  season's  Beranek  Concert  takes 
place  this  Thursday,  October  7. 

Both  of  the  Beraneks  have  played  signifi- 
cant roles  in  the  life  of  the  Symphony.  As 
Chairman  of  the  Board  of  Trustees  for  three 
seasons  beginning  in  September  1983,  Dr.  Leo 
Beranek  sought  to  increase  dramatically  the 
BSO's  endowment.  Under  his  leadership, 
including  his  time  as  co-chairman  of  the 
BSO/100  Campaign  in  the  early  1980s,  the 
endowment  more  than  tripled,  rising  from 
$14  million  in  1979  to  an  estimated  $52 
million  in  1988.  His  pledge  of  $1  million — 
the  first-ever  seven-figure  gift  to  the  BSO — 
set  a  crucial  precedent  for  donor  support 
of  the  orchestra.  In  appreciation,  the  BSO 
named  two  orchestra  chairs  in  his  honor. 


Dr.  Beranek  continued  his  support  by  fund- 
ing a  Guarantor  Fellowship  at  the  Tangle- 
wood  Music  Center.  In  1992,  upon  fulfill- 
ment of  the  $1  million  pledge,  the  Board  of 
Trustees  named  a  Friday  concert,  and  fellow 
donors  named  the  Beranek  Room  at  Sym- 
phony Hall,  in  his  honor. 

Gabriella  Beranek,  who  serves  on  BSO 
2000's  Major  Gifts  Committee,  became  a 
BSO  Overseer  in  1988.  At  that  time  she 
worked  seven  days  a  week  to  produce  the 
"Salute  to  Youth"  portion  of  "Salute  to  Sym- 
phony," which  brought  together  the  BSO, 
Yo-Yo  Ma,  the  Greater  Boston  Youth  Sym- 
phony Orchestras,  and  the  New  England 
Conservatory  Orchestra  to  perform  before 
5,000  children.  She  later  chaired  the  BSO 
celebration  of  Harry  Ellis  Dickson's  85th 
birthday  in  1993.  Now  a  BSO  Trustee, 
Gabriella  Beranek  coordinated  the  fourteen 
days  of  travel,  accommodations,  meals,  and 
activities  that  made  up  the  Friends  compo- 
nent of  the  BSO's  European  tour  in  March 
1998. 

The  Fanny  Peabody  Mason 
Memorial  Concert 
Friday,  October  8,  1999 

The  first  Friday-afternoon  concert  of  the 
Boston  Symphony  Orchestra's  subscription 
season  is  dedicated  to  the  memory  of  Miss 
Fanny  Peabody  Mason,  who  was  a  Friday- 
afternoon  subscriber  and  an  active  patron 
of  music  both  in  the  United  States  and 
abroad  until  her  death  in  1948.  Many  music 
lovers  recall  the  outstanding  concerts  Miss 
Mason  presented  in  the  music  room  of  her 
townhouse  on  Commonwealth  Avenue  and 
at  her  summer  residence  in  Walpole,  New 
Hampshire.  The  endowment  to  honor  Miss 
Mason  perpetually  was  created  in  1985  by 
the  Peabody-Mason  Music  Foundation, 
established  by  Miss  Mason,  and  which  pre- 
sented young  and  well-established  artists  in 
concert  in  Boston  and  Cambridge  for  more 
than  35  years.  The  president  of  the  founda- 
tion, Paul  Doguereau,  initiated  the  gift  to 
the  BSO  as  a  way  to  recognize  Miss  Mason's 
love  of  music,  and  to  foster  the  highest  aspi- 
rations of  the  art.  Besides  the  concert  spon- 
sorship, the  gift  created  the  Mason  Lounge 
for  musicians  and  staff  and  the  Mason 
Green  Room. 


Pre-Concert  Talks 

Pre-concert  talks  available  free  of  charge  to 
BSO  ticket  holders  continue  this  season  at 
Symphony  Hall.  "Concert  Previews"  begin 
at  7  p.m,  one  hour  before  selected  evening 
concerts  in  Symphony  Hall.  "Friday  Pre- 
views" on  selected  Friday  afternoons  take 
place  from  12:15-1  p.m.  in  Higginson  Hall. 
Enhanced  by  taped  musical  examples,  these 
talks  are  given  throughout  the  season  by 
BSO  Director  of  Program  Publications  Marc 
Mandel  and  a  number  of  guest  speakers  from 
Boston's  musical  community.  The  dates  and 
times  for  these  talks  are  printed  on  BSO 
concert  tickets  for  the  relevant  dates  and 
are  also  included  in  the  BSO's  1999-2000 
program  schedule.  In  October,  Marc  Mandel 
discusses  Beethoven  and  Zemlinsky  (Friday 
afternoon,  October  8;  Tuesday,  October  12), 
and  Lieberson  and  Tchaikovsky  (Friday 
evening,  October  15;  Saturday,  October  16), 
and  Northeastern  University's  Harlow  Robin- 
son discusses  Blacher,  Prokofiev,  and  Ravel 
(Thursday,  October  28;  Friday  afternoon, 
October  29;  Saturday,  October  30). 

Art  in  Support  of  Art 

Throughout  the  1999-2000  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art, 
continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concertgoing 
public  and  especially  the  art  collectors 
among  them.  Sponsored  by  the  Boston  Sym- 
phony Association  of  Volunteers,  the  shows 
for  1999-2000  open  with  an  exhibition  of 
photographs  by  Stephan  Brigidi,  on  display 


through  November  1.  Born  in  Providence, 
Rhode  Island,  in  1951,  this  widely  published 
artist  has  been  a  Fulbright-Hays  Fellow,  a 
MacDowell  Colony  Fellow,  and  a  recipient 
of  fellowships  from  the  National  Endowment 
for  the  Arts,  the  universities  of  Hawaii  and 
Connecticut,  the  Unicolor  Corp.,  and  the 
Rhode  Island  State  Council  on  the  Arts.  His 
work  is  included  in  such  museum  collections 
as  New  York's  Whitney  Museum  of  Ameri- 
can Art,  the  Corcoran  Gallery  of  Art  in  Wash- 
ington, D.C.,  Paris's  Bibliotheque  Nationale, 
and  the  Museum  of  Art  at  Rhode  Island 
School  of  Design.  In  1991  Mr.  Brigidi  col- 
laborated with  poet  Robert  Bly  on  Angles 
of  Pompeii,  an  artist  portfolio  and  book  of 
color  work.  Remarkable  People,  a  book  of 
black  and  white  portraits,  was  published  in 
1995.  Mr.  Brigidi  lives  and  works  in  Bristol, 
Rhode  Island,  and  offers  workshops  through 
the  Rhode  Island  School  of  Design  Continu- 
ing Education  program.  This  show  will  be 
followed  by  a  calligraphy  exhibition  (Novem- 
ber 1-December  13).  If  you  are  interested 
in  purchasing  any  of  the  works  for  sale,  or 
would  like  additional  information  about  the 
artist,  please  ask  the  art  volunteer  present 
during  concert  time,  or  call  Coreen  Wilson 
in  the  Volunteer  Office  at  (617)  638-9391. 


Boston  Symphony  Chamber  Players 
1999-2000  Season  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players 
open  their  1999-2000  season  of  three  Sun- 
day-afternoon concerts  at  Jordan  Hall  at 
the  New  England  Conservatory  on  Sunday, 
October  17,  at  3  p.m.  The  program  includes 
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Poulenc's  Sonata  for  trumpet,  horn,  and 
trombone,  Britten's  Sinfonietta,  Opus  1, 
Bartok's  Contrasts  for  violin,  clarinet,  and 
piano,  and  Schumann's  Piano  Quintet  in 
E-flat,  Opus  44.  Series  subscriptions  also 
including  performances  on  January  16 
(music  of  Lerdahl  and  Mozart)  and  March 
12  (Mozart,  Janacek,  and  Brahms)  are  avail- 
able at  $67,  $50,  and  $40  by  calling  (617) 
266-7575.  Single  tickets  at  $28,  $21,  and 
$16  for  all  of  these  concerts  are  available 
through  SymphonyCharge  at  (617)  266- 
1200,  at  the  Symphony  Hall  box  office,  or, 
on  the  day  of  the  concert,  at  the  Jordan  Hall 
box  office. 

Introducing  "Repartee" 

This  season  the  BSO  is  offering  "Repartee," 
a  new  program  designed  to  attract  people 
between  the  ages  of  21  and  35  to  the  orches- 
tra's concerts  at  Symphony  Hall.  Repartee 
offers  the  opportunity  to  meet  new  people, 
visit  with  friends  and  associates,  learn  more 
about  music,  and  savor  the  sound  of  the 
BSO.  Patrons  attend  three  concerts,  each  of 
which  includes  a  pre-concert  social  event. 
They  may  choose  a  preset  series  consisting 
of  two  BSO  and  one  Boston  Pops  concert,  or 
customize  their  series  from  a  group  of  eight 
BSO  concerts.  Priced  at  $98  or  $66  (depend- 
ing upon  the  seat  location),  tickets  may  be 
purchased  online  at  www.bso.org,  by  phone 
at  (617)  266-7575  or  1-888-266-7575,  or  in 
person  at  the  Symphony  Hall  Subscription 
Office. 

Prelude  Concerts  and 
Chamber  Music  Teas 

Prelude  Concerts  and  Chamber  Music  Teas 
offer  chamber  music  performed  by  members 
of  the  Boston  Symphony  Orchestra  on  select- 
ed dates  throughout  the  season.  The  hour- 
long  Prelude  Concerts  begin  at  6  p.m.  in 
the  Cabot-Cahners  Room;  tickets  are  $10. 
Though  dinner  is  not  included,  patrons  are 
encouraged  to  dine  at  the  Symphony  Cafe 
in  the  Cohen  Wing.  Chamber  Music  Teas, 
scheduled  on  six  non-Symphony  Friday  after- 
noons, offer  tea  and  coffee,  baked  refresh- 


ments, and  an  hour-long  chamber  music 
performance  by  BSO  members.  Tickets  are 
$12;  doors  open  at  1:30,  and  the  concert 
begins  at  2:30. 

On  Thursday,  October  14,  BSO  members 
Amnon  Levy,  Sae  Shiragami,  Burton  Fine, 
and  Jerome  Patterson  are  joined  by  pianist 
Stephen  Drury  for  music  of  Copland  and 
Tchaikovsky,  a  program  to  be  repeated  for 
the  Chamber  Music  Tea  on  Friday,  October 
15.  For  the  next  Chamber  Music  Tea,  on 
Friday,  November  5,  pianist  Yafei  Chung 
joins  the  Hawthorne  String  Quartet  (Ronan 
Lefkowitz,  Haldan  Martinson,  Mark  Ludwig, 
and  Sato  Knudsen)  for  music  of  Copland  and 
Haydn.  In  the  Prelude  Concert  of  Thursday, 
November  18,  the  Renard  Quartet  (Bonnie 
Bewick,  Elita  Kang,  Rachel  Fagerburg,  and 
Owen  Young)  plays  music  of  Shostakovich 
and  Beethoven.  For  more  information,  call 
(617)  266-7575. 

Symphony  Shop  Update 

Symphony  Shop  patrons  will  be  delighted 
with  the  Shop's  newly  renovated  space  in  the 
Cohen  Wing  at  the  West  Entrance  on  Hunt- 
ington Avenue.  An  extensive  selection  of 
compact  discs  and  cassettes  (including  the 
latest  BSO  and  Boston  Pops  releases)  is  in- 
vitingly displayed  along  one  wall.  The  Shop 
also  carries  books  about  music,  distinctive 
gift  items  for  the  home,  jewelry,  children's 
books  and  toys,  and  exclusive  BSO  logo  ap- 
parel, including  jackets,  baseball  caps,  and 
T-shirts.  In  addition,  customers  may  order 
copies  of  Cooking  with  Music,  the  BSO's 
new  cookbook,  in  advance  of  its  publication 
in  November.  Of  historical  interest  is  a  new 
postcard  featuring  French  musician  Henri 
Casadesus  (1879-1947),  whose  collection  of 
early  instruments  was  presented  to  the  Bos- 
ton Symphony  by  a  committee  of  Friends 
of  the  orchestra  in  1926.  Some  of  these  in- 
struments are  now  on  display  in  the  Cohen 
Wing.  The  Symphony  Shop  is  open  Tuesday 
through  Friday  from  11  a.m.  to  4  p.m.,  Sat- 
urday from  noon  until  6  p.m.,  and  from  one 
hour  before  each  concert  through  intermis- 
sion. Orders  are  accepted  by  telephone  at 
(617)  638-9383  or  online  at  www.bso.org. 


SEIJI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming 
the  BSO's  music  director  in  1973  he  has  devoted  himself  to  the 
orchestra  for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra,  and 
paralleled  in  BSO  history  only  by  the  twenty-five-year  tenure  of 
the  legendary  Serge  Koussevitzky,  which  Mr.  Ozawa  has  now 
surpassed.  In  recent  years,  numerous  honors  and  achievements 
have  underscored  Mr.  Ozawa's  standing  on  the  international  mu- 
sic scene.  In  December  1998,  Mr.  Ozawa  was  named  a  Cheva- 
lier de  la  Legion  d'Honneur  by  French  President  Jacques  Chirac, 
recognizing  not  only  his  work  as  a  conductor,  but  also  his  sup- 
port of  French  composers,  his  devotion  to  the  French  public,  and  his  work  at  the  Paris 
Opera.  In  December  1997  he  was  named  "Musician  of  the  Year"  by  Musical  America, 
the  international  directory  of  the  performing  arts.  In  February  1998,  fulfilling  a  longtime 
ambition  of  uniting  musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses — in  Japan,  Australia,  China,  Germany, 
South  Africa,  and  the  United  States — linked  by  satellite.  In  1994  he  became  the  first 
recipient  of  Japan's  Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preemi- 
nent Japanese  novelist)  recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the 
inauguration  of  the  new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer  home  in 
western  Massachusetts.  At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and 
administrator  in  the  activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  train- 
ing academy  for  young  professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa 
co-founded  the  Saito  Kinen  Festival — which  he  has  brought  to  international  prominence 
— in  Matsumoto,  Japan,  in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo 
Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  re- 
corded with  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orches- 
tra, the  London  Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and 
the  Toronto  Symphony,  among  others.  In  the  fall  of  2002,  following  that  summer's  Tangle- 
wood season,  he  will  begin  a  new  phase  in  his  artistic  life,  stemming  from  his  increasing 
interest  in  and  affinity  for  opera:  he  will  become  music  director  of  the  Vienna  State  Opera, 
where  he  has  maintained  a  long  association  as  a  guest  conductor  leading  productions  in 
that  house  as  well  as  concerts  with  the  Vienna  Philharmonic  in  Vienna,  at  Salzburg,  and 
on  tour. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony,  Mr.  Ozawa  has  main- 
tained the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  concerts  in 
Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment  to  new 
music  through  the  frequent  commissioning  of  new  works,  including  a  series  of  centennial 
commissions  marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works 
celebrating  the  Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he 
and  the  orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different 
composers,  on  ten  labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's 
PBS  television  series  "Evening  at  Symphony."  He  received  his  second  Emmy  in  Septem- 
ber 1994,  for  Individual  Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague: 
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A  Celebration,"  with  the  Boston  Symphony  Orchestra,  a  concert  subsequently  released 
by  Sony  Classical  in  both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besangon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  music  of  Britten,  Ravel,  and  Debussy  with 
soprano  Sylvia  McNair,  Richard  Strauss's  Elektra,  Schoenberg's  Gurrelieder,  and  Bartok's 
Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among  his  EMI  recordings 
is  the  Grammy-winning  "American  Album"  with  Itzhak  Perlman,  including  music  for 
violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Recordings  on  Deutsche 
Grammophon  include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Nights 
Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter,  and  Liszt's  piano 
concertos  with  Krystian  Zimerman.  Other  recordings  include  Faure's  Requiem,  Berlioz's 
Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and  Tchaikovsky's 
opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano  left-hand  and  orchestra  by 
Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's  Don  Quixote  with  Yo-Yo 
Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral  Fantasy  with 
Rudolf  Serkin,  on  Telarc. 


BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


*  Participating  in  a  system 
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%0n  sabbatical  leave 
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First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar- Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1 980 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 
*  Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 

Second  Violins 

Marylou  Speaker  Churchill 
Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 
*Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 


: Kelly  Barr 
:Elita  Kang 
:Haldan  Martinson 
!Yu  Yuan 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan 

and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
^Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 
*Andrew  Pearce 
-    .  Gordon  and  Mary  Ford  Kingsley 

Family  chair 


B 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
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Dennis  Roy 
Joseph  and  Jan  Brett  Hearne  chair 

John  Salkowski 
*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Richard  Ranti 

Associate  Principal 
§  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal  Horn 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair 
chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 

Position  endowed  by 

Angelica  L.  Russell 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  119th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 
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The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing 
frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conductor; 
he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  pe- 
rsonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music  direc- 
tor in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 

1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-seventh  season  as  the  BSO's  music  director,  Seiji  Ozawa  became 
the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in 

1970.  During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation 
both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music, 
through  a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a 
series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in 
1990,  and  a  continuing  series  of  commissions  from  composers  including  Henri  Dutilleux, 
Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze,  Leon  Kirchner,  Peter 
Lieberson,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direction 
the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the  Philips, 
Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato 
labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink  conducts  and  re- 
cords with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Thursday,  October  7,  at  8 

THE  BERANEK  CONCERT 
Friday,  October  8,  at  1:30 

THE  FANNY  PEABODY  MASON  MEMORIAL  CONCERT 

Saturday,  October  9,  at  8 
Tuesday,  October  12,  at  8 

SEIJI  OZAWA  conducting 


BEETHOVEN 


Symphony  No  2  in  D,  Opus  36 

Adagio  molto  —  Allegro  con  brio 
Larghetto 
Scherzo:  Allegro 
Allegro  molto 


INTERMISSION 


The  evening  concerts  will  end  about  9:50  and  the  afternoon  concert  about  3:20. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 


BOSTON  \ 
SYMPHONY  ft 
ORCHESTRA/ 

SEIJI  OZAWA  .£ 


Thursday,  October  7,  at  8 
Friday,  October  8,  at  1:30 
Saturday,  October  9,  at  8 
Tuesday,  October  12,  at  8 

SEIJI  OZAWA  conducting 

Please  note  that  in  this  week's  performances  of  Zemlinsky's  Lyric  Symphony, 
soprano  Alessandra  Marc  will  replace  Luba  Orgonasova,  who  is  ill.  We  are 
grateful  that  Alessandra  Marc  was  available  to  replace  Ms.  Orgonasova  at 
short  notice. 

Alessandra  Marc 

Making  her  Boston  Symphony  subscription  series  debut  this  week, 
the  German-born  American  dramatic  soprano  Alessandra  Marc  is 
acclaimed  internationally  for  her  work  in  opera  and  in  concert. 
Ms.  Marc's  1998-99  season  included  performances  in  Berlin  of 
Richard  Strauss's  Four  Last  Songs  with  conductor  Christian 
Thielemann;  Mahler's  Eighth  Symphony  in  Vienna  and  in  London; 
Sieglinde  in  Act  I  of  Die  Walkiire  and  the  final  scene  of  Strauss's 
Salome  with  Giuseppe  Sinopoli  and  the  Dresden  Staatskapelle  at 
Carnegie  Hall;  and  the  title  role  in  Puccini's  Turandot  in  Milwaukee  and  Michigan. 
Last  season  also  brought  her  first  performances  of  Agathe  in  Weber's  Der  Freischiitz, 
in  Paris;  Briinnhilde's  Immolation  Scene  from  Gotterdammerung  with  the  New  Jersey 
Symphony;  Brunnhilde  in  Die  Walkiire  in  concert  performances  at  the  Rome  Opera 
with  Sinopoli;  and  the  title  role  in  Strauss's  Elektra  in  concert  performances  with  the 
Royal  Scottish  National  Orchestra.  Future  projects  include  Turandot  at  the  Metropolitan 
Opera,  La  Scala,  and  in  Israel;  Verdi's  Requiem  in  Rome,  London,  and  Parma;  and  the 
Empress  in  Strauss's  Die  Frau  ohne  Schatten  at  the  Deutsche  Oper  Berlin.  Highlights 
of  past  seasons  have  included  debuts  with  the  Royal  Opera  and  Opera-Bastille  in  the 
title  role  of  Turandot;  Sieglinde  in  Barcelona  and  Sydney;  Ariadne  aufNaxos  in  Munich; 
Mahler's  Second  Symphony  under  Lorin  Maazel  in  Munich;  Zemlinsky's  Lyric  Sym- 
phony with  Esa-Pekka  Salonen  and  the  Los  Angeles  Philharmonic;  and  Schoenberg's 
Erzvartung  in  Vienna.  She  has  sung  the  title  role  of  Verdi's  Aida  for  her  debuts  at 
the  Metropolitan  Opera,  Chicago  Lyric  Opera,  San  Francisco  Opera,  Vienna  State 
Opera,  Bonn  Opera,  and  in  Israel.  Among  her  recordings  are  an  aria  album  entitled 
"American  Diva";  Strauss's  Elektra  and  Schoenberg's  Erzvartung  with  Giuseppe 
Sinopoli;  Zemlinsky's  Lyric  Symphony  with  Riccardo  Chailly;  Verdi's  Requiem, 
Beethoven's  Ninth  Symphony,  and  two  recordings  of  Mahler's  Symphony  No.  8. 
Future  releases  include  Berg's  Altenberg  Lieder  and  the  Lulu  Suite  with  Sinopoli;  the 
closing  scene  of  Salome  with  Donald  Runnicles;  and  Maria  in  Strauss's  Friedenstag 
with  Sinopoli  and  the  Dresden  Staatskapelle.  Alessandra  Marc  made  her  Boston 
Symphony  debut  in  August  1994  at  Tanglewood,  in  Beethoven's  Ninth  Symphony 
under  the  direction  of  Christoph  Eschenbach. 

Week  2 


SBBBBBr 


wM 


■  ■     _> 


ZEMLINSKY 


Lyric  Symphony,  in  seven  songs  on  poems  by 
Rabindranath  Tagore,  Opus  18,  for  soprano, 
baritone,  and  orchestra 


I.  Langsam  (Grave) 

Baritone:  Ich  bin  friedlos 
[I  am  restless] 
II.  Lebhaft 

Soprano:  Mutter,  der  junge  Prinz  muB  an 
unserer  Tiire  vorbeikommen 
[O  mother,  the  young  Prince  is  to 
pass  by  our  door] 

III.  Sehr  ruhig 

Baritone:  Du  bist  die  Abendwolke 
[You  are  the  evening  cloud] 

IV.  Langsam 

Soprano:  Sprich  zu  mir,  Geliebter 
[Speak  to  me,  my  love!] 
V.  Feurig  und  kraftvoll 

Baritone:  Befrei'  mich  von  den  Banden 
deiner  SiiBe,  Lieb! 
[Free  me  from  the  bonds  of  your 
sweetness,  my  love!] 
VI.  Sehr  maBige  (Andante) 

Soprano:  Vollende  denn  das  letzte  Lied 
[Then  finish  the  last  song] 
VII.  Molto  Adagio 

Baritone:  Friede,  mein  Herz,  laB  die  Zeit 
fiir  das  Scheiden  siiB  sein 
[Peace,  my  heart,  let  the  time 
for  parting  be  sweet] 

LUBA  ORGONASOVA,  soprano 
JOSE  VAN  DAM,  bass-baritone 

Texts  and  translations  begin  on  page  38. 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

The  program  hooks  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Simplex. 


Performing  Daily 


At  Boston's 


Symphony  Hall. 


Simplex  is  proud  to  provide  Boston's  Symphony  Hall  with  fire  detection  and  security 
systems.  As  a  company  with  decades  of  experience  in  life  safety  solutions  — 
including  fire,  security,  communications  and  time  management  —  we're  more  than 
prepared  to  do  whatever  it  takes  to  protect  this  £$OHT1|3IGX 

Boston  landmark.  To  learn  what  Simplex  can  do  for  you,  call  1-800-SIMPLEX. 


Y   •    COMMUNICATIONS    •   WORKFORCE   SOLUTIONS 
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yet  rarely  encoimieredL 


THERE    IS  A  WORLD  where  time 
isn't  measured  by  deadlines  and  alarms,  but 
by  tbe  lengthening  or  afternoon  shadows 
and  tbe  easy  rbytbm  or  tbe  seasons...  it's 
called  Tbe  Pinebills. 

Soon,  Rees  Jones  and  Nicklaus-designed 
courses  will  meander  around  lusb  woodland 
and  cranberry  bogs.  Cbarming  shops, 
restaurants  and  a  signature  botel  will  invite 

Between  Boston        liveIy  gatherings  at  tbe 

Village-on-tbe-Green.  And  intimate  neigbborboods 
or  finely  crafted  bomes  will  nestle  among  hilltops, 


and  the  Cape  lies 
The  Pin  eh  ills, 


a  3,000 


acre        commanding  breathtaking  forest  and  fairway  views. 


domain  filled  with 

natural  splendor 

and  miles  of 

walking  trails. 


Of  course,  one  tbing  remains  left  to  the  imagi- 
nation —  your  life  in  the  midst  of  it  all. 
To  learn  more,  please  jg£ 

call  1-888-750-3831.     The  Pinehills 


L=i     treated  with  pride  by  A  Green  Company  company,   New  England  Development  and  Wallace  Associates 


s  power  ot  tne  orcnestra.  The  vocal  agility 
the  diva.  The  inspiration  ot  the  conductor.  A 


Of  course  no  home  musi 


:an  bring 


you  the  full  experience  of  a  live  performance. 

..  j  won't  stop  trying.  Our  engineer; 


ve  spent  the  last  35  vears  inventing  break- 


nrouqh  tec 


we're  closer  thi 


you  haven't  listened  to  a  Bose  music  system 


latelv.  audition  one  at  a  retailer  near  vou.  And 


see  tor  vourseiT  lust  now  c 


ose  the  home  version 


For  more  information. 


d  a  retailei 


near  you,  call  1-800-444-BOSE. 


Or  visit  our  website  at  www.bose.com. 


Better  sound  through  research  n 


Ludwig  van  Beethoven 

Symphony  No.  2  in  D,  Opus  36 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1 770,  and  died  in  Vienna  on  March 
26,  1827.  The  Second  Symphony  was  composed  during 
the  summer  and  fall  of  1802;  its  first  performance  took 
place  as  part  of  an  all- Beethoven  concert  at  the  Theater- 
an-der-Wien  in  Vienna  on  April  5,  1803  (the  program 
also  included  the  First  Symphony,  as  well  as  the  pre- 
mieres of  the  Piano  Concerto  No.  3  and  the  oratorio 
"Christ  on  the  Mount  of  Olives").  The  first  American 
performance  (perhaps  not  complete)  was  given  at  Wash- 
ington Hall  in  Philadelphia  by  Charles  Hupfeld  and 
the  Musical  Fund  Society  on  May  8,  1821;  the  first 
complete  American  performance  of  record  was  given  at 
the  Apollo  Room  in  New  York  by  George  Loder  and  the 
Philharmonic  Society  on  April  22,  1843.  Georg  Henschel  introduced  the  Second  Symphony 
to  Boston  Symphony  audiences  during  the  orchestra  s  first  season,  on  November  11  and 
12,  1881.  It  has  also  been  given  at  BSO  concerts  under  the  direction  of  Wilhelm  Gericke, 
Franz  Kneisel,  Arthur  Nikisch,  Emil  Paur,  Karl  Muck,  Max  Fiedler,  Ernst  Ansermet, 
Charles  Munch,  Erich  Leinsdorf  Colin  Davis,  Eugene  Ormandy,  Klaus  Tennstedt,  Roger 
Norrington,  John  Nelson,  Robert  Spano  (the  most  recent  Tanglewood  performance,  on 
July  25,  1992),  and  Seiji  Ozawa,  who  conducted  the  BSOs  most  recent  subscription  per- 
formances in  March  1988  (though  Hugh  Wolff  and  the  Saint  Paul  Chamber  Orchestra 
performed  it  here  more  recently  on  October  30,  1992,  while  the  BSO  was  in  South  Ameri- 
ca). The  BSO  s  most  recent  performances,  all  under  Ozawa  s  direction,  took  place  in  Octo- 
ber 1995  at  C.  W.  Post  College  in  New  York,  and  then  in  Madrid,  Vienna,  Milan,  and 
Munich  during  the  orchestras  European  tour  that  December.  The  symphony  is  scored  for 
flutes,  oboes,  clarinets,  bassoons,  horns,  and  trumpets  in  pairs,  timpani,  and  strings. 

During  the  summer  of  1802  Beethoven  left  Vienna  for  several  months  to  live  in  the 
nearby  suburb  of  Heiligenstadt,  located  in  the  low  mountains  to  the  northwest  of  Vienna. 
Heiligenstadt  would  be  but  one  in  a  lengthy  list  of  temporary  residences  of  the  peripa- 
tetic Beethoven  were  it  not  for  one  incident  that  took  place  there  not  long  before  he 
returned  to  the  city.  Having  gone  to  Heiligenstadt  in  the  first  place  on  the  advice  of  his 
doctor,  who  suggested  that  the  rural  quiet  of  the  village  might  improve  his  hearing,  which 
had  already  begun  to  concern  him  deeply,  Beethoven  fell  into  a  deep,  suicidal  despair 
and  on  October  6,  1802,  gave  vent  to  his  emotions  by  writing — in  a  document  now 
known  as  the  Heiligenstadt  Testament — a  lengthy  farewell  that  combined  elements  of 
self-justification  (trying  to  explain  his  apparently  misanthropic  nature)  with  rhetorical 
moralisms  on  the  importance  of  virtue  (which,  he  says,  restrained  him  from  taking  his 
own  life)  and  passionate  outbursts  expressing  his  unhappiness.  After  writing  this  docu- 
ment, Beethoven  sealed  it  up  in  his  papers  (where  it  was  discovered  after  his  death,  a 
full  quarter  of  a  century  later)  and  went  on  with  the  business  of  living  and  composing. 

In  any  case,  the  musical  works  sketched  and  completed  at  Heiligenstadt  that  sum- 
mer— including  the  Opus  30  violin  sonatas,  the  Opus  31  piano  sonatas,  and  the  Second 
Symphony — seem  entirely  to  have  avoided  contamination  from  the  mental  world  of  the 
Heiligenstadt  Testament.  The  symphony,  while  vigorous  and  energetic  in  the  unmistak- 
able early  Beethoven  manner,  is  nonetheless  smiling  throughout,  filled  with  such  musi- 
cal wit  as  befits  a  composer  who  once  studied,  however  briefly,  with  Haydn.  At  the  same 
time  the  Second  Symphony  is  a  step  forward  on  the  path  of  the  Nine,  conquering  wider 
territory  than  the  First. 

Following  the  slow  introduction  (which  is  already  three  times  the  length  of  that  for 
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the  First  Symphony),  Beethoven  presents  thematic  material  that  is  little  more  than  an 
arpeggiation  of  the  tonic  chord,  animated  by  a  rapid  turn  figure  in  the  tune  itself  and 
an  answering  "fiery  flash  of  the  fiddles"  (as  Grove  puts  it).  At  the  very  outset  of  the 
Allegro  everything  sounds  straightforwardly  formalistic,  but  the  dovetailing  of  phrases 
soon  prevents  successful  prediction  of  the  next  event.  When  the  full  orchestra  takes  up 
the  theme,  fortissimo,  what  started  out  as  a  simple  D  major  arpeggio  rushes  up  as  far  as 
a  strongly  accented  C-natural,  the  first  emphatic  out-of-key  note;  it  has  consequences 
later  on.  The  violins  begin  inserting  a  measured  trill,  which  appears  in  every  move- 
ment as  a  particular  fingerprint  of  this  symphony.  The  second  theme  is  also  straightfor- 
wardly simple,  a  marchlike  arpeggiation  of  the  dominant  key  presented  first  on  clari- 
nets and  bassoons.  At  the  end  of  the  recapitulation,  all  is  prepared  for  a  short  coda, 
with  a  few  perfunctory  reiterations  of  the  tonic  D  major  triad,  when  the  woodwinds  sud- 
denly insist  on  inserting  a  C-natural — the  intrusive  note  from  early  in  the  movement — 
into  the  tonic  chord.  This  generates  a  much  more  extended  coda,  which  takes  on  some 
of  the  elements  of  a  new  development  section,  something  that  was  to  be  even  more 
marked  in  the  Third  Symphony  to  come. 

The  slow  movement  is  one  of  the  most  leisurely  Beethoven  ever  wrote  ("indolent"  is 
the  word  that  most  analysts  have  used  to  describe  it).  It  is  a  full-scale  slow-movement 
sonata  form,  complete  with  development  and  a  good  deal  of  internal  repetition.  But  for 
all  its  length,  the  Larghetto  never  loses  momentum,  and  it  remains  deliciously  pastoral 
throughout,  with  just  momentary  twinges  of  pain. 

Beethoven  uses  the  term  "scherzo"  here  for  the  first  time  in  a  symphony;  the  corre- 
sponding movement  of  the  First  Symphony  had  been  called  a  "menuetto,"  though  it  had 
passed  far  beyond  the  graceful  character  of  that  courtly  dance.  The  third  movement  of 
the  Second  Symphony,  though,  is  a  hearty  joke  (which  is  what  the  word  "scherzo"  means) 
with  whirlwind  alternations  of  dialogue,  tossing  back  and  forth  the  basic  three-note 
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SEE    THE    BSO    AND    SYMPHONY    HALL 
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JOIN    THE    HIGGINSON    SOCIETY 


Higginson  Society  members  have  the  rare  opportunity  to  share  in  the 
activities  of  the  Boston  Symphony  Orchestra.  Through  receptions, 
performances,  and  lectures,  Higginson  Society  members  gain 
extraordinary  knowledge  of  one  of  the  world's  greatest  symphony 
orchestras  while  contributing  to  its  success. 

higginson  society  members  contribute  $2,000  or  more 
annually.  for  more  information,  please  contact  the 
Higginson  Society  at  (617)  638-9276  or  visit  the  bso 
online  at  www.bs0.org. 
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motive  between  the  instruments,  then  suddenly  bending  one  pitch  to  lead  off  to  distant 
keys,  only  to  return  home  with  equal  celerity.  In  the  Trio,  the  strings  roar  in  mock  gruff- 
ness  on  the  chord  of  F-sharp  major,  only  to  be  reminded  (by  a  fortissimo  A  from  the 
woodwinds  and  brasses)  that  F-sharp  is  not  the  home  key  here,  but  simply  the  third  of 
D,  to  which  the  chastened  strings  immediately  return. 

The  finale  is  a  wonderfully  confident  achievement,  fusing  Haydn's  wit  with  Beetho- 
ven's newly  won  breadth  and  grandeur.  The  rondo  style  of  the  principal  theme — a  pick- 
up tossed  off  in  the  upper  instruments  to  be  answered  with  a  sullen  growl  lower  down — 
forecasts  wit,  especially  when  Beethoven  uses  that  little  pick-up  to  mislead  the  ear.  But 
the  real  breadth  appears  at  the  end,  when  a  quiet,  lyrical  idea  that  has  passed  almost 
unnoticed  as  the  transition  between  first  and  second  themes  now  takes  on  an  unexpect- 
edly potent  force  and  generates  an  enormous  coda  with  a  whole  new  developmental 
section,  in  which  the  measured  tremolo  of  the  strings,  heard  here  and  there  throughout 
the  symphony,  returns  with  a  fortissimo  shake  on  the  same  C-natural  that  had  upset  the 
course  of  the  home  tonic  back  in  the  first  movement.  From  here  on  the  reaffirmation  of 
that  firm  tonic  is  the  main  order  of  business,  to  bring  the  chain  of  events  to  a  close. 

— Steven  Ledbetter 
Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
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Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
decision  to  move  to  North  Hill  were  pivotal  moments  in  Ina's 
life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 

Here  at  North  Hill,  Greater  Boston's  Premier  Life 
Care  Retirement  Community  in  Needham,  we  continue  to  im- 
press after  fifteen  successful  years  -  no  wonder  we're  favored 
in  so  many  minds. 

Discover  for  yourself  what  all  the  fanfare  is  about  and 
arrange  for  a  tour  by  calling  781-433-6520. 
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Alexander  Zemlinsky:  Portrait  of  a  Life 

by  Helen  M.  Greenwald 


Zemlinsky  and  Schoenberg  were  destined  to  become  historic  figures,  not  only  be- 
cause they  were,  besides  Mahler,  the  two  most  important  composers  then  active  in 
Vienna,  but  as  a  living  link  between  the  past  and  the  future,  and  also  between  the 
two  factions,  the  two  parties,  which  had  divided  musical  life  in  the  capital  at  the 
end  of  the  nineteenth  century. 

— Henry-Louis  de  La  Grange,  Mahler 

The  two  factions  La  Grange  speaks  of  drew  artistic  battle  lines  between  Brahms  and 
Wagner,  the  respective  conservative  and  liberal  beacons  of  the  coming  revolution  in 
musical  composition,  at  the  center  of  which  stood  Arnold  Schoenberg.  Yet  it  was  both 
Brahms  and  Wagner  who  had  exerted  profound  influence  on  Schoenberg's  musical  the- 
ories and  compositional  technique.  And,  as  Schoenberg  himself  acknowledged,  this 
most  important  aspect  of  his  thinking  was  inspired  by  Alexander  Zemlinsky,  his  former 
teacher  and  lifelong  friend.  In  his  landmark  1949  essay,  "My  Evolution,"  Schoenberg 
wrote: 

. .  .the  one  to  whom  I  owe  most  of  my  knowledge  of  the  technique  and  the  problems 
of  composing  [was]  Alexander  von  Zemlinsky —  I  had  been  a  "Brahmsian"  when  I 
met  Zemlinsky.  His  love  embraced  both  Brahms  and  Wagner  and  soon  thereafter  I 
became  an  equally  confirmed  addict.  No  wonder  that  the  music  I  composed  at  that 
time  mirrored  the  influence  of  both  these  masters... 

Zemlinsky 's  name  turns  up  with  Zelig-ian  regularity  in  studies  of  the  cultural  milieu 
of  fin  de  siecle  Vienna.  The  fact  that  Alban  Berg  not  only  dedicated  his  own  Lyric  Suite 
to  Zemlinsky  but  paraphrased  the  title  of  one  of  Zemlinsky  s  compositions,  the  Lyric 
Symphony,  in  his  own  title,  and  even  quoted  from  the  work,  is  remarkable  testimony  to 

Zemlinsky 's  esteemed  place  in  this 
Parnassian  intellectual  circle.  So  en- 
sconced in  Viennese  cultural  life  was 
Zemlinsky  that,  as  La  Grange  reports, 
when  Gustav  Mahler  met  Alma  Schind- 
ler  for  the  first  time  on  November  7, 
1901,  at  a  dinner  party  at  the  home  of 
the  distinguished  Viennese  Zucker- 
kandl  family,  their  first  conversation 
— rather,  argument — was  about  Alex- 
ander Zemlinsky.  Mahler,  attracted  to 
the  beautiful  and  vivacious  young  wo- 
man, had  joined  a  discussion  in  prog- 
ress about  the  relationship  between 
beauty  and  intelligence,  with  Zem- 
linsky ("reputed  to  be  one  of  the  ugli- 
est men  in  Vienna,"  according  to  La 
Grange)  the  central  topic.  The  con- 
versation, however,  eventually  took  a 
different  turn,  and  before  long  Alma 
and  Gustav  debated  intensely  Zem- 
linsky's  ballet  score,  Das  gldserne 
Herz  (to  a  scenario  by  Hugo  von  Hof- 
mannsthal),  which  Mahler  had  kept 
for  a  year  without  responding  to  the 
composer,  who  had  sought  his  opin- 
ion. While  Alma  vigorously  defended 


Zemlimsky  as  a  young  man 
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both  the  piece  and  its  creator,  who  was  also  her  teacher,  Mahler  viewed  the  work  as 
"trash,"  reflecting  perhaps  the  same  doubts  that  Richard  Strauss  had  some  years  before 
when  Hofmannsthal  had  first  presented  his  libretto  to  him.  Mahler  eventually  became  a 
great  champion  of  Zemlinsky,  but  this  was  a  rare  rejection  for  the  young  composer-con- 
ductor-teacher, who,  at  age  thirty,  was  already  a  bright  figure  in  the  Viennese  musical 
constellation. 

Alexander  Zemlinsky  was  born  into  a  distinguished  Viennese  family,  the  child  of  a 
Sephardic  Jewish  mother,  Clara  Semo,  from  Sarajevo  (at  that  time  part  of  Turkey)  and 
a  Christian  father,  Adolf  von  Zemlinszky  (the  composer  streamlined  the  spelling  of  his 
name),  who  not  only  converted  to  Judaism  but  became  very  actively  involved  in  the 
Viennese  Jewish  community.  Alexander  had  two  sisters,  Mathilde  (born  1875),  who  would 
become  the  first  wife  of  Arnold  Schoenberg,  and  Bianca  (born  1877).  Adolf  Zemlinszky 
was  a  bookseller  who  had  written  several  novels  himself,  and  who  eventually  became 
the  editor  of  Wiener  Punsch,  a  satirical  magazine.  Alexander  began  his  musical  training 
at  the  Conservatory  of  the  Gesellschaft  der  Musikfreunde  in  1884  at  age  twelve.  He  was 
a  superb  student,  had  piano  lessons  with  Wilhelm  Rausch  and  Anton  Door,  and  studied 
harmony  and  counterpoint  with  Robert  Fuchs  and  Franz  Krenn  and  composition  with 
J.N.  Fuchs,  to  whom  he  dedicated  his  Opus  1,  Ldndliche  Tanze,  published  in  1892 


South  Hamilton    "Gosling  Hollow,"  one  of  Boston's  grandest  North 
Shore  estates,  is  situated  directly  across  from  Myopia  Hunt  Club. 
Approximately  eighteen  secluded  acres,  dramatic  architecture  and  set- 
ting, sweeping  lawns,  pool  and  tennis  complex,  caretaker's  house,  and 
separated  office  suites. 


* 


ASSOCIATES 


508-650-9303 


n    BankBoston    0 
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1999-2000  Performance  Calendar 


More  than  40  outstanding  performances 


Ben  Heppner,  tenor 

15      Friday,  8  p.m. 
NEC's  Jordan  Hall 

Maurizio  Pollini.  piano 

17      Sunday,  3  p.m. 
Symphony  Hall 

Berlin  Philharmonic 
Orchestra 

22      Friday,  8  p.m. 
Symphony  Hall 

Juilliard  String  Quartet 

24      Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Paul  Taylor 
Dance  Company 

29  Friday,  8  p.m. 

30  Saturday,  8  p.m. 

31  Sunday,  3  p.m. 

The  Shubert  Theatre 

Emmanuel  Pahud,y7Hte 

31      Sunday,  3  p.m. 
NEC's  Jordan  Hall 


Irakere 

6  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Flying  Karamazov  Brothers 

7  Sunday,  3  p.m. 
Symphony  Hall 

Oslo  Philharmonic 
Orchestra 

12      Friday,  8  p.m. 
Symphony  Hall 

Musica  Antiqua  Koln 

14     Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Barbara  Cook 

19  Friday,  8  p.m. 
Symphony  Hall 

Prometheus  Dance 

Emerging  Artists  Series 

20  Saturday,  8  p.m. 

Tsai  Performance  Center, 
Boston  University 


Denyce  Graves, 

mezzo-soprano 

3        Friday,  8  p.m. 
NEC's  Jordan  Hall 

The  Polar  Express  / 
Elijah's  Angel 

Family  Musik 

5       Sunday,  2  p.m. 
NEC's  Jordan  Hall 

Vienna  Choir  Boys 

10  Friday,  8  p.m. 

1 1  Saturday,  3  p.m. 
NEC's  Jordan  Hall 


Emerson  String  Quartet 

8       Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Les  Ballets  Trockadero 
de  Monte  Carlo 

14  Friday,  8  p.m. 

15  Saturday,  8  p.m. 

16  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Yo-Yo  Ma,  cello 

21      Friday,  8  p.m. 
Symphony  Hall 

Csardas!  - 

The  Tango  of  the  East 

23      Sunday,  3  p.m. 
Symphony  Hall 

Green  Eggs  &  Ham  / 
Gertrude  McFuzz 

Family  Musik 

29     Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Anthony  &  Joseph  Paratore, 
duo  piano 

29      Saturday,  8  p.m. 
NEC's  Jordan  Hall 


Jong-Gyung  Park,  piano 

Emerging  Artists  Series 

5  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Boys  Choir  of  Harlem 

6  Sunday,  3  p.m. 
Symphony  Hall 


What  Makes  it  Great? 

with  Robert  Kapilow  and 
Boston  Musica  Viva 

12      Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Brandenburg  Ensemble 

14      Monday,  8  p.m. 
Symphony  Hall 

Anne-Sophie  Mutter,  violin 

18     Friday,  8  p.m. 
Symphony  Hall 

San  Francisco  Symphony 

27      Sunday,  3  p.m. 
Symphony  Hall 


Msra 


Russell  Sherman,  piano 

3  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Diana  Krall 

4  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Academy  of 

St.  Martin-in-the-Fields 

5  Sunday,  3  p.m. 
Symphony  Hall 

Spalding  Gray 

10  Friday,  8  p.m. 

1 1  Saturday,  8  p.m. 

12  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Beaux  Arts  Trio 

18  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  Chieftains 

19  Sunday,  8  pm. 
Symphony  Hall 

Dubravka  Tomsk,  piano 

26     Sunday,  3  p.m. 
Symphony  Hall 

Takacs  Quartet 

31      Friday,  8  p.m. 
NEC's  Jordan  Hall 


April  Fools! 

Family  Musik 

1       Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Sergio  &  Odair  Assad, 
guitar  duo 

1  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Jessye  Norman,  soprano 

2  Sunday,  5  p.m. 
Symphony  Hall 

Richard  Stoltzman,  clarinet 

8  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  New  Shanghai  Circus 

9  Sunday,  3  p.m. 
Symphony  Hall 

What  Makes  it  Great? 

with  Robert  Kapilow  and 
pianist  Judith  Gordon 

14  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Preservation  Hall 
Jazz  Band 

15  Saturday,  8  p.m. 
Symphony  Hall 

Triple  Helix 

Emerging  Artists  Series 

16  Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Alvin  Alley  American 
Dance  Theater 

25  Tuesday,  8  p.m. 

26  Wednesday,  8  p.m. 

27  Thursday,  8  p.m. 

28  Friday,  8  p.m. 

29  Saturday,  2  p.m./8  p.m. 

30  Sunday,  3  p.m. 
The  Wang  Theatre 

Lincoln  Center 
Jazz  Orchestra 

with  Wynton  Marsalis 

28      Friday,  8  p.m. 
Symphony  Hall 


Audra  McDonald,  soprano 

12      Friday  8  p.m. 
Sanders  Theatre 
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Major  support  for  the  1999-2000  BankBoston  Celebrity  Series  has  been  provided  by  BankBoston. 
The  Celebrity  Series  of  Boston,  Inc.  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  1989. 
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while  he  was  still  a  student. 

About  the  same  time,  Zemlinsky  was  introduced  to  Brahms,  who  heard  several  works 
by  the  young  composer,  among  them  a  suite  for  violin  and  piano  and  a  string  quintet. 
Brahms  had  a  profound  influence  on  Zemlinsky,  encouraged  him  to  enter  his  Opus  3 
trio  for  piano,  clarinet,  and  cello  in  a  competition  (he  won  third  prize),  and  later  rec- 
ommended the  piece  to  be  published  by  Simrock.  This  was  only  the  first  of  many  prizes 
Zemlinsky  would  win,  including  the  1897  Beethoven  Prize  of  the  Musikverein  for  his 
Symphony  in  B-flat,  and  the  1896  Bavarian  Luitpold-Prize  for  his  first  opera,  Sarema. 
With  Brahms's  blessing,  Zemlinsky  became  in  1897  the  vice-president  of  the  Tonkiinst- 
ler  Verein,  the  organization  that  premiered  his  prizewinning  symphony.  By  that  time, 
however,  he  had  already  been  conducting  for  two  years  the  semi-professional  Polyhymnia 
Orchestra,  which  is  where  he  met  the  young  cellist  Arnold  Schoenberg. 

Zemlinsky 's  growing  reputation  convinced  Mahler  to  conduct  the  young  man's  sec- 
ond opera,  Es  war  einmal  (1900).  It  was  in  this  rather  early  work,  however,  that  Mahler 
noticed  the  kind  of  derivative  compositional  style  that  may  have  contributed  to  Zemlin- 
sky's  failure  to  capture  a  permanent  seat  on  Parnassus.  As  Mahler  biographer  Natalie 
Bauer-Lechner  recounts  the  story,  Mahler,  while  impressed  by  Zemlinsky 's  "incredible 
technique,"  was  also  surprised  by  what  he  called  "resemblances  and  plagiarisms,"  sar- 
castically attributing  the  obvious  influences  to  Zemlinsky 's  "very  bad  memory."  More- 
over, like  nearly  every  other  progressive  composer  in  Vienna  at  the  time,  Zemlinsky 
could  not  escape  the  powerful  critic  Eduard  Hanslick.  Hanslick  complained  that  Zem- 
linsky, like  others,  had  fallen  under  "the  influence  of  Wagner."  And,  in  response  to  Mah- 
ler's tremendously  successful  and  very  popular  performances  of  Es  war  einmal  (doubts 
about  which  Mahler  eventually  overcame),  Hanslick,  while  acknowledging  the  young  compo- 
ser's gift,  nonetheless  found  him  to  "elaborate  modest  themes  to  excess,"  and  the  music 
"too  artificial  and  too  subtle"  for  what  La  Grange  called  the  "simplicity  of  the  libretto." 
Still,  the  opera  received  twelve  performances  during  its  premiere  season,  a  model  for 
future  successes  in  a  composing  career  that  was  mainly  bound  to  the  opera  stage. 


A  1924  caricature  by  E.  Weiss  of  Zemlinsky  and  Schoenberg 
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In  fact,  Zemlinsky  was  to  experience  profound  success  with  nearly  every  musical  en- 
deavor, especially  as  a  conductor.  He  conducted  at  the  Wiener  Carl-Theater,  the  Theater- 
an-der-Wien,  and  the  Volksoper,  where  he  presented  the  first  Viennese  performances 
of  Puccini's  Tosca  and  Dukas's  Ariane  et  Barbe-bleue.  In  1911  he  went  to  the  Prager 
deutschen  Theater,  where  Mozart's  Don  Giovanni  was  first  heard,  and  stayed  for  sixteen 
years.  He  simultaneously  held  the  position  of  Rektor  of  the  new  German  Musikakade- 
mie  in  Prague,  and  between  the  two  institutions  he  was  responsible  for  many  very 
important  musical  events,  including  the  first  performances  in  Prague  of  Beethoven's 
Fidelio  and  the  premiere  of  Schoenberg's  Erwartung.  For  his  Prague  farewell  on  June 
24,  1927,  he  chose  to  conduct  Mozart's  Marriage  of  Figaro  in  an  homage  to  the  new 
Mozart  "cult"  in  Prague  for  which  he  could  claim  responsibility.  On  December  3,  1937, 
he  conducted  his  last  performance  with  the  Czech  Philharmonic,  a  program  that  in- 
cluded Mahler's  Symphony  No.  4  and  the  Schumann  Cello  Concerto  with  Pablo  Casals. 
He  next  went  to  Berlin  where  he  taught  at  the  Hochschule  and  conducted  at  the  Kroll 
Opera  as  an  assistant  to  Klemperer.  Increasing  tensions  in  Germany  forced  him  back 
to  Vienna  and  ultimately,  in  1938,  to  New  York. 

Zemlinsky  was  equally  well-respected  as  a  teacher.  Among  his  students  were  Schoen- 
berg,  with  whom  he  founded  the  Vereinigung  Schaffender  Tonktinstler  in  Wien  (Associ- 
ation of  Creative  Musicians  in  Vienna),  the  aims  of  which,  as  articulated  by  Guido  Adler, 
were  to: 

set  up  a  permanent  institution  for  the  encouragement  of  contemporary  music  in  the 
capital,  and  create  direct  contact  between  its  musicians  and  the  public;  keep  the 
latter  informed  of  current  developments  in  musical  creation;  cultivate  and  promote 
contemporary  musical  works  and  the  development  of  artistic  personality  by  arrang- 
ing public  performances  of  important  new  compositions  which  have  not  yet  been 
adequately  appreciated;  support  the  professional  interests  of  its  members. 

Yet  even  Zemlinsky's  life  as  a  teacher  was  rarely  separated  by  more  than  two  degrees 
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from  Mahler.  Among  his  pupils  was  Artur  Bodanzky,  the  great  Mahler  interpreter,  who, 
after  working  as  Zemlinsky's  assistant  at  the  Carl-Theater  in  Vienna,  continued  on  to 
make  his  name  in  Mannheim  and  eventually  New  York,  where  he  conducted  at  the 
Metropolitan  Opera.  And  it  was  Mahler  who  had  recommended  Zemlinsky  to  Julius 
Korngold  as  the  best  teacher  for  his  son,  Erich  Wolfgang,  who  later  remembered  the 
composer  as  a  very  systematic  and  richly  intellectual  instructor.  Moreover,  when  Alma 
Schindler  met  Mahler  on  that  fateful  evening  at  the  Zuckerkandl's,  she  was  still  both 
Zemlinsky's  pupil  and  his  lover.  And  while  she  did  refer  to  him  as  a  "frightful  gnome. . . 
small,  chinless,  toothless,... and  unwashed,"  she  nevertheless  found  his  intellectual 
prowess  irresistible.  In  a  rare  sincere,  but  perceptive,  remark,  often  reiterated  and  sub- 
stantiated by  those  fortunate  enough  to  have  studied  with  him,  Alma  called  Zemlinsky 
"a  born  teacher." 

Much  has  been  made  of  Zemlinsky's  "eclecticism,"  a  problem  that  social  philosopher, 
critic,  and  musicologist  Theodor  Adorno  addressed  in  his  extended  1963  essay  on  Zem- 
linsky. Adorno  recognized  the  negative  connotations  of  eclecticism,  but  at  the  same  time 
acknowledged  it  as  a  "natural,  organic"  expansion  of  Zemlinsky's  remarkably  varied 
musical  personality  into  a  comprehensive  totality.  A  feared  critic  of  enormous  rhetori- 
cal prowess  and  a  well-defined  agenda,  Adorno,  while  quite  specific  about  what  he 
viewed  as  Zemlinsky's  compositional  flaws,  nevertheless  recognized  both  sincerity  and 
a  highly  intellectual  component  in  the  composer's  work,  attributing  Zemlinsky's  ulti- 
mate and  historic  failure  to  a  "lack  of  ruthlessness,"  an  abundance  of  sincerity,  and  a 
personality  too  eager  to  praise  others  and  too  ready  to  forgive.  Schoenberg  also  found 
Zemlinsky  difficult  to  assess,  and  noticed  early  on  that  his  former  teacher  seemed  to 
be  torn  by  the  breadth  and  variety  of  his  musical  activities: 

He  had  a  peculiar  method  of  using  his  time  rationally,  since  he  was  forced  to  give 
many  piano  lessons  in  order  to  earn  a  living.  He  would  alternately  compose  and 
practice  the  piano.  Writing  in  ink  one  page  of  music,  he  had  to  wait  for  the  page 
to  dry.  This  interval  of  time  only  could  he  spare  for  a  practice.  A  busy  life! 

In  his  1921  essay  Schoenberg  was  more  specific  about  his  former  teacher's  shortcom- 
ings, and  made  notice  of  how  works  that  had  succeeded  at  their  premieres  could  not 
sustain  their  popularity.  In  the  end,  Schoenberg  likened  Zemlinsky's  lukewarm  recep- 
tion to  his  own,  i.e.,  due  to  the  difficulty  of  the  music,  and  concluded  that  the  misun- 
derstanding by  the  public  of  Zemlinsky  (as  well  as  himself)  was  a  problem  that  would 
heal  itself  in  time. 


Helen  M.  Greenwald  is  a  scholar  of  eighteenth-  and  nineteenth-century  music  who  teaches  at 
the  New  England  Conservatory.  In  addition  to  her  publications  in  scholarly  journals,  she  has 
spoken  to  an  international  audience  about  Mozart,  Verdi,  and  Puccini  and  has  written  notes  for 
Lyric  Opera  of  Chicago,  New  York  City  Opera,  and  the  Maggio  Musicale  Fiorentino.  This  past 
July  she  spoke  about  opera  and  film  at  the  1999  Salzburg  Festival. 
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Alexander  Zemlinsky 

Lyric  Symphony,  in  seven  songs  on  poems  by  Rabindranath  Tagore,  Opus  18, 
for  soprano,  baritone,  and  orchestra 

Alexander  von  Zemlinsky  was  born  in  Vienna  on  Octo- 
ber 14,  1871,  and  died  in  Larchmont,  New  York,  on 
March  15,  1942.  He  composed  the  Lyric  Symphony  in 
1922-23;  the  end  of  the  full  score  is  dated  August  29, 
1923.  Zemlinsky  himself  led  the  first  performance  on 
June  4,  1 924,  in  Prague,  where  he  was  conductor  at 
the  Deutsches  Landestheater  from  1911  to  1927.  The 
American  premiere  did  not  take  place  until  June  1,  1979, 
when  Gerhard  Samuel  led  the  University  of  Cincinnati 
College-Conservatory  of  Music  Orchestra  with  soprano 
Catherine  Prach  and  baritone  Keith  Moore.  These  are 
the  first  performances  by  the  Boston  Symphony  Orches- 
tra, which  until  last  season  (when,  in  March  1999,  James 
Conlon  led  a  suite  from  the  composers  incidental  music 
to  Shakespeare's  "Cymbeline")  had  never  performed  any  of  Zemlinsky  s  music.  The  score 
calls  for  soprano  and  baritone  soloists  with  an  orchestra  of  four  flutes  (third  and  fourth 
doubling  piccolo),  two  oboes,  English  horn,  three  clarinets,  bass  clarinet,  two  bassoons, 
contrabassoon,  four  horns,  three  trumpets,  three  trombones,  bass  tuba,  timpani,  triangle, 
tambourine,  cymbals,  bass  drum,  snare  drum,  harmonium,  celesta,  harp,  and  strings. 
The  duration  of  the  piece  is  45-50  minutes. 

It  is  commonplace  to  view  the  music  of  Alexander  Zemlinsky  as  some  sort  of  link 
between  the  late-Romantic  effusions  of  Gustav  Mahler  (1860-1911)  and  the  evolving 
musical  styles  of  the  so-called  Second  Viennese  School  personified  by  Arnold  Schoen- 
berg  (1874-1951),  Alban  Berg  (1885-1935),  and  Anton  Webern  (1883-1945).  Like 
these  four  other  composers,  Zemlinsky  was  a  prominent  figure  in  turn-of-the-century 
Vienna;  he  knew  all  of  them,  and  wrote  music  that  cannot  help  but  remind  our  ears  of 
theirs,  especially  since  theirs  is  familiar  and  Zemlinsky 's  own  music  remains  virtually 
unknown  today.  But  seeing  Zemlinsky  primarily  as  a  link  between  Mahler  (who  led  the 
premiere  of  Zemlinsky's  opera  Es  war  einmal  at  Vienna's  Hofoper  in  1900)  and  those 
others  not  only  denies  him  his  own  place  in  history,  but  can  also  dilute  appreciation 
of  his  music,  which  is  not  only  a  singular  product  of  its  own  time,  but  also  represents 
Zemlinsky's  personal  musical  vision  even  as  it — sometimes  consciously — suggests  mu- 
sic by  his  contemporaries. 

Zemlinsky  was  an  important  conductor  and  teacher  as  well  as  composer.  Before  taking 
the  aforementioned  post  in  Prague,  where  he  also  gave  master  classes  at  the  Deutsche 
Akademie  fur  Musik,  he  led  opera  in  Vienna's  principal  houses.  Later  (1927-30)  he  was 
Kapellmeister  at  the  Kroll  Opera  in  Berlin,  where  he  also  taught  at  the  Musikhochschule. 
He  was  actively  involved  in  the  promotion  of  new  music,  co-founding  with  Schoenberg 
in  1904  an  important  Viennese  society  for  the  performance  of  new  music  and  later  be- 
coming president  of  a  related  society  in  Prague.  On  June  6,  1924,  in  Prague — two  days 
after  premiering  his  own  Lyric  Symphony — it  was  Zemlinsky  who  led  the  premiere  of 
Schoenberg's  "monodrama"  for  voice  and  orchestra  Erwartung.  (By  that  time  he  had 
also  been  Schoenberg's  brother-in-law  for  many  years,  Schoenberg  having  in  1901  mar- 
ried Zemlinsky's  sister  Mathilde,  who  died  in  1923.)  Alban  Berg  dedicated  to  Zemlinsky 
his  own  Lyric  Suite  (1925-26)  for  string  quartet,  which  documents  (in  musical  code)  a 
secret  love  affair  of  Berg's  with  a  women  he  met  in  Prague  when  Zemlinsky  was  con- 
ducting excerpts  from  Berg's  opera  Wozzeck  there,  and  which  quotes  in  its  fourth  move- 
ment a  theme  from  the  third  movement  (at  the  words  "Du  bist  mein  Eigen,  mein  Eigen") 
of  Zemlinsky's  Lyric  Symphony.  But  in  the  end,  Zemlinsky  would  not  have  survived  in 
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Europe  under  the  Nazi  regime:  his  mother  was  Jewish,  his  father  a  convert  to  Judaism 
who  had  been  active  in  Vienna's  Jewish  community.  Ultimately  Zemlinsky  left  Berlin  for 
Prague  in  1938  and  Europe  for  New  York  the  following  year.  He  died  in  1942,  in  failed 
health,  virtually  alone.  (For  a  fuller  biographical  portrait  of  Zemlinsky,  see  the  essay  by 
Helen  Greenwald  beginning  on  page  23  of  this  program  book.) 

In  his  article  on  Zemlinsky  for  The  New  Grove  Dictionary  of  Music  and  Musicians, 
Horst  Weber  observes  that  "the  more  his  contemporaries  abandoned  traditional  fea- 
tures, the  more  he  used  separate  personal  styles  as  substrata  of  the  desired  universal 
style."  With  specific  reference  to  the  Lyric  Symphony,  Horst  goes  on  to  observe  that, 
"Remaining  open  to  the  charge  of  eclecticism,"  Zemlinsky  "occasionally  'recomposed' 
the  masterpieces  of  his  time:  Schoenberg's  Opus  7  [the  latter  s  String  Quartet  No.  1]  in  his 
String  Quartet  No.  2  (dedicated  to  Schoenberg);  Das  Lied  von  der  Erde  in  his  Lyrische 
Symphonic."  This  provides  a  useful  context  for  understanding  Zemlinsky 's  Lyric  Sym- 
phony as  a  conscious  response  to  Mahler's  Das  Lied,  which  was  premiered  under  Bruno 
Walter's  direction  on  November  20,  1911,  a  half-year  after  Mahler's  death,  a  dozen  years 
before  Zemlinsky  wrote  his  own  "song-symphony."  Interestingly,  when  Zemlinsky  com- 
posed the  Lyric  Symphony,  he  was  the  same  age  as  Mahler  was  when  the  latter  com- 
posed Das  Lied  von  der  Erde. 

In  September  1922,  Zemlinsky  wrote  to  Emil  Hertzka,  his  Viennese  publisher:  "This 
summer  I've  written  something  along  the  lines  of  Das  Lied  von  der  Erde.  I  haven't  yet 
got  a  title  for  it.  It  consists  of  seven  related  songs  for  baritone,  soprano,  and  orchestra, 
to  be  played  without  pause.  I'm  at  work  on  the  orchestration."  In  1924,  in  the  periodi- 
cal Pult  und  Taktstock  ("Podium  and  Baton"),  Zemlinsky  spoke  more  specifically  of  his 
aim  in  composing  this  work,  and  of  what  he  hoped  to  hear  in  performance  of  it: 

The  inner  affinity  of  the  seven  songs,  with  their  preludes  and  interludes  which  all 
have  one  and  the  same  profoundly  serious,  passionate  basis,  is  sure  to  be  recognized 
and  acknowledged... The  prelude  and  the  first  song  present  the  fundamental  mood 
of  the  entire  symphony.  All  the  other  sections. .  .should  be  colored  in  accordance 
with  the  mood  of  the  first.  For  example,  the  second  song,  which  might  be  said  to 
occupy  the  position  of  a  scherzo.  ..should  in  no  account  be  approached  as  some- 
thing playful,  slight,  or  lacking  in  seriousness;  nor  the  third  song — the  Adagio  of 
the  symphony — as  an  indulgent,  languishing  love  song. . .  It  was  my  act  of  selecting 
these  seven  poems  and  composing  them  in  this  particular  order  that  gave  them 
their  inner  affinity;  it  is  the  interpretation  put  upon  them,  together  with  a  kind  of 
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leitmotivic  treatment  of  some  of  the  themes,  that  clearly  emphasizes  the  unity  of 
the  work,  and  that  unity  should  be  in  the  forefront  of  the  conductor's  interpretation. 
So  most  important  to  Zemlinsky  is  the  flow  of  the  whole:  the  overall  mood  is  set  at  the 
very  start,  the  poetic  texts  are  thematically  related,  and  the  linking  orchestral  passages 
that  connect  the  songs  are  designed  to  support  a  unified  discourse  from  beginning  to  end 
of  the  work. 

In  this  regard,  and  in  others,  the  Lyric  Symphony  operates  quite  differently  from  Mah- 
ler's Das  Lied  von  der  Erde,  to  which  it  is  so  often  compared.  Each  of  Mahler's  six  move- 
ments comes  to  a  full  stop;  each  contrasts  strongly  in  mood  and  character  from  one  to 
the  next;  and,  still  more  crucially,  the  poetic  texts  of  Das  Lied  von  der  Erde — German 
translations  of  Chinese  poetry — take  an  objective,  distanced  stance  suggestive  of  images 
on  Chinese  scrolls  or  vases,  a  stance  fundamentally  different  from  the  more  emotionally 
fraught  words  of  Zemlinsky's  Lyric  Symphony.  In  Das  Lied  von  der  Erde,  it  is  Mahler's 
musical  amplification  of  the  text  that  ultimately  provides  the  emotional  and  cumulative 
impact.  In  the  Lyric  Symphony,  despite  a  superficial  similarity  to  Das  Lied  in  its  alter- 
nation of  vocal  soloists,  Zemlinsky  begins  with  thoroughly  subjective  texts  and  writes 
music  to  match,  with  a  very  different  result.  Yes,  as  the  composer  himself  observed,  he 
did  write  "something  along  the  lines  of  Das  Lied  von  der  Erde."  But  ultimately  the  dif- 
ferences between  the  two  works  are  much  more  revealing  than  their  similarities. 

For  his  texts,  Zemlinsky  turned  to  poetry  by  the  Indian  poet-dramatist-novelist- 
philosopher  Rabindranath  Tagore  (1861-1941).  Born  to  a  wealthy  Bengali  family,  Tagore 
studied  law  in  England  and  traveled  frequently  to  Europe  and  the  United  States.  He 
won  the  1913  Nobel  Prize  for  literature  and  was  knighted  two  years  later.  Tagore's  writ- 
ings include  some  fifty  dramas,  forty  novels,  essays,  short  fiction,  and  philosophical 
works,  as  well  as  100  books  of  verse,  much  of  which  he  set  to  music,  thereby  meriting 

his  own  entry  in  the  Grove  Dictionary  of  Music. 
In  1942  his  more  than  2500  songs  were  published 
(in  Bengali  notation)  in  more  than  sixty  volumes 
by  Visva  Bharati  University,  an  institute  for  social 
reform  that  grew  from  a  school,  Santiniketan  ("abode 
of  peace"),  Tagore  founded  in  1901.  Besides  Zem- 
linsky, others  who  set  his  texts  included  the  Eng- 
lish composer  Frank  Bridge,  the  Italian  Ottorino 
Respighi,  the  American  Paul  Creston,  the  Russian 
Mikhail  Ippolitov-Ivanov,  and  another  Italian, 
Franco  Alfano,  who  is  known  primarily  for  his 
completion  of  Puccini's  Turandot  after  its  com- 
poser's death.  Alfano's  settings  of  Tagore  include 
"Mamma,  il  giovane  Principe"  ("Mama,  the  young 
Prince...,"  the  same  text  used,  in  its  German  ver- 
sion, in  the  second  movement  of  the  Lyric  Sym- 
phony); Bridge's  include  "Speak  to  me,  my  love!" 
(used  in  the  symphony's  fourth  movement).  In 
1913  Tagore  published  The  Gardener,  an  English-language  collection  of  poems  in  his 
own  translations  from  the  original  Bengali.  It  was  from  a  1914  German  edition  of  The 
Gardener  that  Zemlinsky  took  his  texts  for  the  Lyric  Symphony. 

The  orchestral  prelude  to  the  opening  song  announces  instantly  one  of  the  first  things 
we  need  to  know:  this  is  music  lushly  late-Romantic  in  character,  and  filled  with  color- 
istic  orchestral  detail.  The  music  is  tonally  based,  but  wide-ranging  in  its  post- Wagnerian 
harmonic  implications  and  overlaid  with  the  emotionalism  of  Mahler,  whose  character- 
istic musical  textures  are  called  to  mind  at  several  points  during  the  piece.  The  baritone's 
vocal  line,  when  it  enters,  moves  freely  between  a  melodic  and  more  purely  declamatory 
style.  Good  reference  points  for  the  overall  effect  include  Schoenberg's  symphonic  poem 


Rabindranath  Tagore 
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Pelleas  und  Melisande  (1902-03),  and,  to  cite  a  work  also  including  voices,  the  same 
composer's  massive  oratorio  Gurrelieder  (1900-01,  though  not  finished  for  another  dec- 
ade). But  there  will  be  quieter  moments  as  well.  For  example,  the  fourth  and  sixth  songs, 
both  for  soprano,  offer  notably  sparer,  leaner  textures  suggestive  perhaps  of  Webern's 
pointillistic  detail,  along  with  a  more  consistently  angular  vocal  line  suggestive  of  set- 
tings for  voice  by  Schoenberg  (again)  and  Berg.  Following  the  Lyric  Symphony's  first 
three  songs,  the  music  of  the  fourth  seems  in  particular  to  enter  another  world,  a  world 
to  which — after  the  initial,  lustily  Romantic  idiom  reasserts  itself  in  the  baritone's  song 
5  (at  just  two  minutes,  the  shortest  song  of  the  set) — the  music  returns  in  song  6.  This 
not  only  provides  a  heightened  degree  of  musical  contrast,  but  is  also  in  keeping  with 
the  content  of  the  poetry,  and  Zemlinsky's  use  of  it,  as  discussed  below. 

These  contrasting  musical  styles,  and  the  alternation  between  baritone  and  soprano 
from  one  song  to  the  next,  are  two  of  the  principal  ways  in  which  Zemlinsky  defines  the 
overall  structure  of  his  Lyric  Symphony.  Third,  and  equally  important,  is  his  use  of  a 
broad  but  rhythmically  charged  musical  motive  introduced  by  the  brass  in  the  opening 
measures  (DUM,  da-DUMM),  and  which  will  return  at  crucial  points,  differently  colored, 
and  at  varied  dynamic  levels,  throughout  the  piece.  Following  the  orchestral  prelude, 
the  motive's  initial  return  in  the  first  song  is  at  the  baritone's  words  "0  grofies  Jenseits" 
— "O  Great  Beyond."  One  senses  its  presence  in  the  orchestral  interlude  between  songs 
2  and  3,  and  it  will  recur  in  song  6,  where  it  sounds  distantly,  in  muted  brass,  at  the 
soprano's  words  "Traume  lassen  sich  nicht  einfangen" — "Dreams  can  never  be  made 
captive."  It  will  also  be  a  component  of  the  symphony's  orchestral  postlude,  and  one  of 
the  last  things  we  hear,  quietly,  in  the  work's  closing  measures. 

The  texts  of  Zemlinsky's  Lyric  Symphony  are  filled  throughout  with  images  of  longing, 
desire,  and,  ultimately,  isolation.  "I  am  restless... athirst  for  far-away  things... a  strang- 
er in  a  strange  land"  sings  the  baritone  in  song  1.  The  instrumentation  of  song  2  is  col- 
ored by  exotic  orientalisms  and  the  nervousness  of  a  solo  violin  (the  solo  violin  will 
return  in  song  4,  to  very  different  effect).  Here  a  young  woman  is  utterly  distracted:  a 
young  prince  is  about  to  pass  by  the  door  of  her  home.  As  he  passes,  she  throws  a  ruby 
chain  in  his  path  as  an  offering,  but  it  is  crushed  under  the  wheels  of  his  chariot.  A  key 
point  is  the  phrase  that  describes  the  woman's  separateness  from  those  around  her — 
"no  one  knows  what  my  gift  was,  nor  who  gave  it." 

In  songs  3  through  6,  Zemlinsky  heightens  the  isolation  of  both  protagonists  by  using 
contrasting  musical  styles  to  place  them  in  different  worlds,  as  intimated  above.  In  song 
3,  the  baritone  imagines  the  lover  of  his  dreams,  dreams  that  are  first  "endless,"  then 
"lonesome,"  and  finally  "deathless" — dreams  that  will  never  let  him  be.  In  song  4,  the 
soprano  directly  entreats  a  lover — "Speak  to  me,  my  love!" — but  then,  in  the  frenetic 
fifth  song,  the  baritone  turns  away  from  what  he  seemingly  had  wanted:  "Free  me  from 
the  bonds  of  your  sweetness. .  .give  me  back  my  manhood."  Song  6  brings  the  woman's 
response — "Finish  the  last  song  and  let  us  leave.  Forget  this  night... Dreams  can  never 
be  made  captive."  The  seventh,  last  song,  brings  music  of  departure  and  dissociation, 
music  that  seems  now  quite  specifically  to  suggest  the  Mahler  of  Das  Lied  von  der  Erde, 
as  well  as — particularly  given  Zemlinsky's  use  of  solo  horn  and  English  horn — Mahler's 
extraordinary  Riickert  setting,  "Ich  bin  der  Welt  abhanden  gekommen"  ("I  am  lost  to 
the  world. ..").  The  orchestral  postlude  brings  one  more  climax  and  then  draws  the  music 
gently  to  its  close.  The  final  chord  is  simultaneously  lush,  spare,  mysterious,  questioning, 
and  forward-looking,  but  also,  with  the  last,  muted  entry  of  trumpets  and  horns,  unresolved. 


-Marc  Mandel 


Text  and  translation  begin  on  the  next  page. 
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Zemlinsky,  "Lyric  Symphony,"  texts  by  Rabindranath  Tagore 

I.  (Baritone) 

Ich  bin  friedlos, 

ich  bin  durstig  nach  fernen  Dingen. 

Meine  Seele  schweift  in  Sehnsucht, 

den  Saum  der  dunklen  Weite 

zu  beriihren. 


0  groBes  Jenseits, 

o  ungestiirmes  Rufen  deiner  Flote. 

Ich  vergesse,  ich  vergesse  immer, 

DaB  ich  keine  Schwingen 

zum  Fliegen  habe, 

daB  ich  an  dieses  Stuck  Erde 

gefesselt  bin  fur  alle  Zeit. 

Ich  bin  voll  Verlangen  und  wachsam; 
ich  bin  ein  Fremder  im  fremden  Land; 
dein  Odem  kommt  zu  mir  und  raunt  mir 
unmogliche  Hoffnungen  zu. 
Deine  Sprache  klingt  meinem  Herzen 
vertraut  wie  seine  eigne. 

O  Ziel  in  Fernen, 
o  ungestiimes  Rufen  deiner  Flote. 
Ich  vergesse  immer,  ich  vergesse, 
daB  ich  nicht  den  Weg  weiB, 
daB  ich  das  beschwingte  RoB 
nicht  habe. 

Ich  bin  ruhelos, 

ich  bin  ein  Wanderer 

in  meinem  Herzen. 

Im  sonnigen  Nebel 

der  zogernden  Stunden 

welch  gewaltiges  Gesicht 

von  dir  wird  Gestalt 

In  der  Blaue  des  Himmels. 

O  fernstes  Ende, 

o  ungestiimes  Rufen  deiner  Flote. 
Ich  vergesse  ich  vergesse  immer, 
daB  die  Tiiren  iiberall  verschlossen 

sind 
in  dem  Hause,  wo  ich  einsam  wohne. 

0  fernstes  Ende, 

o  ungestiimes  Rufen  deiner  Flote. 


I  am  restless. 

I  am  athirst  for  far-away  things. 

My  soul  goes  out  in  a  longing 

to  touch  the  skirt 

of  the  dim  distance. 

0  Great  Beyond. 

0  the  keen  call  of  thy  flute! 

1  forget,  I  ever  forget 
that  I  have 

no  wings  to  fly, 

that  I  am  bound 

in  this  spot  evermore. 

I  am  eager  and  wakeful, 
I  am  a  stranger  in  a  strange  land. 
Thy  breath  comes  to  me 
whispering  an  impossible  hope. 
Thy  tongue  is  known  to  my  heart 
as  its  very  own. 

0  Far-to-seek. 

0  the  keen  call  of  thy  flute! 

1  forget,  I  ever  forget, 
that  I  know  not  the  way, 
that  I  have  not 

the  winged  horse. 

I  am  listless, 

I  am  a  wanderer 

in  my  heart. 

In  the  sunny  haze 

of  the  languid  hours, 

what  vast  vision  of  thine 

takes  shape 

in  the  blue  of  the  sky! 

0  Farthest  End. 

0  the  keen  call  of  thy  flute! 

1  forget,  I  ever  forget, 

that  the  gates  are  shut  everywhere 

in  the  house  where  I  dwell  alone! 

0  Farthest  End. 

0  the  keen' call  of  thy  flute! 


II.  (Soprano) 

Mutter,  der  junge  Prinz  muB  an  uns'rer 

Tiire  vorbeikommen — 

wie  kann  ich  diesen  Morgen  auf  meine 

Arbeit  achtgeben? 

Zeig  mir,  wie  soil  mein  Haar 

ich  flechten; 

zeig  mir,  was  soil  ich 

fiir  Kleider  anziehen? 


O  mother,  the  young  Prince 

is  to  pass  by  our  door — 

how  can  I  attend  to  my  work 

this  morning? 

Show  me 

how  to  braid  my  hair; 

tell  me 

what  garment  to  put  on. 
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Warum  schaust  du  mich 

so  verwundert  an,  Mutter? 

Ich  weiB  wohl, 

er  wird  nicht  ein  einziges  Mai 

zu  meinem  Fenster  aufblicken; 

ich  weiB,  im  Nu  wird  er  mir 

aus  den  Augen  sein; 

nur  das  verhallende  Flotenspiel 

wird  seufzend  zu  mir  dringen 

von  weitem. 

Aber  der  junge  Prinz 
wird  bei  uns  voruberkommen, 
und  ich  will  mein  bestes  anziehen 
fur  diesen  Augenblick. 

Mutter,  der  junge  Prinz 

ist  an  unserer  Tiire  vorbeigekommen, 

und  die  Morgensonne 

blitzte  an  seinem  Wagen. 

Ich  strich  den  Schleier 

aus  meinem  Gesicht, 

riJ3  die  Rubinenkette 

von  meinem  Hals 

und  warf  sie  ihm  in  den  Weg. 

Warum  schaust  du  mich 

so  verwundert  an,  Mutter? 

Ich  weiB  wohl, 

daB  er  meine  Kette  nicht  aufhob; 

ich  weiB,  sie  ward 

unter  den  Radern  zermalmt 

und  lieB  eine  rote  Spur 

im  Staube  zuriick, 

und  niemand  weiB, 

was  mein  Geschenk  war 

und  wer  es  gab. 

Aber  der  junge  Prinz 

kam  an  uns'rer  Tiir  voiiiber 

und  ich  nab'  den  Schmuck 

von  meiner  Brust 

ihm  in  den  Weg  geworfen. 

III.  (Baritone) 

Du  bist  die  Abendwolke, 

die  am  Himmel  meiner  Traume 

hinzieht. 
Ich  schmiicke  dich  und  kleide  dich 
immer  mit  den  Wiinschen  meiner 

Seele. 
Du  bist  mein  Eigen,  mein  Eigen 
du,  die  in  meinen  endlosen  Traumen 

wohnt. 


Why  do  you  look  at  me  amazed, 

mother? 

I  know  well 

he  will  not  glance  up  once 

at  my  window; 

I  know  he  will  pass  out  of  my  sight 

in  the  twinkling  of  an  eye; 

only  the  vanishing  strain  of  the 

flute  will  come  sobbing  to  me 

from  afar. 

But  the  young  Prince 
will  pass  by  our  door, 
and  I  will  put  on  my  best 
for  the  moment. 

0  mother,  the  young  Prince 
did  pass  by  our  door, 

and  the  morning  sun 
flashed  from  his  chariot. 

1  swept  aside  the  veil 
from  my  face, 

I  tore  the  ruby  chain 

from  my  neck 

and  flung  it  in  his  path. 

Why  do  you  look  at  me 

amazed,  mother? 

I  know  well 

he  did  not  pick  up  my  chain; 

I  know  it  was  crushed 

under  his  wheels 

leaving  a  red  stain 

upon  the  dust, 

and  no  one  knows 

what  my  gift  was 

nor  who  gave  it. 

But  the  young  prince 
did  pass  by  our  door, 
and  I  flung  the  jewel 
from  my  breast 
before  his  path. 


You  are  the  evening  cloud 
floating  in  the  sky  of  my  dreams. 

I  paint  you  and  fashion  you  ever 
with  my  love-longings. 

You  are  my  own,  my  own, 
Dweller  in  my  endless  dreams! 


Deine  FiiBe  sind  rosig  rot 

von  der  Glut 

meines  sehnsiichtigen  Herzens, 

Your  feet  are  rosy-red 

with  the  glow 

of  my  heart's  desire. 

Please  turn  the  page  quietly. 
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du,  die  meine  Abendlieder  erntet, 
Deine  Lippen  sind  bittersiiB 
vom  Geschmack 
des  Weins  aus  meinen  Leiden. 
Du  bist  mein  Eigen,  mein  Eigen, 
du,  die  in  meinen  einsamen 
Traumen  wohnt, 

Mit  dem  Schatten  meiner  Leidenschaft 

hab'  ich  deine  Augen  geschwarzt, 

gewohnter  Gast 

in  meines  Blickes  Tiefe. 

Ich  hab'  dich  gefangen 

und  dich  eingesponnen,  Geliebte, 

in  das  Netz  meiner  Musik. 

Du  bist  mein  Eigen,  mein  Eigen, 

du,  die  in  meinen  unsterblichen 

Traumen  wohnt. 

IV.  (Soprano) 

Sprich  zu  mir  Geliebter, 

sag  mir  mit  Worten,  was  du  sangest. 

Die  Nacht  ist  dunkel, 

die  Sterne  sind  im  Wolken  verloren, 

der  Wind  seufzt  durch  die  Blatter. 

Ich  will  mein  Haar  losen, 

mein  blauer  Mantel  wird  dich 

umschmiegen  wie  Nacht. 
Ich  will  deinen  Kopf 
an  meine  Brust  schlieBen, 
und  hier,  in  der  siiBen  Einsamkeit 
laB  das  Herz  reden. 
Ich  will  meine  Augen  zumachen  und 

lauschen, 
Ich  will  nicht  in  dein  Antlitz  schauen. 
Wenn  deine  Worte  zu  Ende  sind, 
wollen  wir  still  und  schweigend  sitzen; 
nur  die  Baume  werden 


Gleaner  of  my  sunset  songs! 

Your  lips  are  bitter-sweet 

with  the  taste 

of  my  wine  of  pain. 

You  are  my  own,  my  own, 

Dweller 

in  my  lonesome  dreams! 

With  the  shadow  of  my  passion 

have  I  darkened  your  eyes 

Haunter 

of  the  depth  of  my  gaze! 

I  have  caught  you 

and  wrapt  you,  my  love, 

in  the  net  of  my  music. 

You  are  my  own,  my  own, 

Dweller 

in  my  deathless  dreams! 


Speak  to  me,  my  love! 
Tell  me  in  words  what  you  sang. 
The  night  is  dark. 
The  stars  are  lost  in  clouds. 
The  wind  is  sighing  through  the  leaves. 
I  will  let  loose  my  hair. 
My  blue  cloak  will  cling 
round  you  like  night. 
I  will  clasp  your  head 
to  my  bosom; 

and  there  in  the  sweet  loneliness 
murmur  on  you  heart. 
I  will  shut  my  eyes  and  listen. 

I  will  not  look  into  your  face. 
When  your  words  are  ended, 
we  will  sit  still  and  silent; 
only  the  trees 
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im  Dunkel  fliistern. 

Die  Nacht  wird  bleichen, 

der  Tag  wird  dammern. 

Wir  werden  einander  in  die  Augen 

schauen 
und  jeder  seines  Weges  ziehn. 
Sprich  zu  mir,  Geliebter. 

V.  (Baritone) 

Befrei'  mich  von  den  Banden 

deiner  SiiBe,  Lieb! 

Nicht  mehr  von  diesem  Wein  der  Kiisse, 

dieser  Nebel  von  schwerem  Weihrauch 

erstickt  mein  Herz. 

Offne  die  Tiire, 

mach  Platz  fur  das  Morgenlicht. 

Ich  bin  in  dich  verloren, 

eingefangen  in  die  Umarmungen 

deiner  Zartlichkeit. 

Befrei'  mich  von  deinem  Zauber 

und  gib  mir  den  Mut  zuriick, 

dir  mein  befreites  Herz  darzubieten. 

VI.  (Soprano) 

Vollende  denn  das  letzte  Lied 
und  laB  uns  auseinander  gehn. 
VergiB  diese  Nacht,  wenn  die  Nacht 

um  ist. 
Wen  miih'  ich  mich 
mit  meinen  Armen  zu  umfassen? 
Traume  lassen  sich  nicht  einfangen. 
Meine  gierigen  Hande 
driicken  Leere  an  mein  Herz 
und  es  zermurbt  meine  Brust. 


will  whisper  in  the  dark. 

The  night  will  pale. 

The  day  will  dawn. 

We  shall  look  at  each  other's  eyes 

and  go  on  our  different  paths. 
Speak  to  me,  my  love. 


Free  me  from  the  bonds 

of  your  sweetness,  my  love! 

No  more  of  this  wine  of  kisses, 

this  mist  of  heavy  incense 

stifles  my  heart. 

Open  the  doors, 

make  room  for  the  morning  light. 

I  am  lost  in  you, 

wrapped  in  the  folds 

of  your  caresses. 

Free  me  from  your  spells 

and  give  me  back  the  manhood 

to  offer  you  my  freed  heart. 


Then  finish  the  last  song 

and  let  us  leave. 

Forget  this  night  when  the  night  is 

no  more. 
Whom  do  I  try 
to  clasp  in  my  arms? 
Dreams  can  never  be  made  captive. 
My  eager  hands 
press  emptiness  to  my  heart 
and  it  bruises  my  breast. 


VII.  (Baritone) 

Friede,  mein  Herz, 

laB  die  Zeit  fur  das  Schneiden  siiB  sein, 

laB  es  nicht  einen  Tod  sein, 

sondern  Vollendung. 

LaB  Liebe  in  Erinn'rung  schmelzen 

und  Schmerz  in  Lieder. 

LaB  die  letzte  Beriihrung  deiner  Hande 

sanft  sein, 
wie  die  Blume  der  Nacht. 
Steh  still,  o  wundervolles  Ende, 
fur  einen  Augenblick 
und  sage  deine  letzten  Worte  in 

Schweigen. 
Ich  neige  mich  vor  dir, 
ich  halte  meine  Lampe  in  die  Hdhe, 
um  dir  auf  deinen  Weg  zu  leuchten. 


Peace,  my  heart, 

let  the  time  for  parting  be  sweet. 

Let  it  not  be  a  death 

but  completeness. 

Let  love  melt  into  memory 

and  pain  into  songs. 

Let  the  last  touch  of  your  hands 

be  gentle 
like  the  flower  of  the  night. 
Stand  still,  O  Beautiful  End, 
for  a  moment, 
and  say  your  last  words  in 

silence. 
I  bow  to  you, 
and  hold  up  my  lamp 
to  light  you  on  your  way. 

— Rabindranath  Tagore 
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MR!  Exam 
Appointments 

Available 
Within  24  Hours 


Exclusive  provider  of  MRI  services  for  the  New  England 
Patriots,  the  Boston  Bruins,  and  the  New  England  Revolution 


You'll  get  immediate  attention  when  referred  to  us  for  an  MRI  exam. 
We'll  get  you  scheduled  quickly,  obtain  your  insurance  pre-approval, 
and  make  you  as  comfortable  as  possible.  We  appreciate  your  need 
for  prompt,  efficient,  and  caring  service. 

•  State-of-the-art  MRI  on  1.5 TGESigna  or  LOT  Siemens 
Harmony  open  configuration  units 

•  Interpretations  by  MRI-trained  radiologists  with  15+  years  of 
experience 

•  Easy  access  from  Routes  9, 128/95,  and  the  Massachusetts 
Turnpike 

•  Free  parking 

•  Appointments  available  7-days-a-week 

Patients  -  ask  your  physician  to  refer  you  to  us  for  your  MRI  exam 
Physicians  -  call  us  to  schedule  immediate  appointments 


West  Suburban  Imaging  Center 

366  Washington  Street  •  Route  16  •  Wellesley  Hills,  MA  02481 
Telephone  (781)  239-0033  •  (800)875-9742  •  www.wsimaging.com 
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"Lala  Rokh  is  the  ultimate 
expression  of  our  family  s  passion 
for  Persian  cuisine  and  the  arts" 

-Azita  Bina-Seibel  and  Babak  Bina 

"Recognized  as  one  of 
America's  top  tables" 

—  Gourmet  Magazine 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-551 
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1.720-5511       jl 


Life  care 

retirement  living 

at  its  finest! 
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BROOKILWEN 

AT  LEXINGTON 


Lexington,  MA  02421 
(781)  863-9660 
(800)283-1114 
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More  .  .  . 

The  New  Grove  Beethoven  provides  a  convenient  paperback  reprint  of  the  Beethoven 
article  by  Alan  Tyson  and  Joseph  Kerman  from  The  New  Grove  Dictionary  of  Music  and 
Musicians  (Norton).  The  important  modern  biography  of  the  composer  is  Maynard  Solo- 
mon's Beethoven,  published  originally  in  1977  but  newly  revised  in  1998  (Schirmer). 
The  standard  biography,  dating  from  the  nineteenth  century,  is  Thayer's  Life  of  Beetho- 
ven as  revised  and  updated  by  Elliot  Forbes  (Princeton  paperback).  A  new  series  of 
readable,  compact  composer  biographies — "Musical  lives,"  from  Cambridge  University 
Press — includes  David  Wyn  Jones's  The  life  of  Beethoven  (Cambridge  paperback;  Berlioz, 
Debussy,  Mahler,  and  Mozart  are  among  the  other  composers  included  in  this  series). 
Barry  Cooper's  The  Beethoven  Companion  is  a  good  general  reference  on  the  composer, 
his  works,  his  contemporaries,  and  his  times  (Thames  &  Hudson).  Michael  Steinberg's 
program  notes  on  all  nine  Beethoven  symphonies  are  in  his  book  The  Symphony — A 
Listeners  Guide  (Oxford  paperback).  Other  useful  treatments  of  the  Beethoven  sympho- 
nies include  George  Grove's  classic,  century-old  Beethoven  and  his  Nine  Symphonies 
(Dover  paperback),  Robert  Simpson's  Beethoven  Symphonies  in  the  series  of  BBC  Music 
Guides  (University  of  Washington  paperback),  and  Donald  Francis  Tovey's  classic  pro- 
gram notes  in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  Charles  Rosen's  The 
Classical  Style  should  not  be  overlooked  by  anyone  seriously  interested  in  the  music  of 
Haydn,  Mozart,  and  Beethoven  (Norton  paperback). 

Nikolaus  Harnoncourt's  much-praised  set  of  the  Beethoven  symphonies  with  the 
Chamber  Orchestra  of  Europe  pairs  the  Second  Symphony  on  a  single  disc  with  the 
Symphony  No.  5  (Teldec).  Other  noteworthy  recordings  include  Christoph  von  Doh- 
nanyi's  with  the  Cleveland  Orchestra  (Telarc,  with  the  Symphony  No.  1),  Herbert  von 
Karajan's  with  the  Berlin  Philharmonic  (Deutsche  Grammophon,  also  with  the  Symphony 
No.  1),  and  Karl  Bohm's  with  the  Vienna  Philharmonic  (in  a  reduced-price  Deutsche 
Grammophon  "Double"  with  the  Symphonies  1,  4,  and  5).  Available  period-instrument 
recordings  of  the  Beethoven  symphonies  include  those  of  John  Eliot  Gardiner  with  the 
Orchestre  Revolutionnaire  et  Romantique  (Deutsche  Grammophon  Archiv),  Roy  Good- 
man with  the  Hanover  Band  (Nimbus),  and  Christopher  Hogwood  with  the  Academy  of 
Ancient  Music  (L'Oiseau-Lyre).  Arturo  Toscanini's  recordings  of  the  Beethoven  sympho- 
nies have  recently  been  reissued  (again)  in  new  remasterings  (RCA). 

Useful  starting-points  in  English  for  information  on  Zemlinsky  include  Horst  Weber's 
entry  in  The  New  Grove  Dictionary  of  Music  and  Musicians,  and  the  second  volume  of 
Henry-Louis  de  La  Grange's  Mahler  biography,  Gustav  Mahler— Vienna:  The  Years  of 
Challenge  (1897-1904),  even  though  the  years  covered  in  this  volume  predate  the  per- 
iod of  the  Lyric  Symphony  (Oxford  University  Press).  "Zemlinsky  (1921),"  an  essay  by 
Schoenberg,  is  included  in  Style  and  Idea:  Selected  Writings  of  Arnold  Schoenberg,  edit- 
ed by  Leonard  Stein  (University  of  California).  Among  recent  recordings  of  the  Lyric 
Symphony,  Claus  Peter  Flor's  with  Luba  Orgonasova,  Bo  Skovhus,  and  the  North  Ger- 
man Radio  Symphony  Orchestra  is  very  fine  (RCA).  Riccardo  Chailly's  recording  with 
Alessandra  Marc,  Hagan  Hagegard,  and  the  Royal  Concertgebouw  Orchestra  is  strik- 
ingly lush  (London).  I  have  not  been  able  to  hear  Giuseppe  Sinopoli's  recording  with 
Deborah  Voigt,  Bryn  Terfel,  and  the  Vienna  Philharmonic,  which  is  not  listed  in  the 
current  catalogue  and  so  may  not  be  available  in  this  country  (Deutsche  Grammophon). 
A  famous  older  recording  (also  currently  unlisted)  features  Julia  Varady  and  Dietrich 
Fischer-Dieskau  with  the  Berlin  Philharmonic  Orchestra  under  Lorin  Maazel  (Deutsche 
Grammophon). 

— M.M. 
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Week  2 


Mr.  Thomas  H.  White,  rormer  superintendent  and  current  Fox  Hill  Village  resident. 

'Alter  50  years  as  an  educator,  I  gfive 
Fox  Hill  Villagfe  the  nigfnest  marks." 

Mr.  White  knows  the  value  01  a  nigh  quality  program.  It's  what 
attracted  him  to  Fox  Hill  Village.  Ir  you  are  looking  lor  a  retire- 
ment community  at  the  top  or  its  class,  we  invite  you  to  learn 
more  about  us  by  calling  781-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  the 
Massachusetts  General  Hospital  ana  the  Hi/lhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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Luba  Orgonasova 

I    Making  her  Boston  Symphony  Orchestra  debut,  soprano  Luba  Orgon- 
I    asova,  a  native  of  Slovakia,  was  personally  invited  by  Herbert  von 
I    Karajan  to  sing  the  role  of  Marzelline  in  the  1990  Salzburg  Festival 
[    production  of  Fidelio,  at  which  time  she  was  also  invited  by  Eber- 
|£2*<     >-*'  I    hard  Wachter  to  sing  Donna  Anna  in  Don  Giovanni  and  Pamina  in 

^,  I    The  Magic  Flute  at  the  Vienna  Volksoper.  Subsequently  she  made 

k  ^**f*~  I    her  Vienna  Staatsoper  debut  as  Pamina,  repeating  Pamina  at  Aix- 

■L^^^lBj         I    en-Provence  and  making  her  first  recording  of  that  role  with  con- 
S^^l    ductor  Armin  Jordan.  Ms.  Orgonasova's  1990  debut  as  Konstanze 
1^.  in  Mozart's  Abduction  from  the  Seraglio  in  Paris  was  another  career 

milestone,  following  which  she  was  invited  to  sing  Konstanze  at  the  Ludwigsburg  Festival, 
at  the  Deutsche  Oper  Berlin,  and  at  the  Teatro  San  Carlo  in  Lisbon,  also  singing  the  part 
for  a  recording  and  video  production  with  John  Eliot  Gardiner.  Her  next  debut  in  Italian 
opera  was  as  Gilda  in  Rigoletto  at  the  Bonn  Opera  House,  repeated  at  the  Deutsche  Oper 
Berlin.  She  sang  Amina  in  a  concert  version  of  Bellini's  La  sonnambula  in  Amsterdam, 
Britten's  War  Requiem  with  John  Eliot  Gardiner  conducting  at  the  Schleswig-Holstein  Fes- 
Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 
in  memory  of  their  brother,  Mark  Reindorf. 


BUYING  PAINTINGS  AND 
ANTIQUES  IN  BOSTON 

*  Paintings,  Prints  &  Sculpture 
*-  American  &  European  Furniture 
*•  Oriental  Rugs  &  Tapestries 

*  Silver  &  Jewelry 
*-  Porcelain  &  Glass 
*•  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief 
Auctioneer  of  Grogan  &  Company,  is 
actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors  and  lawyers, 
please  take  advantage  of  our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •  Fax  (781)  461-9625 

www.groganco.com 


B  u  v  i  n  g     Ant  i  a  u 
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Generational  planning 
and  family  wealth. 

An  important  part  of  a 
Fiduciary  Relationship. 

If  you  have  accumulated  substantial  assets  that  will 
pass  to  heirs  in  this  and  future  generations,  you  should 
give  careful  consideration  to  how  and  when  these  funds 
can  best  be  transferred  using  generational  planning, 
trusts  and  other  tax-advantaged  plans  and  techniques. 

Founded  in  1885  as  a  family  office,  Fiduciary  has  exten- 
sive experience  working  with  several  generations  of  a 
family.  In  fact,  we  currently  manage  and  have  custody 
of  over  $8  billion  in  assets  belonging  to  families  and 
individuals.  Our  private  ownership  and  century-old 
commitment  to  the  trust  and  asset  management  busi- 
ness ensure  a  continuity  of  service  unmatched  by  other 
institutions. 

If  you  have  $1  million  or  more  to  invest  and  would 
like  to  learn  more  about  Fiduciary  including  invest- 
ment performance,  please  write  or  call  Donald  P.  Lee  at 
(617)  574-3425  for  a  brochure  outlining  our  services 
and  ideals. 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 


175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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tival  in  1992,  and  performances  in  London  of  Beethoven's  Ninth  Symphony  and  Verdi's 
Requiem,  both  of  which  were  recorded.  In  1993  she  sang  Giunia  in  Mozart's  Lucio  Silla  in 
the  Salzburg  Mozart- Weeks  and  at  the  Salzburg  Festival,  and  Beethoven's  Missa  Solemnis 
in  Dresden  and  Zurich,  as  well  as  for  the  opening  concert  of  the  Lucerne  Festival.  She  has 
also  sung  Aspasia  in  Mozart's  Mitridate  with  the  Royal  Opera,  Covent  Garden,  and  Orff  s 
Carmina  burana  with  the  Philadelphia  Orchestra.  Highlights  of  1994  included  Donna 
Anna  in  Don  Giovanni  in  Parma,  Amsterdam,  and  London  with  John  Eliot  Gardiner  con- 
ducting a  production  that  was  recorded  for  Deutsche  Grammophon,  and  Stravinsky's  Le 
Rossignol  at  Salzburg  with  Pinchas  Steinberg  conducting.  Subsequent  engagements  have 
included  Beethoven's  Ninth  Symphony  with  the  London  Philharmonic  under  Nikolaus 
Harnoncourt,  Elvira  in  an  Amsterdam  concert  version  of  Bellini's  I  puritani,  her  Chicago 
debut  as  Donna  Anna,  her  Berlin  Festival  debut  as  Agathe  in  Weber's  Der  Freischiitz,  and 
new  productions  of  Don  Giovanni  in  Hamburg  and  Amsterdam,  Tancredi  in  Madrid,  and 
Schubert's  Alfonso  und  Estrella  in  Vienna.  Luba  Orgonasova's  1999-2000  season  includes 
performances  as  Donna  Anna  in  Don  Giovanni  in  Paris,  Eurydice  in  Orfeo  in  Zurich,  Elettra 
in  Idomeneo  at  the  Salzburg  Festival,  and  Armida  in  Handel's  Rinaldo  in  concert  perform- 
ances in  London,  Cologne,  and  Zurich,  to  be  recorded  by  Decca.  Performances  with  orches- 
tra take  her  to  Montreux,  Copenhagen,  and  Munich.  Ms.  Orgonasova's  discography  includes 
Beethoven's  Missa  Solemnis  with  Sir  Colin  Davis  and  Zemlinsky's  Lyric  Symphony  with  Claus 
Peter  Flor  on  RCA  Victor  Red  Seal;  Beethoven's  Ninth  Symphony,  Britten's  War  Requiem, 
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Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest 
Malaysian  restaurant. 

Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 


Nothing  Ordinary  Here. 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 

Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

^  Member,  International  Association  ol  Conference  Centers 
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Enjoy  the  treasured  recipes  of  regional 

French  cooking  at  one  of  Boston's 

best  new  restaurants 

# 

Best  After  Theater  Dining 

Boston  Magazine 

# 

Best  French  Fries 

and  Best  Breakfast 

Improper  Bostonian 

# 
Best  Ticket  To . . .  Paris 
The  Boston  Phoenix 

Conveniently  located  in  the  heart  of  the  Back  Bay 
Private  Dining  Rooms  for  parties  of  8  to  30 


BRASSERIE  |JO 

Breakfast  •  Lunch  •  Dinner  •  Brunch  •  Late  Night  Dining 

at  The  Colonnade  Hotel 

I20  Huntington  Ave,  Boston 

6I7.425-3240 


creative  contemporary  jewelers 
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<www.goldsmiths3.com 


Classic  Estate  Rugs,  Eclectic  New  Rugs 
Unlimited  choices  of  sizes,  shapes,  and  colors 
Rug  repairs,  cleaning,  and  trade-ins  welcome 


NEEDHAM 

HQ  Warehouse/Showroom 


73  Chestnut  St.  •  (781)  444-5111 

Rte.  128,  Exit  198,  go  1-1/2  miles,  bear  right 
at  service  center,  1/2  mile  on  right. 


Lifetime  Exchange  Policy  •  CREDIT  CARDS  ACCEPTED 
www.newtonorientalrugs.com  •  INFO:  800-409-RUGS 
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Mozart's  Abduction  from  the  Seraglio  and  Don  Giovanni,  and  Verdi's  Requiem  with  John 
Eliot  Gardiner  on  Deutsche  Grammophon;  Rossini's  Stabat  Mater  with  Myung-Whun  Chung 
and  Shostakovich's  song  cycle  From  Jewish  Folk  Poetry  also  on  Deutsche  Grammophon; 
Bellini's  La  sonnambula  and  Puccini's  La  boheme  on  Naxos;  Schubert's  Mass  in  A-flat  and 
Weber's  Der  Freischiitz  with  Nikolaus  Harnoncourt  on  Teldec;  and  Haydn's  The  Creation 
with  Frans  Briiggen  on  Philips. 


Jose  van  Dam 

Acclaimed  for  his  work  in  concert,  oratorio,  opera,  and  Lieder,  the 
Belgian  bass-baritone  Jose  van  Dam  has  been  heard  in  all  the  music 
capitals  of  Europe,  North  America,  America,  and  Japan,  including 
performances  in  the  world's  most  esteemed  opera  houses  and  festi- 
vals. These  concerts  mark  a  return  to  the  Boston  Symphony  Orches- 
tra for  Mr.  van  Dam,  following  his  season-opening  performances  last 
year — his  only  United  States  engagements  last  season — of  Beetho- 
ven's Ninth  Symphony  and  music  of  Berlioz.  In  1996-97  he  appeared 
with  Seiji  Ozawa  and  the  BSO  as  in  performances  of  Mahler's  Riick- 
ert  Songs  and  Ravel's  UEnfant  et  les  sortileges.  He  made  his  Boston 
Symphony  debut  in  Berlioz's  Romeo  et  Juliette  in  October  1975,  also  recording  that  work 
with  Seiji  Ozawa  and  the  orchestra  for  Deutsche  Grammophon.  Mr.  van  Dam's  1999-2000 
season  also  includes  Mahler  performances  with  the  Los  Angeles  Philharmonic,  Carmen  and 
Die  Meistersinger  von  Nilrnberg  in  Brussels,  a  special  Jacques  Brel  translation/production 
of  the  musical  Man  of  La  Mancha  in  Montpellier  and  Liege,  Das  Rheingold  in  Montpellier, 
recitals  at  La  Scala  in  Milan,  in  Nice,  and  in  Barcelona;  Debussy's  Pelleas  et  Melisande  in 
Geneva,  and  Thomas's  Hamlet  in  Toulouse  and  at  the  Chatelet  in  Paris.  Mr.  van  Dam  began 
his  season  with  Berlioz's  The  Damnation  of  Faust  under  Seiji  Ozawa  at  the  Saito  Kinen  Fes- 
tival in  Japan.  Mr.  van  Dam's  1998-99  season  included  Puccini's  Tosca  and  Verdi's  Falstajf 
in  France,  Carmen  in  Monte  Carlo,  Don  Giovanni  in  Paris,  and  The  Damnation  of  Faust  in 
Luxembourg.  As  a  recitalist  he  has  traveled  to  the  United  States  in  recent  seasons  for  per- 
formances at  Orchestra  Hall  in  Chicago,  Carnegie  Hall  in  New  York,  and  in  Boston,  Los 
Angeles,  and  Fort  Worth.  Other  European  engagements  have  included  Gianni  Schicchi  in 
Brussels,  The  Damnation  of  Faust  in  Geneva,  Man  of  La  Mancha  in  Liege,  and  recitals  in 
France  and  Spain.  At  Salzburg  in  the  summer  of  1998  he  sang  the  title  role  in  Messiaen's 
St.  Francis  ofAssisi,  a  role  he  created  in  the  1983  premiere  production  under  Seiji  Ozawa 
and  for  which  he  has  won  much  acclaim.  Other  highlights  of  recent  seasons  include  The 
Damnation  of  Faust  with  the  Metropolitan  Opera  Orchestra  at  Carnegie  Hall,  songs  of  Mahler 
and  Ravel  with  the  Chicago  Symphony  Orchestra  under  Pierre  Boulez,  and  performances  at 
San  Francisco  Opera,  Lyric  Opera  of  Chicago,  and  the  Metropolitan  Opera,  where  he  has 
appeared  in  productions  including  Pelleas  et  Melisande,  Les  Contes  d'Hojfmann,  Le  nozze  di 
Figaro,  and  The  Flying  Dutchman.  Jose  van  Dam  was  born  in  Brussels,  entered  the  Brussels 
conservatory  at  seventeen,  and  graduated  a  year  later  with  first  prize  in  voice  and  opera 
performance.  Within  a  few  years  he  had  gained  four  prizes  in  major  competitions.  He  made 
his  operatic  debut  in  Liege  as  Don  Basilio  in  Rossini's  The  Barber  of  Seville  and  subse- 
quently performed  the  role  of  Escamillo  in  Carmen  at  La  Scala,  in  Paris,  and  at  Covent 
Garden.  Lorin  Maazel  heard  Mr.  van  Dam,  invited  him  to  record  Ravel's  UHeure  Espagnole, 
and  then  asked  him  to  join  the  Deutsche  Oper  Berlin,  where  he  sang  his  first  leading  role. 
Recent  additions  to  his  extensive  discography  include  Wagner's  Die  Meistersinger  under 
Solti,  Berlioz's  Les  Nuits  d'ete  with  Serge  Baudo  conducting,  Debussy's  Pelleas  et  Melisande 
under  Abbado,  and,  most  recently,  the  1998  Salzburg  Festival  production  of  Messiaen's 
Saint  Francis  ofAssisi  under  Kent  Nagano.  He  has  starred  in  the  motion  pictures  The  Music 
Teacher  and  Don  Giovanni  (as  Leporello,  with  Lorin  Maazel  conducting)  and  has  completed 
a  video  and  recording  of  Winterreise  for  Disque  Forlane.  The  recipient  of  numerous  prizes 
for  his  stage  appearances  and  recordings,  Mr.  van  Dam  was  recently  made  a  Baron  by  His 
Majesty  Prince  Albert  II  of  Belgium,  having  previously  been  honored  with  the  title  "Kam- 
mersanger"  by  the  City  of  Berlin. 
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Endowment 
and  Capital 
Contributors 


b  s  o  2 


BSO  2000,  launched  in  the  fall  of  1995  and  concluding 
August  31,  2000,  is  a  campaign  to  raise  $130  million  for 
the  Boston  Symphony  Orchestra,  the  worlds  largest  symphonic 
organization.  The  campaign's  objective  is  to  carry  the  BSO's 
long-established  role  as  a  musical  leader  and  educator  into  the 
future  and  to  secure  its  multifaceted  mission  of  performance,  out- 
reach and  education,  and  of  providing  unequaled  concert  space. 

Of  the  $130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 
August  31,  1999. 


$10,000,000  and  above 


Mr.  and  Mrs.  Ray  Stata 


$5,000,000  to  $9,999,999 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (5) 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 
Mrs.  Stanton  W.  Davis 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Thomas  G.  Sternberg' 
Mr.  and  Mrs.  John  Williams 


$500,000  to  $999,999 


Anonymous  (3) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.* 


Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Catherine  and  Paul  Buttenwieser 


^Includes  a  deferred  gift 
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I  $50P,000  to  $999,999 

cont.  1 

Dr.  and  Mrs.  James  C.  Collias* 

NEC  Corporation 

Mr.  and  Mrs.  William  H.  Congleton 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Seiji  and  Vera  Ozawa 

Mr.  Joseph  Hearne  and 

Kristin  and  Roger  Servison 

Ms.  Jan  Brett 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Harvey  Chet 

Mr.  and  Mrs.  Denis  F.G.  Tottenham 

Krentzman* 

U.S.  Department  of  Housing  and 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 

Urban  Development 

Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
The  Morse  Foundation 


Mr.  and  Mrs.  Stephen  R  Weiner 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (3) 
Gabriella  and  Leo  Beranek 
George  and  Roberta  Berry 
Estate  of  Virginia 

Wellington  Cabot 
Helene  Cahners-Kaplan  and 

Carol  R.  Goldberg 
Estate  of  Harold  G.  Colt 
Connell  Limited  Partnership 
Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 


John  Hitchcock* 
Estate  of  Arlene  M.  Jones 
Estate  of  Marcia  H.  Kalus 
Mr.  and  Mrs.  George  H. 

Kidder 
Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Dr.  and  Mrs.  Arthur  R 

Kravitz 
Estate  of  Franklin  J.  Marryott 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R. 

Miller 


Megan  and  Robert  O'Block 
Thomas  A.  Pappas  Charitable 

Foundation 
Mr.  and  Mrs.  Robert  E. 

Remis* 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Carole  and  Edward  I. 

Rudman* 
Richard  and  Susan  Smith 

Family  Foundation 
Estate  of  Russell  B.  Stearns 
Stephen  and  Dorothy  Weber 


$100,000  to  $249,999 


Anonymous  (2) 

Mr.  and  Mrs.  Vernon  R. 

Alden 
Prof,  and  Mrs.  Rae  D. 

Anderson* 
Mrs.  Caroline  Dwight  Bain 
Mr.  William  I.  Bernell* 
Estate  of  Gwendolyn  C. 

Barbour 
Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 

*  Includes  a  deferred  gift 


Estate  of  Bartol  Brinkler 
Boston  Symphony 

Association  of  Volunteers 
Estate  of  Ruth  Seamon  Brush 
Ms.  Renee  Burrows 
Cabot  Family  Charitable 

Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 
Mr.  and  Mrs.  John  M. 

Connors,  Jr. 


Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mr.  and  Mrs.  John  J. 

Cullinane 
Deborah  B.  Davis 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mrs.  Harry  Dubbs 
Miss  Anna  E.  Finnerty 
Estate  of  Erna  V.  Fisher 
Mr.  and  Mrs.  Dean  W.  Freed 

Continued  on  next  page 
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EnjoyThe 

SymphonyAnd 

You'll  Get  A 

ParkingTicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 

In  The  Back  Bay  Hilton  (617)  BOODLES 


__  .     .      , p ...„ 

Fine  imported 
Italian  linens 
at  fabulous  prices 


3Hi 

ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 

12  TO  5  SUNDAY 

■ 


Life  is  short.  Play 

Restored  Steinways  Available 
A  Tradition  of  Excellence 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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$100,000  to  $249,999 


Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis* 
Estate  of  Rosamond  Gifford 
Gordon  Fund 
Mr.  and  Mrs.  Clark  H. 

Gowen 
The  Grainger  Foundation 
Estate  of  Marion  A.  Green 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Dr.  and  Mrs.  George 

Hatsopoulos 
William  Randolph  Hearst 

Foundation 
Bayard  and  Julie  Henry 
Estate  of  Martin  Hoherman 
Mr.  and  Mrs.  F.  Donald 

Hudson* 
Mr.  Charles  H.  Jenkins,  Jr. 


Steven  E.  Karol 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 

Don  Law  Companies 

Ms.  Barbara  Lee 

Mr.  and  Mrs.  John  A. 

MacLeod  II 
Estate  of  Clara  J.  Marum 
Mr.  and  Mrs.  Paul  M. 

Montrone 
Annette  and  Vincent  O'Reilly 
Mr.  and  Mrs.  Daniel  Pierce 
Mrs.  Gloria  Moody  Press 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Margaret  T. 

Rebentisch 
Mr.  Daniel  Rothenberg 
Estate  of  Wilhelmina  C. 

Sandwen 


Dr.  Raymond  and  Hannah  H. 

Schneider* 
Dorothy  Shimler 
Estate  of  Sylvia  Spiller 
The  Starr  Foundation 
Mr.  William  P.  Stewart 
Mr.  and  Mrs.  John  L. 

Thorndike 
Leo  Wasserman  Foundation 

Muriel  and  David  Pokross, 

Trustees 

Joan  and  Ronald  Curhan 
Henry  and  Joan  T.  Wheeler 

Charitable  Fund 
Estate  of  Nancy  P.  Williams 
Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 
Estate  of  Jerome  R.  Zipkin 


$50,000  to  $99,999 


Anonymous  (4) 

Don  and  Donna  Comstock 

Mr.  Johns  H.  Congdon 

Mrs.  Otto  Eckstein 

Mr.  and  Mrs.  William  R. 

Elfers 
Elizabeth  Taylor  Fessenden 

Foundation 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Nancy  Fitzpatrick  and 

Lincoln  Russell 
Mr.  and  Mrs.  Daniel  Freed 
Mr.  and  Mrs.  Eugene  M. 

Freedman 
Mr.  and  Mrs.  George  P. 

Gardner,  Jr. 
Estate  of  Grace  Cornell  Graff 

*  Includes  a  deferred  gift 


The  William  and  Mary  Greve 

Foundation,  Inc. 
Mrs.  Henry  H.  Halvorson 
Mrs.  Robert  G.  Hargrove 
Mr.  and  Mrs.  Francis  W 

Hatch 
Carol  and  Robert  Henderson 
Hewlett  Packard  Company 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  Charles  H.  Jenkins,  Sr. 
Mr.  William  M.  Joel 
Mr.  and  Mrs.  Bela  T.  Kalman 
Mr.  and  Mrs.  William  M. 

Karlyn 
Estate  of  Mary  Jane  Kelley 


Estate  of  Louise  Shonk  Kelly 

in  Memory  of 

Mary  Brooks 
Mr.  and  Mrs.  Allen  Z. 

Kluchman 
Audrey  Noreen  Koller* 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Alexander  M.  Levine 
Estate  of  Leona  Levine 
June  Rockwell  Levy 

Foundation 
Lucia  Lin  and  Keith  Lockhart 
Estate  of  Augusta  W.  Little 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 

Lovejoy,  Jr. 
Estate  of  Morton  Margolis 

Continued  on  next  page 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  E  Young 
M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 


Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4. 


Rtcorp 

www.fitcorp.com  JL 


Ltcorp 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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THEATRE  DISTRICT  LANDMARK 
PLAYS  ITS  FINEST  ROLE  YET. 


Originally  built  in  1 926,  Tremon I  Boston 
is  giving  an  encore  performance  as  the 
premier  hotel  of  Boston  "s  theater  district 


OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  Tremont  Boston,  like  all  ^yndham 
Grand  Heritage  Hotels,  offers  luxurious 
little  surprises  like  triple-sheeted  bedding, 
down  comforters  and  plush  bathrobes. 
Even  business  amenities  like  dataports, 
voice  mail  and  tasteful  meeting  facilities. 
it's  the  best  of  both  worlds.  One  rich  with 
old-world  charm.  And  one  filled  "with  all 
the  modern  conveniences  that  you  expect 
to  find  at  Wvndham  Hotels  &  Resorts. 


Boston,  MA-Originally  known  as 
the  Elks  Hotel.,  this  landmark,  founded 
by  the  Boston  Elks  Club  in  1926.  was 
nothing  short  ol  a  palace.  Light  from 
crystal  chandeliers  cascaded  down 
marble  columns.  And  a  mural  that 
told  the  story  of  Boston's  history  guard- 
ed the  entrance  of  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas- 
cades opened*  legendary  big  band 
musicians  and  top  vaudeville  acts 
flocked  from  all  over  the  country  to 
play  at  the  hotel's  illustrious  night- 
spot with  the  retractable  roof. 

Now  a  beautifully  restored  Wyndham 
Grand  Heritage  Hotel,  this  elegant 
downtown  landmark  sets  the  stage  for 
drama  in  its  purest  form.  Visit  Tremont 
Boston  and  experience  the  history  of 
this  charmed  city  and  its  legendary 
theater  district  as  it  comes  to  life. 


The  Tremont 
Boston 

A  WVNDHAM  GRAND  HERHAGE  HOTEL* 

The  Right  Wry,  The  Wyndham  Way 
www-wyndham.com 

For  reservations  at  any  of  our 

Wvndham  Grand  Heritage  Hotels,  call 

your  travel  planner  or  800-WYNDHAM; 


.)  tremont  btreet.  foosto 


MA  02116  617-426-1400 


$50,000  to  $99,999 


Carol  and  Thomas  McCann 
Mr.  Richard  Menaul 
The  Morningstar  Family 

Foundation 
Mrs.  Elizabeth  P.  Nickerson 
Mr.  and  Mrs.  Robert  T. 

O'Connell 

*  Includes  a  deferred  gift 


Estate  of  Florence  M.  Reid 
Mrs.  George  R.  Rowland 
Mr.  Roger  A.  Saunders 
Mrs.  Hinda  L.  Shuman 
Dr.  and  Mrs.  Richard  F. 
Spark 


Stone  Charitable  Foundation 
Mr.  James  V.  Taylor 
Edwin  S.  Webster  Foundation 
Estate  of  Dixie  Ward  Wonders 


PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  for  only  $39.* 


MERIDIEN 

BOS     I     ()    N 

WHERE  THE  WORLD 
COMES  TOGETHER 


250  Franklin  Street,  Boston,  Massachusetts 

617.451.1900,  ext.  7120 

www.lemeridienboston.com 

Owned  by  The  Great  Eagle  Hotel  Group 
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V    A    T    I     O     N 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T 

AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV 

|b   a   s  t  a    n 


@ 


Now  in  our  24th  year  of  partnership  with  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  the  country,  and  looks  for- 
ward to  the  next  quarter- century  of  partnership  in  great  music. 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 


ClASSICAL 
102.5  WCRB 


0    S    T    0    N 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


EMC 

The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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B     S     O 

Business 

Leadership 

Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO  gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs3  support,  including  gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Corporation 
Koji  Nishigaki 

GOLD  BATON 

$100,000  to  $499,999 

American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

BankBoston 

Charles  K.  Gifford 


Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 
Paul  EaCamera 


SILVER  BATON 


EMC  Corporation 
Richard  J.  Egan 

Fisher  Scientific  International, 
Inc. 

Paul  M.  Montrone 


Merrill/Daniels 
Ian  Levine 

Sony  Corporation  of  America 
Norio  Ohga 


$50,000  to  $99,999 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 
Kuni  Matsui 


John  Hancock  Mutual  Life 

-  . 

Insurance  Company 

David  D}Alessandro 

' 

1  CONDUCTOR'S  CIRCLE 

$25,000  to  $49,999  I 

Andersen  Consulting  LLP 

Boston  Edison  Company 

Community  Newspaper 

John  Bladon 

Thomas  J.  May 

Company 

Bell  Adantic 

Citicorp  Diner's  Club 

William  R.  Elfers 

Wayne  Budd 

Steven  Pozel 
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CONDUCTOR'S  CIRCLE 


Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 

The  Gillette  Company 
Michael  C.  Hawley 

Goodwin,  Procter  &  Hoar 
LLP 

Gilbert  G.  Menna 
Retina  M.  Pisa 


GTE  Internetworking 
Paul  R.  Gudonis 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Novus  Services  Inc. 

Virginia  Woulfe 

PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 


PricewaterhouseCoopers  LLP 
John  J.  O'Connor 

Sheraton  Boston  Hotel 
Larry  Trainor 

State  Street 

Marshall  N.  Carter 

United  Airlines 
John  Tipping 

Waters  Corporation 
Douglas  A.  Berthiaume 


CONCERTMASTER 


American  Stock  Exchange 
Sal  Sodano 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 


Connell  Limited  Partnership 
William  F.  Connell 

CSC 

Nancy  McCarthy 

Dav  El/Fifth  Avenue 

Limousine 
Scott  Solombrino 

The  DeWolfe  Companies 
Richard  B.  DeWolfe 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 

IBM  Corporation 
Sean  C.  Rush 

KPMG  LLP 

Donald  B.  Holmes 

Loomis-Sayles  &  Company, 

L.P 
Mark  W.  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 


$15,000  to  $24,999 


Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Manulife  Financial 
John  D.  DesPrez  III 

The  Martignetti  Company, 

Inc. 
Carl  J.  Martignetti 

Massachusetts  Mutual  Life 
Insurance  Co. 

Thomas  B.  Wheeler 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Raytheon  Company 
Daniel  P.  Burnham 

Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 

Watts  Industries,  Inc. 
Timothy  P.  Home 
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Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend/' 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor." 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  m  a  row 

Gourmet,  October  1996/97 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 
3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


7" 


OS 


GOLDEN 
CARE 

GERIATRIC 
HOME  CARE 

"OVER  20  YEARS 
OF  EXPERIENCE" 

607  BOYLSTON  STREET,  BOSTON 

617/267-5858 

EMAIL: 
WECARE@GOLDENCARE.ORG 

VISIT  US  ON  THE  WEB  AT 
WWW.GOLDENCARE.ORG 


MEMBER  OF  THE 
NATIONAL  ASSOCIATION  OF 
GERIATRIC  CARE  MANAGERS 


David  L.  Babson  &  Co.  Inc. 

Investment  Counsel 

Best  wishes  to  the  Boston  Symphony 
for  a  wonderful  1999-2000  Season 


For  information,  please  call:  Maureen  M.  Bates,  Vice  President 
One  Memorial  Drive,  Cambridge,  Massachusetts  02142 
Telephone:  617-761-3745      Facsimile:  617-494-1511 


62 


PRINCIPAL  PLAYER 


Allmerica  Financial 
John  F.  O'Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bevtrand 

Analog  Devices,  Inc. 

Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 
Thomas  J.  Tierney 

Berkshire  Realty  Company, 

Inc. 
David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

Carruth  Capital,  LLC 
Christopher  Egan 

Chelsea  Industries,  Inc. 
Ronald  G.  Casty 


CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 
Thomas  J.  Hollister 

Copley  Place 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
/.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

N.A. 
John  P.  Hamill 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

HPSC,  Inc. 

John  W.  Everets,  Jr. 

John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 

L.P. 
Howard  J.  Kessler 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 


Marsh,  Inc. 
Joseph  McCarthy 

Meditrust 
David  F.  Benson 

Mellon  Bank 
Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Printed  Circuit  Corporation 
Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 

A.  Christopher  Bulger 

TA  Associates  Realty 
Michael  A.  Ruane 

Taco,  Inc. 

John  Hazen  White,  Sr. 

Ty-Wood/Century 

Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

Winston  Flowers 
David  Winston 


PATRON 


Anonymous  ( 1 ) 

The  Aaron  Foundation 

Advanstar,  Inc. 

Allen  &  Gerritsen  Inc. 


American  Tower  Corporation        Bell  Atlantic  Directory  Group 


Atlantic  Data  Services,  Inc. 
Beacon  Capital  Partners 
Beggs  &  Cobb  Corporation 


Boston  Acoustics,  Inc. 
Boston  Marriott  Copley  Place 
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The  major  cause  of 
wardrobe  alterations. 


THE  MOST  KNOWLEDGEABLE  &  TRUSTED  FITNESS  CO.  IN  N.E. 
LARGEST  SELECTION  •  BEST  SERVICE  •  SINCE  1988 


Cambridge 

2378  Massachusetts  Ave. 
617-868-1071 


WWW.PFE-INC.COM 

Hanover 

228  Columbia  Rd.  (Rt.53) 
781-826-2199 


Natick 

21 7  West  Central  St. 
508-655-0288 


WHEN 
DO  I  CLAP? 


*$ 


A  Slightly  Irreverent  Guide 
to  Classical  Music  and 
Concert  Hall  Conduct 

by 
VALERIE  CRUICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Darien,CT  06820 

Toll  Free  Phone:  I  I  888-588-7171 


25th  Annual 

BESTOF     BESTOF 
BOSTON      BOSTON 

1998   1999 

House  ofSiam 

542  Columbus  Avenue  •  Boston  •  617-267-1755 

Open  for  Lunch/Dinner  Every  Day 

Valet  Parking  Available 
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$5,000  to  $9,999  (con 


Boston  Red  Sox/ 

Yawkey  Foundation  II 
The  Bostonian  Group 
Bottomline  Technologies,  Inc. 
Bowne 

Brahman  Capital  Corp. 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahners  Business  Information 
Charles  River  Laboratories, 

Inc. 
Clair  Motors 
Coca-Cola  Bottling  Company 

of  New  England 
CORJEN  Construction 
Don  Law  Company 
Eastern  Bank 
EKCO  Group,  Inc. 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Goldman  Industrial  Group, 

Inc. 
Goldstein  &  Manello,  P.C. 
Gordon  Brothers 
Goulston  &  Storrs 
Graphics  Marketing  Services 
Hale  and  Dorr  LLP 
Heritage  Group  LLC 
Hines 
Holland  Mark  Martin 

Edmund 
Houghton  Mifflin  Company 
Hurley  Wire  and  Cable 
Ingalls 

INSO  Corporation 
International  Data  Group 


Ionics,  Incorporated 

J. A.  Webster,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  &  Co. 

Jordan's  Furniture  Company 

Joseph  Pellegrino  Family 

Foundation  Inc. 
Kaufman  &  Company 
Kellogg  &  George,  P.C. 
Kruger  Paper 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 
Liberty  Financial  Companies, 

Inc. 
Longwood  Partners 
Maxwell  Shoe  Company 
Medical  Information 

Technology,  Inc. 
Millipore  Corporation 
Mintz,  Levin,  Cohen,  Ferris, 

Glovsky  and  Popeo,  P.C./ 

ML  Strategies,  LLC 
MR  Property  Management 
Natural  Microsystems 

Corporation 
Neiman  Marcus 
New  England  Business 

Service,  Inc. 
New  England  Development 
New  England  Patriots 
Nextera  Enterprises,  Inc. 
NORESCO 

NORTEL  NETWORKS 
Orsatti  &  Partners 
OSRAM  SYLVANIA 


Perry  Capital 

Philip  Morris  Management 

Corp. 
Prime  Communications,  Inc. 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sappi  Fine  Paper  North 

America 
Seaport  Hotel  &  World  Trade 

Center 
SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Smith  &  Nephew,  Inc. 
Southworth-Milton,  Inc. 
State  Street  Development 

Management  Corp. 
The  Stop  &  Shop 

Supermarket  Company 
The  Stride  Rite  Corporation 
Towers  Perrin 
Turner  Construction 

Company 
UNICCO  Service  Company 
USTrust 

Watson  Wyatt  Worldwide 
The  Westin  Hotel,  Copley 

Place 
WHDH-TV  Channel  7 
William  Gallagher  Associates 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 
W.P.  Stewart  &  Co.,  Ltd. 


FELLOW 


The  Abbey  Group 

AVFX 

Blake  and  Blake  Genealogists 

Boston  Showcase  Company 

BTM  Capital  Corporation 

Chubb  Group  of  Insurance 

Companies 
Cummings  Properties,  LLC 
Design  Mark  Industries 


DesignWise 
DiaCom  Corporation 
Di  Pesa  &  Company,  CPA's 
Earth  Tech 

East  Asia  Ventures  LLC 
The  E.B.  Horn  Company 
Eze  Castle  Software,  Inc. 
Fitz-Inn  Auto  Parks,  Inc.  and 
Jacob  Wirth  Co. 


Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 
The  Halleran  Company 
Harte,  Carucci  &  Driscoll, 

P.C. 
Helix  Technology 

Corporation 
Herb  Chambers  Companies 
International  Planning  Group 
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COPLEY 
PIACE 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  •  6I7-369-S0O0  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m.,  Sunday  Noon  -  6p.m 


Age-Weighted 
Plans 


i    r     i        I .  I  I    - 1      ii     a 

Pioneer  Can  Help  Small  Business  Owners 
Find  The  Right  Route. 


We  make  it  easy:  a  full  menu  of  plans;  low-cost,  full-service  administration; 
dedicated  retirement  specialists;  and  customized  proposals. 


800-622-0176 


PIONEER 


Ask  for  your 
free  Pocket 
Guide  to 
Retirement 
plans 


091198-BSO-5645-1 


Investing  for  Value  Since  1928 

Pioneer  Funds  Distributor,  Inc.,  60  State  St.,  Boston.  MA  02109 
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FELLOW 


J.D.P.  Company 

J.N.  Phillips  Glass  Co.,  Inc. 

Johnson  O'Hare  Company 

JSA  Partners,  Inc. 

Lee  Kennedy  Co.,  Inc. 

McLaughlin  Transportation 

Systems,  Inc. 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Insulation  Co. 
Nixon,  Peabody 
Nordblom  Company 


WHSl 


;'l 


Nutter,  McClennen  &  Fish, 

LLP 
Perini  Corporation 
Phelps  Industries,  Inc. 
PNC  Bank,  New  England 
Quick  &  Reilly,  Inc./ 

Fleet  Securities,  Inc. 
R.L.  Jeannotte,  Inc. 
Renaissance  Worldwide,  Inc. 
Robert  Ercolini  &  Company 

LLP 


Robins,  Kaplan,  Miller  & 

Ciresi 
Shaughnessy  &  Ahearn 

Company 
Sonesta  International  Hotels 

Corporation 
United  Asset  Management 

Corporation 
United  Liquors,  Ltd. 
Winter,  Wyman  &  Company 
Woodstock  Corporation 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 
Alkermes,  Inc. 
Alles  Corporation 
American  Science  & 

Engineering 
Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Bronnercom 
Brush  Fibers,  Inc. 
Cambridge  Technology 

Partners 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
Copernicus:  The  Marketing 

Investment  Strategy 

Group,  Inc. 
D.K.  Webster  Family 

Foundation 
Dionne  &  Gass 


Document  Management 

Services 
Fiduciary  Trust  Company 
Foodmaster  Supermarkets, 

Inc. 
Global  Petroleum 

Corporation 
GTE 

Harvey  Industries,  Inc. 
Jack  Madden  Ford 
Jason  M.  Cortell  & 

Associates,  Inc. 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 
Putnam  Investments 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 


$2,000  to  $2,999 


Saunders  Hotel  Group 
Shawmut  Design  & 

Construction 
Signal  Technology 

Corporation 
Slade  Gorton  &  Co.  Inc. 
Smith  Barney 
Standard  Tube  Sales  Corp. 
Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Tiffany  &  Co. 
United  Gulf  Management, 

Inc. 
Wainwright  Bank  &  Trust 

Company 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM.  .  . 

Thursday,  October  14,  at  10:30  a.m.    (OPEN  REHEARSAL; 

PRE-REHEARSAL  TALK  AT  9:30  IN  SYMPHONY  HALL) 
Thursday,  October  14,  at  8 
Friday,  October  15,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Saturday,  October  16,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

SEIJI  OZAWA  conducting 


LIEBERSON 


Red  Garuda,  for  piano  and  orchestra 
(world  premiere;  commissioned  by  the 
Boston  Symphony  Orchestra) 

PETER  SERKIN 


INTERMISSION 


TCHAIKOVSKY 


Symphony  No.  5  in  E  minor,  Opus  64 

Andante  -  Allegro  con  anima 

Andante  cantabile,  con  alcuna  licenza 

Valse.  Allegro  moderato 

Finale:  Andante  maestoso  —  Allegro  vivace 

Moderato  assai  e  molto  maestoso  — 

Presto  —  Molto  meno  mosso 


Tchaikovsky's  dramatic  Symphony  No.  5  was  premiered  in  November  1888,  ten 
years  after  the  premiere  of  his  Symphony  No.  4.  The  Fourth  was  written  during  an 
emotionally  tumultuous  period  of  Tchaikovsky's  life,  but  the  Fifth,  written  at  the 
height  of  his  career,  treats  similar  subject  matter — "submission  before  Fate... the 
inscrutable  design  of  Providence" — with  confidence  and  resolve. 

Throughout  its  history,  the  Boston  Symphony  Orchestra  has  maintained  strong, 
mutually  beneficial  relationships  with  some  of  the  world's'  most  important  com- 
posers. One  composer  whose  engaging  music  has  found  a  receptive  Boston  Sym- 
phony audience  in  recent  years  is  the  American  Peter  Lieberson,  whose  first 
orchestral  work — a  BSO  commission — was  the  Piano  Concerto  No.  1,  premiered 
by  Seiji  Ozawa  and  the  BSO  in  1983  with  Peter  Serkin,  for  whom  it  was  written. 
A  second  BSO  commission,  a  symphony  entitled  Drala,  followed  in  1986.  Next 
week  Peter  Serkin  rejoins  Seiji  Ozawa  and  the  orchestra  for  the  premiere  of 
Lieberson's  third  BSO  commission,  a  piano  concerto  entitled  Red  Garuda,  which 
takes  its  title  from  Tibetan  Buddhist  legend  and,  like  his  two  previous  works  for 
the  BSO,  was  inspired  by  Buddhist  thought  and  imagery. 
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COMING  CONCERTS  .  .  . 

Thursday,  October  14,  at  10:30 
(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'C— October  14,  8-9:45 
Friday  Evening — October  15,  8-9:45* 
Saturday  'B'— October  16,  8-9:45* 

SEIJI  OZAWA  conducting 
PETER  SERKIN,  piano 

LIEBERSON  Red  Garuda,  for  piano 

and  orchestra 
(world  premiere;  BSO  commission) 
TCHAIKOVSKY     Symphony  No.  5 

"Red  Garuda, "  Peter  Lieberson's  third  BSO 
commission,  and  his  second  work  for  piano 
and  orchestra,  takes  its  title  from  Tibetan 
Buddhist  legend,  a  source  of  inspiration  for 
many  of  his  works.  To  close  the  program — 
Tchaikovsky's  colorful,  powerful,  intensely  per- 
sonal Fifth  Symphony. 

Thursday  'D'— October  28,  8-9:55* 
Friday  'A— October  29,  1:30-3:25° 
Saturday  'A— October  30,  8-9:55* 

EMMANUEL  KRIVINE  conducting 
EVGENY  KISSIN,  piano 

BLACHER  Variations  on  a  Theme  of 

Paganini 
PROKOFIEV  Piano  Concerto  No.  2 

RAVEL  Daphnis  et  Chloe, 

Suites  1  and  2 

Prokofiev's  virtuosic  Piano  Concerto  No.  2 
shares  the  program  with  music  from  Ravel's 
"Daphnis  et  Chloe"  and  Boris  Blacher's 
Variations  of  a  Theme  of  Paganini,  which 
works  its  changes  on  the  same  Paganini  violin 
caprice  that  also  fired  the  imaginations  of 
Brahms  and  Rachmaninoff. 


FUNDING  PROVIDED  IN  PART 


Thursday  'B'— November  4,  8-9:50* 
Friday  Evening — November  5,  8-9:50* 
Saturday  'B'— November  6,  8-9:50* 

OLIVER  KNUSSEN  conducting 
ROSEMARY  HARDY,  soprano 
LUCY  SHELTON,  soprano 

COPLAND  Appalachian  Spring 

KNUSSEN  Where  the  Wild  Things  Are, 

Fantasy  opera  after 
Maurice  Sendak 

The  year  2000  marks  the  centennial  of  Aaron 
Copland's  birth.  Copland's  quintessentially 
American  ballet  "Appalachian  Spring"  re- 
mains as  fresh  and  appealing  as  when  it  was 
written  more  than  fifty  years  ago.  It  is  paired 
with  British  composer  Oliver  Knussen's  musi- 
cal treatment  of  "Where  the  Wild  Things  Are, " 
written  in  collaboration  with  author  Maurice 
Sendak. 

Thursday  'A— November  11,  8-10:10* 
Friday  'A— November  12,  1:30-3:40° 
Saturday  'A—November  13,  8-10:10 
Tuesday  'B'— November  16,  8-10:10* 

ROBERTO  ABBADO  conducting 
GIANLUCA  CASCIOLI,  piano 

SCHUBERT-  Rendering 

BERIO 
MOZART  Piano  Concerto  No.  21 

in  C,  K.467 
SCHUMANN  Symphony  No.  4 

The  Italian  composer  Luciano  Berio  pays 
homage  to  Schubert  in  "Rendering, "  a 
thoughtful  "reconstruction"  of  Schubert's 
extensive  sketches  for  an  unrealized  symphony. 
Mozart's  Piano  Concerto  No.  21  and  Schu- 
mann s  Symphony  No.  4  are  among  the  defin- 
ing works  by  their  respective  composers. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
°Friday  Preview  at  12:15  in  Higginson  Hall 


Massachusetts  Cultural  Council 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 


69 


Davic£KZompany 

Sellers  &  Collectors  of  Beautiful  Jewelry  ♦  Graduate  Gemologists 

180  Linden  Street,  Wellesley,  MA  02482 
232  Boylston  St.,  Chestnut  Hill,  MA  02467  (Grand  Opening,  Jan.  2000) 

davidco@tiac.net 

781-235-4044   •   1-800-328-4326 


•  Diamonds 

•  Precious  Stones 

•  Antique  &  Estate 
Jewelry 

•  Fine  Wrist  Watches 

•  We  are  interested  in  outright  purchasing  your  Fine 
Diamonds,  Antique,  or  Estate  Jewelry 

•  See  Us  For  Your  Best  Price 


Ivan  &  Florence  Hoyt 

A  distinctive  Retirement  Community  in  historic  Concord. 

•  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  ■  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Liiestyle  •  Indoor  Parking 


For  more  information,  call:  (978)  369-5155. 
100  NewWy  Court,  Concord,  MA  01742 


New  England  Deaconess  Association 
Equal  Opportunity  Housing 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  on-line  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  S3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  Hfe  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Madelyne  Cuddeback,  Director  of  Corporate  Programs,  at  (617) 
638-9254. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 


72 


The  Perfect 
Drint  Ensemble 

McDonald  &  Evans, 

\oston's  Premier  Lithographer 


Working  in 
harmony  for 
almost  100 
years  -  today 
the  combination 
of  our  electronic 
image  editing  and  page 
assembly  produces  a 


color  printing.  Creating 
superb  annual  reports, 
marketing  brochures,  product 
literature,  direct  mail  packages, 
booklets  &  catalogs. 
\  standing  ovation! 


'      EVANS 


Mac  Donald  &  Evans  Printers 
One  Rex  Drive 
Braintree,  MA  02184 
Tel:  (781)  848-9090 
Fax:(781)843-5540 
email:  macevan@niacevan.com 
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The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA    Tel:  978-264-0160    Web:  www.omr-architects.com 


>.-'.-:■ "  ; '.■;■.■■ ,U'i 


S  E  I  J  I     O  Z  A  W  A 


f*®f 


MUSIC    Dl  RECTOR 
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asp 


SYMPHONY 
1ESTRA 


1999-2000 

SEASON 


Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,200,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 


LONGYEAR 

a/  L/isner  J//// 

BROOKLINE 


CORTLAND 

PROPERTIES  INC. 
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SOTHEBYT 

International  Realty 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman  Dr.  Nicholas  T.  Zervas,  President 


Julian  Cohen,  Vice- Chairman 

Harvey  Chet  Krentzman,  Vice-Chairman 

Harlan  E.  Anderson  Deborah  B.  Davis 


Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Diane  M.  Austin, 

ex-officio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
William  F.  Connell 
Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Nina  L.  Doggett 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


George  Krupp 
Ed  Linde 
R.  Willis  Leith,  Jr. 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 


Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W  Rabb 


Robert  P.  O'Block, 

ex-officio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Daniel  P.  Breen,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
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William  M.  Karlyn 
Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 


Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Business  Leadership  Association 
Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 

William  R.  Elfers 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 

Ex-Ojficio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Leo  L.  Beranek,  James  F.  Cleary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 

Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Diane  Austin,  President 

William  A.  Along,  Executive  Vice-President/ 

Administration 
Elizabeth  Eaton,  Executive  Vice-President/ 

Fundraising 
Michael  Flippin,  Resource 

Development 
Muriel  Lazzarini,  Tanglewood 


Harry  Methven,  Executive  Vice-President/ 

Tanglewood 
Charles  W  Jack,  Treasurer 
Goetz  B.  Eaton,  Nominating 

Committee  Chairman 


Judith  E.  Mosse,  Education  and 

Outreach 
Doreen  M.  Reis,  Public  Relations 
Deanna  Schoenly,  Membership 


Debra  Sulser  and  Nancy 

Ferguson,  Fundraising  Projects 
Elizabeth  C.  Sweitzer,  Hall 

Services 


Recent  Gifts  to  the  Archives 

Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
ments, photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 
tra's history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
play cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 
gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  by  Martha 
Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky, 
donated   by   former   BSO 
cellist  Robert  Ripley;  and  a  Whitestone  photo  of 
pianist   Van   Cliburn  and  then   music   director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part        ^*  <ll^'JLll '  ^W'.J'Hlll      ■^^^i'1®^-"^ 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 
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Administration 

Mark  Volpe,  Managing  Director 

Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance  and 

Business  Affairs 
Caroline  Smedvig,  Director  of  Public 

Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Operations 

Coordinator/Assistant  to  the  Conductor,  Boston  Pops  •  Marlene  Luciano-Kerr,  Assistant  to  the  Orchestra 

Manager  •  Amy  Sistek,  Assistant  Operations  Manager 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy, 

Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Accounts 

Payable  Supervisor  •  Yuelei  Chen,  Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director 

of  Finance  and  Business  Affairs  •  Scott  Langill,  Accounting  Manager  •  Lorraine  Ng,  Budget  Analyst  • 

John  O'Callaghan,  Payroll  Accountant  •  Debra  Reader,  Payroll  and  Accounting  Clerk 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Daniel  P.  Breen,  Senior  Development  Officer 
Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate 
M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick,  Assistant  Director,  Tanglewood  Development  •  Deborah 
Hersey,  Manager  of  Development  Information  Systems  •  Mary  Hubbell,  Development  Research  Assistant  • 
Karen  Jupiter,  Assistant  Director,  Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordina- 
tor •  Patricia  Kramer,  Program  Manager,  Corporate  Programs  •  Robert  McGill,  Grants  Coordinator  • 
Robert  McGrath,  Major  Gifts  Coordinator  •  Suzanne  Page,  Executive  Assistant  to  the  Director  of  Develop- 
ment •  Elizabeth  Parsons,  Campaign  Events  Manager  •  Danielle  Pelot,  Administrative  Assistant,  Boston 
Symphony  Annual  Fund  •  Gerrit  Petersen,  Associate  Director,  Foundation  and  Government  Support  •  Cary 
Rosko,  Administrative  Assistant,  Corporate  Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Records 
Assistant  •  Dean  A.  Schwartz,  Planned  Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual 
Fund  •  Phoebe  Slanetz,  Assistant  Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Admin- 
istrative Assistant  •  Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of 
Tanglewood  Development 
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EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Educational  Activities  Assistant  •  Helen  J.  Hammond,  Coordinator  of  Education  Programs 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager  •  Jessica  Ricci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Meghan  Cahill,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Y2K  Project  Coordinator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to 

the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 

Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 
Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Carolyn  Cantin,  Group  Sales  Coordinator  • 
Susanna  Concha,  Senior  Marketing  Coordinator  •  Kelly  D'Amato,  Graphic  Designer  •  Susan  Dunham, 
SymphonyCharge  Assistant  •  B.  Victoria  Johnson,  Subscription  Representative  •  Mara  Luzzo,  Subscription 
Manager  •  Jason  Lyon,  Ticket  Exchange/Customer  Service  Assistant,  SymphonyCharge  •  Sarah  L.  Manoog, 
Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  •  Julie  Quinlan,  Assistant  Subscription 
Manager  •  John  P.  Ryan,  Marketing  Coordinator 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  *  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 

Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Services  and  Alumni 

Relations  •  Timothy  Tsukamoto,  Coordinator 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Pauline  McCance,  Senior  Administrative  Assistant  •  Coreen  Wilson,  Project  Coordinator 
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The  Hamilton  Osgood  Memorial 
Fund  for  Guest  Artists 
October  14-16,  1999 

Peter  Serkin's  engagement  as  this  week's 
guest  artist  with  the  Boston  Symphony  Or- 
chestra is  made  possible  by  a  gift  in  memory 
of  Hamilton  Osgood.  Born  in  1907  in  Geneva, 
Switzerland,  Hamilton  Osgood  acquired  a 
love  of  music  from  his  family.  His  father, 
George  Laurie  Osgood,  conducted  the  glee 
club  and  orchestra  at  Harvard  College  and 
was  a  teacher,  composer,  and  conductor. 
Hamilton's  brother,  John  Lowell  Osgood, 
was  a  violinist  of  concert  caliber  who  per- 
formed throughout  Europe.  Hamilton  Os- 
good was  educated  in  England  and  attended 
Oxford  University.  In  1928,  he  and  his  wife 
moved  to  their  new  home  in  Chestnut  Hill, 
Massachusetts,  where  music  was  almost 
always  heard  playing  from  the  gramophone 
and  later  from  33rpm  recordings.  Hamilton 
built  a  considerable  collection  of  these,  and 
rare  were  the  moments  when  the  turntable 
was  empty.  The  Boston  Symphony  Orchestra 
was  very  dear  to  Hamilton  Osgood.  He  at- 
tended concerts  often,  and  also  listened 
weekly  to  the  radio  broadcasts  over  WGBH. 
Hamilton  served  as  the  U.S.  Managing 
Director  of  Raleigh  Cycles  of  England  and 
retired  in  1965.  He  then  joined  WGBH  and 
founded  the  WGBH  Auction,  working  as  a 
volunteer,  partly  in  gratitude  for  the  years  of 
broadcasts  he  had  enjoyed  so  much.  He  died 
in  July  1997. 

AT&T  and  the  National  Endowment 
for  the  Arts  Sponsor  "The  Language 
of  the  Twentieth  Century" 

Symphony  Hall,  home  to  the  Boston  Sym- 
phony Orchestra  since  1900,  is  where  the 
orchestra  has  built  its  reputation  as  a  cham- 
pion of  new  music,  through  world  premieres, 
and  through  the  American  premieres  of 
some  of  this  century's  great  musical  works. 
As  we  approach  the  centennial  of  Symphony 
Hall  in  the  year  2000,  the  BSO  continues  to 
revisit  its  musical  legacy  through  "The  Lan- 
guage of  the  Twentieth  Century,"  a  special 
program  sponsored  by  AT&T  and  the  Na- 
tional Endowment  for  the  Arts  to  survey 


some  of  the  masterworks  that  have  helped 
build  the  orchestra's  reputation,  and  to  in- 
troduce newly  commissioned  works  from 
today's  leading  composers.  It  was  in  Sym- 
phony Hall  that  the  BSO  introduced  Stra- 
vinsky's Symphony  of  Psalms  and  Bartok's 
Concerto  for  Orchestra  (both  commissioned 
by  Serge  Koussevitzky),  and  played  the 
world  premieres  of  important  works  by  such 
emerging  American  composers  as  Walter 
Piston  and  Aaron  Copland.  It  was  also  in 
Symphony  Hall  that  audiences  heard  the 
American  premieres  of  Debussy's  La  Mer 
and  Berg's  Violin  Concerto.  Over  the  years, 
the  BSO  has  commissioned  and/or  premiered 
more  than  350  works  since  Symphony  Hall 
opened  its  doors  nearly  a  century  ago.  During 
the  1999-2000  season,  the  "Language  of  the 
Twentieth  Century"  series  will  include  this 
week's  premiere  performances  of  Peter  Lieb- 
erson's  Red  Garuda,  the  American  premiere 
of  Nikolai  Roslavets's  The  Hours  of  the  New 
Moon  (November  18-20),  the  American  pre- 
miere of  Thea  Musgrave's  Phoenix  Rising 
(November  26-30),  Debussy's  La  Mer  and 
the  world  premiere  of  a  BSO  commission 
for  piano  and  orchestra  by  Bright  Sheng  (Jan- 
uary 6-8),  Prokofiev's  Violin  Concerto  No.  2 
(January  13-18),  Berg's  Violin  Concerto  (Feb- 
ruary 10-15),  Britten's  War  Requiem  (Febru- 
ary 24-29),  Dutilleux's  Symphony  No.  2,  Le 
Double  (March  30-April  1),  and  Messiaen's 
Turangalila-symphonie  (April  28). 

Seiji  Ozawa  Receives  WorldBoston's 
International  Citizen  Award 

On  October  13,  at  a  dinner  held  at  Boston's 
Westin  Copley  Place  Hotel,  Seiji  Ozawa  was 
presented  the  fifteenth  annual  International 
Citizen  Award.  Established  in  1984,  the 
award  recognizes  outstanding  residents  of 
the  Boston  area  who  have  been  instrumental 
in  promoting  Boston  as  a  center  of  commerce, 
education,  and  culture,  and  have  encour- 
aged mutual  understanding  and  exchange. 
Past  recipients  include  John  Hamill,  Alfred 
Zeien,  Governor  William  Weld  and  Susan 
Roosevelt  Weld,  Benjamin  Taylor,  Charles 
Francis  Adams,  and  John  Kapioltas.  Estab- 
lished in  1961  as  the  Boston  Center  for  In- 
ternational Visitors,  the  organization  changed 
its  name  to  WorldBoston  in  1998.  It  is  a 
nonprofit  membership  organization  dedicat- 


ed  to  promoting  international  understanding 
and  exchange  on  a  person-to-person  basis, 
providing  a  vital  link  between  the  people  of 
greater  Boston  and  influential  international 
visitors  in  business,  government,  education, 
sciences,  and  the  arts.  "WorldBoston  is 
thrilled  to  honor  Maestro  Ozawa,"  said  Craig 
Bentley,  President  of  WorldBoston.  "Boston 
has  been  very  fortunate  to  enjoy  a  world- 
class  talent  for  more  than  twenty-five  years, 
and  we're  most  grateful  for  the  international 
acclaim  his  work  has  bestowed  upon  our  city." 

The  BSO's  Godparent  Program 

In  1991  the  Boston  Symphony  Orchestra 
teamed  with  the  New  England  Conservatory, 
the  WGBH  Educational  Foundation,  and  the 
Boston  Public  Schools  to  form  the  Boston 
Music  Education  Collaborative  (BMEC)  to 
revitalize  music  education  in  Boston.  This 
pilot  program  provides  eight  Boston  public 
schools  with  in-school  music  instruction,  per- 
formance opportunities,  and  teacher  training 
focused  on  integrating  music  as  a  tool  for 
enhancing  learning  in  all  academic  areas. 
Each  institution  developed  its  own  "signature 
program"  to  help  teachers  with  the  use  of 
music  in  the  classroom.  The  BSOs  signature 


program  is  the  Godparent  Program,  which 
brings  BSO  musicians  into  the  schools  to 
work  with  teachers  and  students.  The  musi- 
cians in  the  program  each  make  four  visits 
per  year  to  their  designated  classrooms,  intro- 
ducing different  music  concepts,  their  instru- 
ments, and  the  Boston  Symphony  Orchestra 
to  the  students;  a  fifth  visit  culminates  in  an 
ensemble  performance.  For  the  past  two  sea- 
sons, the  program  book  has  presented  profiles 
of  the  BSO  musicians  who  give  their  time 
and  talent  to  this  program.  Profiled  below  is 
Boston  Pops  Conductor  Keith  Lockhart,  who 
has  participated  in  the  Godparent  Program 
for  four  years. 

In  February  1995  Keith  Lockhart  was 
named  twentieth  Conductor  of  the  Boston 
Pops  Orchestra  since  its  founding  in  1885. 
During  his  five  Pops  seasons,  Mr.  Lockhart 
has  conducted  more  than  300  concerts;  made 
thirty-two  television  shows;  recorded  five 
albums  and  made  his  Carnegie  Hall  debut 
with  the  Boston  Pops  Orchestra;  and  led  nine 
national  tours  and  his  first  overseas  tour  with 
the  Boston  Pops  Esplanade  Orchestra.  He 
currently  serves  as  godparent  for  the  John 
D.  Philbrick  Elementary  School  in  Roslin- 
dale.  He  describes  visiting  the  fourth-grade 
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class  there  as  "one  of  the  most  rewarding 
parts  of  my  job.  As  a  godparent,  it  is  my 
charge  to  engage  them  in  a  continuing  rela- 
tionship with  classical  music  that  will  last 
throughout  their  lives,  but  most  often  I  find 
that  they  are  the  ones  that  teach  me.  Their 
enthusiastic  response,  forthright  questions, 
and  thirst  for  learning  remind  me  of  my  pas- 
sion for  music  at  its  most  basic  level.  It  is  a 
privilege  to  be  a  part  of  this  program,  and  to 
help  strengthen  the  role  of  classical  music 
in  the  lives  of  young  people." 


the  Boston  Artists  Ensemble  performs  Bee- 
thoven's Piano  Trio  in  B-flat,  Opus  97,  Arch- 
duke, and  Schumann's  Piano  Quintet  in  E-flat, 
Opus  44,  on  Friday,  November  12,  at  8  p.m. 
at  the  Peabody  Essex  Museum  in  Salem,  and 
on  Sunday,  November  14,  at  2:30  p.m.  at 
Trinity  Church  in  Newton  Centre.  The  per- 
formers are  violinists  Catherine  French  and 
Sharan  Leventhal,  violist  Charles  Pickler, 
pianist  Beth  Levin,  and  Mr.  Miller.  Tickets 
are  $20  ($17  students  and  seniors).  For 
more  information  call  (617)  964-6553. 


BSO  Members  in  Concert 

The  Muir  String  Quartet — violinist  Peter 
Zazofsky,  BSO  violinist  Lucia  Lin,  BSO 
principal  violist  Steven  Ansell,  and  cellist 
Michael  Reynolds — plays  quartets  by 
Mozart,  Barber,  and  Brahms  on  Thursday, 
October  21,  at  8  p.m.  at  Boston  University's 
Tsai  Performance  Center,  685  Commonwealth 
Avenue  in  Boston.  General  admission  is  $10 
($5  students  and  seniors).  For  more  infor- 
mation call  (617)  353-8724. 

The  Richmond  Performance  Series,  Mark 
Ludwig,  artistic  director,  begins  its  1999- 
2000  chamber  music  season  on  Sunday,  Oc- 
tober 24,  at  3  p.m.  at  the  Hevreh  of  South- 
ern Berkshire  in  Great  Barrington  when  BSO 
principal  cellist  Jules  Eskin  joins  the  Haw- 
thorne String  Quartet — BSO  members  Ronan 
Lefkowitz,  Haldan  Martinson,  Mark  Ludwig, 
and  Sato  Knudsen — for  music  of  Gideon 
Klein,  Zigmund  Schul,  Haydn,  and  Schubert. 
Tickets  are  $20  ($15  students  and  seniors; 
ages  18  and  under  admitted  free).  For  more 
information  call  (413)  698-2002. 

For  their  debut  concert  as  quartet-in- 
residence  at  Boston  College,  the  Hawthorne 
String  Quartet  plays  quartets  by  Haydn,  Hans 
Krasa,  and  Beethoven  on  Wednesday,  Octo- 
ber 27,  at  8  p.m.  in  Gasson  100  at  Boston 
College.  Admission  is  free.  For  more  infor- 
mation call  (617)  552-4843. 

Founded  by  BSO  cellist  Jonathan  Miller, 


Prelude  Concerts  and 
Chamber  Music  Teas 

Prelude  Concerts  and  Chamber  Music  Teas 
offer  chamber  music  performed  by  members 
of  the  Boston  Symphony  Orchestra  on  select- 
ed dates  throughout  the  season.  The  hour- 
long  Prelude  Concerts  begin  at  6  p.m.  in 
the  Cabot-Cahners  Room;  tickets  are  $10. 
Though  dinner  is  not  included,  patrons  are 
encouraged  to  dine  at  the  Symphony  Cafe 
in  the  Cohen  Wing.  Chamber  Music  Teas, 
scheduled  on  six  non-Symphony  Friday  after- 
noons, offer  tea  and  coffee,  baked  refresh- 
ments, and  an  hour-long  chamber  music 
performance  by  BSO  members.  Tickets  are 
$12;  doors  open  at  1:30,  and  the  concert 
begins  at  2:30. 

For  the  Chamber  Music  Tea  on  Friday, 
October  15,  Amnon  Levy,  Sae  Shiragami, 
Burton  Fine,  and  Jerome  Patterson  are  joined 
by  pianist  Stephen  Drury  for  music  of  Cop- 
land and  Tchaikovsky.  For  the  next  Chamber 
Music  Tea,  on  Friday,  November  5,  pianist 
Ya-Fei  Chuang  joins  the  Hawthorne  String 
Quartet  (Ronan  Lefkowitz,  Haldan  Martinson, 
Mark  Ludwig,  and  Sato  Knudsen)  for  music 
of  Copland  and  Haydn.  In  the  Prelude  Con- 
cert of  Thursday,  November  18,  the  Renard 
Quartet  (Bonnie  Bewick,  Elita  Kang,  Rachel 
Fagerburg,  and  Owen  Young)  plays  music  of 
Shostakovich  and  Beethoven.  For  more  infor- 
mation, call  (617)  266-7575. 


SEIJI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming 
the  BSO's  music  director  in  1973  he  has  devoted  himself  to  the 
orchestra  for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra,  and 
paralleled  in  BSO  history  only  by  the  twenty-five-year  tenure  of 
the  legendary  Serge  Koussevitzky,  which  Mr.  Ozawa  has  now 
surpassed.  In  recent  years,  numerous  honors  and  achievements 
have  underscored  Mr.  Ozawa's  standing  on  the  international  mu- 
sic scene.  In  December  1998,  Mr.  Ozawa  was  named  a  Cheva- 
lier de  la  Legion  d'Honneur  by  French  President  Jacques  Chirac, 
recognizing  not  only  his  work  as  a  conductor,  but  also  his  sup- 
port of  French  composers,  his  devotion  to  the  French  public,  and  his  work  at  the  Paris 
Opera.  In  December  1997  he  was  named  "Musician  of  the  Year"  by  Musical  America, 
the  international  directory  of  the  performing  arts.  In  February  1998,  fulfilling  a  longtime 
ambition  of  uniting  musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses — in  Japan,  Australia,  China,  Germany, 
South  Africa,  and  the  United  States — linked  by  satellite.  In  1994  he  became  the  first 
recipient  of  Japan's  Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preemi- 
nent Japanese  novelist)  recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the 
inauguration  of  the  new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer  home  in 
western  Massachusetts.  At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and 
administrator  in  the  activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  train- 
ing academy  for  young  professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa 
co-founded  the  Saito  Kinen  Festival — which  he  has  brought  to  international  prominence 
— in  Matsumoto,  Japan,  in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo 
Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  re- 
corded with  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orches- 
tra, the  London  Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and 
the  Toronto  Symphony,  among  others.  In  the  fall  of  2002,  following  that  summer's  Tangle- 
wood season,  he  will  begin  a  new  phase  in  his  artistic  life,  stemming  from  his  increasing 
interest  in  and  affinity  for  opera:  he  will  become  music  director  of  the  Vienna  State  Opera, 
where  he  has  maintained  a  long  association  as  a  guest  conductor  leading  productions  in 
that  house  as  well  as  concerts  with  the  Vienna  Philharmonic  in  Vienna,  at  Salzburg,  and 
on  tour. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony,  Mr.  Ozawa  has  main- 
tained the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  concerts  in 
Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment  to  new 
music  through  the  frequent  commissioning  of  new  works,  including  a  series  of  centennial 
commissions  marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works 
celebrating  the  Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he 
and  the  orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different 
composers,  on  ten  labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's 
PBS  television  series  "Evening  at  Symphony."  He  received  his  second  Emmy  in  Septem- 
ber 1994,  for  Individual  Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague: 
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A  Celebration,"  with  the  Boston  Symphony  Orchestra,  a  concert  subsequently  released 
by  Sony  Classical  in  both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besangon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  music  of  Britten,  Ravel,  and  Debussy  with 
soprano  Sylvia  McNair,  Richard  Strauss's  Elektra,  Schoenberg's  Gurrelieder,  and  Bartok's 
Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among  his  EMI  recordings 
is  the  Grammy-winning  "American  Album"  with  Itzhak  Perlman,  including  music  for 
violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Recordings  on  Deutsche 
Grammophon  include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Night's 
Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter,  and  Liszt's  piano 
concertos  with  Krystian  Zimerman.  Other  recordings  include  Faure's  Requiem,  Berlioz's 
Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and  Tchaikovsky's 
opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano  left-hand  and  orchestra  by 
Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's  Don  Quixote  with  Yo-Yo 
Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral  Fantasy  with 
Rudolf  Serkin,  on  Telarc. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beat,  and  Enid  L.  and 
Bruce  A.  Beat  chair,  endowed  in 
perpetuity  in  1980 


*  Participating  in  a  system 

of  rotated  seating 
%0n  sabbatical  leave 
§  Substitute  player 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 

*  Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

*  Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 
*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 


*Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 
*Yu  Yuan 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan 
and  Carol  R.  Goldberg  chair 
*Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair   I 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  L.  Comille  chair, 
fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 


Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 
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Dennis  Roy 
Joseph  and  Jan  Brett  Hearne  chair 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Richard  Ranti 

Associate  Principal 
§  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal  Horn 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair 
chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  119th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 


12 


music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing 
frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conductor; 
he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  pe- 
rsonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music  direc- 
tor in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 

1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-seventh  season  as  the  BSO's  music  director,  Seiji  Ozawa  became 
the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in 

1970.  During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation 
both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music, 
through  a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a 
series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in 
1990,  and  a  continuing  series  of  commissions  from  composers  including  Henri  Dutilleux, 
Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze,  Leon  Kirchner,  Peter 
Lieberson,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direction 
the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the  Philips, 
Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato 
labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink  conducts  and  re- 
cords with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 


13 


Moving  beyond  mutual  funds  to 
personalized  asset  management 

An  important  part  of  a 
Fiduciary  Relationship. 

If  you  have  $1  million  or  more  invested  in  mutual  funds,  you 
may  have  outgrown  the  type  and  kind  of  services  that  they 
are  best  able  to  provide.  Taking  the  important  step  beyond 
funds  to  your  own  personal  asset  management  portfolio  and 
financial  plan  can  be  rewarding  in  several  important  ways. 

At  Fiduciary,  successful  financial  management  involves  the 
use  of  many  financial  disciplines  that  address  a  client's  total 
financial  situation  combined  with  close  personal  service. 

•  Portfolios  at  Fiduciary  are  constructed,  allocated  and 
managed  individually  by  your  own  personal  investment 
manager. 

•  Personal  risk  preferences,  screens  and  tax  considera- 
tions are  integrated  into  each  client  portfolio. 

•  All  of  our  investment,  estate,  retirement  and  planning 
services  are  provided  under  our  fee  which  can  be  signifi- 
cantly less  than  mutual  fund  fees. 

Fiduciary,  founded  in  1885  as  a  family  office,  supervises  over 
$8  billion  of  assets  exclusively  for  individuals  and  families.  If 
you  would  like  to  learn  more  about  Fiduciary  and  its  personal 
services,  please  call  or  write  Charles  R.  Eddy,  Jr. 
at  (617)  574-3403. 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Thursday,  October  14,  at  8 
Friday,  October  15,  at  8 
Saturday,  October  16,  at  8 

SEIJI  OZAWA  conducting 


LIEBERSON 


Red  Garuda,  for  piano  and  orchestra 
(world  premiere;  commissioned  by  the 
Boston  Symphony  Orchestra) 

I.  Introduction:  Quietly  emerging 
II.  Fire  Variation 

III.  Water  Variation 

IV.  Earth/Wind  Variation 

PETER  SERKIN 


Peter  Serkin's  appearance  this  week  is  made  possible  by  a  gift 
in  memory  of  Hamilton  Osgood. 


The  performance  of  this  work  is  sponsored  by  the  National  Endowment 

for  the  Arts  as  part  of  a  program  entitled  "The  Language  of  the 

Twentieth  Century,"  supporting  the  performance  of  important  works 

given  their  world  or  U.S.  premieres  by  the  BSO  in  Symphony  Hall. 


INTERMISSION 


TCHAIKOVSKY 


Symphony  No.  5  in  E  minor,  Opus  64 

Andante  —  Allegro  con  anima 

Andante  cantabile,  con  alcuna  licenza 

Valse.  Allegro  moderato 

Finale:  Andante  maestoso  —  Allegro  vivace 

Moderato  assai  e  molto  maestoso  — 

Presto  —  Molto  meno  mosso 


These  concerts  will  end  about  9:45. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Peter  Serkin  plays  the  Steinway  piano. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 
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Welcome  to  a  pi 
©item  imagine 
yet  rairely  emcoiimferecL 


THERE    IS  A  WORLD  where  time 
isn't  measured  by  deadlines  and  alarms,  but 
by  the  lengthening  or  afternoon  shadows 
and  tbe  easy  rhythm  or  tbe  seasons...  its 
called  Tbe  Pinebills. 

Soon,  Rees  Jones  and  Nicklaus-designed 
courses  will  meander  around  lush  woodland 
and  cranberry  bogs.  Cbarming  shops, 
restaurants  and  a  signature  botel  will  invite 
Between  Boston        live^  gatherings  at  tbe 
and  the  Cape  lies        Village-on-tbe-Green.  And  intimate  neigbborboods 
The  Pinenills,        or  rinely  crarted  bomes  will  nestle  among  hilltops, 
a  o,UUU acre        commanding  breathtaking  torest  and  rairway  views. 
Or  course,  one  thing  remains  lert  to  the  imagi- 
nation —  your  lire  in  the  midst  or  it  all. 
To  learn  more,  please  Jfg 

call  1-888-750-3831.     The  Pinehills 


domain  plied  with 

natural  splendor 

and  miles  of 

walking  trails. 


1=J     Created  with  pride  by  A  Green  Company  company,  New  England  Development  and  Wallace  Associates 


r\t  Jt\%a  nvrliic&i 


of  the  diva.  The  inspiration  of  the  conductor 


^e  performance  plavs  to  our  souls  as  much  as 


Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 


'Bose  breaks  the  mold. 


at  Bose,'  we  won't  stop  trying.  Our  engineers 


Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  can't  innovate?"       through  technologies  and  products,  so  now 


A/e're  closer  than  even  we 


u  haven't  listened  to 


audition  one  at  a  retailer  ne; 


;ee  for  yourself  just  how  close  the  home  version 


?stothe  live  oerfc 


more  inrormation. 


near  you,  call  1-800-444-BOSE. 


Or  visit  our  website  at  www.bosc 


Better  sound  through  research* 


Peter  Lieberson 

Red  Garuda,  for  piano  and  orchestra 


Peter  Lieberson  was  born  in  New  York  City  on  October 
25,  1946,  and  now  lives  in  Halifax,  Nova  Scotia,  with 
his  wife,  mezzo-soprano  Lorraine  Hunt  Lieberson.  Red 
Garuda,  for  piano  and  orchestra,  was  commissioned  by 
the  Boston  Symphony  Orchestra;  the  piano  part  was 
written  for  Peter  Serkin,  who  gave  the  premiere  of  Lieb- 
erson s  first  Boston  Symphony  commission,  his  Piano 
Concerto,  with  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  in  April  1 983.  Seiji  Ozawa  also  conducted 
Liebersons  second  BSO  commission,  the  orchestral  work 
"Drala,"  in  October  1986,  and  then  BSO  assistant  con- 
ductor Richard  Westerfield  conducted  the  orchestra  in 
Liebersons  "Fire"  at  Tanglewood  in  August  1997.  In 
addition  to  the  solo  piano,  Red  Garuda  is  scored  for 
two  flutes  (second  doubling  second  piccolo),  piccolo,  two  oboes  and  English  horn,  two 
clarinets  in  B-flat,  E-flat  clarinet,  and  bass  clarinet  (doubling  contrabass  clarinet),  two 
bassoons  and  contrabassoon,  four  horns,  three  trumpets,  two  trombones,  bass  trombone, 
tuba,  timpani,  percussion  battery  (five  players:  tubular  bells,  glockenspiel,  crotales,  vibra- 
phone, three  drums  [high,  middle,  low],  bass  drum,  snare  drum,  three  suspended  cymbals, 
Chinese  cymbal,  two  pairs  of  crash  cymbals,  tam-tam,  triangle,  ratchet,  whip,  wind 
machine),  celesta,  harp,  and  strings.  The  duration  of  the  piece  is  about  23  minutes. 

Peter  Lieberson's  first  acknowledged  composition  was  Flute  Variations  (1971),  which 
was  given  its  premiere  performance  by  Harvey  Sollberger,  the  composer,  conductor,  co- 
founder  with  Charles  Wuorinen  of  the  Group  for  Contemporary  Music,  and  through  the 
1960s  New  York's  most  eminent  new-music  flutist.  On  the  occasion  of  the  premiere  of 
his  Piano  Concerto — a  BSO  centennial  commission  (Lieberson  was  the  youngest  of  twelve 
composers  commissioned  by  the  orchestra  on  that  occasion),  and  his  first  piece  employ- 
ing orchestral  forces — Lieberson  compared  the  two  premieres.  "I  had  virtually  no  public 
performances  until  that  one,"  he  said  of  the  Flute  Variations  premiere.  "It's  somewhat 
similar  to  the  situation  now  [1983]  in  that  I've  composed  exclusively  for  solo  instruments 
or  small  chamber  ensembles  and  my  first  piece  for  orchestra  is  performed  by  the  BSO." 

Although  it  may  have  seemed  to  the  casual  observer  of  both  these  occasions  that 


Audience  Participation  Required 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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Mr.  Thomas  H.  White,  rormer  superintendent  and  current  Fox  Hill  Village  resident. 

'Alter  50  years  as  an  educator,  I  gfive 
Fox  Hill  Village  the  highest  marks." 

Mr.  White  knows  the  value  or  a  high  quality  program.  It's  what 
attracted  him  to  Fox  Hill  Village.  It  you  are  looking  tor  a  retire- 
ment community  at  the  top  01  its  class,  we  invite  you  to  learn 
more  atout  us  hy  calling  781-329-4433.  Fox  Hill  Village,  New 
England  s  premiere  retirement  community.  Developed  by  the 
Massachusetts  General  Hospital  ana  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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Lieberson  had  emerged  spontaneously  and  fully  mature  as  a  composer,  his  background 
was  well  suited  to  his  musical  development.  His  father,  Goddard  Lieberson,  was  a  com- 
poser, an  executive  with  Columbia  Records,  and  a  tireless  advocate  of  important  twen- 
tieth-century composers.  His  mother  had  been  a  ballerina  with  the  Ballets  Russes  de 
Monte  Carlo  and  with  George  Balanchine;  later  she  became  known  for  her  narration  of 
such  works  as  Stravinsky's  Persephone,  Honegger's  Jean  oVArc  au  bucher,  and  Schoen- 
berg's  A  Survivor  from  Warsaw.  Although  Peter  Lieberson  attended  New  York  Univer- 
sity and,  intending  to  become  a  writer,  earned  a  degree  in  English  literature,  he  was 
meanwhile  immersed  in  music.  He  found  his  path  through  music  theory  via  jazz,  show 
tunes,  and  through  countless  hours  of  independent  study  of  scores.  He  also  took  a  job 
at  New  York's  classical  music  station  WNCN,  where  the  legendary  composers  Aaron 
Copland  and  Virgil  Thomson  were  among  the  broadcasters. 

Eventually  Lieberson  met  the  composer  Milton  Babbitt  (b.1916)  when  Babbitt  was 
invited  to  do  a  program  for  Copland's  series  of  broadcasts.  Lieberson,  who  knew  Bab- 
bitt's music  through  recordings,  was  immensely  impressed  with  the  man,  and  the  two 
connected  for  what  Lieberson  described  as  "informal"  lessons — talking  about  the 
younger  man's  pieces  in  Chinese  restaurants  or  at  the  Columbia-Princeton  electronic 
music  studios.  Lieberson  went  on  to  attend  graduate  school  at  Columbia,  where  he 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


"Lala  Rokh  is  the  ultimate 
expression  of  our  family  s  passion 
for  Persian  cuisine  and  the  arts!1 

— A^ita  Bina-Seibel  and  Bahak  Bina 

"Recognized  as  one  of 
America's  top  tables" 

—  Gourmet  Magazine 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 


W^l"' 


Classic  Estate  Rugs,  Eclectic  New  Rugs 
Unlimited  choices  of  sizes,  shapes,  and  colors 
Rug  repairs,  cleaning,  and  trade-ins  welcome 


NEEDHAM 

HQ  Warehouse/Showroo 


73  Chestnut  St.  •  (781)  444-5111 

Rte.  128,  Exit  19B.  go  1-1/2  miles,  bear  right 
at  service  center,  1/2  mile  on  right. 


Lifetime  Exchange  Policy  •  CREDIT  CARDS  ACCEPTED 
www.newtonorientalrugs.com  •  INFO:  800-409-RUGS 
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j  BSO  2000,  the  $l30-million 
j  campaign  now  under  way  - 
I  with  $117  million  raised  to 

date  -  will  carry  the  Boston  j  ^ 
|  Symphony  Orchestra's  long- 
established  role 
}  cal  leader  and  educator  into 
the  next  century. 

BSO  200C  special 

J  opportunities  to  support 
j  the  many  facets  of  the 

|  BSO's  mission,  from  the 

I  .  .       -  .        I 

1  sponsorship  of  gu 

I 

j  appearances  and  Youth 
Concerts  to  the  endowment  j 
of  orchestra  players'  posi- 

I  tions  and  the  Symph 

music  education  programs.    S 

i ; 

more  information,  please 
(tact  Director  of  Develop-    r 
fit  Carey  Bloomfield  at 
j  (617)  638-9250. 
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studied  with  Charles  Wuorinen  (b.1938). 

Somewhat  incidentally  through  Wuorinen's  interest  in  Taoism,  Lieberson  encoun- 
tered Buddhism.  He  became  so  interested  in  its  philosophy  that  he  moved  to  Colorado 
to  study  Vajrayana  Buddhism  with  Chogyam  Trungpa.  Lieberson  described  the  initial 
experience  as  being  "very  strict,  and  at  the  beginning  there's  no  time  for  anything  else." 
He  stopped  composing  for  a  year,  finding  when  he  began  again  that  his  intensive  study 
of  meditation  practices  had  changed  his  compositional  approach,  making  him  more 
aware  of  the  direct  communicative  possibilities  of  music. 

After  Colorado,  Peter  Lieberson  moved  to  Boston,  where  he  directed  Shambhala 
Training,  a  center  for  the  study  of  meditation.  He  received  his  Ph.D.  from  Brandeis  Uni- 
versity, where  he  studied  with  Donald  Martino  and  Martin  Boykan.  In  1983  and  1988 
he  was  a  visiting  composer  at  the  Tanglewood  Music  Center,  where  a  work  commissioned 
by  the  Fromm  Foundation  had  earlier  been  premiered  in  the  1973  Festival  of  Contempo- 
rary Music.  From  1984  to  1988  he  taught  composition  at  Harvard  University  before 
moving  to  Halifax,  Nova  Scotia,  to  become  international  director  of  Shambhala  Train- 
ing. Since  1994  he  has  devoted  his  professional  time  to  composing. 

Since  the  1983  premiere  of  the  Piano  Concerto,  and  owing  a  good  deal  to  its  success, 
Lieberson's  reputation  as  a  composer  has  become  an  international  one.  In  addition  to 
the  subsequent  BSO  commission  Drala  (1986),  his  more  recent  pieces  include  a  Viola 
Concerto  (1993),  an  orchestral  work,  Fire,  for  the  New  York  Philharmonic  (1996),  Free 
and  Easy  Wanderer  for  the  London  Sinfonietta  and  Aldeburgh  Festival  (1998),  and  a 
Horn  Concerto  for  William  Purvis  and  the  Orpheus  Chamber  Orchestra  (1999).  In  ad- 
dition Lieberson  has  composed  two  works  on  librettos  by  Douglas  Penick:  the  mono- 
drama  King  Gesar,  commissioned  by  the  Munich  Biennale,  premiered  in  1992,  and 
subsequently  recorded  by  an  ensemble  including,  among  others,  cellist  Yo-Yo  Ma  and 
pianists  Peter  Serkin  and  Emanuel  Ax;  and  his  similarly-themed  opera,  Ashokas  Dream, 
which  was  given  its  premiere  at  Santa  Fe  Opera  in  1997 '.  Premieres  in  the  next  few 
seasons  include  a  Cello  Concerto  for  Yo-Yo  Ma  and  the  Toronto  Symphony,  an  orches- 
tral work  for  the  Cleveland  Orchestra,  and  a  song  cycle  for  Lorraine  Hunt  Lieberson. 

Many  of  Lieberson's  works,  including  Ashoka's  Dream  and  King  Gesar,  take  impetus 
from  the  composer's  study  of  Eastern  philosophy.  Red  Garuda  takes  its  title  from  a  super- 


Peter  Lieberson,  Peter  Serkin,  and  Seiji  Ozawa  following 
the  Tanglewood  premiere  of  Lieberson's  Piano  Concerto 
on  August  14,  1983 
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Week  3 


You  needn't  be  a  virtuoso  to 

come  to  North  Hill  - 
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Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
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life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 
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arrange  for  a  tour  by  calling  781-433-6520. 
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natural  being  in  Hindu  and  Buddhist  mythology  (see  the  composer's  note,  below).  In 
Red  Garuda,  Peter  Lieberson  approaches  the  treatment  of  soloist  and  orchestra  differ- 
ently from  the  more  abstract  perspective  of  the  Piano  Concerto,  Horn  Concerto,  and 
Viola  Concerto.  While  the  soloist  in  Red  Garuda  is  at  times  an  instigator  of  musical 
actions,  the  role  is  less  one  of  opposition  or  hierarchy  than  that  of  a  partner  in  the 
mutual  presentation  of  the  material.  Nor  does  the  pianist  represent,  in  any  discrete 
way,  the  garuda  of  the  piece's  title;  music  that  directly  refers  to  the  garuda  is  presented 
in  all  of  the  sections  of  the  orchestra.  The  piece  is  in  four  movements,  with  a  slow  but 
building  introduction  and  three  contrasting,  highly  illustrative  variations.  While  not 
programmatic  in  a  narrative  way  (like,  for  example,  Berlioz's  Symphonie  fantastique), 
Lieberson  uses  the  music  to  evoke  particular  landscapes.  The  musical  materials  he 
employs  range  from  complex  gestural  figures  to  the  more  succinctly  descriptive  motif 
of  the  garuda;  Lieberson's  thoughtful  use  of  his  basic  material  results  in  passages  of 
diverse  beauty,  from  the  intensity  of  the  Fire  Variation  to  moments  of  quiet  lyricism  in 
the  Water  Variation  and  the  "windy  music"  of  the  Earth/Wind  Variation. 

— Robert  Kirzinger 
The  composer  has  provided  his  own  program  note  for  Red  Garuda: 

The  Garuda  is  a  mythical  bird,  enormous,  reddish-orange  with  wings  of  celestial  metal. 

My  piece,  Red  Garuda,  began  with  an  imagined  journey.  I  was  alone  in  a  desolate 
mountain  retreat.  Out  of  the  black  night  sky  a  garuda  appeared  like  a  shadow  without 
origin.  As  it  flew  towards  me  I  lost  consciousness.  When  I  awoke  I  was  on  the  back  of 
the  garuda  flying  over  different  landscapes — a  landscape  of  viscous,  bubbling  fire;  a 
deep,  calm  lake  whose  borders  could  hardly  be  seen  in  the  distance;  a  rugged,  moun- 
tainous landscape  buffeted  by  winds,  sometimes  gentle,  other  times  howling.  I  could 
hear  the  flapping  of  the  giant  bird's  wings  and  its  eerie  caws. 

All  of  this  suggested  variations  to  me:  the  short  first  movement  was  like  the  night 
sky  out  of  which  the  garuda  emerges.  When  the  piano  first  enters  and  the  music  be- 
comes forceful  and  pulsing,  it  is  like  the  first  appearance  of  the  garuda.  At  a  certain 
point  for  me  the  vision  of  the  journey  on  the  garuda  and  the  musical  material  began  to 
represent  each  other.  Then  I  was  able  to  continue  with  the  variations.  The  second  move- 
ment is  a  "Fire  Variation,"  unpredictable,  music  rising  from  the  depths.  The  image  I 
had  was  of  someone  stirring  a  giant  cauldron. 

By  contrast  the  third  movement  ["Water  Variation"]  is  calm  and  still,  ocean-like.  The 
music  does  become  more  impassioned,  but,  to  my  ears,  wave-like  and  steady  at  the 
same  time.  The  fourth  and  final  movement  is  earthy  and  dance-like,  punctuated  by 
more  "windy"  music.  I  call  it  an  "Earth/Wind  Variation."  Throughout  the  piece  the 
presence  of  the  garuda  can  be  felt,  sometimes  only  as  a  motive  in  the  drums  and  bass 
drum,  an  evocation  of  flapping  wings. 

It  is  hard  to  explain  how  a  compelling  image  and  music  that  is  inherently  without 
images  or  associations  can  become  so  intertwined  as  they  did  for  me  in  Red  Garuda. 
Nonetheless,  this  relationship  seems  to  be  at  the  core  of  my  composing  now,  as  does 
my  interest  in  identifying  with  the  elements  as  a  way  to  evoke  different  kinds  of  music. 
I  can  only  hope  that  the  results  of  this  step  along  the  way,  which  has  proven  so  mean- 
ingful to  me  at  a  time  when  my  feelings  and  ideas  about  composing  were  in  complete 
upheaval  and  I  was  unsure  of  how  to  continue  at  all,  will  be  meaningful  to  those  who 
listen. 

— Peter  Lieberson 
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Pyotr  Ilyich  Tchaikovsky 

Symphony  No.  5  in  E  minor,  Opus  64 


Pyotr  Ilyich  Tchaikovsky  was  born  in  Votkinsk,  Vyatka 
Province,  on  May  7,  1840,  and  died  in  St.  Petersburg 
on  November  6,  1893.  He  began  his  Fifth  Symphony  in 
May  1888  and  completed  it  on  August  26.  Tchaikovsky 
himself  conducted  the  premiere  in  St.  Petersburg  on 
November  26,  1888.  Theodore  Thomas  introduced  it  to 
America  at  a  concert  in  New  York  on  March  5,  1889. 
The  first  Boston  Symphony  performances  were  conduct- 
ed by  Arthur  Nikisch  in  October  1892,  subsequent  per- 
formances being  given  by  Emil  Paur,  Wilhelm  Gericke, 
Otto  Wendling,  Max  Fiedler,  Karl  Muck,  Pierre  Monteux, 
Serge  Koussevitzky  (ninety-six  performances,  including 
tours),  Richard  Burgin,  Guido  Cantelli,  Aaron  Copland 
(in  Adelaide,  Australia,  in  June  1960),  Leonard  Bern- 
stein, Erich  Leinsdorf  Sixten  Ehrling,  Charles  Wilson,  William  Steinberg,  Joseph  Silver- 
stein,  Seiji  Ozawa,  Eugene  Ormandy,  Kurt  Masur,  Semyon  Bychkov,  Carl  St.  Clair  (the 
most  recent  subscription  performances,  in  October  1989),  Valery  Gergiev,  Neemi  Jarvi, 
Christoph  Eschenbach,  and  Robert  Spano.  Seiji  Ozawa  led  the  most  recent  BSO  perform- 
ance, at  Tanglewood  on  July  11,  1998.  The  score  calls  for  three  flutes  (third  doubling 
piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trom- 
bones, tuba,  timpani,  and  strings. 

Even  the  Tchaikovsky  Fifth  was  once  new  music,  and  controversial  new  music  at 
that.  The  first  extended  commentary  on  it  was  written  by  William  Foster  Apthorp,  who 
by  day  was  on  the  Boston  Symphony's  payroll  as  its  program  annotator  and  who  at  night 
reviewed  its  concerts  for  the  Boston  Evening  Transcript.  As  a  critic,  Apthorp  was  famous 
for  his  hatred  of  new  music,  whether  it  came  from  Russia,  France,  or  Germany,  and 
Bakers  Biographical  Dictionary  of  Musicians  notes  that  "his  intemperate  attacks  on 
Tchaikovsky  elicited  protests  from  his  readers."  As  the  Boston  Symphony's  wordsmith, 
Apthorp  had  rather  to  pull  in  his  horns.  The  Fifth  Symphony  came  to  Boston  with  the 
great  Arthur  Nikisch  on  the  podium  in  October  1892.  It  was  not  four  years  since  the  pre- 
miere, and  the  composer  was  still  alive,  with  The  Nutcracker  yet  to  be  produced  and  the 
Pathetique  still  to  be  written. 

Introducing  the  Fifth,  Apthorp  wrote  that 

Tchaikovsky  is  one  of  the  leading  composers,  some  think  the  leading  composer,  of 
the  present  Russian  school.  He  is  fond  of  emphasizing  the  peculiar  character  of 
Russian  melody  in  his  works,  plans  his  compositions  in  general  on  a  large  scale, 
and  delights  in  strong  effects.  He  has  been  criticized  for  the  occasional  excessive 
harshness  of  his  harmony,  for  now  and  then  descending  to  the  trivial  and  tawdry  in 
his  ornamental  figuration,  and  also  for  a  tendency  to  develop  comparatively  insig- 
nificant material  to  inordinate  length.  But,  in  spite  of  the  prevailing  wild  savagery 
of  his  music,  its  originality  and  the  genuineness  of  its  fire  and  sentiment  are  not  to 
be  denied. 

The  E  minor  symphony... is  an  excellent  example  of  the  composer's  style.  It  is  in 
the  regular,  traditional  symphonic  form,  except  that  the  first  part  of  the  first  Allegro 
movement  is  not  repeated  (a  license  which  several  contemporary  composers  tend 
more  and  more  to  adopt),  and  that  the  traditional  scherzo  is  replaced  by  a  waltz 
movement.  But  composers,  ever  since  Beethoven,  have  been  so  fond  of  writing 
movements  of  various  kinds  to  take  the  place  of  the  regular  minuet  or  scherzo  that 
this  can  hardly  be  called  a  license  on  Tchaikovsky's  part.  Hitherto,  however,  only 
Hector  Berlioz  (in  his  Fantastic  Symphony)  has  found  a  waltz  movement  worthy  of 
the  dignity  of  the  symphonic  form;  and  the  present  writer  believes  that  Tchaikovsky 
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has  been  the  first  to  imitate  him  in  introducing  a  waltz  into  a  symphony.  The  theme 
of  the  slow  introduction  to  the  first  movement  is  of  considerable  importance,  as  it 
reappears  again  more  than  once  in  the  course  of  the  work.  The  theme  of  the  first 
Allegro,  as  well  as  the  manner  in  which  it  is  accompanied  at  its  first  presentation, 
is  eminently  Russian.  The  whole  movement  is  an  example  of  persistent  and  elabo- 
rate working  out,  such  as  is  not  too  common  nowadays,  even  with  Tchaikovsky.  The 
second  (slow)  movement  is  based  upon  two  contrasted  themes,  the  Slavic  character 
of  the  first  of  which  is  unmistakable.  The  finale  is  preceded  by  a  slow  introduction, 
in  which  the  theme  of  that  to  the  first  movement  is  recognized  once  more.  This  is 
followed  by  an  Allegro  vivace,  full  of  quasi-Cossack  energy  and  fury — a  movement 
thoroughly  characteristic  of  the  composer.  The  whole  symphony  is  scored  for  full 
modern  orchestra,  although  some  instruments  often  employed  by  orchestral  writers 
today,  such  as  the  English  horn,  bass-clarinet,  and  harp,  are  conspicuous  by  their 
absence.  But  the  general  style  of  orchestration  is  essentially  modern,  and  even 
ultramodern. 

Wearing  his  Evening  Transcript  hat,  Apthorp  was  not  as  cautious: 

It  is  less  untamed  in  spirit  than  the  composer's  B-flat  minor  Concerto,  less  reck- 
lessly harsh  in  its  polyphonic  writing,  less  indicative  of  the  composer's  disposition 
to  swear  a  theme's  way  through  a  stone  wall. . .  In  the  Finale  we  have  all  the  untamed 
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fury  of  the  Cossack,  whetting  itself  for  deeds  of  atrocity,  against  all  the  sterility 
of  the  Russian  steppes.  The  furious  peroration  sounds  like  nothing  so  much  as  a 
horde  of  demons  struggling  in  a  torrent  of  brandy,  the  music  growing  drunker  and 
drunker.  Pandemonium,  delirium  tremens,  raving,  and  above  all,  noise  worse  con- 
founded! 

Tchaikovsky's  own  feelings  about  the  Fifth  blow  hot  and  cold:  "I  am  dreadfully  anx- 
ious to  prove  not  only  to  others,  but  also  to  myself,  that  I  am  not  yet  played  out  as  a 
composer.,  .the  beginning  was  difficult;  now,  however,  inspiration  seems  to  have  come" 
..."I  have  to  squeeze  it  from  my  dulled  brain... It  seems  to  me  that  I  have  not  blun- 
dered, that  it  has  turned  out  well"...'T  have  become  convinced  that  this  symphony  is 
unsuccessful.  There  is  something  repulsive  about  it,  a  certain  excess  of  gaudiness  and 
insincerity,  artificiality.  And  the  public  instinctively  recognizes  this.  It  was  very  clear 
to  me  that  the  ovations  I  received  were  directed  at  my  previous  work,  but  the  sympho- 
ny itself  was  incapable  of  attracting  them  or  at  least  pleasing  them.  The  realization  of 
all  this  causes  me  an  acute  and  agonizing  sense  of  dissatisfaction  with  myself.  Have  I 
already,  as  they  say,  written  myself  out,  and  am  I  now  able  only  to  repeat  and  counter- 
feit my  former  style?  Yesterday  evening  I  looked  through  the  Fourth  Symphony... What 
a  difference,  how  much  superior  and  better  it  is!  Yes,  that  is  very,  very  sad!". .  ."The 
Fifth  Symphony  was  magnificently  played  [in  Hamburg,  March  1889],  and  I  like  it  far 
better  now,  after  having  held  a  bad  opinion  of  it  for  some  time." 

Since  the  Fourth,  ten  years  had  gone  by,  years  in  which  Tchaikovsky's  international 
reputation  was  consolidated,  in  which  he  had  come  to  feel  the  need  to  give  up  his 
teaching  at  the  Moscow  Conservatory  so  as  to  have  more  time  for  composing,  in  which 
he  began  to  be  active  as  a  conductor,  in  which  he  finished  Eugene  Onegin  and  three 
unsuccessful  but  not  uninteresting  operas  (The  Maid  of  Orleans,  Mazeppa,  and  The 
Sorceress),  in  which  he  composed  the  Violin  Concerto  and  the  Second  Piano  Concerto, 
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the  three  orchestral  suites  and  Mozartiana,  the  Italian  Capriccio,  the  Serenade  for  Strings, 
the  1812  Overture,  the  Vespers  Service,  the  A  minor  trio,  the  Manfred  Symphony,  and 
some  of  his  most  appealing  songs,  including  "Don  Juan's  Serenade"  and  "Amid  the 
noise  of  the  ball." 

The  Fourth  had  been  the  symphony  of  triumph  over  fate  and  was  in  that  sense,  and 
admittedly,  an  imitation  of  Beethoven's  Fifth.  For  Tchaikovsky's  own  Fifth,  we  have 
nothing  as  explicitly  revealing  as  the  correspondence  in  which  he  set  out  the  program 
of  the  Fourth  for  his  patroness,  Nadezhda  von  Meek.  There  is,  however,  a  notebook 
page  outlining  a  scenario  for  the  first  movement:  "Introduction.  Complete  resignation 
before  Fate,  or,  which  is  the  same,  before  the  inscrutable  predestination  of  Providence. 
Allegro.  (1)  Murmurs,  doubts,  plaints,  reproaches  against  xxx.  (11)  Shall  I  throw  myself 
in  the  embraces  of  faith???" 

xxx  is  less  likely  to  be  a  particular  person  than  what  he  usually  refers  to  in  his  diary 
as  Z  or  THAT — his  homosexuality,  which  caused  him  deep  pain  and  which,  in  addition, 
terrified  him  as  a  potential  cause  of  scandal.  To  pursue  Tchaikovsky's  verbal  plan  through 
the  first  movement  as  he  finally  composed  it  is  fruitless.  (He  also  disliked  attempts  to 
interpret  musical  processes  in  too  literal — and  literary — a  manner.)  Clearly,  though, 
the  theme  with  which  the  clarinets  in  their  lowest  register  begin  the  symphony  has  a 
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the  sun  rising. 


Because  most  of  our  New  England  facilities  are  within  an  hour 

from  Boston's  major  medical  centers,  our  residents  can  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  i  :fe^   =^d^ 

and  return  to  a  Life  Care  managed  facility  in  their  ^s.\*  j~^  j|  )Qf 

hometown  area.  Life  Care  facilities  provide  subacute 

services,  rehabilitative  therapies,  Alzheimer's  care  and 
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long-term  health  care-all  in  a  warm,  homelike  environment. 


Centers 

of  America 


Life  Care  Center 
of  Attleboro 
Attleboro,  MA 
(978)222-4182 

Life  Care  Center 
of  Auburn 
Auburn,  MA 
(508)  832-4800 

Cherry  Hill  Manor 
Johnston,  Rl 
(401)231-3102 

Evergreen  House 
Health  Center 
E.  Providence,  Rl 
(401)  438-3250 


Littleton  House 
Nursing  Home 
Littleton,  MA 
(978)486-3512 

Life  Care  Center 
of  Merrimack  Valley 
N.  Billerica,  MA 
(978)  667-2166 

Life  Care  Center 
of  the  North  Shore 
Lynn,  MA 
(781)592-9667 


Life  Care  Center 
of  Plymouth 
Plymouth,  MA 
(508)  747-9800 

Life  Care  Center 
of  Raynham 
Raynham,  MA 
(508)821-5700 

Life  Care  Center 
of  the  South  Shore 
Scituate,  MA 

(781)545-1370 


Life  Care  Center 
of  Stoneham 
Stoneham,  MA 
(781)662-2545 

Suburban  Manor 
Rehabilitation 
Nursing  Center 
Acton,  MA 
(978)263-9101 

The  Oaks 
Nursing  Center 
New  Bedford,  MA 
(508)  998-7807 


Life  Care  Center 
of  West  Bridgewater 
W.  Bridgewater,  MA 
(508) 580-4400 

Whytebrook  Terrace 
Assisted  Living 
Johnston,  Rl 
(401)233-2880 

Life  Care  Center 
of  Wilbraham 
Wilbraham,  MA 
(413)596-3111 
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function  other  than  its  musical  one:  it  will  recur  as  a  catastrophic  interruption  of  the 
second  movement's  love  song,  as  an  enervated  ghost  that  approaches  the  languid  dancers 
of  the  waltz,  and — in  a  metamorphosis  that  is  perhaps  the  symphony's  least  convincing 
musical  and  expressive  gesture — in  majestic  and  blazing  E  major  triumph. 

Tchaikovsky's  wonderful  gift  of  melody  (Apthorp's  "peculiar  [Russian]  character"  must 
refer  to  the  way  the  tunes  droop,  which  is  not  Boston-in-the- 1890s  at  all),  his  delight  in 
"strong  effects"  and  his  skill  at  bringing  them  off,  his  fire  and  sentiment — these  need 
neither  introduction  nor  advocacy.  A  word,  though,  about  the  orchestra.  Rimsky-Korsakov, 
discussing  his  own  Scheherazade,  congratulates  himself  on  the  brilliance  he  has  been 
able  to  achieve  with  an  orchestra  no  larger  than  that  normally  used  by  Glinka.  Tchai- 
kovsky, too,  produces  remarkable  effect  with  remarkable  economy.  His  orchestra  is  any- 
thing other  than  extravagant,  but  the  power  and  vividness  of  its  fortissimo  is  amazing. 
And  what  delight  there  is  in  his  delicate  passages — the  color  of  the  low  strings  in  the 
introduction  (with  those  few  superbly  calculated  interventions  of  the  second  violins); 
the  beautifully  placed  octaves  of  clarinet  and  bassoon  when  the  Allegro  begins  its 
melancholy  and  graceful  song;  the  growls  into  which  that  movement  subsides  (with  the 
timpani  roll  as  the  top  note  in  a  chord  of  cellos,  basses,  and  bassoon);  the  low  strings 
again  in  the  measures  that  introduce  the  second  movement's  famous  horn  solo;  those 
great,  swinging  pizzicato  chords  that  break  the  silence  after  the  catastrophe;  those 
faintly  buzzing  notes  for  stopped  horns  in  the  waltz;  the  enchantingly  inventive  filigree 
throughout  the  middle  part  of  that  movement;  those  propulsive  chuggings  of  cellos, 
basses,  drums,  and  bassoons  in  the  finale;  the  tough  brilliance  of  the  woodwind  lines 
and  the  firmness  of  their  basses. 

Of  course  Tchaikovsky  had  not  written  himself  out.  As  soon  as  he  returned  from  a 
journey  to  Prague  (where  the  experience  of  conducting  the  Fifth  produced  the  most 
depressed  of  all  his  reports  on  that  work — "there  is  something  repulsive  about  it..."), 
he  began  work  on  The  Sleeping  Beauty,  and  within  another  year  his  finest  operatic 
score,  The  Queen  of  Spades,  was  on  its  way. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony  and  New  York  Philharmonic,  Michael 
Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979. 
Oxford  University  Press  has  published  two  compilations  of  his  program  notes  (The  Symphony— 
A  Listeners  Guide  and  The  Concerto— A  Listeners  Guide),  including  many  written  originally  for 
the  BSO. 
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More  .  .  . 

A  concise  biography  of  Peter  Lieberson  along  with  a  list  of  works  and  other  information 
can  be  found  on  the  Associated  Music  Publishers  website  for  Peter  Lieberson  at  http:// 
www.schirmer.com/composers/lieberson_bio.html.  Peter  Serkin  has  long  been  a  strong 
proponent  of  Peter  Lieberson's  works  for  piano;  Serkin's  recording  with  Seiji  Ozawa  and 
the  Boston  Symphony  of  the  BSO-commissioned  Piano  Concerto  is  available  on  a  New 
World  Records  compact  disc.  Serkin  has  twice  recorded  Lieberson's  Three  Bagatelles 
for  piano  solo:  for  New  World  Records  with  works  by  Stravinsky  and  Wolpe,  and  for 
RCA  Victor  Red  Seal  on  a  CD  that  also  includes  Lieberson's  Garland  and  Three  Fan- 
tasies along  with  mostly  small  works  by  Alexander  Goehr,  Luciano  Berio,  Hans  Werner 
Henze,  Leon  Kirchner,  Oliver  Knussen,  and  Toru  Takemitsu.  A  recording  of  Lieberson's 
monodrama  King  Gesar  features  narrator  Omar  Ebrahim  and  a  chamber  ensemble  in- 
cluding Serkin,  Yo-Yo  Ma,  Emanuel  Ax,  and  others  (Sony  Classical).  Richard  Pittman 
led  Boston  Musica  Viva  in  a  recording  of  Lieberson's  Raising  the  Gaze,  along  with  works 
by  Oily  Wilson,  Bernard  Rands,  and  John  Thow  (Neuma).  Boston  Musica  Viva  will  per- 
form Raising  the  Gaze  again  on  March  17,  2000. 

— R.K. 
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Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 
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A  Slightly  Irreverent  Guide 

to  Classical  Music  and 

Concert  Hall  Conduct 

by 
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AVAILABLE:  BOSTON  AREA  BOOKSHOPS 
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David  Brown's  Tchaikovsky,  in  four  volumes,  is  the  major  biography  of  the  composer; 
the  Fifth  Symphony  is  treated  in  the  last  volume,  "Tchaikovsky:  The  Final  Years,  1888- 
1893"  (Norton).  Brown  also  wrote  the  article  on  Tchaikovsky  for  The  New  Grove  Dic- 
tionary of  Music  and  Musicians.  Anthony  Holden's  Tchaikovsky  is  a  more  recent  single- 
volume  biography;  this  gives  ample  space  to  the  theory,  debated  in  recent  decades  but 
now  largely  discounted,  that  Tchaikovsky  did  not  die  of  cholera  but  committed  suicide 
for  reasons  having  to  do  with  his  homosexuality  (Bantam  Press).  Alexander  Poznansky's 
Tchaikovsky's  Last  Days:  A  Documentary  Study  takes  a  close  look  at  this  question  (Ox- 
ford). Though  out  of  print,  John  Warrack's  Tchaikovsky  is  worth  seeking  both  for  its  text 
and  for  its  wealth  of  illustrations  (Scribners).  Warrack  is  also  the  author  of  the  short  vol- 
ume Tchaikovsky  Symphonies  &  Concertos  in  the  series  of  BBC  Music  Guides  (Univer- 
sity of  Washington  paperback).  Other  useful  books  include  Tchaikovsky:  A  Self-Portrait 
by  Alexandra  Orlova,  which  draws  upon  the  composer's  letters,  diaries,  and  other  writ- 
ings (Oxford);  The  Life  and  Letters  of  Tchaikovsky  by  the  composer's  brother  Modest  as 
translated  by  Rosa  Newmarch  (Vienna  House  paperback);  and  Piotr  Ilyich  Tchaikovsky, 
Letters  to  his  Family:  An  Autobiography,  annotated  by  Percy  M.  Young  and  translated 
by  Galina  von  Meek,  the  granddaughter  of  Tchaikovsky's  patroness  Nadezhda  von  Meek 
(Stein  and  Day).  Michael  Steinberg's  program  notes  on  Tchaikovsky's  Fourth,  Fifth,  and 
Sixth  (Pathetique)  symphonies  are  included  in  his  compilation  volume  The  Symphony— 
A  Listeners  Guide  (Oxford  paperback).  Also  useful  are  David  Brown's  chapter,  "Russia 
before  the  Revolution,"  in  A  Guide  to  the  Symphony,  edited  by  Robert  Layton  (Oxford 
paperback)  and  Hans  Keller's  chapter  on  Tchaikovsky's  symphonies  in  The  Symphony, 
edited  by  Robert  Simpson  (Pelican  paperback).  Seiji  Ozawa's  recording  of  Tchaikovsky's 
Fifth  Symphony  with  the  Boston  Symphony  Orchestra  is  not  currently  available  (Deutsche 
Grammophon).  Older  Boston  Symphony  recordings  well  worth  investigating  include 
Pierre  Monteux's  from  1958  (RCA  Victor  Gold  Seal,  two  discs,  with  Monteux's  BSO 
recordings  from  that  same  period  of  the  Fourth  and  Pathetique  symphonies),  and  Serge 
Koussevitzky's  from  1944  (BSO  Classics,  with  music  of  Berlioz,  Debussy,  and  Corelli, 
all  from  the  RCA  recording  sessions  of  November  22,  1944).  Another  important  his- 
toric recording  is  Guido  Cantelli's  from  1950  with  the  Orchestra  of  La  Scala,  Milan 
(Theorema).  Other  noteworthy  recordings — some  more  recent  than  others — include 
Claudio  Abbado's  with  the  Vienna  Philharmonic  (in  a  mid-priced  Deutsche  Grammo- 
phon "Double,"  two  discs,  with  the  Fourth  and  Pathetique),  Mariss  Jansons's  with  the 
Oslo  Philharmonic  (Chandos),  Igor  Markevitch's  with  the  London  Symphony  Orchestra 
(in  a  mid-priced  Philips  "Duo,"  also  with  the  Fourth  and  Pathetique),  Kurt  Masur's  with 
the  Gewandhaus  Orchestra  of  Leipzig  (Telarc,  two  discs,  ditto);  Evgeny  Mravinsky's 
with  the  Leningrad  Philharmonic  (Deutsche  Grammophon  "Originals,"  two  discs,  ditto), 
and  Georg  Solti's  with  the  Chicago  Symphony  Orchestra  (London). 

— Marc  Mandel 
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Week  3 


n    BankBoston    a 

CELEBRITY  SERIES 
1999-2000  Performance  Calendar 


More  than  40  outstanding  performances 


Ben  Heppner,  tenor 

15      Friday,  8  p.m. 
NEC's  Jordan  Hall 

Maurizio  Pollini,  piano 

17     Sunday,  3  p.m. 
Symphony  Hall 

Berlin  Philharmonic 
Orchestra 

22      Friday,  8  p.m. 
Symphony  Hall 

Juilliard  String  Quartet 

24     Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Paul  Taylor 
Dance  Company 

29  Friday,  8  p.m. 

30  Saturday,  8  p.m. 

31  Sunday,  3  p.m. 

The  Shubert  Theatre 

Emmanuel  Pahud,  flute 

31      Sunday,  3  p.m. 
NEC's  Jordan  Hall 


Irakere 

6  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Flying  Karamazov  Brothers 

7  Sunday,  3  p.m. 
Symphony  Hall 

Oslo  Philharmonic 
Orchestra 

12      Friday,  8  p.m. 
Symphony  Hall 

Musica  Antiqua  Koln 

14     Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Barbara  Cook 

19  Friday,  8  p.m. 
Symphony  Hall 

Prometheus  Dance 

Emerging  Artists  Series 

20  Saturday,  8  p.m. 

Tsai  Performance  Center, 
Boston  University 


Denyce  Graves, 
mezzo-soprano 

3        Friday,  8  p.m. 
NEC's  Jordan  Hall 

The  Polar  Express  / 
Elijah's  Angel 

Family  Musik 

5        Sunday,  2  p.m. 
NEC's  Jordan  Hall 

Vienna  Choir  Boys 

10  Friday,  8  p.m. 

1 1  Saturday,  3  p.m. 
NEC's  Jordan  Hall 


Emerson  String  Quartet 

8       Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Les  Ballets  Trockadero 
de  Monte  Carlo 

14  Friday,  8  p.m. 

15  Saturday,  8  p.m. 

16  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Yo-Yo  Ma,  cello 

21      Friday,  8  p.m. 
Symphony  Hall 

Csardas!  - 

The  Tango  of  the  East 

23      Sunday,  3  p.m. 
Symphony  Hall 

Green  Eggs  &  Ham  / 
Gertrude  McFuzz 

Family  Musik 

29     Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Anthony  &  Joseph  Paratore, 
duo  piano 

29     Saturday,  8  p.m. 
NEC's  Jordan  Hall 


Jong-Gyung  Park,  piano 

Emerging  Artists  Series 

5  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Boys  Choir  of  Harlem 

6  Sunday,  3  p.m. 
Symphony  Hall 


What  Makes  it  Great? 

with  Robert  Kapilow  and 
Boston  Musica  Viva 

12      Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Brandenburg  Ensemble 

14      Monday,  8  p.m. 
Symphony  Hall 

Anne-Sophie  Mutter,  violin 

18      Friday,  8  p.m. 
Symphony  Hall 

San  Francisco  Symphony 

27      Sunday,  3  p.m. 
Symphony  Hall 


Russell  Sherman,  piano 

3  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Diana  Krall 

4  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Academy  of 

St.  Martin-in-the-Fields 

5  Sunday,  3  p.m. 
Symphony  Hall 

Spalding  Gray 

10  Friday,  8  p.m. 

1 1  Saturday,  8  p.m. 

12  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Beaux  Arts  Trio 

18  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  Chieftains 

19  Sunday,  8  pm. 
Symphony  Hall 

Dubravka  Tomsic,  piano 

26     Sunday,  3  p.m. 
Symphony  Hall 

Takacs  Quartet 

31      Friday,  8  p.m. 
NEC's  Jordan  Hall 


April  Fools! 

Family  Musik 

1       Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Sergio  &  Odair  Assad, 
guitar  duo 

1  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Jessye  Norman,  soprano 

2  Sunday,  5  p.m. 
Symphony  Hall 

Richard  Stoltzman,  clarinet 

8  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  New  Shanghai  Circus 

9  Sunday,  3  p.m. 
Symphony  Hall 

What  Makes  it  Great? 

with  Robert  Kapilow  and 
pianist  Judith  Gordon 

14  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Preservation  Hall 
jazz  Band 

15  Saturday,  8  p.m. 
Symphony  Hall 

Triple  Helix 

Emerging  Artists  Series 

16  Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Alvin  Ailey  American 
Dance  Theater 

25  Tuesday,  8  p.m. 

26  Wednesday,  8  p.m. 

27  Thursday,  8  p.m. 

28  Friday,  8  p.m. 

29  Saturday,  2  p.m./8  p.m. 

30  Sunday,  3  p.m. 
The  Wang  Theatre 

Lincoln  Center 
Jazz  Orchestra 

with  Wynton  Marsalis 

28      Friday,  8  p.m. 
Symphony  Hall 


Audra  McDonald,  soprano 

12      Friday,  8  p.m. 
Sanders  Theatre 


FOR  TICKETS  CALL  CELEBRITYCHARGE  AT  617-482-6661 

www. celebrity  series, org 

Major  support  for  the  1999-2000  BankBoston  Celebrity  Series  has  been  provided  by  BankBoston. 
The  Celebrity  Series  of  Boston,  Inc.  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  1989. 
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Peter  Serkin 

American  pianist  Peter  Serkin  has  developed  a  reputation  as  one  of 
the  most  thoughtful  and  individualistic  musicians  appearing  before 
the  public  today.  His  recital  appearances,  chamber  music  collabo- 
rations, recordings,  and  performances  with  symphony  orchestras  have 
won  worldwide  acclaim.  Mr.  Serkin's  rich  musical  heritage  extends 
back  several  generations.  His  grandfather  was  the  violinist-compos- 
er Adolf  Busch,  his  father  the  pianist  Rudolf  Serkin.  In  1958,  at 
age  eleven,  he  entered  the  Curtis  Institute  of  Music,  where  he  was 
a  student  of  Lee  Luvisi,  Mieczyslaw  Horszowski,  and  Rudolf  Serkin. 
He  later  continued  his  studies  with  Ernst  Oster,  Marcel  Moyse,  and 
Karl  Ulrich  Schnabel.  In  1959  he  made  his  debut  at  the  Marlboro  Music  Festival,  which 
was  closely  followed  by  his  New  York  debut;  both  these  concerts  were  conducted  by  his 
close  friend  and  colleague  Alexander  Schneider.  He  was  then  engaged  for  concerto  perform- 
ances with  Eugene  Ormandy  and  George  Szell,  since  which  time  he  has  appeared  with  the 
world's  major  symphony  orchestras.  In  chamber  music  he  has  performed  with  Alexander 
Schneider,  Pablo  Casals,  Pamela  Frank,  Yo-Yo  Ma,  the  Budapest  String  Quartet,  the  Guar- 
neri  String  Quartet,  the  Orion  String  Quartet,  and  Tashi,  of  which  he  was  a  founding  mem- 
ber. He  has  been  honored  as  the  first  pianist  to  receive  the  Premio  Internazionale  Musicale 
Chigiana  in  recognition  of  his  outstanding  artistic  achievement.  Mr.  Serkin  has  performed 
many  important  world  premieres;  as  an  example,  his  recital  program  of  1989-90  featured 
eleven  commissions  from  ten  composers.  Toru  Takemitsu  wrote  seven  works  for  him,  in- 
cluding three  works  with  orchestra,  a  solo  piano  piece,  and  several  chamber  works.  In  1983 
he  premiered  Peter  Lieberson's  Piano  Concerto  with  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra.  Mr.  Serkin's  performances  of  Peter  Lieberson's  Red  Garuda  this  week  follow  an 
active  1999  summer  schedule  that  included  performances  at  the  San  Francisco  Symphony's 
Stravinsky  Festival,  the  Mann  Music  Center,  Tanglewood,  Ravinia,  the  Saratoga  Performing 
Arts  Center,  and  the  Blossom  Festival.  Other  orchestral  engagements  in  1999-2000  include 
performances  with  the  Baltimore  Symphony,  Saint  Paul  Chamber  Orchestra,  Philadelphia 
Orchestra,  and  National  Symphony  Orchestra,  among  others.  In  addition  he  will  join  the 
Vienna  Radio  Symphony  Orchestra  on  an  eleven-city  tour  of  the  United  States  playing 
Brahms's  D  minor  piano  concerto.  Recital  engagements  this  season  include  performances 
at  New  York's  Carnegie  Hall,  Chicago's  "Symphony  Center  Presents,"  and  the  Gilmore  In- 
ternational Keyboard  Festival.  As  distinctive  and  varied  as  his  programming,  Peter  Serkin's 
recordings  range  from  Bach  to  Berio.  His  most  recent  releases  include  the  Brahms  violin 
sonatas  with  Pamela  Frank,  the  Henze  and  Brahms  piano  quintets  with  the  Guarneri  String 
Quartet,  "Music  for  Two  Pianos"  with  Andras  Schiff,  and  "Quotation  of  Dream"  with  Oliver 
Knussen  and  the  London  Sinfonietta  featuring  music  of  Toru  Takemitsu.  This  season  Koch 
will  release  an  album  containing  compositions  by  Webern,  Wolpe,  Messiaen,  Takemitsu, 
Wuorinen,  Knussen,  and  Lieberson.  Peter  Serkin  is  on  the  faculties  of  the  Juilliard  School, 
the  Curtis  Institute  of  Music,  and  the  Tanglewood  Music  Center.  He  has  performed  fre- 
quently with  the  Boston  Symphony  Orchestra  in  Symphony  Hall  and  at  Tanglewood  since 
his  BSO  debut  in  July  1970,  most  recently  at  Tanglewood  this  past  summer.  His  recording 
with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  of  Peter  Lieberson's  Piano  Concerto 
is  available  on  New  World  Records. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
Stradivarius  violin  loaned  to  the  orchestra  hy  Lisa,  Nicole,  and  Wanda  Reindorf 
in  memory  of  their  brother,  Mark  Reindorf. 
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Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England?" 


"No,  but  ii  you  hum  a  rew  bars..." 


Four  Seasons  Hotel 


A  Four  Seasons  •  Regent  Hotel 
200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Five  Diamond  Award 
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Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments 

A  70-year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$20  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 


PIONEER 


Christopher  C.  Abbott, 

Senior  Managing  Director, 

Pioneer  Investment  Management 

617-422-4800 


Since     19  2  8 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

1098-BSO-5734 
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Endowment 
and  Capital 
Contributors 


BSO  2000,  launched  in  the  fall  of  1995  and  concluding 
August  31,  2000,  is  a  campaign  to  raise  $130  million  for 
the  Boston  Symphony  Orchestra,  the  world's  largest  symphonic 
organization.  The  campaign's  objective  is  to  carry  the  BSO's 
long-established  role  as  a  musical  leader  and  educator  into  the 
future  and  to  secure  its  multifaceted  mission  of  performance,  out- 
reach and  education,  and  of  providing  unequaled  concert  space. 

Of  the  $130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 


Gifts  during  the  course  of  the 
August  31,  1999. 


,  through 


$10,000,000  and  above 


Mr.  and  Mrs.  Ray  Stata 


$5,000,000  to  $9,999,999 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (5) 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 
Mrs.  Stanton  W.  Davis 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Thomas  G.  Sternberg' 
Mr.  and  Mrs.  John  Williams 


$500,000  to  $999,999 


Anonymous  (3) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.* 


Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Catherine  and  Paul  Buttenwieser 


'Includes  a  deferred  gift 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award- winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375^5600,  xlH. 


Rteorp 

www.fitcorn.com  JL 


www.fitcorp.com 

Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


Ph  978.664.8354     fx  9 7 1 
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$500,000  to  $999,999 


Dr.  and  Mrs.  James  C.  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 
Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
The  Morse  Foundation 


NEC  Corporation 

Mrs.  Robert  B.  Newman 

Seiji  and  Vera  Ozawa 

Kristin  and  Roger  Servison 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.G.  Tottenham 

U.S.  Department  of  Housing  and 

Urban  Development 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (3) 
Gabriella  and  Leo  Beranek 
George  and  Roberta  Berry 
Estate  of  Virginia 

Wellington  Cabot 
Helene  Cahners-Kaplan  and 

Carol  R.  Goldberg 
Estate  of  Harold  G.  Colt 
Connell  Limited  Partnership 
Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 


John  Hitchcock* 
Estate  of  Arlene  M.  Jones 
Estate  of  Marcia  H.  Kalus 
Mr.  and  Mrs.  George  H. 

Kidder 
Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
Estate  of  Franklin  J.  Marryott 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R. 

Miller 


Megan  and  Robert  O'Block 
Thomas  A.  Pappas  Charitable 

Foundation 
Mr.  and  Mrs.  Robert  E. 

Remis* 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Carole  and  Edward  I. 

Rudman* 
Richard  and  Susan  Smith 

Family  Foundation 
Estate  of  Russell  B.  Stearns 
Stephen  and  Dorothy  Weber 


$100,000  to  $249,999 


Anonymous  (2) 

Mr.  and  Mrs.  Vernon  R. 

Alden 
Prof,  and  Mrs.  Rae  D. 

Anderson* 
Mrs.  Caroline  Dwight  Bain 
Mr.  William  I.  Bernell* 
Estate  of  Gwendolyn  C. 

Barbour 
Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 

*  Includes  a  deferred  gift 


Estate  of  Bartol  Brinkler 
Boston  Symphony 

Association  of  Volunteers 
Estate  of  Ruth  Seamon  Brush 
Ms.  Renee  Burrows 
Cabot  Family  Charitable 

Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 
Mr.  and  Mrs.  John  M. 

Connors,  Jr. 


Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mr.  and  Mrs.  John  J. 

Cullinane 
Deborah  B.  Davis 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mrs.  Harry  Dubbs 
Miss  Anna  E.  Finnerty 
Estate  of  Erna  V  Fisher 
Mr.  and  Mrs.  Dean  W.  Freed 

Continued  on  next  page 
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BUYING  PAINTINGS  AND 
ANTIQUES  IN  BOSTON 

¥  Paintings,  Prints  &  Sculpture 
*-  American  &  European  Furniture 

*  Oriental  Rugs  &  Tapestries 
*-  Silver  &  Jewelry 

*  Porcelain  &  Glass 

*  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief 
Auctioneer  of  Grogan  &  Company,  is 
actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors  and  lawyers, 
please  take  advantage  of  our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •  Fax  (781)  461-9625 

www.groganco.com 


Buying     Ant  i  a  u  e  s      Coast     to      Coast 


AWARD  WINNING 

RESIDENTIAL 
ARCHITECTURE 


B 


LUNA 
DESIGN 
GROUP 


LYNNFIELD,  MASSACHSETTS 

(781)245-6530 
www.lunadesign.com 
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$100,000  to  $249,999 


Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis* 
Estate  of  Rosamond  Gifford 
Gordon  Fund 
Mr.  and  Mrs.  Clark  H. 

Go  wen 
The  Grainger  Foundation 
Estate  of  Marion  A.  Green 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Dr.  and  Mrs.  George 

Hatsopoulos 
William  Randolph  Hearst 

Foundation 
Bayard  and  Julie  Henry 
Estate  of  Martin  Hoherman 
Mr.  and  Mrs.  F.  Donald 

Hudson* 
Mr.  Charles  H.  Jenkins,  Jr. 


Steven  E.  Karol 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 

Don  Law  Companies 

Ms.  Barbara  Lee 

Mr.  and  Mrs.  John  A. 

MacLeod  II 
Estate  of  Clara  J.  Marum 
Mr.  and  Mrs.  Paul  M. 

Montrone 
Annette  and  Vincent  O'Reilly 
Mr.  and  Mrs.  Daniel  Pierce 
Mrs.  Gloria  Moody  Press 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Margaret  T. 

Rebentisch 
Mr.  Daniel  Rothenberg 
Estate  of  Wilhelmina  C. 

Sandwen 


Dr.  Raymond  and  Hannah  H. 

Schneider* 
Dorothy  Shimler 
Estate  of  Sylvia  Spiller 
The  Starr  Foundation 
Mr.  William  P.  Stewart 
Mr.  and  Mrs.  John  L. 

Thorndike 
Leo  Wasserman  Foundation 

Muriel  and  David  Pokross, 

Trustees 

Joan  and  Ronald  Curhan 
Henry  and  Joan  T.  Wheeler 

Charitable  Fund 
Estate  of  Nancy  P.  Williams 
Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 
Estate  of  Jerome  R  Zipkin 


$50,000  to  $99,999 


Anonymous  (4) 

Don  and  Donna  Comstock 

Mr.  Johns  H.  Congdon 

Mrs.  Otto  Eckstein 

Mr.  and  Mrs.  William  R. 

Elfers 
Elizabeth  Taylor  Fessenden 

Foundation 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Nancy  Fitzpatrick  and 

Lincoln  Russell 
Mr.  and  Mrs.  Daniel  Freed 
Mr.  and  Mrs.  Eugene  M. 

Freedman 
Mr.  and  Mrs.  George  P. 

Gardner,  Jr. 
Estate  of  Grace  Cornell  Graff 

*  Includes  a  deferred  gift 


The  William  and  Mary  Greve 

Foundation,  Inc. 
Mrs.  Henry  H.  Halvorson 
Mrs.  Robert  G.  Hargrove 
Mr.  and  Mrs.  Francis  W. 

Hatch 
Carol  and  Robert  Henderson 
Hewlett  Packard  Company 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  Charles  H.  Jenkins,  Sr. 
Mr.  William  M.  Joel 
Mr.  and  Mrs.  Bela  T.  Kalman 
Mr.  and  Mrs.  William  M. 

Karlyn 
Estate  of  Mary  Jane  Kelley 


Estate  of  Louise  Shonk  Kelly 

in  Memory  of 

Mary  Brooks 
Mr.  and  Mrs.  Allen  Z. 

Kluchman 
Audrey  Noreen  Koller* 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Alexander  M.  Levine 
Estate  of  Leona  Levine 
June  Rockwell  Levy 

Foundation 
Lucia  Lin  and  Keith  Lockhart 
Estate  of  Augusta  W.  Little 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Estate  of  Morton  Margolis 

Continued  on  next  page 
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xceptionul  orchestra*) 
need  exceptional  support 


Friendd  of  the  Boston 
Symphony  Orchestra  provide 
the  critical  operating  support 
needed  to  sustain  the  BSO's 
performance,  education 
and  outreach  activities. 
In  appreciation,  the  BSO  offers 
exceptional  benefits,  such  as 
discounts  at  the  Symphony 
Shop,  advance  ticket  order 
forms  for  Holiday  Pops  and 
Tanglewood,  and  much  more. 

For  more  information,  please 
contact  the  Annual  Fund  Office 
at  (617)  638-9276  or  visit  the 
BSO  onlineatwww.bso.org. 
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$50,000  to  $99,999 


Carol  and  Thomas  McCann 
Mr.  Richard  Menaul 
The  Morningstar  Family 

Foundation 
Mrs.  Elizabeth  P.  Nickerson 
Mr.  and  Mrs.  Robert  T. 

O'Connell 

*  Includes  a  deferred  gift 


Estate  of  Florence  M.  Reid 
Mrs.  George  R.  Rowland 
Mr.  Roger  A.  Saunders 
Mrs.  Hinda  L.  Shuman 
Dr.  and  Mrs.  Richard  F. 
Spark 


Stone  Charitable  Foundation 
Mr.  James  V.  Taylor 
Edwin  S.  Webster  Foundation 
Estate  of  Dixie  Ward  Wonders 


MR  I  Exam 
Appointments 

Available 
Within  24  Hours 


Exclusive  provider  of  MRI  services  for  the  New  England 
Patriots,  the  Boston  Bruins,  and  the  New  England  Revolution 


You'll  get  immediate  attention  when  referred  to  us  for  an  MRI  exam. 
We'll  get  you  scheduled  quickly,  obtain  your  insurance  pre-approval, 
and  make  you  as  comfortable  as  possible.  We  appreciate  your  need 
for  prompt,  efficient,  and  caring  service. 

•  State-of-the-art  MRI  on  1.5  TGESigna  or  LOT  Siemens 
Harmony  open  configuration  units 

•  Interpretations  by  MRI-trained  radiologists  with  15+  years  of 
experience 

•  Easy  access  from  Routes  9, 128/95,  and  the  Massachusetts 
Turnpike 

•  Free  parking 

•  Appointments  available  7-days-a-week 

Patients  -  ask  your  physician  to  refer  you  to  us  for  your  MRI  exam 
Physicians  -  call  us  to  schedule  immediate  appointments 


West  Suburban  Imaging  Center 

366  Washington  Street  •  Route  16  •  Wellesley  Hills,  MA  02481 
Telephone  (781)  239-0033  •  (800)875-9742  •  www.wsimaging.com 
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BSO  Youth  Education  and  Outreach  Programs 

The  Boston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly  regarded 
youth  education  programs  which  provide  meaningful  learning  in  music  and  the  arts  to 
children  in  the  public  schools  of  Metropolitan  Boston  and  beyond.  Education  is 
integral  to  the  BSO's  mission,  and  BSO  education  programs  currently  serve  over 
60,000  students  statewide  in  grades  three  through  twelve.  These  programs  include 
sixteen  Youth  Concerts  each  year  by  the  full  BSO  under  the  baton  of  Keith  Lockhart. 
Free  admission  is  offered  to  disadvantaged  students  in  the  Boston  Public  Schools.  In  addi- 
tion, the  BSO  offers  the  Potpourri  series  of  concerts  and  rehearsals  for  serious 
high-school  musicians;  the  Godparent  program,  which  brings  BSO  players  as  teaching 
artists  into  eleven  Boston  schools  on  a  regular  basis;  Days  in  the  Arts  (DARTS),  a 
summer  arts  immersion  camp  at  Tanglewood  for  students  in  grades  five  through  seven 
that  utilizes  the  rich  cultural  resources  of  the  Berkshires;  and  state-certified  professional 
development  workshops  for  teachers  through  the  BSO's  Education  Resource  Center, 
located  in  the  Boston  Arts  Academy  and  serving  teachers  statewide. 

Education  reform  legislation  at  the  state  and  federal  levels  has  created  a  role  for  arts  insti- 
tutions in  strengthening  public  education,  and  has  increased  the  demand  for  outside  ser- 
vices as  school  systems  begin  to  rebuild  their  arts  education  programs.  The  BSO 
recognizes  its  responsibility  and  accepts  this  challenge  to  serve  as  a  partner  in  shaping  the 
lives  of  our  young  people.  In  the  communities  of  Cambridge,  Chelsea,  Lawrence,  Lynn, 
Peabody  Roxbury,  and  Worcester,  the  BSO  has  forged  partnerships  with  school  officials 
and  community  organizations  to  assist  schools  in  these  communities  in  implementing 
education  reform  in  the  arts.  The  BSO's  commitment  to  education  reform  was  under- 
scored last  year  by  a  significant  grant  from  the  U.S.  Department  of  Education  to  expand 
professional  development  programs  for  teachers. 

Included  in  the  goals  for  the  BSO  2000  campaign  is  $8  million  in  endowment  to  sup- 
port the  BSO's  youth  education  programs.  For  more  information  on  how  you  can  help  fur- 
ther the  BSO's  educational  mission,  please  contact  Director  of  Development  Carey 
Bloomfield  at  (617)  638-9250. 

The  BSO  gratefully  acknowledges  the  following  donors  for  gifts  of  $2,500  or  more  to  BSO  Youth 
Education  programs  in  the  1998-99  f'ucal  year. 


Arthur  Andersen  LLP 

Mr.  and  Mrs.  David  P.  Arnold,  Jr. 

Arthur  D.  Little,  Inc. 

Associated  Grantmakers  of  Massachusetts 

Susan  A.  &  Donald  P.  Babson 

Charitable  Fund 
BankBoston 
BankBoston  Worcester 
Mrs.  Howard  M.  Booth 
Boston  Foundation 
The  Boston  Globe  Foundation 


Bronnercom 

Brookline  Youth  Concerts  Fund 

Cambridge  Community  Foundation 

Chubb  Group  of  Insurance  Companies 

Clipper  Ship  Foundation,  Inc. 

Ms.  Barbara  Cohen-Hobbs  and 

Mrs.  Ruth  B.  Cohen 
Jessie  B.  Cox  Charitable  Trust 
Irene  E.  and  George  A.  Davis  Foundation 
Marion  L.  Decrow  Memorial  Foundation 
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BSO  Youth  Education  and  Outreach  Programs  Donors  (cont.) 


Harry  Ellis  Dickson  Fund  for 

Youth  Concerts 
Alice  Willard  Dorr  Foundation 
Eastern  Enterprises/Boston  Gas  Company 
Charles  F.  and  Elizabeth  Y.  Eaton  Fund 
Fidelity  Foundation 
Erna  V.  Fisher  Trust  Fund 
Fleet  Bank 
Forest  Foundation 
Gadsby  &  Hannah  LLP 
General  Dynamics 
Gerondelis  Foundation,  Inc. 
Dr.  and  Mrs.  Kenneth  J.  Germeshausen 

Youth  Concerts  Fund 
Germeshausen  Family  Youth  Concerts 

Conductors  Chair  Fund 
Germeshausen  Foundation 
Ellen  Abbot  Gilman  Trust 
Gordon  Fund 

Greater  Worcester  Community  Foundation 
Mr.  and  Mrs.  Daniel  S.  Gregory 
Mr.  Harold  Grinspoon  and 

Ms.  Diane  Troderman 
The  Hoche-Scofield  Foundation 
Horizon  Foundation 
Mr.  Charles  H.  Jenkins,  Jr. 
John  Hancock  Mutual  Life 

Insurance  Company 
Mr.  and  Mrs.  Howard  Kaufman 
Miriam  Kenly  Youth  Fund 
Allen  Z.  and  Elizabeth  Kluchman 

Youth  Activities  &  Outreach  Fund 
KPMG  LLP 

Mr.  and  Mrs.  Melvin  D.  Kraft 
Liberty  Mutual  Insurance  Group 
The  Joe  &  Emily  Lowe  Foundation 
The  Lowell  Institute 
LPL  Financial  Services 
John  A.  and  Sarah  C.  C.  MacLeod 

Youth  Programs  Fund 


Samuel  Mayes  Memorial  Fund 

Catherine  McCarthy  Memorial  Trust  Fund 

Sarah  G.  McCarthy  Memorial  Foundation 

Mr.  and  Mrs.  Samuel  Miller 

Millipore  Corporation 

Mr.  and  Mrs.  Paul  M.  Montrone 

The  Morse  Foundation 

New  Balance  Athletic  Shoe,  Inc. 

Deborah  M.  Noonan  Memorial  Fund 

Old  Colony  Charitable  Foundation 

Dr.  and  Mrs.  James  H.  Olsen 

The  Hamilton  Osgood  Fund  for 

Youth  Concerts 
Joseph  Pellegrino  Family  Foundation,  Inc. 
Abraham  Perlman  Foundation 
Prime  Communications,  Inc. 
Pringle  Charitable  Foundation 
The  Mattina  R.  Proctor  Foundation 
Olive  Higgins  Prouty  Foundation 
Charlotte  and  Irving  Rabb  Fund 
Frank  Reed  and  Margaret  Jane  Peters 

Memorial  Fund 
Mr.  John  Reidy 

Rodman  Ford,  Lincoln  Mercury 
John  R.  and  Mary  L.  Roy 
Carole  and  Edward  I.  Rudman 
Angelica  L.  Russell  Youth  Concert  Fund 
Salomon  Smith  Barney 
The  Schrafft  Charitable  Trust 
Richard  and  Susan  Smith  Family 

Foundation 
Miriam  H.  and  Sidney  Stoneman  Fund  for 

Youth  Activities 
Sidney  Stoneman  Youth  Fund 
Unites  States  Department 

of  Education 
Dr.  and  Mrs.  Albert  Wermuth,  Jr. 
Cornelius  A.  and  Muriel  P.  Wood  Fund 
Maurice  and  Kate  Zigmond  Fund 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


M:m 

iiiiii 

HA  -lit 

Koji  Nishigaki 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T 

AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV 

IB     a     S    T    D     N 


m 


Now  in  our  24th  year  of  partnership  with  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  the  country,  and  looks  for- 
ward to  the  next  quarter-century  of  partnership  in  great  music. 
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I   and  people  arrived  .in  Massachusetts, 


W^z  Jtttmirljattt  (§nztitt 


THEATRE  DISTRICT  LANDMARK 
PLAYS  ITS  FINEST  ROLE  YET. 


Originally  built  in  1926,  Tremont  Boston 
is  giving  an  encore  performance  as  the 
premier  hotel  of  Bostons  theater  district 


OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  Tremont  Boston,  like  all  Wyndham 
Grand  Heritage  Hotels,  offers  luxurious'' 

little  surprises  Eke  triple-sheeted  bedding, 
.■down  comforters  and  plush  bathrobes. 
Even  business  amenities  like  dataports, 
■"voice  mail  and  tasteful  meeting  facilities. 
It's  the  best  of  both  worlds,  One  rich  with 
old-world  charm.  And  one  filled  with  all 
the  modern  conveniences  that  you  expect 
to  find  at  Wyndham  Hotels  &  Resorts. 


Boston,  M  Aboriginally  known  as 
tire  Elks  Hotel,  this  landmark,  founded 
by  the  Boston  Elks  Club  in  1926.  was 
nothing  short  of  a  palace,  light  from 
crystal  chandeliers  cascaded  down  ■ 
marble  .columns.  .Arid  a  mural/that  ' 
told  the  story  of  Boston1*.. history  guards 
ed  the  entrance  of  the  majestic  Empire 
Ballroom*  And  later  when  Club  Cas- 
cades opened,  legendary  big  band 
musicians  and  top  vaudeville  acts 
Hocked  from  ail  over  the  country  to 
play  at  the  hotel's  illustrious  night-* 
spot  with  the  retractable  roof, 

Now  a  beautifully  restored  wyndham 
Grand  Heritage  Hotel,  this  elegant 


downtown  landmark  sets  the  stage  for 
drama  in  its  purest  lorm.  Visit  Tremont 
Boston  and  experience  the  history  of 
this  charmed  city  and  its  legendary 
theater  district  as  it  comes  to  life. 


The  Tremont 

BOSTON 

A  WYNWAM  GRAND  HERITAGE  HOTEL0" 

The  Right  Way ^The  Wyndham  Way. 
www.wyntlham.com 

for  reservations  at  any  of  our 

wyndham  Grand  Heritage  Hotels,  call 

your  travel  planner  or  800-WWDHAM, 


275  Tremont  Street,  Boston.  MA  02116  617-426-1400 

,,,  ., 


: 


B     S     O 


VAT 


O     N     S 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 


CLASSICAL 
102.5  WCRB 


0    S    T    0    N  1 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


EMC 

The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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Davie&Company 

Sellers  &  Collectors  of  Beautiful  Jewelry  ♦  Graduate  Gemologists 

180  Linden  Street,  Wellesley,  MA  02482 
232  Boylston  St.,  Chestnut  Hill,  MA  02467  (Grand  Opening,  Jan.  2000) 

davidco@tiac.net 

781-235-4044   •   1-800-328-4326 

•  Diamonds 

•  Precious  Stones 

•  Antique  &  Estate 
Jewelry 

•  Fine  Wrist  Watches 

•  We  are  interested  in  outright  purchasing  your  Fine 
Diamonds,  Antique,  or  Estate  Jewelry 

•  See  Us  For  Your  Best  Price 


PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  for  only  $39,* 


MERIDIEN 

BOS     ION 

WHERE  THE  WORLD 
COMES  TOGETHER 


250  Franklin  Street,  Boston,  Massachusetts 

617.451.1900,  ext.  7120 

www.lemeridienboston.com 

Owned  by  The  Great  Eagle  Hotel  Group 
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B     S     O 


Business 

Leadership 

Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO  gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs'  support,  including gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN  SOCIETY 


Fidelity  Investments 
Edward  C.  Johnson  3rd 


NEC  Corporation 
Koji  Nishijjaki 


GOLD  BATON 


American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

BankBoston 
Charles  K.  Gifford 


Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


$100,000  to  $499,999 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 
Paul  LaCamera 


SILVER  BATON 


EMC  Corporation 
Richard  J.  Egan 

Fisher  Scientific  International, 

Inc. 
Paul  M.  Montrone 

John  Hancock  Mutual  Life 

Insurance  Company 
David  DAlessandro 


Merrill/Daniels 
Ian  Levine 

Sony  Corporation  of  America 
Norio  Ohga 


$50,000  to  $99,999 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 
Kuni  Matsui 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP 
John  Bladon 

Bell  Atlantic 
Wayne  Budd 


Boston  Edison  Company 
Thomas  J.  May 

Citicorp  Diner's  Club 
Steven  Pozel 


Community  Newspaper 

Company 
William  R.  Elfers 
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"It's  ^^>rtk 
trie  ^^itr 


Planning  the  perrect  retirement  in 
Concord  is  easier  than  ever  when 
you  sign  up  lor  Newhury  Court's 
Future  Residents  Waiting  List. 
Whether  you're  ready  to  retire  now, 

or  5  or  10  years  rrom  now.. .you 
can  reserve  the  suite  oi  your  choice 

with  a  small  rerundahle  deposit. 


Mrs.  Editk  Burger 


A  distinctive  Retirement  Community 
in  historic  Concord. 

(978)369-5155 

Equal  Opportunity  Housing 
j^-f         100  Newbury  Court,  Concord,  MA  01742  •  Sponsored  and  Managed  by:  New  England  Deaconess  Association 


ITdifferent  up  here,  flying  hig-K  over  Bbston 

inspire  ^    800  Boylston  Street, 

after  the  show.  61/. ^°'1Z^ // 

Prudential  Tower,  Boston.    ^^    of  7?£e~  Ty24^ 
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CONDUCTOR'S  CIRCLE 


$25,000  to  $49,999 


Andersen  Consulting  LLP 
John  Bladon 

Bell  Atlantic 
Wayne  Budd 

Boston  Edison  Company 

Thomas  J.  May 

Citicorp  Diner's  Club 

Steven  Pozel 

Community  Newspaper 

Company 
William  R.  Elfers 


Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 

The  Gillette  Company 
Michael  C.  Haw  ley 

Goodwin,  Procter  &  Hoar 
LLP 

Gilbert  G.  Menna 
Retina  M.  Pisa 


GTE  Internetworking 
Paul  R.  Gudonis 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Novus  Services  Inc. 

Virginia  Woulfe 

PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 


CONCERTMASTER 


American  Stock  Exchange 

Sal  Sodano 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Bartley  Machine 
Manufacturing  Co. 

Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 


Connell  Limited  Partnership 
William  F.  Connell 

CSC 

Nancy  McCarthy 

Dav  El/Fifth  Avenue 

Limousine 
Scott  Solombrino 

The  DeWolfe  Companies 
Richard  B.  DeWolfe 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 

IBM  Corporation 
Sean  C.  Rush 

KPMG  LLP 

Donald  B.  Holmes 

Loomis-Sayles  &  Company, 

L.P. 
Mark  W.  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 


Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Manulife  Financial 
John  D.  DesPrez  III 

The  Martignetti  Company, 

Inc. 
Carl  J.  Martignetti 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Raytheon  Company 
Daniel  P.  Burnham 

Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 

Watts  Industries,  Inc. 
Timothy  P.  Home 


S3 


The  major  cause  of 
wardrobe  alterations 


^>CyBEX 


Vfeiiij) 

It    m 

Ml  1      :" 

"fe^r 

THE  MOST  KNOWLEDGEABLE  &  TRUSTED  FITNESS  CO.  IN  N.E. 
LARGEST  SELECTION  •  BEST  SERVICE  •  SINCE  1988 


Cambridge 

2378  Massachusetts  Ave. 
617-868-1071 


WWW.PFE-INC.COM 
Hanover 

228  Columbia  Rd.  (Rt.53) 
781-826-2199 


Natick 

21 7  West  Central  St. 
508-655-0288 


te. 


THAI 


BESTOF     BESTOF 
BOSTON      BOSTON 

1998   1999 


J-Couse  ofSiam 

542  Columbus  Avenue  •  Boston  •  617-267-1755 

Open  for  Lunch/Dinner  Every  Day 

Valet  Parking  Available 


Life  care 
retirement  living 

at  its  finest! 


ohffl 


i^ckhBn 


AT  LEXINGTON 

Lexington,  MA  02421 
(781)  863-9660 
(800)283-1114 


a 
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PRINCIPAL  PLAYER 


Allmerica  Financial 
John  F.  O'Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bertrand 

Analog  Devices,  Inc. 

Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 
Thomas  J.  Tierney 

Berkshire  Realty  Company, 

Inc. 
David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 
Massachusetts 

William  C.  Van  Faasen 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

Carruth  Capital,  LLC 

Christopher  Eg  an 

Chelsea  Industries,  Inc. 
Ronald  G.  Casty 


CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 
Thomas  J.  Hollister 

Copley  Place 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
/.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

N.A. 
John  P.  Hamill 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

HPSC,  Inc. 

John  W.  Everets,  Jr. 

John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 

L.P. 
Howard  J.  Kessler 


Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Marsh,  Inc. 
Joseph  McCarthy 

Meditrust 
David  F.  Benson 

Mellon  Bank 
Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Printed  Circuit  Corporation 
Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 

A.  Christopher  Bulger 

TA  Associates  Realty 
Michael  A.  Ruane 

Taco,  Inc. 

John  Hazen  White,  Sr. 

Ty- Wood/Century 

Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

Winston  Flowers 
David  Winston 


PATRON 


Anonymous  (1) 

The  Aaron  Foundation 

Advanstar,  Inc. 

Allen  &  Gerritsen  Inc. 


American  Tower  Corporation 
Atlantic  Data  Services,  Inc. 
Beacon  Capital  Partners 
Bcggs  &  Cobb  Corporation 


$5,000  to  $9,999 


Bell  Atlantic  Directory  Group 
Boston  Acoustics,  Inc. 
Boston  Marriott  Copley  Place 
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EnjoyThe 

SymphonyAnd 

You'll  Get  A 

ParkingTicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 

■^RESTMJRANT&BAR 
In  The  Back  Bay  Hilton  (617)  BOODLES 
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GOLDEN 
CARE 

GERIATRIC 
HOME  CARE 

"OVER  20  YEARS 
OF  EXPERIENCE" 

607  BOYLSTON  STREET,  BOSTON 

617/267-5858 

EMAIL: 
WECARE@GOLDENCARE.ORG 

VISIT  US  ON  THE  WEB  AT 
WWW.G0LDENCARE.ORG 

MEMBER  OF  THE 
NATIONAL  ASSOCIATION  OF 
GERIATRIC  CARE  MANAGERS 


Preserving  a  masterpiece: 

Planning  for  Symphony  Hall's 

next  millennium. 

i^yinn  Beha  Associates 

ARCHITECTS 
Architects  for  cultural  and  educational  institutions 

33  KINGSTON  STREET-  BOSTON  ■  MASSACHUSETTS  021 1 1  ■  617-338-3000 
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PATRON 


Boston  Red  Sox/ 

Yawkey  Foundation  II 
The  Bostonian  Group 
Bottomline  Technologies,  Inc. 
Bowne 

Brahman  Capital  Corp. 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahners  Business  Information 
Charles  River  Laboratories, 

Inc. 
Clair  Motors 
Coca-Cola  Bottling  Company 

of  New  England 
CORJEN  Construction 
Don  Law  Company 
Eastern  Bank 
EKCO  Group,  Inc. 
The  Fladey  Company 
Gadsby  &  Hannah  LLP 
Goldman  Industrial  Group, 

Inc. 
Goldstein  &  Manello,  RC. 
Gordon  Brothers 
Goulston  &  Storrs 
Graphics  Marketing  Services 
Hale  and  Dorr  LLP 
Heritage  Group  LLC 
Hines 

Houghton  Mifflin  Company 
Hurley  Wire  and  Cable 
INSO  Corporation 
International  Data  Group 
Ionics,  Incorporated 
J.A.  Webster,  Inc. 


Jofran,  Inc. 

John  M.  Corcoran  &  Co. 
Jordan's  Furniture  Company 
Joseph  Pellegrino  Family 

Foundation  Inc. 
Kaufman  &  Company 
Kellogg  &  George,  P.C. 
Kruger  Paper 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 
Liberty  Financial  Companies, 

Inc. 
Longwood  Partners 
Maxwell  Shoe  Company 
Medical  Information 

Technology,  Inc. 
Millipore  Corporation 
Mintz,  Levin,  Cohen,  Ferris, 

Glovsky  and  Popeo,  P.C./ 

ML  Strategies,  LLC 
MR  Property  Management 
Natural  Microsystems 

Corporation 
Neiman  Marcus 
New  England  Business 

Service,  Inc. 
New  England  Development 
New  England  Patriots 
Nextera  Enterprises,  Inc. 
NORESCO 

NORTEL  NETWORKS 
Orsatti  &  Partners 
OSRAM  SYLVANIA 
Perry  Capital 


Mil  i  I  llllllll  II 

Philip  Morris  Management 

Corp. 
Prime  Communications,  Inc. 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sappi  Fine  Paper  North 

America 
Seaport  Hotel  &  World  Trade 

Center 
SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Smith  &  Nephew,  Inc. 
Southworth- Milton,  Inc. 
State  Street  Development 

Management  Corp. 
The  Stop  &  Shop 

Supermarket  Company 
The  Stride  Rite  Corporation 
Towers  Perrin 
Turner  Construction 

Company 
UNICCO  Service  Company 
USTrust 

Watson  Wyatt  Worldwide 
The  Westin  Hotel,  Copley 

Place 
WHDH-TV  Channel  7 
William  Gallagher  Associates 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 
W.P.  Stewart  &  Co.,  Ltd. 


FELLOW 


The  Abbey  Group 

AVFX 

Blake  and  Blake  Genealogists 

Boston  Showcase  Company 

BTM  Capital  Corporation 

Chubb  Group  of  Insurance 

Companies 
Cummings  Properties,  LLC 
Design  Mark  Industries 
DesignWise 


mm 


DiaCom  Corporation 

Di  Pesa  &  Company,  CPA's 

Earth  Tech 

East  Asia  Ventures  LLC 

The  E.B.  Horn  Company 

Eze  Castle  Software,  Inc. 

Fitz-Inn  Auto  Parks,  Inc.  and 

Jacob  Wirth  Co. 
Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 


The  Halleran  Company 
Harte,  Carucci  &  Driscoll, 

P.C. 
Helix  Technology 

Corporation 
Herb  Chambers  Companies 
International  Planning  Group 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Company 
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WELCH  & 

FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 

Kenneth  S 
Thomas  N. 

.  Safe,  Jr. 

JIIBiil 
Dabney 

Richard  E  Young 
M.  Lynn  Brennan 

V  William  Efthim 

John  H.  Emmons,  Jr. 

Richard  Olney  III 

Charles  T.  Haydock           \ 

Arthur  C. 

Hodges 

Oliver  A.  Spalding 

Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 

MUS 


-  Thomas  Carlyle 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

)H 

To  learn  why  a  member  of  The 
Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

Valley  Healthcare  "inspirational" 

and  given  ". . ..  accolades  to  the 

Center",  please  call  Abby  Wtllard, 

Program  Director,  at  978-249-371 7. 


a:  Quo.     -     ..:■    .  :-.  >,   , 


.•/,.'<,/,/      /  \,  ,  -•   i  r  I  i   '  rjy  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01 331  •  978-249-371 7 

eniently  located  off  of  Route  2  within  the  rolling  hills  of  the  Northern  Quabbin  V 
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JSA  Partners,  Inc. 
Lee  Kennedy  Co.,  Inc. 
McLaughlin  Transportation 

Systems,  Inc. 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Insulation  Co. 
Nixon,  Peabody 
Nordblom  Company 
Nutter,  McClennen  &  Fish, 

LLP 


Perini  Corporation 
Phelps  Industries,  Inc. 
PNC  Bank,  New  England 
Quick  &  Reilly,  Inc./ 

Fleet  Securities,  Inc. 
R.L.  Jeannotte,  Inc. 
Renaissance  Worldwide,  Inc. 
Robert  Ercolini  &  Company 

LLP 
Robins,  Kaplan,  Miller  & 

Ciresi 


Shaughnessy  &  Ahearn 

Company 
Sonesta  International  Hotels 

Corporation 
United  Asset  Management 

Corporation 
United  Liquors,  Ltd. 
Winter,  Wyman  &  Company 
Woodstock  Corporation 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 
Alkermes,  Inc. 
Alles  Corporation 
American  Science  & 

Engineering 
Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Bronnercom 
Brush  Fibers,  Inc. 
Cambridge  Technology 

Partners 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
Copernicus:  The  Marketing 

Investment  Strategy 

Group,  Inc. 
D.K.  Webster  Family 

Foundation 
Dionne  &  Gass 


Document  Management 

Services 
Fiduciary  Trust  Company 
Foodmaster  Supermarkets, 

Inc. 
General  Dynamics 
Global  Petroleum 

Corporation 
Harvey  Industries,  Inc. 
Jack  Madden  Ford 
Jason  M.  Cor  tell  & 

Associates,  Inc. 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 
Putnam  Investments 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 


Saunders  Hotel  Group 
Shawmut  Design  & 

Construction 
Signal  Technology 

Corporation 
Slade  Gorton  &  Co.  Inc. 
Smith  Barney 
Standard  Tube  Sales  Corp. 
Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Tiffany  &  Co. 
United  Gulf  Management, 

Inc. 
Wain wright  Bank  &  Trust 

Company 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM.  .  . 

Thursday,  October  28,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Friday,  October  29,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  HIGGINSON  HALL) 
Saturday,  October  30,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

EMMANUEL  KRIVINE  conducting 


BLACHER 
PROKOFIEV 


Variations  on  a  Theme  of  Paganini,  Opus  26 

Piano  Concerto  No.  2  in  G  minor,  Opus  16 

Andantino  -  Allegretto  —  Andantino 
Scherzo:  Vivace 
Intermezzo:  Allegro  moderato 
Finale:  Allegro  tempestoso 

EVGENY  KISSIN 


INTERMISSION 


RAVEL 


Daphnis  et  Chloe,  Suites  1  and  2 

Suite  No.  1:  Nocturne  —  Interlude  —  Danse  guerriere 
Suite  No.  2:  Daybreak  —  Pantomime  —  Danse  generale 


The  young  Russian  piano  virtuoso  Evgeny  Kissin,  already  in  the  second  decade  of 
his  international  career,  joins  Emmanuel  Krivine  for  the  French  conductor's  BSO 
debut  program  of  three  colorful  twentieth-century  works. 

Born  in  China  in  1903,  the  German  composer  Boris  Blacher  was  raised  primar- 
ily in  Siberia  and  Manchuria  before  settling  in  Berlin.  Nazi-era  politics  stifled 
Blacher's  artistic  life,  but  with  the  end  of  the  Second  World  War  he  became  one  of 
the  important  elder  composers  who  remained  in  Germany  to  influence  the  young- 
er generation  as  musician  and  educator.  His  Variations  on  a  Theme  of  Paganini — 
the  theme  is  taken  from  Paganini's  Caprice  No.  24  for  solo  violin — received  its 
only  previous  Boston  Symphony  performances  in  the  fall  of  1962. 

Composed  in  1913,  Prokofiev's  Second  Piano  Concerto  was  extensively  rewrit- 
ten by  the  composer  in  1923  after  most  of  the  original  manuscript  was  lost  during 
the  1918  Russian  Revolution.  The  composer  himself  was  soloist  in  the  BSO's  first 
performance  of  the  work,  under  Serge  Koussevitzky's  direction  in  1930.  Kousse- 
vitzky  also  gave  many  Boston  Symphony  performances  of  music  from  Ravel's  ballet 
Daphnis  and  Chloe,  including  129  performances  of  the  well-known  Suite  No.  2. 
The  rarely  heard  Suite  No.  1  has  not  been  featured  in  a  Boston  Symphony  concert 
since  1952. 
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COMING  CONCERTS  .  .  . 

Thursday  'D'— October  28,  8-9:55* 
Friday  'A'— October  29,  1:30-3:25° 
Saturday  'A'— October  30,  8-9:55* 

EMMANUEL  KRIVINE  conducting 
EVGENY  KISSIN,  piano 

BLACHER  Variations  on  a  Theme  of 

Paganini 
PROKOFIEV  Piano  Concerto  No.  2 

RAVEL  Daphnis  et  Chloe', 

Suites  1  and  2 

Prokofiev's  virtuosic  Piano  Concerto  No.  2 
shares  the  program  with  music  from  Ravels 
"Daphnis  et  Chloe"  and  Boris  Blachers 
Variations  of  a  Theme  of  Paganini,  which 
works  its  changes  on  the  same  Paganini  violin 
caprice  that  also  fired  the  imaginations  of 
Brahms  and  Rachmaninoff. 

Thursday  'B'— November  4,  8-9:50* 
Friday  Evening — November  5,  8-9:50* 
Saturday  'B'— November  6,  8-9:50* 

OLIVER  KNUSSEN  conducting 
ROSEMARY  HARDY,  soprano 
LUCY  SHELTON,  soprano 

COPLAND  Appalachian  Spring 

KNUSSEN  Where  the  Wild  Things  Are, 

Fantasy  opera  after 
Maurice  Sendak 

The  year  2000  marks  the  centennial  of  Aaron 
Copland's  birth.  Copland's  quintessentially 
American  ballet  "Appalachian  Spring"  re- 
mains as  fresh  and  appealing  as  when  it  was 
written  more  than  fifty  years  ago.  It  is  paired 
with  British  composer  Oliver  Knussens  musi- 
cal treatment  of  "Where  the  Wild  Things  Are, " 
written  in  collaboration  with  author  Maurice 
Sendak. 


FUNDING  PROVIDED  IN  PART  BY 

IF 


Thursday  'A— November  11,  8-10:104 
Friday  'A— November  12,  1:30-3:40° 
Saturday  'A— November  13,  8-10:10 
Tuesday  'B'— November  16,  8-10:10* 

ROBERTO  ABBADO  conducting 
GIANLUCA  CASCIOLI,  piano 


SCHUBERT 

BERIO 
MOZART 


Rendering 


Piano  Concerto  No.  21 
in  C,  K.467 
SCHUMANN  Symphony  No.  4 

The  Italian  composer  Luciano  Berio  pays 
homage  to  Schubert  in  "Rendering, "  a 
thoughtful  "reconstruction"  of  Schubert  s 
extensive  sketches  for  an  unrealized  symphony. 
Mozart's  Piano  Concerto  No.  21  and  Schu- 
mann's Symphony  No.  4  are  among  the  defin- 
ing works  by  their  respective  composers. 

Thursday,  November  18,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'C— November  18,  8-10:05 
Friday  'B'— November  19,  1:30-3:35° 
Saturday  'B'— November  20,  8-10:05* 

YURI  TEMIRKANOV  conducting 
LYNN  HARRELL,  cello 

ROSLAVETS  The  Hours  of  the  New 

Moon  (American 
premiere) 
Cello  Concerto  No.  2 
Symphony  No.  2 

This  all-Russian  program  introduces  BSO 
audiences  to  music  of  Nikolai  Roslavets — a 
revolutionary  composer  removed  from  the  offi- 
cial Soviet  rolls  after  1 930 — along  with  a 
rarely  heard  Shostakovich  work  written  origi- 
nally for  cellist  Mstislav  Rostropovich,  and 
Rachmaninoff's  popular,  lush  Symphony  No.  2. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
°Friday  Preview  at  12:15  in  Higginson  Hall 


SHOSTAKOVICH 
RACHMANINOFF 


Massachusetts  Cultural  Council 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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Enjoy  the  treasured  recipes  of  regional 

French  cooking  at  one  of  Boston's 

best  new  restaurants 

# 

Best  After  Theater  Dining 

Boston  Magazine 

# 

Best  French  Fries 

and  Best  Breakfast 

Improper  Bostonian 

# 
Best  Ticket  To. .  .Paris 
The  Boston  Phoenix 

Conveniently  located  in  the  heart  of  the  Back  Bay 
Private  Dining  Rooms  for  parties  of  8  to  30 


5  R  A  S  S  C  & 


JO 


Breakfast  •  Lunch  •  Dinner  •  Brunch  •  Late  Night  Dining 

at  The  Colonnade  Hotel 

I20  Huntington  Ave,  Boston 

6I7.425-3240 


1CFO 

;li  STRATEGIES 


SUSAN  C.  HAMMOND 
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America's  best 
foreign  bookstore 


is  m 


Harvard  Square 


76A  Mount  Auburn  St. 
617-547-8855 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  on-line  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Madelyne  Cuddeback,  Director  of  Corporate  Programs,  at  (617) 
638-9254.  , 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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The  Perfect 
Print  Ensemble 

MacDonald  &  Evans, 

Boston 's  Premier  Lithographer 


to 


Working  in 
harmony  for 
almost  100 
years  -  today 
the  combination 
of  our  electronic 


perfect  ensemble  of  multi- 
color printing.  Creating 
superb  annual  reports, 
marketing  brochures,  product 
literature,  direct  mail  packages, 
booklets  &  catalogs. 
\  standing  ovation! 


MacDonald  &  Evans  Printers 
One  Rex  Drive 
Braintree,  MA  02184 
Tel:  (781)  848-9090 
Fax:  (78/)  841-5540 
email:  macei  >an@macei  >an.  com 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA    Tel:  978-264-0160    Web:  www.omr-architects.com 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

PRELUDE  CONCERT  I 

Thursday,  October  14,  at  6 

CHAMBER  MUSIC  TEA  I 

Friday,  October  15,  at  2:30 

AMNON  LEVY,  violin 
SAE  SHIRAGAMI,  violin 
BURTON  FINE,  viola 
ANDREW  PEARCE,  cello 
STEPHEN  DRURY,  piano 


BOSTON  \ 
SYMPHONY  ft 
.ORCHESTRA/ 

SEIJI  OZAWA  / 


COPLAND 


Vitebsk,  for  piano  trio 

Ms.  SHIRAGAMI,  Mr.  PEARCE,  and  Mr.  DRURY 


TCHAIKOVSKY 


String  Quartet  No.  1  in  D,  Opus  11 

Moderato  e  simplice 
Andante  cantabile 
Scherzo:  Allegro  non  tanto 
Finale:  Allegro  giusto 

Mr.  LEVY,  Ms.  SHIRAGAMI,  Messrs.  FINE  and  PEARCE 


Week  3 


Aaron  Copland 

Vitebsk 

Aaron  Copland's  first  work  to  employ  a  folk  melody  was  inspired  by  hearing  a 
Jewish  folk  tune  in  a  performance  of  The  Dybbuk,  a  well-known  Yiddish  drama  by 
S.  Ansky.  He  was  fascinated  by  the  tune  and  decided  to  use  it  as  the  basis  of  a  com- 
position. Upon  learning  that  Ansky  had  first  heard  the  tune  in  the  Russian  village 
of  Vitebsk,  he  decided  to  use  the  geographical  reference  as  his  title.  In  the  interven- 
ing years,  Vitebsk  has  changed  character,  and  Copland  recalled  in  his  autobiogra- 
phy Copland  to  1942,  "Years  later  when  I  traveled  to  the  Soviet  Union,  the  Russians 
were  amazed  that  any  composer  would  name  a  piece  of  music  after  the  city  of 
Vitebsk,  a  large  industrial  complex  resembling  Pittsburgh  or  Cleveland!"  He  com- 
pleted the  work  at  the  MacDowell  Colony  in  September  1928.  It  was  first  performed 
in  New  York's  Town  Hall  on  February  16, 1929,  by  pianist  Walter  Gieseking  and 
two  members  of  the  Pro  Arte  Quartet. 

The  work  is  cast  in  a  single  movement  of  rhapsodic  character  divided  into  three 
sections:  slow-fast-slow.  The  opening  harshly  juxtaposes  simultaneous  major  and 
minor  triads  in  the  piano.  This  combination  seemed  to  Copland  to  imply  a  pitch 
somewhere  in  between  the  major  third  and  the  minor  third:  in  other  words,  quarter- 
tones,  which  appear  in  the  violin  and  cello,  emphasizing  the  Hebraic  atmosphere  of 
the  piece.  They  set  the  scene  for  the  folk  tune,  played  by  the  cello.  The  tempo  changes 
to  an  Allegro  vivace  for  a  section  that  to  the  composer  displays  a  "Chagall-like 
grotesquerie."  The  unrelenting  scherzo  is  filled  with  offbeat  rhythms  and  inklings 
of  the  folk  tune's  opening  notes.  At  the  return  to  the  opening  tempo,  Grave,  the 
theme  reappears  in  violin  and  cello,  with  the  piano  again  commenting  in  harsh 
major/ minor  chords.  The  coda  resolves  the  tensions  thus  established  in  a  solemn 
hush. 


Pyotr  Ilyich  Tchaikovsky 

String  Quartet  No.  1  in  D,  Opus  11 


Like  his  colleagues  known  as  the  "Mighty  Five,"  Tchaikovsky  was  intensely  inter- 
ested in  Russian  folk  song  as  one  way  of  creating  a  national  idiom  in  music.  But 
unlike  them,  he  had  completed  a  formal  conservatory  training  in  Western  musical 
techniques.  This  had  both  advantages  and  disadvantages.  He  was,  on  the  one  hand, 
more  likely  to  find  specific  solutions  to  expressive  problems;  but  on  the  other,  the 
notions  of  proper  harmonization  inherited  from  German  music  did  not  really  fit 
the  character  of  Russian  folk  song.  Still,  Tchaikovsky  was  delighted  to  have  his 
music  approved  by  "the  Five,"  though  at  the  same  time  he  consciously  pursued 
success  in  Western  musical  forms  like  the  symphony  and  string  quartet. 

By  the  beginning  of  1870  Tchaikovsky  had  completed  his  first  masterpiece,  Romeo 
and  Juliet,  and  the  Opus  6  songs  which  ended  with  his  best-known  contribution  to 
that  repertory,  "None  but  the  lonely  heart."  He  had  begun  work  on  a  tragic  opera, 
The  Oprichnik,  but  interrupted  it  in  February  to  begin  a  string  quartet.  He  had 
already  written  a  great  deal  for  the  medium  as  a  student  and  had  completed  an 
entire  string  quartet  movement  in  B-flat  in  1865,  but  the  D  major  quartet  is  the 
first  that  he  brought  to  public  performance.  It  initiated  his  series  of  large  chamber 
music  works — three  string  quartets  in  all  plus  a  piano  trio  and  a  string  sextet. 

The  reason  for  turning  to  the  quartet  medium  when  he  did  was  that  Tchaikovsky 
expected  to  be  giving  a  concert  of  his  own  works  that  would  earn  him  some 


money.  Obviously  an  opera  could  not  be  performed  on  such  an  occasion,  but  a 
string  quartet  would  be  perfect.  The  performance  took  place  in  March  and  was  a 
considerable  success. 

Tchaikovsky  was  determined  to  compose  absolute  music,  to  put  himself  as 
much  as  possible  in  the  mind  of  the  classical  composer  laying  out  a  sonata  form. 
The  resulting  structure  is  smoothly  balanced  and  expressively  varied,  though  it 
does  not  particularly  show  the  stylistic  fingerprints  of  Tchaikovsky  except  in  the 
second  movement,  the  most  famous  portion  of  the  work,  based  on  a  Russian  folk 
song  that  the  composer  himself  had  collected  in  Kamenka,  where  his  sister  lived. 

— Notes  by  Steven  Ledbetter 


Violinist  Amnon  Levy's  musical  career  began  in  Tel  Aviv,  where  he  was  born.  After 
hearing  him  play,  Jascha  Heifetz  urged  Mr.  Levy's  teachers  to  send  him  to  the  United 
States  for  advanced  studies;  there  he  attended  the  Juilliard  School  of  Music  in  New  York 
and  the  Curtis  Institute  of  Music  in  Philadelphia,  where  he  studied  with  Ivan  Galamian. 
After  graduating  from  Curtis,  Mr.  Levy  participated  in  the  Marlboro  Music  Festival  in 
Vermont,  where  he  performed  chamber  music  with  Rudolf  Serkin.  Mr.  Levy  joined  the 
Boston  Symphony  Orchestra  as  a  second  violinist  in  1964  and  moved  to  the  BSO's  first 
violin  section  in  1972.  He  has  performed  with  orchestras  and  given  solo  recitals  through- 
out the  United  States  and  in  Mexico  City,  including  several  solo  appearances  with  Arthur 
Fiedler  and  the  Boston  Pops  Orchestra.  Mr.  Levy  has  recently  embarked  on  a  conduct- 
ing career;  he  has  participated  in  the  conducting  program  at  the  Tanglewood  Music 
Center,  and  he  made  his  conducting  debut  at  Jordan  Hall  in  February  1988  with  the 
Longwood  Symphony  Orchestra.  In  September  1990  Mr.  Levy  conducted  an  orchestra  of 
Boston-area  musicians  at  the  Mission  Church  in  Roxbury,  to  benefit  the  Carol  DiMaiti 
Stuart  Foundation  for  underprivileged  children.  He  has  also  been  guest  conductor  with 
the  Salem  Symphony  Orchestra. 

Violinist  Sae  Shiragami  joined  the  Boston  Symphony  Orchestra  at  the  start  of  the  1999- 
2000  season.  Before  coming  to  the  Boston  Symphony  she  was  a  member  of  the  Houston 
Symphony  Orchestra,  which  she  joined  as  a  second  violinist  in  May  1996,  becoming  that 
ensemble's  principal  second  violin  in  December  1997.  In  1992  and  1993  Ms.  Shiragami 
was  a  Fellow  at  the  Tanglewood  Music  Center,  where  she  was  also  concertmaster  of  the 
TMC  Orchestra.  She  received  her  bachelor  of  music  degree  from  the  San  Francisco  Con- 
servatory in  1993  and  her  professional  studies  diploma  and  master  of  music  degree  from 
the  Cleveland  Institute  of  Music  in  1996.  Her  principal  teachers  included  Donald  Weiler- 
stein  in  Cleveland,  Isadore  Tinkleman  in  San  Francisco,  and  Miwako  Watanabe  in  Los 
Angeles.  Ms.  Shiragami's  numerous  awards  include  first  prize  in  the  1994  American 
String  Teachers  Association  National  Competition  and  first  prize  in  the  1991  Hemphill- 
Wells  Sorantin  Competition.  In  1992  she  played  a  recital  on  the  Heifetz-Guarneri  violin 
for  the  Chevron  Concert  Series  in  San  Francisco. 


BSO  violist  Burton  Fine  joined  the  orchestra  as  a  second  violinist  in  1963  after  nine  years 
as  a  research  chemist  at  the  National  Space  and  Aeronautics  Administration's  Lewis 
Research  Center  in  Cleveland.  At  the  beginning  of  his  second  year  with  the  orchestra  he 
auditioned  for  and  won  the  position  of  principal  violist,  a  position  he  held  until  the  fall 
of  1993.  Born  in  Philadelphia,  Mr.  Fine  studied  violin  for  four  years  with  Ivan  Galamian 
at  the  Curtis  Institute  of  Music  before  entering  the  University  of  Pennsylvania,  where  he 
earned  a  B.A.  in  chemistry.  He  also  holds  a  doctoral  degree  in  chemistry,  from  the  Illinois 
Institute  of  Technology.  Mr.  Fine  has  appeared  in  solo  recital  at  London's  Wigmore  Hall 


and  has  appeared  frequently  as  soloist  on  viola  and  viola  d'amore  with  the  BSO,  the 
Boston  Pops,  and  other  musical  organizations.  He  has  performed,  toured,  and  recorded 
extensively  with  the  Boston  Symphony  Chamber  Players.  Mr.  Fine  is  the  solo  violist  on 
Seiji  Ozawa's  BSO  recording  of  Strauss's  Don  Quixote  with  Yo-Yo  Ma  and  is  featured  in 
chamber  music  recordings  on  the  CRI,  Northeastern,  and  Gunmar  labels.  He  is  a  mem- 
ber of  the  Melisande  Trio,  which  also  includes  his  wife,  harpist  Susan  Miron,  and  BSO 
flutist  Fenwick  Smith. 

Cellist  Andrew  Pearce  joined  the  Boston  Symphony  Orchestra  in  September  1996. 
Mr.  Pearce  has  been  soloist  with  the  Los  Angeles  Philharmonic,  the  New  York  Philhar- 
monic, the  Utah  Symphony,  the  Polish  Chamber  Orchestra,  and  the  Los  Angeles  Cham- 
ber Orchestra;  he  has  performed  at  the  Vancouver  Chamber  Music  Festival  and  at  the 
Grand  Teton  Music  Festival.  A  graduate  of  the  University  of  Southern  California,  he 
studied  with  Lynn  Harrell,  Eleonore  Schoenfeld,  and  Ryan  Selberg.  Head  of  the  cham- 
ber music  program  and  a  cello  teacher  at  Vancouver  Academy  of  Music  from  1989  until 
he  joined  the  BSO,  Mr.  Pearce  has  also  been  a  cello  instructor  at  the  Los  Angeles  Conser- 
vatory of  Music  and  at  the  Klinger  String  Quartet  Seminar  in  Germany.  He  was  the  first 
recipient  of  the  University  of  Southern  California's  Hammer-Rostropovich  Prize  in  1983 
and  has  received  several  other  awards,  including  the  Presidential  Scholar  in  the  Arts 
Medallion  awarded  by  Ronald  Reagan  in  1983  and  first  prize  at  the  Coleman  Interna- 
tional Chamber  Auditions  in  1981  and  1982.  Mr.  Pearce  is  a  founding  member  of  the 
Boston  Trio  along  with  BSO  violinist  Lucia  Lin  and  pianist  Heng-Jin  Park  Ellsworth. 

Pianist  Stephen  Drury  has  given  performances  throughout  the  United  States,  Europe, 
Asia,  and  Latin  America,  appearing  as  soloist  with  orchestras  from  San  Diego  to 
Bucharest.  A  prizewinner  in  several  competitions,  including  the  Concert  Artists  Guild, 
Affiliate  Artists,  and  Carnegie  Hall/Rockefeller  competitions,  his  repertoire  stretches  from 
Bach,  Mozart,  and  Liszt  to  the  music  of  today.  The  U.S.  State  Department  sponsored  two 
tours  taking  him  to  places  as  varied  as  Paris,  Hong  Kong,  Greenland,  Pakistan,  Prague, 
and  Japan.  A  champion  of  twentieth-century  music,  his  performances  of  music  ranging 
from  the  piano  sonatas  of  Charles  Ives  to  works  by  John  Cage  and  Gyorgy  Ligeti  have 
been  critically  acclaimed.  He  has  appeared  at  the  Angelica  Festival  in  Italy,  the  Musik- 
Trienale  Koln  in  Germany,  the  Subtropics  Festival  in  Miami,  the  Festival  of  New  Ameri- 
can Music  in  Sacramento,  and  the  North  American  New  Music  Festival  in  Buffalo,  as 
well  as  at  Roulette  and  the  Knitting  Factory  in  New  York.  In  1992  he  directed  the  world 
premiere  of  George  Russell's  Time  Line  for  orchestra,  chorus,  jazz  band,  and  soloists.  He 
premiered  the  solo  part  of  John  Cage's  lOl  with  the  Boston  Symphony  Orchestra  and 
gave  the  first  performance  of  John  Zorn's  concerto  for  piano  and  orchestra,  Aporias,  with 
Dennis  Russell  Davies  and  the  Cologne  Radio  Symphony.  He  has  commissioned  new 
works  from  John  Cage,  John  Zorn,  Terry  Riley,  Lee  Hyla,  and  Chinary  Ung.  Mr.  Drury's 
recordings  include  music  by  Elliott  Carter,  Frederic  Rzewski,  John  Cage,  and  Colin 
McPhee. 
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Recent  Gifts  to  the  Archives 

I    Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
I    ments,  photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 
^r    «H        Hp      1    tras  history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
^(j  I    play  cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 

7        .'■■':■  r-rgf""""    I    gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  by  Martha  -,  ;      ; 

Powell  Satchell  of  the  BSO  ^F^ 


under  Serge  Koussevitzky, 
donated  by  former  BSO 
cellist  Robert  Ripley;  and  a  Whitestone  photo  of 
pianist  Van  Cliburn  and  then  music  director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 
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The  Eloise  and  Raymond  H.  Ostrander 
Memorial  Concert 
Thursday,  October  28,  1999 

Eloise  and  Raymond  H.  Ostrander  lived  in 
Weston  for  many  years  and  attended  the 
Thursday  'B'  series  in  Symphony  Hall  for 
twenty-three  years.  Mr.  and  Mrs.  Ostrander 
were  married  in  1947;  they  moved  from 
Weston  to  Sandwich,  Massachusetts,  in  1971. 
Mrs.  Ostrander  died  in  1991.  Mr.  Ostrander 
taught  in  public  schools  in  Livonia  and  in 
Springwater,  New  York.  He  was  high  school 
principal  in  Springwater,  Caledonia,  and 
Herkimer,  New  York,  and  superintendent  of 
the  Oak  Ridge  Schools  in  Oak  Ridge,  Ten- 
nessee, and  the  Mineola  Public  Schools  in 
Mineola,  New  York.  He  was  Professor  of 
Education  and  Chairman  of  the  Department 
of  Administration  at  Boston  University  from 
1961  to  1971.  Ray  Ostrander  was  active  in 
numerous  educational  organizations.  He  co- 
authored  a  textbook  on  educational  adminis- 
tration and  wrote  numerous  articles  for  pro- 
fessional journals.  During  his  life  in  Sand- 
wich he  served  on  several  town  committees 
and  was  actively  involved  in  the  Cape  Cod 
Conservatory.  In  recognition  of  their  gener- 
ous bequest,  a  Thursday-night  BSO  sub- 
scription concert  each  October  has  been 
designated  "The  Eloise  and  Raymond  H. 
Ostrander  Memorial  Concert." 

Pre-Concert  Talks 

Pre-concert  talks  available  free  of  charge  to 
BSO  ticket  holders  continue  this  season  at 
Symphony  Hall.  "Concert  Previews"  begin 
at  7  p.m,  one  hour  before  selected  evening 
concerts  in  Symphony  Hall.  "Friday  Pre- 
views" on  selected  Friday  afternoons  take 
place  from  12:15-1  p.m.  in  Higginson  Hall. 
Enhanced  by  taped  musical  examples,  these 
talks  are  given  throughout  the  season  by 
BSO  Director  of  Program  Publications  Marc 
Mandel  and  a  number  of  guest  speakers 
from  Boston's  musical  community.  The  dates 
and  times  for  these  talks  are  printed  on  BSO 
concert  tickets  for  the  relevant  dates  and 
are  also  included  in  the  BSO's  1999-2000 
program  schedule.  In  coming  weeks,  Marc 
Mandel  discusses  Copland  and  Knussen 


(Thursday,  Friday,  and  Saturday  evenings, 
November  4,  5,  6);  John  Daverio  discusses 
Berio,  Mozart,  and  Schumann  (Thursday  eve- 
ning, November  11;  Friday  afternoon,  No- 
vember 12;  Tuesday  evening,  November  16); 
Harlow  Robinson  discusses  Roslavets,  Shos- 
takovich, and  Rachmaninoff  (Friday  after- 
noon, November  19;  Saturday  evening,  No- 
vember 20);  and  Michael  Steinberg  discuss- 
es Debussy,  Lutoslawski,  and  Brahms  (Fri- 
day and  Saturday  evenings,  December  3,  4). 

Prelude  Concerts  and 
Chamber  Music  Teas 

Prelude  Concerts  and  Chamber  Music  Teas 
offer  chamber  music  performed  by  members 
of  the  Boston  Symphony  Orchestra  on  select- 
ed dates  throughout  the  season.  The  hour- 
long  Prelude  Concerts  begin  at  6  p.m.  in  the 
Cabot-Cahners  Room;  tickets  are  $10.  Though 
dinner  is  not  included,  patrons  are  encour- 
aged to  dine  at  the  Symphony  Cafe  in  the 
Cohen  Wing.  Chamber  Music  Teas,  sched- 
uled on  six  non-Symphony  Friday  afternoons, 
offer  tea  and  coffee,  baked  refreshments, 
and  an  hour-long  chamber  music  perform- 
ance by  BSO  members.  Tickets  are  $12; 
doors  open  at  1:30,  and  the  concert  begins 
at  2:30. 

For  the  next  Chamber  Music  Tea,  on  Fri- 
day, November  5,  pianist  Ya-Fei  Chuang 
joins  the  Hawthorne  String  Quartet  (BSO 
members  Ronan  Lefkowitz,  Haldan  Martin- 
son, Mark  Ludwig,  and  Sato  Knudsen)  for 
music  of  Copland  and  Haydn.  In  the  Pre- 
lude Concert  of  Thursday,  November  18, 
the  Renard  Quartet  (BSO  members  Bonnie 
Bewick,  Elita  Kang,  Rachel  Fagerburg,  and 
Owen  Young)  plays  music  of  Shostakovich 
and  Beethoven.  For  more  information,  call 
(617)  266-7575. 

Art  in  Support  of  Art 

Throughout  the  1999-2000  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art, 
continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concertgoing 
public  and  especially  the  art  collectors 
among  them.  Sponsored  by  the  Boston  Sym- 
phony Association  of  Volunteers,  the  shows 
for  1999-2000  open  with  an  exhibition  of 


photographs  by  Stephan  Brigidi,  on  display 
through  November  1.  Born  in  Providence, 
Rhode  Island,  in  1951,  this  widely  published 
artist  has  been  a  Fulbright-Hays  Fellow,  a 
MacDowell  Colony  Fellow,  and  a  recipient 
of  fellowships  from  the  National  Endowment 
for  the  Arts,  the  universities  of  Hawaii  and 
Connecticut,  the  Unicolor  Corp.,  and  the 
Rhode  Island  State  Council  on  the  Arts.  His 
work  is  included  in  such  museum  collections 
as  New  York's  Whitney  Museum  of  Ameri- 
can Art,  the  Corcoran  Gallery  of  Art  in  Wash- 
ington, D.C.,  Paris's  Bibliotheque  Nationale, 
and  the  Museum  of  Art  at  Rhode  Island 
School  of  Design.  In  1991  Mr.  Brigidi  col- 
laborated with  poet  Robert  Bly  on  Angles 
of  Pompeii,  an  artist  portfolio  and  book  of 
color  work.  Remarkable  People,  a  book  of 
black  and  white  portraits,  was  published  in 
1995.  Mr.  Brigidi  lives  and  works  in  Bristol, 
Rhode  Island,  and  offers  workshops  through 
the  Rhode  Island  School  of  Design  Continu- 
ing Education  program.  This  show  will  be 
followed  by  a  calligraphy  exhibition  (Novem- 
ber 1-December  13).  If  you  are  interested 
in  purchasing  any  of  the  works  for  sale,  or 
would  like  additional  information  about  the 
artist,  please  ask  the  art  volunteer  present 


during  concert  time,  or  call  Coreen  Wilson 
in  the  Volunteer  Office  at  (617)  638-9391. 


BSO  Members  in  Concert 

Founded  by  BSO  percussionist  Frank  Epstein 
and  composed  largely  of  BSO  musicians, 
Collage  New  Music,  David  Hoose,  music 
director,  opens  its  1999-2000  season  on  Sun- 
day, November  7,  at  7  p.m.  at  the  C.  Walsh 
Theatre,  Suffolk  University,  41  Temple  Street 
on  Beacon  Hill.  Entitled  "From  Heart  to 
Head"  and  featuring  soprano  Janet  Brown, 
the  program  includes  Narah  Chung's  Korea, 
Charles  Fussell's  Goethe  Lieder,  the  Boston 
premiere  of  Donald  Sur's  Berceuse,  and 
Elliott  Carter's  Triple  Duo.  Admission  is 
$15.  For  more  information  call  (617)  325- 
5200. 

The  Muir  String  Quartet — violinist  Peter 
Zazofsky,  BSO  violinist  Lucia  Lin,  BSO 
principal  violist  Steven  Ansell,  and  cellist 
Michael  Reynolds — plays  quartets  by  Haydn, 
Ezra  Laderman,  and  Dvorak  on  Tuesday,  No- 
vember 9,  at  8  p.m.  at  Boston  University's 
Tsai  Performance  Center,  685  Common- 
wealth Avenue  in  Boston.  General  admis- 
sion is  $10  ($5  students  and  seniors).  For 


Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xl  14: 


Rteorp 

www.fitcorp.com  JL 


itcorp 

Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


more  information  call  (617)  353-8724. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  performs  Bee- 
thoven's Piano  Trio  in  B-flat,  Opus  97,  Arch- 
duke, and  Schumann's  Piano  Quintet  in 
E-flat,  Opus  44,  on  Friday,  November  12, 
at  8  p.m.  at  the  Peabody  Essex  Museum  in 
Salem,  and  on  Sunday,  November  14,  at  2:30 
p.m.  at  Trinity  Church  in  Newton  Centre.  The 
performers  are  violinists  Catherine  French 
and  Sharan  Leventhal,  violist  Charles  Pickler, 
pianist  Beth  Levin,  and  Mr.  Miller.  Tickets 
are  $20  (Si 7  students  and  seniors).  For  more 
information  call  (617)  964-6553. 

BSO  cellist  Luis  Leguia  and  pianist 
Carmen  Rodriguez-Peralto  perform  Faure's 
Elegie,  Debussy's  Cello  Sonata,  Brahms's 
E-minor  cello  sonata,  Opus  38,  music  of  J.S. 
Bach  and  Ginastera,  and  transcriptions  by 
Mr.  Leguia  for  cello  and  piano  of  Peruvian 
folk  songs  on  Friday,  November  19,  at  8  p.m. 
at  Middlesex  College  in  Bedford.  Mr.  Leguia 
will  perform  on  two  cellos:  a  Guarnerius,  and 
a  "Luis  &  Clark"  carbon  fiber  cello  con- 
structed by  himself  and  Steve  Clark.  Admis- 
sion is  free.  For  more  information  call  (781) 
280-3572. 

The  BSO's  Godparent  Program 

In  1991  the  Boston  Symphony  Orchestra 
teamed  with  the  New  England  Conservatory, 
the  WGBH  Educational  Foundation,  and  the 
Boston  Public  Schools  to  form  the  Boston 
Music  Education  Collaborative  (BMEC)  to 
revitalize  music  education  in  Boston.  This 
pilot  program  provides  eight  Boston  public 
schools  with  in-school  music  instruction,  per- 
formance opportunities,  and  teacher  training 
focused  on  integrating  music  as  a  tool  for 
enhancing  learning  in  all  academic  areas. 
Each  institution  developed  its  own  "signature 
program"  to  help  teachers  with  the  use  of 
music  in  the  classroom.  The  BSO's  signature 
program  is  the  Godparent  Program,  which 
brings  BSO  musicians  into  the  schools  to 
work  with  teachers  and  students.  The  musi- 
cians in  the  program  each  make  four  visits 
per  year  to  their  designated  classrooms,  intro- 
ducing different  music  concepts,  their  instru- 
ments, and  the  Boston  Symphony  Orchestra 
to  the  students;  a  fifth  visit  culminates  in  an 
ensemble  performance.  For  the  past  two  sea- 
sons, the  program  book  has  presented  profiles 
of  the  BSO  musicians  who  give  their  time 
and  talent  to  this  program.  Profiled  below  is 


Boston  Pops  Conductor  Keith  Lockhart,  who 
has  participated  in  the  Godparent  Program 
for  four  years. 

In  February  1995  Keith  Lockhart  was 
named  twentieth  Conductor  of  the  Boston 
Pops  Orchestra  since  its  founding  in  1885. 
During  his  five  Pops  seasons,  Mr.  Lockhart 
has  conducted  more  than  300  concerts;  made 
thirty-two  television  shows;  recorded  five 
albums  and  made  his  Carnegie  Hall  debut 
with  the  Boston  Pops  Orchestra;  and  led  nine 
national  tours  and  his  first  overseas  tour  with 
the  Boston  Pops  Esplanade  Orchestra.  He 
currently  serves  as  godparent  for  the  John 
D.  Philbrick  Elementary  School  in  Roslin- 
dale.  He  describes  visiting  the  fourth-grade 
class  there  as  "one  of  the  most  rewarding 
parts  of  my  job.  As  a  godparent,  it  is  my 
charge  to  engage  them  in  a  continuing  rela- 
tionship with  classical  music  that  will  last 
throughout  their  lives,  but  most  often  I  find 
that  they  are  the  ones  that  teach  me.  Their 
enthusiastic  response,  forthright  questions, 
and  thirst  for  learning  remind  me  of  my  pas- 
sion for  music  at  its  most  basic  level.  It  is  a 
privilege  to  be  a  part  of  this  program,  and  to 
help  strengthen  the  role  of  classical  music 
in  the  lives  of  young  people." 


BSO  2000:  The  Campaign 

for  the  Boston  Symphony  Orchestra 

The  BSO  is  supported  by  generous  contribu- 
tions from  individuals,  corporations,  and 
foundations.  Proceeds  from  ticket  sales  and 
other  fees  cover  only  about  60%  of  the  BSO's 
operating  costs.  Your  contribution  will  help 
to  ensure  that  the  BSO  retains  the  most  dis- 
tinguished musicians,  develops  and  main- 
tains innovative  education  and  outreach  pro- 
grams, and  presents  unparalleled  musical 
programs  to  our  audiences  worldwide.  In 
1995  the  BSO  launched  a  $130  million 
campaign,  BSO  2000,  to  carry  the  BSO's 
long-established  role  as  a  musical  leader 
and  educator  into  the  next  century.  BSO 
2000  offers  special  opportunities  to  sup- 
port the  many  facets  of  the  BSO's  mission, 
locally  and  internationally,  ranging  from 
gifts  to  the  BSO,  Boston  Pops,  and  Tangle- 
wood  to  endowment  of  orchestra  players' 
positions.  If  you  would  like  further  informa- 
tion about  gift  opportunities  at  the  Boston 
Symphony  Orchestra,  please  contact  the 
Development  Office  at  (617)  638-9250. 
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The  precursor  of  the  oboe  goes  back  to  antiquity  - 
it  was  found  in  Sumeria  (2800  B.C.)  and  was  the 
Jewish  halil,  Greek  aulos,  and  the  Roman  tibia  • 
After  the  renaissance,  instruments  of  this  type 
were  found  in  complete  families  ranging  from  the 
soprano  to  the  bass.  The  higher  or  smaller 
instruments  were  named  by  the  French  "haulx- 
bois"  or  "hault-bois"  which  was  transcribed  by  the 
Italians  into  oboe  the  name  which  is  now  used  in 
English,  German  and  Italian  to  distinguish  the 
smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  • 
Is  it  dme  for  you  to  take  note  of  your  insurance 
needs?  •  In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Caddell  &  Byers  has 
earned  a  most  favorable  reputation  for  providing 
special  insurance  programs  for  the  musical 
community  in  Eastern  Massachusetts.  In  addition, 
we  have  built  a  close  working  relationship  with 
other  areas  of  the  arts  •  Whatever  the  special 
insurance  protection  challenge,  Caddell  &  Byers 
will  find  the  solutions  you  need. 

We  respectfully  invite  your  inquiry. 

AMERICAN  PHOENIX  INSURANCE  AGENCY 
OF  MASSACHUSETTS,  INC 


Caililell  £Bvers 


SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)445-4664 
BEDFORD  •  LOWELL  •  WILMINGTON 
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SEIJI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  assuming  that 
position  in  1973  he  has  devoted  himself  to  the  orchestra  for 
more  than  a  quarter-century,  the  longest  tenure  of  any  music 
director  currently  active  with  a  major  orchestra.  In  recent  years, 
numerous  honors  and  achievements  have  underscored  Mr.  Ozawa's 
standing  on  the  international  music  scene.  In  December  1998 
he  was  named  a  Chevalier  de  la  Legion  d'Honneur  by  French 
President  Jacques  Chirac.  In  December  1997  he  was  named 
"Musician  of  the  Year"  by  Musical  America.  In  February  1998, 
fulfilling  a  longtime  goal  of  uniting  musicians  across  the  globe, 
he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics  in 
Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses  on  five  continents  linked  by  satellite.  In  1994  he  became 
the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime  achievement  in  the 
arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the  BSO's  summer  home, 
where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and  administrator  at  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  academy  for  young  profession- 
al musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in 
memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music.  Also  in  1992  he 
made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  through- 
out the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna 
Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  season,  he  will  begin 
a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the  Vienna  State  Opera. 
Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besancon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 


BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1 980 


*  Participating  in  a  system 

of  rotated  seating 
%0n  sabbatical  leave 
§  Substitute  player 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

*  Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 

*  Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 

Second  Violins 

Marylou  Speaker  Churchill 
Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 
*Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 


*Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 
*Yu  Yuan 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan 

and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
^Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 
*Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 


B 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 
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Dennis  Roy 
Joseph  and  Jan  Brett  Hearne  chair 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Richard  Ranti 

Associate  Principal 
§  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal  Horn 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 

Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 


I  I 


Mr.  Thomas  H.  White,  rormer  superintendent  and  current  Fox  Hill  Village  resident. 

'Alter  50  years  as  an  educator,  I  give 
Fox  Hill  Village  the  nigfnest  marks." 

Mr.  White  knows  the  value  or  a  nigh  quality  program.  It's  what 
attracted  him  to  Fox  Hill  Village.  II  you  are  looking  tor  a  retire- 
ment community  at  the  top  or  its  class,  we  invite  you  to  learn 
more  about  us  by  calling  781-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  the 
Massachusetts  General  Hospital  ana  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Thursday,  October  28,  at  8 

THE  ELOISE  AND  RAYMOND  H.  OSTRANDER 
MEMORIAL  CONCERT 

Friday,  October  29,  at  1:30 
Saturday,  October  30,  at  8 

EMMANUEL  KRIVINE  conducting 


BLACHER 
PROKOFIEV 


Variations  on  a  Theme  of  Paganini,  Opus  26 

Piano  Concerto  No.  2  in  G  minor,  Opus  16 

Andantino  -  Allegretto  —  Andantino 
Scherzo:  Vivace 
Intermezzo:  Allegro  moderato 
Finale:  Allegro  tempestoso 

EVGENY  KISSIN 


INTERMISSION 


RAVEL 


Daphnis  et  Chloe,  Suites  1  and  2 

Suite  No.  1:  Nocturne  —  Interlude  —  Danse  guerriere 
Suite  No.  2:  Daybreak  —  Pantomime  -  Danse  generale 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London  /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Evgeny  Kissin  plays  the  Steinway  piano. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  4 


What  is  a 
Private  Bank? 

A  private  bank  goes  well  beyond  the  ordinary.  Of 
course  it  provides  checking  and  savings  accounts, 
residential  mortgages,  and  business  loans.  But  a 
private  bank  also  offers  the  comprehensive 
personal  service  and  broad  menu  of  banking  and 
investment  products  that  successful  people,  their 
families  and  their  businesses  need.  A  private 
bank  is  a  bank  you  grow  into  —  as  your 
resources  and  requirements  grow.  Whether  you're 
starting  a  family  or  a  new  company,  planning  for 
business  expansion  or  retirement,  please  consider 
Boston  Private  Bank. 

Call  Timothy  L.  Vaill,  President, 
at  (617)  912-1902  to  learn  more. 


Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


Member  FDIC 


336  Washington  Street 
Wellesley,  MA  02481 
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Boris  Blacher 

Orchestral  Variations  on  a  Theme  of  Paganini,  Opus  26 

Boris  Blacher  was  born  on  January  19,  1 903,  in  Niu- 
chuang,  Manchuria,  China,  to  German-Estonian  par- 
ents, and  died  on  January  30,  1975,  in  Berlin,  his 
home  since  the  1940s.  His  Orchestral  Variations  on  a 
Theme  of  N.  Paganini  ("Orchestervariationen  uber  ein 
Thema  von  N.  Paganini"),  perhaps  his  most  well-known 
work,  was  completed  in  1947  and  premiered  in  Leipzig 
on  November  27,  1947,  by  the  Gewandhaus  Orchestra, 
Herbert  Albert  conducting.  The  only  previous  Boston 
Symphony  performances  took  place  in  October  and 
November  1 962  under  Richard  Burgin.  The  score  calls 
for  three  flutes  (third  doubling  piccolo),  two  oboes, 
English  horn,  three  clarinets  (third  doubling  bass  clar- 
I    inet),  three  bassoons  (third  doubling  contrabassoon), 

four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  and  strings.  The  duration  of 

the  piece  is  about  1 6  minutes. 

Boris  Blacher  was  one  composer  among  a  kind  of  "lost  generation"  of  artists  in  Ger- 
many during  World  War  II,  whose  music  was  suppressed  due  to  the  political  climate  but 
whose  influence  on  the  younger  generation  was  the  more  intense  once  Europe  began  its 
postwar  rebirth.  Among  other  composers  in  that  generation  who  remained  in  Germany  or 
Austria  in  spite  of  official  condemnation  or  discouragement  were  Karl  Amadeus  Hartmann 
(1905-1963)  and  Werner  Egk  (1901-1983).  Egk  was  the  director  of  the  Berlin  Hochschule 
fur  Musik  from  1950  to  1953;  Blacher  had  been  an  instructor  there  from  1948  and  as- 
sumed the  directorship  following  Egk's  departure,  remaining  the  Hochschule's  head  until 
1970.  Among  a  number  of  his  pupils  who  became  highly  accomplished  and  important 
composers  and  teachers  in  their  own  right  are  the  late  Korean-born  composer  Isang  Yun 
and  the  Germans  Aribert  Reimann  and  Klaus  Huber. 

Blacher's  father  was  Estonian,  a  banker,  and  the  family  did  a  lot  of  lot  of  traveling 
due  to  his  profession.  Boris  Blacher  grew  up  in  Siberia  and  in  Manchuria,  where  he 
began  composing  for  the  local  orchestra.  In  1922  he  moved  to  Berlin  and  enrolled  in 
the  Berlin  Hochschule  fur  Musik.  He  made  his  living  in  subsequent  years  by  arranging 
film  and  popular  music  until  he  attained  a  teaching  position  at  the  Dresden  Conserva- 
tory in  1938.  The  previous  year  he  had  his  first  important  success  when  his  Concertante 
Music  was  performed  by  the  conductor  Carl  Schuricht  with  the  Berlin  Philharmonic. 
Blacher  only  held  the  Dresden  position  for  a  year  before  his  cosmopolitan  background 
and  interests  were  seen  to  be  out  of  line  with  Nazi  cultural  politics.  It  was  only  after  the 
war  that  he  returned  to  teaching.  In  addition  to  his  posts  at  the  Berlin  Hochschule  fur 
Musik,  Blacher  was  also  a  visiting  instructor  at  international  festivals,  including  Bryan- 
ston  (England),  Salzburg,  and,  in  the  summer  of  1955,  Tanglewood,  where  several  of  his 
pieces  have  been  performed. 

Understandably,  Blacher's  activity  as  a  composer  was  sharply  curtailed  during  World 
War  II,  and  he  produced  very  few  works.  These  included  the  chamber  opera  Romeo  und 
Julia,  for  which  Shakespeare's  play  was  stripped  to  its  principal  scenes  and  which  in 
general  kept  the  production  on  a  level  feasible  for  the  limited  wartime  means.  In  1946, 
another  chamber  opera,  Die  Flut  {The  Flood),  followed;  based  on  a  Guy  de  Maupassant 
story  and  written  originally  for  radio,  this  brief  work  owes  something  to  the  acerbic  style 
of  Kurt  Weill  and  Hans  Eisler  (two  Germans  who  left  for  Hollywood  before  the  war). 
During  the  late  1940s,  Blacher's  continuing  musical  growth  led  him  to  come  to  grips 
with  the  twelve-tone  system  of  Schoenberg  and  even  to  develop  a  system  of  metric  orga- 
nization parallel  to  the  tone  row.  At  base,  however,  Blacher's  style  is  playful  and  anti- 
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OUR  TRANSFORMATION  IS  SO  AMAZING, 
YOU'LL  SWEAR  WEVE  CHANGED  OUR  ADDRESS. 

The  dust  has  finally  cleared.  The  dropcloths  have  been  taken  away.  The 
new  feather  beds  have  arrived.  And  now,  it's  time  to  invite  you  to  come 
see  the  total  transformation  of  the  Sheraton  Boston  Hotel.  From  our 
newly  constructed  7,000-square-foot  Constitution  Ballroom,  featuring  a 
private  balcony  with  Back  Bay  views,  to  the  complete  renovation  of  the 
Grand  Ballroom  and  adjacent  conference  rooms,  the  elegance  and 
flexibility  of  our  event  space  is  now  unparalleled.  Of  course,  the 
legendary  service  of  our  responsive  and  professional  staff  is  a  Boston 
tradition.   So,   whether  you're   celebrating  with   an   extravagant 
reception,  your  only  daughter's  wedding,  or  hosting  an  important  board 
meeting,  we  want  to  help  you  make  new  memories.  Visit  to  the 
Sheraton  Boston  Hotel  soon.  Now  more  than  ever  before,  you  will 
discover   the   freedom    to   have    just   the    experience   you   want. 

Sheraton  Boston 

HOTEL 

39  Dalton  Street,  Baton,  MA  02180 

(617)236-2000 

www.sher  aton.  com 
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Welcome  to  a  place 
©lien  imagined, 

yet  rarely  encoTunferedo 


THERE    IS  A  WORLD  wbere  time 
isn't  measured  by  deadlines  and  alarms,  but 
by  tbe  lengtbening  or  afternoon  sbadows 
and  tbe  easy  rbytbm  or  tbe  seasons...  it's 
called  Tbe  Pinebills. 

Soon,  Rees  Jones  and  Nicklaus-designed 
courses  will  meander  around  lusb  woodland 
and  cranberry  bogs.  Cbarming  sbops, 
restaurants  and  a  signature  botel  will  invite 

Between  Boston        ^ive^  gatherings  at  tbe 
and  the  Cape  lies        Village-on-tbe-Green.  And  intimate  neigbborboods 
The  Pinehills,        or  finely  crafted  bomes  will  nestle  among  billtops, 
commanding  breatbtaking  forest  and  fairway  views. 
Or  course,  one  tbing  remains  left  to  tbe  imagi- 
nation —  your  lire  in  tbe  midst  or  it  all. 


a  3,000  acre 

domain  filled  with 

natural  splendor 

and  miles  of 

walking  trails. 


To 


learn  more,  please 

Jl  1-888-750-3831.     The  Pinehills 


l=J     Created  with  pride  by  A  Green  Company  company,  New  England  Development  and  Wallace  Associates 


■■-'■■' ^; 


Also  available  in  the  home  version. 
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The  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 


Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
"Bose  breaks  the  moid,,.       But  at  Bose!  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  can't  innovate?"      through  technologies  and  products,  s< 
-  Rich  Warren,       we're  closer  than 


see  tor  vourselt  iust  how  close  the  home  versi 


comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 


?ar  vou,  call  1-800-444-BOSE. 


Or  visit  our  website  at  www.bose.con 


Better  sound  through  research 


dogma,  a  stance  that  can  be  traced  to  his  interest  in  the  Frenchman  Erik  Satie  and  the 
younger  composers  of  his  circle,  including  Poulenc  and  Honegger.  Some  of  Blacher's 
later  operas  take  in  the  language  of  surrealism  that  was  developed  by  such  French  lit- 
erary figures  as  Jean  Cocteau  and  Andre  Malraux. 

Boris  Blacher's  Orchestral  Variations  on  a  Theme  of  Niccold  Paganini  emerged  from 
this  eclectic,  cosmopolitan  background.  The  Paganini  theme  is  that  of  the  Twenty-fourth 
Caprice  for  solo  violin,  which  is  heard  played  by  a  solo  violin  at  the  beginning  of  Blach- 
er's piece.  Paganini  himself  wrote  variations  on  the  theme,  pushing  violin  technique  to 
its  very  brink;  Brahms  later  wrote  variations  on  the  same  theme  (for  piano  solo),  as  did 
Lutoslawski,  and  even  Andrew  Lloyd  Weber.  Rachmaninoff's  Rhapsody  on  a  Theme  of 
Paganini  is  the  most  famous  treatment,  but  Blacher's  piece  is  also  well-known,  and  is 
a  repertoire  work  for  many  European  orchestras. 

There  are  sixteen  variations,  many  of  them  quite  far-reaching,  with  great  variances 
in  tempo  and  approach.  Often  Blacher's  attentions  focus  on  such  a  small  moment  of  the 
melody  that  the  origins  are  obscured.*  In  many  cases  the  theme's  transformations  are 
presented  by  particular  sections  of  the  orchestra — now  the  woodwinds,  now  the  brass, 
and  so  on — and  the  brilliant  style  of  orchestration  reflects  the  theme's  virtuoso  begin- 
nings. This  not  only  keeps  the  texture  from  becoming  overburdened  by  notes  but  also 
enables  passage  work  only  slightly  less  fleet  than  that  of  the  solo  fiddle.  At  other  times, 
as  at  the  transition  from  the  opening  theme  to  the  first  variation,  Blacher  marshals  all 
of  his  orchestral  forces  for  a  big,  romantic,  Strauss-like  effect.  Frequent  passages  of 
intricate,  exact  contrapuntal  work  act  as  a  backbone  for  the  orchestral  drama — another 
facet  of  Blacher's  populist  style  that  offers  a  little  something  for  everyone. 

— Robert  Kirzinger 


:In  the  theme-and-variations  sets  of  Bach  (the  Goldberg  Variations),  Beethoven  (Diabelli  Varia- 
tions), or  Rachmaninoff  (Rhapsody  on  a  Theme  of  Paganini),  the  theme,  or  its  prominent  harmonic 
underpinning,  was  always  present.  Blacher's  fragmented,  deconstructive  treatment  of  Paganini's 
theme  is  peculiar  to  the  twentieth  century.  Copland's  Piano  Variations  (later  the  basis  for  his  Or- 
chestral Variations)  serves  as  another  example  of  this  approach. 
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Two  names  that  have  meant  quality 
for  as  long  as  you  can  remember 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Saving  The  Financial  District  Since  1933 
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SEE    THE    BSO    AND    SYMPHONY    HALL 
FROM    A    NEW    PERSPECTIVE 


JOIN    THE    HIGGINSON    SOCIETY 

Higginson  Society  members  have  the  rare  opportunity  to  share  in  the 
activities  of  the  Boston  Symphony  Orchestra.  Through  receptions, 
performances,  and  lectures,  Higginson  Society  members  gain 
extraordinary  knowledge  of  one  of  the  world's  greatest  symphony 
orchestras  while  contributing  to  its  success. 

higginson  society  members  contribute  $2,000  or  more 
annually.  for  more  information,  please  contact  the 
Higginson  Society  at  (617)  638-9276  or  visit  the  bso 
online  at  www.bso.org. 
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Sergei  Prokofiev 

Piano  Concerto  No.  2  in  G  minor,  Opus  16 


Sergei  Sergeyevich  Prokofiev  was  born  in  Sontsovka,  in 
the  Ekaterinoslav  district  of  Russia,  on  April  23,  1891, 
and  died  in  Moscow  on  March  5,  1953.  He  composed 
his  Second  Piano  Concerto  in  1912-13,  performing  the 
solo  part  in  the  first  performance,  which  took  place  at 
Pavlovsk  on  August  23,  1913,  under  the  conductor 
Aslanov.  The  original  score  was,  according  to  Philip 
Hale,  lost  when  the  composer's  apartment  "was  confis- 
cated [requisitioned?]  by  decree  of  the  Soviet  govern- 
ment," but  sketches  of  the  piano  part  were  saved,  and 
Prokofiev  used  these  to  reconstruct  the  work,  while  at 
Ettal,  in  Bavaria,  in  1 923.  This  revised  version  was 
first  performed  in  Paris  on  May  8,  1 923,  with  Prokofiev 
again  as  soloist  and  Serge  Koussevitzky  conducting. 
The  same  pair  gave  the  first  American  performances  at  Boston  Symphony  Orchestra  con- 
certs on  January  31  and  February  1,  1930.  The  orchestra  next  played  the  work  at  Tangle- 
wood,  in  August  1951,  with  Jorge  Bolet  under  Eleazar  de  Carvalhos  direction,  subsequent 
BSO  performances  featuring  Nicole  Henriot  under  Charles  Munch,  Malcolm  Frager  under 
Munch,  John  Browning  under  Erich  Leinsdorf  Garrick  Ohlsson  under  Seiji  Ozawa, 
Horacio  Gutierrez  under  Joseph  Silverstein,  Viktoria  Postnikova  under  Gennady  Rozh- 
destvensky,  Mikhail  Rudy  under  Gunther  Herbig,  Horacio  Gutierrez  under  Yuri  Simonov, 
and  Yefim  Bronfman  under  Franz  Welser-Most  (the  most  recent  subscription  performances, 
in  March  1996)  and  Sergiu  Comissiona  (the  most  recent  Tanglewood  performance,  on 
July  12,  1998).  In  addition  to  the  solo  part,  the  score  calls  for  two  each  of  flutes,  oboes, 
clarinets,  and  bassoons,  four  horns,  three  trombones  and  tuba,  two  trumpets,  timpani, 
tambourine,  side  drum,  cymbals,  bass  drum,  and  strings. 

During  the  ten  years  he  spent  at  the  St.  Petersburg  Conservatory,  the  young  Proko- 
fiev developed  his  own  piano  playing  to  a  remarkable  degree  of  brilliance  and  turned 
out  in  quick  succession  his  first  two  piano  concertos.  The  premiere  of  his  First  Concerto 
had  given  him  a  taste  of  what  it  was  like  to  be  somewhat  controversial,  to  be  discussed 
by  the  leading  critics  in  both  St.  Petersburg  and  Moscow.  There  was  something  of  a 
furor,  and  Prokofiev  astutely  used  the  excitement  when,  in  his  final  year  at  the  conser- 
vatory (1913-14),  he  aimed  for  the  Rubinstein  Prize,  the  top  piano  award  offered  by  the 
institution,  choosing  as  his  competition  piece  not  a  classical  concerto  but  his  own  work, 
even  going  to  the  extent  of  having  the  score  printed  for  the  occasion!  (He  won  the  prize, 
though  the  judges  were  not  unanimous.) 

By  this  time  Prokofiev  had  already  completed  and  performed  his  Second  Concerto, 
which,  according  to  one  critic,  left  its  listeners  "frozen  with  fright,  hair  standing  on 
end."  Actually,  many  of  them  seem  to  have  been  ready  for  such  a  reaction  even  while 
on  their  way  to  the  performance,  which  took  place  in  the  slightly  out-of-the-way  town 
of  Pavlovsk.  The  critics  came  out  from  St.  Petersburg  in  force,  sensing  the  kind  of 
event  that  sells  newspapers.  The  reviewer  in  the  Petersburgskaya  Gazeta  wrote: 

The  debut  of  this  cubist  and  futurist  has  aroused  universal  interest.  Already  in  the 
train  to  Pavlovsk  one  heard  on  all  sides,  "Prokofiev,  Prokofiev,  Prokofiev."  A  new 
piano  star!  On  the  platform  appears  a  lad  with  the  face  of  a  student  from  the  Peter- 
schule  [a  fashionable  school;  it  should  be  remembered  that  the  composer  was  just 
twenty-one].  He  takes  his  seat  at  the  piano  and  appears  to  be  either  dusting  off  the 
keys,  or  trying  out  notes  with  a  sharp,  dry  touch.  The  audience  does  not  know  what 
to  make  of  it.  Some  indignant  murmurs  are  audible.  One  couple  gets  up  and  runs 
toward  the  exit.  "Such  music  is  enough  to  drive  you  crazy!"  is  the  general  com- 
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Qjkv  SUN  SETTING 
IS  NO  LESS  BEAUTIFUL  THAN 
THE  SUN  RISING. 


Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  i  :fa   Adft 
and  return  to  a  Life  Care  managed  facility  in  their  W* p^  J  |£j| 

hometown  area.  Life  Care  facilities  provide  subacute  f^v^nt^rc 

services,  rehabilitative  therapies,  Alzheimer's  care  and 
long-term  health  care-all  in  a  warm,  homelike  environment. 


of  America 


Life  Care  Center 
of  Attleboro 
Attleboro,  MA 
(978)  222-4182 

Life  Care  Center 
of  Auburn 
Auburn,  MA 
(508)  832-4800 

Cherry  Hill  Manor 
Johnston,  Rl 
(401)231-3102 

Evergreen  House 
Health  Center 
E.  Providence,  Rl 
(401)  438-3250 


Littleton  House 
Nursing  Home 
Littleton,  MA 
(978)  486-3512 

Life  Care  Center 
of  Merrimack  Valley 
N.  Billenca,  MA 
(978)667-2166 

Life  Care  Center 
of  the  North  Shore 
Lynn,  MA 
(781)592-9667 


Life  Care  Center 
of  Plymouth 
Plymouth,  MA 
(508)  747-9800 

Life  Care  Center 
of  Raynham 
Raynham,  MA 
(508)821-5700 

Life  Care  Center 
of  the  South  Shore 
Scituate,  MA 
(781)545-1370 


Life  Care  Center 
of  Stoneham 
Stoneham,  MA 
(781)662-2545 

Suburban  Manor 
Rehabilitation 
Nursing  Center 
Acton,  MA 
(978)263-9101 

The  Oaks 
Nursing  Center 
New  Bedford,  MA 
(508)  998-7807 


Life  Care  Center 
of  West  Bridgewater 
W.  Bridgewater,  MA 
(508)  580-4400 

Whytebrook  Terrace 
Assisted  Living 
Johnston,  Rl 
(401) 233-2880 

Life  Care  Center 
of  Wilbraham 
Wilbraham,  MA 
(413)596-3111 
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ment.  The  hall  empties.  The  young  artist  ends  his  concerto  with  a  relentlessly  dis- 
cordant combination  of  brasses.  The  audience  is  scandalized.  The  majority  hisses. 
With  a  mocking  bow,  Prokofiev  resumes  his  seat  and  plays  an  encore.  The  audi- 
ence flees,  with  exclamations  of:  "To  the  devil  with  all  this  futurist  music!  We 
came  here  for  enjoyment.  The  cats  on  our  roof  make  better  music  than  this." 

Of  course,  we  can't  be  positive  that  the  audience  in  Pavlovsk  heard  the  piece  as  we 
know  it  today,  since  the  manuscript  was  lost  and  had  to  be  reconstructed  ten  years 
later  on  the  basis  of  the  solo  piano  part,  but  on  the  whole  it  seems  likely  that  any 
changes  were  relatively  minor.  Thus,  we  are  rather  bemused — not  to  say  astonished — 
at  the  vehemence  of  the  early  reaction.  Certainly  there  are  moments  in  the  score  that 
might  raise  eyebrows,  but  there  are  also  wonderful  lyric  ideas,  delicate  colors,  and 
accessibly  elementary  harmonies,  with  varied  passages  of  rich  pianistic  elaboration. 

Prokofiev's  beginning  is  about  as  atypical  as  one  can  imagine:  instead  of  dramatic 
fireworks  between  opposing  forces  (piano  and  orchestra),  a  gentle  introductory  phrase 
in  the  muted  strings  (pizzicato)  and  clarinets  ushers  in  Chopinesque  figuration  in  the 
pianist's  left  hand,  supporting  a  long,  delicate  melody  in  the  right.  A  faster,  marchlike 
section  brings  in  the  acerbic,  witty,  piquant  side  of  Prokofiev,  culminating  in  an  ex- 
tended solo  that  is  not  a  cadenza — more  or  less  irrelevant  to  the  musical  discourse — 
but  a  continued  working  out  of  its  issues,  though  the  soloist  completely  takes  over  until 
the  climactic  return  of  the  orchestra  and  a  pianissimo  recollection  of  the  opening. 

The  scherzo  is  a  relentless  moto  perpetuo  in  which  the  soloist  has  unbroken  six- 
teenths played  by  both  hands  in  octave  unison  throughout,  while  the  orchestra  supplies 
color  and  background  in  a  sardonic  mood.  In  the  Intermezzo,  the  orchestra  suggests  a 
dark,  heavy  march  (with  many  repetitions  of  a  four-note  bass  figure  hinting  at  a  pas- 
sacaglia);  over  this  the  piano  cavorts  with  figures  alternately  delicate  and  forceful. 

The  finale  brings  on  the  traditional  opposition  between  forces,  with  the  soloist  at- 
tempting to  overwhelm  the  orchestra  now  with  fleet  brilliance,  now  with  full-fisted 
chords.  This  does  not,  however,  preclude  a  surprisingly  tranquil  contrasting  passage 
begun  by  clarinets  and  violas,  but  carried  on  at  some  length  by  the  unaccompanied 
piano,  sounding  like  a  Russian  folk  melody.  This  melody  is  the  subject  of  much  further 
discussion,  growing  more  energetic  and  lively,  eventually — after  another  extended  solo 
passage,  here  more  like  a  traditional  cadenza — reappearing  embedded  in  the  rhythmic 
orchestral  material  that  brings  the  concerto  to  its  breathtaking  close. 

— Steven  Ledbetter 
Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
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Ill   Marrell 


renowned  cellist 
ad 

The  Hawthorne  String  Quartet 

in  a  concert  to  benefit  the 
TerezIn  Chamber  Music  Foundation 


Sach  Suite  for  Unaccompanied  Cello 


.usic  Iron 


Tuesday,  November  16 
The  ta 


For  Tickets  aid  Information  Call  (61?)  730-899; 


The  Tbrezin  Chamber  Music  Foundationis  a  non-profit  organisation  dedicated  to  assuring 
the  permanence  of  the  music  written  by  composers  who  perished  in  the  Holocaust. 
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Maurice  Ravel 

Daphnis  et  Chloe,  Suites  1  and  2 


Joseph  Maurice  Ravel  was  born  at  Ciboures,  Basses- 
Pyrenees,  France,  on  March  7,  1875,  and  died  in  Paris 
on  December  28,  1937.  Serge  Diaghilev  commissioned 
the  ballet  Daphnis  and  Chloe  in  1909;  the  piano  score 
was  published  in  1910.  Ravel  completed  the  fully  scored 
Daphnis  and  Chloe  in  1911,  though  there  was  some 
recasting  of  the  "Bacchanale"  after  a  private  hearing, 
so  the  present  form  of  the  work  was  not  ready  until 
April  5,  1912.  By  that  time  the  first  concert  suite  had 
already  been  performed,  on  April  2,  1911,  at  a  concert 
in  the  Theatre  du  Chdtelet  in  Paris  under  the  direction 
of  Gabriel  Pierne.  Pierre  Monteux  conducted  the  first 
stage  performance  on  June  8,  1912,  in  a  production  by 
Diaghilevs  Russian  Ballet  at  the  Chdtelet.  Scenario 
and  choreography  were  by  Michel  Fokine,  scenery  and  costumes  by  Leon  Bakst;  the  princi- 
pal dancers  were  Vaslav  Nijinsky  and  Tamara  Karsavina.  Though  the  Boston  Symphony 
Orchestra  has  performed  the  complete  score  on  numerous  occasions  (first  under  Charles 
Munch  in  January  1 955,  most  recently  under  Bernard  Haitink  in  April  and  May  1 989, 
when  it  was  recorded  for  Philips),  Daphnis  has  been  most  frequently  represented  in  BSO 
concerts  by  the  Suite  No.  2,  which  was  introduced  to  the  BSO  repertory  by  Karl  Muck  in 
December  1917,  subsequent  performances  being  given  by  Pierre  Monteux,  Serge  Kousse- 
vitzky  (129  performances  between  1925  and  1949),  Richard  Burgin,  Charles  Munch  (95 
performances  between  1949  and  1965),  Eugene  Ormandy,  Seiji  Ozawa,  Milton  Katims, 
Claudio  Abbado,  Rafael  Frilbeck  de  Burgos,  Charles  Dutoit,  Andre  Previn,  James  Con- 
Ion,  Kent  Nagano  (the  most  recent  Tanglewood  performance,  on  August  17,  1997),  and 
Stanislaw  Skrowaczewski  (the  most  recent  subscription  performances,  in  April  and  May 
1998).  The  Suite  No.  1  has  been  played  by  the  BSO  on  very  few  occasions:  first  in  No- 
vember 1918  under  Pierre  Monteux,  who  also  led  performances  in  Boston,  New  York, 
Brooklyn,  and  Northampton  in  the  1923-24  season;  then  under  Serge  Koussevitzky  in 
December  1924  and  March  1935,  and  most  recently  under  Charles  Munch  in  April  1951, 
followed  on  July  27,  1952,  by  a  single  Tanglewood  performance  paired  with  the  Suite 
No.  2  as  it  is  in  this  week's  concerts.  The  score  of  Daphnis  calls  for  three  flutes,  alto  flute, 
and  piccolo,  two  oboes  and  English  horn,  two  clarinets,  E-flat  clarinet,  and  bass  clarinet, 


^J¥)uvilleHouse      [W 


1573  Cambridge  Street 

Cambridge,  MA  02138 

617-491-1234 

Not  just  a  beautiful 

place  to  live... 

but  a  whole  new 

approach  to 
assisted  living. 

Youville  is  a  Catholic,  not  for-profit  health  care  organization  and 
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three  bassoons  and  contrabassoon,  four  horns,  four  trumpets,  three  trombones,  bass  tuba, 
timpani,  snare  drums,  cymbals,  antique  cymbals,  triangle,  tambourine,  tam-tam,  cas- 
tanets, celesta,  glockenspiel,  wind  machine,  two  harps,  strings,  and  wordless  chorus  (typ- 
ically omitted  from  performances  of  the  suites). 

Ravel's  ballet  Daphnis  et  Chloe  is  based  on  a  Greek  romance  written  in  prose  by  a 
shadowy  author  known  only  as  Longus.  Typical  Greek  romances  involve  a  potential 
love-relation  that  is  thwarted  by  some  obstacle — in  this  respect  it  is  no  different  from 
modern  popular  fiction  or  television  drama.  The  run-of-the-mill  story  often  involved  the 
carrying  off  of  the  maiden  by  a  band  of  pirates  and  her  rescue  by  the  hero  to  reunite 
the  couple  at  the  predictable  end  where  all  obstacles  are  overcome.  Daphnis  and  Chloe 
has  some  of  these  elements,  to  be  sure,  but  its  emphasis  is  on  a  psychological  descrip- 
tion of  the  passion  that  grows  between  Daphnis  and  Chloe,  two  foundlings  raised  by 
shepherds  on  the  island  of  Lesbos,  from  the  first  naive  and  confused  feelings  of  child- 
hood to  full  sexual  maturity. 

The  idea  for  the  ballet  was  more  or  less  thrust  upon  Ravel  by  the  impresario  Serge 
Diaghilev,  whose  chief  choreographer  Michel  Fokine  wanted  to  do  a  Greek  ballet.  Fokine 
created  the  scenario,  delighted  by  the  fact  that  "the  whole  meaning  of  the  story  can  be 
expressed  by  the  dance."  After  Diaghilev's  company  had  made  a  sensational  splash  in 
Paris  with  brilliant  mountings  of  existing  pieces,  he  began  to  commission  new  works, 
seeking  out  the  brightest  composers  on  the  scene  in  Paris  and  Russia.  His  long  collab- 
oration with  Stravinsky  was  to  be  epoch-making,  but  he  also  commissioned  and  per- 
formed important  scores  by  Debussy,  Ravel,  Falla,  Satie,  Prokofiev,  and  many  others. 

Ravel  was  commissioned  to  write  Daphnis  and  Chloe,  his  largest  and  finest  orches- 
tral score,  in  1909,  though  he  required  changes  in  Fokine's  scenario.  Ravel  worked  on 
it  during  the  spring  of  1910  and  completed  a  piano  score  by  May.  In  1911  he  substan- 
tially reworked  the  finale  and  completed  the  scoring  in  that  year.  The  production  was 
postponed  several  times,  and  when  it  finally  came  to  fruition,  it  was  somewhat  cast  into 


Nijinsky  and  Ravel  playing  from  a  score  of  "Daphnis  and  Chloe" 
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the  shade  by  the  premiere  of  Nijinsky's  dancing  of  Debussy's  Prelude  to  The  Afternoon 
of  a  Faun,  regarded  as  scandalously  erotic,  just  a  week  earlier. 

The  typical  ballet  of  the  late  nineteenth  and  early  twentieth  centuries  was  made  up 
of  isolated  musical  numbers  whose  character  was  determined  by  the  kind  of  dance  the 
choreographer  wanted  to  create;  this  typically  controlled  the  tempo,  meter,  and  length 
of  the  music.  At  its  most  devastatingly  dull,  you  can  identify  ballet  music  of  this  sort 
upon  hearing  a  single  phrase.  Daphnis  and  Chloe,  though,  is  an  entirely  different  mat- 
ter. The  ballet  as  a  whole  is,  according  to  the  composer,  "constructed  symphonically  on 
a  very  strict  tonal  plan,  with  a  number  of  themes  whose  developments  assure  the  homo- 
geneity of  the  work." 

During  the  first  part  of  the  ballet,  Daphnis  and  Chloe  are  introduced  as  an  attractive 
pair  of  young  lovers,  or  potential  lovers,  at  any  rate.  But  at  the  climax  of  the  first  scene, 
a  horde  of  pirates  attacks,  seizing  Chloe  and  carrying  her  away.  The  people  invoke  the 
god  Pan,  before  whose  statue  they  have  been  making  sacrifices.  A  second  scene,  in  the 
pirates'  seaside  camp,  shows  how  Pan  assists  in  the  recovery  of  Chloe  by  evoking  his 
characteristic  effect — panic — on  the  terrified  pirates. 

The  Suite  No.  1  is  drawn  from  this  first  part  of  the  complete  ballet.  The  scene  is 
a  grotto  in  a  sacred  wood,  with  statues  of  three  nymphs  standing  on  a  rock.  A  flame 
illuminates  the  statues,  which  come  to  life  and  perform  a  stately  dance,  after  which 
they  comfort  Daphnis  (Chloe  has  by  this  point  been  kidnapped  by  the  pirates)  and  in- 
voke the  god  Pan,  who  appears  more  and  more  clearly;  Daphnis  kneels  before  him. 
Then  follows  a  magical  Interlude,  based  on  a  theme  that  has  been  introduced  earlier  in 
the  context  of  the  complete  score.  The  scene  changes  to  the  pirates'  camp  on  the  sea- 
shore, where  they  perform  a  vigorous,  brutal  Danse  guerriere  ("warlike  dance"),  which 
concludes  the  Suite  No.  1.  It  is  after  this,  in  the  complete  ballet,  that  Chloe  is  rescued 
from  the  pirates  with  Pan's  help. 

The  Suite  No.  2  encompasses  the  final  scene  of  the  ballet.  In  one  of  Ravel's  most 
brilliantly  achieved  strokes,  dawn  arrives  unmistakably,  with  the  singing  of  birds,  the 
plashing  of  the  waterfall,  and  the  sun  increasingly  penetrating  the  mists.  Shepherds 
arrive  looking  for  Daphnis  and  Chloe;  they  find  Daphnis  and  awaken  him.  He  looks 
around  for  Chloe,  and  sees  her  arriving  at  last.  They  throw  themselves  into  one  an- 
other's arms  (climactic  statement,  "very  expressive"). 

The  old  shepherd  Lammon  explains  to  them  that  if  Pan  did  indeed  help  them,  it  was 
in  remembrance  of  his  lost  love  for  Syrinx.  Daphnis  and  Chloe  mime  the  story  of  Pan 
and  Syrinx:  Pan  expresses  his  love  for  the  nymph  Syrinx,  who,  frightened,  disappears 
in  the  reeds.  In  despair,  Pan  forms  a  flute  out  of  a  reed  and  plays  upon  it  to  commemo- 
rate his  love.  (During  the  ravishing  flute  solo,  Chloe  reappears  and  echoes,  in  her  move- 
ments, the  music  of  the  flute.)  The  dance  becomes  more  and  more  animated.  At  its  climax, 
Chloe  throws  herself  into  Daphnis'  arms,  and  they  solemnly  exchange  vows  before  the 
altar.  A  group  of  young  girls  dressed  as  bacchantes  enters  with  tambourines.  Now  the 
celebration  can  begin  in  earnest,  in  the  extended  Danse  generate,  one  of  the  most  bril- 
liant and  exciting  musical  passages  ever  written. 

— S.L 
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More  .  .  . 

An  article  by  Josef  Hausler  on  Boris  Blacher's  life  and  work,  including  a  list  of  compo- 
sitions, can  be  found  in  The  New  Grove  Dictionary  of  Music  and  Musicians.  There  is 
also  a  short  article  in  Nicholas  Slonimsky's  Baker's  Biographical  Dictionary  of  Musicians 
(Schirmer).  The  German  musicologist  H.H.  Stuckenschmidt  published  a  monograph  on 
Blacher,  in  German,  in  1985;  this  may  still  be  available  through  the  publisher,  Bote  & 
Bock.  Blacher's  Variations  on  a  Theme  of  Paganini  has  been  recorded  many  times.  The 
current  catalog  lists  versions  by  Eliahu  Inbal  conducting  the  Frankfurt  Radio  Symphony 
Orchestra  in  a  pairing  with  Tchaikovsky's  Symphony  No.  5  (Denon),  and  by  Sir  Georg 
Solti  conducting  the  Vienna  Philharmonic,  with  Elgar's  Enigma  Variations  and  Kodaly's 
Peacock  Variations  (Decca).  For  a  broader  sampling  of  Blacher's  work,  try  Hebert  Kegel's 
performance  of  the  piece  with  the  Dresden  Philharmonic,  on  a  CD  that  also  includes 
Blacher's  Concertante  Musik  and  his  Piano  Concerto  No.  2,  with  his  wife,  Gerty  Herzog, 
as  soloist  in  the  latter  work  (Berlin  Classics). 

— Robert  Kirzinger 

Though  now  more  than  ten  years  old,  the  important  modern  study  of  Prokofiev  is 
Harlow  Robinson's  Sergei  Prokofiev:  A  Biography  (Viking,  but  out  of  print),  which  avoids 
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You  needn't  be  a  virtuoso  to 

come  to  North  Hill  - 
perhaps  just  an  appreciation 
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Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
decision  to  move  to  North  Hill  were  pivotal  moments  in  Ina's 
life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 

Here  at  North  Hill,  Greater  Boston's  Premier  Life 
Care  Retirement  Community  in  Needham,  we  continue  to  im- 
press after  fifteen  successful  years  -  no  wonder  we're  favored 
in  so  many  minds. 

Discover  for  yourself  what  all  the  fanfare  is  about  and 
arrange  for  a  tour  by  calling  781-433-6520. 
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the  biased  perspective  of  earlier  writers  whose  viewpoints  were  colored  by  the  "Rus- 
sian" or  "Western"  perspectives  typical  of  their  time,  as  reflected  in  such  older  volumes 
as  Israel  Nestyev's  Prokofiev  (translated  from  the  Russian  by  Florence  Jonas)  and  Vic- 
tor Seroff's  Sergei  Prokofiev:  A  Soviet  Tragedy.  Robinson  has  more  recently  translated 
and  edited  a  volume  of  previously  unpublished  Prokofiev  correspondence,  Selected  Let- 
ters of  Sergei  Prokofiev  (Northeastern  University  Press).  Daniel  Jaffe's  Sergey  Prokofiev 
is  part  of  the  excellent  new  biographical  series  "20th-century  Composers"  (Phaidon 
paperback).  Claude  Samuel's  Prokofiev  is  a  well-illustrated  introductory  biography,  if 
you  can  still  find  it  (Vienna  House  reprint).  Other  useful  books  include  Boris  Schwarz's 
Music  and  Musical  Life  in  Soviet  Russia,  Enlarged  Edition,  191 7-1981  (Indiana  Uni- 
versity Press)  and  Prokofiev  by  Prokofiev:  A  Composers  Memoir,  an  autobiographical 
account  covering  the  first  seventeen  years  of  Prokofiev's  life,  through  his  days  at  the  St. 
Petersburg  Conservatory  (Doubleday).  Evgeny  Kissin  has  recorded  the  First  and  Third 
of  Prokofiev's  piano  concertos  for  Deutsche  Grammophon  with  Claudio  Abbado  and  the 
Berlin  Philharmonic,  but  not  the  Second.  Available  recordings  of  the  Second  include 
Yefim  Bronfman's  with  Zubin  Mehta  and  the  Israel  Philharmonic  (Sony  Classical/Col- 
umbia, with  the  Fourth  Concerto  and  Prokofiev's  Overture  on  Hebrew  Themes  )  and 
Horacio's  Gutierrez's  with  Neeme  Jarvi  and  the  Royal  Concertgebouw  Orchestra  of 
Amsterdam  (Chandos,  with  the  Piano  Concerto  No.  3). 

Gerald  Larner's  Maurice  Ravel  is  one  of  the  latest  additions  to  the  important  new 
biographical  series  "20th-century  Composers"  (Phaidon  paperback).  Laurence  Davies's 
Ravel  Orchestral  Music  in  the  series  of  BBC  Music  Guides  is  a  good  brief  introduction, 
with  specific  discussion  of  the  two  Daphnis  suites  (University  of  Washington  paperback). 
Davies  has  also  written  The  Gallic  Muse,  a  useful  book  that  includes  essays  on  Faure, 
Duparc,  Debussy,  Satie,  Ravel,  and  Poulenc  (Barnes).  The  important  biography — un- 
fortunately hard  to  find  in  the  United  States — is  Roger  Nichols's  Ravel  in  the  "Master 
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A  trust  institution  that  will  last 
for  generations. 
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For  a  brochure  outlining  our  services  and  ideals, 
please  call  J.  Brian  Potts  at  (617)  574-3423. 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 


175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 


32 


Musicians"  series,  which  has  replaced  Norman  Demuth's  earlier  volume  in  that  same 
series.  Nichols  has  also  assembled  Ravel  Remembered,  which  brings  together  recollec- 
tions from  musicians  and  non-musicians  who  knew  the  composer  personally  (Norton). 
Also  useful  are  H.H.  Stuckenschmidt's   Maurice  Ravel:  Variations  on  his  Life  and  Work 
(Calder)  and  Arbie  Orenstein's  Ravel:  Man  and  Musician  (Columbia).  Bernard  Haitink 
has  recorded  Ravel's  complete  Daphnis  et  Chloe  with  the  Boston  Symphony  Orchestra 
and  the  Tanglewood  Festival  Chorus  (Philips).  Seiji  Ozawa's  version  with  the  BSO  is 
currently  unavailable  (Deutsche  Grammophon),  but  Charles  Munch's  older  recording 
remains  in  the  catalogue  (RCA  Victor  "Living  Stereo"),  as  do  both  of  Serge  Koussevitz- 
ky's  recordings  of  the  Suite  No.  2,  from  1928  (BSO  Classics)  and  1944-45  (RCA  Victor 
Gold  Seal).  Though  it  has  been  transferred  to  compact  disc,  Claudio  Abbado's  1970 
Boston  Symphony  recording  of  the  Suite  No.  2  is  yet  another  item  missing  from  the 
current  catalogue  (Deutsche  Grammophon).  Other  recordings  of  the  complete  score  in- 
clude Charles  Dutoit's  with  the  Montreal  Symphony  Orchestra  (London)  and  Riccardo 
Chailley's  with  the  Concertgebouw  Orchestra  of  Amsterdam,  which  has  BSO  principal 
Jacques  Zoon,  who  was  then  that  orchestra's  principal  flute,  playing  the  featured  solos 
(London).  Noteworthy  among  other  historic  recordings  of  the  Suite  No.  2  is  Guido  Can- 
telli's  with  the  Philharmonia  Orchestra  (Testament,  with  a  particularly  vivid  account  of 
Dukas's  The  Sorcerers  Apprentice,  plus  Ravel's  Pavane  for  a  Dead  Princess  and  music 
by  Casella,  Falla,  and  Rossini). 

— Marc  Mandel 


-  Thomas  Carlyle 
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To  learn  why  a  member  of  The 

Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

Valley  Healthcare  "inspirational"  j 

and  given  ". . .  accolades  to  the  I 

Center",  please  call  Abby  Willarc^l 

»rogram  Director,  at  97&-249-371 7. 


at  Quabbin  Valley  He; 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01331  •  978-249-3717 

eniently  located  off  of  Route  2  within  the  rolling  hills  of  the  Northern  Quabbin  V 
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Emmanuel  Krivine 

Conductor  Emmanuel  Krivine  makes  his  Boston  Symphony  Orches- 
tra debut  this  week.  Born  in  Grenoble,  France,  in  1947  of  Russian 
and  Polish  parentage,  Mr.  Krivine  was  first  a  violinist.  His  musical 
gift  was  recognized  early,  and  at  thirteen  he  was  admitted  to  the 
Paris  Conservatoire,  where  three  years  later  he  won  the  Premier 
Prix.  He  was  advised  by  such  artists  as  Yehudi  Menuhin  and  Henryk 
Szeryng  and  pursued  a  career  as  a  violinist;  his  time  working  as  an 
orchestral  player  with  such  artists  as  Georg  Solti  and  Maria  Callas 
(in  her  last  recording  at  the  Paris  Opera)  proved  invaluable  later  on. 
Having  established  a  distinguished  solo  career,  Mr.  Krivine  began 
to  shift  his  musical  emphasis  when,  following  Karl  Bohm's  advice,  he  began  to  realize  his 
long-held  ambition  to  conduct,  and  in  1975  he  was  invited  to  conduct  the  Orchestre  Phil- 
harmonique  de  la  Radio  France,  which  led  to  his  becoming  a  permanent  guest  conductor 
of  the  Nouvel  Orchestre  Philharmonique  de  Paris.  His  talent  was  fully  recognized  in  Berlin, 
during  a  1983  German  concert  tour,  and  he  has  since  conducted  many  of  the  world's  great 
orchestras,  including  the  Berlin  Philharmonic,  Leipzig  Gewandhaus,  Oslo  Philharmonic, 
London  Symphony,  Toronto  Symphony,  Chamber  Orchestra  of  Europe,  NDR  Hamburg,  and 
Los  Angeles  Philharmonic.  In  1987  he  was  appointed  director  of  the  Orchestre  National  de 
Lyon,  a  post  he  will  relinquish  in  summer  2000.  Mr.  Krivine's  former  work  as  a  soloist  adds 


Enjoy  the  treasured  recipes  of  regional 

French  cooking  at  one  of  Boston's 

best  new  restaurants 

# 

Best  After  Theater  Dining 

Boston  Magazine 

# 

Best  French  Fries 

and  Best  Breakfast 

Improper  Bostonian 

# 
Best  Ticket  To... Paris 
The  Boston  Phoenix 

Conveniently  located  in  the  heart  of  the  Back  Ba 
Private  Dining  Rooms  for  parties  of  8  to  30 


b  R  A  S  S  t  R 


JO 


Breakfast  •  Lunch  •  Dinner  •  Brunch  •  Late  Night  Dining 

at  The  Colonnade  Hotel 

I20  Huntington  Ave,  Boston 

617.425.3240 
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CELEBRITY  SERIES 
1999-2000  Performance  Calendar 


More  than  40  outstanding  performances 


Ben  Heppner,  tenor 

15     Friday,  8  p.m. 
NEC's  Jordan  Hall 

Maurizio  Pollini,  piano 

17     Sunday,  3  p.m. 
Symphony  Hall 

Berlin  Philharmonic 
Orchestra 

22      Friday,  8  p.m. 
Symphony  Hall 

Juilliard  String  Quartet 

24     Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Paul  Taylor 
Dance  Company 

29  Friday,  8  p.m. 

30  Saturday,  8  p.m. 

31  Sunday,  3  p.m. 

The  Shubert  Theatre 

Emmanuel  Pahud,  flute 
31      Sunday,  3  p.m. 
NEC's  Jordan  Hall 


Irakere 

6  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Flying  Karamazov  Brothers 

7  Sunday,  3  p.m. 
Symphony  Hall 

Oslo  Philharmonic 
Orchestra 

12      Friday,  8  p.m. 
Symphony  Hall 

Musica  Antiqua  Koln 

14     Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Barbara  Cook 

19  Friday,  8  p.m. 
Symphony  Hall 

Prometheus  Dance 

Emerging  Artists  Series 

20  Saturday,  8  p.m. 

Tsai  Performance  Center, 
Boston  University 


Denyce  Graves, 
mezzo-soprano 

3       Friday,  8  p.m. 
NEC's  Jordan  Hall 

The  Polar  Express  / 
Elijah's  Angel 

Family  Musik 

5       Sunday,  2  p.m. 
NEC's  Jordan  Hall 

Vienna  Choir  Boys 

10  Friday,  8  p.m. 

1 1  Saturday,  3  p.m. 
NEC's  Jordan  Hall 


Emerson  String  Quartet 

8       Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Les  Ballets  Trockadero 
de  Monte  Carlo 

14  Friday,  8  p.m. 

15  Saturday,  8  p.m. 

16  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Yo-Yo  Ma,  cello 

21      Friday,  8  p.m. 
Symphony  Hall 

Csardas!  - 

The  Tango  of  the  East 

23      Sunday,  3  p.m. 
Symphony  Hall 

Green  Eggs  &  Ham  / 
Gertrude  McFuzz 

Family  Musik 

29     Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Anthony  &  Joseph  Paratore, 
duo  piano 

29      Saturday,  8  p.m. 
NEC's  Jordan  Hall 


Jong-Gyung  Park,  piano 

Emerging  Artists  Series 

5  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Boys  Choir  of  Harlem 

6  Sunday,  3  p.m. 
Symphony  Hall 


What  Makes  it  Great? 

with  Robert  Kapilow  and 
Boston  Musica  Viva 

12      Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Brandenburg  Ensemble 

14     Monday,  8  p.m. 
Symphony  Hall 

Anne-Sophie  Mutter,  violin 

18      Friday,  8  p.m. 
Symphony  Hall 

San  Francisco  Symphony 

27      Sunday,  3  p.m. 
Symphony  Hall 


Russell  Sherman,  piano 

3  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Diana  Krall 

4  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Academy  of 

St.  Martin-in-the-Fields 

5  Sunday,  3  p.m. 
Symphony  Hall 

Spalding  Gray 

10  Friday,  8  p.m. 

1 1  Saturday,  8  p.m. 

12  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Beaux  Arts  Trio 

18  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  Chieftains 

19  Sunday,  8  pm. 
Symphony  Hall      -    . 

Dubravka  Tomsic,  piano 

26     Sunday,  3  p.m. 
Symphony  Hall     ' 

Takacs  Quartet 

31      Friday,  8  p.m. 
NEC's  Jordan  Hall 


April  Fools! 

Family  Musik 

1        Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Sergio  &  Odair  Assad, 
guitar  duo 

1  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Jessye  Norman,  soprano 

2  Sunday,  5  p.m. 
Symphony  Hall 

Richard  Stoltzman,  clarinet 

8  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  New  Shanghai  Circus 

9  Sunday,  3  p.m. 
Symphony  Hall 

What  Makes  it  Great? 

with  Robert  Kapilow  and 
pianist  Judith  Gordon 

14  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Preservation  Hall 
Jazz  Band 

15  Saturday,  8  p.m. 
Symphony  Hall 

Triple  Helix 

Emerging  Artists  Series 

16  Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Alvin  Ailey  American 
Dance  Theater 

25  Tuesday,  8  p.m. 

26  Wednesday,  8  p.m. 

27  Thursday,  8  p.m. 

28  Friday,  8  p.m. 

29  Saturday,  2  p.m./8  p.m. 

30  Sunday,  3  p.m. 
The  Wang  Theatre 

Lincoln  Center 
Jazz  Orchestra 

with  Wynton  Marsalis 

28     Friday,  8  p.m. 
Symphony  Hall 


Audra  McDonald,  soprano 

12      Friday,  8  p.m. 
Sanders  Theatre 


FOR  TICKETS  CALL  CELEBRITYCHARGE  AT  617-482-6661 

www.celebrityseries.org 

Major  support  for  the  1999-2000  BankBoston  Celebrity  Series  has  been  provided  by  BankBoston. 
The  Celebrity  Series  of  Boston,  Inc.  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  1989- 
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a  special  dimension  to  his  collaborations  with  others.  Among  those  with  whom  he  has  worked 
are  Martha  Argerich,  Jose  van  Dam,  Shlomo  Mintz,  Maria  Joao  Pires,  Gidon  Kremer,  Isaac 
Stern,  Evgeny  Kissin,  Yo-Yo  Ma,  Krystian  Zimerman,  Gil  Shaham,  Maxim  Vengerov,  and 
Augustin  Dumay.  Mr.  Krivine  also  takes  special  satisfaction  in  the  enthusiasm  and  vitality 
of  young  musicians.  His  patronage  of  youth  orchestras  is  well  established;  he  has  worked 
with  the  Norwegian  Youth  Orchestra,  the  Curtis  Institute  Orchestra  in  Philadelphia,  the 
University  Orchestra  of  Indiana,  the  Toho-Gakuen  School  Orchestra  in  Tokyo,  and  the  Verdi 
Orchestra  of  Milan.  Mr.  Krivine's  extensive  discography  ranges  from  Mozart  to  Schoenberg, 
with  orchestras  such  as  the  Bamberg  Symphony  and  the  Sinfonia  Varsovia.  With  the  Or- 
chestre  National  de  Lyon  he  has  chosen  to  record  mainly  French  repertoire,  including  works 
by  Berlioz,  Franck,  Saint-Saens,  Ravel,  and  Debussy.  His  latest  release,  for  Deutsche  Gram- 
mophon,  is  Chopin's  Piano  Concerto  No.  1  with  Maria  Joao  Pires  and  the  Chamber  Orches- 
tra of  Europe.  Mr.  Krivine's  successful  engagements  with  the  Los  Angeles  Philharmonic  in 
April  and  July  1999  led  to  his  reengagement  by  that  ensemble.  Future  plans  also  include 
concerts  with  the  Royal  Concertgebouw  of  Amsterdam,  three  consecutive  seasons  with  the 
Minnesota  Orchestra,  and  concerts  with  the  Montreal  Symphony,  Florida  Philharmonic,  the 
Royal  Stockholm  Philharmonic,  the  BBC  Symphony,  the  Scottish  Chamber  Orchestra  (sub- 
scription concerts  and  on  tour),  the  Gustav  Mahler  Chamber  Orchestra,  and  the  Chamber 
Orchestra  of  Europe,  including  the  Lucerne  Festival  and  an  extensive  Japanese  tour  with 
Maria  Joao  Pires  in  the  year  2000. 


Evgeny  Kissin 

Born  in  Moscow  in  October  1971,  Evgeny  Kissin  began  to  play  and 
improvise  on  the  piano  at  age  two.  At  six  he  entered  the  Moscow 
Gnessin  School  of  Music  for  Gifted  Children,  where  he  was  a  student 
of  Anna  Pavlovna  Kantor.  He  gave  his  first  solo  recital  in  Moscow 
at  eleven  and  came  to  international  attention  in  March  1984  when, 
at  twelve,  he  performed  the  two  Chopin  concertos  in  the  Great  Hall 
of  the  Moscow  Conservatory  with  the  Moscow  State  Philharmonic 
under  Dmitri  Kitaenko.  He  subsequently  performed  throughout  the 
former  Soviet  Union  with  the  Leningrad  Philharmonic,  the  Orches- 
tra of  Soviet  TV  and  Radio,  and  the  State  Symphony  Orchestra  of 
the  USSR.  In  1997  he  returned  for  the  first  time  since  1991  to  receive  the  highest  cultural 
honor  of  the  Russian  Republic,  the  Triumph  Prize,  and  to  perform  two  solo  recitals  in  Mos- 
cow. Mr.  Kissin's  first  appearances  outside  Russia  were  in  1985,  in  East  Berlin  and  Buda- 
pest. He  made  his  first  tour  of  Japan  in  October  1986  and  his  debut  in  Western  Europe  in 
1987  at  the  Berlin  Festival.  In  August  1997  he  performed  the  first  solo  recital  in  the  103- 


Life  is  short.  Play 

Restored  Steinways  Available 
A  Tradition  of  Excellence 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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MAM 


ARIA 


Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend/' 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor." 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  in  a  row 

Gourmet,  October  1996/97 


John  McGee,  Proprietor 


Wallo,  Executive  Chef 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


PQ^^i/iAo^^pQAo^ 


BOSTON    SYMPHOf 


ORCHESTRA 
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year  history  of  the  Proms  at  London's  Royal  Albert  Hall.  Mr.  Kissin's  first  United  States 
appearances  were  in  the  fall  of  1990  when,  within  ten  days,  he  performed  the  two  Chopin 
concertos  with  Zubin  Mehta  and  the  New  York  Philharmonic  and  gave  the  first  recital  of 
Carnegie  Hall's  centenary  season.  His  sold-out  Carnegie  Hall  recital  debut  was  recorded 
live  for  RCA  Red  Seal  and  was  subsequently  nominated  for  a  Grammy.  In  October  1995 
he  opened  the  Carnegie  Hall  season  as  soloist  with  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra,  a  performance  telecast  nationwide  on  PBS's  "Great  Performances."  Other  tele- 
vised appearances  have  included  his  December  1988  debut  with  Herbert  von  Karajan  and 
the  Berlin  Philharmonic  in  the  Tchaikovsky  concerto,  and  Beethoven's  Choral  Fantasy  with 
Claudio  Abbado  and  the  Berlin  Philharmonic  in  December  1991.  In  February  1992  he  was 
seen  by  an  estimated  1.8  billion  people  in  eighty-seven  countries  when  he  performed  live 
at  the  Grammy  Award  ceremonies.  More  recent  telecasts  include  his  November  1998  recital 
at  Tokyo's  Suntory  Hall  and  Christopher  Nupen's  documentary  film,  "Evgeny  Kissin:  The 
Gift  of  Music."  Mr.  Kissin's  numerous  recordings  include  Rachmaninoff's  Third  Concerto 
with  Seiji  Ozawa  and  the  Boston  Symphony,  the  Schumann  concerto  with  Carlo  Maria 
Giulini  and  the  Vienna  Philharmonic,  Beethoven's  Second  and  Emperor  concertos  with 
James  Levine  and  the  Philharmonia  Orchestra,  Prokofiev's  First  and  Third  concertos  with 
Claudio  Abbado  and  the  Berlin  Philharmonic,  a  recent  all-Chopin  recording,  Schumann's 
Kreisleriana  and  C  major  Phantasie,  a  collection  of  Liszt's  Transcendental  Etudes,  a  recital 
album  of  Beethoven,  Franck,  and  Brahms,  and  a  reissue  of  the  1984  Chopin  concerto  per- 
formances from  Moscow  that  first  brought  him  to  public  attention.  During  1999-2000  he 
will  be  heard  in  concert  with  the  Boston  Symphony,  the  Chicago  Symphony,  and  the  Metro- 
politan Opera  Orchestra,  as  well  as  in  recital  in  Ft.  Worth,  Toronto,  Vancouver,  Seattle,  Bal- 
timore, Washington,  D.C.,  and  New  York.  His  international  schedule  includes  concerts  with 
Zubin  Mehta  and  the  Bavarian  State  Orchestra  at  the  London  Proms,  with  Lorin  Maazel  and 
the  Bavarian  Radio  Symphony  Orchestra,  with  Herbert  Blomstedt  and  the  Gewandhaus  Or- 
chestra, and  with  Vladimir  Ashkenazy  and  the  Philharmonia  Orchestra,  plus  recitals  across 
Europe.  Mr.  Kissin  made  his  Boston  Symphony  debut  at  Tanglewood  in  July  1991  and  his 
subscription  series  debut  in  January  1993,  when  he  recorded  Rachmaninoff's  Piano  Con- 
certo No.  3  with  the  orchestra  for  release  on  RCA  Victor  Red  Seal.  He  appeared  with  the 
orchestra  most  recently  in  October  1995,  as  soloist  in  the  Tchaikovsky  concerto. 


Boston  Symphony  Orchestra  eoncertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 


THAI 


25th  Annual 

BESTOF 
BOSTON 

1998 


BESTOF 
BOSTON 

1999 


'House  ofSiam 

542  Columbus  Avenue  •  Boston  •  617-267-1755 

Open  for  Lunch/Dinner  Every  Day 

Valet  Parking  Available 


WHEN 
DO  I  CLAP? 


H& 


A  Slightly  Irreverent  Guide 
to  Classical  Music  and 
Concert  Hall  Conduct 

h 

VALERIE  CRU  ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Darien,CT  06820 

Toll  Free  Phone:  I  /  888-5887171 
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OVER    FORTY    YEARS 


Jewelry  designs  in  gold  and  platinum. 

Custom  design  and  restoration  services. 

Estate  department. 


JUQUJtoM.MNA.tnc 


® 


JEWELERS 


FRIDAY  &  SATURDAY      lOIOO  -  5:00 
OR  BY  APPOINTMENT 


30  CHURCH  STREET       WELLESLEY 
78l.237.2730 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 

\ 

Kenneth  S.  Safe,  Jr.                  ^L                         Richard  E  Young 

Thomas  N.  Dabney                                                      M.  Lynn  Brennan 

V  William  Efthim                      m%  ;f  *7i  ' 

John  H.  Emmons,  Jr. 

Richard  Olney  III 

Charles  T.  Haydock 

Arthur  C.  Hodges         ~HBBtfjK"lii JrTpr 

Oliver  A.  Spalding 

Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 
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Endowment 
and  Capital 
Contributors 


b  s  o  2 


BSO  2000,  launched  in  the  fall  of  1995  and  concluding 
August  31,  2000,  is  a  campaign  to  raise  $130  million  for 
the  Boston  Symphony  Orchestra,  the  world's  largest  symphonic 
organization.  The  campaign's  objective  is  to  carry  the  BSO's 
long-established  role  as  a  musical  leader  and  educator  into  the 
future  and  to  secure  its  multifaceted  mission  of  performance,  out- 
reach and  education,  and  of  providing  unequaled  concert  space. 

Of  the  $130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 
August  31,  1999. 


$10,000,000  and  above 


Mr.  and  Mrs.  Ray  Stata 


$5,000,000  to  $9,999,999 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (5) 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 
Mrs.  Stanton  W.  Davis 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Thomas  G.  Sternberg* 
Mr.  and  Mrs.  John  Williams 


$500,000  to  $999,999 


Anonymous  (3) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.* 


Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Catherine  and  Paul  Buttenwieser 


'Includes  a  deferred  gift 
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"Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England?7' 


"No,  but  ir  you  hum  a  rew  bars..." 


Four  Seasons  Hotel 

A  Four  Seasons  ♦  Regent  Hotel 
200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 
AAA  Five  Diamond  Award 


The  residents  of  Newbury  Court  know  firsthand  how  rewarding  retirement  can  be. 
They're  enjoying  an  active  lifestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  weekly  Housekeeping 


For  more  information,  call:  (978)  369-5155. 

100  NewWy  Court,  Concord,  MA  01742 
Equal  Housing  Opportunity 


Newbury  Court 


New  England  Deaconess  Association 
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$500,000  to  $999,999 


Dr.  and  Mrs.  James  C.  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 
Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
The  Morse  Foundation 


NEC  Corporation 

Mrs.  Robert  B.  Newman 

Seiji  and  Vera  Ozawa 

Kristin  and  Roger  Servison 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.G.  Tottenham 

U.S.  Department  of  Housing  and 

Urban  Development 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (3) 
Gabriella  and  Leo  Beranek 
George  and  Roberta  Berry 
Estate  of  Virginia 

Wellington  Cabot 
Helene  Cahners-Kaplan  and 

Carol  R.  Goldberg 
Estate  of  Harold  G.  Colt 
Connell  Limited  Partnership 
Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 


John  Hitchcock* 
Estate  of  Arlene  M.  Jones 
Estate  of  Marcia  H.  Kalus 
Mr.  and  Mrs.  George  H. 

Kidder 
Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
Estate  of  Franklin  J.  Marryott 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R. 

Miller 


Megan  and  Robert  O'Block 
Thomas  A.  Pappas  Charitable 

Foundation 
Mr.  and  Mrs.  Robert  E. 

Remis* 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Carole  and  Edward  I. 

Rudman* 
Richard  and  Susan  Smith 

Family  Foundation 
Estate  of  Russell  B.  Stearns 
Stephen  and  Dorothy  Weber 


$100,000  to  $249,999 


Anonymous  (2) 

Mr.  and  Mrs.  Vernon  R. 

Alden 
Prof,  and  Mrs.  Rae  D. 

Anderson* 
Mrs.  Caroline  Dwight  Bain 
Mr.  William  I.  Bernell* 
Estate  of  Gwendolyn  C. 

Barbour 
Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 

*  Includes  a  deferred  gift 


Estate  of  Bartol  Brinkler 
Boston  Symphony 

Association  of  Volunteers 
Estate  of  Ruth  Seamon  Brush 
Ms.  Renee  Burrows 
Cabot  Family  Charitable 

Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 
Mr.  and  Mrs.  John  M. 

Connors,  Jr. 


Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mr.  and  Mrs.  John  J. 

Cullinane 
Deborah  B.  Davis 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mrs.  Harry  Dubbs 
Miss  Anna  E.  Finnerty 
Estate  of  Erna  V.  Fisher 
Mr.  and  Mrs.  Dean  W.  Freed 

Continued  on  next  page 
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Enjoy  the  delicacies 

of  South  East  Asia 

at  Boston's  largest       A    W 

Malaysian  restaurant./ 

Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 
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GOLDEN 
CARE 

GERIATRIC 
HOME  CARE 

"OVER  20  YEARS 
OF  EXPERIENCE" 

607  BOYLSTON  STREET,  BOSTON 

617/267-5858 

EMAIL: 
WECARE@GOLDENCARE.ORG 

VISIT  US  ON  THE  WEB  AT 

WWW.GOLDENCARE.ORG 


MEMBER  OF  THE 
NATIONAL  ASSOCIATION  OF 
GERIATRIC  CARE  MANAGERS 


Preserving  a  masterpiece: 

Planning  for  Symphony  Halls 

next  millennium. 

^_y(nn  Beha  Associates 

ARCHITECTS 
**Bfc         Architects  for  cultural  and  educational  institutions 

33  KINGSTON  STREET-  BOSTON  ■  MASSACHUSETTS  021 1 1-  617-338-3000 
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$100,000  to  $249,999 


Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis* 
Estate  of  Rosamond  Gifford 
Gordon  Fund 
Mr.  and  Mrs.  Clark  H. 

Gowen 
The  Grainger  Foundation 
Estate  of  Marion  A.  Green 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Dr.  and  Mrs.  George 

Hatsopoulos 
William  Randolph  Hearst 

Foundation 
Bayard  and  Julie  Henry 
Estate  of  Martin  Hoherman 
Mr.  and  Mrs.  F.  Donald 

Hudson* 
Mr.  Charles  H.  Jenkins,  Jr. 


Steven  E.  Karol 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 

Don  Law  Companies 

Ms.  Barbara  Lee 

Mr.  and  Mrs.  John  A. 

MacLeod  II 
Estate  of  Clara  J.  Marum 
Mr.  and  Mrs.  Paul  M. 

Montrone 
Annette  and  Vincent  O'Reilly 
Mr.  and  Mrs.  Daniel  Pierce 
Mrs.  Gloria  Moody  Press 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Margaret  T. 

Rebentisch 
Mr.  Daniel  Rothenberg 
Estate  of  Wilhelmina  C. 

Sandwen 


Dr.  Raymond  and  Hannah  H. 

Schneider* 
Dorothy  Shimler 
Estate  of  Sylvia  Spiller 
The  Starr  Foundation 
Mr.  William  P.  Stewart 
Mr.  and  Mrs.  John  L. 

Thorndike 
Leo  Wasserman  Foundation 

Muriel  and  David  Pokross, 

Trustees 

Joan  and  Ronald  Curhan 
Henry  and  Joan  T.  Wheeler 

Charitable  Fund 
Estate  of  Nancy  P.  Williams 
Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 
Estate  of  Jerome  R.  Zipkin 


$50,000  to  $99,999 


Anonymous  (4) 

Don  and  Donna  Comstock 

Mr.  Johns  H.  Congdon 

Mrs.  Otto  Eckstein 

Mr.  and  Mrs.  William  R. 

Elfers 
Elizabeth  Taylor  Fessenden 

Foundation 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Nancy  Fitzpatrick  and 

Lincoln  Russell 
Mr.  and  Mrs.  Daniel  Freed 
Mr.  and  Mrs.  Eugene  M. 

Freedman 
Mr.  and  Mrs.  George  P. 

Gardner,  Jr. 
Estate  of  Grace  Cornell  Graff 

*  Includes  a  deferred  gift 


The  William  and  Mary  Greve 

Foundation,  Inc. 
Mrs.  Henry  H.  Halvorson 
Mrs.  Robert  G.  Hargrove 
Mr.  and  Mrs.  Francis  W. 

Hatch 
Carol  and  Robert  Henderson 
Hewlett  Packard  Company 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  Charles  H.  Jenkins,  Sr. 
Mr.  William  M.  Joel 
Mr.  and  Mrs.  Bela  T.  Kalman 
Mr.  and  Mrs.  William  M. 

Karlyn 
Estate  of  Mary  Jane  Kelley 


Estate  of  Louise  Shonk  Kelly 

in  Memory  of 

Mary  Brooks 
Mr.  and  Mrs.  Allen  Z. 

Kluchman 
Audrey  Noreen  Koller* 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Alexander  M.  Levine 
Estate  of  Leona  Levine 
June  Rockwell  Levy 

Foundation 
Lucia  Lin  and  Keith  Lockhart 
Estate  of  Augusta  W.  Litde 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 

Lovejoy,  Jr. 
Estate  of  Morton  Margolis 

Continued  on  next  page 
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COPLEY 
PIACE 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m..  Sunday  Noon  -  6p.m. 


mark    c  h  r  i  s  t  o  f  i  I   interior  design, ine 


Ph  978.664.8354     fx  978.664.3721 
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$50,000  to  $99,999 

cont. 

Carol  and  Thomas  McCann 

Estate  of  Florence  M.  Reid 

Stone  Charitable  Foundation 

Mr.  Richard  Menaul 

Mrs.  George  R.  Rowland 

Mr.  James  V.  Taylor 

The  Morningstar  Family 

Mr.  Roger  A.  Saunders 

Edwin  S.  Webster  Foundation 

Foundation 

Mrs.  Hinda  L.  Shuman 

Estate  of  Dixie  Ward  Wonders 

Mrs.  Elizabeth  P.  Nickerson 

Dr.  and  Mrs.  Richard  F. 

Mr.  and  Mrs.  Robert  T. 

Spark 

O'Connell 

*  Includes  a  deferred  gift 

EnjoyThe 

SymphonyAnd 

You'll  Get  A 

ParkingTicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Booddes 

^RESTAURANT&BAR 
In  The  Back  Bay  Hilton  (617)  BOODLES 


Nothing  Ordinary  Here. 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 

Dedham,  MA  02026 

781-326-5151  (Telephone)     ehouse@mit.edu  (E-Mail) 

^  Member,  International  Association  ol  Conference  <.  enters 


B     S     O 


VAT 


O     N     S 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T 

AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV 

|B     □     S    T    D     N 


@ 


Now  in  our  24th  year  of  partnership  with  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  the  country,  and  looks  for- 
ward to  the  next  quarter- century  of  partnership  in  great  music. 


48 


arid  people  arrived  in  Massachusetts. 


tElp  pftrtiittjam  (Bnzdit 


THEATRE  DISTRICT  LANDMARK 
PLAYS  ITS  FINEST  ROLE  YET. 


Originally  built  in  1926,  Fremont  Boston 
is  giving  an  encore  performance  as  the 
premier  hotel  of  Boston  *s  theater  district. 


OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  Tremont  Boston,  like  all  Vfyndham- 
Grand  Heritage  Hotels,  offers  luxurious 
little  surprises  like  triple-sheeted  bedding, 
down  comforters  and  plush  bathrobes. 
Even  business  amenities  like  dataports, 
voice  mail  and  tasteful  meeting  facilities. 
It's  the  best  of  both  worlds.  One  rich  with 
old- world  charm  And  one  filled  with  ail 
the  modern  conveniences  that  you  expect 
to  find  at.  Wvndham  Hotels  &  Resorts. 


Boston,  MA-Originally  known  as 
the  Elks  Hotel,  this  landmark,  founded 
by  the  Boston  Elks  Club  in  1926.  was 
nothing  short  of  a  palace.  Light  from 
crystal  chandeliers  cascaded  down 
marble  columns.  And  a  mural  that 
told  the  story  of  Boston's  history  guard- 
ed the  entrance  of  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas- 
cades opened,  legendary  big  band 
musicians  and  top  vaudeville  acts 
Hocked  from  all  over  the  country  to 
play  at  the  hotel's  illustrious  night- 
spot with  the  retractable  roof. 

Now  a  beautifully  restored  \X%ndham 
Grand  Heritage  Hotel,  this  elegant 
downtown  landmark  sets  the  stage  for 
drama  in  its  purest  form.  Visit  Tremont 
Boston  and  experience  the  history  of 
this  charmed  city  and  its  legendary 
theater  district  as  it  comes  to  life.        ; 


The  Tremont 
Boston 

A  WYNDHAM  GRAND  HBHTAGE  HOTa*1 

The  Right  Way.  TheWyndhamWay 
wwWjWyndham.com 

For  reservations  at  any  of  our 

wVndham  Grand  Heritage  Hotels,  call 

your  travel  planner  or  800-WYNDHAM. 


-...--■■•-'- 


575  Tremont  Street  Boston.  MA  02116  617-426-1400 


B     S 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 


CUSSICAL 
102.5  WCRB 


BOSTON 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


EMC 


The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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Confused  About  Retirement  Plans? 


TRADITIONAL 
IRA 


Age-Weighted 
Plans 


Pioneer  Can  Help  Small  Business  Owners 
Find  The  Right  Route. 


We  make  it  easy:  a  full  menu  of  plans;  low-cost,  full-service  administration; 
dedicated  retirement  specialists;  and  customized  proposals. 

800-622-0176 

Ask  for  your 
free  Pocket 
Guide  to 
Retirement 
plans 


091198-BSO-5645-1 


Investing  for  Value  Since  1928 

Pioneer  Funds  Distributor,  Inc.,  60  State  St.,  Boston,  MA  02109 


^        Llfe  is  different  up  nere7  ,  xy^y  -y*—  , 

inquired  creations  07  cutri  ^^- 

after  the  show.  rfl7.«f  177*_800BoylrtonStreet, 

Prudential  Tower,  Boston. 
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B     S     O 

Business 

Leadership 

Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO  gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs'  support,  including  gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN  SOCIETY 


Fidelity  Investments 
Edward  C.  Johnson  3rd 


NEC  Corporation 
Koji  Nishigaki 


GOLD  BATON 


American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

BankBoston 

Charles  K.  Gifford 


Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


$100,000  to  $499,999 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 

Paul  LaCamera 


SILVER  BATON 


EMC  Corporation 
Richard  J.  Egan 

Fisher  Scientific  International, 

Inc. 
Paul  M.  Montrone 

John  Hancock  Mutual  Life 

Insurance  Company 
David  DAlessandro 


Merrill/Daniels 
Ian  Levine 

Sony  Corporation  of  America 
Norio  Ohga 


$50,000  to  $99,999- 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 
Kuni  Matsui 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting 
John  Bladon 

Bell  Atlantic 
Wayne  Budd 


LLP 


Boston  Edison  Company 
Thomas  J.  May 

Citicorp  Diner's  Club 
Steven  Pozel 


$25,000  to  $49,999 


Community  Newspaper 

Company 
William  R.  Elfers 


SI 


CLASSICAL 

AND 
N  PR  NEWS 

THE  BEST  OF  BOTH  WORLDS 


Listen  to  WGBH/89.7fm 


Fridays  at  1pm 

for  live  broadcasts  or  the 

Boston  Symphony  Orchestra 


GBHNgfm 


David  L.  Babson  &  Co.  Inc 

Investment  Counsel 

Best  wishes  to  the  Boston  Symphony 
for  a  wonderful  1999-2000  Season 


For  information,  please  call:  Maureen  M.  Bates,  Vice  President 
One  Memorial  Drive,  Cambridge,  Massachusetts  02142 
Telephone:   617-761-3745      Facsimile:  617-494-1511 
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CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP 
John  Bladon 

Bell  Atlantic 
Wayne  Budd 

Boston  Edison  Company 

Thomas  J.  May 

Citicorp  Diner's  Club 
Steven  Pozel 

Community  Newspaper 

Company 
William  R.  Elfers 


mmmsm 


Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 

The  Gillette  Company 
Michael  C.  Hawley 

Goodwin,  Procter  &  Hoar 
LLP 

Gilbert  G.  Menna 
Retina  M.  Pisa 


GTE  Internetworking 
Paul  R.  Gudonis 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Novus  Services  Inc. 

Virginia  Woulfe 

Paine  Webber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 


CONCERTMASTER 


American  Stock  Exchange 

Sal  Sodano 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 


Connell  Limited  Partnership 
William  F.  Connell 

CSC 

Nancy  McCarthy 

Dav  El/Fifth  Avenue 

Limousine 
Scott  Solombrino 

The  DeWolfe  Companies 
Richard  B.  DeWolfe 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 

IBM  Corporation 
Sean  C.  Rush 

KPMG  LLP 
Donald  B.  Holmes 

Loomis-Sayles  &  Company, 
L.P. 

Mark  W.  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 


$15,000  to  $24,999 


Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Manulife  Financial 
John  D.  DesPrez  III 

The  Martignetti  Company, 

Inc. 
Carl  J.  Martignetti 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Raytheon  Company 
Daniel  P.  Burnham 

Stone  &  Webster 
H.  Kemer  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 

Watts  Industries,  Inc. 
Timothy  P.  Home 
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Brookline    Built  in  1904,  this  shingled  Victorian  sits  atop  a  hill  on  just 
over  half  an  acre  of  manicured  grounds.  The  first  floor  features  a  round 
sitting  room,  living  room,  library  with  built-in  bookshelves,  Phillipine 
mahogany  dining  room,  and  kitchen/family  room.  The  second  floor 
has  master  plus  four  bedrooms.  The  third  floor  has  a  billiard  room  and 
three  guest  bedrooms.  Separate  two-story  carriage  house  with  room  for 
five  cars.  $1,975,000 
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America's  best 
vreign  bookstore 


is  in 


Harvard  Square 


76A  Mount  Auburn  St. 
617-547-8855 


creative  contemporary  jewelers 


/^oldsmiths 

G3 


www .  goldsmiths  3  .com 
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PRINCIPAL  PLAYER 


$14,999 


Allmerica  Financial 
John  F.  O'Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bertmnd 

Analog  Devices,  Inc. 

Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 

Thomas  J.  Tierney 

Berkshire  Realty  Company, 
Inc. 

David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

Carruth  Capital,  LLC 

Christopher  Egan 

Chelsea  Industries,  Inc. 
Ronald  G.  Casty 


CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 
Thomas  J.  Hollister 

Copley  Place 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
/.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

N.A. 
John  P.  Hamill 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 

Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

HPSC,  Inc. 

John  W  Everets,  Jr. 

John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 

L.P. 
Howard  J.  Kessler 


Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Marsh,  Inc. 
Joseph  McCarthy 

Meditrust 
David  F.  Benson 

Mellon  Bank 

Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Printed  Circuit  Corporation 

Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 
A.  Christopher  Bulger 

TA  Associates  Realty 
Michael  A.  Ruane 

Taco,  Inc. 

John  Hazen  White,  Sr. 

Ty-Wood/Century 

Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 

Winston  Flowers 
David  Winston 


PATRON 


Anonymous  ( 1 ) 

The  Aaron  Foundation 

Advanstar,  Inc. 

Allen  &  Gerritsen  Inc. 


American  Tower  Corporation 
Atlantic  Data  Services,  Inc. 
Beacon  Capital  Partners 
Beggs  &  Cobb  Corporation 


$5,000  to  $9,999 


Bell  Atlantic  Directory  Group 
Boston  Acoustics,  Inc. 
Boston  Marriott  Copley  Place 


PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Jnlien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  for  only  $39.* 


Docsix.i  inch 


MERIDIEN 

BOSTON 

WHERE  THE  WORLD 
COMES  TOGETHER 


250  Franklin  Street,  Boston,  Massachusetts 

617.451.1900,  ext.  7120 

www.lemeridienboston.com 

Owned  by  The  Great  Eagle  Hotel  Group 
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PATRON 


$5,000  to  $9,999  (cor 


Boston  Red  Sox/ 

Yawkey  Foundation  II 
The  Bostonian  Group 
Bottomline  Technologies,  Inc. 
Bowne 

Brahman  Capital  Corp. 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahners  Business  Information 
Charles  River  Laboratories, 

Inc. 
Clair  Motors 
Coca-Cola  Bottling  Company 

of  New  England 
CORJEN  Construction 
Don  Law  Company 
Eastern  Bank 
EKCO  Group,  Inc. 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Goldman  Industrial  Group, 

Inc. 
Goldstein  &  Manello,  P.C. 
Gordon  Brothers 
Goulston  &  Storrs 
Graphics  Marketing  Services 
Hale  and  Dorr  LLP 
Heritage  Group  LLC 
Hines 

Houghton  Mifflin  Company 
Hurley  Wire  and  Cable 
INSO  Corporation 
International  Data  Group 
Ionics,  Incorporated 
J. A.  Webster,  Inc. 


Jofran,  Inc. 

John  M.  Corcoran  &  Co. 
Jordan's  Furniture  Company 
Joseph  Pellegrino  Family 

Foundation  Inc. 
Kaufman  &  Company 
Kellogg  &  George,  P.C. 
Kruger  Paper 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 
Liberty  Financial  Companies, 

Inc. 
Longwood  Partners 
Maxwell  Shoe  Company 
Medical  Information 

Technology,  Inc. 
Millipore  Corporation 
Mintz,  Levin,  Cohen,  Ferris, 

Glovsky  and  Popeo,  P.C./ 

ML  Strategies,  LLC 
MR  Property  Management 
Natural  Microsystems 

Corporation 
Neiman  Marcus 
New  England  Business 

Service,  Inc. 
New  England  Development 
New  England  Patriots 
Nextera  Enterprises,  Inc. 
NORESCO 

NORTEL  NETWORKS 
Orsatti  &  Partners 
OSRAM  SYLVANIA 
Perry  Capital 


Philip  Morris  Management 

Corp. 
Prime  Communications,  Inc. 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sappi  Fine  Paper  North 

America 
Seaport  Hotel  &  World  Trade 

Center 
SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Smith  &  Nephew,  Inc. 
Southworth-Milton,  Inc. 
State  Street  Development 

Management  Corp. 
The  Stop  &  Shop 

Supermarket  Company 
The  Stride  Rite  Corporation 
Towers  Perrin 
Turner  Construction 

Company 
UNICCO  Service  Company 
USTrust 

Watson  Wyatt  Worldwide 
The  Westin  Hotel,  Copley 

Place 
WHDH-TV  Channel  7 
William  Gallagher  Associates 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 
W.P  Stewart  &  Co.,  Ltd. 


FELLOW 


The  Abbey  Group 

AVFX 

Blake  and  Blake  Genealogists 

Boston  Showcase  Company 

BTM  Capital  Corporation 

Chubb  Group  of  Insurance 

Companies 
Cummings  Properties,  LLC 
Design  Mark  Industries 
Design  Wise 


DiaCom  Corporation 

Di  Pesa  &  Company,  CPA's 

Earth  Tech 

East  Asia  Ventures  LLC 

The  E.B.  Horn  Company 

Eze  Castle  Software,  Inc. 

Fitz-Inn  Auto  Parks,  Inc.  and 

Jacob  Wirth  Co. 
Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 


$3,000  to  $4,999 


The  Halleran  Company 
Harte,  Carucci  &  Driscoll, 

P.C. 
Helix  Technology 

Corporation 
Herb  Chambers  Companies 
International  Planning  Group 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Company 
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The  major  cause  of 
wardrobe  alterations 


^>HI/BEX 


THE  MOST  KNOWLEDGEABLE  &  TRUSTED  FITNESS  CO.  IN  N.E. 
LARGEST  SELECTION  •  BEST  SERVICE  •  SINCE  1988 


Cambridge 

2378  Massachusetts  Ave. 
617-868-1071 


WWW.PFE-INC.COM 

Hanover 

228  Columbia  Rd.  (Rt.53) 
781-826-2199 


Natick 

217  West  Central  St. 
508-655-0288 


J  CFO 

I  STRATEGIES 


SUSAN  C.  HAMMOND 


Solutions 

for   Business 

Growth 


Life  care 
retirement  living 

at  its  finest! 

BROOKILWEN 

AT  LEXINGTON 

Lexington,  MA  02421     /^5v     ^S\. 
(781)863-9660         ifclp  T==f 
(800)283-1114  XSS^   J=L 
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FELLOW 


JSA  Partners,  Inc. 
Lee  Kennedy  Co.,  Inc. 
McLaughlin  Transportation 

Systems,  Inc. 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Insulation  Co. 
Nixon,  Peabody 
Nordblom  Company 
Nutter,  McClennen  &  Fish, 

LLP 


tiliiii 


m 


Perini  Corporation 
Phelps  Industries,  Inc. 
PNC  Bank,  New  England 
Quick  &  Reilly,  Inc./ 

Fleet  Securities,  Inc. 
R.L.  Jeannotte,  Inc. 
Renaissance  Worldwide,  Inc. 
Robert  Ercolini  &  Company 

LLP 
Robins,  Kaplan,  Miller  & 

Ciresi 


Shaughnessy  &  Ahearn 

Company 
Sonesta  International  Hotels 

Corporation 
United  Asset  Management 

Corporation 
United  Liquors,  Ltd. 
Winter,  Wyman  &  Company 
Woodstock  Corporation 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 
Alkermes,  Inc. 
Alles  Corporation 
American  Science  & 

Engineering 
Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Bronnercom 
Brush  Fibers,  Inc. 
Cambridge  Technology 

Partners 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
Copernicus:  The  Marketing 

Investment  Strategy 

Group,  Inc. 
D.K.  Webster  Family 

Foundation 
Dionne  &  Gass 


Document  Management 

Services 
Fiduciary  Trust  Company 
Foodmaster  Supermarkets, 

Inc. 
General  Dynamics 
Global  Petroleum 

Corporation 
Harvey  Industries,  Inc. 
Jack  Madden  Ford 
Jason  M.  Cortell  & 

Associates,  Inc. 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 
Putnam  Investments 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 


$2,000  to  $2,999 


Saunders  Hotel  Group 
Shawmut  Design  & 

Construction 
Signal  Technology 

Corporation 
Slade  Gorton  &  Co.  Inc. 
Smith  Barney 
Standard  Tube  Sales  Corp. 
Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Tiffany  &  Co. 
United  Gulf  Management, 

Inc. 
Wainwright  Bank  &  Trust 

Company 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM.  .  . 

Thursday,  November  4,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Friday,  November  5,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Saturday,  November  6,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

OLIVER  KNUSSEN  conducting 


COPLAND 


Appalachian  Spring,  Ballet  for  Martha 


INTERMISSION 


KNUSSEN  and 
SENDAK 


Where  the  Wild  Things  Are,  Fantasy  opera 
Music  by  OLIVER  KNUSSEN 
Words  by  MAURICE  SENDAK 

ROSEMARY  HARDY,  soprano  (Max,  a  small  boy) 
LUCY  SHELTON,  soprano 

(Mama;  Tzippy,  the  female  Wild  Thing) 
BRYON  GROHMAN,  tenor 

(Wild  Thing  with  Beard;  Goat  Wild  Thing) 
ALAN  CORBISHLEY,  baritone 

(Wild  Thing  with  Horns) 
DREW  POLING,  bass-baritone  (Rooster  Wild  Thing) 
MARK  RISINGER,  bass  (Bull  Wild  Thing) 


Aaron  Copland  created  a  rhythmically  sophisticated,  consummately  American 
musical  language.  A  prominent  faculty  member  at  the  Tanglewood  Music  Center 
for  many  years,  Copland  often  drew  from  the  rich  American  folk  music  tradition, 
as  in  his  variations  on  the  Shaker  hymn  "Simple  Gifts."  Copland's  variations  on 
this  well-known  tune  conclude  his  ballet  score  for  Appalachian  Spring,  which  he 
composed  for  choreographer  Martha  Graham. 

The  esteemed  British  composer-conductor  Oliver  Knussen  studied  at  Tangle- 
wood  and  later  returned  to  become'  the  Tanglewood  Music  Center's  Head  of  Con- 
temporary Music  Activities.  He  wrote  his  engaging  "fantasy  opera"  Where  the 
Wild  Things  Are,  based  on  Maurice  Sendak's  famous  children's  book,  in  1983,  in 
collaboration  with  the  author.  The  British  soprano  Rosemary  Hardy  makes  her 
BSO  debut  as  Max  (a  role  she  has  performed  and  recorded  under  the  composer's 
direction)  in  these  concert  performances  also  featuring  soprano  Lucy  Shelton  as 
the  Mother. 
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COMING  CONCERTS  .  .  . 

Thursday  'B'— November  4,  8-9:50* 
Friday  Evening — November  5,  8-9:50* 
Saturday  'B'— November  6,  8-9:50* 

OLIVER  KNUSSEN  conducting 
ROSEMARY  HARDY,  soprano 
LUCY  SHELTON,  soprano 

COPLAND  Appalachian  Spring 

KNUSSEN  Where  the  Wild  Things  Are, 

Fantasy  opera  after 
Maurice  Sendak 

The  year  2000  marks  the  centennial  of  Aaron 
Copland's  birth.  Copland's  quintessentially 
American  ballet  'Appalachian  Spring"  re- 
mains as  fresh  and  appealing  as  when  it  was 
written  more  than  fifty  years  ago.  It  is  paired 
with  British  composer  Oliver  Knussen's  musi- 
cal treatment  of  "Where  the  Wild  Things  Are, " 
written  in  collaboration  with  author  Maurice 
Sendak. 

Thursday  'A— November  11,  8-10:10* 
Friday  'A— November  12,  1:30-3:40° 
Saturday  'A— November  13,  8-10:10 
Tuesday  'B'— November  16,  8-10:10* 

ROBERTO  ABBADO  conducting 
GIANLUCA  CASCIOLI,  piano 


SCHUBERT- 

BERIO 
MOZART 


Rendering 


SCHUMANN 


Piano  Concerto  No.  21 

in  C,  K.467 
Symphony  No.  4 

The  Italian  composer  Luciano  Berio  pays 
homage  to  Schubert  in  "Rendering, "  a 
thoughtful  "reconstruction"  of  Schubert's 
extensive  sketches  for  an  unrealized  symphony. 
Mozart's  Piano  Concerto  No.  21  and  Schu- 
mann's Symphony  No.  4  are  among  the  defin- 
ing works  by  their  respective  composers. 


FUNDING  PROVIDfD  IN  PART  I 

I? 


Thursday,  November  18,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'C— November  18,  8-10:05 
Friday  'B'— November  19,  1:30-3:35° 
Saturday  'B'— November  20,  8-10:05* 

YURI  TEMIRKANOV  conducting 
LYNN  HARRELL,  cello 


ROSLAVETS 


The  Hours  of  the  New 
Moon  (American 
premiere) 
Cello  Concerto  No.  2 
Symphony  No.  2 


SHOSTAKOVICH 
RACHMANINOFF 

This  all-Russian  program  introduces  BSO 
audiences  to  music  of  Nikolai  Roslavets — a 
revolutionary  composer  removed  from  the  offi- 
cial Soviet  rolls  after  1930 — along  with  a 
rarely  heard  Shostakovich  work  written  origi- 
nally for  cellist  Mstislav  Rostropovich,  and 
Rachmaninoff's  popular,  lush  Symphony  No.  2. 

Friday  'B'— November  26,  1:30-3:30 
Saturday  'A — November  27,  8-10 
Tuesday  4C — November  30,  8-10 

SIR  ANDREW  DAVIS  conducting 
IDA  HAENDEL,  violin 


MUSGRAVE 

Phoenix  Rising 

(American  premiere) 

DVORAK 

Violin  Concerto 

ELGAR 

Enigma  Variations 

The  first  music  by  contemporary  Scottish 
composer  Thea  Musgrave  to  be  played  by  the 
BSO,  and  well-known  music  by  the  most  her- 
alded British  composer  of  his  day,  frame  one 
of  the  most  appealing  and  virtuosic  of  violin 
concertos,  performed  here  by  a  soloist  of  leg- 
endary status. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
° Friday  Preview  at  12:15  in  Higginson  Hall 


Massachusetts  Cultural  Council 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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MRS  Exam 
Appointments 

Available 
Within  24  Hours 


Exclusive  provider  of  MRI  services  for  the  New  England 
Patriots,  the  Boston  Bruins,  and  the  New  England  Revolution 


You'll  get  immediate  attention  when  referred  to  us  for  an  MRI  exam. 
We'll  get  you  scheduled  quickly,  obtain  your  insurance  pre-approval, 
and  make  you  as  comfortable  as  possible.  We  appreciate  your  need 
for  prompt,  efficient,  and  caring  service. 

•  State-of-the-art  MRI  on  1.5  TGESigna  or  LOT  Siemens 
Harmony  open  configuration  units 

•  Interpretations  by  MRI-trained  radiologists  with  15+  years  of 
experience 

•  Easy  access  from  Routes  9, 128/95,  and  the  Massachusetts 
Turnpike 

•  Free  parking 

•  Appointments  available  7-days-a-week 

Patients  -  ask  your  physician  to  refer  you  to  us  for  your  MRI  exam 
Physicians  -  call  us  to  schedule  immediate  appointments 


West  Suburban  Imaging  Center 

366  Washington  Street  •  Route  16  •  Wellesley  Hills,  MA  02481 
Telephone  (781)  239-0033  •  (800)875-9742  •  www.wsimaging.com 


GENUINE  RUGS  •  GENUINE  DISCOUNTS 

Newton  Oriental 


Classic  Estate  Rugs,  Eclectic  New  Rugs 
Unlimited  choices  of  sizes,  shapes,  and  colors 
Rug  repairs,  cleaning,  and  trade-ins  welcome 


NEEDHAM 

HQ  Ware 


73  Chestnut  St.  •  (781)  444-5111 

Rte.  128,  Exit  19B,  go  1-1/2  miles,  bear  right 
at  service  center,  1/2  mile  on  right. 


Lifetime  Exchange  Policy  •  CREDIT  CARDS  ACCEPTED 
www.newtonorientalrugs.com  •  INFO:  800-409-RUGS 


"Lala  Rokh  is  the  ultimate 
expression  of  our  family's  passion 
for  Persian  cuisine  and  the  arts" 

-Azita  Bina-Seihel  and  Bahak  Bina 

"Recognized  as  one  of 
America's  top  tables." 

-Gourmet  Magazine 


SI 


£1! 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 

m00m  „^»  m0m  *0m  *0*  ^0*  ^0*  ^0*  „#»■  *0*»  m 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROQMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther infonnation,  please  call  Madelyne  Cuddeback,  Director  of  Corporate  Programs,  at  (617) 
638-9254. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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The  Perfect 
Print  Ensemble 

lacDonald  &  Evans, 

Boston's  Premier  Lithographer 


Working  in 
harmony  for 
almost  100 
years  -  today 


of  our  electronic 
je  editing  and  pa^ 
assembly  produces  a 
perfect  ensemble  of  multi- 
color printing.  Creating 
superb  annual  reports, 
marketing  brochures,  produc 


booklets  &  catalog 
A  standing  ovation! 


DIMS 
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One  Rex  Drive 
Braintree,  MA  02184 
Tel:  (781)  848-9090 


Pax:  ( 
email:  macevan@macei  >an.  com 


Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1200,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 


LONGYEAR. 

at  L^isner  Jiill 

BROOKLINE 


liife         ■  -#«ra 


S&W8K       W 


<P 


CORTLAND 

PROPERTIES  INC. 


Hammond 


SOTHEBY'S 

International  Realty 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Peter  A.  Brooke,  Chairman 

Julian  Cohen,  Vice- Chairman 

Harvey  Chet  Krentzman,  Vice-Chairman 

Harlan  E.  Anderson  Deborah  B.  Davis 


Diane  M.  Austin, 

ex-officio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
William  F.  Connell 
Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Nina  L.  Doggett 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Dr.  Nicholas  T.  Zervas,  President 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 

George  Krupp  Robert  P.  O'Block, 

R.  Willis  Leith,  Jr.  ex-officio 

Ed  Linde 

Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 


Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W  Rabb 


Mrs.  George  tee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Daniel  P.  Breen,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
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William  M.  Karlyn 
Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 


Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Business  Leadership  Association 
Board  of  Directors 

William  F.  Connell,  Chairman 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Love  joy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Charles  K.  Gifford,  President 

Lynda  S.  Bodman  William  R.  Elfers 

Robin  A.  Brown  Lawrence  K.  Fish 

Diane  Capstaff  Nancy  J.  Fitzpatrick 

Martha  H.W.  Bink  Garrison 

Crowninshield  John  P.  Hamill 

Diddy  Cullinane  Steven  E.  Karol 
Francis  A.  Doyle 

Ex-Officio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Leo  L.  Beranek,  James  F  Cleary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 

Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Diane  Austin,  President 

William  A.  Along,  Executive  Vice-President/ 

Administration 
Elizabeth  Eaton,  Executive  Vice-President/ 

Fundraising 
Michael  Flippin,  Resource 

Development 
Muriel  Lazzarini,  Tanglewood 


Harry  Methven,  Executive  Vice-President/ 

Tanglewood 
Charles  W  Jack,  Treasurer 
Goetz  B.  Eaton,  Nominating 
Committee  Chairman 
Judith  E.  Mosse,  Education  and         Debra  Sulser  and  Nancy 

Outreach  Ferguson,  Fundraising  Projects 

Doreen  M.  Reis,  Public  Relations     Elizabeth  C.  Sweitzer,  Hall 
Deanna  Schoenly,  Membership  Services 


Recent  Gifts  to  the  Archives 

Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
ments, photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 
tra's history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
play cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 
gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  by  Martha  ;      , 

Powell  Satchell  of  the  BSO      r  T  ■  ■  /  y       ^  ^  ,\   >    ,  ^  r  w     ;      :      : 

under  Serge  Koussevitzky,  \  ^'M^d^i^K^f    '  %&> 

donated  by  former  BSO 
cellist  Robert  Ripley;  and  a  Whitestone  photo  of 
pianist  Van  Cliburn  and  then  music  director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 


Administration 

Mark  Volpe,  Managing  Director 

Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance  and 

Business  Affairs 
Caroline  Smedvig,  Director  of  Public 

Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/ Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Operations 

Coordinator/Assistant  to  the  Conductor,  Boston  Pops  •  Marlene  Luciano-Kerr,  Assistant  to  the  Orchestra 

Manager  •  Amy  Sistek,  Assistant  Operations  Manager 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy, 

Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Accounts 

Payable  Supervisor  •  Yuelei  Chen,  Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director 

of  Finance  and  Business  Affairs  •  Scott  Langill,  Accounting  Manager  •  Pam  Netherwood,  Assistant 

Manager,  Symphony  Shop  •  Lorraine  Ng,  Budget  Analyst  •  John  O'Callaghan,  Payroll  Accountant 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Daniel  P.  Breen,  Senior  Development  Officer 
Madelyne  Cuddeback,  Director  of  Corporate  Programs 
Jo  Francis  Kaplan,  Director  of  Foundation  and  Government  Support 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate 
M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick,  Assistant  Director,  Tanglewood  Development  •  Deborah 
Hersey,  Manager  of  Development  Information  Systems  •  Mary  Hubbell,  Development  Research  Assistant  • 
Karen  Jupiter,  Assistant  Director,  Boston  Symphony  Annual  Fund  *  Justin  Kelly,  Data  Production  Coordina- 
tor •  Patricia  Kramer,  Program  Manager,  Corporate  Programs  •  Robert  McGill,  Grants  Coordinator  • 
Robert  McGrath,  Major  Gifts  Coordinator  •  Suzanne  Page,  Executive  Assistant  to  the  Director  of  Develop- 
ment •  Elizabeth  Parsons,  Campaign  Events  Manager  •  Danielle  Pelot,  Administrative  Assistant,  Boston 
Symphony  Annual  Fund  •  Gerrit  Petersen,  Associate  Director,  Foundation  and  Government  Support  •  Cary 
Rosko,  Administrative  Assistant,  Corporate  Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Records 
Assistant  •  Dean  A.  Schwartz,  Planned  Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual 
Fund  •  Phoebe  Slanetz,  Assistant  Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Admin- 
istrative Assistant  •  Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of 
Tanglewood  Development 
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EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager  •  Jessica  Ricci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Meghan  Cahill,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Y2K  Project  Coordinator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant /Assistant  to 
the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 
Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 
Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Carolyn  Cantin,  Group  Sales  Coordinator  • 
Susanna  Concha,  Manager  of  Advertising  and  Tourism  Promotion  •  Susan  Dunham,  SymphonyCharge 
Assistant  •  B.  Victoria  Johnson,  Subscription  Representative  •  Mara  Luzzo,  Subscription/Telemarketing 
Manager  •  Jason  Lyon,  Ticket  Exchange/Customer  Service  Assistant,  SymphonyCharge  •  Sarah  L.  Manoog, 
Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  •  Julie  Quinlan,  Assistant  Subscription 
Manager  •  John  P.  Ryan,  Marketing  Coordinator 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 

Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner  -   . 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Services  and  Alumni 

Relations  •  Timothy  Tsukamoto,  Coordinator 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Pauline  McCance,  Senior  Administrative  Assistant  •  Coreen  Wilson,  Project  Coordinator 
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Seiji  Ozawa  Receives  WorldBoston's 
International  Citizen  Award 

On  October  13,  at  a  dinner  held  at  Boston's 
Westin  Copley  Place  Hotel,  Seiji  Ozawa  was 
presented  the  fifteenth  annual  International 
Citizen  Award.  Established  in  1984,  the 
award  recognizes  outstanding  residents  of 
the  Boston  area  who  have  been  instrumental 
in  promoting  Boston  as  a  center  of  commerce, 
education,  and  culture,  and  have  encour- 
aged mutual  understanding  and  exchange. 
Past  recipients  include  John  Hamill,  Alfred 
Zeien,  Governor  William  Weld  and  Susan 
Roosevelt  Weld,  Benjamin  Taylor,  Charles 
Francis  Adams,  and  John  Kapioltas.  Estab- 
lished in  1961  as  the  Boston  Center  for  In- 
ternational Visitors,  the  organization  changed 
its  name  to  WorldBoston  in  1998.  It  is  a 
nonprofit  membership  organization  dedicat- 
ed to  promoting  international  understanding 
and  exchange  on  a  person-to-person  basis, 
providing  a  vital  link  between  the  people  of 
greater  Boston  and  influential  international 
visitors  in  business,  government,  education, 
sciences,  and  the  arts.  "WorldBoston  is 
thrilled  to  honor  Maestro  Ozawa,"  said  Craig 
Bentley,  President  of  WorldBoston.  "Boston 
has  been  very  fortunate  to  enjoy  a  world- 
class  talent  for  more  than  twenty-five  years, 
and  we're  most  grateful  for  the  international 
acclaim  his  work  has  bestowed  upon  our  city." 

BSO  Portraits  Display 

Anticipating  the  centennial  of  Symphony 
Hall  in  the  year  2000,  a  display  of  formal 
portrait  photographs  of  the  BSO's  entire  cur- 
rent membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the  Cohen 
Wing.  The  photo  collection  that  previously 
included  Seiji  Ozawa  along  with  past  BSO 
and  Pops  conductors,  formerly  mounted  in 
that  space,  has  now  been  refurbished  and 
incorporated  into  the  new  display.  Photog- 
rapher Betsy  Bassett  took  the  black-and- 
white  BSO  member  photographs  as  the  initial 
istep  toward  production  of  a  new  book  of  BSO 
member  profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Boston 
and  fabricated  by  Mystic  Scenic  Design  in 
Dedham. 


About  the  Higginson  Society 

"Today  we  have  a  noble  orchestra — the  work 
of  our  hands — which  brings  joy  and  comfort 
to  many  people. .  .with  your  hearty  coopera- 
tion, the  work  will  last. " 

-Henry  Lee  Higginson,  April  27,  1914 

The  Higginson  Society  of  the  Boston  Sym- 
phony Orchestra  was  formed  to  carry  on  the 
legacy  of  Henry  Lee  Higginson,  the  orches- 
tra's founder  and  first  benefactor.  Through 
his  vision  and  commitment,  he  assured  that 
symphonic  music  of  the  highest  caliber,  as 
well  as  lighter  fare  in  the  summer,  would  be 
available  to  the  public  through  concerts  and 
open  rehearsals.  Over  the  years,  Higginson 
Society  members  have  formed  their  own 
legacy  of  leadership,  commitment,  and  phil- 
anthropy. The  Society  brings  together  music 
lovers,  young  and  old,  who  share  in  the  de- 
light of  helping  to  sustain  one  of  the  world's 
great  symphony  orchestras.  Higginson  Soci- 
ety members  donate  $2,000  or  more  annually 
to  support  performance,  education  and  out- 
reach, and  to  maintain  one  of  the  world's 
greatest  venues  for  music,  Symphony  Hall. 
Members  gain  extraordinary  insight  into  the 
BSO  through  special  receptions,  perform- 
ances, and  lectures.  We  would  be  pleased  to 
welcome  you  as  a  Higginson  Society  mem- 
ber. For  further  information  about  member- 
ship in  the  Higginson  Society,  please  call 
the  Annual  Fund  office  at  (617)  638-9276. 

Pre-Concert  Talks 

Pre-concert  talks  available  free  of  charge  to 
BSO  ticket  holders  continue  this  season  at 
Symphony  Hall.  "Concert  Previews"  begin 
at  7  p.m,  one  hour  before  selected  evening 
concerts  in  Symphony  Hall.  "Friday  Pre- 
views" on  selected  Friday  afternoons  take 
place  from  12:15-1  p.m.  in  Higginson  Hall. 
Enhanced  by  taped  musical  examples,  these 
talks  are  given  throughout  the  season  by 
BSO  Director  of  Program  Publications  Marc 
Mandel  and  a  number  of  guest  speakers 
from  Boston's  musical  community.  The  dates 
and  times  for  these  talks  are  printed  on  BSO 
concert  tickets  for  the  relevant  dates  and 
are  also  included  in  the  BSO's  1999-2000 
program  schedule.  In  coming  weeks,  Marc 
Mandel  discusses  Copland  and  Knussen 
(Thursday,  Friday,  and  Saturday  evenings, 


November  4,  5,  6);  John  Daverio  discusses 
Berio,  Mozart,  and  Schumann  (Thursday  eve- 
ning, November  11;  Friday  afternoon,  No- 
vember 12;  Tuesday  evening,  November  16); 
Harlow  Robinson  discusses  Roslavets,  Shos- 
takovich, and  Rachmaninoff  (Friday  after- 
noon, November  19;  Saturday  evening,  No- 
vember 20);  and  Michael  Steinberg  discuss- 
es Debussy,  Lutoslawski,  and  Brahms  (Fri- 
day and  Saturday  evenings,  December  3,  4). 

BSO  Members  in  Concert 

Founded  by  BSO  percussionist  Frank  Epstein 
and  composed  largely  of  BSO  musicians, 
Collage  New  Music,  David  Hoose,  music 
director,  opens  its  1999-2000  season  on  Sun- 
day, November  7,  at  7  p.m.  at  the  C.  Walsh 
Theatre,  Suffolk  University,  41  Temple  Street 
on  Beacon  Hill.  Entitled  "From  Heart  to 
Head"  and  featuring  soprano  Janet  Brown, 
the  program  includes  Narah  Chung's  Korea, 
Charles  Fussell's  Goethe  Lieder,  the  Boston 
premiere  of  Donald  Sur's  Berceuse,  and 
Elliott  Carter's  Triple  Duo.  Admission  is 
$15.  For  more  information  call  (617)  325- 
5200. 

The  Muir  String  Quartet — violinist  Peter 
Zazofsky,  BSO  violinist  Lucia  Lin,  BSO 
principal  violist  Steven  Ansell,  and  cellist 
Michael  Reynolds — plays  quartets  by  Haydn, 
Ezra  Laderman,  and  Dvorak  on  Tuesday,  No- 
vember 9,  at  8  p.m.  at  Boston  University's 
Tsai  Performance  Center,  685  Common- 
wealth Avenue  in  Boston.  General  admis- 
sion is  $10  ($5  students  and  seniors).  For 
more  information  call  (617)  353-8724. 


Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  performs  Bee- 
thoven's Piano  Trio  in  B-flat,  Opus  97,  Arch- 
duke, and  Schumann's  Piano  Quintet  in 
E-flat,  Opus  44,  on  Friday,  November  12, 
at  8  p.m.  at  the  Peabody  Essex  Museum  in 
Salem,  and  on  Sunday,  November  14,  at  2:30 
p.m.  at  Trinity  Church  in  Newton  Centre.  The 
performers  are  violinists  Catherine  French 
and  Sharan  Leventhal,  violist  Charles  Pickler, 
pianist  Beth  Levin,  and  Mr.  Miller.  Tickets 
are  $20  ($17  students  and  seniors).  For  more 
information  call  (617)  964-6553. 

BSO  cellist  Luis  Leguia  and  pianist 
Carmen  Rodriguez-Peralto  perform  Faure's 
Elegie,  Debussy's  Cello  Sonata,  Brahms's 
E-minor  cello  sonata,  Opus  38,  music  of  J.S. 
Bach  and  Ginastera,  and  transcriptions  by 
Mr.  Leguia  for  cello  and  piano  of  Peruvian 
folk  songs  on  Friday,  November  19,  at  8  p.m. 
at  Middlesex  College  in  Bedford.  Mr.  Leguia 
will  perform  on  two  cellos:  a  Guarnerius,  and 
a  "Luis  &  Clark"  carbon  fiber  cello  con- 
structed by  himself  and  Steve  Clark.  Admis- 
sion is  free.  For  more  information  call  (781) 
280-3572. 

Music  Director  Ronald  Knudsen  leads 
the  New  Philharmonia  Orchestra  in  its  first 
program  of  1999-2000— Stephen  Albert's 
Symphony  No.  2,  Beethoven's  Piano  Con- 
certo No.  1  with  soloist  David  Deveau,  and 
Gershwin's  An  American  in  Paris — on  Satur- 
day, November  20,  at  8  p.m.  and  Sunday, 
November  21,  at  3  p.m  at  the  Sorenson  Cen- 
ter for  the  Arts,  Babson  College  in  Welles- 
ley.  Season  subscriptions  are  still  available; 
single  tickets  are  $25  and  $20  ($22  and  $18 
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for  seniors,  $15  and  $12  for  students).  For 
more  information  call  (617)  527-9717. 

BSO  assistant  orchestra  personnel  man- 
ager Bruce  Creditor  will  perform  as  clar- 
inetist in  the  Brahms  Clarinet  Trio  with  the 
Art  of  Chamber  Music  Players  on  Sunday, 
November  21,  at  2  p.m.  at  the  French  Library 
in  Boston,  as  part  of  a  program  also  includ- 
ing music  of  Schubert  and  Chausson.  For 
ticket  information  call  (781)  837-2705. 

Art  in  Support  of  Art 

Throughout  the  1999-2000  season,  as 
Symphony  Hall  resounds  with  music,  the 
Cabot-Cahners  Room  is  filled  with  works  of 
art,  continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concertgoing 
public  and  especially  the  art  collectors 
among  them.  Sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  the 
shows  for  the  1999-2000  season  continue 
with  a  exhibition  of  calligraphy  by  artists 
from  near  and  far.  Their  work  displays  the 
variety  of  styles  and  materials  possible  with- 
in this  time-honored  art  form.  This  show 
will  be  followed  by  an  exhibition  of  paint- 
ings by  Pamela  Johnson,  Paul  George,  and 
Susan  Woodman  (December  13-January  24). 
If  you  are  interested  in  purchasing  any  of 
the  works  for  sale,  or  would  like  additional 
information  about  the  artists,  please  ask  the 
art  volunteer  present  during  concert  time,  or 
call  Coreen  Wilson  in  the  Volunteer  Office 
at  (617)  638-9391. 

Do  You  Have  Symphony 
Hall  Memorabilia? 

In  preparation  for  the  Symphony  Hall  Cen- 
tennial in  the  year  2000,  the  Boston  Sym- 
phony Archives  is  seeking  memorabilia  doc- 
umenting the  rich  history  of  this  building, 
which,  until  its  opening  in  October  1900, 
was  referred  to  as  the  New  Boston  Music 
Hall.  Specific  items  sought  include  the  fol- 
lowing: New  Boston  Music  Hall  stock  cer- 
tificates, issued  starting  in  1893;  New  Boston 


Music  Hall  reports  to  shareholders,  1893- 
1934,  and  any  materials  relating  to  the  fi- 
nancing and  construction  of  Symphony  Hall 
by  McKim,  Mead  &  White,  architects.  In 
addition,  we  are  looking  for  documentation 
of  Symphony  Hall  events  spanning  the  years 
1900  to  the  present — in  particular,  materials 
relating  to  non-Boston  Symphony/Boston  Pops 
events,  including  programs,  photographs,  and 
recordings.  Please  contact  BSO  Archivist 
Bridget  Carr  at  (617)  638-9434  for  further 
information. 

The  BSO  Online 

Fans  of  the  Boston  Symphony  Orchestra 
and  Boston  Pops  with  access  to  the  internet 
can  visit  the  BSO's  official  home  page  at 
www.bso.org  not  just  for  up-to-the-minute 
information  about  all  of  the  orchestra's  activi- 
ties, but  also  to  purchase  tickets  for  Boston 
Symphony  Orchestra  concerts  online  through 
a  secure  credit  card  transaction.  Besides 
program  listings  and  ticket  information,  the 
web  site  has  biographies  of  BSO  musicians 
and  guest  artists,  current  press  releases,  his- 
torical facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and 
job  openings.  The  BSO  web  site  is  updated 
regularly  throughout  the  year  to  provide  cur- 
rent information  on  the  Boston  Symphony, 
the  Boston  Pops,  and  Tanglewood;  we  invite 
you  to  check  in  frequently. 

Symphony  Hall  Tours 

As  we  approach  the  centennial  of  Symphony 
Hall,  interest  in  tours  of  this  historic  build- 
ing is  growing.  The  Boston  Symphony  Associ- 
ation of  Volunteers  is  pleased  to  offer  tours 
of  Symphony  Hall,  conducted  by  experienced 
tour  guides,  for  groups  of  adults  or  children. 
The  tours  take  approximately  one  hour  and 
can  be  arranged  between  9  a.m.  and  5  p.m., 
Monday  through  Friday,  depending  on  the 
orchestra's  schedule.  For  further  information, 
please  call  Coreen  Wilson  in  the  Volunteer 
Office  at  (617)  638-9391. 


You  needn't  be  a  virtuoso  to 

come  to  North  Hill  - 
perhaps  just  an  appreciation 
for  the  finer  things  is  enough. 


Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
decision  to  move  to  North  Hill  were  pivotal  moments  in  Ina's 
life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 

Here  at  North  Hill,  Greater  Boston's  Premier  Life 
Care  Retirement  Community  in  Needham,  we  continue  to  im- 
press after  fifteen  successful  years  -  no  wonder  we're  favored 
in  so  many  minds. 

Discover  for  yourself  what  all  the  fanfare  is  about  and 
arrange  for  a  tour  by  calling  781-433-6520. 
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SEIJI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  assuming  that 
position  in  1973  he  has  devoted  himself  to  the  orchestra  for 
more  than  a  quarter-century,  the  longest  tenure  of  any  music 
director  currently  active  with  a  major  orchestra.  In  recent  years, 
numerous  honors  and  achievements  have  underscored  Mr.  Ozawa's 
standing  on  the  international  music  scene.  In  December  1998 
he  was  named  a  Chevalier  de  la  Legion  d'Honneur  by  French 
President  Jacques  Chirac.  In  December  1997  he  was  named 
"Musician  of  the  Year"  by  Musical  America.  In  February  1998, 
fulfilling  a  longtime  goal  of  uniting  musicians  across  the  globe, 
he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics  in 
Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses  on  five  continents  linked  by  satellite.  In  1994  he  became 
the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime  achievement  in  the 
arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the  BSO's  summer  home, 
where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and  administrator  at  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  academy  for  young  profession- 
al musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in 
memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music.  Also  in  1992  he 
made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  through- 
out the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna 
Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  season,  he  will  begin 
a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the  Vienna  State  Opera. 
Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besancon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 


BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitiiik 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar- Josef 
Assistant  Concertmaster 
Robert  L.  Beat,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


*  Participating  in  a  system 

of  rotated  seating 
%0n  sabbatical  leave 
§  Substitute  player 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 

*  Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 
*Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 

*  Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 

*  James  Cooke 
*Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 


*Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 
*Yu  Yuan 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan 

and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
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Dennis  Roy 
Joseph  and  Jan  Brett  Hearne  chair 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Richard  Ranti 

Associate  Principal 
\  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal  Horn 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
§  Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair 
chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 


I  I 


A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  119th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


-    '    MMHHM 

The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing 
frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conductor; 
he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  pe- 
rsonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music  direc- 
tor in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 

1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-seventh  season  as  the  BSO's  music  director,  Seiji  Ozawa  became 
the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in 

1970.  During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation 
both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music, 
through  a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a 
series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in 
1990,  and  a  continuing  series  of  commissions  from  composers  including  Henri  Dutilleux, 
Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze,  Leon  Kirchner,  Peter 
Lieberson,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direction 
the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the  Philips, 
Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato 
labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink  conducts  and  re- 
cords with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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Life  is  a  complex  harmony  of  movement.  And  no  matter 

where  you  are  light  now,  Mellon  has  the  products  and  sendees  you 

need  to  help  provide  for  everything  from  a  college  education  to  a 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Thursday,  November  4,  at  8 
Friday,  November  5,  at  8 
Saturday,  November  6,  at  8 

OLIVER  KNUSSEN  conducting 


COPLAND 


Appalachian  Spring,  Ballet  for  Martha 


INTERMISSION 


KNUSSEN  and 
SENDAK 


Where  the  Wild  Things  Are,  Fantasy  opera 
Music  by  OLIVER  KNUSSEN 
Words  by  MAURICE  SENDAK 

ROSEMARY  HARDY,  soprano  (Max,  a  small  boy) 
LUCY  SHELTON,  soprano 

(Mama;  Tzippy,  the  female  Wild  Thing) 
BRYON  GROHMAN,  tenor 

(Wild  Thing  with  Beard;  Goat  Wild  Thing) 
ALAN  CORBISHLEY,  baritone 

(Wild  Thing  with  Horns) 
DREW  POLING,  bass-baritone  (Rooster  Wild  Thing) 
MARK  RISINGER,  bass  (Bull  Wild  Thing) 

Text  begins  on  page  40. 


These  concerts  will  end  about  9:45. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 

London  /Decca,  Erato,  Hyperion,  and  New  World  records 
Baldwin  piano 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 
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Week  5 


OUR  TRANSFORMATION  IS  SO  AMAZING, 
YOU'LL  SWEAR  WEVE  CHANGED  OUR  ADDRESS. 


The  dust  has  finally  cleared.  The  dropcloths  have  been  taken  away.  The 
new  feather  beds  have  arrived.  And  now,  it's  time  to  invite  you  to  come 
see  the  total  transformation  of  the  Sheraton  Boston  Hotel.  From  our 
newly  constructed  7,000-square-foot  Constitution  Ballroom,  featuring  a 
private  balcony  with  Back  Bay  views,  to  the  complete  renovation  of  the 
Grand  Ballroom  and  adjacent  conference  rooms,  the  elegance  and 
flexibility  of  our  event  space  is  now  unparalleled.  Of  course,  the 
legendary  service  of  our  responsive  and  professional  staff  is  a  Boston 
tradition.  So,  whether  you're  celebrating  with  an  extravagant 
reception,  your  only  daughter's  wedding,  or  hosting  an  important  board 
meeting,  we  want  to  help  you  make  new  memories.  Visit  to  the 
Sheraton  Boston  Hotel  soon.  Now  more  than  ever  before,  you  will 
discover   the    freedom    to   have    just   the   experience   you   want. 


Sheraton  Boston 


39  Dalton  Street,  Boston,  MA  02180 

(617)  236-2000 

wwwjheraton.com 
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come  ico  a  place 
en  imagined? 
yett  rairely  encountered^ 


THERE    IS  A  WORLD  wbere  time 
isn't  measured  by  deadlines  and  alarms,  tut 
by  trie  lengthening  or  afternoon  sbadows 
and  tbe  easy  rbytbm  or  trie  seasons...  it's 
called  Tne  Pinebills. 

Soon,  Rees  Jones  and  Nicklaus-designed 
courses  will  meander  around  lusb  woodland 
and  cranberry  bogs.  Cbarming  sbops, 
restaurants  and  a  signature  bote!  will  invite 

Between  Boston        live1^  gatherings  at  tbe 
and  the  Cape  lies        Village-on-tbe-Green.  And  intimate  neigbborboods 
The  Pinenills,        oi  finely  crafted  bomes  will  nestle  among  hilltops, 


a  3,000  acre 

domain  piled  with 

natural  splendor 

and  miles  of 

walking  trails. 


commanding  breatbtaking  rorest  and  lair  way  views. 
Or  course,  one  tbing  remains  left  to  tbe  imagi- 
nation —  your  lite  in  tbe  midst  or  it  all. 

To 


learn  more,  please 

11 1-888-750-3831.     The  Pinehills 


l=J     Created  with  pride  by  A  Green  Company  company,  New  England  Development  and  Wallace  Associates 
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Also  available  in  the  home  vei 
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-  of  the  orchestra.  The  vocal  agility 


OTine  aiva.  me  ins 


Of  course  no  home  music  system  can  bring 


you  the  full  experience  of  a  live  performance. 
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Aaron  Copland 

Appalachian  Spring,  Ballet  for  Martha 


Aaron  Copland  was  born  in  Brooklyn,  New  York,  on 
November  14,  1900,  and  died  in  New  York  on  Decem- 
ber 2,  1 990.  He  composed  Appalachian  Spring  in  1 943- 
44  as  a  ballet  score  for  Martha  Graham,  calling  origi- 
nally for  an  ensemble  of  thirteen  instruments  (flute, 
clarinet,  bassoon,  piano,  four  violins,  two  violas,  two 
cellos,  and  double  bass).  The  work  was  commissioned 
by  the  Elizabeth  Sprague  Coolidge  Foundation  and 
was  first  performed  in  the  Coolidge  Festival  at  the 
Library  of  Congress  on  October  30,  1944.  Louis  Horst 
conducted,  and  the  principal  dancers  were  Graham  (as 
the  Bride),  Erick  Hawkins  (the  Husbandman),  Merce 
Cunningham  (the  Revivalist),  and  May  0  'Donnell  (the 
Pioneer  Woman).  The  work  received  the  Pulitzer  Prize 
for  Music,  and  the  Music  Critics'  Circle  Award  for  the  outstanding  theatrical  work  of 
1944-45.  In  May  1945  the  composer  prepared  a  somewhat  shortened  concert  suite  for 
orchestra  (besides  omitting  one  large  section  of  the  complete  score — thereby  joining  the 
variations  on  the  Shaker  hymn  "Simple  Gifts"  that  make  up  the  complete  ballets  "Inter- 
lude" to  a  later  restatement  in  the  section  headed  "The  Lords  Day" — Copland  also  made 
some  smaller  cuts  and  reordered  the  variations  on  "Simple  Gifts").  The  suite  had  its  pre- 
miere with  Arthur  Rodzinski  conducting  the  New  York  Philharmonic  on  October  4,  1945. 
Serge  Koussevitzky  introduced  the  suite  to  Boston  Symphony  audiences  the  very  next  day, 
October  5,  1945  (though  Grahams  company  had  already  given  the  ballet  in  Jordan  Hall 
in  January  of  that  year),  the  Cleveland  Orchestra  following  suit  under  Erich  Leinsdorf 
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six  days  later,  on  October  11.  Subsequent  Boston  Symphony  performances  were  led  by 
Charles  Munch,  the  composer  himself  (in  April  1959  and  later  at  Tanglewood  in  July 
1974),  Michael  Tilson  Thomas,  Bernard  Haitink  (the  most  recent  subscription  perform- 
ances, in  March  1 990),  and  Leonard  Slatkin  (the  most  recent  Tanglewood  performance, 
on  July  26,  1991).  The  concert  suite  calls  for  an  orchestra  of  two  flutes  (second  doubling 
piccolo),  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  two  trombones, 
timpani,  xylophone,  bass  drum,  side  drum,  cymbals,  tabor  (long  drum),  wood  block,  cloves, 
glockenspiel,  triangle,  harp,  piano,  and  strings. 

ABOUT  THESE  PERFORMANCES 

The  history  of  Appalachian  Spring  is  complicated  by  the  fact  that  there  exist  chamber 
and  orchestral  versions  by  Copland  of  both  the  complete  ballet  score  and  the  concert 
suite.  In  general,  it  is  the  shortened  suite,  which  omits  segments  that  Copland  ultimately 
deemed  relevant  only  to  stagings  of  the  complete  ballet,  that  is  usually  heard  in  con- 
cert performances.  Recordings  and  program  books  are  often  unclear  as  to  this  dis- 
tinction. For  example,  though  the  BSO's  1945  program  book  specified  "Suite  from 
the  Ballet,  Appalachian  Spring,"  later  program  books  here  and  at  Tanglewood  typi- 
cally have  not. 

In  fact  the  orchestral  score  of  the  complete  ballet  dates  from  a  decade  after  the  work's 
premiere.  On  November  22,  1954,  Eugene  Ormandy  and  the  Philadelphia  Orchestra 
collaborated  with  Martha  Graham  and  her  company  in  a  single  youth-concert  perform- 
ance of  Appalachian  Spring,  on  which  occasion  Copland  (apparently  at  Ormandy 's  re- 
quest) expanded  for  full  orchestra  those  portions  of  the  complete  score  that  he  had  not 
previously  employed  in  the  concert  suite.  Also  at  that  time,  according  to  Howard  Pol- 
lack's recent  biography  of  the  composer,  Copland  "incorporated  [into  the  newly  expanded 
orchestral  score]  some  revisions  introduced  in  the  suite,  such  as  the  reordered  variations 
on  'Simple  Gifts'."  Ormandy  and  his  orchestra  recorded  that  version  of  Appalachian 
Spring  a  week  later.  In  the  present  Boston  Symphony  performances,  Oliver  Knussen 
incorporates  two  passages  from  the  1954  Philadelphia  additions  into  the  standard  or- 
chestral suite — including  one  brief  linking  passage  and,  most  significantly,  the  large 
portion  that  in  the  complete  ballet  separates  the  set  of  "Simple  Gifts"  variations  from 
that  theme's  later  culminating  statement — -to  provide  an  enhanced  emotional  range 
consistent  with  the  complete  ballet  as  Copland  originally  conceived  it. 

— Marc  Mandel 


In  the  cultural  development  of  the  United  States,  music  is  often  perceived  as  having 
lagged  far  behind  the  arts  of  painting  and  literature.  Already  by  the  time  of  the  Revo- 
lution we  had  noted  artists  like  Benjamin  West  and  John  Singleton  Copley;  soon  after 
that  we  had  writers  like  Washington  Irving  and  James  Fenimore  Cooper,  who  were  able 
to  create  an  image  of  America  not  only  for  Americans  themselves  but  for  the  rest  of  the 
world.  Yet  it  took  another  century  for  American  music  to  begin  to  make  the  same  kind 
of  international  impact.  When  it  did,  the  composer  most  strongly  identified  with  this 
country,  the  composer  most  readily  conceded  to  be  our  greatest,  was  Aaron  Copland. 

It  is  not  that  there  was  no  American  music  before  Copland.  On  the  contrary,  music 
arrived  here  with  the  first  settlers  and  remained  an  important  part  of  American  life 
through  all  the  centuries  after — but  it  consisted  of  hymn  tunes  and  "fuging  tunes,"  the- 
atrical songs  and  popular  ditties,  dances  and  marches:  not  the  kind  of  music  we  usual- 
ly mean  when  we  talk  about  "culture."  Eventually,  beginning  in  the  middle  of  the  last 
century,  permanent  symphony  orchestras  began  to  spring  up  all  over  the  country  (about 
the  same  time,  incidentally,  that  the  same  development  was  taking  place  in  Europe).  A 
large  number  of  composers  appeared  who  strove  to  win  artistic  laurels  for  their  native 
land.  They  produced  much  attractive  music  (some  of  which  could  easily  be  revived 


19 


Week  5 


Mr.  Thomas  H.  White,  former  superintendent  and  current  Fox  Hill  Village  resident. 

'Alter  50  years  as  an  educator,  I  gfive 
Fox  Hill  "Village  tne  highest  marks. " 

Mr.  White  knows  the  value  or  a  high  quality  program.  It's  what 
attracted  him  to  Fox  Hill  Village.  Ir  you  are  looking  for  a  retire- 
ment community  at  the  top  or  its  class,  we  invite  you  to  learn 
more  ahout  us  by  calling  781-329-4433.  Fox  Hill  Village,  New 
England  s  premiere  retirement  community.  Developed  by  the 
Massachusetts  General  Hospital  ana  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 


20 


with  great  success  today),  but  they  did  not  yet  strike  most  listeners  as  being  "American" 
composers  in  the  same  way  that  Walt  Whitman  and  Mark  Twain  were  clearly  American 
voices  in  literature.  In  fact,  they  had  to  do  what  nationalist  composers  all  over  Europe 
— in  Hungary,  Bohemia,  Russia,  Scandinavia,  and  England — were  all  doing  at  about 
the  same  time:  they  had  to  demonstrate  that  they  could  compose  serious  music  as  well 
as  any  German  composer — in  the  dominant  German  style — before  they  would  be  taken 
seriously  as  composers  in  their  own  homeland. 

The  desire  to  write  in  a  nationalistic,  "American"  style  ran  deeply  before  Aaron 
Copland  created  one  way  of  doing  so  in  the  1920s.  His  desire  to  become  recognizably 
"American"  led  at  first  to  an  encounter  with  jazz  elements  (though  never  with  actual 
jazz  composition)  in  the  Organ  Symphony,  Music  for  the  Theater,  and  the  Piano  Con- 
certo. Though  these  works  marked  Copland  as  a  man  to  watch  and  hinted  at  the  course 
of  things  to  come,  they  were  regarded  by  many  as  "difficult"  scores.  And  his  style  be- 
came still  more  complex  at  the  beginning  of  the  1930s  with  the  Symphonic  Ode,  the 
Short  Symphony,  and  the  granitic  Piano  Variations. 

But  the  social  changes  of  the  1930s  brought  a  general  interest  among  the  leftist  artists 
and  thinkers  with  whom  Copland  was  friendly  in  attracting  a  wider  audience  than  ever 
before,  in  addressing  the  common  man  and  expressing  his  hopes,  dreams,  and  desires 
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by  artistic  means.  Copland  was  one  of  a  generation  of  composers  who  shared  this  desire; 
he  accomplished  the  change  of  viewpoint  with  notable  success,  simplifying  his  style  for 
greater  accessibility,  but  never  ceasing  to  be  utterly  individual  in  sound  or  approach. 
The  simplicity  heightened  certain  elements  that  had  not  been  apparent  in  his  music 
earlier — most  notably  an  extraordinary  tenderness  that  never  becomes  sentimental.  At 
the  same  time,  Copland's  music  retained  its  energy  and  verve,  its  sense  of  space  and 
color  in  laying  out  orchestral  lines;  thus  his  music  is  instantly  recognizable  as  proceed- 
ing from  the  same  musical  imagination,  no  matter  what  its  style. 

Copland  had  already  had  two  popular  ballet  successes  (Billy  the  Kid  and  Rodeo) 
based  on  western  themes — a  striking  achievement  in  imagination  for  a  composer  city- 
born  and  city-bred — when  Martha  Graham  asked  him  to  compose  a  ballet  for  her.  She 
chose  the  title  from  a  poem  by  Hart  Crane.  The  scenario  is  a  simple  one,  touching  on 
primal  issues  of  marriage  and  survival,  on  the  eternal  regeneration  suggested  by  spring. 
It  is  set  in  the  Pennsylvania  hills  early  in  the  nineteenth  century. 

The  bride-to-be  and  the  young  farmer-husband  enact  the  emotions,  joyful  and 
apprehensive,  their  new  domestic  partnership  invites.  An  older  neighbor  suggests 
now  and  then  the  rocky  confidence  of  experience.  A  revivalist  and  his  followers 
remind  the  new  householders  of  the  strange  and  terrible  aspects  of  human  fate. 
At  the  end  the  couple  are  left  quiet  and  strong  in  their  new  house. 
The  orchestral  version  contains  the  substance  of  the  ballet,  omitting  a  few  passages 
that  Copland  felt  were  of  interest  only  when  accompanying  the  danced  story. 

All  of  Copland's  three  major  ballet  scores  make  use  of  old  folk  melodies,  but  Appa- 
lachian Spring  uses  the  least;  the  only  tune  to  pre-date  the  composition  is  the  Shaker 
hymn  "Simple  Gifts,"  which  serves  as  the  basis  of  a  series  of  variations  near  the  end  of 
the  ballet.  But  the  tune  also  plays  a  background  role  in  unifying  the  entire  score;  from 
the  introduction  on  we  frequently  hear  a  three-note  motive  that  is  easily  recognizable 
as  the  first  five  notes  of  "Simple  Gifts"  in  outline  form.  From  this  motive  comes  the 
entire  triadic  "sound"  of  the  ballet.  From  beginning  to  end,  through  all  its  changing 
moods,  Copland's  score  calls  up  a  sense  of  the  optimism  and  courage,  the  vigor  and 
energy,  and  the  deep  wellspring  of  faith  and  hope  that  we  like  to  regard  as  characteris- 
tic of  the  American  experience. 

— Steven  Ledbetter 
Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
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When  Do  You  Need 

A  Private  Bank? 

1 

As  your  financial  responsibilities  grow,  you'll  find 

yourself  requiring  a  more  attentive  level  of  personal 

service,  deeper  and  broader  business  expertise,  and 

increasingly  sophisticated  help.  This  level  of 

resources  is  best  offered  by  a  private  bank.  It's  all 

about  change:  As  things  change  for  the  better, 

you'll  want  to  increase  your  banking  and 

investment  advice.  Whether  you're  selling  your 

j 

company,  investing  an  inheritance,  purchasing  that 

long- desired  vacation  home,  or  the  rollover  of  an 

IRA  or  401  (k),  please  consider  Boston  Private  Bank, 

a  private  bank  that  goes  well  beyond  the  ordinary. 

Call  Timothy  L.  Vaill,  President, 

at  (617)  912-1902  to  learn  more. 
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II 
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Ij 

0  Trust  Company 

Ten  Post  Office  Square                           336  Washington  Street 
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Boston,  MA  02109                                Wellesley,  MA  02481 
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Oliver  Knussen 

Where  the  Wild  Things  Are,  Fantasy  opera  in  nine  scenes,  Opus  20, 
to  a  libretto  by  Maurice  Sendak 

Oliver  Knussen  was  born  in  Glasgow,  Scotland,  on  June 
12,  1952,  and  now  lives  in  Snape,  Suffolk,  England. 
Where  the  Wild  Things  Are  was  commissioned  by  Opera 
National,  Brussels,  on  the  occasion  of  UNESCO  Inter- 
national Year  of  the  Child.  The  score  is  dedicated  to  Mike 
Miller,  son  of  the  conductor  Mitch  Miller  and  himself  a 
children's  book  illustrator,  who  introduced  himself  to 
Knussen  at  Tanglewood  in  1975,  asked  the  composer 
whether  he'd  be  interested  in  writing  a  children's  opera, 
and  then  introduced  Knussen  to  Maurice  Sendak.  Ini- 
tially Knussen  and  Sendak  began  thinking  about  the 
latters  "Higglety  Pigglety  Pop!, "  but  when  they  pro- 
posed that  to  Opera  National  in  response  to  the  com- 
mission, the  company  turned  down  that  idea,  suggest- 
ing Wild  Things  in  its  place.  Sendak  wrote  his  libretto  in  1978-79,  and  Knussen  com- 
posed the  preliminary  version  of  the  score  (in  two  acts)  in  1979-80,  the  premiere  taking 
place  on  November  18,  1980,  Ronald  Zollman  conducting,  at  the  Theatre  de  la  Monnaie 
in  Brussels,  with  sets  and  costumes  designed  by  Maurice  Sendak,  direction  by  Rhoda  Levine, 
and  Jane  Manning  as  Max.  The  libretto  and  score  were  substantially  revised  in  1981-82, 
and  the  first  British  performance  was  a  concert  performance  (omitting  the  Rumpus  scene, 
which  was  not  yet  finished)  with  the  composer  conducting  the  London  Sinfonietta  on  March 
22,  1982,  at  the  Queen  Elizabeth  Hall  in  London,  with  Rosemary  Hardy  as  Max.  The 
definitive  version  was  completed  by  Knussen  in  December  1983  and  was  first  produced  by 
the  Glyndebourne  Touring  Company  at  the  National  Theatre  in  London  on  January  9, 
1 984,  with  sets  and  costumes  by  Sendak,  directed  by  Frank  Corsaro,  and  with  Rosemary 
Hardy  and  Karen  Beardsley  alternating  as  Max.  The  orchestra  was  the  London  Sinfoni- 
etta, with  the  composer  and  Jane  Glover  conducting  alternate  performances.  Zubin  Mehta 
led  the  New  York  Philharmonic  in  the  United  States  premiere — a  concert  performance  in 
the  "Horizons  '84"  festival — on  June  7,  1984,  at  Avery  Fisher  Hall,  with  Karen  Beardsley 
as  Max.  The  U.S.  stage  premiere  was  given  by  Minnesota  Opera  in  the  fall  of  1985.  These 
are  the  first  performances  by  the  Boston  Symphony  Orchestra.  In  addition  to  the  singers, 
the  score  specifies  an  orchestra  of  three  flutes  (third  doubling  piccolo),  oboe,  English 
horn,  three  clarinets  (third  doubling  E-flat  clarinet),  bassoon,  contrabassoon,  four  horns, 
three  trombones,  percussion  divided  among  four  players  (I:  vibraphone,  two  low  tubular 
bells,  high  and  low  triangles,  small  suspended  cymbal,  two  high  cowbells,  one  very  large 
cowbell,  whip,  three  temple  blocks,  large  clogs,  tenor  drum,  three  high  tom-toms;  II:  xylo- 
phone, vibraphone,  anvil,  sizzle  cymbal,  suspended  cymbal,  flexatone,  two  medium-sized 
cowbells,  whip,  small  clogs,  maracas,  two  low  temple  blocks,  three  low  tom-toms,  bass 
drum,  balloon  with  pin;  HI  and  IV:  glockenspiel,  wind  machine,  anvil,  spring  coil,  sus- 
pended cymbal,  large  tam-tam,  large  gong  in  E-flat,  whip,  claves,  vibraslap,  maracas, 
tambourine,  three  low  tom-toms,  very  large  bass  drum),  piano  (four  hands),  harp,  six  first 
violins,  six  second  violins,  four  violas,  four  cellos,  and  four  double  basses.  The  duration  of 
the  piece  is  about  40  minutes. 

To  begin,  the  makings  of  an  encyclopedia  entry. 

OLIVER  KNUSSEN.  Born  into  a  musical  family,  June  12,  1952,  in  Glasgow.  His 
father — Stuart  Knussen,  for  many  years  principal  double  bass  of  the  London  Symphony 
Orchestra.  Begins  composing  at  six.  By  eleven,  studying  composition  with  John  Lambert. 
Brief  appearance  in  a  television  film  about  the  London  Symphony  leads  to  a  commission; 
he  completes  the  work  (his  Symphony  No.  1)  at  fifteen,  then  himself  leads  the  premiere 
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Marketing  Fine  Homes,  Land  And  Estates 


Historic  Charlestown 
COUNTRY  RETREAT  IN  CITY 

Wonderful  c.1780  Federal  Colonial  situated  on 
a  large  corner  parcel  in  choice  downtown  loca- 
tion. Meticulously  renovated  featuring  7  fire- 
places, elegant  moldings,  2-car  parking  and  a 
roof  deck  with  panoramic  views  plus  a  beauti- 
fully landscaped  yard  and  patio.  $895,000 
CallMaryann  Taylor  617-357-0446 


Boston 
BEACON  HILL  PENTHOUSE 

Located  in  the  elegant  Benedict  Chambers 
bldg.,  this  extraordinary  penthouse  affords 
panoramic  views.  Updated  to  the  highest  stan- 
dards featuring  3  bedrooms  including  a  master 
suite  with  fireplace.,  SieMatic  kitchen  & 
private  keyed  elevator  access.  $1, 600, 000 
Call  Maryann  Taylor  61 7-357-0446 


Boston 
CLASSIC  BEACON  HILL 

Lovely  4,000  sq.ft.  brick  and  shuttered  town- 
house  with  all  the  warmth  and  charm  of  the 
classic  Beacon  Hill  residence.  Features  large 
eat-in  kitchen,  four  bedrooms  and  baths,  six 
fireplaces,  hardwood  floors,  high  ceilings  and 
wonderful  oversized  windows.  Choice  location. 

$2,900,000 
Call  Terry  Maitland  617-357-8949 


s  Jlf ...  .,„  Jii 
Boston 
BEACON  HILL  TOWNHOUSE 

Extraordinary  cl828  5-story  townhouse  featur- 
ing sunny  and  spacious  rooms,  elegant  archi- 
tectural details,  fireplaces,  fabulous  eat-in 
kitchen,  luxurious  master  suite  and  formal  liv- 
ing and  dining  rooms.  Plus  wonderful  garden 
level  family  room,  a  private  gated  garden  and 
charming  roof  deck.  $2, 650, 000 

Call  Jerry  Heller  617-357-8994 


Land  Vest 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square     Boston,  MA02109     617-723-1800 
The  Exclusive  Affiliate  of       fS\  CHRISTIE'S 
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with  the  LSO  in  1968  (including  a  performance  at  New  York's  Carnegie  Hall)  substitut- 
ing for  the  originally  scheduled  conductor  Istvan  Kertesz.  Spends  several  summers 
studying  with  Gunther  Schuller  at  Tanglewood,  where  his  Symphony  No.  2  wins  the 
Margaret  Grant  Prize  in  1971.  Returns  later  to  Tanglewood  as  Head  of  Contemporary 
Music  Activities  from  1986-1993.  His  Symphony  No.  3  (1973-79)  is  premiered  at  the 
Proms  by  its  dedicatee,  Michael  Tilson  Thomas,  leading  to  many  performances  through- 
out Europe  and  America.  Further  compositions  in  a  variety  of  genres  earn  him  an  inter- 
national reputation  as  one  of  the  day's  most  important  composers  of  contemporary  British 
music.  Also  takes  an  active  role  in  conducting  seldom-heard  music  of  other  composers, 
with  a  special  interest  in  promoting  music  of  other  British  composers.  Positions  have 
included  artistic  directorship  of  the  Aldeburgh  Festival  (1983-98),  the  Elise  L.  Stoeger 
Composer's  Chair  with  the  Chamber  Music  Society  of  Lincoln  Center,  and  principal 
guest  conductor  of  the  Residentie  Orchestra,  The  Hague.  Made  an  Honorary  Member 
of  the  American  Academy  of  Arts  and  Letters  in  1994;  also  named  a  CBE  in  that  year's 
Honours  Lists.  From  the  late-1970s,  much  sought  as  a  conductor  of  contemporary  music. 
Appearances  as  guest  conductor  with  the  major  European  and  American  orchestras 
and  at  prominent  international  festivals.  Currently  music  director  of  the  London  Sin- 
fonietta.  Currently  under  contract  with  Deutsche  Grammophon  to  record  a  wide  range 
of  twentieth-century  music,  including  works  of  his  own.  Current  projects  include  a 
short  piano  piece  for  Peter  Serkin  and  a  work  for  the  London  Sinfonietta. 

The  biographical  facts,  while  out  of  the  ordinary,  are  straightforward.  The  complexi- 
ty— and  appeal — of  his  music  require  more  words.  Certain  features  are  consistently 
evident  throughout  Knussen's  works:  an  unerring  sense  for  the  proper  shape  and  dura- 
tion of  a  piece;  an  underlying  harmonic  tension  that  not  only  serves  to  shape  the  struc- 
ture, movement,  and  overall  shape  of  a  piece,  but  also  to  engage  and  hold  the  listener's 
ear;  an  absolute  mastery  of  instrumental  (and/or  vocal)  timbres  and  how  to  combine 
them.  Every  moment  of  a  piece  matters;  the  time  that  has  elapsed  feels  just  right,  and 
there  is  the  feeling  of  having  experienced  something  worthwhile.  The  composer  Julian 
Anderson  has  provided  a  useful  summary:  "Oliver  Knussen  is  that  rare  thing  in  con- 
temporary music:  a  composer  whose  music  is  both  complex  and  aurally  coherent." 

There  is  more.  Knussen's  music  reflects  an  extraordinary  range  of  interests,  influences, 
and  affinities.  Composers  as  diverse  as  Busoni,  Scriabin,  Ives,  Stravinsky,  Copland, 
Carter,  Ligeti,  and  Britten  have  been  cited  either  by  himself  or  others  as  conscious  or 
unconscious  influences  upon  his  approach  to  composition.  When  he  conducts,  it  is  not 
surprising  to  find,  represented  in  his  programming,  the  composers  whose  music  has 
deeply    affected    him    in    a 
variety  of  ways.   (His  only 
previous    subscription   pro- 
gram here,  in  January  1992, 
included  music  of  Britten, 
Busoni,  and  Debussy  along 
with  his  own  Symphony  No. 
2.)    Texted    works    employ 
words  by  such  wide-ranging 
writers  as  Georg  Trakl  and 
Sylvia   Plath   (in   the   Sym- 
phony No.  2),  Walt  Whitman, 
Rainer  Maria  Rilke,  and,  in 
the    two    "fantasy    operas" 
(Where  the  Wild  Things  Are 
and  Higglety  Pigglety  Pop!), 
Maurice  Sendak.  His  aware- 
ness of  the  musical  past  will 
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More  than  40  outstanding  performances 


Ben  Heppner,  tenor 

15      Friday,  8  p.m. 
NEC's  Jordan  Hall 

Maurizio  Pollini,  piano 

17      Sunday,  3  p.m. 
Symphony  Hall 

Berlin  Philharmonic 
Orchestra 

22      Friday,  8  p.m. 
Symphony  Hall 

Juilliard  String  Quartet 

24      Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Paul  Taylor 
Dance  Company 

29  Friday,  8  p.m. 

30  Saturday,  8  p.m. 

31  Sunday,  3  p.m. 

The  Shubert  Theatre 

Emmanuel  Pahud,yf«te 

31      Sunday,  3  p.m. 
NEC's  Jordan  Hall 


Irakere 

6  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Flying  Karamazov  Brothers 

7  Sunday,  3  p.m. 
Symphony  Hall 

Oslo  Philharmonic 
Orchestra 

12      Friday,  8  p.m. 
Symphony  Hall 

Musica  Antiqua  Koln 

14     Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Barbara  Cook 

19  Friday,  8  p.m. 
Symphony  Hall 

Prometheus  Dance 

Emerging  Artists  Series 

20  Saturday,  8  p.m. 

Tsai  Performance  Center, 
Boston  University 


Denyce  Graves, 
mezzo-soprano 

3        Friday,  8  p.m. 
NEC's  Jordan  Hall 

The  Polar  Express  / 
Elijah's  Angel 

Family  Musik 

5       Sunday,  2  p.m. 
NEC's  Jordan  Hall 

Vienna  Choir  Boys 

10  Friday,  8  p.m. 

1 1  Saturday,  3  p.m. 
NEC's  Jordan  Hall 


Emerson  String  Quartet 

8       Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Les  Ballets  Trockadero 
de  Monte  Carlo 

14  Friday,  8  p.m. 

15  Saturday,  8  p.m. 

16  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Yo-Yo  Ma,  cello 

21      Friday,  8  p.m. 
Symphony  Hall 

Csardas!  - 

The  Tango  of  the  East 

23      Sunday,  3  p.m. 
Symphony  Hall 

Green  Eggs  &  Ham  / 
Gertrude  McFuzz 

Family  Musik 

29     Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Anthony  &  Joseph  Paratore, 
duo  piano 

29      Saturday,  8  p.m. 
NEC's  Jordan  Hall 


Jong-Gyung  Park,  piano 

Emerging  Artists  Series 

5  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Boys  Choir  of  Harlem 

6  Sunday,  3  p.m. 
Symphony  Hall 


What  Makes  it  Great? 

with  Robert  Kapilow  and 
Boston  Musica  Viva 

12      Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Brandenburg  Ensemble 

14      Monday,  8  p.m. 
Symphony  Hall 

Anne-Sophie  Mutter,  violin 

18      Friday,  8  p.m. 
Symphony  Hall 

San  Francisco  Symphony 

27      Sunday,  3  p.m. 
Symphony  Hall 


Russell  Sherman,  piano 

3  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Diana  Krall 

4  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Academy  of 

St.  Martin-in-the-Fields 

5  Sunday,  3  p.m. 
Symphony  Hall 

Spalding  Gray 

10  Friday,  8  p.m. 

1 1  Saturday,  8  p.m. 

12  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Beaux  Arts  Trio 

18  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  Chieftains 

19  Sunday,  8  pm. 
Symphony  Hall 

Dubravka  Tomsic,  piano 

26     Sunday,  3  p.m. 
Symphony  Hall 

Takacs  Quartet 

31      Friday,  8  p.m. 
NEC's  Jordan  Hall 


April  Fools! 

Family  Musik 

1       Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Sergio  &  Odair  Assad, 
guitar  duo 

1  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Jessye  Norman,  soprano 

2  Sunday,  5  p.m. 
Symphony  Hall 

Richard  Stoltzman,  clarinet 

8  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  New  Shanghai  Circus 

9  Sunday,  3  p.m. 
Symphony  Hall 

What  Makes  it  Great? 

with  Robert  Kapilow  and 
pianist  Judith  Gordon 

14  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Preservation  Hall 
Jazz  Band 

15  Saturday,  8  p.m. 
Symphony  Hall 

Triple  Helix 

Emerging  Artists  Series 

16  Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Alvin  Ailey  American 
Dance  Theater 

25      Tuesday,  8  p.m. 
Wednesday,  8  p.m. 
Thursday,  8  p.m. 
Friday,  8  p.m. 
Saturday,  2  p.m./8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Lincoln  Center 
Jazz  Orchestra 

with  Wynton  Marsalis 

28      Friday,  8  p.m. 
Symphony  Hall 


Audra  McDonald,  soprano 

12      Friday,  8  p.m. 
Sanders  Theatre 


FOR  TICKETS  CALL  CELEBRITYCHARGE  AT  617-482-6661 

www.  celebrity  series,  org 

Major  support  for  the  1999-2000  BankBoston  Celebrity  Series  has  been  provided  by  BankBoston. 
The  Celebrity  Series  of  Boston,  Inc.  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  1989. 
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sometimes  be  evident,  or  even  explicit,  in  his  works.  For  example,  his  Flourish  with 
Fireworks,  played  here  last  season,  is  a  modern  paraphrase  of  Stravinsky's  Fireworks. 
His  Horn  Concerto,  played  here  several  years  ago,  is  simultaneously  Mozartean  in  its 
clarity  and  unequivocally  twentieth-century  in  utterance  and  in  its  treatment  of  the  solo 
instrument.  In  Where  the  Wild  Things  Are,  as  Knussen  himself  has  written  (see  his  own 
brief  introduction  beginning  on  page  33),  there  is  specific  allusion  to  Debussy  and  Mus- 
sorgsky, and  a  bow  to  Ravel's  UEnfant  et  les  sortileges,  of  which  more  below. 

From  the  start,  Knussen's  work  has  been  characterized  by  a  fastidiousness  that  has 
sometimes  meant  taking  longer  on  a  piece  than  he  originally  anticipated,  or  even  re- 
thinking and  reshaping  a  piece  after  its  premiere.  A  case  in  point  is  his  Symphony  No.  3, 
which  reached  its  final  form  in  1979  only  after  a  complicated  gestation  period  dating 
back  six  years,  and  which  also  produced  offshoots  in  the  form  of  several  works  for 
chamber  ensemble.  As  detailed  above,  the  premieres  of  the  preliminary  and  definitive 
versions  of  Wild  Things  were  separated  by  three  years.  An  incomplete,  five-scene  ver- 
sion of  Higglety  Pigglety  Pop!  was  staged  at  Glyndebourne  in  1984,  followed  by  the 
preliminary  version  there  a  year  later;  the  definitive  version  appeared  only  in  1990,  in 
Los  Angeles.  Thus  both  Sendak  collaborations  moved  from  preliminary  to  definitive 
versions,  occupying  Knussen  for  many  years,  and  also  producing  offshoots.  Knussen's 
Songs  and  a  Sea  Interlude  for  soprano  and  orchestra  is  a  concert  piece  based  on  Max's 
four  numbers  from  Where  the  Wild  Things  Are.  The  Wild  Rumpus  is  a  brief  orchestral 
piece  drawn  from  that  same  score.  Another  brief  orchestral  piece,  The  Way  to  Castle 
Yonder,  a  "Pot-pourri  for  orchestra  after  the  opera  Higglety  Pigglety  Pop!"  Knussen 
has  described  as  "a  concise  digest  of  orchestral  interludes"  from  that  work.  From  an 
overall  standpoint,  the  two  Sendak  collaborations — the  work  on  which  left  him  "com- 
pletely exhausted" — can  also  be  seen  to  represent  a  defining  period  in  his  career,  dur- 
ing which  various  stylistic  aspects  of  his  style  were  consolidated,  and  since  which  he 
has  consciously  turned  to  the  composition  of  smaller  pieces. 

In  the  composer's  own  program  note — a  note  so  "staid"  (his  own  word)  as  to  convey 
virtually  nothing  of  the  score's  magic — Knussen  places  Where  the  Wild  Things  Are 
specifically  in  the  tradition  of  Humperdinck's  Hansel  and  Gretel,  Stravinsky's  Le  Ros- 
signol  ("The  Nightingale"),  and  Ravel's  UEnfant  et  les  sortileges.  (Programmed  here  by 
Seiji  Ozawa  in  1974  and  more  recently  in  1996,  Ravel's  "lyric  fantasy"  concerns  a 
young  child  who  learns  a  lesson  in  love  and  compassion  following  encounters  with  an 
assortment  of  animals,  insects,  and  even  furnishings  that  have  come  to  life.)  Knussen 
also  refers,  more  specifically,  to  two  musical  quotations  inscribed  ("m  homage")  on  the 
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Q/HE  SUN  SETTING 
IS  NO  LESS  BEAUTIFUL  THAN 
THE  SUN  RISING. 


Because  most  of  our  New  England  facilities  are  within  an  hour 
from  Boston's  major  medical  centers,  our  residents  can  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  i  :fe^   JLsPw 
and  return  to  a  Life  Care  managed  facility  in  their  r^ri* ^J  B» 

hometown  area.  Life  Care  facilities  provide  subacute 


services,  rehabilitative  therapies,  Alzheimer's  care  and 
long-term  health  care-all  in  a  warm,  homelike  environment. 


Gare, 
Centers 

of  America 


Life  Care  Center 
of  Attleboro 
Attleboro,  MA 
(978)222-4182 

Life  Care  Center 
of  Auburn 
Auburn,  MA 
(508)  832-4800 

Cherry  Hill  Manor 
Johnston,  Rl 
(401)231-3102 

Evergreen  House 
Health  Center 
E.  Providence,  Rl 
(401)  438-3250 


Littleton  House 
Nursing  Home 
Littleton,  MA 
(978)486-3512 

Life  Care  Center 
of  Merrimack  Valley 
N.  Billenca,  MA 
(978)  667-2166 

Life  Care  Center 
of  the  North  Shore 
Lynn,  MA 
(781)592-9667 


Life  Care  Center 
of  Plymouth 
Plymouth,  MA 
(508) 747-9800 

Life  Care  Center 
of  Raynham 
Raynham,  MA 
(508)821-5700 

Life  Care  Center 
of  the  South  Shore 
Scituate,  MA 
(781)545-1370 
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Life  Care  Center 
of  Stoneham 
Stoneham,  MA 
(781)662-2545 

Suburban  Manor 
Rehabilitation 
Nursing  Center 
Acton,  MA 
(978)263-9101 

The  Oaks 
Nursing  Center 
New  Bedford,  MA 
(508)  998-7807 


Life  Care  Center 
of  West  Bndgewater 
W.  Bridgewater,  MA 
(508)  580-4400 

Whytebrook  Terrace 
Assisted  Living 
Johnston,  Rl 
(401)233-2880 

Life  Care  Center 
of  Wilbraham 
Wilbraham,  MA 
(413)596-3111 


title  page  of  his  score,  as  reproduced  below.  The  first  is  from  Mussorgsky's  opera  Boris 
Godunov — whose  children  inhabit  a  world  defined  by  political  machinations,  distrust, 
and  death — and  the  second  from  Debussy's  "ballet  for  children,"  La  Boite  ajoujoux 
("The  Toy-box"),  whose  only  Boston  Symphony  performances  were  led  by  Knussen  in 
1992.  The  two  dissonant,  juxtaposed  chords  from  Mussorgsky's  opera  (where  they  per- 
meate the  start  of  the  Coronation  Scene  in  Act  I)  are  heard  initially  at  the  very  start  of 
Wild  Things;  later,  in  the  Coronation  Scene  of  Knussen's  opera,  allusion  becomes  para- 
phrase. There  is  also  one  last  echo  following  the  Rumpus  as  the  music  moves  quietly 
into  the  scene  that  follows.  The  Debussy  quotation,  a  lilting,  three-note  waltz-motif  set 
initially  against  a  dissonant  harmony,  is  heard  initially  at  the  end  of  Max's  first  arietta 
in  Scene  3  (at  the  words  "And  catch  it  and  cook  it  and  keep  it  hot. . .")  and  then  much 
later,  in  the  Second  Interlude  just  before  the  very  the  end  of  the  opera,  as  Max  makes 
his  way  home  (at  "Now  all  around  from  far  away/I  smell  good  things  to  eat!").  But  there's 
more  to  Knussen's  plan  than  just  simple  "homage"  to  the  two  composers:  the  contrasting 
kernels  of  dissonance  and  lyricism  in  these  two  very  brief  motifs — along  with  a  par- 
ticular chord  formulation  of  Elliott  Carter's  that  goes  unmentioned  in  Knussen's  note 
— in  fact  encapsulate  the  basis  for  the  score's  overall  musical  language  and  so  can  be 
heard  to  permeate  the  opera  in  its  entirety. 

Where  the  Wild  Things  Are  displays  one  more  crucial  aspect  of  Knussen's  musical 
style  that,  while  also  evident  elsewhere  in  his  works,  is  particularly  germane  here.  Writ- 
ing about  Knussen's  Symphony  No.  2,  Bayan  Northcott  has  referred  to  "a  luminous  mood 
of  moonstruck  surrealism,  not  without  frightening  undertones,  which  he  has  made  very 
much  his  own."  With  regard  to  Knussen's  Second  and  Third  symphonies,  Julian  Ander- 
son speaks  of  "a  dreamlike,  often  nightmarish  character,"  noting  also  that  "the  violence 
is  kept  just  below  the  surface,  and  the  music  is  the  more  subtle  and  powerful  as  a  re- 
sult." Phrases  like  these  can  seem  equally  applicable  to  the  musical  world  of  Where  the 
Wild  Things  Are,  which  also  displays  what  Anderson  has  called  "a  vein  of  fantastical, 
childlike  playfulness"  already  foreshadowed  in  some  of  the  composer's  earlier  work. 
Like  the  book  (I  hesitate  to  label  it  a  "children's  book")  by  author-illustrator  Maurice 
Sendak  (b.1928) — the  first  book  of  a  trilogy  completed  by  Sendak's  In  the  Night  Kitchen 
and  Outside  Over  There — Knussen's  music  in  Where  the  Wild  Things  Are  displays  in  its 
range  of  emotional  content  an  extraordinary  insight  into  the  psychology  of  children.  The 


From  the  title  page  of  the  "Wild  Things"  orchestral  score:  the  quotations  from 
Mussorgsky's  "Boris  Godunov"  (top)  and  Debussy  s  "La  Boite  ajoujoux" 
(Reproduced  by  permission  of  Oliver  Knussen) 


31 


Week  5 


Investment  and  trust  officers  with 
focused  experience  and 
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Daniel  A.  Phillips 
President 
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orchestra,  with  its  vast  array  of  percussion  instruments,  can  produce  all  sorts  of  sounds 
or  even  noise;  the  music  can  turn  gentle,  cacophonous,  soothing,  or  threatening.  Max's 
"wolf-howl,"  intoduced  early  on,  is  in  his  own  made-up  language.  Except  for  a  few 
telling  instances,  the  Wild  Things  "speak"  in  a  language  of  their  own,  a  language  ripe 
with  insinuations  of  violence.  For  all  of  its  energy  and  activity,  "The  Wild  Rumpus"  of 
Max  and  the  Wild  Things  is  suffused  with  a  sense  of  wonder.  In  fact,  the  sense  of  won- 
der that  pervades  so  much  of  Knussen's  score  is  just  one  of  many  things  to  be  found  in 
it.  Together  Knussen  and  Sendak  have  created  a  work  filled  with  everything  character- 
istic of  young  children — the  innocence,  the  imagination,  the  need  to  express  violence, 
the  yearning  for  independence  while  still  requiring  nurture,  the  emulation  of  adults, 
the  sense  of  safety  and  security  that  can  be  so  readily  undermined  by  fear.  With  Where 
the  Wild  Things  Are,  Knussen  and  Sendak  have  placed  themselves  securely  among 
those  who  have  captured  in  musical  terms  the  essence  of  childhood. 


-Marc  Mandel 


Program  note  copyright  ©Marc  Mandel;  all  rights  reserved. 


Introduction  by  Oliver  Knussen 

Conceived  for  the  resources  of  an  opera  house — six  singers,  dancers,  an  orchestra  of 
forty-eight  players,  and  extensive  scenic  requirements — Where  the  Wild  Things  are  is 
an  attempt  to  revive  and  develop  the  too  long-neglected  genre  of  fantasy  opera,  in  the 
traditions  of,  among  others,  Hansel  und  Gretel,  Le  Rossignol,  and  UEnfant  et  les  sor- 
tileges (whose  final  "Mannari"  was  in  a  sense  the  sound  from  which  our  ideas  grew. 

We  did  not  consciously  set  out  to  write  a  short  one-act  opera.  There  are,  after  all, 
long  distances  (physical  and  psychological)  to  be  traveled.  The  story  itself  suggested 
nine  scenes,  and  the  pacing  of  the  book — words  and  pictures — indicated  their  relative 
lengths  and  speeds.  What  has  resulted,  to  me  at  least,  is  a  very  big  work  articulated  in 
miniature. 

The  development  of  our  small  boy  hero,  Max,  is  charted  in  three  substantial  solo 
scenes  (1,  3,  and  7)  by  way  of  dramatic  confrontations  with  his  Mama  (Scene  2)  and 
the  Wild  Things  themselves.  The  monsters  are  presented  vocally  as  a  sort  of  barbaric 
barbershop-quintet-cum-chorus,  but  once  Max  has  dominated  them  (Scenes  4  and  5) 
their  contributions  become  functional — a  chant  for  his  coronation,  yawns  when  falling 
asleep,  and  so  on — until  they  are  threatened  by  his  departure  (Scene  8).  The  resulting 
decrease  in  vocal  activity  is  balanced  by  a  marked  increase  in  variety  of  stage  move- 
ment, so  that  the  physical  cli- 
maxes of  the  opera  (the  appear- 
ance of  the  Sea  monster  in  the 
first  interlude  and  the  dance- 
orgy  of  Scene  6)  are,  like  their 
original  sources  in  the  book, 
entirely  nonverbal.  The  orches- 
tra itself  is  as  much  the  em- 
bodiment of  the  Wild  Things' 
world  as  are  the  dancers  who 
embody  their  physical  presence 
in  a  stage  production,  which 
helps  to  suit  the  work  for  a 
concert  performance  in  spite 
of  its  more  than  usually  visual 
inception. 

While   designed   to   articu- 
late and  counterpoint  the  dra- 


33 


Week  5 


matic  shape,  the  musical  construction  of  the  work  is  self-contained.  Each  scene  com- 
prises between  one  and  four  small  musical  units  or  numbers,  and  the  whole  can  be  seen 
as  a  large  mosaic  of  some  twenty-six  of  these  interdependent  micro-forms,  resulting  in 
an  intricate  network  of  cross-references,  developments,  and  internal  symmetries. 

The  score  is  headed  by  quotations  from  Mussorgsky  (Boris  Godunov)  and  Debussy 
(La  Boite  ajoujoux).  These  references  are  symbolic:  Mussorgsky  is  the  supreme  com- 
poser of  music  about  children  (The  Nursery  and  Act  II  of  Boris),  and  Debussy's  music 
for  his  daughter  Chouchou  is  the  perfect  example  of  how  a  composer  can  make  chil- 
dren's music  not  by  "writing  down"  to  them,  but  by  illuminating  his  harmonic  language 
in  particularly  gentle  and  subtle  ways.  Both  quotations  can  be  heard  in  the  music  of 
Wild  Things  overtly  and  covertly — which  is  a  polite  way  of  saying  that  virtually  every 
note  of  the  opera  grows  from  one  or  the  other. 

My  intention,  then,  was  not  to  dilute  my  own  musical  speech  to  write  a  "children's 
opera,"  but  simply  to  respond  to  the  subject  as  immediately  and  colorfully  as  I  knew 
how.  In  the  process  I  discovered  a  lot  about  my  roots,  and  if  the  result  sometimes  sounds 
like  an  elaborate  hommage  to  Franco-Russian  music  from  the  first  decades  of  this  cen- 
tury, it  is  because  that  is  the  music  I  found  most  wild  and  exciting  as  a  child  myself. 
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It  was,  I  hope,  more  than  luck  that  Maurice  Sendak's  instincts  concerning  the  "con- 
version" of  his  book  were  completely  in  accord  with  my  own.  He  most  generously  made 
himself  available  for  consultation  at  virtually  every  stage  of  my  work,  and  Where  the 
Wild  Things  Are  is  the  product  of  genuine  collaboration.  If  the  score  has  preserved  any 
of  the  fantasy,  richness,  and  directness  of  Maurice's  pictures,  which  I  loved  and  admired 
long  before  any  thought  of  this  opera,  I  will  be  happy. 

©Oliver  Knussen 


Introduction  by  Maurice  Sendak 

The  problem  was  simple — and  awful.  The  text  for  Wild  Things  had  been  very  purposely 
condensed  to  some  380  words.  I  say  purposely  condensed  because  Wild  Things  is  a 
picture  book:  that  very  particular,  odd,  and  beautiful  form  that  utterly  depends  on  few 
but  potent  words,  whose  essential  meaning  can  be  expanded  and  embellished  by  the 
pictures  accompanying  those  words.  My  story  depended  on  the  oblique  suggestion — 
the  subtle  inference  (depending  on  the  pictures  to  provide  the  emotional  color,  factual 
detail,  and  dimension).  My  problem — to  expand  that  tight  little  island  of  a  book  into  a 
viable  opera  libretto — was  a  daunting  one.  There  had  to  be  arias,  duets,  monologues 
even! — and  Max,  in  the  book,  says  only  a  handful  of  words.  It  was  done  and  could  have 
been  done  only  with  the  close  collaboration  and  friendship  of  Oliver  Knussen.  We  formed 
the  libretto  together,  Oily  using  his  formidable  musical  instinct  to  dictate  the  shape  and 
form  of  the  individual  set  pieces  and  me  writing  the  poetry  required.  It  is  as  though 
Oily  first  laid  out  the  ground  plan  or  blueprint  of  Wild  Things  and  I  then  filled  in  the 
blanks. 

It  was  a  touchy  business,  opening  wide  that  very  compressed  book.  Max,  after  all,  is 
only  five  or  six,  and  one  had  to  be  scrupulously  careful  in  not  letting  him  know  too  much. 
He  must  not,  for  instance,  understand  his  anger  or  anticipate  his  journey  to  the  island 
of  the  Wild  Things.  I  had  to,  so  to  speak,  climb  inside  his  head  and  invent  a  sort  of 
stream-of-consciousness  prose  poetry  that  expressed  the  boy's  genuine  feelings  and  yet 
without  a  hint  of  sophisticated  awareness — an  awareness  beyond  his  years.  The  same, 
of  course,  was  true  of  the  Wild  Things.  Aside  from  gnashing  their  teeth  and  roaring 
their  roars,  they  have,  literally,  only  one  line  in  the  book.  I  gave  them  a  nonsense  lan- 
guage for  the  opera — a  childish,  naughty,  upside-down  pidgin  Yiddish  that  ended  up 
being  a  very  satisfactory  reflection  of  Max's  imagination  and  how  he  would  conceive  a 
Wild  Things  language.  Together,  Oliver  Knussen  and  I  fashioned  a  work  that,  for  me, 
begins  to  step  beyond  the  book — that  enriches  Max's  mighty  little  adventure  and  adds 
a  further  dimension — a  crucial  emotional  color  and  weight  that  only  music — great  music 
— can  provide. 

It  has  always  been  difficult  for  me  to  separate  myself  from  this  favorite  child,  born 
in  1962.  Oliver  Knussen  did  not  separate  me  from  Max  and  his  friends.  He,  amazingly, 
generously,  brought  me  closer  than  ever  before. 

©Maurice  Sendak 


Where  the  Wild  Things  Are,  music  by  Oliver  Knussen,  words  by  Maurice  Sendak, 

performed  by  arrangement  with  Faber  Music  Ltd.,  publisher  and 

copyright  owner,  and  Boosey  &  Hawkes,  Inc.,  agent. 

Libretto  copyright  1979,  1981  Faber  Music  Ltd.,  adapted  from  Where  the  Wild  Things  Are 

copyright  1963  by  Maurice  Sendak;  reprinted  by  permission. 

Where  the  Wild  Things  Are  published  by  HarperCollins,  ©1963  by  Maurice  Sendak;  copyright 

renewed  1991  by  Maurice  Sendak.  Pictures  reproduced  by  permission  of  the  author. 
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not  only  for  the  meticulous  observation  to  detail  but  for  the 
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More  .  .  . 

An  important  new  biography  of  Aaron  Copland  was  published  just  last  spring:  Aaron 
Copland:  The  Life  and  Work  of  an  Uncommon  Man  by  Howard  Pollack  (Holt).  Vivian 
Perlis's  two-volume  biography  of  the  composer  was  co-authored  by  Copland  himself 
and  draws  extensively  on  interviews  with  his  colleagues  and  friends.  This  is  in  two  vol- 
umes: Copland:  1900  Through  1942  and  Copland  Since  1943  (St.  Martin's,  now  paper- 
back, each  volume  available  separately).  Worth  seeking  for  an  insightful  mid-1950s 
perspective  is  Arthur  Berger's  Aaron  Copland  (Oxford,  1953,  out  of  print).  More  up-to- 
date  is  Neil  Butterworth's  The  Music  of  Copland  (Universe  Books,  1986,  also  out  of 
print).  Copland  himself  recorded  the  suites  from  Appalachian  Spring  and  his  opera  The 
Tender  Land  with  the  Boston  Symphony  Orchestra  in  April  1959;  these  have  been  reis- 
sued twice  on  compact  disc  (RCA  Victor  Gold  Seal  and  RCA  Victor  "Living  Stereo"). 
The  composer  also  recorded  Appalachian  String  in  the  original  chamber  scoring,  in 
1973  with  the  Columbia  Chamber  Orchestra  (CBS).  Another  recording  has  him  con- 
ducting the  London  Symphony  Orchestra  (CBS).  The  expanded  1954  scoring  prepared 
by  Copland  for  Ormandy  and  the  Philadelphians  was  recorded  by  them  soon  after  their 
performance  that  year  (Columbia,  currently  unavailable)  and  more  recently  by  Leonard 
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Slatkin  with  the  Saint  Louis  Symphony  Orchestra  (EMI,  also  currently  unlisted).  Other 
recordings  of  Appalachian  Spring  include  Leonard  Bernstein's  with  both  the  New  York 
Philharmonic  (Columbia)  and  Los  Angeles  Philharmonic  (Deutsche  Grammophon)  and 
Hugh  Wolff's  with  the  Saint  Paul  Chamber  Orchestra  (the  original  thirteen-instrument 
chamber  version,  as  part  of  an  all-Copland  program  on  Telarc).  Serge  Koussevitzky's 
1945  recording  of  Appalachian  Spring  with  the  Boston  Symphony  Orchestra  has  been 
reissued  in  the  album  "Serge  Koussevitzky  Conducts  American  Music"  (Biddulph). 

Important  discussions  of  Oliver  Knussen's  work  can  be  found  in  the  essays  that  have 
accompanied  several  CDs  devoted  to  his  music;  taken  together,  these  provide  a  first- 
rate  cumulative  overview.  The  first  of  these  is  the  essay  by  Bayan  Northcott  in  a  disc 
of  music  from  the  1970s,  including  the  Symphony  No.  2  and  the  Ophelia  Dances  with 
Knussen  conducting  the  London  Sinfonietta,  the  Symphony  No.  3  with  Michael  Tilson 
Thomas  and  the  Philharmonia  Orchestra,  and  a  number  of  shorter  works  (Unicorn- 
Kanchana,  but  not  marketed  in  the  United  States).  Next  is  composer  Julian  Anderson's 
essay,  supplemented  by  Knussen's  own  notes  on  the  music,  in  the  booklet  for  a  CD  fea- 
turing sopranos  Lisa  Saffer  and  Lucy  Shelton,  pianist  Peter  Serkin,  and  the  Chamber 
Music  Society  of  Lincoln  Center  under  Knussen's  direction  in  a  variety  of  works  com- 
posed between  1972  and  1992,  including  Hums  and  songs  of  Winnie-the-Pooh  and 
Ocean  de  terre  for  soprano  and  chamber  ensemble,  Sonyas  lullaby  and  the  Piano  Vari- 
ations for  solo  piano,  Four  late  poems  and  an  epigram  of  Rainer  Maria  Rilke  for  unac- 
companied soprano,  the  Whitman  Settings  for  soprano  and  piano,  and  Songs  without 
Voices  for  chamber  ensemble  (Virgin  Classics,  also  not  marketed  in  this  country).  Knus- 
sen provided  the  essay  for  a  third,  more  recent  disc  that  fortunately  is  available  here 
and  includes  works  composed  between  1983  and  1995 — Music  for  a  Puppet  Court,  The 
Way  to  Castle  Yonder,  Flourish  with  Fireworks,  the  Whitman  Settings  with  Lucy  Shelton, 
Two  Organa,  the  Horn  Concerto  with  soloist  Barry  Tuckwell,  and  "...upon  one  note," 
fantazia  after  Purcell  (Deutsche  Grammophon).  Of  the  works  on  this  disc,  all  but  Opus 
1 1  postdate  Knussen's  Sendak  collaborations  Where  the  Wild  Things  Are  and  Higglety 
Pigglety  Pop!,  both  of  which  are  available  on  laser  disc  in  Glyndebourne  performances 
under  the  composer's  direction  (Teldec  Video),  and  both  of  which  have  concise  entries 
by  Bayan  Northcott  in  The  New  Grove  Dictionary  of  Opera  (Macmillan).  Where  the 
Wild  Things  Are  is  available  on  compact  disc  in  a  1984  recording  featuring  Rosemary 
Hardy  as  Max  and  Mary  King  as  Mama  with  the  London  Sinfonietta  under  Knussen's 
direction  (Arabesque).  Knussen  has  more  recently  re-recorded  Wild  Things  with  the 
London  Sinfonietta  for  future  release  on  Deutsche  Grammophon,  with  Lisa  Saffer  as 
Max.  Finally,  the  Piano  Variations  are  available  on  a  recital  disc  of  Peter  Serkin's  (RCA 
Victor  Red  Seal,  also  including  music  of  Berio,  Goehr,  Henze,  Kirchner,  Lieberson,  and 
Takemitsu),  and  the  Symphony  No.  3  has  been  issued  in  a  "live"  1989  performance 
with  Vladimir  Ashkenazy  conducting  the  Royal  Philharmonic  (RPO,  with  music  of 
Britten  and  Walton). 

— Marc  Mandel 
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"WHERE  THE  WILD  THINGS  ARE" 

Fantasy  opera  by  Maurice  Sendak  and  Oliver  Knussen 

OVERTURE 

The  show  curtain,  depicting  the  face  of  a  Wild  Thing,  is  visible.  Soon  it  becomes 
transparent,  revealing  the  hallway  outside  Maxs  room.  A  flurry  of  activity  leads 
directly  to: 

SCENE  1:  MAX 

Scherzino 

Max  is  propelled  onstage  and  cavorts  around  the  hallway,  "performing. " 
MAX:  I'm  Max!  M-A-X  the  Wolf!  Watch  out! 

A  king!  The  wild  Wolf-king  of  everything! 

Hooray!  (he  looks  furtively  around  at  the  toys) 

Sshh!  He  bites,  M-A-X! 

Watch  out  for  the  wild  Wolf-king! 

Hooray!  (he  pounces  on  a  toy) 

He  got  ya!  The  Wolf  got  ya!  I  got  ya! 

Hooray!  This  wild  Wolf-place  is  mine! 

I'm  Max! 
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Pantomime 

Change  of  light.  Max  stalks  toy  soldiers  and  a  teddy  bear  from  his  "jungle  tent" 
cloth  strung  up  in  the  hallway.  He  hovers  over  the  bear  threateningly,  then  pounces. 
Triumph! 

Recitative  and  Humming  Song 

MAX:  Ah — grrr — yah!  I  got  you! 
Bad — now  die. .  .g'bye! 
He  "hangs"  the  teddy  bear  from  a  coat  hanger. 
(Max's  Wolf-howl) 

VIL-DA-CHAI-AH-MI-MAH-MEE-OH! 
(to  the  hung  bear) 
I  got  you  quick.  I  got  you  dead! 
So  bad!  So  bad! 
VIL-DA-CHAI  etc. 
(to  other  toys) 

See  what  happens  when  I  get  mad? 
See  what  happens  when  you  don't  listen? 
So  listen! 

VIL-DA-CHAI  etc. 
(fantasizing) 

I'm  coming  now  so  don't  look  round.  ..sshh!! 
Stay  still!  Wait. .  .here  I  am!  I  got  you! 
VIL-DA-CHAI  etc. 
(pokes  at  a  toy  with  a  stick) 
Eat!  Eat!  Feh! — no  meat. 
Nothing  to  eat!  Nothing  nothing  nothing. . . 

A  tantrum.  Max  bangs  on  floor  and  furniture  with  the  stick. 

Please  turn  the  page  quietly. 


41 


Week  5 


sHH 


"       OVIi     K 


gEHS 


BOSTON 


HftftH 


c  a  : 


42 


Coda — reprise 

He  turns,  climbs  onto  a  stool,  and  hammers  away. 

MAX:  Bang-Bang-Bang-Bang!  Oh! 
He  clutches  his  chest  in  a  melodramatic  gesture. 

I'm  shot — they  got  me — oh — oh! 

(a  chaotic,  "slow  motion" fall) 

I'm  falling,  falling  fast! 

Catch  me  catch  me! 

Hurry,  please,  and  catch  me  quick- 

Ah! 

(Max  "swoons") 


-quick! 


SCENE  2:  MAMA 

Scherzo 

As  Max  lies  on  the  ground,  a  large  shadow  falls  on  him.  He  reacts  with  alarm  as 
the  unseen  object  moves  closer,  making  strange  noises.  Max  hides.  The  object  appears 
on  stage:  it  is  Mama  and  her  wheezy  old  vacuum  cleaner. 
MAX:  (jumps  out  suddenly)  Ah-grrr-yah! 
MAMA:  You  scared  me,  Max — now  stop! 

MAX:  VIL-DA-CHAI-AH-MI-MAH-MEE-OH! 
MAMA:  Sh!  I  said  stop. 

MAX:  Hooray! 
MAMA:  You  crazy  thing,  will  you  listen  to  me? 

MAX:  No!  (jumps  back  onto  the  stool)  I'm  hungry! 
MAMA:  When  you  get  down,  and  I'm  all  done,  okay. 
MAX:  VIL-DA-CHAI-etc. 

Please  turn  the  page  quietly. 
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Trio 

MAMA:  I'll  tell  Papa  you  were  bad. 

MAX:  And  I'll  tell  Papa  you  were  bad! 
MAMA:  He'll  spank  you. 

MAX:  First  he'll  kick  you  out. . . 
MAMA:  What?! 

MAX:  . .  .then  he'll  fall  asleep  quick  like  always. 
MAMA:  (amused)  Now  that's  enough,  Max — I'm  getting  mad — 
if  you  want  any  supper  tonight,  stop  now. 

MAX:  No! 
MAMA:  Enough  is  enough — come  down  from  that  stool! 

MAX:  No! 
MAMA:  Max,  you'll  fall! 

MAX:  I'll  jump! 
MAMA:  (exploding)  You'll  hurt  yourself  and  I  haven't  the  time! 
She  disappears  offstage  in  a  huff  As  soon  as  she  has  gone,  Max  gets  down  and 
vents  his  rage  on  the  vacuum  cleaner,  hitting  and  kicking  it. 

Scherzo — Reprise 

When  Mama  rushes  back  in,  Max  jumps  back  up  again. 
MAMA:  Now — come  down! 

MAX:  No— I'll  jump! 
MAMA:  And  bump  your  head — goodbye! 

MAX:  (alarmed)  Catch  me! 
MAMA:  No!  WILD  THING! 

MAX:  (jumps  down  and  screams)  I'll  eat  you  up!! 
MAMA:  That's  it!!  You're  going  to  bed  without  eating  anything. 
Vacuum  cleaner  noises  start  up  with  redoubled  fury.  Max  fights  it  as  it  seems  to 
turn  on  him  and  herd  him  offstage. 

SCENE  3:  MAX'S  ROOM 
Pantomime  and  Arietta  1 

Max  is  shoved  through  the  door  of  his  room.  He  fumes,  makes  rag  doll  movements, 
and  sings: 

MAX:  In  the  wildest  woods 

Where  the  world's  all  vines 

The  Wolf  King  hides  in  the  darkest  cave 

And  waits  all  night  for  the  milky  light 

when  Wild  Things  spring  at  the  full  fat  moon 

All  roaring:  I  want!  I  want!  I  want! 

And  catch  it  and  cook  it  and  keep  it  hot. . . 

Transformation 

Max's  room  gradually  changes  into  a  lush  forest.  ,  . 

Arietta  2  (Rag) 

Max  dances  ecstatically  around  his  forest,  singing. 

MAX:  I  bump  and  rumpus  up  the  night 
To  scare  the  Mama  Wolf  away 
VIL-DA-CHAI  etc. 

And  bite  her  even  though  she  tastes  so  fat 
And  howls  and  hugs  and  hollers 
VIL-DA-CHAI  etc. 


44 


The  Wolf  must  hide  and  slide  inside  the  night 

To  wait  for  the  sailing  staring  moon 

VIL-DA-CHAI  etc. 

And  stalk  as  still  as  shadow  till  she  forgets  and  sinks, 

Then  pounce  and  claw  and  catch  her,  quick! 

VIL-DA-CHAI  etc. 

The  Wolf  bites,  the  Wolf  creeps, 

The  Wolf  watches. . . 

Coda 

Water  appears,  with  a  little  sailboat.  Max  climbs  in. 

MAX:  The  Wolf  watches,  and  never  sleeps! 

FIRST  INTERLUDE 

A  little  flurry,  then  the  boat  moves  off. 

Max  alone  at  sea.  A  pageant  of  different  lights  and  times  of  day  is  seen  behind  the 

slow  rocking  of  the  boat.  Ultimately,  as  dawn  approaches  with  rising  sun,  a  huge 

sea-monster  Wild  Thing  rears  up  from  the  water  in  front  the  boat,  but  descends  at 

a  commanding  gesture  from  Max. 

An  island  comes  into  view,  with  palm  trees,  a  plateau  and  a  large  cave. 

SCENE  4:  THE  WILD  THINGS 
Recitative  and  Music  a  Interna 

Max's  boat  approaches  the  island. 

MAX:  It  must  be  very  far  to  here 

Through  days  and  nights  and  in  and  out  of  weeks 

And  almost  over  a  year 

I  sailed  to  where  the. . . 
(Distant  voices  can  be  heard) 

What's  that  rumbling  roar? 

Please  turn  the  page  quietly. 
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Week  5 


Ensemble  1:  Shouts 

The  five  Wild  Things  hurtle  onto  the  plateau  through  the  cave  entrance.  They  hurl 
abuse  at  Max,  aping  his  gestures  and  making  a  few  unsavory  ones  of  their  own. 
Though  apparently  comical,  their  antics  possess  a  contained  violence  that  could 
at  any  moment  get  out  of  control. 
Max  tolerates  as  much  as  he  can,  then  howls  over  the  din. 

MAX:  VIL-DA-CHAI-AH-MI-MAH-MEE-OH!  Be  still! 
He  stares  intensely  into  the  eyes  of  the  monsters,  who  fall  silent  in  attitudes  of  awe, 
guilt,  and  dismay,  uttering  only  a  few  whimpers. 

Pantomime 

Max  averts  his  gaze  to  take  stock  of  his  surroundings.  Each  time  he  turns  away, 
the  Wild  Things  steal  up  on  him  with  potentially  dangerous  gestures,  only  to  be 
frozen  back  into  submission  by  his  magic  stare.  Finally,  having  had  enough,  Max 
voices  his  "Wolf-howl"  once  more. 

SCENE  5:  CORONATION 
Transformation  with  Goat  Dance 

Max  raises  his  arms,  and  the  water  vanishes;  there  are  lightning  flashes  (but  no 
thunder)  against  a  darkening  sky,  and  more  trees  materialize.  He  is  controlling  the 
transformation.  A  small  white  Goat  Wild  Thing  darts  onto  the  stage,  holding  a  crown. 
He  dances  seductively  around  Max,  keeping  the  crown  tantalizingly  out  of  reach. 

Ensemble  2:  Chant  (Procession  on  a  double  ground) 

The  Wild  Things  regroup  to  form  a  procession.  Led  by  Max  and  the  Goat,  they 
move  slowly  toward  a  throne  area,  chanting.  When  the  throne  is  reached.  Max 
sits  down  and  the  Goat  kneels. 
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Corona 

Max  takes  the  crown  and  puts  it  on.  Herald-like,  the  Goat  announces  his  coronation. 
The  Wild  Things  stand  up  one  by  one,  making  bell  noises.  At  the  height  of  the  din, 
Max  stands  and  howls.  The  Wild  Things  stop  dead. 

MAX:  VIL-DA-CHAI-AH-MI-MAH-MEE-OH! 
And  now — let  the  Wild  Rumpus  start!! 

SCENE  6:  THE  WILD  RUMPUS 
Waltz — Mazurka 

The  Goat  rushes  off  in  alarm  as  the  Rumpus  commences.  This  is  an  orgy-like 
explosion  of  physical  energy.  Max  and  the  Wild  Things  hurtle  around  the  island, 
swinging  from  trees  and  dancing  wildly,  illuminated  by  the  light  from  a  huge 
full  moon. 

The  moon  begins  to  spin  and  dart  around  the  sky,  pursued  by  the  leaping  Wild 
Things.  The  Goat  watches  from  a  safe  distance,  then  joins  in  as  stars  fall  and  the 
moon  sinks,  flickering  between  the  huge  trees. 

The  dancing  begins  again  and  quickly  becomes  frenzied.  As  it  reaches  its  peak, 
Tzippy — the  female  Wild  Thing — literally  loses  her  head  in  the  chaos.  Abruptly 
Max  stops  the  dance. 

MAX:  Now  stop!  And  off  to  bed  without  your  supper. 


Please  turn  the  page  quietly. 
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Week  5 


Ensemble  3:  Yawns 

The  Wild  Things  react  like  scolded  children,  but  then  start  to  yawn  and  doze  off. 
They  slowly  crumple  into  sleeping  positions  on  the  ground,  or  propped  up  against 
trees.  A  tent  for  Max  appears. 

SCENE  7:  MAX  ALONE 
Aria 

He  takes  off  his  crown  and  sits  by  the  tent. 

MAX:  I  dreamed  that  once  I  flew  to  where 

I  stayed  away  a  while. 

I  flew  so  high  it  scared  me  so — 

Don't  birds  fall  down  and  die? 

Till  Mama  said,  "I've  got  you  tight" 

And  it  was  good  for  just  that  night. 

My  Wild  Things  dream  they  fly  so  high 

And  jump  and  bump  and  rumpus  up  the  night 

To  scare  the  Mama  wolf  away. 

Now  Wild  Things  dream  that  Max  is  hungry 

And  wants  to  be  where  someone  cooks 

And  keeps  him  company. 

I'll  climb  inside  that  Wild  Things  dream 

And  catch  my  boat  back  home 

Where  if  I  fly  so  high 

That  Mama's  eyes  go  crazy 

I'll  say,  "Now  stop"  and  she'll  catch  me. 

She'll  catch  me  and  she'll  cook  my  favorite  soup 

With  tomatoes  and  the  tiniest  onions 

Mixed  with  the  sour  cabbage. 
He  gets  up,  holding  the  crown,  and  tiptoes  by  the  sleeping  monsters. 
MAX:  Good  night,  Wild  Things,  old  sweety-pies 

And  dream  me  with  my  Mama. 
Max  reaches  the  edge  of  the  island  and  summons  his  boat  with  a  silent  gesture. 

SCENE  8:  PARTING 
Ensemble  4:  Whispers 

As  he  does  so,  the  Wild  Things  wake  up,  one  by  one.  Furtively  they  get  up  and 
follow  Max  toward  the  boat,  muttering  and  making  hostile  gestures.  There  is  a 
garish  intensification  of  light,  an  atmosphere  of  immense,  repressed  violence.  But 
as  Max  gets  into  the  boat,  the  monsters  address  him  in  tones  of  glassy  good  nature. 

Barbershop  Quintet  and  Recessional 

THE  WILD  THINGS:  Oh  please  don't  go— 
We'll  eat  you  up — 
We  love  you  so! 

MAX:  No! 
The  barely  contained  rage  of  the  Wild  Things  is  finally  unleashed  as  Max  casts  off, 
hurling  the  crown  toward  the  monsters  as  he  does  so.  The  bellowing  recedes  as  the 
Wild  Things  retreat  into  their  cave;  but  as  the  last  one  withdraws,  the  little  Goat 
darts  out  of  the  cave,  retrieves  the  crown  and  gestures  vengefully  toward  Max.  The 
scene  fades. 
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Week  5 


SECOND  INTERLUDE 

Max  alone  at  sea. 

MAX:  It  was  very  far  to  here 

Through  days  and  nights  and  even  weeks 

And  surely  over  a  year. . . 

And  it  still  seems  very  far  away. 
The  forest  of  Scene  3  slowly  materializes  around  him. 

Now  all  around  from  far  away 

I  smell  good  things  to  eat! 
When  the  forest  is  complete,  Max  gets  out  of  the  boat,  which  vanishes. 

SCENE  9:  MAX'S  ROOM 

A  covered  tray  on  a  table  can  be  discerned  some  way  back  in  the  forest,  which 
is  disappearing. 

Cadence 

MAX:  (seeing  the  tray)  But  is  it  hot? 

Did  Mama  make  it  hot? 

Is  it  still  hot? 
Maxs  room  is  now  restored.  He  moves  toward  the  tray. 

It  smells  hot . . . 

He  lifts  the  lid. 

It  looks  hot . . . 
He  dips  his  little  finger  in,  pulls  it  out,  tastes. 

It's  hot. 
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Oliver  Knussen 

Oliver  Knussen's  position  at  the  forefront  of  the  international  con- 
temporary music  scene  is  firmly  established;  his  music  occupies  a 
respected  and  regularly  revisited  place  in  concert  and  opera  pro- 
grams worldwide.  Besides  his  work  as  a  composer,  Mr.  Knussen  is 
also  an  acclaimed  conductor  whose  presence  and  influence  on  con- 
temporary music  have  been  felt  in  many  parts  of  the  world.  Former 
posts  include  co-artistic  director  of  the  Aldeburgh  Festival  and  Head 
of  Contemporary  Music  Activities  at  the  Tanglewood  Music  Center. 
Since  1981  he  has  been  responsible  for  more  than  200  world  and 
local  premieres;  he  has  also  made  a  number  of  award-winning  re- 
cordings, most  frequently  with  the  London  Sinfonietta,  of  which  he  is  now  music  director. 
His  work  as  a  conductor  has  been  characterized  by  repeat  invitations  from  and  sustained 
relationships  with,  among  others,  the  Cleveland  Orchestra,  the  Toronto  Symphony  Orchestra, 
the  Los  Angeles  Philharmonic  New  Music  Group,  ASKO,  the  Schoenberg  Ensemble,  and 
BBC  Promenade  Concerts  with  the  BBC  Symphony.  In  1994  he  was  invited  to  become  an 
Honorary  Member  of  the  American  Academy  of  Arts  and  Letters.  He  was  made  a  CBE  in 
the  June  1994  Birthday  Honours.  Since  1995,  Mr.  Knussen  has  recorded  exclusively  for 
Deutsche  Grammophon,  with  which  company  he  continues  to  plan  an  ambitious  program 
of  recordings  incorporating  a  broad  range  of  twentieth-century  repertoire,  including  his  own 
compositions.  His  most  recent  Deutsche  Grammophon  release,  an  all-Takemitsu  album 
entitled  "Takemitsu:  Quotation  of  Dream"  with  the  London  Sinfonietta  and  pianists  Paul 
Crossley  and  Peter  Serkin,  has  just  been  named  Best  Contemporary  Album  in  the  1999 
Gramophone  Awards.  Mr.  Knussen  conducted  the  Boston  Symphony  for  the  first  time  at  Tan- 
glewood in  1986  and  led  subscription  concerts  here  in  January  1992.  He  has  also  been 
heard  at  Tanglewood  on  numerous  occasions  with  the  Tanglewood  Music  Center  Orchestra. 
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Rosemary  Hardy 

H    Making  her  Boston  Symphony  debut  this  week,  soprano  Rosemary 
Hardy  was  born  in  England  but  lived  in  Sweden  for  a  number  of 
years.  Ms.  Hardy  is  internationally  acclaimed  for  her  interpretation 
of  twentieth-century  music.  She  has  performed  extensively  through- 
out Europe  and  the  United  States  with  some  of  the  most  eminent 
orchestras  and  chamber  ensembles,  including  the  Schoenberg  En- 
semble, the  London  Sinfonietta,  Ensemble  Modern,  Klangforum, 
and  the  Ensemble  InterContemporain.  She  enjoys  a  close  collabora- 
tion with  composer-conductor  Oliver  Knussen,  having  created  a  role 
in  his  fantasy  opera  Where  the  Wild  Things  Are,  which  she  has  sung 
at  Glyndebourne,  the  National  Theatre,  with  the  Cleveland  Orchestra,  and  with  the  Chicago 
Symphony  Orchestra.  Ms.  Hardy  sang  Benjamin  Britten's  song  cycle  Our  Hunting  Fathers 
at  the  recent  Britten-Shostakovich  Festival  at  the  Concertgebouw  in  Amsterdam  and  at  the 
Aldeburgh  Festival  with  Oliver  Knussen  conducting  the  Residentie  and  the  BBC  symphony 
orchestras.  She  has  performed  in  concert  versions  of  Britten's  Owen  Wingrave  at  the  Alde- 
burgh Festival  and  Britten's  The  Rape  of  Lucretia  at  the  Concertgebouw,  both  under  Oliver 
Knussen.  Ms.  Hardy  is  a  well-known  exponent  of  the  music  of  Gyorgy  Kurtag.  Her  record- 
ing for  Sony  Classical  of  Kurtag's  The  Messages  of  the  Late  R.V.  Troussova  with  the  Ensemble 
Modern  under  Peter  Eotvos  was  awarded  both  the  Deutsche  Schallplatten  Prize  and  the 
Edison  Prize.  She  has  performed  the  work  many  times,  including,  most  recently,  tour  per- 
formances with  Pierre  Boulez  and  the  Ensemble  InterContemporain  in  Paris,  Vienna,  La 
Scala  in  Milan,  and  Rome,  and  as  part  of  the  highly  acclaimed  Christoph  Marthaler  produc- 
tion of  The  Unanswered  Question  at  the  Theater  Basel.  She  is  one  of  a  very  few  performers 
of  Kurtag's  virtuoso  The  Sayings  of  Peter  Bornemisza,  which  she  performed  most  recently 
with  pianist  Pierre-Laurent  Aimard  at  the  1998  Paris  Automne  Festival.  She  also  collabo- 
rated with  Aimard  on  the  Grammy-nominated  fourth  volume  of  Sony  Classical's  complete 
works  of  Gyorgy  Ligeti.  Rosemary  Hardy  has  taken  part  in  several  pioneering  productions 
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BUYING  PAINTINGS  AND 
ANTIQUES  IN  BOSTON 

*-  Paintings,  Prints  &  Sculpture 

*  American  &  European  Furniture 

*  Oriental  Rugs  &  Tapestries 
*-  Silver  &  Jewelry 
*■  Porcelain  &  Glass 
¥  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief 
Auctioneer  of  Grogan  &  Company,  is 
actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors  and  lawyers, 
please  take  advantage  of  our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •  Fax  (781)  461-9625 

www.groganco.com 
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apart  from  The  Unanswered  Question,  which  will  be  followed  by  a  new  project  at  the  Basel 
Opera  with  Christoph  Marthaler  during  1999-2000.  She  participated  in  Pascal  Dusapin's 
To  Be  Sung,  a  work  for  three  sopranos  with  text  by  Gertrude  Stein,  which  was  performed 
in  Paris,  Munich,  Frankfurt,  Berlin,  and  Besancon,  and  also  appeared  in  A  King  Riding  by 
Klaas  de  Vries  with  text  by  Virginia  Woolf,  directed  by  Christoph  Marthaler,  in  productions 
at  the  Monnaie  in  Brussels  and  at  the  Holland  Festival  conducted  by  Reinbert  de  Leeuw. 
Ms.  Hardy's  most  recent  engagements  include  Messiaen's  Poemes  pour  mi  with  the  BBC 
Symphony  Orchestra  under  Andrew  Davis;  Where  the  Wild  Things  Are  with  the  London  Sin- 
fonietta  under  Knussen  (recorded  for  future  release  by  Deutsche  Grammophon),  and  Schoen- 
berg's  Erwartung  with  the  Cleveland  Symphony  Orchestra  under  Christoph  von  Dohnanyi. 
Current  engagements  include  a  new  opera  project  with  Christoph  Marthaler  at  the  Theater 
Basel,  a  tour  in  Spain  and  Germany  of  Troussova  with  Sylvain  Cambreling,  and  The  Sayings 
of  Peter  Bornemisza  at  the  Aldeburgh  Festival. 


Lucy  Shelton 

Lucy  Shelton  is  internationally  renowned  as  one  of  the  foremost 
American  concert  sopranos  of  our  era.  Ms.  Shelton's  career  encom- 
passes an  expansive  scope,  from  Bach  and  Handel  to  Babbitt  and 
Carter.  She  has  performed  in  recital,  opera,  chamber  music,  and  as 
an  orchestral  soloist,  and  is  well  known  for  her  innovative  program- 
ming. The  ease  with  which  she  moves  within  such  a  broad  reper- 
toire and  vocal  range  have  earned  her  a  reputation  for  being  able  to 
take  on  almost  any  vocal  challenge.  Lucy  Shelton  is  in  great  demand 
as  an  interpreter  of  new  music.  Numerous  works  have  been  written 
for  her,  including  Elliott  Carter's  Of  Challenge  and  of  Love,  Sally 
Beamish's  Monster,  Stephen  Albert's  Flower  of  the  Mountain,  Oliver  Knussen's  Whitman 
Settings  (which  she  sang  for  her  New  York  Philharmonic  debut),  Poul  Ruder's  The  Bells, 
and  Joseph  Schwanter's  Magabunda.  Among  the  works  she  has  premiered  are  David  Del 
Tredici's  Quaint  Events,  Alexander  Goehr's  Sing,  Ariel  (at  her  Adleburgh  festival  debut), 
Gerard  Grisey's  LTcone  paradoxale,  Ned  Rorem's  Schuyller  Songs,  Dmitri  Smirnov's  8  Line 
Poems,  and  James  Yannatos's  Trinity  Mass.  Further  career  highlights  have  included  perform- 
ances of  Boulez's  Le  Visage  nuptial  with  the  Chicago  Symphony  Orchestra,  Los  Angeles 
Philharmonic,  and  London  Symphony  Orchestra,  all  conducted  by  the  composer;  her  BBC 
Proms  debut  with  Dallapiccola's  //  prigioniero;  and  the  role  of  Jenifer  in  Tippett's  The  Mid- 
summer Marriage  for  Thames  TV.  She  made  her  Vienna  and  Berlin  debuts  singing  Kurtag's 
The  Sayings  of  Peter  Bornemisza  with  Andras  Schiff.  She  has  sung  Nono's  //  canto  sospeso 
in  London  and  at  the  Holland  and  Salzburg  festivals,  Henze's  Das  Floss  der  Medusa  in  Mun- 
ich and  Cologne,  Schoenberg's  Erwartung  in  the  Hague,  Peter  Maxwell  Davies's  Revelation 
and  Fall  in  Los  Angeles  and  Hanover,  and  Carter's  A  Mirror  on  Which  to  Dwell  at  the  War- 
saw Autumn  Festival.  On  recent  releases  for  Deutsche  Grammophon,  Ms.  Shelton  is  heard 
with  the  Cleveland  Orchestra  in  Stravinsky's  Faun  and  Shepherdess,  with  the  London  Sin- 
fonietta  in  Knussen's  Whitman  Settings,  with  the  Schoenberg  Ensemble  in  chamber  music 
of  Ruth  Crawford  Seeger,  and  with  the  ASKO  ensemble  in  a  soon-to-be  released  recording 
of  Del  Tredici's  Syzygy  and  Vintage  Alice.  For  Koch  International  she  has  teamed  with 
pianist  John  Constable  to  record  Olivier  Messiaen's  Harawi  as  well  as  the  premiere  record- 
ing of  Carter's  Of  Challenge  and  Love  with  the  complete  songs  of  Stravinsky.  She  can  also  be 
heard  on  Bridge  Records  with  the  Da  Capo  Chamber  Players  in  Schoenberg's  Pierrot  Lunaire 
and  Herzgewache.  Lucy  Shelton  is  a  graduate  of  Pomona  College  and  the  New  England 
Conservatory,  both  of  which  have  honored  her  as  a  "distinguished  alumna."  She  currently 
teaches  at  the  New  England  Conservatory  and  Tanglewood  Music  Center.  Ms.  Shelton  has 
the  distinction  of  being  the  only  artist  to  receive  the  International  Walter  Naumburg  Award 
twice,  for  chamber  music  with  the  Jubal  Trio  in  1977  and  as  a  solo  singer  in  1980.  Ms.  Shel- 
ton made  her  Boston  Symphony  debut  in  January  1986  with  Schwantner's  Magabunda  un- 
der the  direction  of  Leonard  Slatkin. 
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Bryon  Grohman 

Making  his  Boston  Symphony  debut  this  week,  tenor  Bryon  Grohman 
performs  frequently  throughout  the  Boston  area  as  a  singer  and  con- 
ductor. As  a  Vocal  Fellow  this  past  summer  at  the  Tanglewood  Music 
Center  he  sang  the  role  of  Rinuccio  in  the  TMC  production  of 
Puccini's  Gianni  Schicchi.  He  has  recently  appeared  as  Don  Ottavio 
in  Mozart's  Don  Giovanni  with  both  Longwood  Opera  and  the  Bay 
Area  Summer  Opera  Theater  in  San  Francisco.  As  a  conductor, 
Mr.  Grohman  currently  serves  as  Minister  of  Music  at  the  Church  of 
Our  Saviour  in  Brookline,  Massachusetts.  A  distinguished  graduate 
of  the  New  England  Conservatory,  Mr.  Grohman  holds  a  master  of 
music  degree  in  conducting  and  a  bachelor  of  music  degree  in  vocal  performance  and  music 
education.  He  was  the  1994  recipient  of  the  New  England  Conservatory  George  Whitefield 
Chadwick  Medal  of  Excellence.  Mr.  Grohman  has  served  as  conductor  at  both  Wellesley 
College  and  New  England  Conservatory.  Future  engagements  include  Beethoven's  Ninth 
Symphony  with  the  Harvard-Radcliffe  Chorus  and  Orchestra  and  Britten's  St.  Nicholas  Mass 
with  the  Walnut  Hill  School  of  Music. 


Alan  Corbishley 

0A  native  of  Vancouver,  Canada,  baritone  Alan  Corbishley  is  making 
his  Boston  Symphony  debut  in  this  week's  performances  of  Oliver 
Knussen's  Where  the  Wild  Things  Are.  As  a  Fellow  at  the  Tanglewood 
Music  Center  this  past  summer,  he  performed  the  role  of  Betto  in 
the  TMC  production  of  Puccini's  Gianni  Schicchi  under  the  direction 
of  Robert  Spano.  Mr.  Corbishley  received  his  undergraduate  degree 
from  the  University  of  British  Columbia  and  is  currently  completing 
his  master's  degree  at  the  New  England  Conservatory  of  Music,  where 
this  January  he  will  sing  the  role  of  Junius  in  Benjamin  Britten's  The 
Rape  of  Lucretia.  Mr.  Corbishley  sang  the  role  of  Papageno  in  Mozart's 
The  Magic  Flute  at  the  Silesian  State  Theatre  in  the  Czech  Republic  and  has  also  appeared 
with  Vancouver  Opera,  Modern  Baroque  Opera,  and  the  Kamloops  Symphony.  Other  roles 
include  Quince  in  Britten's  A  Midsummer  Night's  Dream,  the  Father  in  Hansel  and  Gretel, 
Nardo  in  Mozart's  Lafinta  giardiniera,  the  Pirate  King  in  The  Pirates  of  Penzance,  and  Ben 
in  Menotti's  The  Telephone. 
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THEATRE  DISTRICT  LANDMARK 
PLAYS  ITS  FINEST  ROLE  YET. 
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.'Originally  built  in  1926,  Tremom  Boston 

"is  giving  an  encore  performance  as  the 
premier  hotel  of  Boston's  theater  district. 


OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  Tjemont  Boston,  like  all  Wyndhain 
Grand  Heritage  Hotels,  offers  luxurious 

little  surprises-like  triple^sheeted.  bedding, 
down  comforters  and  plush  bathrobes. 
-  Eve  n  -  busi  ness  a  me  nit  ies  like ,  dataports, 
voice  mail  and  tasteful  meeting  facilities. 
It's  the  best  of  both  worlds.  One  rich  with 
"did™  world  charm.  And 'one  filled  with,  all 
the  modern  conveniences  that  you  expect 
"to  End  at  Wyndham  Hotels  &  Resorts, 


Boston,  MA-Origirially known  as 
the  Elks  Hotel  this  landmark,  founded 
by  the  Boston  Elks  Club  in  1 926.  was 
nothing  short  of  a  palace. 'Light  from, 
crystal  chandeliers  cascaded  down 
marble  columns.  And  a-  mural/that 
told  the  story  of  Boston's  history  guard- 
ed me  entrance  of  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas- 
cades opened,  legendary  big  band 
musicians  .and  top' vaudeville  -acts 
flocked  from  all  over  the  country  to 
play  at 'the.  hotel's-  illustrious  -night- 
spot with  the  retractable  roof. 

Now  a  beautifully  restored  Wyndham 
Grand  Heritage  Hotel,  this  elegant 
downtown  landmark  sets  the  stage  for 
drama  in  its  purest  form.  Visit  Treraont 
Boston  and  experience  the- history  of 
this  charmed  city  and  its  legendary 
theater  district  as  it -comes  to  .life.-. 


TheTremont 

BOSTON 

A  WYNDHAM  GRAND  HHJ1TAGE  HOTEL651 

The  Right  Way.  The  Wyndhatri  Way 
wwwwyndhamxom 

For  reservations  at  any  of  our 

Wvndham  Grand  Heritage  Hotels,  call 

your  trawl  planner  or  8G0-WYNDHAM. 


275  Tremont  Street  Boston,  MA  021 16  617-426-1400 


Drew  Poling 

Born  in  Ottumwa,  Iowa,  and  educated  at  Georgetown  University, 
where  he  studied  business,  baritone  Drew  Poling  spent  several  years 
working  in  New  York  City  but  then  began  studying  voice  back  in  his 
home  state  of  Iowa.  Today  he  is  equally  comfortable  singing  opera, 
,.,,,,,  ^O        oratorio,  and  Lieder,  as  well  as  chamber  and  concert  repertoire. 
Favorite  opera  roles  he  has  performed  include  Almaviva,  Marcello, 
Aeneas,  Dandini,  and  Gianni  Schicchi.  He  has  also  appeared  as 
soloist  in  concert  works  including  Britten's  War  Requiem,  Mendels- 
sohn's Elijah,  and  Bach's  St.  Matthew  Passion.  He  made  his  Euro- 
pean recital  debut  in  1997  at  the  Countess  of  Huntington  Hall  in 
the  United  Kingdom.  In  the  spring  of  2000  he  is  scheduled  to  appear  in  opera  and  recital 
engagements  in  the  People's  Republic  of  China  as  a  guest  of  the  Ministry  of  Culture.  A 
winner  of  the  Aspen  Music  Festival's  concerto  competition  in  voice,  Mr.  Poling  was  a  Vocal 
Fellow  this  past  summer  at  the  Tanglewood  Music  Center,  where  he  was  soloist  in  Bach's 
Cantata  No.  140  conducted  by  Seiji  Ozawa,  sang  the  American  premiere  of  George  Benja- 
min's Sometime  Voices,  and  appeared  in  the  Tanglewood  Music  Center  production  of  Gianni 
Schicci.  Besides  his  Boston  Symphony  debut  this  week,  he  also  appears  this  month  in  Ros- 
sini's Uitaliana  in  Algeri  with  the  Boston  Academy  of  Music. 


Mark  Risinger 

Bass  Mark  Risinger  has  appeared  on  both  sides  of  the  Atlantic  in 
concert,  opera,  and  recital,  in  works  ranging  from  the  sixteenth  to 
the  twentieth  century.  Mr.  Risinger's  recent  Boston-area  appear- 
ances have  included  Verdi's  Requiem,  Schubert's  Winterreise,  Bach's 
St.  John  Passion,  the  roles  of  Pharaoh  and  Reuben  in  Handel's 
Joseph  and  his  Brethren,  the  Priest  of  Jupiter  in  Handel's  Hercules, 
and  Garibaldo  in  Handel's  Rodelinda.  His  operatic  credits  include 
roles  in  Virgil  Thomson's  The  Mother  of  Us  All  with  Glimmerglass 
Opera,  in  Gounod's  Romeo  et  Juliette  with  Boston  Lyric  Opera,  and 
in  Offenbach's  Les  Contes  d'Hoffmann  while  an  apprentice  with 
Santa  Fe  Opera.  In  addition  to  his  Boston  Symphony  debut  this  week  in  Oliver  Knussen's 
Where  the  Wild  Things  Are,  engagements  this  season  include  two  roles  in  the  recording  and 
concert  performances  of  Gluck's  Iphigenie  en  Tauride  with  Boston  Baroque,  the  title  role  in 
Don  Giovanni  with  Longwood  Opera,  and  Beethoven's  Ninth  Symphony  with  the  Harvard- 
Radcliffe  Orchestra.  Mr.  Risinger's  recordings  appear  on  the  Northeastern,  Koch,  and 
Telarc  labels. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 
in  memory  of  their  brother,  Mark  Reindorf. 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31 ,  1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


AT&T 

AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


WCVB-TV 
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Now  in  our  24th  year  of  partnership  with  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  the  country,  and  looks  for- 
ward to  the  next  quarter-century  of  partnership  in  great  music. 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 
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Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


EMC 

The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs'  support,  including  gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN   SOCIETY 


Fidelity  Investments 
Edward  C.  Johnson  3rd 


NEC  Corporation 

Koji  Nishigaki 


GOLD  BATON 


American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

BankBoston 

Charles  K.  Gifford 


Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 
Paul  LaCamera 


SILVER  BATON 


EMC  Corporation 
Richard  J.  Egan 

Fisher  Scientific  International, 

Inc. 
Paul  M.  Montrone 

John  Hancock  Mutual  Life 

Insurance  Company 
David  DAlessandro 


Merrill/Daniels 
Ian  Levine 

Sony  Corporation  of  America 
Norio  Ohga 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 
Kuni  Matsui 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP 
John  Bladon 

Bell  Atlantic 
Wayne  Budd 


Boston  Edison  Company 
Thomas  J.  May 

Citicorp  Diner's  Club 
Steven  Pozel 
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Community  Newspaper 

Company 
William  R.  Elfers 


CONDUCTOR'S  CIRCLE 


Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 

The  Gillette  Company 
Michael  C.  Hawley 

Goodwin,  Procter  &  Hoar 
LLP 

Gilbert  G.  Menna 
Retina  M.  Pisa 


GTE  Internetworking 
Paul  R.  Gudonis 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Novus  Services  Inc. 
Virginia  Woulfe 

Paine  Webber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 


MM— J*UM 

Pricewaterhouse  Coopers  LLP 
John  J.  O'Connor 

Sheraton  Boston  Hotel 
Larry  Trainor 

State  Street 

Marshall  N.  Carter 

United  Airlines 
John  Tipping 

Waters  Corporation 
Douglas  A.  Berthiaume 


CONCERTMASTER 


American  Stock  Exchange 

Sal  Sodano 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Bartiey  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Herald 
Patrick  J.  Pur  cell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 


Connell  Limited  Partnership 
William  F.  Connell 

CSC 

Nancy  McCarthy 

Dav  El/Fifth  Avenue 

Limousine 
Scott  Solombrino 

The  DeWolfe  Companies 
Richard  B.  DeWolfe 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 

IBM  Corporation 
Sean  C.  Rush 

KPMG  LLP 
Donald  B.  Holmes 

Loomis-Sayles  &  Company, 
L.P. 

Mark  W.  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 


Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Manulife  Financial 
John  D.  DesPrez  III 

The  Martignetti  Company, 

Inc. 
Carl  J.  Martignetti 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Raytheon  Company 
Daniel  P.  Burnham 

Stone  &  Webster 
H  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 

Watts  Industries,  Inc. 
Timothy  P.  HorneAWmcnca. 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xl  14. 


Rteorp 

www.fitcorn.com  JL 


www.fitcorp.com 

Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


Ivan  &  Florence  Hoyt 

A  distinctive  Retirement  Community  in  historic  Concord. 

•  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lirestyle  •  Indoor  Parking 

For  more  information,  call:  (978)  369-5155. 

100  NewWy  Court,  Concord,  MA  01  742  NeW  ^^  Deacone.8  Association 

equal  Opportunity  Housing 
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PRINCIPAL  PLAYER 


Financial 
John  F.  O'Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bertrand 

Analog  Devices,  Inc. 

Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 
Thomas  J.  Tierney 

Berkshire  Realty  Company, 

Inc. 
David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

Car  ruth  Capital,  LLC 
Christopher  Eg  an 

Chelsea  Industries,  Inc. 
Ronald  G.  Casty 


CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 
Thomas  J.  Hollister 

Copley  Place 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
/.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

N.A. 
John  P.  Hamill 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

HPSC,  Inc. 

John  W.  Everets,  Jr. 

John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 

L.P. 
Howard  J.  Kessler 


mnmMmmw 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Marsh,  Inc. 
Joseph  McCarthy 

Medi  trust 
David  F.  Benson 

Mellon  Bank 

Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Printed  Circuit  Corporation 

Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 
A.  Christopher  Bulger 

TA  Associates  Realty 
Michael  A.  Ruane 

Taco,  Inc. 

John  Hazen  White,  Sr. 

Ty- Wood/Century 

Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

Winston  Flowers 
David  Winston 


PATRON 


Anonymous  ( 1 ) 

The  Aaron  Foundation 

Advanstar,  Inc. 

Allen  &  Gerritsen  Inc. 


American  Tower  Corporation 
Atlantic  Data  Services,  Inc. 
Beacon  Capital  Partners 
Beggs  &  Cobb  Corporation 


$5,000  to  $9,999 


Bell  Atlantic  Directory  Group 
Boston  Acoustics,  Inc. 
Boston  Marriott  Copley  Place 
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EnjqyThe 

SymphonyAnd 

You'll  Get  A 

Parking  Ticket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self -parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 

^RESmURANT&BAR 
In  The  Back  Bay  Hilton  (617)  BOODLES 


ANICHIN 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


....    ...... 


' 


AWARD  WINNING 

RESIDENTIAL 
ARCHITECTURE 


LUNA 
DESIGN 
GROUP 


LYNNFIELD,  MASSACHSETTS 

(781)245-6530 
www.lunadesign.com 
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PATRON 


Boston  Red  Sox/ 

Yawkey  Foundation  II 
The  Bostonian  Group 
Bottomline  Technologies,  Inc. 
Bowne 

Brahman  Capital  Corp. 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahners  Business  Information 
Charles  River  Laboratories, 

Inc. 
Clair  Motors 
Coca-Cola  Bottling  Company 

of  New  England 
CORJEN  Construction 
Don  Law  Company 
Eastern  Bank 
EKCO  Group,  Inc. 
The  Fladey  Company 
Gadsby  &  Hannah  LLP 
Goldman  Industrial  Group, 

Inc. 
Goldstein  &  Manello,  P.C. 
Gordon  Brothers 
Goulston  &  Storrs 
Graphics  Marketing  Services 
Hale  and  Dorr  LLP 
Heritage  Group  LLC 
Hines 

Houghton  Mifflin  Company 
Hurley  Wire  and  Cable 
INSO  Corporation 
International  Data  Group 
Ionics,  Incorporated 
J. A.  Webster,  Inc. 


Jofran,  Inc. 

John  M.  Corcoran  &  Co. 
Jordan's  Furniture  Company 
Joseph  Pellegrino  Family 

Foundation  Inc. 
Kaufman  &  Company 
Kellogg  &  George,  P.C. 
Kruger  Paper 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 
Liberty  Financial  Companies, 

Inc. 
Longwood  Partners 
Maxwell  Shoe  Company 
Medical  Information 

Technology,  Inc. 
Millipore  Corporation 
Mintz,  Levin,  Cohen,  Ferris, 

Glovsky  and  Popeo,  P.C./ 

ML  Strategies,  LLC 
MR  Property  Management 
Natural  Microsystems 

Corporation 
Neiman  Marcus 
New  England  Business 

Service,  Inc. 
New  England  Development 
New  England  Patriots 
Nextera  Enterprises,  Inc. 
NORESCO 

NORTEL  NETWORKS 
Orsatti  &  Partners 
OSRAM  SYLVANIA 
Perry  Capital 


Philip  Morris  Management 

Corp. 
Prime  Communications,  Inc. 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sappi  Fine  Paper  North 

America 
Seaport  Hotel  &  World  Trade 

Center 
SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Smith  &  Nephew,  Inc. 
Southworth-Milton,  Inc. 
State  Street  Development 

Management  Corp. 
The  Stop  &  Shop 

Supermarket  Company 
The  Stride  Rite  Corporation 
Towers  Perrin 
Turner  Construction 

Company 
UNICCO  Service  Company 
USTrust 

Watson  Wyatt  Worldwide 
The  Westin  Hotel,  Copley 

Place 
WHDH-TV  Channel  7 
William  Gallagher  Associates 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 
W.P.  Stewart  &  Co.,  Ltd. 


The  Abbey  Group 

AVFX 

Blake  and  Blake  Genealogists 

Boston  Showcase  Company 

BTM  Capital  Corporation 

Chubb  Group  of  Insurance 

Companies 
Cummings  Properties,  LLC 
Design  Mark  Industries 
Design  Wise 


DiaCom  Corporation 

Di  Pesa  &  Company,  CPA's 

Earth  Tech 

East  Asia  Ventures  LLC 

The  E.B.  Horn  Company 

Eze  Castle  Software,  Inc. 

Fitz-Inn  Auto  Parks,  Inc.  and 

Jacob  Wirth  Co. 
Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 


The  Halleran  Company 
Harte,  Carucci  &  Driscoll, 

P.C. 
Helix  Technology 

Corporation 
Herb  Chambers  Companies 
International  Planning  Group 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Company 
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Much  cheaper 
than  liposuction. 


THE  MOST  KNOWLEDGEABLE  &  TRUSTED  FITNESS  CO.  IN  N.E. 
LARGEST  SELECTION  •  BEST  SERVICE  •  SINCE  1988 


Cambridge 

2378  Massachusetts  Ave. 
617-868-1071 


WWW.PFE-INC.COM 

Hanover 

228  Columbia  Rd.  (Rt.53) 
781-826-2199 


Natick 

21 7  West  Central  St. 
508-655-0288 


&& 


GENUINE  RUGS  •  GENUINE  DISCOUNTS 

Newton  Oriental 


Classic  Estate  Rugs,  Eclectic  New  Rugs 
Unlimited  choices  of  sizes,  shapes,  and  colors 
Rug  repairs,  cleaning,  and  trade-ins  welcome 


NEEDHAM 

HQ  Warehouse/Showroom 


73  Chestnut  St.  •  (781)  444-5111 

Rte.  128,  Exit  19B.  go  1-1/2  miles,  bear  right 
at  service  center,  1/2  mile  on  right. 


Lifetime  Exchange  Policy  •  CREDIT  CARDS  ACCEPTED 
www.newtonorientalrugs.com  •  INFO:  800-409-RUGS 


creative  contemporary  jewelers 


/^oldsmiths 

G3 


,  goldsmiths  3  .com 
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FELLOW 


JSA  Partners,  Inc. 
Lee  Kennedy  Co.,  Inc. 
McLaughlin  Transportation 

Systems,  Inc. 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Insulation  Co. 
Nixon,  Peabody 
Nordblom  Company 
Nutter,  McClennen  &  Fish, 

LLP 


Perini  Corporation 
Phelps  Industries,  Inc. 
PNC  Bank,  New  England 
Quick  &  Reilly,  Inc./ 

Fleet  Securities,  Inc. 
R.L.  leannotte,  Inc. 
Renaissance  Worldwide,  Inc. 
Robert  Ercolini  &  Company 

LLP 
Robins,  Kaplan,  Miller  & 

Ciresi 


Shaughnessy  &  Ahearn 

Company 
Sonesta  International  Hotels 

Corporation 
United  Asset  Management 

Corporation 
United  Liquors,  Ltd. 
Winter,  Wyman  &  Company 
Woodstock  Corporation 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 
Alkermes,  Inc. 
Alles  Corporation 
American  Science  & 

Engineering 
Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Bronnercom 
Brush  Fibers,  Inc. 
Cambridge  Technology 

Partners 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
Copernicus:  The  Marketing 

Investment  Strategy 

Group,  Inc. 
D.K.  Webster  Family 

Foundation 
Dionne  &  Gass 


Document  Management 

Services 
Fiduciary  Trust  Company 
Foodmaster  Supermarkets, 

Inc. 
General  Dynamics 
Global  Petroleum 

Corporation 
Harvey  Industries,  Inc. 
Jack  Madden  Ford 
Jason  M.  Cortell  & 

Associates,  Inc. 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 
Putnam  Investments 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 


$2,000  to  $2,999 


Saunders  Hotel  Group 
Shawmut  Design  & 

Construction 
Signal  Technology 

Corporation 
Slade  Gorton  &  Co.  Inc. 
Smith  Barney 
Standard  Tube  Sales  Corp. 
Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Tiffany  &  Co. 
United  Gulf  Management, 

Inc. 
Wainwright  Bank  &  Trust 

Company 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM.  .  . 

Thursday,  November  11,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Friday,  November  12,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  HIGGINSON  HALL) 
Saturday,  November  13,  at  8 
Tuesday,  November  16,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

ROBERTO  ABBADO  conducting 


SCHUBERT-BERIO 


MOZART 


Rendering  for  orchestra 

Allegro 

Andante 

[Allegro] 

Piano  Concerto  No.  21  in  C,  K.467 

[Allegro  maestoso] 

Andante 

Allegro  vivace  assai 

GIANLUCA  CASCIOLI 


INTERMISSION 


SCHUMANN 


Symphony  No.  4  in  D  minor,  Opus  120 

Ziemlich  langsam  [Rather  slow]  —  Lebhaft  [Lively] 
Romanze.  Ziemlich  langsam 
Scherzo.  Lebhaft;  Trio 


The  distinguished  Italian  conductor  Roberto  Abbado  made  his  BSO  debut  last 
season  and  returns  to  Symphony  Hall  following  his  Tanglewood  debut  this  past 
summer.  He  opens  his  program  with  Rendering,  Luciano  Berio's  "reconstruction" 
of  Schubert's  complex  sketches  for  a  never-completed  Tenth  Symphony.  The  "dual 
authorship"  of  Rendering  recreates  Schubert's  style  for  much  of  the  piece,  aug- 
mented by  sections  of  Berio's  own  original  music. 

As  the  vehicle  for  his  Boston  Symphony  debut,  Italian  pianist  Gianluca  Cascioli 
performs  Mozart's  Piano  Concerto  No.  21,  one  of  eleven  piano  concertos  Mozart 
wrote  during  his  first  years  in  Vienna,  where  audiences  were  eager  to  hear  him  as 
soloist  in  his  own  works.  The  theme  of  the  concerto's  slow  movement  was  popular- 
ized years  ago  in  the  movie  Elvira  Madigan.  Schumann's  Fourth  Symphony  is  a 
work  that  defines  not  only  the  Romantic  period  in  which  it  was  written,  but  also 
the  composer's  own  growth  as  a  symphonist.  Schumann  composed  the  original 
version  of  the  work  not  long  after  completing  his  First  Symphony;  but  when  that 
version  proved  unsuccessful  at  its  first  performance  in  1841,  he  waited  ten  years 
before  reworking  the  score  to  produce  the  version  heard  most  frequently  today. 
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COMING  CONCERTS  .  .  . 

Thursday  'A'— November  11,  8-10:10* 
Friday  'A'— November  12,  1:30-3:40° 
Saturday  'A'— November  13,  8-10:10 
Tuesday  'B'— November  16,  8-10:10* 

ROBERTO  ABBADO  conducting 
GIANLUCA  CASCIOLI,  piano 

SCHUBERT-  Rendering 

BERIO 
MOZART  Piano  Concerto  No.  21 

in  C,  K.467 
SCHUMANN  Symphony  No.  4 

The  Italian  composer  Luciano  Berio  pays 
homage  to  Schubert  in  "Rendering, "  a 
thoughtful  "reconstruction"  of  Schubert  s 
extensive  sketches  for  an  unrealized  symphony. 
Mozart's  Piano  Concerto  No.  21  and  Schu- 
mann's Symphony  No.  4  are  among  the  defin- 
ing works  by  their  respective  composers. 

Thursday,  November  18,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'C  —  November  18,  8-10:05 
Friday  'B'— November  19,  1:30-3:35° 
Saturday  'B'— November  20,  8-10:05* 

YAKOV  KREIZBERG  conducting 
LYNN  HARRELL,  cello 

VASKS  Cantabile  for  Strings 

SHOSTAKOVICH     Cello  Concerto  No.  2 
RACHMANINOFF   Symphony  No.  2 

Besides  introducing  BSO  audiences  to  music 
by  the  Latvian  composer  Pe'teris  Vasks  (born 
1946),  Yakov  Kreizberg's  BSO  debut  program 
also  includes  a  rarely  heard  Shostakovich 
work  written  originally  for  cellist  Mstislav 
Rostropovich,  and  Rachmaninoff  s  popular, 
lush  Symphony  No.  2.. 


Friday  'B'— November  26,  1:30-3:30 
Saturday  'A' — November  27,  8-10 
Tuesday  'C — November  30,  8-10 

SIR  ANDREW  DAVIS  conducting 
IDA  HAENDEL,  violin 

MUSGRAVE  Phoenix  Rising 

(American  premiere) 
DVORAK  Violin  Concerto 

ELGAR  Enigma  Variations 

The  first  music  by  contemporary  Scottish 
composer  Thea  Musgrave  to  be  played  by  the 
BSO,  and  well-known  music  by  the  most  her- 
alded British  composer  of  his  day,  frame  one 
of  the  most  appealing  and  virtuosic  of  violin 
concertos,  performed  here  by  a  soloist  of  leg- 
endary status. 

Thursday,  December  2,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'B'— December  2,  8-9:55 
Friday  'A'— December  3,  1:30-3:25° 
Saturday  'B'— December  4,  8-9:55* 

SEIJI  OZAWA  conducting 

DEBUSSY  "Nuages"  and  "Fetes" 

from  Nocturnes 
LUTOSZAWSKI      Concerto  for  Orchestra 
BRAHMS  Symphony  No.  3 

Music  of  Debussy  and  Brahms's  most  "classi- 
cal" symphony  frame  Polish  composer  Witold 
Luto&tdwskis  colorful,  energetic  Concerto  for 
Orchestra  (1954),  not  heard  in  a  BSO  concert 
since  Seiji  Ozawas  Tanglewood  performance 
in  1970. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
°Friday  Preview  at  12:15  in  Higginson  Hall 


FUNDING  PROVIDED  IN 

IF 


Massachusetts  Cultural  Council 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 


69 


COPLEY 
PLACE 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m.,  Sunday  Noon  -  6p.m. 


r,  BERRY  &  HOWARD  llp  % 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Madelyne  Cuddeback,  Director  of  Corporate  Programs,  at  (617) 
638-9254. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  .,4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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Bring  your  Steinway: 
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International  Realty 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Peter  A.  Brooke,  Chairman 

Julian  Cohen,  Vice-Chairman 

Harvey  Chet  Krentzman,  Vice-Chairman 


Dr.  Nicholas  T.  Zervas,  President 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-ojficio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
William  F  Connell 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Deborah  B.  Davis 
Nina  L.  Doggett 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 

Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 


Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W.  Rabb 


Robert  P.  O'Block, 

ex-ojficio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Daniel  P.  Breen,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Betsy  P.  Demirjian 
JoAnne  Wallon 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaucko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 

1 


William  M.  Karlyn 
Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T  O'Connell 
Norio  Ohga 
Louis  F  Oisatli 
May  H.  Pierce 
Dr.  Tina  You  tig 

Poussaint 


Gloria  Moody  Press 
Millard  H.  Pry  or,  Jr. 
Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  E 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Business  Leadership  Association 
Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Leo  L.  Beranek,  James  F  Cleary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 

Ex-Officio    Peter  A.  Brooke,  Nicholas  T  Zervas,  Robert  P.  O'Block 


William  R.  Elfers 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Diane  Austin,  President 

William  A.  Along,  Executive  Vice-President/ 

Administration 
Elizabeth  Eaton,  Executive  Vice-President/ 

Fundraising 
Michael  Flippin,  Resource 

Development 
Muriel  Lazzarini,  Tanglewood 


Harry  Methven,  Executive  Vice-President/ 

Tanglewood 
Charles  W  Jack,  Treasurer 
Goetz  B.  Eaton,  Nominating 

Committee  Chairman 


Judith  E.  Mosse,  Education  and 

Outreach 
Doreen  M.  Reis,  Public  Relations 
Deanna  Schoenly,  Membership 


Debra  Sulser  and  Nancy 

Ferguson,  Fundraising  Projects 
Elizabeth  C.  Sweitzer,  Hall 

Services 


Recent  Gifts  to  the  Archives 

I    Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
I    ments,  photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 
w^  wt       Hv      I    tras  history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
^Hj     ^^      ^    play  cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 
I    gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  by  Martha 


Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky, 
donated  by  former  BSO 
cellist  Robert  Ripley;  and  a  Whitestone  photo  of 
pianist  Van  Cliburn  and  then  music  director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 
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Seiji  Ozawa  Receives  WorldBoston 's 
International  Citizen  Award 

On  October  13,  at  a  dinner  held  at  Boston's 
Westin  Copley  Place  Hotel,  Seiji  Ozawa  was 
presented  the  fifteenth  annual  International 
Citizen  Award.  Established  in  1984,  the 
award  recognizes  outstanding  residents  of 
the  Boston  area  who  have  been  instrumental 
in  promoting  Boston  as  a  center  of  commerce, 
education,  and  culture,  and  have  encour- 
aged mutual  understanding  and  exchange. 
Past  recipients  include  John  Hamill,  Alfred 
Zeien,  Governor  William  Weld  and  Susan 
Roosevelt  Weld,  Benjamin  Taylor,  Charles 
Francis  Adams,  and  John  Kapioltas.  Estab- 
lished in  1961  as  the  Boston  Center  for  In- 
ternational Visitors,  the  organization  changed 
its  name  to  WorldBoston  in  1998.  It  is  a 
nonprofit  membership  organization  dedicat- 
ed to  promoting  international  understanding 
and  exchange  on  a  person-to-person  basis, 
providing  a  vital  link  between  the  people  of 
greater  Boston  and  influential  international 
visitors  in  business,  government,  education, 
sciences,  and  the  arts.  "WorldBoston  is 
thrilled  to  honor  Maestro  Ozawa,"  said  Craig 
Bentley,  President  of  WorldBoston.  "Boston 
has  been  very  fortunate  to  enjoy  a  world- 
class  talent  for  more  than  twenty-five  years, 
and  we're  most  grateful  for  the  international 
acclaim  his  work  has  bestowed  upon  our  city." 

BSO  Portraits  Display 

Anticipating  the  centennial  of  Symphony 
Hall  in  the  year  2000,  a  display  of  formal 
portrait  photographs  of  the  BSO's  entire  cur- 
rent membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the  Cohen 
Wing.  The  photo  collection  that  previously 
included  Seiji  Ozawa  along  with  past  BSO 
and  Pops  conductors,  formerly  mounted  in 
that  space,  has  now  been  refurbished  and 
incorporated  into  the  new  display.  Photog- 
rapher Betsy  Bassett  took  the  black-and- 
white  BSO  member  photographs  as  the  initial 
step  toward  production  of  a  new  book  of  BSO 
member  profiles.  The  display  system  was  de- 
signed by  Krenl/Paffett  Associates  in  Boston 
and  fabricated  by  Mystic  Scenic  Design  in 
Dedham. 


About  the  Higginson  Society 

"Today  we  have  a  noble  orchestra — the  work 
of  our  hands — which  brings  joy  and  comfort 
to  many  people. .  .with  your  hearty  coopera- 
tion, the  work  will  last. " 

-Henry  Lee  Higginson,  April  27,  1914 

The  Higginson  Society  of  the  Boston  Sym- 
phony Orchestra  was  formed  to  carry  on  the 
legacy  of  Henry  Lee  Higginson,  the  orches- 
tra's founder  and  first  benefactor.  Through 
his  vision  and  commitment,  he  assured  that 
symphonic  music  of  the  highest  caliber,  as 
well  as  lighter  fare  in  the  summer,  would  be 
available  to  the  public  through  concerts  and 
open  rehearsals.  Over  the  years,  Higginson 
Society  members  have  formed  their  own 
legacy  of  leadership,  commitment,  and  phil- 
anthropy. The  Society  brings  together  music 
lovers,  young  and  old,  who  share  in  the  de- 
light of  helping  to  sustain  one  of  the  world's 
great  symphony  orchestras.  Higginson  Soci- 
ety members  donate  $2,000  or  more  annually 
to  support  performance,  education  and  out- 
reach, and  to  maintain  one  of  the  world's 
greatest  venues  for  music,  Symphony  Hall. 
Members  gain  extraordinary  insight  into  the 
BSO  through  special  receptions,  perform- 
ances, and  lectures.  We  would  be  pleased  to 
welcome  you  as  a  Higginson  Society  mem- 
ber. For  further  information  about  member- 
ship in  the  Higginson  Society,  please  call 
the  Annual  Fund  office  at  (617)  638-9276. 

Pre-Concert  Talks 

Pre-concert  talks  available  free  of  charge  to 
BSO  ticket  holders  continue  this  season  at 
Symphony  Hall.  "Concert  Previews"  begin 
at  7  p.m,  one  hour  before  selected  evening 
concerts  in  Symphony  Hall.  "Friday  Pre- 
views" on  selected  Friday  afternoons  take 
place  from  12:15-1  p.m.  in  Higginson  Hall. 
Enhanced  by  taped  musical  examples,  these 
talks  are  given  throughout  the  season  by 
BSO  Director  of  Program  Publications  Marc 
Mandel  and  a  number  of  guest  speakers 
from  Boston's  musical  community.  The  dates 
and  times  for  these  talks  are  printed  on  BSO 
concert  tickets  for  the  relevant  dates  and 
are  also  included  in  the  BSO's  1999-2000 
program  schedule.  In  coming  weeks,  John 
Daverio  discusses  Berio,  Mozart,  and  Schu- 
mann (Thursday  evening,  November  1 1;  Friday 


afternoon,  November  12;  Tuesday  evening, 
November  16);  Harlow  Robinson  discusses 
Roslavets,  Shostakovich,  and  Rachmaninoff 
(Friday  afternoon,  November  19;  Saturday 
evening,  November  20);  and  Michael  Stein- 
berg discusses  Debussy,  Lutos-Jawski,  and 
Brahms  (Friday  and  Saturday  evenings,  De- 
cember 3  and  4). 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Mozart's 
Piano  Trio  in  E,  K.542,  Brahms's  Piano  Trio 
No.  2  in  C,  Opus  87,  and  Schumann's  Piano 
Quintet  in  E-flat,  Opus  44,  on  Friday,  No- 
vember 12,  at  8  p.m.  at  the  Peabody  Essex 
Museum  in  Salem,  and  on  Sunday,  Novem- 
ber 14,  at  2:30  p.m.  at  Trinity  Church  in 
Newton  Centre.  The  performers  are  violin- 
ists Catherine  French  and  Sharan  Leven- 
thal,  violist  Charles  Pickler,  pianist  Judith 
Gordon,  and  Mr.  Miller.  Tickets  are  $20 
($17  students  and  seniors).  For  more  infor- 
mation call  (617)  964-6553. 

BSO  cellist  Luis  Leguia  and  pianist 
Carmen  Rodriguez-Peralto  perform  Faure's 
Elegie,  Debussy's  Cello  Sonata,  Brahms's 
E-minor  cello  sonata,  Opus  38,  music  of  J.S. 
Bach  and  Ginastera,  and  transcriptions  by 
Mr.  Leguia  for  cello  and  piano  of  Peruvian 
folk  songs  on  Friday,  November  19,  at  8  p.m. 
at  Middlesex  College  in  Bedford.  Mr.  Leguia 
will  perform  on  two  cellos:  a  Guarnerius,  and 
a  "Luis  &  Clark"  carbon  fiber  cello  con- 
structed by  himself  and  Steve  Clark.  Admis- 


sion is  free.  For  more  information  call  (781) 
280-3572. 

Music  Director  Ronald  Knudsen  leads 
the  New  Philharmonia  Orchestra  in  its  first 
program  of  1999-2000— Stephen  Albert's 
Symphony  No.  2,  Beethoven's  Piano  Con- 
certo No.  1  with  soloist  David  Deveau,  and 
Gershwin's  An  American  in  Paris — on  Satur- 
day, November  20,  at  8  p.m.  and  Sunday, 
November  21,  at  3  p.m  at  the  Sorenson  Cen- 
ter for  the  Arts,  Babson  College  in  Welles- 
ley.  Season  subscriptions  are  still  available; 
single  tickets  are  $25  and  $20  ($22  and  $18 
for  seniors,  $15  and  $12  for  students).  For 
more  information  call  (617)  527-9717. 

BSO  assistant  orchestra  personnel  man- 
ager Bruce  Creditor  will  perform  as  clar- 
inetist in  the  Brahms  Clarinet  Trio  with  the 
Art  of  Chamber  Music  Players  on  Sunday, 
November  21,  at  2  p.m.  at  the  French  Library 
in  Boston,  as  part  of  a  program  also  includ- 
ing music  of  Schubert  and  Chausson.  For 
ticket  information  call  (781)  837-2705. 

BSO  Community  Concerts 

The  Boston  Symphony  Orchestra  is  pleased 
to  offer  free  chamber  music  performances 
on  Sunday  afternoons  at  3  p.m.  at  various 
locations  throughout  greater  Boston  and  out- 
lying areas.  Supported  by  a  generous  grant 
from  State  Street  Bank,  these  Community 
Concerts  are  scheduled  at  accessible  venues 
that  vary  from  year  to  year  in  order  to  reach 
the  broadest  possible  audience.  This  year's 
venues  reflect  the  wide  reach  of  this  pro- 
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gram:  the  University  of  Massachusetts  at 
Dartmouth;  the  Kennedy  Library,  Museum 
of  Afro-American  History,  and  Twelfth  Bap- 
tist Church,  all  in  Boston;  Frank  Wiggins 
Auditorium  in  Peabody  City  Hall,  and  the 
Unitarian  Church  in  Sharon.  The  next  com- 
munity concert  is  scheduled  for  Sunday,  No- 
vember 21,  at  the  Kennedy  Library,  when 
the  Renard  Quartet — BSO  members  Bonnie 
Bewick,  Elita  Kang,  Rachel  Fagerburg,  and 
Owen  Young — will  perform  music  of  Shosta- 
kovich and  Beethoven.  For  further  informa- 
tion, call  (617)  638-9375. 


with  a  exhibition  of  calligraphy  by  artists 
from  near  and  far.  Their  work  displays  the 
variety  of  styles  and  materials  possible  with- 
in this  time-honored  art  form.  This  show 
will  be  followed  by  an  exhibition  of  paint- 
ings by  Pamela  Johnson,  Paul  George,  and 
Susan  Woodman  (December  13-January  24). 
If  you  are  interested  in  purchasing  any  of 
the  works  for  sale,  or  would  like  additional 
information  about  the  artists,  please  ask  the 
art  volunteer  present  during  concert  time,  or 
call  Coreen  Wilson  in  the  Volunteer  Office 
at  (617)  638-9391. 


Symphony  Shop  Update 

Symphony  Shop  patrons  will  be  delighted 
with  the  Shop's  newly  renovated  space  in  the 
Cohen  Wing  at  the  West  Entrance  on  Hunt- 
ington Avenue.  An  extensive  selection  of 
compact  discs  and  cassettes  (including  the 
latest  BSO  and  Boston  Pops  releases)  is  in- 
vitingly displayed  along  one  wall.  The  Shop 
also  carries  books  about  music,  distinctive 
gift  items  for  the  home,  jewelry,  children's 
books  and  toys,  and  exclusive  BSO  logo  ap- 
parel, including  jackets,  baseball  caps,  and 
T-shirts.  In  addition,  customers  may  order 
copies  of  Cooking  with  Music,  the  BSO's 
new  cookbook,  in  advance  of  its  publication 
in  November.  Of  historical  interest  is  a  new 
postcard  featuring  French  musician  Henri 
Casadesus  (1879-1947),  whose  collection  of 
early  instruments  was  presented  to  the  Bos- 
ton Symphony  by  a  committee  of  Friends 
of  the  orchestra  in  1926.  Some  of  these  in- 
struments are  now  on  display  in  the  Cohen 
Wing.  The  Symphony  Shop  is  open  Tuesday 
through  Friday  from  11  a.m.  to  4  p.m.,  Sat- 
urday from  noon  until  6  p.m.,  and  from  one 
hour  before  each  concert  through  intermis- 
sion. Orders  are  accepted  by  telephone  at 
(617)  638-9383  or  online  at  www.bso.org. 

Art  in  Support  of  Art 

Throughout  the  1999-2000  season,  as 
Symphony  Hall  resounds  with  music,  the 
Cabot-Cahners  Room  is  filled  with  works  of 
art,  continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concertgoing 
public  and  especially  the  art  collectors 
among  them.  Sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  the 
shows  for  the  1999-2000  season  continue 


BSO  2000:  The  Campaign 

for  the  Boston  Symphony  Orchestra 

The  BSO  is  supported  by  generous  contribu- 
tions from  individuals,  corporations,  and 
foundations.  Proceeds  from  ticket  sales  and 
other  fees  cover  only  about  60%  of  the  BSO's 
operating  costs.  Your  contribution  will  help 
to  ensure  that  the  BSO  retains  the  most  dis- 
tinguished musicians,  develops  and  main- 
tains innovative  education  and  outreach  pro- 
grams, and  presents  unparalleled  musical 
programs  to  our  audiences  worldwide.  In 
1995  the  BSO  launched  a  $130  million 
campaign,  BSO  2000,  to  carry  the  BSO's 
long-established  role  as  a  musical  leader 
and  educator  into  the  next  century.  BSO 
2000  offers  special  opportunities  to  sup- 
port the  many  facets  of  the  BSO's  mission, 
locally  and  internationally,  ranging  from 
gifts  to  the  BSO,  Boston  Pops,  and  Tangle- 
wood  to  endowment  of  orchestra  players' 
positions.  If  you  would  like  further  informa- 
tion about  gift  opportunities  at  the  Boston 
Symphony  Orchestra,  please  contact  the 
Development  Office  at  (617)  638-9250. 

Symphony  Hall  Tours 

As  we  approach  the  centennial  of  Symphony 
Hall,  interest  in  tours  of  this  historic  build- 
ing is  growing.  The  Boston  Symphony  Associ- 
ation of  Volunteers  is  pleased  to  offer  tours 
of  Symphony  Hall,  conducted  by  experienced 
tour  guides,  for  groups  of  adults  or  children. 
The  tours  take  approximately  one  hour  and 
can  be  arranged  between  9  a.m.  and  5  p.m., 
Monday  through  Friday,  depending  on  the 
orchestra's  schedule.  For  further  information, 
please  call  Coreen  Wilson  in  the  Volunteer 
Office  at  (617)  638-9391. 
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BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  $121  million  raised  to 


Symphony  Orchestra's  long- 
established  role  as  a  musi- 
cal leader  and  educator  into 


the  next  ceptury. 
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BSO  2000  offers  special 
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opportunities  to  support 
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the  many  facets  of  the 
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BSO's  mission,  from  the 
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appearances  and  Youth 
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Concerts  to  the  endowment 
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of  orchestra  players'  posi- 
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tions  and  the  Symphony's 
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music  education  programs. 

HHr  more  information,  please 

contact  Director  of  Develop-    ' 
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1  ment  Carey  Bloomfield  at 
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(617)  638-9250. 
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SEUI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  assuming  that 
position  in  1973  he  has  devoted  himself  to  the  orchestra  for 
more  than  a  quarter-century,  the  longest  tenure  of  any  music 
director  currently  active  with  a  major  orchestra.  In  recent  years, 
numerous  honors  and  achievements  have  underscored  Mr.  Ozawa's 
standing  on  the  international  music  scene.  In  December  1998 
he  was  named  a  Chevalier  de  la  Legion  d'Honneur  by  French 
President  Jacques  Chirac.  In  December  1997  he  was  named 
"Musician  of  the  Year"  by  Musical  America.  In  February  1998, 
fulfilling  a  longtime  goal  of  uniting  musicians  across  the  globe, 
he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics  in 
Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses  on  five  continents  linked  by  satellite.  In  1994  he  became 
the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime  achievement  in  the 
arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the  BSO's  summer  home, 
where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and  administrator  at  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  academy  for  young  profession- 
al musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in 
memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music.  Also  in  1992  he 
made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  through- 
out the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna 
Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  season,  he  will  begin 
a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the  Vienna  State  Opera. 
Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besangon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 


BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


*  Participating  in  a  system 

of  rotated  seating 
$On  sabbatical  leave 
§  Substitute  player 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 
Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beat,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyi 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 

*  Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 


*Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 
*Yu  Yuan 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan 

and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  L.  Cornille  chair, 
fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 


Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
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Dennis  Roy 
Joseph  and  Jan  Brett  Hearne  chair 

John  Salkowski 
*Robert  Olson 
*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Toft  chair,  endowed 

in  perpetuity  in  1974 
Richard  Ranti 

Associate  Principal 
jRonald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal  Horn 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
^Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Burger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair 
chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  119th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 
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The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 


12 


music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing 
frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conductor; 
he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  pe- 
rsonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music  direc- 
tor in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established:  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 

1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-seventh  season  as  the  BSO's  music  director,  Seiji  Ozawa  became 
the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in 

1970.  During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation 
both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music, 
through  a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a 
series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in 
1990,  and  a  continuing  series  of  commissions  from  composers  including  Henri  Dutilleux, 
Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze,  Leon  Kirchner,  Peter 
Lieberson,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direction 
the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the  Philips, 
Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato 
labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Hailink  conducts  and  re- 
cords with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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Great  Benefactors  of  the  Boston  Symphony  Orchestra 

In  building  his  great,  new  symphony  for  America,  Henry  Lee  Higginson  knew 

that  ticket  revenues  could  never  fully  cover  the  costs  of  running  an  orchestra. 

vVith  the  total  of  his  own  donations  exceeding  $1  million,  he  personally 

shouldered  the  orchestra's  annual  deficits  from  1881  to  1918. 

Today  the  Boston  Symphony  Orchestra  wishes  to  honor  each  of  those 

generous  donors  whose  cumulative  giving  to  the  BSO  is  $1  million  or  more. 

This  week's  Boston  Symphony  Orchestra  concerts  are  presented  in  honor 

of  our  Great  Benefactors. 

Anonymous  (5) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

BankBoston 

Mr.  and  Mrs.  J. P.  Barger 

Gabriella  and  Leo  Beranek 

Peter  and  Anne  Brooke 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille 

Eunice  and  Julian  Cohen 

Commonwealth  of  Massachusetts 

Mr.  and  Mrs.  William  H.  Congleton 

Lewis  S.  and  Edith  L.  Dabney 

Mr.  and  Mrs.  Stanton  W.  Davis 

Fidelity  Investments 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Germeshausen  Foundation 

Estate  of  Mary  L.  Gillet 

The  Gillette  Company 

Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Estate  of  Augusta  Little 

Mr.  and  Mrs.  Nathan  R.  Miller 

William  Inglis  Morse  Trust 

National  Endowment  for  the  Arts 

NEC  Corporation 

Mrs.  Robert  B.  Newman 

Mr.  Norio  Ohga  -  • 

William  and  Lia  Poorvu 

Estate  of  Wilhelmina  C.  Sandwen 

Dr.  Raymond  and  Hannah  H.  Schneider 

Carl  Schoenhof  Family 

Ruth  and  Carl  J.  Shapiro 

Ray  and  Maria  Stata 

Mr.  and  Mrs.  Thomas  G.  Sternberg 

Miriam  and  Sidney  Stoneman 

Mr.  and  Mrs.  John  Williams 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 


The  Virginia  Wellington  Cabot  Concert 

Friday,  November  12, 1999 

The  concert  of  November  12, 1999,  is  given  in  memory  of  Virginia  Wellington  Cabot 
of  Weston,  who  died  on  September  15, 1997,  at  age  97.  An  attendee  of  Friday-after- 
noon concerts  for  more  than  seventy  years,  she  took  over  her  mother-in-law's  BSO 
subscription  in  1934.  In  1992  a  gift  from  the  Cabot  Family  Charitable  Trust  endowed 
a  Friday-afternoon  concert  in  her  name  for  a  period  of  twenty  years. 

Virginia  Cabot  was  married  to  the  late  Thomas  D.  Cabot  for  seventy-five  years. 
The  daughter  of  Louis  B.  Wellington  and  Louise  Lawton  Wellington,  she  loved  a 
broad  range  of  music  and  often  accompanied  herself  on  the  piano  as  she  sang  to 
her  family.  Born  in  Boston  in  1899,  she  grew  up  on  Beacon  Hill  and  in  Weston,  in  an 
extended  family  in  which  her  parents,  her  aunt  and  uncle,  and  her  older  sister  all 
played  and  sang  expertly  at  the  piano.  She  graduated  from  the  Winsor  School  in  1917. 
On  the  Weston  farm  of  her  childhood,  she  nurtured  a  love  for  horses.  Immediately 
after  her  marriage  in  1920,  the  Cabots  moved  to  the  heart  of  rural  Appalachia,  where 
she  would  often  accompany  her  husband  on  horseback  as  he  inspected  the  West 
Virginia  pipelines  of  his  father's  gas  company.  An  experienced  mountaineer,  she 
made  the  first  ascent  of  Mount  Magog  in  the  Canadian  Rockies  and  later  journeyed 
to  the  American  Southwest  to  explore  the  Superstition  Mountains  of  Arizona,  the 
Zion  and  Bryce  Canyons  of  Utah,  and  the  Sangre  DeCristo  range — all  virtually 
uncharted  when  she  hiked  them  in  the  1920s  and  '30s.  An  expert  canoeist,  she  and 
Mr.  Cabot  also  explored  virtually  all  of  New  England's  watercourses,  resulting  in  the 
volume  "Quick  Water  and  Smooth,"  the  first  printed  guidebook  for  New  England 
Rivers.  She  was  also  among  the  first  wave  of  Americans  who  learned  the  Austrian 
technique  for  downhill  skiing  from  the  legendary  Hannes  Schneider.  Later  in  life, 
Virginia  was  engaged  in  conservation  activities  in  Maine,  New  Hampshire,  Colo- 
rado, and  Honduras. 

Mrs.  Cabot  shared  her  love  of  music,  riding,  skiing,  sailing,  and  the  outdoors  with 
all  of  her  progeny.  She  left  five  children,  twenty-eight  grandchildren,  and  twenty- 
seven  great-grandchildren. 
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BOSTON  SYMPHONY  ORCHESTRA 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 


Thursday,  November  11,  at  8 
Friday,  November  12,  at  1:30 
Saturday,  November  13,  at  8 
Tuesday,  November  16,  at  8 

ROBERTO  ABBADO  conducting 


SCHUBERT-BERIO 


MOZART 


Rendering  for  orchestra 

Allegro 

Andante 

[Allegro] 

Piano  Concerto  No.  21  in  C,  K.467 

[Allegro  maestoso] 

Andante 

Allegro  vivace  assai 

GIANLUCA  CASCIOLI 


INTERMISSION 


SCHUMANN 


Symphony  No.  4  in  D  minor,  Opus  120 

Ziemlich  langsam  [Rather  slow]  —  Lebhaft  [Lively] 

Romanze.  Ziemlich  langsam 

Scherzo.  Lebhaft;  Trio 

Langsam  —  Lebhaft  —  Schneller  [Faster]  -  Presto 


The  Friday-afternoon  concert  is  made  possible  by  the 
Virginia  Wellington  Cabot  Fund. 

The  concerts  this  week  are  presented  in  honor  of  the  Great  Benefactors 
of  the  Boston  Symphony  Orchestra. 


The  evening  concerts  will  end  about  10:10  and  the  afternoon  concert  about  3:40. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 

London /Decca,  Erato,  Hyperion,  and  New  World  records 
Baldwin  piano  Gianluca  Cascioli  plays  the  Steinway  piano. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Welcome  to  a  place 

oifei  imagined? 

jet  rarely  encountered^ 


THERE    IS  A  WORLD  wbere  time 
isn't  measured  by  deadlines  ana  alarms,  but 
by  tbe  lengtbening  or  afternoon  sbadows 
and  tbe  easy  rbytbm  or  tbe  seasons...  it's 
called  Tbe  Pinebills. 

Soon,  Rees  Jones  and  Nicklaus-designed 
courses  will  meander  around  lusb  woodland 
and  cranberry  bogs.  Cbarming  sbops, 
restaurants  and  a  signature  botel  will  invite 
Between  Boston        lively  gatherings  at  tbe 
an  J  the  Cape  lies        Village-on-tbe-Green.  And  intimate  neigbborboods 
The  Pinehills,        or  finely  crafted  bomes  will  nestle  among  billtops, 
a  o,UUU  acre        commanding  breatbtaking  rorest  and  rairway  views. 
Or  course,  one  tbing  remains  left  to  tbe  imagi- 
nation —  your  lire  in  tbe  midst  or  it  all. 
To  learn  more,  please  jjgj 

ill  1-888-750-3831.     The  Pinehills 


domain  filled  with 

natural  splendor 

and  miles  of 

walking  trails. 
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The  power  of  the  orchestra.  The  vocal  at, 
of  the  diva.  The  inspiration  of  the  conductor.  A 


live  performance  plavs  to  our  souls  as  mucf 


Of  course  no  home  music  system  can  brii 


ou  the  full  experience  of  a  live  performance 


"Bose  breaks  the  mold...  But  at  Bose®  we  won't  stop  trying.  Our  engineers 

Who  said  American  have  spent  the  last  35  years  inventii 

zompanies  can't  innovate?"  through  technologies  and  products,  so  now 

-  Rich  Warren,  we're  closer  than  even  we  thought  possible. 

ribune  If  you  haven't  listened  to  a  Bose  music  system 


comes  to  the  live  performa 


:or  more  information,  or  to  find  a  retailei 


near  you,  call  1-800-444-BOSE. 


Or  visit  our  website  at  www.bose.a 


-V/AV 


Better  sound  through  research^ 


Franz  Schubert-Luciano  Berio 

Rendering  for  orchestra 


Franz  Peter  Schubert  was  born  in  Liechtental,  a  suburb  of 
Vienna,  on  January  31,  1 797,  and  died  in  Vienna  on  No- 
vember 19,  1828.  He  left  extensive,  mostly  short-score  sketch- 
es (see  below)  for  a  symphony  in  D  major  dating  from  the 
year  of  his  death  (the  score  is  known  as  D.936A).  Luciano 
Berio  (born  October  24,  1925,  in  Oneglia,  Italy)  orches- 
trated the  extant  sketches  and  composed  new  music  as  con- 
nective material,  completing  the  work  in  1989  for  the  Royal 
Concertgebouw  Orchestra  of  Amsterdam.  Rendering  is  ded- 
icated to  Riccardo  Chailly,  who  led  its  first  performance  on 
June  14,  1989.  Berio  revised  parts  of  the  score,  which  reached 
its  definitive  state  in  1990.  The  United  States  premiere  took 
place  on  October  5,  1 990,  at  Carnegie  Hall,  again  with  the 
Royal  Concertgebouw  under  Chailly.  Luciano  Berio  con- 
ducted the  Boston  Symphony  Orchestra  in  March  1994  in  the  orchestra's  only  previous  perform- 
ances of  Rendering.  The  score  calls  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  two 
horns,  two  trumpets,  three  trombones,  timpani,  celesta,  and  strings,  duplicating  the  orchestra- 
tion of  Schubert's  "Unfinished"  Symphony  but  for  the  addition  of  the  celesta. 

Franz  Schubert,  a  generation  younger  than  Beethoven,  lived  in  a  Vienna  where  Beethoven 
was  the  musical  force  to  be  reckoned  with  for  any  young  composer.  Schubert,  who  died  at  age 
thirty-one,  only  survived  Beethoven  by  eighteen  months,  but  he  was  precocious  and  prolific. 
He  ultimately  wrote  nearly  as  many  complete  symphonies  as  Beethoven — Schubert's  are  nine 
in  number,  including  two  that  were  never  completed,  one  of  them  in  E  and  the  Unfinished  in 
B  minor.  Other  symphonic  sketches  in  varying  degrees  of  completion  can  be  dated  to  different 
points  of  Schubert's  career.  Most  of  these  sketches  seem  to  have  been  experiments,  including 
the  E  major  and  Unfinished  symphonies,  and  beyond  a  certain  point  of  their  evolution  any  at- 
tempt to  complete  them  was  abandoned. 

The  sketches  Schubert  began  to  work  out  during  October  1828  (at  which  point  he  was 
already  "ailing  and  doctored,"  to  quote  Otto  Eric  Deutsch's  Documentary  Biography  of  the 
composer)  would  almost  certainly  have  been  carried  to  fruition.  Although  primarily  in  short 
score — two  staves,  for  the  most  part,  with  some  shorthand  indication  of  instrumentation 
details — the  formal  groundwork  is  largely  in  place.  The  themes  for  each  of  the  three  move- 
ments are  present,  as  well  as  large  parts  of  their  development.  The  opening  theme  is  a  majes- 
tic rising  triad  and  falling  scale  with  clear  harmonic 
implications;  Schubert  goes  on  to  modulate  this  theme 
in  quite  forward-thinking  ways.  The  second  movement 
has  a  somber  theme  reminiscent  in  mood  of  parts  of  his 
Winterreise  song  cycle,  with  a  major-key,  but  still  bitter- 
sweet, second  theme.  The  third  movement  is  a  combin- 
ation of  scherzo  and  finale,  with  elements  of  a  finale's 
rondo  form  providing  the  main  shape.  It  is  highly  con- 
trapuntal, Schubert  perhaps  harking  back  to  the  last 
movements  of  Beethoven's  Ninth  and  Mozart's  Jupiter 
symphonies  as  the  pinnacles  of  the  "finale  ideal." 

The  musicologist  and  Schubert  biographer  Brian 
Newbould  estimates  these  sketches  to  be  in  a  state 
where  Schubert  would  then  have  filled  in  the  textual 
details  and  orchestration.  Going  on  that  surmise,  New- 
bould completed  the  sketches  as  Schubert's  "Symphony 
No.  10"  and  even  recorded  the  piece.  Of  course,  New- 


Luciano  Berio 
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Plans  and  strategies  that  focus 
on  retirement  prosperity. 

An  important  part  of  a 
Fiduciary  Relationship. 

For  many  successful  people,  assets  accumulating  in  retirement 
plans  represent  a  major  part  of  their  net  worth.  These  plans 
may  include  pension,  profit-sharing  and  401  (k)  plans,  IRAs  and, 
frequently,  nonqualified  deferred  compensation  arrangements. 
Increasingly,  individuals  themselves  are  responsible  for  the 
investment,  overall  management  and  distribution  of  these 
retirement  assets. 

With  over  $8  billion  of  assets  entrusted  to  our  care,  Fiduciary 
has  under  one  roof  all  the  investment,  tax  and  estate-planning 
expertise  necessary  to  assist  you  in  developing  a  comprehensive 
retirement  plan.  In  addition  to  providing  competitive  investment 
performance,  we  can  help  you  structure  retirement  distributions 
to  achieve  your  financial  goals  and  minimize  income  and  estate 
taxes.  We  also  can  help  you  coordinate  beneficiary  designations 
for  your  retirement  assets  with  your  overall  estate  plan. 

Since  we  are  owned  by  our  directors  and  employees,  you  can 
expect  a  continuity  of  service  from  our  seasoned  professionals 
that  is  difficult  to  find  at  other  institutions.  If  you  have  $1  million 
or  more  in  retirement  assets  requiring  investment  management, 
please  write  or  call  Robert  G.  Holdway  at  (617)  574-3408  for  a 
copy  of  our  brochure  which  outlines  our  philosophy, 
commitment  and  ideals. 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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bould  worked  in  a  style  as  close  to  Schubert's  as  was  possible  (for  anyone  not  Schubert).  The 
Italian  composer  Luciano  Berio  took  a  very  different  tack  with  the  same  fragments.  The  why 
and  how  of  Berio's  approach,  explained  below,  can  be  seen  as  emerging  from  a  wide-ranging 
musical  background. 

Berio  grew  up  on  the  northern  Mediterranean  coast  of  Italy,  in  Oneglia.  His  father  and  grand- 
father were  both  composers  and  musicians,  and  his  father  was  also  an  important  organizer  of 
music  events  in  the  area.  Berio,  who  for  a  time  wanted  to  become  a  sea  captain,  eventually 
settled  into  his  career  as  musician,  and  received  a  thorough  grounding  in  music  theory  and 
in  practical  aspects  of  musicianship  from  his  father.  After  World  War  II  (during  which  he  spent 
part  of  the  time  with  an  anti-Fascist  resistance  faction)  he  attended  the  Milan  Conservatory, 
where  he  was  able  to  skip  several  years  of  the  program  due  to  his  early  training. 

Berio  went  on  to  attend  that  hotbed  of  the  avant-garde  during  the  1950s,  the  summer  courses 
at  Darmstadt,  where  he  met  other  forward-thinking  musicians  such  as  Pierre  Boulez  and 
Karlheinz  Stockhausen.  Through  the  following  four  decades  Berio  has  established  himself 
at  the  forefront  of  contemporary  music,  and  also  as  one  of  the  most  consistently  engaging  of 
modern  composers.  Over  the  course  of  his  career  Berio  has  explored  a  multifaceted  approach 
to  music.  Many  of  his  pieces  examine  several  different  aesthetic  elements  simultaneously,  for 
example  his  Sinfonia  (1969),  which  uses  texts  from  Samuel  Beckett  and  others  and  incorpo- 
rates nearly  the  entirety  of  a  Mahler  scherzo  (from  the  latter's  Symphony  No.  2)  into  its  third 


BUYING  PAINTINGS  AND 
ANTIQUES  IN  BOSTON 


*•  Paintings,  Prints  &  Sculpture 
*-  American  &  European  Furniture 

*  Oriental  Rugs  &  Tapestries 

*  Silver  &  Jewelry 

*  Porcelain  &  Glass 

*  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief 
Auctioneer  of  Grogan  &  Company,  is 
actively  purchasing  antiques  and  fine  art. 


Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors  and  lawyers, 
please  take  advantage  of  our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •  Fax  (781)  461-9625 

www.groganco.com 


Buying     Antiques      Coast     to      Coast 
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Mr.  Thomas  H.  White,  iormer  superintendent  and  current  Fox  Hill  Village  resident. 

'Alter  50  years  as  an  educator,  I  gfive 
Fox  Hill  \illagfe  the  kigfhest  marks." 

Mr.  Wnite  knows  the  value  or  a  high  quality  program.  It's  what 
attracted  him  to  Fox  Hill  Village.  Ir  you  are  looking  tor  a  retire- 
ment community  at  the  top  or  its  class,  we  invite  you  to  learn 
more  ahout  us  Ly  calling  781-329-4433.  Fox  Hill  Village,  New 
England  s  premiere  retirement  community.  Developed  by  the 
Massachusetts  General  Hospital  ana  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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movement.  Berio  has  also  transcribed,  in  more  straightforward  ways,  folk  music  and  music  by 
composers  as  diverse  as  Henry  Purcell,  Mahler,  John  Lennon  and  Paul  McCartney,  and  Kurt 
Weill. 

In  the  1980s  Berio's  well-known  interest  in  music  history  and  transcription  resulted  in  a 
request  from  the  Royal  Concertgebouw  Orchestra  of  Amsterdam  to  "do  something  with  Schu- 
bert." Although  initially  resistant  to  the  idea,  he  received  the  symphony  sketches  from  Schu- 
bert's final  year  and  found  himself  "seduced"  by  their  beauty.  He  explains  his  own  handling 
of  the  orchestration  of  Schubert's  sketches,  so  different  from  the  approach  of  Brian  Newbould, 
in  the  preface  to  the  score  of  Rendering: 

. .  .Rendering  with  its  dual  authorship  is  intended  as  a  restoration  of  these  sketch- 
es, it  is  not  a  completion  or  a  reconstruction.  This  restoration  is  made  along  the 
lines  of  the  modern  reconstruction  of  frescoes  that  aims  at  reviving  the  old  colors 
without  however  trying  to  disguise  the  damage  that  time  has  caused,  often  leav- 
ing inevitable  empty  patches  in  the  composition  (for  instance  as  in  the  case  of 
Giotto  in  Assisi)... 

The  orchestration  follows  that  of  the  "Unfinished,"  and  while  the  obvious  Schu- 
bert color  has  been  preserved  there  are  brief  episodes  in  the  musical  develop- 
ment which  seem  to  lean  towards  Mendelssohn  and  the  orchestration  naturally 
reflects  this.  Furthermore  the  expressive  climate  of  the  second  movement  is 
stunning;  it  seems  inhabited  by  Mahler's  spirit. 

In  the  empty  places  between  one  sketch  and  the  next  there  is  a  kind  of  con- 
nective tissue  which  is  constantly  different  and  changing,  always  "pianissimo" 
and  "distant,"  intermingled  with  reminiscences  of  late  Schubert  (the  Piano 
Sonata  in  B-flat,  the  Piano  Trio  in  B-flat,  etc.)  and  crossed  by  polyphonic  tex- 
tures based  on  fragments  of  the  same  sketches.  This  musical  "cement"  com- 
ments on  the  discontinuities  and  gaps  that  exist  between  one  sketch  and  another 
and  is  always  announced  by  the  sound  of  a  celesta,  and  must  be  performed 
''''quasi  senza  suono^  and  without  expression. 

During  his  last  days  Schubert  took  lessons  in  counterpoint,  manuscript  paper 
was  expensive,  and  it  was  perhaps  for  this  reason  that  amongst  the  sketches  for 
the  Tenth  Symphony  there  is  a  brief  and  elementary  counterpoint  exercise  (a 
canon  in  contrary  motion).  This  too  has  been  orchestrated  and  integrated  into  the 
Andante. 

The  final  Allegro  is  equally  impressive  and  certainly  the  most  polyphonic  or- 
chestral movement  Schubert  ever  wrote.  These  last  sketches,  although  very  frag- 
mentary, are  of  great  homogeneity  and  they  show  Schubert  in  the  process  of  test- 
ing different  contrapuntal  possibilities  for  one  and  the  same  thematic  material. 
These  sketches  alternatively  present  the  character  of  a  Scherzo  and  a  Finale. 
This  ambiguity  (which  Schubert  would  have  solved  or  exasperated  in  some  new 
way)  was  of  particular  interest  and  the  "cement-work"  here  aims  amongst  other 
things  at  making  that  ambiguity  structurally  expressive. 

The  dreamlike,  ephemeral  music  of  Berio's  "connective  tissue"  is  almost  as  much  an  evo- 
cation of  Schubert's  silence  as  it  is  a  statement  by  Berio.  Berio's  music  shaipens  the  loss,  as 
it  were,  of  Schubert,  the  loss  of  Schubert's  potential.  At  the  same  time,  we  are  given  to  know 
that  we  are  extremely  lucky  to  have  what  Schubert  left  behind. 

— Robert  Kirzinger 
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Marketing  Fine  Homes,  Land  And  Estates 


Acton 
THE  ARBORETUM  HOUSE 

Spacious  c.1925  stone  manor  house  on  5.79 
private  acres  abutting  the  Arboretum  with  miles 
of  trails  &  gardens.  Estate  features  a  secluded 
setting  replete  with  wooded  glens,  apple  or- 
chard, stonewalls,  garden,  bathhouse  and  pool. 
Plus  barn,  pond  and  lovely  views.  $980,000 
Call  Ruth  Kennedy  617-357-0455 


North  Andover 
"BROADFDELDS"  ON  12.95±  ACRES 

A  gentleman's  farm  set  in  an  "Olmstead" 
designed  landscape.  Features  a  1909  6  bed- 
room brick  residence  with  remarkable  barn 
and  the  incredible  grounds  which  extend  in 
a  series  of  landscape  "rooms"  over  the  12+ 
acres  from  a  sweeping  drive .  $1, 195, 000 
Call  Ruth  Kennedy  61 7-357-0455 


Beverly  Farms 
"ROSELEDGE" 

A  classic  1920s  shingle-style,  grand  7,000  sq.ft. 
estate  with  distant  ocean  views.  Features  period 
detail,  private,  mature  plantings  and  grounds 
including  a  7-room  apartment  in  a  lovely  private 
setting  with  a  short  walk  to  West  Beach  near 
train.  $1,375,000 

Call  Lanse  Robb  61 7-357-8996 


Siasconset,  Nantucket 
NANTUCKET  ISLAND 
"THE  SHEDLING" 

One  of  the  most  classic  oceanfront  estates 
along  the  entire  New  England  coastline 
Features  a  c.1860  shingle-style  main  house 
plus  two  guest  houses  with  spectacular  water 
views  on  4±  acres  of  beautiful  grounds  with  a 
private  sandy  beach.  Price  Upon  Request 
Call  Lanse  Robb  61 7-357-8996 


Lane/Vest 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square     Boston,  MA02109     617-723-1800 
The  Exclusive  Affiliate  of       fS\  CHRISTIES 
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Wolfgang  Amade  Mozart 
Piano  Concerto  No.  21  in  C,  K.467 


Joannes  Chrisostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgango  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1 756,  and  died  in  Vienna  on 
December  5,  1791.  The  score  of  the  C  major  concerto, 
K.467,  is  dated  March  9,  1785;  Mozart  first  performed 
it  in  Vienna  the  next  day.  The  first  American  perform- 
ance took  place  on  February  16,  1876,  at  the  Music 
Hall  in  Boston;  William  Mason  was  soloist,  with  the 
Theodore  Thomas  Orchestra.  Alfredo  Casella  conducted 
the  first  Boston  Symphony  performances  of  this  concerto 
in  January  1927,  with  soloist  Walter  Gieseking.  Since 
then,  the  work  has  also  been  given  in  BSO  concerts  led 
by  Serge  Koussevitzky  (with  soloists  Lucille  Monaghan, 
Gieseking,  Emma  Boynet,  and  Lukas  Foss),  Richard  Burgin  (with  Robert  Casadesus), 
Charles  Munch  (with  Casadesus,  Foss,  and  Seymour  Lipkin),  Erich  Leinsdorf  (with  Chris- 
toph  Eschenbach),  Seiji  Ozawa  (with  James  Levine,  a  tour  performance  in  Chicago), 
Christoph  Eschenbach  (as  conductor-pianist),  Simon  Rattle  (with  Emanuel  Ax),  Bernard 
Haitink  (with  Murray  Perahia),  and  Ozawa  again  (the  most  recent  subscription  perform- 
ances, with  Maria  Tipo  in  December  1991;  and  the  most  recent  Tanglewood  performance, 
with  Peter  Serkin  on  July  18,  1997).  The  orchestra  includes  one  flute,  two  oboes,  two 
bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

Between  February  1784,  when  he  finished  the  E-flat  piano  concerto,  K.449,  and 
March  1786,  when  he  entered  into  his  thematic  catalogue  both  the  A  major  concerto, 
K.488,  and  the  C  minor  concerto,  K.491,  Mozart  wrote  eleven  concertos  for  piano  and 
orchestra.  During  this  period,  Mozart  was  living  in  Vienna;  in  the  early  part  of  1785  he 
would  achieve  the  height  of  his  popularity  as  both  pianist  and  composer,  appearing  reg- 
ularly at  the  homes  of  the  nobility  and  in  public,  and  supporting  himself  also  with  a 
regular  succession  of  students.  On  March  3,  1784,  he  wrote  to  his  father  Leopold  that 
he  had  participated  in  twenty-two  concerts  in  the  space  of  thirty-eight  days  ("I  don't 
think  that  in  this  way  I  can  possibly  get  out  of  practice,"  he  observed).  The  following 
fall  he  played  ten  concerts  during  an  eleven-day  period. 

On  March  16,  1781,  Mozart  had  come  to  Vienna  fresh  from  the  triumph  of  Idomeneo, 
which  was  commissioned  for  Munich  and  premiered  there  six  weeks  earlier,  on  January 
29.  He  had  been  summoned  to  Vienna  by  his  employer,  the  Archbishop  Colloredo  of 
Salzburg,  on  the  occasion  of  the  Emperor  Joseph  IPs  accession  to  the  throne.  The  Arch- 
bishop's social  and  financial  ill-treatment  of  Mozart,  particularly  distasteful  so  soon 
after  the  Munich  success,  led  rather  quickly  to  the  composer's  decision  to  resign  from 
the  Archbishop's  service  and  to  make  his  own  living  in  Vienna.  In  July  1782,  the  pre- 
miere at  the  Burgtheater  oi  Die  Entfiihrung  aus  dem  Serail  {The  Abduction  from  the 
Seraglio)  won  over  Vienna's  operagoing  public,  as  would  Le  nozze  di  Figaro  four  years 
later.  Mozart's  marriage  to  Constanze  Weber,  the  sister  of  his  earlier  love  Aloysia,  took 
place  on  August  4,  1782,  with  only  grudging  approval  from  his  father,  and  a  conciliato- 
ry visit  to  Salzburg  with  Constanze  the  following  summer  didn't  especially  help.  But  the 
trip  back  to  Vienna  provided  the  occasion  for  Mozart  to  write  the  Linz  Symphony  (No.  36) 
when  a  concert  was  arranged  there  in  his  honor  and  he  didn't  have  an  appropriate  work 
at  hand. 

In  February  1785,  Leopold  was  visiting  with  Mozart  in  Vienna,  where  he  was  able  to 
witness  firsthand  the  evidence  of  his  son's  success;  and  it  certainly  did  not  hurt  to  hear 
Haydn's  comment  that  "Before  God  and  as  an  honest  man  I  tell  you  that  your  son  is  the 
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Life  is  a  complex  harmony  of  movement.  And  no  matter 

where  you  are  right  now,  Mellon  has  the  products  and  services  you 
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greatest  composer  known  to  me  either  in  person  or  by  name,"  this  on  the  occasion  of  a 
read-through  of  several  string  quartets  newly  completed  by  Mozart  and  dedicated  to  the 
older  composer.  Only  weeks  later,  Mozart  completed  the  C  major  piano  concerto,  K.467: 
it  is  dated  March  9,  1785,  and  Mozart  performed  it  the  next  day  at  the  Burgtheater. 

The  C  major  concerto  could  not  have  provided  greater  contrast  to  the  one  that  pre- 
ceded it,  the  somber  D  minor  concerto,  K.466,  dated  February  10,  which  was  Mozart's 
first  in  the  minor  mode.  K.467  is  brightly  colored,  filled  with  festive,  trumpet-and-drums 
panoply.  Mozart  did  not  write  any  symphonies  between  the  Linz  of  1783  and  the  Prague 
(No.  38)  of  December  1786,  concentrating  instead  on  the  piano  concerto,  which  showed 
him  to  full  advantage  as  both  composer  and  performer.  Indeed,  the  contrast  of  moods 
and  colors  evident  in  the  successive  D  minor  and  C  major  concertos  is  itself  enough  to 
support  Alfred  Einstein's  assertion  that  the  concertos  of  this  period  are  "symphonic  in 
the  highest  sense,  and  Mozart  did  not  need  to  turn  to  the  field  of  pure  symphony  again 
until  that  of  the  concerto  was  closed  to  him." 

Mozart  did  not  assign  a  tempo  marking  to  the  opening  movement  of  this  concerto;  the 
"Allegro  maestoso"  printed  in  most  editions  is  an  editorial  contrivance  that  actually 
works  against  the  character  of  the  opening  march  rhythm,  which  wants  a  brisk  tempo. 
As  in  so  many  of  his  piano  concertos,  the  orchestral  exposition  is  noteworthy  for  the 
perfect  sense  of  balance  with  which  Mozart  treats  the  various  components  of  the  or- 
chestra, particularly  the  interplay  of  strings  and  winds.  At  the  same  time,  it  is  in  the 
way  he  introduces  the  soloist  that  he  manages  one  of  his  most  alluring  touches  (and 
this  is  where  an  audience  hearing  the  piece  for  the  first  time  would  have  expected  a 
particularly  inventive  gambit).  Here,  the  orchestra  comes  to  a  full  stop,  and  unexpected 
thoughts  from  the  solo  oboe,  bassoon,  and  then  flute  usher  in  the  soloist  who,  after 
sharing  the  main  theme  with  the  orchestra,  manages  throughout  the  movement  to  lead 
the  music  in  frequent  and  unanticipated  new  directions,  some  surprisingly  melancholy, 
others  bitingly  and  chromatically  colored. 

The  F  major  Andante — popularized  years  ago  in  the  film  Elvira  Madigan — is  one 
of  Mozart's  great  achievements  in  melody.  The  aura  of  relaxation  derives  partly  from  its 
being  set  in  the  subdominant  of  the  home  key,  which  imparts  a  softer,  warmer  feel  to 
the  music  than  the  dominant,  G  major,  would  have  afforded;  partly  from  the  magic  Moz- 
art works  with  the  orchestral  accompaniment,  with  its  muted  strings,  pizzicato  bass 
line,  and  continuous  cushion  of  triplets;  and  partly  from  the  form,  a  sort  of  free  varia- 
tion scheme  in  which  the  orchestra  introduces  the  theme  and  in  which  the  pianist,  once 
having  initiated  the  second  statement,  is  the  ever-present  singer.  But  it  is  the  melody 
itself,  with  its  consistently  touching  turns  of  phrase,  that  most  directly  and  hypnotically 
draws  us  into  the  music. 

The  last  movement  is  one  of  Mozart's  typically  extroverted  rondo-finales.  This  one  is 
marked  "Allegro  vivace  assai" — a  "very  lively  Allegro" — and  has  something  of  the  car- 
nival about  it  as  it  mixes  wit,  lyricism,  and  touches  of  pathos,  all — again — in  perfect 
balance. 

— Marc  Mandel 
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SEE    THE    BSO    AND    SYMPHONY    HALL 
FROM    A    NEW    PERSPECTIVE 


JOIN    THE    HIGGINSON    SOCIETY 

Higginson  Society  members  have  the  rare  opportunity  to  share  in  the 
activities  of  the  Boston  Symphony  Orchestra.  Through  receptions, 
performances,  and  lectures,  Higginson  Society  members  gain 
extraordinary  knowledge  of  one  of  the  world's  greatest  symphony 
orchestras  while  contributing  to  its  success. 

higginson  society  members  contribute  $2,000  or  more 
annually.  for  more  information,  please  contact  the 
Higginson  Society  at  (617)  638-9276  or  visit  the  bso 
online  at  www.bso.org. 
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Robert  Schumann 

Symphony  No.  4  in  D  minor,  Opus  120 


^^MM^^.  Robert  Schumann  was  born  in  Zwickau,  Saxony,  on 

jttk  Hkt.  June  8,  18 JO,  and  died  in  Endenich,  near  Bonn,  on 

m  Wk  July  29,  1856.  Fie  composed  the  I)  minor  symphony 

originally  in  late  1841,  not  long  after  completing  his 
Em       w**'-  First  Symphony  (the  D  minor  was  thus  second  in  order 

of  composition),  but  an  unsuccessful  performance  dis- 
couraged him  from  publishing  it.  Not  until  1851  did  he 
return  to  the  work,  revise  it  considerably  in  orchestra- 
w        jl  tion  and  a  few  structural  details,  and  publish  it  as  his 

Jtk     ftk^fl  Fourth  Symphony.  The  first  performance  of  this  final 

^m^A  1^^    version  took  place  under  his  own  direction  in  Dilsseldorf 

I    on  December  30,  1852.  The  American  premiere  took 
I  place  on  March  30,  1856,  in  New  York,  at  a  so-called 
''"Sacred  Concert"  led  by  Carl  Bergmann.  Boston  first 
heard  it  the  following  year,  when  Carl  Zerrahn  led  the  Philharmonic  Society  in  a  perform- 
ance at  the  Melodeon  on  February  7,  1857.  Georg  Henschel  led  the  first  Boston  Symphony 
performances  of  Schumann  s  Fourth  Symphony  in  its  1851  revision  in  November  1882, 
subsequent  performances  being  given  by  Wilhelm  Gericke,  Arthur  Nikisch,  Franz  Kneisel, 
Emil  Paur,  Max  Fiedler,  Otto  Urack,  Ernst  Schmidt,  Henri  Rabaud,  Pierre  Monteux, 
Serge  Koussevitzky,  Charles  Munch,  Leonard  Bernstein,  Guido  Cantelli,  Erich  Leinsdorf 
Stanislaw  Skrowaczewski,  Claudio  Abbado,  Neville  Marriner,  Seiji  Ozawa,  Hans  Vonk, 
Charles  Dutoit,  Kurt  Sanderling  (the  most  recent  subscription  performances,  in  November 
1991),  and  Thomas  Dausgaard  (the  most  recent  Tanglewood  performance,  on  July  16, 
1995,  though  BSO  assistant  conductor  Han  Volkov  led  the  original  1841  version  of  the 
D  minor  symphony  this  past  summer,  on  August  14,  1999).  The  1841  version  has  been 
programmed  by  the  BSO  on  only  four  occasions:  first  under  Arthur  Nikisch  in  March  1892 
(following  performances  of  the  1851  revision  the  previous  week),  under  Emil  Paur  in 
Philadelphia  in  January  1898,  under  Jesus  Lopez-Cobos  at  Tanglewood  in  1988,  and,  as 
mentioned  above,  by  Ran  Volkov  this  past  summer.  The  symphony  is  scored  for  two  each  of 
flutes,  oboes,  clarinet,  and  bassoons,  four  horns,  two  trumpets,  three  trombones,  timpani, 
and  strings. 

Late  in  May  1841,  Clara  Schumann  noted  in  the  diary  that  she  kept  jointly  with  her 
husband  Robert:  "Sometimes  I  hear  D  minor  strains  resounding  wildly  in  the  distance." 
Those  strains  were  emanating  from  Schumann's  study,  where  he  was  hard  at  work  at  the 
keyboard  on  a  symphony  in  D  minor  that  would  keep  him  occupied  until  October  of  the 
same  year.  Well  before  he  undertook  this  effort,  Clara  would  have  had  ample  opportuni- 
ty to  eavesdrop  on  his  labors.  (Actually,  Schumann's  working  habits  posed  something  of 
a  problem  for  her;  while  composing,  he  preferred  that  Clara  refrain  from  practicing  the 
piano.)  During  the  early  months  of  1841,  Schumann  had  been  incredibly  productive.  In 
a  mere  four  days  toward  the  end  of  January  he  completed  the  sketches  for  his  First  Sym- 
phony in  B-flat  (Opus  38),  which  received  its  warmly  applauded  premiere  with  the  Leip- 
zig Gewandhaus  in  March.  In  the  following  months,  he  drafted  the  Ouverture,  Scherzo 
und  Finale  (Opus  52),  a  light-hearted  companion  piece  to  its  more  ambitious  predeces- 
sor. Among  the  least  well-known  of  Schumann's  compositions  for  orchestra,  it  was  first 
aired  publically  on  a  December  concert  at  the  Gewandhaus,  the  same  program  on  which 
the  D  minor  symphony  was  also  premiered.  While  orchestrating  the  last  movement  of 
the  Ouverture,  Scherzo  und  Finale  in  May,  Schumann  simultaneously  began  to  sketch 
out  a  Phantasie  in  A  minor  for  piano  and  orchestra,  a  work  better-known  in  its  later 
and  somewhat  revised  incarnation  as  the  first  movement  of  the  A  minor  piano  concerto 


(Opus  54). 
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You  needn't  be  a  virtuoso  to 

come  to  North  Hill  - 
perhaps  just  an  appreciation 
for  the  finer  things  is  enough. 


Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
decision  to  move  to  North  Hill  were  pivotal  moments  in  Ina's 
life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 

Here  at  North  Hill,  Greater  Boston's  Premier  Life 
Care  Retirement  Community  in  Needham,  we  continue  to  im- 
press after  fifteen  successful  years  -  no  wonder  we're  favored 
in  so  many  minds. 

Discover  for  yourself  what  all  the  fanfare  is  about  and 
arrange  for  a  tour  by  calling  781-433-6520. 
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The  sustained  productivity  of  Schumann's  aptly  named  "symphonic  year"  was  a  long 
time  in  the  making.  His  earliest  effort  along  these  lines  dates  back  to  the  late  1820s,  a 
time  when  he  was  ostensibly  pursuing  a  degree  in  law  at  the  University  of  Leipzig,  but 
was  in  fact  far  more  interested  in  honing  his  burgeoning  musical  skills.  One  of  his  first 
serious  attempts  at  composition  from  that  period  was  a  piano  quartet  in  C  minor  that 
he  left  in  a  partially  finished  state,  intending  eventually  to  "cobble  it  into  a  symphony." 
This  plan  failed  to  materialize,  its  only  tangible  traces  being  a  number  of  orchestra- 
tional  cues  that  Schumann  entered  into  his  manuscript  copy  of  the  quartet.  During  the 
early  1830s  Schumann's  thoughts  turned  to  a  concert  overture — or  perhaps  even  an 
opera — based  on  Shakespeare's  Hamlet.  Although  this  project  never  came  to  fruition, 
Schumann  recycled  some  of  his  sketch  materials  in  a  G  minor  symphony  for  which  he 
drafted  only  an  opening  pair  of  movements.  Premiered  in  Zwickau,  his  hometown,  in 
1832,  the  first  movement  of  the  never-completed  symphony  offers  a  foretaste  of  things 
to  come. 

If  these  many  false  starts  indicate  that  symphonies  did  not  flow  as  easily  from  Schu- 
mann's pen  as  did  songs  and  piano  pieces,  he  could  take  some  comfort  in  the  fact  that 
the  symphony  posed  a  major  challenge  to  nearly  all  of  the  composers  of  his  generation. 
As  a  critic,  Schumann  addressed  the  problem  on  numerous  occasions  in  the  pages  of 
the  Neue  Zeitschrift  fur  Musik,  the  journal  that  he  and  a  group  of  like-minded  thinkers 
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had  founded  in  1834.  Writing  in  1839,  he  claimed  that  most  of  the  symphonic  works  of 
his  contemporaries  amounted  to  little  more  than  "pale  imitations"  of  Beethoven.  Only 
rarely  did  he  detect  signs  of  "a  genuine  preservation  or  mastery  of  the  grand  form,  where 
ideas  alternate  in  rapid  succession  and  yet  are  linked  by  an  inner  spiritual  bond."  In 
other  words,  a  major  source  of  the  aspiring  composer's  inspiration — the  symphonies  of 
Beethoven — proved  to  be  an  obstacle  to  the  originality  of  expression  that  was  a  sine 
qua  non  for  artistic  success. 

At  about  the  same  time,  however,  Schumann  discovered  that  it  was  possible  to  write 
meaningful  symphonies  in  the  wake  of  Beethoven.  During  a  long  visit  to  Vienna  be- 
tween October  1838  and  April  1839,  he  was  introduced  to  Schubert's  Great  C  major 
symphony  by  the  composer's  brother  Ferdinand.  Before  long,  he  arranged  for  a  perform- 
ance of  the  virtually  unknown  masterpiece  by  the  Gewandhaus  Orchestra  under  Men- 
delssohn's direction.  On  December  11,  1839,  a  day  after  hearing  a  run-through  of  the 
work,  he  reported  enthusiastically  to  Clara  that  Schubert's  symphony  was  "beyond 
description."  Schubert,  he  went  on  to  say,  had  the  uncanny  ability  "to  make  the  instru- 
ments sound  like  human  voices... and  this  length,  this  heavenly  length  like  a  novel  in 
four  volumes. .  .1  was  totally  happy,  and  wished  only  that  you  were  my  wife  and  that  I 
too  could  write  such  symphonies."  Before  long,  both  wishes  came  true.  After  more  than 
a  year  of  legal  wrangling  with  Clara's  father  Friedrich,  Schumann  and  his  beloved  were 
wed  on  September  12,  1840;  and  within  about  a  year  he  would  have  an  impressive 
series  of  symphonic  works  to  his  credit. 

In  some  ways  the  D  minor  symphony  is  the  most  radical  achievement  of  Schumann's 
symphonic  year.  Although  its  compact,  many-movements-in-one  form  was  not  without 
precedent  (Schubert  had  adopted  a  similar  strategy  in  his  Wanderer  Fantasy  for  piano), 
never  before  had  this  scheme  been  pursued  so  rigorously  in  a  symphony.  The  extreme 
concision  of  Schumann's  musical  language  was  probably  a  source  of  bewilderment  for 
much  of  the  audience  who  first  heard  the  D  minor  symphony  in  December  1841.  Strict- 
ly speaking,  the  concert  on  which  it  appeared  was  less  a  vehicle  for  Schumann  than  for 
Clara,  whose  rendition  of  the  Hexameron  duo  with  Liszt  at  the  end  of  the  program  ap- 
parently stole  the  show.  The  critical  reactions  to  Schumann's  symphony,  however,  were 
decidedly  mixed.  According  to  a  brief  notice  in  the  Leipziger  allgemeine  Zeitung,  the  new 
work  was  "full  of  clever  ideas"  and  dis- 
played a  genuine  "power  of  invention," 
but  the  critic  for  the  journal  of  record,  the 
Allgemeine  musikalische  Zeitung,  found  it 
deficient    in    both    "content    and    form." 
Another    factor    mitigated    against    the 
unqualified     success     Schumann     had 
hoped  for.  The  symphony  was  conducted 
by  the  concertmaster  of  the  Gewandhaus 
Orchestra,  Ferdinand  David,  who,  though 
a  fine  musician,  was  unable  to  elicit  the 
polished  results  for  which  Mendelssohn's 
performances    with    the    group    were    re- 
nowned. Both  Schumann's  inability  to  find 
a  publisher  for  the  symphony  and  the  less 
than  wholehearted  enthusiasm  of  the  crit- 
ics probably  influenced  his  decision  to  set 
the  work  aside — at  least  for  the  time  being. 

When  Schumann  revisited  the  D  minor 
symphony  after  a  decade-long  hiatus  in 
December  1851,  he  had  already  been 
serving  for  a  year  as   Municipal   Music 
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Director  in  Diisseldorf.  Though  responsible  for  the  supervision  of  musical  activities  at 
the  city's  two  large  Catholic  churches,  he  was  principally  charged  with  the  direction  of 
the  subscription  concerts  of  the  Allgemeiner  Musikverein,  a  group  consisting  largely  of 
amateurs — with  a  few  strategically  placed  professionals — who  came  together  to  form 
an  orchestra  and  chorus.  The  thoroughly  revised  version  of  the  D  minor  symphony  was 
premiered  by  the  Diisseldorf  orchestra  in  a  concert  of  March  3,  1853,  which  also  fea- 
tured Beethoven's  Fourth  Piano  Concerto  and  Schumann's  recently  completed  ballade 
for  vocal  forces  and  orchestra,  Vom  Pagen  und  der  Konigstochter. 

Some  of  the  changes  in  the  1851  revision  of  the  symphony — such  as  Schumann's 
substitution  of  German  for  the  original  Italian  tempo  indications — are  more  or  less  cos- 
metic. Others,  however,  are  considerably  more  substantive.  The  newly  composed  tran- 
sitions into  the  second  and  final  sections,  for  instance,  like  the  motivic  additions  in  the 
concluding  Lebhaft,  go  a  long  way  toward  making  the  musical  argument  even  tighter 
than  it  was  in  the  1841  version.  But  by  far  the  most  controversial  of  Schumann's  alter- 
ations involves  his  treatment  of  orchestral  sonority.  The  thicker  scoring  of  the  1851  ver- 
sion has  been  the  object  of  harsh  criticism.  When  Vincent  d'lndy  claimed  in  his  Cours 
de  Composition  that  "no  useful  lessons  can  be  learned  about  orchestration  from  the  study 
of  Schumann's  scores,"  he  was  alluding  primarily  to  the  D  minor  symphony.  Moreover, 
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the  more  somber  hues  of  the  later  version  have  often  been  interpreted  as  signs  of  Schu- 
mann's deteriorating  mental  state  and  of  the  depression  that  finally  engulfed  him. 

These  opinions  do  not  hold  up  well.  First,  there  is  no  indication  that  Schumann's 
audiences  were  in  the  least  disturbed  by  the  later  orchestration  of  the  D  minor  sym- 
phony. In  fact,  a  reviewer  of  a  May  1853  performance  praised  it  for  its  "simplicity, 
clarity,  and  freshness."  Second,  the  admittedly  dark  coloring  of  many  passages  was 
meant  to  make  an  effect  of  solemn  grandeur  that  Schumann  often  invoked  when  writing 
in  the  key  of  D  minor,  and  hardly  represents  a  general  tendency  in  his  later  music.  Third, 
not  every  passage  is  uniformly  scored.  On  the  contrary,  the  lighter  textures  of  the  mid- 
dle sections — the  Romanze  and  the  Trio  of  the  Scherzo,  in  particular — provide  a  foil  to 
the  full  scoring  of  the  opening  and  close.  Finally,  Schumann  himself  viewed  the  second 
incarnation  of  the  symphony  as  the  definitive  one,  invariably  referring  to  the  1841  ver- 
sion in  his  later  correspondence  as  a  "sketch."  (Brahms's  publication  of  the  original 
version  in  1891  nearly  cost  him  his  lifelong  friendship  with  Clara  Schumann,  who  con- 
sidered his  editorial  effort  to  be  a  betrayal  of  her  husband's  intentions.) 

The  manuscript  sources  for  the  D  minor  symphony  indicate  that  it  took  Schumann 
several  attempts  to  arrive  at  a  suitable  name  for  the  revised  work.  According  to  the 
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autograph  title  page,  he  planned  on  calling  it  a  "Symphonistische  Phantasie  fur  grofies 
Orchester"  ("Symphonic  Fantasy  for  large  orchestra").  The  opening  page  of  the  score 
originally  bore  the  similar  title  "Phantasie  fur  Orchester"  though  Schumann  subse- 
quently scratched  out  "Phantasie'''  and  replaced  it  with  "Symphonies  By  the  time  that 
Breitkopf  and  Hartel  published  the  score  in  1853,  three  of  Schumann's  symphonies 
were  already  in  print,  hence  the  designation  as  Symphony  No.  4  (Opus  120).  The  first 
edition  also  includes  a  rather  unwieldy  subtitle;  after  listing  each  of  the  symphony's 
main  sections,  the  publisher — or  Schumann  himself — added  the  phrase  "in  einem  Satze" 
("in  one  movement").  If  nothing  else,  the  final  title  and  the  false  starts  leading  up  to  it 
tell  us  that  Schumann's  Fourth  is  no  ordinary  symphony.  And  indeed,  the  freedom  of  its 
overall  conception  is  more  suggestive  of  a  "symphonic  fantasy"  than  of  a  symphony  in 
the  classical  mold. 

Schumann  once  wrote  that  compositions  in  the  larger  forms  should  possess  a  "histor- 
ical dimension."  That  is,  whether  a  piece  consists  of  one  movement  or  several,  it  should 
unfold  a  coherent  narrative  from  within,  alternately  pausing  to  reflect  on  its  own  past 
and  driving  forward  to  a  fixed  goal.  By  this  standard,  the  Fourth  is  the  most  "historical" 
of  all  of  Schumann's  orchestral  works.  Each  of  its  principal  sections  (or  movements) 
dovetails  neatly  one  into  the  next,  and  the  resultant  continuity  is  further  enhanced  by  a 
fine  web  of  motivic  relationships.  Much  of  the  symphony's  melodic  substance  derives 
from  two  ideas,  both  in  the  minor  mode:  a  languid,  sinuous  line  first  stated  in  the  slow 
introduction  by  middle-register  strings  and  bassoons,  and  the  propulsive  theme  of  the 
ensuing  Lebhaft.  A  third  idea  also  plays  an  important  role  in  the  symphony's  unfolding 
plot:  a  fanfare  for  winds  and  brass  introduced  at  the  central  climax  of  the  first  Lebhaft. 
The  Romanze  opens  with  a  melancholy  tune  for  solo  oboe  and  cello  accompanied  by 
pizzicato  strings  (Schumann  even  toyed  with  the  idea  of  adding  a  guitar  to  the  texture), 
but  then  we  hear  an  extended  reminiscence  of  the  languid  music  of  the  slow  introduc- 
tion". Transformed  from  minor  into  major,  this  idea  in  turn  becomes  the  subject  of  florid 
arabesques  in  the  violin  solo  that  follows.  Schumann  probably  derived  the  main  theme 
of  the  scherzo  from  the  First  Symphony  of  J.  W.  Kalliwoda,  a  now  all-but-forgotten  com- 
poser who  was  quite  respected  in  his  day.  Here  too  we  sense  Schumann's  desire  to  knit 
together  the  strands  of  the  musical  narrative,  for  the  scherzo  alternates  with  a  Trio  based 
on  the  florid  violin  solo  of  the  Romanze.  Gradually  intensifying  allusions  to  the  theme 
of  the  first  Lebhaft  usher  in  the  finale,  which  Schumann  frames  with  statements  of  the 
earlier  fanfare  theme.  Turning  emphatically  to  the  major  mode,  the  music  thus  traces 
a  great  arc  from  brooding  melancholy  to  ultimate  triumph,  a  process  confirmed  by  the 
jubilant  coda.  Although  the  principal  ideas  of  the  symphony  alternate  in  rapid  succes- 
sion, they  clearly  embody  the  "inner  spiritual  bond"  that  Schumann  sought  in  vain  in 
so  many  of  his  contemporaries'  symphonic  works. 

— John  Daverio 

John  Daverio  is  a  Professor  and  Chairman  of  the  Department  of  Musicology  at  Boston  Univer- 
sity. He  is  the  author  of  Robert  Schumann:  Herald  of  a  "New  Poetic  Age,"  Nineteenth-Century 
Music  and  the  German  Romantic  Ideology,  and  a  variety  of  articles  on  the  music  of  Schumann, 
Brahms,  and  Wagner.  He  has  lectured  widely  on  these  topics  in  the  United  States  and  abroad 
and  has  also  provided  liner  notes  for  numerous  compact  discs.  He  is  also  active  as  a  violinist, 
focusing  on  music  of  the  twentieth  century. 
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The  important  recent  biography  of  Schubert  is  Brian  Newbould's  Schubert:  The  Music 
and  the  Man;  this  includes  a  detailed  description  of  the  sketches  used  by  Luciano  Berio 
in  Rendering  (University  of  California).  Maurice  J.E.  Brown  declines  to  comment  on 
these  sketches  in  his  BBC  Music  Guide  on  Schubert  Symphonies,  though  he  does  look 
at  earlier,  less  extensive  sketches.  Even  so,  a  good  deal  can  be  gleaned  about  Schubert's 
symphonic  style  in  general  from  Brown's  brief  book  (University  of  Washington  paper- 
back). Brown,  with  Eric  Sams,  also  contributed  the  Schubert  article  to  The  New  Grove 
Dictionary  of  Music  and  Musicians;  this  article  was  reprinted  in  book  form  as  The  New 
Grove  Schubert  (Norton  paperback).  The  Cambridge  Companion  to  Schubert  contains  a 
range  of  essays  on  Schubert's  life,  work,  and  historical  context  by  several  noted  Schu- 
bert scholars  (Cambridge  University  Press). 

The  best  source  of  information  on  Berio's  life  and  music  is  David  Osmond  Smith's 
Berio  for  the  Oxford  Studies  of  Composers  series  (Oxford  University  Press);  it  is,  however, 
in  need  of  an  update  to  take  it  beyond  1991  or  so.  Also  of  great  interest,  though  appar- 
ently out  of  print,  is  Luciano  Berio:  Two  Interviews,  with  interviews  by  Balint  Andras 
Varga  and  Rossana  Dalmonte  (Marion  Boyars).  I  still  await  with  bated  breath  but  fading 
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OUR  TRANSFORMATION  IS  SO  AMAZING, 
YOU'LL  SWEAR  WEVE  CHANGED  OUR  ADDRESS. 


The  dust  has  finally  cleared.  The  dropcloths  have  been  taken  away.  The 
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private  balcony  with  Back  Bay  views,  to  the  complete  renovation  of  the 
Grand  Ballroom  and  adjacent  conference  rooms,  the  elegance  and 
flexibility  of  our  event  space  is  now  unparalleled.  Of  course,  the 
legendary  service  of  our  responsive  and  professional  staff  is  a  Boston 
tradition.  So,  whether  you're  celebrating  with  an  extravagant 
reception,  your  only  daughter's  wedding,  or  hosting  an  important  board 
meeting,  we  want  to  help  you  make  new  memories.  Visit  to  the 
Sheraton  Boston  Hotel  soon.  Now  more  than  ever  before,  you  will 
discover    the    freedom    to   have    just   the    experience    you   want. 


Sheraton  Boston 


39  Dalton  Street,  Boston,  MA  02180 

(617)236-2000 

www.sheraton.com 
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Museum  of  Fine  Arts 


November  14, 1999- 
February  6, 2000 

Enter  the  world  of  the  pharaohs 
and  discover  dazzling  treasures 
from  the  lost  Egyptian  city  of 
Amarna. 


Tickets  on  sale  now! 

Call  (617)  542-4MFA. 
Become  a  member 
for  free  tickets. 


Made  possible  by  the  IWil.M^I.H'IHhfrlillill 

raassr  HUMANITIES 


Support  also  provided  by 
TH  Lee,  Putnam  Capital  and 
Norma-Jean  and  Stanford  Calderwood. 


The  media  sponsor  is  WBZ-TV4. 


<§> 


II.  r. 

BOSTON 


Open  7  days  a  week 

www.mfa.org 

(617)267-9300 


*?'■ '-*'-■■  ■W?:i'' 


discriminating  patron.  Our  doorman  smiles  and  greets  you  by 


'_  _  _  #  .  name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 

ll6  JL  1D.C  J\1C \p  r^  •  ed  by  our  Maitre  d' —  and  she  says  yes. 


oi  hervicf 


J 1.  kJCyJ.  V  Xvylly  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 

200  Boylston  Street  ■  Boston,  Massachusetts  02116 

617-338-4400 


hope  the  publication  of  Berio's  lectures  from  his  1994-95  residency  as  Harvard's  Charles 
Eliot  Norton  Scholar,  a  post  previously  held  by  Stravinsky,  Calvino,  Sessions,  and  others, 
and  usually  resulting  in  the  publication  of  the  lectures.  According  to  the  publisher,  Berio 
has  not  yet  released  the  material. 

Three  recordings  of  Rendering  are  available.  Berio  himself  conducts  the  London  Sym- 
phony Orchestra  on  a  CD  that  also  includes  the  only  available  recording  of  his  Concerto 
II:  Echoing  Curves  and  Quattro  versioni  originali  delta  Ritirata  notturna  di  Madrid,  a 
reorchestration  and  superimposition  of  multiple  versions  of  a  piece  by  the  Classical-era 
composer  Boccherini  (RCA  Red  Seal).  Christoph  Eschenbach  and  the  Houston  Symphony 
have  recorded  Rendering  on  a  CD  including  an  orchestration  by  the  great  Romantic-age 
violinist  Joseph  Joachim  of  Schubert's  Grand  Duo  violin  sonata  (Koch).  Finally,  a  strange 
threesome  brings  together  Rendering,  "Three  Meditations"  from  Bernstein's  Mass,  and 
Triptyque  by  the  French  avant-garde  composer  Jean-Claude  Risset,  all  performed  by 
the  Cannes  Regional  Orchestra,  Philippe  Bender  conducting.  For  hypothetical  exten- 
sions of  Schubert's  sketches  into  a  performable  "Symphony  No.  10,"  Pierre  Bartholo- 
mee  conducts  the  Liege  Philharmonic  (Ricercar),  and  Charles  Mackerras  conducts  the 
Scottish  Chamber  Orchestra  on  a  disc  also  including  movements  derived  from  other 
Schubert  symphonic  sketches  (Hyperion). 

— Robert  Kirzinger 

The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life 
(HarperPerennial  paperback).  Stanley  Sadie's  Mozart  article  from  The  New  Grove 
Dictionary  has  been  published  separately  as  The  New  Grove  Mozart  (Norton  paperback). 
Alfred  Einstein's  classic  Mozart:  The  Man,  the  Music  remains  important  (Oxford  paper- 
back). A  new  series  of  readable,  compact  composer  biographies — "Musical  lives,"  from 
Cambridge  University  Press — includes  John  Rosselli's  The  life  of  Mozart  (Cambridge 
paperback;  Berlioz,  Beethoven,  Debussy,  and  Mahler  are  among  the  other  composers 
included  in  this  series).  There  is  a  volume  by  Philip  Radcliffe  on  Mozart  Piano  Con- 
certos in  the  series  of  BBC  Music  Guides  (University  of  Washington  paperback).  Despite 
its  decorative  language  typical  of  a  much  earlier  era,  Cuthbert  Girdlestone's  Mozart  and 
his  Piano  Concertos  remains  useful  and  evocative  (Dover  paperback).  Another  useful 
older  book  is  Arthur  Hutchings's  A  Companion  to  Mozart  s  Piano  Concertos  (Oxford 
paperback).  Michael  Steinberg's  note  on  the  C  major  piano  concerto,  K.467,  is  in  his 
recent  compilation  volume  The  Concerto— A  Listeners  Guide  (Oxford).  Among  other  books 
on  the  composer,  The  Mozart  Compendium:  A  Guide  to  Mozart  s  Life  and  Music,  edited 


or 
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ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 
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Dover    Turn-of-the-century  Farm  Street  estate  on  eight  acres.  Carefully 
renovated  kitchen  and  family  rooms.  Beautiful  grounds,  tennis  court, 
and  pool.  $2,450,000 


* 


508-650-9303 


E&3   David  L.  Babson  &  Co.  Inc. 

Investment  Counsel 

Best  wishes  to  the  Boston  Symphony 
for  a  wonderful  1999-2000  Season 

For  information,  please  call:   Maureen  M.  Bates,  Vice  President 
One  Memorial  Drive,  Cambridge,  Massachusetts  02142 
Telephone:   617-761-3745      Facsimile:   617-494-1511 
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by  H.C.  Robbins  Landon,  is  a  particularly  useful  resource;  this  includes  two  chapters 
on  the  piano  concertos,  one  by  Friedrich  Blume,  the  other  by  Robbins  Landon  (Schirmer). 
Volkmar  Braunbehrens's  Mozart  in  Vienna,  1781-1791  provides  a  full  picture  of  the 
composer's  final  decade  (HarperPerennial  paperback).  Peter  Clive's  Mozart  and  his 
Circle:  A  Biographical  Dictionary  is  a  handy  reference  work  with  entries  about  virtually 
anyone  you  can  think  of  who  figured  in  Mozart's  life  (Oxford).  Noteworthy  recordings  of 
the  C  major  concerto,  K.467,  include  Geza  Anda's  with  the  Salzburg  Mozarteum  Camer- 
ata  Academia  (Deutsche  Grammophon  "Originals"),  Alfred  Brendel's  with  Neville  Mar- 
riner  and  the  Academy  of  St.  Martin  in  the  Fields  (Philips),  Murray  Perahia's  as  both 
soloist  and  conductor  with  the  English  Chamber  Orchestra  (CBS/Sony),  Maria  Joao 
Pires's  with  Claudio  Abbado  and  the  Chamber  Orchestra  of  Europe  (Deutsche  Grammo- 
phon), Andras  Schiff's  with  Sandor  Vegh  and  the  Salzburg  Mozarteum  Camerata  Aca- 
demica  (London),  and  Mitsuko  Uchida's  with  Jeffrey  Tate  and  the  English  Chamber 
Orchestra  (Philips). 

The  first  full-scale  biographical  study  of  Schumann  in  English  is  Boston  University 
professor  John  Daverio's  recent  Robert  Schumann:  Herald  of  a  "New  Poetic  Age"  (Oxford 
University  Press).  Gerald  Abraham's  article  on  Schumann  from  The  New  Grove  Diction- 
ary of  Music  and  Musicians  has  been  reprinted  in  The  New  Grove  Early  Romantic  Mas- 
ters 1— Chopin,  Schumann,  Liszt  (Norton  paperback).  Hans  Gal's  Schumann  Orchestral 
Music  in  the  series  of  BBC  Music  Guides  is  a  useful  small  volume  (University  of  Wash- 
ington paperback).  Michael  Steinberg's  program  notes  on  all  four  Schumann  sympho- 
nies are  in  his  program  note  compilation  The  Symphony— A  Listener's  Guide  (Oxford 
paperback).  Robert  Schumann:  The  Man  and  his  Music,  edited  by  Alan  Walker,  includes 
a  chapter  by  Brian  Schlotel  on  "The  Orchestral  Music"  (Barrie  and  Jenkins).  Donald 
Francis  Tovey's  program  note  on  the  Symphony  No.  4  can  be  found  in  his  Essays  in 
Musical  Analysis  (Oxford  University  paperback).  Peter  Ostwald's  Schumann:  The  Inner 
Voices  of  a  Musical  Genius  is  a  study  of  the  composer's  medical  and  psychological  his- 
tory based  on  surviving  documentation  (Northeastern  University  Press).  Recommended 
recordings  of  Schumann's  Symphony  No.  4  in  its  1851  revision  include  Rafael  Kubelik's 
either  with  the  Berlin  Philharmonic  (Deutsche  Grammophon)  or  the  Bavarian  Radio 
Symphony  Orchestra  (Columbia),  Leonard  Bernstein's  with  the  Vienna  Philharmonic 
(Deutsche  Grammophon),  Wolfgang  Sawallisch's  with  the  Bavarian  Radio  Symphony 
Orchestra  (EMI,  currently  unlisted),  Giinter  Wand's  with  the  North  German  Radio  Sym- 
phony Orchestra  (RCA  Victor  Red  Seal),  and  Hans  Zender's  with  the  Saarbriicken  Radio 
Symphony  Orchestra  (CPO).  George  Szell's  famous  set  of  the  four  symphonies  with  the 
Cleveland  Orchestra  deserves  its  reputation,  but  beware  of  his  changes  to  Schumann's 
instrumentation  particularly  in  their  recording  of  the  Fourth  (Sony  "Masterworks  Heri- 
tage," two  discs).  Erich  Leinsdorf's  1963  Boston  Symphony  recording  has  been  reis- 
sued twice  (RCA  Silver  Seal,  with  Charles  Munch's  BSO  recording  of  the  Schumann 
First;  or  on  RCA  Victrola  with  Munch's  second  BSO  recording  of  the  Brahms  Fourth). 
Among  older  recordings  of  the  Schumann  Fourth,  Wilhelm  Furtwangler's  with  the  Ber- 
lin Philharmonic  is  particularly  powerful  (Deutsche  Grammophon  "Originals,"  in  a 
two-disc  set  with  the  conductor's  own  Symphony  No.  2).  The  original  1841  version  is 
available  in  a  very  fine  box  of  period  instrument  performances  with  Roy  Goodman  lead- 
ing the  Hanover  Band  (RCA  Victor  Red  Seal,  two  discs,  including  the  four  symphonies 
plus  the  Overture,  Scherzo,  and  Finale)  and  on  a  good  single-disc  recording  with  Niko- 
laus  Harnoncourt  and  the  Chamber  Orchestra  of  Europe  (Teldec,  with  the  Symphony 
No.  3,  Rhenish).  John  Eliot  Gardiner's  recent  period-instrument  set  of  all  four  sympho- 
nies, the  early  so-called  Zwickau  Symphony  in  G  minor,  the  Overture,  Scherzo,  and 
Finale,  and  a  very  fine  performance  of  the  Konzertstiick  for  four  horns  with  the  Orchestre 
Revolutionnaire  et  Romantique  includes  both  the  original  and  revised  versions  of  the 
D  minor  symphony  (Deutsche  Grammophon  Archiv,  three  discs). 

— Marc  Mandel 
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Week  6 


"IL 


EXCELLAIT 
SURTOUT 


POUR  LES  FANFARES! 


55 


Although  it  is  difficult  to  trace  the  origin  of  the  French  horn,  it  is  generally  accepted 
that  it  was  developed  in  France  during  the  17th  century  •  An  outgrowth  of  the  early 
primitive  and  later  sophisticated  hunting  horn,  its  value  in  the  use  of  Fanfares  was 
acclaimed  during  the  reign  of  Louis  XIII  •  It  was  also  discovered  that  strange  and 
wonderful  musical  effects  could  be  had  by  inserting  the  hand  in  the  bell  •  One  of  the 
first  orchestral  uses  came  in  1717  when  Handel  included  the  French  horn  in  his  score  of 
the  "Water  Music"  •  The  modern  instrument  embodies  a  main  tube  measuring 
approximately  7  feet  4  inches  in  length,  coiled  in  circles  and  finally  expanding  into  a 
widely  flared  bell  •  As  the  French  horn  lends  its  importance  to  the  value  of  the  modern 
symphony  orchestra,  so  too  does  the  trained  and  reliable  insurance  office  develop  a 
modern  and  sensible  insurance  program  for  business  and  personal  accounts  •  We  would 
welcome  an  opportunity  to  analyze  your  need  for  complete  protection. 

We  respectfully  invite  your  inquiry. 

AMERICAN  PHOENIX  INSURANCE  AGENCY 
OF  MASSACHUSETTS,  INC. 


CaukMI&Bvers 


SUITE  1 1 00,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01  851    (800)  445-4664 
BEDFORD  •  LOWELL  •  WILMINGTON 


0HRH 
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Roberto  Abbado 

Conductor  Roberto  Abbado  has  emerged  from  an  Italian  musical 
dynasty  stretching  back  over  three  generations.  Based  in  Milan,  he 
is  internationally  in  demand  for  both  concert  and  opera  engagements, 
at  such  venues  as  New  York's  Metropolitan  Opera  and  Carnegie 
Hall,  Amsterdam's  Concertgebouw,  and  La  Scala  in  Milan,  with 
such  orchestras  as  the  Dresden  Staatskapelle,  the  Boston  Symphony, 
and  the  San  Francisco  Symphony.  Mr.  Abbado's  1999-2000  season 
exemplifies  his  command  of  both  symphonic  and  operatic  reper- 
toire. Having  opened  the  Houston  Grand  Opera  season  with  Aida, 
he  leads  concerts  with  the  Boston  Symphony,  Helsinki  Philharmonic, 
and  Atlanta  Symphony.  The  year  2000  begins  with  performances  of  La  traviata  at  the  Metro- 
politan Opera,  and  concert  engagements  with  the  National  Symphony  in  Washington,  D.C., 
the  Detroit  Symphony,  and  the  Seattle  Symphony.  In  March  he  conducts  the  Orchestra  of 
St.  Luke's  at  Carnegie  Hall  and  returns  to  Europe  for  performances  with  the  Orchestra  Sin- 
fonica  Nazionale  della  RAI  in  Turin  and  the  Orchestra  dell'Accademia  di  Santa  Cecilia  in 
Rome.  In  the  spring  he  leads  the  final  two  weeks  of  the  Houston  Symphony's  programs  this 
season.  Music  was  not  Mr.  Abbado's  first  career  choice.  As  a  teenager  he  set  his  sights  on  a 
career  as  an  aircraft  engineer.  But  at  fifteen  he  was  offered  his  first  opportunity  to  conduct 
a  group  of  musicians,  and  realized  that  music  was  his  destined  path.  Following  studies  in 
Italy  with  Franco  Ferrara,  the  twenty-three-year-old  Abbado  led  his  first  opera  perform- 
ance, Verdi's  Simon  Boccanegra,  with  Bruson,  Siepi,  and  Ligabue.  This  success  opened  the 
doors  of  the  international  opera  houses,  and  he  soon  found  himself  in  demand  for  produc- 
tions across  Europe;  during  the  next  six  years  he  made  his  debuts  at  La  Scala,  the  Vienna 
Staatsoper,  La  Fenice  in  Venice,  Zurich  Opera,  Deutsche  Oper  Berlin,  and  in  the  opera 
houses  of  Florence,  Rome,  and  Bologna,  while  simultaneously  developing  his  orchestral 
career  collaborating  with  such  orchestras  as  the  Bamberg  Symphony  and  the  Munchner 
Rundfunkorchester,  of  which  he  was  chief  conductor  from  1991-1998.  He  made  his  North 
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"It's  W>rtk 
tlie  Wait!" 


Planning  the  perfect  retirement  in 
Concord  is  easier  than  ever  when 
you  sign  up  for  Newbury  Court  s 
Future  Residents  Waiting  List. 
Whether  you  re  ready  to  retire  now, 

or  5  or  10  years  from  now.. .you 
can  reserve  the  suite  of  your  choice 

with  a  small  refundable  deposit. 


Newbury  Court 


Mrs.  Edith  Burger 

A  distinctive  Retirement  Community 
in  historic  Concord. 


(978)369-5155 


Equal  Opportunity  Housing 
100  Newbury  Court,  Concord,  MA  01742  •  Sponsored  and  Managed  Ly:  New  England  Deaconess  Association 


45 


n    BankBoston    Q 

CELEBRITY  SERIES 
1999-2000  Performance  Calendar 


More  than  40  outstanding  performances 


UCv 


Ben  Heppner,  tenor 

15      Friday,  8  p.m. 
NEC's  Jordan  Hall 

Maurizio  Pollini,  piano 

17      Sunday,  3  p.m. 
Symphony  Hall 

Berlin  Philharmonic 
Orchestra 

22      Friday,  8  p.m. 
Symphony  Hall 

Juilliard  String  Quartet 

24     Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Paul  Taylor 
Dance  Company 

29  Friday,  8  p.m. 

30  Saturday,  8  p.m. 

31  Sunday,  3  p.m. 

The  Shubert  Theatre 

Emmanuel  Pahud,y7w/e 

31      Sunday,  3  p.m. 
NEC's  Jordan  Hall 


Irakere 

6  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Flying  Karamazov  Brothers 

7  Sunday,  3  p.m. 
Symphony  Hall 

Oslo  Philharmonic 
Orchestra 

12      Friday,  8  p.m. 
Symphony  Hall 

Musica  Antiqua  Koln 

14     Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Barbara  Cook 

19  Friday,  8  p.m. 
Symphony  Hall 

Prometheus  Dance 

Emerging  Artists  Series 

20  Saturday,  8  p.m. 

Tsai  Performance  Center, 
Boston  University 


Denyce  Graves, 
mezzo-soprano 

3       Friday,  8  p.m. 
NEC's  Jordan  Hall 

The  Polar  Express  / 
Elijah's  Angel 

Family  Musik 

5        Sunday,  2  p.m. 
NEC's  Jordan  Hall 

Vienna  Choir  Boys 

10  Friday,  8  p.m. 

1 1  Saturday,  3  p.m. 
NEC's  Jordan  Hall 


Emerson  String  Quartet 

8       Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Les  Ballets  Trockadero 
de  Monte  Carlo 

14  Friday,  8  p.m. 

15  Saturday,  8  p.m. 

16  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Yo-Yo  Ma,  cello 

21      Friday,  8  p.m. 
Symphony  Hall 

Csardas!  - 

The  Tango  of  the  East 

23      Sunday,  3  p.m. 
Symphony  Hall 

Green  Eggs  &  Ham  / 
Gertrude  McFuzz 

Family  Musik 

29      Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Anthony  &  Joseph  Paratore, 
duo  piano 

29     Saturday,  8  p.m. 
NEC's  Jordan  Hall 


Jong-Gyung  Park,  piano 

Emerging  Artists  Series 

5  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Boys  Choir  of  Harlem 

6  Sunday,  3  p.m. 
Symphony  Hall 


What  Makes  it  Great? 

with  Robert  Kapilow  and 
Boston  Musica  Viva 

12      Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Brandenburg  Ensemble 

14     Monday,  8  p.m. 
Symphony  Hall 

Anne-Sophie  Mutter,  violin 

18      Friday,  8  p.m. 
Symphony  Hall 

San  Francisco  Symphony 

27      Sunday,  3  p.m. 
Symphony  Hall 


Russell  Sherman,  piano 

3  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Diana  Krall 

4  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Academy  of 

St.  Martin-in-the-Fields 

5  Sunday,  3  p.m. 
Symphony  Hall 

Spalding  Gray 

10  Friday,  8  p.m. 

1 1  Saturday,  8  p.m. 

12  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Beaux  Arts  Trio 

18  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  Chieftains 

19  Sunday,  8  pm. 
Symphony  Hall 

Dubravka  Tomsic,  piano 

26     Sunday,  3  pm. 
Symphony  Hall   , 

Takacs  Quartet 

31      Friday,  8  p.m. 
NEC's  Jordan  Hall 


April  Fools! 

Family  Musik 

1       Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Sergio  &  Odair  Assad, 
guitar  duo 

1  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Jessye  Norman,  soprano 

2  Sunday,  5  p.m. 
Symphony  Hall 

Richard  Stoltzman,  clarinet 

8  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  New  Shanghai  Circus 

9  Sunday,  3  p.m. 
Symphony  Hall 

What  Makes  it  Great? 

with  Robert  Kapilow  and 
pianist  Judith  Gordon 

14  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Preservation  Hall 
Jazz  Band 

15  Saturday,  8  p.m. 
Symphony  Hall 

Triple  Helix 

Emerging  Artists  Series 

16  Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Alvin  Ailey  American 
Dance  Theater 

25      Tuesday,  8  p.m. 
Wednesday,  8  p.m. 
Thursday,  8  p.m. 
Friday,  8  p.m. 
Saturday,  2  p.m./8  p.m. 
Sunday,  3  p.m. 
The  Wang  Theatre 

Lincoln  Center 
Jazz  Orchestra 

with  Wynton  Marsalis 

28      Friday,  8  p.m. 
Symphony  Hall 


Audra  McDonald,  soprano 

12      Friday,  8  p.m. 
Sanders  Theatre 


FOR  TICKETS  CALL  CELEBRITYCHARGE  AT  617-482-6661 

wwwxelebrityseries.org 

Major  support  for  the  1999-2000  BankBoston  Celebrity  Series  has  been  provided  by  BankBoston. 
The  Celebrity  Series  of  Boston,  Inc.  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  1989- 
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American  concert  debut  in  1991  with  the  Orchestra  of  St.  Luke's  at  Lincoln  Center,  fol- 
lowed by  a  highly  successful  Metropolitan  Opera  debut  in  1994  with  Adriana  Lecouvreur. 
Mr.  Abbado  records  for  BMG  on  the  RCA  Victor  Red  Seal  label.  His  most  recent  release, 
Bellini's  /  Capuleti  e  i  Montecchi  (including  two  endings,  the  Bellini  version  and  another 
by  Nicola  Vaccai)  was  named  "Pick  of  the  Month"  by  BBC  Magazine.  His  recording  of 
Rossini's  Tancredi  received  the  "Echo  Klassic  Deutscher  Schallplattenpreis"  of  the  Deutsche 
Phono  Akademie  as  the  Best  Opera  Production  of  1997.  Other  releases  include  Donizetti's 
Don  Pasquale  with  Renato  Bruson,  Eva  Mei,  Frank  Lopardo,  and  Thomas  Allen,  Puccini's 
Turandot  with  Eva  Marton,  Ben  Heppner,  and  Margaret  Price,  and  a  disc  of  ballet  music 
from  Verdi  operas.  He  has  also  recorded  the  two  Liszt  piano  concertos  with  soloist  Gerhard 
Oppitz  and  has  made  two  recordings  with  tenor  Ben  Heppner  and  soprano  Carol  Vaness. 
Mr.  Abbado  made  his  Boston  Symphony  Orchestra  debut  in  November  1998  with  music 
of  Schumann  and  Mahler.  He  made  his  Tanglewood  debut  leading  an  all-Strauss  program 
with  the  orchestra  in  July  1999. 


Gianluca  Cascioli 

The  young  Italian  pianist  Gianluca  Cascioli  makes  his  Boston  Sym- 
phony Orchestra  debut  this  week.  Mr.  Cascioli's  career  was  launched 
with  his  victory  in  the  1994  Umberto  Micheli  International  Piano 
Competition  before  a  jury  that  included  Luciano  Berio,  Elliott  Carter, 
Maurizio  Pollini,  and  Charles  Rosen.  A  Deutsche  Grammophon  re- 
cording followed — the  first  of  several  releases  scheduled  by  that 
company — along  with  invitations  from  many  leading  European 
orchestras.  Mr.  Cascioli  has  appeared  with  the  Mahler  Jungendor- 
chester  under  Claudio  Abbado,  the  Mozarteum  Orchestra  at  the 
Salzburg  Festival,  the  Royal  Philharmonic  under  Daniele  Gatti,  the 
Gulbenkian  Festival  Orchestra  in  Lisbon,  the  Saint  Paul  Chamber  Orchestra  under  Roberto 
Abbado,  the  Zurich  Tonhalle  Orchestra,  the  Santa  Cecilia  Orchestra  (both  in  Rome  under 
Yuri  Temirkanov  and  on  tour  in  Berlin,  China,  and  Japan  under  Myung-Whun  Chung),  and 
the  Orchestra  della  Toscana  under  Umberto  Benedetti  Michelangeli  on  tour  in  South  Ameri- 
ca. He  has  appeared  at  several  major  festivals,  including  the  Evian  Festival  (where  he 
played  in  a  trio  with  Mstislav  Rostropovich  and  Frank  Peter  Zimmermann),  the  Wallonie 
Festival,  the  Pollenca  Festival,  and  the  Klavierfestival  Ruhr.  Other  performances  have 
taken  him  to  Athens,  Barcelona,  Frankfurt,  London,  Madrid,  Munich,  Paris,  and  Vienna, 
as  well  as  to  all  of  the  major  Italian  venues.  In  addition  to  his  Boston  Symphony  debut,  his 
current  schedule  includes  concerts  with  the  Berlin  Philharmonic  under  Claudio  Abbado  in 
Paris,  Vienna,  and  Japan;  return  appearances  with  the  Royal  Philharmonic  Orchestra  and 
the  Mozarteum  Orchestra;  recitals  in  London,  Utrecht,  Amsterdam,  and  several  German 
cities,  and  a  South  American  tour  with  the  Santa  Cecilia  Orchestra  under  Myung-Whun 
Chung.  Mr.  Cascioli  was  born  in  Turin  in  1979.  Since  1991  he  has  attended  the  "Incontri 
col  Maestro"  Piano  Academy  in  Imola,  studying  with  Franco  Scala  and  Piero  Rattalino. 
He  also  studies  composition  at  the  Giuseppe  Verdi  Conservatory  in  Turin. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
Stradivarius  violin  loaned  to  the  orchestra  hy  Lisa,  Nicole,  and  Wanda  Reindorf 
in  memory  of  their  brother,  Mark  Reindorf. 
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Endowment 
and  Capital 
Contributors 


b  s  o 


BSO  2000,  launched  in  the  fall  of  1995  and  concluding 
August  31,  2000,  is  a  campaign  to  raise  $130  million  for 
the  Boston  Symphony  Orchestra,  the  world's  largest  symphonic 
organization.  The  campaign's  objective  is  to  carry  the  BSO's 
long-established  role  as  a  musical  leader  and  educator  into  the 
future  and  to  secure  its  multifaceted  mission  of  performance,  out- 
reach and  education,  and  of  providing  unequaled  concert  space. 

Of  the  $130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 
October  19,  1999. 


$10,000,000  and  above 


Mr.  and  Mrs.  Ray  Stata 


$5,000,000  to  $9,999,999 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (5) 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 
Mrs.  Stanton  W.  Davis 


$500,000  to  $999,999 


Anonymous  (3) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Thomas  G.  Sternberg* 
Helen  F.  Whitaker  Foundation 
Mr.  and  Mrs.  John  Williams 


Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Catherine  and  Paul  Buttenwieser 


*  Includes  a  deferred  gift 
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$500,000  to  $999,999 


Dr.  and  Mrs.  James  C.  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 
Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
The  Morse  Foundation 


NEC  Corporation 

Mrs.  Robert  B.  Newman 

Seiji  and  Vera  Ozawa 

Kristin  and  Roger  Servison 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.G.  Tottenham 

U.S.  Department  of  Housing  and 

Urban  Development 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R  Weiner 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (3) 
Gabriella  and  Leo  Beranek 
George  and  Roberta  Berry 
Estate  of  Virginia 

Wellington  Cabot 
Helene  Cahners-Kaplan  and 

Carol  R.  Goldberg 
Estate  of  Harold  G.  Colt 
Connell  Limited  Partnership 
Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 


John  Hitchcock* 
Estate  of  Arlene  M.  Jones 
Estate  of  Marcia  H.  Kalus 
Mr.  and  Mrs.  George  H. 

Kidder 
Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
Estate  of  Franklin  J.  Marryott 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R. 

Miller 


Megan  and  Robert  O'Block 
Thomas  A.  Pappas  Charitable 

Foundation 
Mr.  and  Mrs.  Robert  E. 

Remis* 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Carole  and  Edward  I. 

Rudman* 
Richard  and  Susan  Smith 

Family  Foundation 
Estate  of  Russell  B.  Stearns 


$100,000  to  $249,999 


Anonymous  (2) 

Mr.  and  Mrs.  Vernon  R. 

Alden 
Prof,  and  Mrs.  Rae  D. 

Anderson* 
Mrs.  Caroline  Dwight  Bain 
Estate  of  Gwendolyn  C. 

Barbour 
Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 
Mr.  William  I.  Bernell* 

*Includes  a  deferred  gift 


Estate  of  Bartol  Brinkler 
Boston  Symphony 

Association  of  Volunteers 
Estate  of  Ruth  Seamon  Brush 
Ms.  Renee  Burrows 
Cabot  Family  Charitable 

Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confer tes 
Mr.  and  Mrs.  John  M. 

Connors,  Jr. 


Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mr.  and  Mrs.  John  J. 

Cullinane 
Deborah  B.  Davis 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mrs.  Harry  Dubbs 
Miss  Anna  E.  Finnerty 
Estate  of  Erna  V  Fisher 
Mr.  and  Mrs.  Daniel  Freed 
Mr.  and  Mrs.  Dean  W.  Freed 
Continued  on  page  51 
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Nothing  Ordinary  Here. 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 

Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

fa  Member,  International  Association  of  Conference  Center-- 


M  , 


Preserving  a  masterpiece: 

Planning  for  Symphony  Hall's 

next  millennium. 

(^/fnn  Beha  Associates 

ARCHITECTS 
Architects  for  cultural  and  educational  institutions 

33  KINGSTON  STREET-  BOSTON  ■  MASSACHUSETTS  021 1 1  ■  617-338-3000 
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$100,000  to  $249,999 


Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis* 
Estate  of  Rosamond  Gifford 
Gordon  Fund 
Mr.  and  Mrs.  Clark  H. 

Gowen 
The  Grainger  Foundation 
Estate  of  Marion  A.  Green 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Dr.  and  Mrs.  George 

Hatsopoulos 
William  Randolph  Hearst 

Foundation 
Bayard  and  Julie  Henry 
Estate  of  Martin  Hoherman 
Mr.  and  Mrs.  F.  Donald 

Hudson* 
Mr.  Charles  H.  Jenkins,  Jr. 


Steven  E.  Karol 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 

Don  Law  Companies 

Ms.  Barbara  Lee 

Mr.  Thomas  H.  Lee 

Mr.  and  Mrs.  John  A. 

MacLeod  II 
Estate  of  Clara  J.  Marum 
Joseph  C.  and  Beth  McNay 
Mr.  and  Mrs.  Paul  M. 

Montrone 
Annette  and  Vincent  O'Reilly 
Mr.  and  Mrs.  Daniel  Pierce 
Mrs.  Gloria  Moody  Press 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Margaret  T. 

Rebentisch 
Mr.  Daniel  Rothenberg 


Estate  of  Wilhelmina  C. 

Sandwen 
Dr.  Raymond  and  Hannah  H. 

Schneider* 
Dorothy  Shimler 
Estate  of  Sylvia  Spiller 
The  Starr  Foundation 
Mr.  William  P.  Stewart 
Mr.  and  Mrs.  John  L. 

Thorndike 
Leo  Wasserman  Foundation 

Muriel  and  David  Pokross, 

Trustees 

Joan  and  Ronald  Curhan 
Henry  and  Joan  T.  Wheeler 

Charitable  Fund 
Estate  of  Nancy  P.  Williams 
Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 
Estate  of  Jerome  R.  Zipkin 


$50,000  to  $99,999 


Anonymous  (4) 

Don  and  Donna  Comstock 

Mr.  Johns  H.  Congdon 

Bob  and  Lynn  Daly 

Mrs.  Otto  Eckstein 

Mr.  and  Mrs.  William  R. 

Elfers 
Elizabeth  Taylor  Fessenden 

Foundation 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Nancy  Fitzpatrick  and 

Lincoln  Russell 
Mr.  and  Mrs.  Eugene  M. 

Freedman 
Mr.  and  Mrs.  George  P. 

Gardner,  Jr. 

*  Includes  a  deferred  gift 


Estate  of  Grace  Cornell  Graff 
The  William  and  Mary  Greve 

Foundation,  Inc. 
Mrs.  Henry  H.  Halvorson 
Mrs.  Robert  G.  Hargrove 
Mr.  and  Mrs.  Francis  W. 

Hatch 
Carol  and  Robert  Henderson 
Hewlett  Packard  Company 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  Charles  H.  Jenkins,  Sr. 
Mr.  William  M.  Joel 
Mr.  and  Mrs.  Bela  T.  Kalman 
Mr.  and  Mrs.  William  M. 

Karlyn 


Estate  of  Mary  Jane  Kelley 
Estate  of  Louise  Shonk  Kelly 

in  Memory  of 

Mary  Brooks 
Mr.  and  Mrs.  Allen  Z. 

Kluchman 
Audrey  Noreen  Roller* 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Alexander  M.  Levine 
Estate  of  Leona  Levine 
June  Rockwell  Lev)' 

Foundation 
Lucia  Lin  and  Keith  Lockhart 
Estate  of  Augusta  W.  Little 
Mr.  and  Mrs.  Caleb 

Loring,  Jr. 

Continued  on  pajje  53 
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More  music  to  your  ears. 

LlStCYl  to  this.  With  a  Boston  Symphony  Orchestra 
Charitable  Gift  Annuity,  a  gift  of  cash  or  securities  provides: 

J'  Fixed,  tax-favored  annual  income  for  life 

J)  Tax  deduction  at  time  of  gift 

J'  Favorable  capital  gains  treatment 

J'  Estate  tax  relief 

J)  Membership  in  the  BSO's  Walter  Piston  Society. 

Benefits  include  special  pre-concert  events,  closed  rehearsals, 

and  timely  seminars  on  personal  financial  planning. 

1  LHS,  you  will  play  a  meaningful,  vital  role  in  helping  to  carry  the  BSO's  legacy 
as  a  musical  leader  and  educator  into  the  twenty-first  century  and  beyond. 

And  you  thought  only  music  sounds  good 
at  Symphony  Hall. 


B    S    O 


2  O  O  O 


All  gifts  help  complete  BSO  2000,  the  Symphony's  $130-million  campaign. 

For  more  detail  about  a  Charitable  Gift  Annuity  with  the  BSO,  or  to  receive  the  BSO's  informative 

A  Guide  to  Gift  Planning,  please  contact: 

Dean  A.  Schwartz,  Planned  Giving  Officer,  Boston  Symphony  Orchestra,  Symphony  Hall 

Boston,  Massachusetts  021 15-4511    •   (617)638-9381    •  dschwartz@bso.org 
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$50,000  to  $99,999 


Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Estate  of  Morton  Margolis 
Carol  and  Thomas  McCann 
Mr.  Richard  Menaul 
The  Morningstar  Family 

Foundation 
Mrs.  Elizabeth  P.  Nickerson 


Mr.  and  Mrs.  Robert  T. 

O'Connell 
Estate  of  Florence  M.  Reid 
Mrs.  George  R.  Rowland 
Mr.  Roger  A.  Saunders 
David  and  Marie  Louise 

Scudder 
Mrs.  Hinda  L.  Shuman 


Dr.  and  Mrs.  Richard  F. 

Spark 
Stone  Charitable  Foundation 
Mr.  James  V.  Taylor 
Edwin  S.  Webster  Foundation 
Estate  of  Dixie  Ward  Wonders 
Mr.  and  Mrs.  Richard  S. 

Young 


*  Includes  a  deferred  gift 
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THE  BEST  OF  BOTH  WORLDS 


Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest 
Malaysian  restaurant. 
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Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 


Listen  to  WGBH/89.7fm 

Fridays  at  Ipm 

for  live  broadcasts  of  the 

Boston  Symphony  Orchestra 


GBHSc-fm 
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The 

HlGGINSON 

Society 


b  s  o  2 


The  Higginson  Society  embodies  the  tradition  of  musical 
excellence  established  in  1881  by  the  Boston  Symphony 
Orchestra's  founder  and  sustainer,  Henry  Lee  Higginson, 
that  continues  today  in  its  members'  commitment  to  the 
future  of  music.  In  1999,  Higginson  Society  members  provid- 
ed more  than  $1.7 'million  to  the  Annual  Fund,  the  largest 
single  source  of  annual  gift  income  from  individuals.  This 
plays  a  vital  role  in  the  BSO  2000  Campaign.  The  Boston 
Symphony  Orchestra  gratefully  acknowledges  their  support. 

Unrestricted  annual  contributions  during  the  fiscal  year 
August  31,  1999. 


ENCORE,  $25,000  and  ab 


Anonymous  (1) 
Boston  Foundation 
Combined  Jewish 

Philanthropies 
Fidelity  Charitable  Gift  Fund 


Dr.  and  Mrs.  James  J.  Olsen 
A.  Neil  and  Jane  Pappalardo 
Lisa  Reindorf  and 

Mitchell  Goldman 
Wanda  Reindorf 


Ms.  Eileen  C.  Shapiro  and  Dr. 

Reuben  Eaves 
Mr.  and  Mrs.  Stephen  R. 

Weiner 


MAESTRO,  $15,000  to  $24,999 


Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Mr.  and  Mrs.  John  H. 

Fitzpatrick 


Megan  and  Robert  O'Block 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  August  R.  Meyer 


Dr.  and  Mrs.  Oglesby  Paul 
Mrs.  George  R.  Rowland 
Stephen  and  Dorothy  Weber 


PATRONS,  $10,000  to  $14,999 


Anonymous  (1) 

Mr.  and  Mrs.  Harlan  E. 

Anderson 
Mr.  and  Mrs.  David  B. 

Arnold,  Jr. 
Mr.  and  Mrs.  J.  P.  Barger 
Gabriella  and  Leo  Beranek 
Ms.  Linda  Cabot  Black 
Mr.  and  Mrs.  John  M.  Bradley 
Lorraine  and  Alan  Bressler 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  Irving  S. 

Brudnick 
Mr.  and  Mrs.  Abram  T.  Collier 
Mr.  and  Mrs.  William  H. 

Congleton 
Mr.  and  Mrs.  William  M. 

Crozier,  Jr. 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Deborah  B.  Davis 
Mr.  and  Mrs.  Alan  J.  Dworsky 


Deborah  and  William  R.  Elfers 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Mrs.  B.  Fletcher- Koch 
Mr.  and  Mrs.  Richard  M.  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Francis  W.  Hatch 
Bayard  and  Julie  Henry 
Ms.  Susan  Morse  Hilles 
Mr.  and  Mrs.  George  H. 

Kidder 
Gordon  and  Mary  Ford 

Kingsley 
Kathleen  Lee 
Mr.  Thomas  H.  Lee 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Joyce  and  Edward  Linde 
Mr.  and  Mrs.  Nathan  R.  Miller 
Mrs.  Olney  S.  Morrill 
Mrs.  Wells  Morss 


Mr.  Norio  Ohga 

Mr.  Raymond  E.  Ozzie  and 

Ms.  Dawna  M.  Bousquet 
Mr.  and  Mrs.  William  J.  Poorvu 
Charlotte  and  Irving  W.  Rabb 
Mrs.  Karl  Riemer 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Samuel  Thorne 
Henry  and  Joan  T.  Wheeler 
Mrs.  Joan  D.  Wheeler 
Mr.  and  Mrs.  Mordechai 

Wiesler 
Mr.  and  Mrs.  Robert  C. 

Winters 
Mr.  and  Mrs.  E.S.  Wood 
Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 


SPONSORS,  $5,000  to  $9,999 


Anonymous  (5) 

Mr.  and  Mrs.  Alvin  B.  Allen 

Mr.  and  Mrs.  Walter  Amory 


Mr.  and  Mrs.  Sherwood  E. 

Bain 
Mr.  and  Mrs.  John  Barnard, 
The  Behrakis  Foundation 


Mr.  Tim  Brown 
Catherine  and  Paul 

Buttenwieser 
Mr.  and  Mrs.  Harold  Caro 
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Mr.  and  Mrs.  Marshall  N. 

Carter 
Mr.  and  Mrs.  Eugene  H. 

Clapp  II 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mrs.  Stanton  W.  Davis 
Ray  L.  Ewbank 
Mr.  and  Mrs.  Dean  W.  Freed 
Janet  and  Clifton  Gustafson 
The  Hagan  Family  Fund 
Mr.  and  Mrs.  Ulf  B.  Heide 
Mr.  and  Mrs.  Robert  R 

Henderson 


FELLOWS,  $2,500  to  $4,999 


Anonymous  (9) 

Mr.  and  Mrs.  William  F. 

Achtmeyer 
Miss  Barbara  Adams 
Mrs.  Weston  W.  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Mr.  and  Mrs.  William  F. 

Allen,  Jr. 
Joel  and  Lisa  Schmid  Alvord 
Mrs.  Neil  R.  Ayer 
Mr.  and  Mrs.  H.  Whitney 

Bailey 
Mr.  Stephen  Y.  Barrow 
Molly  and  John  Beard 
Barbara  and  Gary  Bowen 
Ms.  Jan  Brett  and 

Mr.  Joseph  Hearne 
Mrs.  Alexander  H.  Bright 
Gertrude  S.  Brown 
Samuel  B.  and  Deborah  D. 

Bruskin 
Dr.  and  Mrs.  John  F.  Burke 
Dr.  and  Mrs.  Edmund  B. 

Cabot 
Diane  and  Art  Capstaff 
Mr.  and  Mrs.  Arthur  Carr 
Mr.  Charles  Christenson 
Mrs.  Florence  C.  Chesterton- 

Norris 
Barbara  and  James  Cleary 
Ms.  Mary  Hart  Cogan 
Dr.  and  Mrs.  Lawrence  H. 

Cohn 
Mr.  and  Mrs.  Marvin  A.  Collier 
Mr.  and  Mrs.  Woolsey  S. 

Conover 
Mr.  and  Mrs.  John  L.  Cooper 
Ms.  Mildred  Craft 
Joan  R  and  Ronald  C.  Curhan 
Mr.  and  Mrs.  Eric  Cutler 
Tamara  R  and  Charles  H. 

Davis  II 
Mr.  and  Mrs.  Jose  Diniz  de 

Souza 
Mrs.  F.  Stanton  Deland,  Jr. 
Dr.  and  Mrs.  Charles  C. 

Dickenson  III 


Anne  Lovett  and  Stephen 

Woodsum 
Mr.  and  Mrs.  Charles  R  Lyman 
Mr.  and  Mrs.  John  F.  Magee 
JoAnn  McGrath 
Dr.  Martin  C.  Mihm,  Jr. 
Mr.  and  Mrs.  John  D. 

Montgomery 
Mr.  and  Mrs.  William  B. 

Moses,  Jr. 
Mr.  and  Mrs.  Peter  M.  Nicholas 
Annette  and  Vincent  O'Reilly 
Mrs.  Thorn  Pendleton 
May  and  Daniel  Pierce 
Rev.  and  Mrs.  Hollis 

Plimpton,  Jr. 


Nina  L.  and  Eugene  B. 

Doggett 
Mr.  and  Mrs.  Robert  W.  Doran 
Mr.  and  Mrs.  Ed  Eskandarian 
Mr.  and  Mrs.  Lawrence  K.  Fish 
Niki  and  Alan  Friedberg 
Mr.  John  Gamble 
Dr.  and  Mrs.  Arthur  Gelb 
Mr.  and  Mrs.  Charles  K. 

Gifford 
Dr.  and  Mrs.  Clifford  D.  Gluck 
Thelma  and  Ray  Goldberg 
Mrs.  Joan  P.  Goldhammer- 

O'Neil 
Mr.  Martin  Gottlieb 
Mr.  and  Mrs.  John  L. 

Grandin,  Jr. 
Margaret  L.  Hargrove 
Daphne  and  George 

Hatsopoulos 
Mr.  and  Mrs.  Harry  R.  Hauser 
Mr.  Albert  A.  Holman  III 
Mr.  and  Mrs.  Charles  Hood 
Ms.  Emily  C.  Hood 
Mrs.  Louise  P.  Hook 
Mr.  and  Mrs.  William  White 

Howells 
Mrs.  Charles  A.  Hubbard  II 
Mrs.  Joanie  V  Ingraham 
Mr.  and  Mrs.  Charles 

Jackson,  Jr. 
Mr.  and  Mrs.  Bela  T.  Kalman 
Martin  and  Wendy  Kaplan 
Rita  J.  and  Stanley  H.  Kaplan 

Family  Foundation 

Susan  B.  Kaplan  and  Mr.  Ami 

A.  Trauber 

Nancy  Kaplan  Belsky  and  Dr. 

Mark  R.  Belsky 
Bill  and  Mimi  Karlyn 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  Mason  J.  O.  Klinck,  Sr. 
Mr.  and  Mrs.  Harvey  Chet 

Krcntzman 
Mr.  and  Mrs.  John  M. 

Kucharski 
Gitta  and  Saul  Kurlat 


Peter  and  Suzanne  Read 
Mr.  and  Mrs.  Richard  Rhoads 
Dean  Henry  Rosovsky 
Mr.  and  Mrs.  Francis  P. 

Sears,  Jr. 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Mr.  and  Mrs.  Ira  Stepanian 
Mrs.  Sidney  Stoneman 
Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  William  O.  Taylor 
Mr.  and  Mrs.  William  F. 

Thompson 
Mr.  Stephen  Tilton 
Mr.  and  Mrs.  Stephen  G. 

Traynor 


Mr.  and  Mrs.  Roger  Landay 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  David  S.  Lee 
Ms.  Barbara  Lee 
Mr.  and  Mrs.  Stephen  R.  Levy 
Shari  Loessberg  and 

Christopher  Smart 
Mr.  Graham  Atwell  Long 
Dr.  and  Mrs.  Frederick 

Love  joy,  Jr. 
Mr.  and  Mrs.  John  A. 

MacLeod  II 
Mrs.  William  D.  Manice 
Mr.  and  Mrs.  J.  Kent  McHose 
Jeffrey  and  Molly  Millman 
The  Morse  Foundation 
Mr.  Raymond  F.  Murphy,  Jr. 
Dr.  and  Mrs.  Gordon  S.  Myers 
Anne  J.  Neilson 
Mr.  and  Mrs.  Rodger  P. 

Nordblom 
Kathleen  and  Richard  Norman 
Mr.  Richard  P.  Nyquist 
Mrs.  Milton  S.  Page 
Mrs.  Stephen  Davies  Paine 
Mr.  Andrew  Parlin 
Mr.  Daniel  A.  Phillips  and  Rev. 

Diana  W.  Phillips 
Mrs.  Daphne  Brooks  Prout 
Mr.  and  Mrs.  Richard  Prouty 
Mr.  and  Mrs.  Robert  E.  Remis 
Susan  and  David  Robinson 
Elaine  and  Jerome  Rosenfeld 
David  A.  Roth,  M.D. 
Mrs.  Benjamin  Rowland 
Mr.  and  Mrs.  Lewis  Rubin 
Carol  and  Edward  I.  Rudman 
Mr.  and  Mrs.  Robert  Saltonstall 
Linda  Sanger,  Ph.D. 
Mrs.  George  Lee  Sargent 
Carol  Scheifele- Holmes  and 

Ben  Holmes 
David  and  Marie  Louise 

Scudder 
Mr.  and  Mrs.  Roger  T.  Servison 
Mr.  and  Mrs.  Charles  N.  Shane 
Mr.  and  Mrs.  Frederick  J.  Stare 


Enjoy  the  treasured  recipes  of  regional 

French  cooking  at  one  of  Boston's 

best  new  restaurants 

# 

Best  After  Theater  Dining 

Boston  Magazine 

# 

Best  French  Fries 

and  Best  Breakfast 

Improper  Bostonian 

# 
Best  Ticket  To... Paris 
The  Boston  Phoenix 

Conveniently  located  in  the  heart  of  the  Back  Bay 
Private  Dining  Rooms  for  parties  of  8  to  30 


HASJENE  ^O 

Breakfast  •  Lunch  •  Dinner  •  Brunch  •  Late  Night  Dining 

at  The  Colonnade  Hotel 

I20  Huntington  Ave,  Boston 

617.425.3240 


flCFO 

J  STRATEGIES 


SUSAN  C.  HAMMOND 


r81.837.199( 


Stra tegi  c 

Solutions 

for   Business 

Growth 


GENUINE  RUGS  •  GENUINE  DISCOUNTS 

Newton  Oriental 


Classic  Estate  Rugs,  Eclectic  New  Rugs 
Unlimited  choices  of  sizes,  shapes,  and  colors 
Rug  repairs,  cleaning,  and  trade-ins  welcome 


NEEDHAM 

HO  Warehouse/Showroom 


73  Chestnut  St.  ♦  (781)  444-5111 

Rte.  128.  Exit  19B.  go  1-1/2  miles,  bear  right 
at  service  center,  1/2  mile  on  right. 


Lifetime  Exchange  Policy  •  CREDIT  CARDS  ACCEPTED 
www.newtonorientalruKS.com  •  INFO:  800-409-RUGS 
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Mrs.  Irma  Mann  Stearns  and 

Dr.  Norman  Stearns 
Mrs.  Thornton  Stearns 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Henry  S.  Stone 
Miss  Elizabeth  B.  Storer 
Jeane  and  John  Talbourdet 
Ms.  Patricia  L.  Tambone 
Mrs.  Charles  H.  Taylor 


Mrs.  David  D.  Terwilliger 
Mabel  and  John  Tillinghast 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  William  C.  Van 

Faasen 
Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Charles  H. 

Watts  II 


Mr.  Stetson  Whitcher 

Mr.  and  Mrs.  Thomas  H.  P. 

Whitney 
Mrs.  Ralph  B.  Williams 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Ms.  Kathryn  A.  Wong 


MEMBERS  $1,800  to  $2,499 


Anonymous  (14) 

Amy  and  David  Abrams 

Hon.  and  Mrs.  Herbert 

Abrams 
Bob  and  Pam  Adams 
Mr.  and  Mrs.  Harl  P. 

Aldrich,  Jr. 
David  and  Sharman  Altshuler 
Mr.  and  Mrs.  Kenneth  A. 

Anderson 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Marjorie  Arons-Barron  and 

James  H.  Barron 
Mr.  and  Mrs.  Lawrence 

Asquith 
Mr.  and  Mrs.  Hamilton  T. 

Bailey 
Sandy  and  David  Bakalar 
Mrs.  Vicki  M.  Barletta 
Kate  and  Martin  Begien 
Mrs.  Richard  E.  Bennink 
Leonard  and  Jane  Bernstein 
George  and  Roberta  Berry 
Mr.  and  Mrs.  Philip  W.  Bianchi 
Dr.  and  Mrs.  Benjamin  E. 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mr.  Peter  M.  Black 
Ms.  Mary  M.  Blair 
Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Mr.  and  Mrs.  John  C.  Bloom 
Carey  and  Richard  Bloomfield 
Mark  G.  and  Linda  Borden 
Mr.  and  Mrs.  William  L.  Boyan 
Mrs.  James  W.  Bradley 
Ms.  Ellen  Signaigo  Brockman 
Mrs.  Keith  Brodkin 
Mr.  and  Mrs.  Michael  R. 

Brown 
Mr.  Robin  A.  Brown 
Mr.  and  Mrs.  William  L.  Brown 
Mrs.  Karl  Burack 
Jeanne  Fiol  Burlingame  and 

Gene  Burlingame 
Ms.  Mary  Carroll 
Richard  L.  and  Helen  M. 

Cartwright 
Mrs.  Truman  S.  Casner 
Sharon  and  Richard  Clarke 
Kenneth  W.  Cohen  and 

Maryann  Leonard 
Mrs.  I.  W.  Colburn 
Mrs.  Aaron  H.  Cole 


Mr.  and  Mrs.  Loring  W. 

Coleman 
Abigail  S.  Congdon  and  Joseph 

F.  Azrack 
Mr.  Johns  H.  Congdon 
Oliver  and  Cynthia  Curme 
Mr.  and  Mrs.  John  J.  Cullinane 
Robert  and  Sara  Danziger 
Mr.  and  Mrs.  Miguel  De 

Braganca 
Dr.  and  Mrs.  Francis  de 

Marneffe 
Mr.  and  Mrs.  Stephen 

Demirjian 
Phyllis  I)ohanian 
Mitchell  Dong  and  Robin 

LaFoley  Dong 
Richard  W.  Dwight 
Mr.  and  Mrs.  Goetz  P.  Eaton 
Mrs.  Peter  Edwards 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Ann  and  William  Elfers 
Dr.  and  Mrs.  Herbert  S.  Elins 
Mr.  and  Mrs.  Richard  S. 

Emmet 
Mrs.  Priscilla  Endicott 
Pamela  D.  Everhart 
Mr.  and  Mrs.  Shaoul  Ezekiel 
Mrs.  Katherine  Fanning  and 

Mr.  Amos  C.  Mathews 
Mrs.  Howard  L.  Fales 
Hortense  F.  Feldblum 
Norma  Fine 

Professor  Donald  Fleming 
Lois  and  Hank  Foster 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R. 

Glauber 
Carol  R.  and  Avram  J. 

Goldberg 
Jordan  and  Sandy  Golding 
Mr.  and  Mrs.  Mark  Goldweitz 
Mrs.  Haskell  R  Gordon 
Mr.  and  Mrs.  Clark  H.  Gowen 
Mr.  and  Mrs.  E.  Brainard 

Graves 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
David  and  Harriet  Griesinger 
Mrs.  Harold  K.  Gross 


Dr.  and  Mrs.  Jerome  H. 

Grossman 
Mrs.  Bernice  B.  Godine 
Mr.  and  Mrs.  Henry  R. 

Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mrs.  Henry  M.  Halvorson 
Ellen  and  John  Harris 
Mr.  and  Mrs.  Noah  T. 

Herndon 
Mr.  and  Mrs.  Denny  F.  High 
Mr.  and  Mrs.  Richard  D.  Hill 
John  Hitchcock 
Mrs.  Harrison  D.  Horblit 
The  Housen  Foundation 
Mr.  and  Mrs.  Joseph  Hyman 
Mr.  and  Mrs.  Jonathan  Isaacs 
Dr.  and  Mrs.  James  H.  Jackson 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  and  Mrs.  Michael  Joyce 
Ms.  Sarah  Kantor 
Mr.  and  Mrs.  George  I.  Kaplan 
Mrs.  S.  Charles  Kasdon 
Joan  Bennett  Kennedy 
Ms.  Anne  F.  Kilguss 
Mr.  Paul  L.  King 
Mr.  and  Mrs.  Douglas  A. 

Kingsley 
Glenn  A.  Knickrehm 
Vaia  and  Arthur  Koumantzelis 
Dr.  and  Mrs.  Arthur  Kravitz 
Mr.  and  Mrs.  Melvin  Kutchin 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mr.  and  Mrs.  David  L.  Landay 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  Maurice  Lazarus 
Mr.  John  A.  Lechner  IV 
Mrs.  Edmund  F.  Leland  III 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Mr.  and  Mrs.  George  Lewis 
Mr.  and  Mrs.  Christopher  J. 

Lindop 
Keith  Lockhart  and  Lucia  Lin 
Mr.  and  Mrs.  John  M.  Loder 
Mrs.  Augustus  P.  Loring 
Diane  H.  Lupean 
Mr.  and  Mrs.  Satoru 

Masamune 
Dr.  and  Mrs.  John  D. 

Matthews 
Dr.  and  Mrs.  Jeremiah  P. 

McDonald 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  E  Young 
M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 


iv/f  kllHa^ 


fl/flill  tttlti 


n\TM 


From  February  11  to  March  4. 2000 


CHARLES  DUTOIT 


A  wholly  new  way  of  celebrating  the  urban 
fact  by  way  of  table  arts,  performing  arts 
and  museums,  and  lighting  arts. 

The  perfect  opportunity 
to  experience  the  sights, 
','  sounds  and  flavours  of  Montreal. 


Montreal. 


.nfoi 


1-88 
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Bonnie  and  Michael  Melody 
Mr.  and  Mrs.  Robert  G.  Millar 
Zareen  Taj  Mirza 
Mr.  and  Mrs.  Elliott  I.  Mishara 
Dale  S.  and  Robert  Mnookin 
Mr.  and  Mrs.  John  J. 

Morgan,  Jr. 
Mr.  and  Mrs.  George  Mosse 
Mr.  and  Mrs.  Francis  S. 

Moulton 
Martha  S.  Mugar 
Mr.  and  Mrs.  Andrew  L. 

Nichols 
Mrs.  Elizabeth  P.  Nickerson 
Mr.  Carl  H.  Novotny 
Mr.  and  Mrs.  Paul  C.  O'Brien 
Mr.  and  Mrs.  Robert  T. 

O'Connell 
Mrs.  Andrew  Oliver 
Mr.  David  Oswald 
Mr.  and  Mrs.  Robert  L.  Palmer 
Joseph  and  Susan  Paresky 
Miss  Harriet  F.  Parker 
Mr.  and  Mrs.  John  A.  Perkins 
Mr.  J.  H.  Daingerfield  Perry 
Mr.  and  Mrs.  David  R  Pokross 
Dr.  and  Mrs.  John  T.  Potts 
Dr.  Tina  Young  Poussaint 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Ms.  Sally  Quinn 
Frank  Rand 

Mr.  and  Mrs.  Howard  Rich 
Ms.  Tracy  L.  Robinson 
Mr.  Daniel  E.  Rothenberg 
Dr.  Jordan  S.  Ruboy 
Roger  and  Norma  Saunders 
Mr.  and  Mrs.  John  V.  C.  Saylor 


William  Shucart 
Norman 


Ms.  Sarah  J.  Schiermeyer 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Mr.  and  Mrs.  Arthur  R. 

Schwartz 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Maurice  Segall 
Dr.  Jerome  H.  and  Mrs. 

Meredith  P.  Shapiro 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcom  L. 

Sherman 
Dr.  and  Mrs. 
Mr.  and  Mrs. 

Silverman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Donald  B.  Sinclair 
Mr.  Marshall  H.  Sirvetz 
David  B.  and  Barbara  W.  Slater 
Ms.  Gilda  Slifka 
Richard  and  Susan  Smith 

Family  Foundation 
Mr.  Stanley  W.  Snider 
Micho  and  William  Spring 
David  and  Patricia  Squire 
Maximilian  and  Nancy 

Steinmann 
Ms.  Diane  Stevens 
Mr.  and  Mrs.  Howard  H. 

Stevenson 
Mr.  and  Mrs.  Galen  L.  Stone 
Esta-Lee  and  Harris  E.  Stone 
Mr.  and  Mrs.  Richard  D.  Stone 
Mrs.  Patricia  Hansen  Strang 
Mr.  and  Mrs.  Robert  E. 

Sullivan 
Joseph  and  Elizabeth  Taft 
Mr.  and  Mrs.  John  F.  Taplin 


Mr.  and  Mrs.  James  C.  Taylor 
Mr.  and  Mrs.  Theodore  H. 

Teplow 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  W  Nicholas 

Thorndike 
Mr.  and  Mrs.  Richard  D. 

Thornton 
Mr.  and  Mrs.  Thomas  J. 

Tierney 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Mr.  and  Mrs.  Charles  W. 

Trippe,  Jr. 
Marc  Ullman 
The  Irving  and  Edyth  S.  Usen 

Family  Charitable  Foundation 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  Howland  S. 

Warren 
Mr.  and  Mrs.  Frank  S. 

Waterman  III 
Miss  Nancy  T.  Watts 
Mr.  and  Mrs.  John  W.  White 
Mrs.  Shepard  F.  Williams 
Mrs.  John  J.  Wilson 
Ms.  Robin  Wilson 
Kathryn  and  Robert  G. 

Windsor 
Marshall  and  Katie  Wolf 
Miss  Elizabeth  Woolley 
Mr.  and  Mrs.  Arnold  M.  Zack 
Mrs.  Clotilde  Zannetos 
Ms.  Elizabeth  Zimmermann 


WHEN 
DO  I  CLAP? 


<$ 


A  Slightly  Irreverent  Guide 
to  Classical  Music  and 
Concert  Hall  Conduct 

by 
VALERIE  CRU  ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Darien,  CT  06820 

Toll  Free  Phone:  I  I  888-588-7 17 1 


THAI 


25th  Annual 

BESTOF 
BOSTON 

1998 


BESTOF 
BOSTON 

1999 


House  ofSiam 

542  Columbus  Avenue  •  Boston  •  617-267-1755 

Open  for  Lunch/Dinner  Every  Day 

Valet  Parking  Available 
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B    S    O    2 


Foundation 
Grantors 


Foundation  grants  help  make  possible  a  variety  ofBSO 
activities.  In  particular,  foundation  support  is  vital  in  sus- 
taining the  BSO's  education  mission,  from  youth  education 
and  community  outreach  efforts  to  professional  training  for 
promising  young  musicians  at  the  Tanglewood  Music  Center. 
Gifts  from  foundations  nationwide  help  fund  special  projects, 
concert  programs,  new  music  for  the  Boston  Pops,  the  BSO 
archives,  and  help  bridge  the  gap  between  ticket  revenue 
and  the  cost  of  a  full  BSO  season.  Endowment  and  capital 
gifts  from  foundations  help  ensure  the  future  of  all  these 
activities  as  well  as  the  orchestra's  concert  facilities.  The 
Boston  Symphony  Orchestra  gratefully  acknowledges  those 
foundations  that  have  helped  make  it  a  dynamic  institution. 

The  following  foundations  have  made  grants  to  the  BSO 
during  the  fiscal  year  ended  August  31,  1999: 


The  Aaron  Foundation 
Lassor  &  Fanny  Agoos 

Charity  Fund 
American  Friends  of  the  Israel 

Philharmonic  Orchestra, 

Inc. 
The  Anthony  Advocate 

Foundation 
The  ASCAP  Foundation 
Associated  Grantmakers  of 

Massachussetts 
AT&T  Foundation 
The  Susan  A.  &  Donald  P. 

Babson  Foundation 
BankBoston 
Frank  M.  Barnard 

Foundation,  Inc. 
The  Barrington  Foundation, 

Inc. 
The  Theodore  H.  Barth 

Foundation 
Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 
Adelaide  Breed  Bayrd 

Foundation 
The  Boston  Globe 

Foundation 
Boston  Red  Sox/Yawkey 

Foundation  II 
The  Britten-Pears  Foundation 
Brookline  Youth  Concerts 

Fund 


Burgess  Family  Foundation 
Cabot  Family  Charitable 

Trust 
Cambridge  Community 

Foundation 
Chiles  Foundation 
Clark  Charitable  Trust 
Clipper  Ship  Foundation 
Jessie  B.  Cox  Charitable 

Trust 
Creighton  Family  Foundation 
Charles  A.  Dana  Foundation, 

Inc. 
Irene  E.  and  George  A.  Davis 

Foundation 
Marion  L.  Decrow  Memorial 

Foundation 
Demoulas  Foundation 
Alice  Willard  Dorr 

Foundation 
The  Eastman  Charitable 

Foundation 
Eaton  Foundation 
English  Speaking  Union 
Elizabeth  Taylor  Fessenden 

Foundation 
Fidelity  Foundation 
Fleet  Bank 
The  Geraldine  C.  Ford  and 

Emory  M.  Ford  Foundation 
Forest  Foundation 


Orville  W.  Forte  Charitable 

Foundation 
The  Frelinghuysen 

Foundation 
Friends  of  Armenian  Culture 

Society 
The  Frist  Foundation 
Fromm  Music  Foundation 
FSJ  Foundation,  Inc. 
Germeshausen  Charitable 

Term  Trust 
Germeshausen  Foundation 
Gerondelis  Foundation,  Inc. 
Ann  and  Gordon  Getty 

Foundation 
Ellen  A.  Gilman  Trust 
The  Joseph  Gluck 

Foundation 
Carol  R.  and  Avram  J. 

Goldberg  Family 

Foundation 
Jackson  and  Irene  Golden 

1989  Charitable  Trust 
The  Gordon  Fund 
Elizabeth  Grant  Trust 
Elizabeth  Grant  Fund 
Greater  Worcester 

Community  Foundation 
The  William  and  Mary  Greve 

Fund,  Inc. 
Horizon  Foundation 
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Henry  Hornblower  Fund, 

Inc. 
The  Hoche-Scofield 

Foundation 
The  Roy  A.  Hunt 

Foundation 
June  Rockwell  Levy 

Foundation,  Inc. 
The  Joe  and  Emily  Lowe 

Foundation,  Inc. 
The  Lowell  Institute 
The  Edward  MacCrone 

Charitable  Trust 
James  A.  Macdonald 

Foundation 
The  Sogg  Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
William  Inglis  Morse  Trust 
Max  and  Sophie  Mydans 

Foundation 
The  Netherland-America 

Foundation 
The  New  England 

Foundation 
Jean  Nichols  Charitable  Trust 
Deborah  M.  Noonan 

Memorial  Fund 
Old  Colony  Charitable 

Foundation 
Olivetti  Foundation,  Inc. 
Overly  Foundation 


Charlotte  Palmer  Phillips 

Foundation 
The  Palriwala  Foundation  of 

America 
Thomas  A.  Pappas  Charitable 

Foundation 
The  Bessie  Pappas  Charitable 

Foundation  Inc. 
Joseph  Pellegrino  Family 

Foundation 
Abraham  Perlman 

Foundation 
Frank  Reed  &  Margaret  Jane 

Peters  Memorial  Fund 
Charlotte  Palmer  Phillips 

Foundation 
The  Mattina  R.  Proctor 

Foundation 
Charles  G.  Pringle 

Foundation 
Olive  Higgins  Prouty 

Foundation 
The  Puopolo  Family 

Charitable  Trust 
Esther  V.  and  Sidney  R.  Rabb 

Foundations 
The  Charles  L.  Read 

Foundation 
The  Rhode  Island 

Foundation 
Frederick  W.  Richmond 

Foundation 


Billy  Rose  Foundation  Inc. 
Saquish  Foundation 
Schoenhof  Family 

Foundation 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
The  Miriam  Shaw  Fund 
Shell  Oil  Company 

Foundation 
Seth  Sprague  Educational  and 

Charitable  Foundation 
The  Starr  Foundation 
State  Street  Foundation 
The  Stearns  Charitable  Trust 
Janet  Upjohn  Stearns 

Charitable  Trust 
Abbot  &  Dorothy  H.  Stevens 

Foundation 
Stone  Charitable  Foundation 
The  Charles  Irwin  Travelli 

Fund 
Trust  for  Mutual 

Understanding 
Leo  Wasserman  Foundation 
Edwin  S.  Webster  Foundation 
Helen  F.  Whitaker  Fund 
The  Ronald  A.  Wilford 

Foundation 
The  Cornelius  and  Muriel 

Wood  Charitable  Fund 


^J¥)uvilleHouse 

^\5  SrfjtetteeJ ^wtha  ^ffletudsntz 


£> 


1573  Cambridge  Street 

Cambridge,  MA  02138 

617-491-1234 

Not  just  a  beautiful 

place  to  live... 

but  a  whole  new 

approach  to 
assisted  living. 


Youville  is  a  Calholic,  not  for  profit  health  care  organization  and 
member  of  Covenant  Health  Systems.  We  welcome  people  of  all 
faiths,  races  and  cultures. 


K 


At  Youville  House,  assisted  living  means 
greater  peace  of  mind,  because  our  residents 
can  rely  on  the  many  services  of  Youville  to  help  them 
remain  independent  and  vital.  This  personalized 
system  of  care  includes  social  activities,  fitness 
programs,  the  outstanding  doctors  and  nurses  at 
Youville  Hospital,  and  a  chapel  on  campus. 

•  Beautiful  new  residences 

•  Close  to  the  cultural  life  of  Cambridge 
Caring  medical  and  health  care  professionals, 
always  close  by 

Please  call  617-491-1234   lo  arrange  a  tour  of  Youville   House 
or  ask  for  a  free  information  package. 
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BSO  Youth  Education  and  Outreach  Programs 

The  Boston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly  regarded 
youth  education  programs  which  provide  meaningful  learning  in  music  and  the  arts  to 
children  in  the  public  schools  of  Metropolitan  Boston  and  beyond.  Education  is 
integral  to  the  BSO's  mission,  and  BSO  education  programs  currently  serve  over 
60,000  students  statewide  in  grades  three  through  twelve.  These  programs  include 
sixteen  Youth  Concerts  each  year  by  the  full  BSO  under  the  baton  of  Keith  Lockhart. 
Free  admission  is  offered  to  disadvantaged  students  in  the  Boston  Public  Schools.  In  addi- 
tion, the  BSO  offers  the  Potpourri  series  of  concerts  and  rehearsals  for  serious 
high-school  musicians;  the  Godparent  program,  which  brings  BSO  players  as  teaching 
artists  into  eleven  Boston  schools  on  a  regular  basis;  Days  in  the  Arts  (DARTS),  a 
summer  arts  immersion  camp  at  Tanglewood  for  students  in  grades  five  through  seven 
that  utilizes  the  rich  cultural  resources  of  the  Berkshires;  and  state-certified  professional 
development  workshops  for  teachers  through  the  BSO's  Education  Resource  Center, 
located  in  the  Boston  Arts  Academy  and  serving  teachers  statewide. 

Education  reform  legislation  at  the  state  and  federal  levels  has  created  a  role  for  arts  insti- 
tutions in  strengthening  public  education,  and  has  increased  the  demand  for  outside  ser- 
vices as  school  systems  begin  to  rebuild  their  arts  education  programs.  The  BSO 
recognizes  its  responsibility  and  accepts  this  challenge  to  serve  as  a  partner  in  shaping  the 
lives  of  our  young  people.  In  the  communities  of  Cambridge,  Chelsea,  Lawrence,  Lynn, 
Peabody,  Roxbury  and  Worcester,  the  BSO  has  forged  partnerships  with  school  officials 
and  community  organizations  to  assist  schools  in  these  communities  in  implementing 
education  reform  in  the  arts.  The  BSO's  commitment  to  education  reform  was  under- 
scored last  year  by  a  significant  grant  from  the  U.S.  Department  of  Education  to  expand 
professional  development  programs  for  teachers. 

Included  in  the  goals  for  the  BSO  2000  campaign  is  $8  million  in  endowment  to  sup- 
port the  BSO's  youth  education  programs.  For  more  information  on  how  you  can  help  fur- 
ther the  BSO's  educational  mission,  please  contact  Director  of  Development  Carey 
Bloomfield  at  (617)  638-9250. 

The  BSO  gratefully  acknowledges  the  following  donors  for  gifts  of  $2,500  or  more  to 
BSO  Youth  Education  programs  in  the  1998-99  fiscal  year. 


Arthur  Andersen  LLP 

Mr.  and  Mrs.  David  P.  Arnold,  Jr. 

Arthur  D.  Little,  Inc. 

Associated  Grantmakers  of  Massachusetts 

Susan  A.  &  Donald  P.  Babson 

Charitable  Fund 
BankBoston 
BankBoston  Worcester 
Mrs.  Howard  M.  Booth 
Boston  Foundation 
The  Boston  Globe  Foundation 


Bronnercom     -   . 

Brookline  Youth  Concerts  Fund 

Cambridge  Community  Foundation 

Chubb  Group  of  Insurance  Companies 

Clipper  Ship  Foundation,  Inc. 

Ms.  Barbara  Cohen-Hobbs  and 

Mrs.  Ruth  B.  Cohen 
Jessie  B.  Cox  Charitable  Trust 
Irene  E.  and  George  A.  Davis  Foundation 
Marion  L.  Decrow  Memorial  Foundation 
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BSO  Youth  Education  and  Outreach  Programs  Donors  (cont.) 


Harry  Ellis  Dickson  Fund  for 

Youth  Concerts 
Alice  Willard  Dorr  Foundation 
Eastern  Enterprises/Boston  Gas  Company 
Charles  F.  and  Elizabeth  Y  Eaton  Fund 
Fidelity  Foundation 
Erna  V.  Fisher  Trust  Fund 
Fleet  Bank 
Forest  Foundation 
Gadsby  &  Hannah  LLP 
General  Dynamics 
Gerondelis  Foundation,  Inc. 
Dr.  and  Mrs.  Kenneth  J.  Germeshausen 

Youth  Concerts  Fund 
Germeshausen  Family  Youth  Concerts 

Conductors  Chair  Fund 
Germeshausen  Foundation 
Ellen  Abbot  Gilman  Trust 
Gordon  Fund 

Greater  Worcester  Community  Foundation 
Mr.  and  Mrs.  Daniel  S.  Gregory 
Mr.  Harold  Grinspoon  and 

Ms.  Diane  Troderman 
The  Hoche-Scofield  Foundation 
Horizon  Foundation 
Mr.  Charles  H.  Jenkins,  Jr. 
John  Hancock  Mutual  Life 

Insurance  Company 
Mr.  and  Mrs.  Howard  Kaufman 
Miriam  Kenly  Youth  Fund 
Allen  Z.  and  Elizabeth  Kluchman 

Youth  Activities  &  Outreach  Fund 
KPMG  LLP 

Mr.  and  Mrs.  Melvin  D.  Kraft 
Liberty  Mutual  Insurance  Group 
The  Joe  &  Emily  Lowe  Foundation 
The  Lowell  Institute 
LPL  Financial  Services 
John  A.  and  Sarah  C.  C.  MacLeod 

Youth  Programs  Fund 


Samuel  Mayes  Memorial  Fund 

Catherine  McCarthy  Memorial  Trust  Fund 

Sarah  G.  McCarthy  Memorial  Foundation 

Mr.  and  Mrs.  Samuel  Miller 

Millipore  Corporation 

Mr.  and  Mrs.  Paul  M.  Montrone 

The  Morse  Foundation 

New  Balance  Athletic  Shoe,  Inc. 

Deborah  M.  Noonan  Memorial  Fund 

Old  Colony  Charitable  Foundation 

Dr.  and  Mrs.  James  H.  Olsen 

The  Hamilton  Osgood  Fund  for 

Youth  Concerts 
Joseph  Pellegrino  Family  Foundation,  Inc. 
Abraham  Perlman  Foundation 
Prime  Communications,  Inc. 
Pringle  Charitable  Foundation 
The  Mattina  R.  Proctor  Foundation 
Olive  Higgins  Prouty  Foundation 
Charlotte  and  Irving  Rabb  Fund 
Frank  Reed  and  Margaret  Jane  Peters 

Memorial  Fund 
Mr.  John  Reidy 

Rodman  Ford,  Lincoln  Mercury 
John  R.  and  Mary  L.  Roy 
Carole  and  Edward  I.  Rudman 
Angelica  L.  Russell  Youth  Concert  Fund 
Salomon  Smith  Barney 
The  Schrafft  Charitable  Trust 
Richard  and  Susan  Smith  Family 

Foundation 
Miriam  H.  and  Sidney  Stoneman  Fund  for 

Youth  Activities 
Sidney  Stoneman  Youth  Fund 
Unites  States  Department 

of  Education 
Dr.  and  Mrs.  Albert  Wermuth,  Jr. 
Cornelius  A.  and  Muriel  P.  Wood  Fund 
Maurice  and  Kate  Zigmond  Fund 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T 

AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV 

|b   a   s  t  a   n 


Now  in  our  24th  year  of  partnership  With  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  the  country,  and  looks  for- 
ward to  the  next  quarter- century  of  partnership  in  great  music. 
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I   and  people  arrived  in  MassaerWiSetts. 
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THEATRE  DISTRICT  LANDMARK 
PLAYS  ITS  FINEST  ROLE  YET. 


Originally  built  in  1926,  Tremoni  Boston 

■  U: giving  an 'encore performance  as  the 
premier  hotel  of  Boston's  theater  district. 


OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  Treinont  Boston*  like  ail  Wyndhain 
Grand  Heritage  Hotels,  offers  luxurious 
little  surprises  like  triple^sheeted  bedding, 
down  comforters  and  plush  bathrobes. 
■Even -business  amenities  like  dataports, 
Voice  mail  #pd  tasteful  meeting  facilities. 
It's  the  best  of  both  worlds.  One  rich  with 
old-world  charm.  And  one  filled  with  ail 
the  modern  conveniences  that  you  expect 
to  find  at  Wyndham.  Hotels  &  Resorts. 


Boston,  MA-Originally  known  as 
the  Elks  I  lotel.  this  landmark.  founded 
by  die  Boston  Elks  Club  in  ]  926.  was 

nothing  short  of  a  palace.  Light  from, 
crystal  chandeliers  cascaded  down 
marble  column'*.  Vnd  a  mural  that 
told  i ho«tor\  ol  Boston's  history  guard- 
ed 1  he  *  ml  rancc  of  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas- 
cades opened,  legendary  big  baniE 
musicians  and  top  vaudeville  acts 
flocked  from  all  over  the  country  to 
play  a!  ihe  hold's  illustrious  night- 
spot with  the  retractable  roof. 

Now  a  beautifully  restored  IvVndham 
Grand  Heritage  Hotel,  this  elegant 
downtown  landmark  sets  the  stage  for 
drama  in  its  purest  form.  Visit  'Fremont 
Boston  and  experience  the  history  of 
this  charmed  city  and  its  legendary 
theater  district  as  it  mines  to  life. 


The  Tremont 
Boston 

A  VWNDHAM  GRAND  H^RUACE  HOTEL* 

'   'The  Right  Way.  The  Wyndharn  Way 
wwwwyndham.com 

For  reservations  at  any  of  our 

wVndham  Grand  Heritage  Hotels,  call 

your  travel  planner  or  800-WYNDHAM. 


275  Tremont  Street  Boston,  MA  02.1 16  617-426-1400 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 


CLASSICA] 


wxMSm 

BOSTON 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


I  Michael  C.  Ruettgers 

j  President  and  CEO 
EMC  Corporation 


EMC 

The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 


^s  different  up  here,  flying  high  over  Boston 

inspire  ^    800  Boylston  Street, 

after  the  show.  61/,>*o.m.i** 

Prudential  Tower,  Boston.   ^^    #f  /?£e~  -fiT1^ 


Davic^KZompany 

Sellers  &  Collectors  of  Beautiful  Jewelry  ♦  Graduate  Gemologists 

180  Linden  Street,  Wellesley,  MA  02482 
232  Boylston  St.,  Chestnut  Hill,  MA  02467  (Grand  Opening,  Jan.  2000) 

davidco@tiac.net 

781-235-4044   •   1-800-328-4326 

•  Diamonds 

•  Precious  Stones 

•  Antique  &  Estate 
Jewelry 

•  Fine  Wrist  Watches 

•  We  are  interested  in  outright  purchasing  your  Fine 
Diamonds,  Antique,  or  Estate  Jewelry 

•  See  Us  For  Your  Best  Price 
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Business 


Leadership 


Association 


The  support  provided  by  member**  of  the  Business  Leadership 
Association  enabled  the  Boston  Symphony  Orchestra  to  keep 
ticket  priced  at  accessible  levels,  to  present  free  concerts  to 
the  Boston  community,  and  to  support  educational  and 
outreach  programs.  The  BSO  gratefully  acknowledges  the 
following  corporations  for  their  generous  annual  Corporate 
Programs '  support,  including  gifts -in  -kind. 

Within  each  category,  companies  are  listed  alphabetically. 
Donors  that  have  contributed  $25,000  or  more  are  listed  in 
bold  type. 


ACCOUNTING 

Arthur  Andersen  LLP 
George  E.  Massaro 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Di  Pesa  &  Company,  CPAs 
Dolly  DiPesa 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harte,  Carucci  &  Driscoll,  PC. 
Neal  J.  Harte 

KPMG  LLP 
Donald  B.  Holmes 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 

Robert  Ercolini  &  Company  LLP 
Robert  Ercolini 

ADVERTISING/ 
PUBLIC  RELATIONS 

Allen  &  Gerritsen  Inc. 
Paul  Allen 

Arnold  Communications,  Inc. 
Ed  Edkandarian 

Bronnercom 
Michael  Bronner 

Design  Wise 
Freelow  Crummett 

Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

John  ///.  Connor,',  Jr. 

Holland  Mark  Edmund  Ingails 
Richard  C.  Garrison 

MASSmedia,  Inc. 
Charles  N.  Shapiro 

Orsatti  &  Partners 
Lonii  A'  Or.ialli 

Prime  Communications,  Inc. 
Neal  Bocian 


AUTOMOTIVE 

Clair  Motors 
Joseph  P.  Clair 

Fitz-Inn  Auto  Parks,  Inc.  and 
Jacob  Wirth  Co. 
W.  Kevin  Fitzgerald 

Herb  Chambers  Companies 
Herbert  G.  Chamber*) 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rose/if ield 

Jack  Madden  Ford 
John  P.  Madden,  Jr. 

Rodman  Ford,  Lincoln  Mercury 
Donald  E.  Rodman 

Woburn  Foreign  Motors 
George  T.  Albrecht 

BANKING 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

Citizens  Bank 

Thonnui  J.  Holluter 

Eastern  Bank 
Robert  E.  Griffin 

Fleet  Bank  of  Massachusetts,  N.A. 
John  P.  Hamill 

Fleet  Boston  Financial 
Charles  K.  Gifford 

Mellon  Bank 

Robert  Sunimer.igill 

PNC  Bank,  New  England 
Ellen  R.  Essenfeld 

State  Street 
Marshall  N.  Carter 

USTrust 
Neal  F.  Finnegan 

Wainwright  Bank  &  Trust 
Company 
John  M.  Plukas 


CONSULTING: 
MANAGEMENT/  FINANCIAL 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rue 

Andersen  Consulting  LLP 
John  Bladon 

Andersen  Consulting  LLP 
William  D.  Green 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

A.T  Kearney,  Inc. 
Arthur  Bert 

Bain  &  Company 
Thonuu  J.  Tierney 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Copernicus:  The  Marketing 

Investment  Strategy  Group,  Inc. 
Dr.  Kevin  J.  Clancy 

CSC 

Nancy  McCarthy 

Eze  Castle  Software,  Inc. 
Sean  McLaughlin 

Hewitt  Associates 
Susan  B.  Thomson 

HPSC,  Inc. 
John  W.  Everets,  Jr. 

John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

JSA  Partners,  Inc. 
Joseph  Schneider 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Towers  Perrin 
V.  Benjamin  Haas 

Watermill  Ventures 
Stephen  E.  Karol 
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Watson  Wyatt  Worldwide 
Edward  Fleischer 

William  M.  Mercer,  Inc. 
James  J.  McCaffrey,  Eta. 

ELECTRICAL/ELECTRONICS 

Boston  Acoustics,  Inc. 
Andrew  G.  Kotsatos 

Hurley  Wire  and  Cable 
Arthur  J.  Hurley,  Jr. 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Sony  Corporation  of  America 
Norio  Ohga 

Sony  Electronics  Inc. 
Ternaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 
Kuni  Matsui 

ENERGY/UTILITIES 

NSTAR 

Thomas  J.  May 

Eastern  Enterprises/ 
Boston  Gas  Company 
J.  Atwood  Ives 
Chester  R.  Messer 

Global  Petroleum  Corporation 
Alfred  Slifka 

NORESCO 

George  P.  Sakellaris 

ENGINEERING/ 
ENVIRONMENTAL 

American  Science  &  Engineering 
Ralph  S.  Sheridan 

Earth  Tech 

Craig  D.  MacKay 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Stone  &  Webster 
H.  Kemer  Smith 

\\   ENTERTAINMENT/ 
MEDIA/SPORTS 

American  Tower  Corporation 
Joseph  L.  Winn 

AVFX 
/Hurray  Lapides 

Boston  Red  Sox/ 
Yawkey  Foundation  II 
John  A.  Harrington 

Don  Law  Company 
Don  Law 

New  England  Patriots 
Robert  K.  Kraft 

WCRB  102.5  FM 
William  Campbell 


WCVB-TV  Channel  5 
Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 

FINANCIAL  SERVICES/ 
INVESTMENTS 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

Allmerica  Financial 
John  F.  O'Brien 

American  Stock  Exchange 
Sal  Sodano 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Ventures 
Management,  Inc. 
Martha  H.  W.  Crowniiuhield 

Brahman  Capital  Corp. 
Robert  Sobel 

BTM  Capital  Corporation 
Karen  Hurst 

Carson  Limited  Partnership 
Herbert  Carver 

Citicorp  Diner's  Club 
Steven  Pozel 

East  Asia  Ventures  LLC 
Paul  R.  Tucker 

Essex  Investment  Management 
Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 
Edward  C.  Johnson  3d 

Fiduciary  Trust  Company 
Charles  C.J.  Piatt 

Friedl  Enterprises,  Inc. 
Donald  G.  Friedl 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

John  Hancock  Funds 
Edward  J.  Boudreau 

John  Hancock  Mutual  Life 
Insurance  Company 
David  D'Alessandro 

Kaufman  &  Company 
Sumner  Kaufman 

Kessler  Financial  Services,  L.P. 
Howard  J.  Kessler 

Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 

Longwood  Partners 
Robert  Davidson 

Loomis-Sayles  &  Company,  L.P. 

Mark  W.  Holland 


LPL  Financial  Services 
Todd  A.  Robinson 

Manulife  Financial 
John  D.  DesPrez  III 

Novus  Services  Inc. 
Virginia  Woulfe 

Paine  Webber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

Perry  Capital 
PaulLeff 

The  Pioneer  Group,  Inc. 
John  F  Cogan,  Jr. 

Provant 

PaulM.  Verrochi 

Putnam  Investments 
Lawrence  J.  Lasser 

Quick  &  Reilly,  Inc./ 
Fleet  Securities,  Inc. 
Leslie  C.  Quick 

Robertson  Stephens 
A.  Christopher  Bulger 

SG  Cowen  Securities  Corporation 
Stephen  Weber 

Smith  Barney 
Samuel  M.  Kiefer 

State  Street  Development 
Management  Corp. 
John  R.  Gallagher  HI 

Sun  Life  Assurance  Company 
of  Canada 
James  McNulty 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

United  Asset  Management 
Corporation 
Norton  H.  Reamer 

United  Gulf  Management,  Inc. 
Samer  Khanachet 

Watermill  Ventures 
Steven  E.  Karol 

Woodstock  Corporation 
Nelson  J.  Darling 

WP  Stewart  &  Co.,  Ltd. 
Stephen  E.  Memishian 

FOOD  SERVICE/INDUSTRY 

Boston  Showcase  Company 
Jason  /','.  Starr 

Coca-Cola  Bottling  Company 
of  New  England 
Phil  Emma 

Gourmet  Caterers,  Inc. 
Robert  Wiggiru 
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COPLEY 
PIACE 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-SOOO  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m.,  Sunday  Noon  •  6p.n 


Confused  About  Retirement  Plans? 


ROTH 

TRADITIONAL    ^  ira 
IRA 


Age-Weighted 
Plans 


Pioneer  Can  Help  Small  Business  Owners 
Find  The  Right  Route. 


We  make  it  easy:  a  full  menu  of  plans;  low-cost,  full-service  administration; 
dedicated  retirement  specialists;  and  customized  proposals. 

800-622-0176 


PIONEER 


Ask  for  your 
free  Pocket 
Guide  to 
Retirement 
plans 


09U98-BSO-5645-1 


Investing  for  Value  Since  1928 

Pioneer  Funds  Distributor,  Inc..  60  State  St.,  Boston,  MA  02109 
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Johnson  O'Hare  Co. 
Harry  T.  O'Hare,  Jr. 

The  Martignetti  Company,  Inc. 
Cart  J.  Martignetti 

Phelps  Industries,  Inc. 
Richard  J.  Helps 

Slade  Gorton  &  Co.  Inc. 
Michael  C.  Gorton 

HIGH  TECHNOLOGY 

Analog  Devices,  Inc. 
Ray  Stata 

Atlantic  Data  Services,  Inc. 
William  Gallagher 

Bottomline  Technologies,  Inc. 
Daniel  M.  McGurl 

Bull  HN  Information  Systems 
George  McNeil 

Cambridge  Technology  Partners 
James  K.  Sinu 

CISCO  Systems,  Inc. 
Buz  Doucette 

EMC  Corporation 
Richard  J.  Egan 

GTE  Internetworking 
Paul  R.  Gudonis 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

IBM  Corporation 
Sean  C.  Riuh 

INSO  Corporation 
Steve  Jaeger 

Ionics,  Incorporated 
Arthur  L.  Goldstein 

Mdhpore  Corporation 
a  William  ZaM 

NEC  Corporation 
Koji  Nishigaki 

Nextera  Enterprises,  Inc. 
Gresham  Brebach 

Perkin Elmer,  Inc. 
Gregory  L.  Sumine 

Printed  Circuit  Corporation 
Peter  Sarmanian 

Raytheon  Company 
Daniel  P.  Btirnham 

Renaissance  Worldwide,  Inc. 
G  Drew  Conway 

Signal  Technology  Corporation 
George  Lombard 

Thermo  Electron  Corporation 
George  N.  Hatsopoulos 

Waters  Corporation 
Douglas  A.  Berthiaume 


INSURANCE 

American  Phoenix  Insurance 
Agency  of  Massachusetts,  Inc. 
Paul  Bert  rand 

Aon  Risk  Services  Inc.  of 
Massachusetts 
Michael  E.  Toner 

The  Bostonian  Group 
John  J.  Casey 

Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

International  Planning  Group 
Jon  M.  Baker 

Lexington  Insurance  Company 
Kevin  H.  Ketley 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Marsh,  Inc. 

Joseph  McCarthy 

Massachusetts  Mutual  Life 
Insurance  Co. 
Thomas  B.  Wheeler 

New  England  Financial 
James  M.  Benson 

Safety  Insurance  Company 
Robert  B.  Simches 

William  Gallagher  Associates 
Philip  Edmundson 

LEGAL 

Bingham  Dana  LLP 
Jag  S.  Zimmerman,  Esq. 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Dionne  &  Gass 
Richard  D.  Gass 

Gadsby  &  Hannah  LLP 
PaulE.  Clifford 

Goldstein  &  Manello,  PC. 
Richard  J.  Snyder 

Goodwin,  Procter  &  Hoar  LLP 
Gilbert  G.  Menna 
Regina  M.  Pisa 

Goulston  &  Storrs 
Philip  A.  Herman 

Hale  and  Dorr  LLP 

John  D.  Hamilton,  Jr. 

Kellogg  &  George,  PC. 
Paul  E.  George 

Mintz,  Levin,  Cohen,  Ferris, 
Glovsky  and  Popeo,  PC./ 
ML  Strategies,  LLC 
Stephen  P.  Tocco 


Nixon  Peabody 
Nestor  M.  Nicholas,  Esq. 

Nutter,  McClennen  &  Fish,  LLP 
KarlP.Fryzel 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller,  Esq. 

Weingarten,  Schurgin,  Gagnebin 
&  Hayes  LLP 
Stanley  M.  Schurgin 

MANUFACTURER'S 
REPRESENTATIVES/ 
WHOLESALE  DISTRIBUTION 

Alles  Corporation 
Stephen  S.  Berman 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

J. A.  Webster,  Inc. 
John  A.  Webster 

Jofran,  Inc. 
Robert  D.  Roy 

Standard  Tube  Sales  Corporation 
Francis  Walsh,  Jr. 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

MANUFACTURING 

Anonymous  (1) 

Bartley  Machine  Manufacturing 
Co. 
Richard  Bartley 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Cabot  Corporation 
Samuel  W  Bodman 

Chelsea  Industries,  Inc. 
Ronald  G.  Cos  try 

Connell  Limited  Partnership 
William  F.  Connell 

Design  Mark  Industries 
Paul  S.  Morris 

DiaCom  Corporation 
Donald  W.  Comstock 

D.K.  Webster  Family  Foundation 
Dean  K.  Webster 

EKCO  Group,  Inc. 
Malcolm  Sherman 

The  Gillette  Company 
Michael  C.  Hawley 

Goldman  Industrial  Group,  Inc. 
Gregory  I.  Goldman 

J.D.P.  Company 
Jon  D.  Papps 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xlH. 


Rtcorp 

www.fitcorn.com  JL 


www.fitcorp.com 

Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by         ! 

perfectly  wonderful 
preconcert  dining  at  Julien.          i 
Our  prix-fixe  dinner  includes         i 
free  parking  and  complimentary     j 
transportation  to  the  Symphony. 
All  for  only  $39.* 

MERIDIEN 

BOSTON 

WHERE  THE  WORLD 
COMES  TOGETHER 

250  Franklin  Street,  Boston,  Massachusetts 

617.451.1900,  ext.  7120 

www.lemeridienboston.com 

Owned  by  The  Great  Eagle  Hotel  Group 
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Kruger  Paper  Inc. 
Joseph  Kruger  II 

New  Balance  Athletic  Shoe,  Inc. 
James  S.  Davit 

New  England  Business  Service, 
Inc. 
Robert  J.  Murray 

OSRAM  SYLVANIA,  Inc. 
Dean  T.  Langford 

Philip  Morris  Management 
Company 
Joanne  McCarthy 

The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

Sappi  Fine  Paper  North  America 
Trevor  L.  Larkan 

Shaughnessy  &  Ahearn  Company 
John  J.  Shaughnessy 

SLI,  Inc. 
Frank  M.  Ward 

Southworth-Mlton,  Inc. 
Jack  Milton 

The  Stride  Rite  Corporation 
Myles  Slosberg 

Taco,  Inc. 
John  Hazen  White,  Sr. 

Ty- Wood/Century  Manufacturing 
Co.,  Inc. 
Joseph  W.  Tiberio 

Watts  Industries 
Timothy  P.  Home 

Wire  Belt  Company  of  America 
F.  Wade  Greer,  Jr. 

OTHER  SERVICES 

Beggs  &  Cobb  Corporation 
Robert  E.  Remit 

Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

Document  Management  Services 
Kathleen  G.  Volpe 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Heritage  Group  LLC 
JoAnn  McGrath 

Russell  Reynolds  Associates,  Inc. 
Juli  Ann  Reynolds 

UNICCO  Service  Company 
Steve  Kleljian,  Jr. 

Winter,  Wyman  &  Company 
Kevin  M.  Steele 

PHILANTHROPIC 

The  Aaron  foundation 
Avram  ./.  Goldberg 


Joseph  Pellegrino  Family 
Foundation  Inc. 
Joseph  Pellegrino 

PRINTING/PUBLISHING 

Advanstar,  Inc. 
Robert  L.  Krakoff 

Boston  Herald 
Patrick  J  Pureed 

Bowne 
Donald  J.  Cannava 


Cahi 


Busii 


Information 


Bruce  Barnel 


Community  Newspaper 
Company 
William  R.  Elfers 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing  Services 
Beth  Shamitz 

Harcourt  General  Charitable 
Foundation 
Richard  A.  Smith 

Houghton  Mirflin  Company 
Nader  F  Darehshori 

The  Lehigh  Press,  Inc. 
Raymond  A.  Frick,  Jr. 

Merrill/Daniels 
Ian  Levine 

Von  Hoffman  Press,  Inc. 
Robert  A.  Uhlenhop 

REAL  ESTATE/ 
BUILDING/CONTRACTING 

The  Abbey  Group 
Robert  Epstein 

Beacon  Capital  Partners 
Alan  M.  Leventhal 

Berkshire  Realty  Company,  Inc 
David  F  Marshall 

Carruth  Capital,  LLC 
Chriitopher  Egan 

Copley  Place 
Paul  C.  Grant 

CORJEN  Construction 
Robert  T.  Walsh 

Cummings  Properties,  LLC 
William  S.  Cummings 

The  De Wolfe  Companies 
Richard  B.  DeWoife 

The  Flatley  Company 
Thomas  J.  Flatley 

The  Halleran  Company 
Arthur  J.  Halleran,  Jr. 

Harvey  Industries,  Inc. 
Frederick  Bigony 


Hines 
David  G.  Perry 

John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Lend  Lease  Real  Estate 
Investments,  Inc. 
Dana  J.  Harrell 

The  MacDowell  Company 
Roy  S.  McDowell,  Jr. 

Meditrust 
David  F  Benson 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

MR  Property  Management 
Sean  McGrath 

New  England  Development 
Stephen  R.  Karp 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

Nordblom  Company 
Rodger  P.  Nordblom 

Perini  Corporation 
David  B.  Perini 

R.L.  Jeannotte,  Inc. 

Ann  Marie  Jeannotte 

Shawmut  Design  &  Construction 
Joseph  J.  Albanese 

TA  Associates  Realty 
Michael  A.  Ruane 

Turner  Construction  Company 
Charles  Buuck 

RESTAURANTS/HOSPITALITY 

Boston  Marriott  Copley  Place 
William  Munck 

Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

Saunders  Hotel  Group 
Roger  A.  Saunders 

Seaport  Hotel  &  World  Trade 
Center 
John  F.  Drew 

Sheraton  Boston  Hotel 
Larry  Trainor 

Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

The  Westin  Hotel,  Copley  Place 
Frank  C  "alaguirt 

RETAIL 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 
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Lyin  Harrell         i 

internationally  renowned  cellist 

and 

The  Hawthorne  String  Quartet 

in  a  concert  to  benefit  the 

Terezin  Chamber  Music  Foundation 

Bach  Snite  for  Unaccompanied  Cello 

Schubert  Songs  Transcribed  for  Cello  by  Mr.  Harrell 

Music  From  the  Theresienstadt  Concentration  Camp 

Tuesday,  November  16,  TM  pm           [ 

The  Kitz-Carixoi  Hotel 

For  Tickets  and  Information  Call'  (61?)  730-8998 

The  Terezin  Chamber  Music  Foundation  is  a  non-profit  organization  dedicated  to  assuring 
the  permanence  of  the  music  written  by  composers  who  perished  in  the  Holocaust. 
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The  E.B.  Horn  Company 
Philip  Finn 

Filene's 
J.  Kent  McHo^e 

FoodMaster  Supermarkets  Inc. 
John  A.  DeJejiui 

Gordon  Brothers 
Michael  Frieze 

Jordan's  Furniture  Company 
Barry  and  Eliot  Tatelman 

Macy's  East 
Thomas  R.  Zapf 

Maxwell  Shoe  Company 
Daniel  Maxwell 

Neiman  Marcus 
Thomas  E.  Leach,  Jr. 

The  Stop  &  Shop  Supermarket 
Company 
William  J.  Grize 

Talbots 
Arnold  B.  Zetcher 

Tiffany  &  Co. 
Catherine  Hagan 

Winston  Flowers 
David  Winston 


SCIENCE/MEDICAL 

Alkermes,  Inc. 
Robert  Breyer 

Biogen, Inc. 
James  L.  Vincent 

Blue  Cross  and  Blue  Shield  of 
Massachusetts 
William  C.  Van  Faasen 

Boston  Scientific  Corporation 
Lawrence  Beat 

Charles  River  Laboratories,  Inc. 
James  C.  Foster 

Fisher  Scientific  International, 
Inc. 
PaulM.  Montrone 

Medical  Information  Technology, 
Inc. 
A.  Neil  Pappalardo 

Smith  &  Nephew,  Inc. 
Ron  Sparks 

TELECOMMUNICATIONS 
AT&T 
Esther  Silver-Parker 

Bell  Atlantic 
Wayne  Budd 


Bell  Atlantic  Directory  Group 

Matthew  Stover 

Comverse  Network  Systems 
Francis  E.  Girard 

General  Dynamics 
Michael  E.  Chandler 

Lucent  Technologies,  Inc. 
Eldred  F  Newland,  Jr. 

Natural  Microsystems  Corporation 
Robert  Schechter 

NORTEL  NETWORKS 

Douglas  Martin 


TRAVEL/TRANSPORTATION 

American  Airlines 
James  K.  Carver 

Dav  El/Fifth  Avenue  Limousine 
Scott  A.  Solombrino 

McLaughlin  Transportation 
Systems,  Inc. 
J.  Martin  McLaughlin 


United  Airlines 
John  Tipping 


-  Thomas  Carlyle 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

To  learn  why  a  member  of  The 

Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

Valley  Healthcare  "inspirational" 

and  given  "...  accolades  to  the 

Center",  please  call  Abby  Willard, 

Program  Director,  at  978-249-371 7. 


The  Alzheimer  Center 


at  Quabbin  Valley  Healthcare 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01331  •  978-249-371 7 

eniently  located  off  of  Route  2  within  the  rolling  hills  of  the  Northern  Quabbin  V 
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NEXT  PROGRAM.  .  . 

Thursday,  November  18,  at  10:30  a.m.    (OPEN  REHEARSAL; 

PRE-REHEARSAL  TALK  AT  9:30  IN  SYMPHONY  HALL) 
Thursday,  November  18,  at  8 
Friday,  November  19,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  HIGGINSON  HALL) 
Saturday,  November  20,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

YAKOV  KREIZBERG  conducting 


VASKS 
SHOSTAKOVICH 


Cantabile,  for  string  orchestra 

Cello  Concerto  No.  2,  Opus  32 

Largo 

Allegretto 

Allegretto 

LYNN  HARRELL 


INTERMISSION 


RACHMANINOFF 


Symphony  No.  2  in  E  minor,  Opus  27 

Largo  -  Allegro  moderato 
Allegro  molto 
Adagio 
Allegro  vivace 


The  opening  work  of  Russian- American  conductor  Yakov  Kreizberg's  BSO  debut 
program  introduces  Symphony  Hall  audiences  to  music  by  the  Latvian  composer 
Peteris  Vasks.  Vasks  wrote  his  Cantabile  for  string  orchestra  in  1979,  when  his 
country  was  still  a  part  of  the  Soviet  Union.  A  sense  of  sadness  suffuses  the  music, 
reflecting  Vasks's  feelings  about  his  country's  lack  of  freedom.  The  program  con- 
tinues with  Shostakovich's  Cello  Concerto  No.  2,  written  originally  for  Mstislav 
Rostropovich  on  the  occasion  of  the  composer's  sixtieth  birthday  in  1966.  Acclaimed 
American  cellist  Lynn  Harrell  is  soloist  for  the  first  BSO  performances  since 
Rostropovich  played  it  at  Tanglewood  in  1975.  The  program  closes  with  the  lush 
Symphony  No.  2  of  Rachmaninoff,  whose  long-breathed  melodies  evoke  the  soul 
of  Romantic-era  Russia. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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COMING  CONCERTS  .  .  . 

Thursday,  November  18,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'C— November  18,  8-10:05 
Friday  'B'— November  19,  1:30-3:35° 
Saturday  'B' — November  20,  8-10:05* 

YAKOV  KREIZBERG  conducting 
LYNN  HARRELL,  cello 

VASKS  Cantabile  for  strings 

SHOSTAKOVICH     Cello  Concerto  No.  2 
RACHMANINOFF    Symphony  No.  2 

Besides  introducing  BSO  audiences  to  music 
by  the  Latvian  composer  Peteris  Vasks  (born 
1946),  Yakov  Kreizberg's  BSO  debut  program 
also  includes  a  rarely  heard  Shostakovich 
work  written  originally  for  cellist  Mstislav 
Rostropovich,  and  Rachmaninoff's  popular, 
lush  Symphony  No.  2. 

Friday  'B'— November  26,  1:30-3:30 
Saturday  'A' — November  27,  8-10 
Tuesday  'C — November  30,  8-10 

SIR  ANDREW  DAVIS  conducting 
IDA  HAENDEL,  violin 


GRAVI 

]             Phoenix  Rising 

(American  premiere) 

RAK 

Violin  Concerto 

AR 

Enigma  Variations 

The  first  music  by  contemporary  Scottish 
composer  Thea  Musgrave  to  be  played  by  the 
BSO,  and  well-known  music  by  the  most  her- 
alded British  composer  of  his  day,  frame  one 
of  the  most  appealing  and  virtuosic  of  violin 
concertos,  performed  here  by  a  soloist  of  leg- 
endary status. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 

FUNDING  PROVIDED  IN  PART  BY 


Sill 

Massachusetts  Cultural  Council 


Thursday,  December  2,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'B—  December  2,  8-9:55 
Friday  'A'— December  3,  1:30-3:25° 
Saturday  'B' — December  4,  8-9:55* 

SEIJI  OZAWA  conducting 

DEBUSSY  "Nuages"  and  "Fetes" 

from  Nocturnes 
LUTOSZAWSKI       Concerto  for  Orchestra 
BRAHMS  Symphony  No.  3 

Music  of  Debussy  and  Brahms  s  most  "classi- 
cal" symphony  frame  Polish  composer  Witold 
Lutosfawskis  colorful,  energetic  Concerto  for 
Orchestra  (1954),  not  heard  in  a  BSO  concert 
since  Seiji  Ozawas  Tanglewood  performance 
in  1970. 

Tuesday  'B' — December  7,  8-9:55 

SEIJI  OZAWA  conducting 
ITZHAK  PERLMAN,  violin 


DEBUSSY 

LUTOSLAWSKI 
TCHAIKOVSKY 


"Nuages"  and  "Fetes" 

from  Nocturnes 
Concerto  for  Orchestra 
Violin  Concerto 


Following  music  of  Debussy  and  Witold 
LutosiawskVs  colorful,  energetic  Concerto  for 
Orchestra  (1954),  Itzhak  Perlman  joins  Seiji 
Ozawa  and  the  BSO  for  a  single  Boston  per- 
formance of  Tchaikovsky  s  Violin  Concerto. 

Thursday  'C — January  6,  8-10:05* 
Friday  Evening — January  7,  8-10:05* 
Saturday  'B' — January  8,  8-10:05 

ROBERT  SPANO  conducting 
EMANUEL  AX,  piano 

RAVEL  Mother  Goose  (complete) 

SHENG  New  work  for  piano  and 

orchestra 
(world  premiere;  BSO  commission) 
LISZT  Piano  Concerto  No.  2 

DEBUSSY  La  Mer 

Emanuel  Ax  joins  Robert  Spano  and  the  BSO 
for  two  works,  including  the  world  premiere  of 
a  newly  commissioned  concerto  from  Chinese- 
American  composer  Bright  Sheng.  To  open 
and  close  the  program — colorfully  French 
evocations  of  fairy  tales  and  the  sea  from  the 
musical  palettes  of  Ravel  and  Debussy. 
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MRI  Exam 


Ab«*^4i 


Appoi 

Available 
Within  24  Hours 
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Exclusive  provider  of  MRI  services  for  the  New  England 
Patriots,  the  Boston  Bruins,  and  the  New  England  Revolution 


You'll  get  immediate  attention  when  referred  to  us  for  an  MRI  exam. 
We'll  get  you  scheduled  quickly,  obtain  your  insurance  pre-approval, 
and  make  you  as  comfortable  as  possible.  We  appreciate  your  need 
for  prompt,  efficient,  and  caring  service. 

•  State-of-the-art  MRI  on  1.5  TGESigna  or  LOT  Siemens 
Harmony  open  configuration  units 

•  Interpretations  by  MRI-trained  radiologists  with  15+  years  of 
experience 

•  Easy  access  from  Routes  9, 128/95,  and  the  Massachusetts 
Turnpike 

•  Free  parking 

•  Appointments  available  7-days-a-week 

Patients  -  ask  your  physician  to  refer  you  to  us  for  your  MRI  exam 
Physicians  -  call  us  to  schedule  immediate  appointments 


West  Suburban  Imaging  Center 

366  Washington  Street  •  Route  16  •  Wellesley  Hills,  MA  02481 
Telephone  (781)  239-0033  •  (800)875-9742  •  www.wsimaging.com 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


Life  care 

retirement  living 

at  its  finest! 

=iei=i=i=i=i=i=i=  uhffl 
BROOKHAMEN 

AT  LEXINGTON 

Lexington,  MA  02421  j^!\  v^V 
(781)863-9660  K™fp  T==f 
(800)283-1114  \S$/    JbrfL 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  Symphony  Charge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMUTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street.    . 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Madelyne  Cuddeback,  Director  of  Corporate  Programs,  at  (617) 
638-9254. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  %  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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The  Perfect 
Drint  Ensemble 

McDonald  &  Evans, 

oston  's  Premier  Lithographer 


Working  in 


years  -  today 
the  combination 


image  editing  and  page 
assembly  produces  a 
perfect  ensemble  of  multi- 
color printing.  Creating 
superb  annual  reports, 

keting  brochures,  product 
literature,  direct  mail  packages, 
booklets  &  catalogs. 
A  standing  ovation! 


VIMS 


MacDonald  &  Evans  Printers 
One  Rex  Drive 
Braintree,  MA  02184 
Tel:  (781)  848-9090 
Fax:  (781)  843-5540 
email:  macei  'an  @macei  wn.  com 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA    Tel:  978-264-0160    Web:  www.omr-architects.com 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

CHAMBER  MUSIC  TEA  II 

Friday,  November  5,  at  2:30 

COMMUNITY  CONCERT  I 

Sunday,  November  7,  at  3,  at  UMASS  Dartmouth 
College  of  Visual  and  Performing  Arts 
The  Community  Concerts  are  supported  by  State  Street  Bank. 

HAWTHORNE  STRING  QUARTET 
RONAN  LEFKOWITZ,  violin 
HALDAN  MARTINSON,  violin 
MARK  LUDWIG,  viola 
SATO  KNUDSEN,  cello 

YA-FEI CHUANG,  piano 


HAYDN 


String  Quartet  in  D,  Opus  20,  No.  4 

Allegro  di  molto 
Un  poco  Adagio  e  affettuoso 
Menuet  alia  Zingarese;  Trio 
Presto  e  scherzando 

Messrs.  LEFKOWITZ,  MARTINSON,  LUDWIG, 
and  KNUDSEN 


COPLAND 


Quartet  for  Piano  and  Strings 

Adagio  serio 
Allegro  giusto 
Non  troppo  lento 

Ms.  CHANG;  Messrs.  MARTINSON,  LUDWIG, 
and  KNUDSEN 


Baldwin  piano 


Week  6 


Joseph  Haydn 

String  Quartet  in  D,  Opus  20,  No.  4 


Known  as  the  "father  of  the  string  quartet,"  Franz  Joseph  Haydn  (1732-1809) 
wrote  nearly  seventy  works  in  that  genre,  revolutionizing  the  form  with  regard 
to  the  interaction  of  the  four  instruments  and  raising  the  genre  to  a  new  level  of 
public  awareness.  Before  Haydn,  the  main  musical  interest  of  the  quartet  was 
primarily  in  the  first  violin  part,  the  other  three  players  mainly  following  along. 
Later,  through  his  late  string  quartets,  composed  during  and  after  his  visits  to 
England  in  the  1890s,  Haydn  played  a  role  in  the  migration  of  chamber  music 
from  the  intimacy  of  home  surroundings  to  the  concert  hall,  where  it  was  played 
in  public  for  a  paying  audience. 

Actually,  the  first  twenty-eight  of  the  works  listed  officially  among  Haydn's 
quartets  (including  the  pathbreaking  quartets  of  Opus  17  and  20,  of  which  more 
below)  were  published  as  "divertimentos,"  harking  back  to  the  relatively  simple, 
pre-Classical  style  of  the  mid-eighteenth  century.  In  fact;  the  divertimento-like 
character  of  all  but  one  of  Haydn's  first  twelve  quartets  is  reflected  in  their  having 
five  movements,  typically  with  two  minuets  surrounding  a  central  slow  movement. 
Further,  it  is  not  even  clear  whether  the  earliest  of  these  works  were  intended  for 
string  orchestra,  or  for  a  quartet  of  soloists.  But  with  his  six  Opus  17  quartets  com- 
posed in  1771  (published  1772),  and  the  six  Opus  20  quartets  of  1772  (published 
1774,  and  known  as  the  "Sun  Quartets"  for  the  illustration  that  appeared  on  the  title 
page  of  a  contemporary  edition),  Haydn  produced  his  first  real  masterpieces  in  the 
genre,  expanding  the  possibilities  of  rhythm,  counterpoint,  texture,  and  musical 
form,  and  for  the  first  time  bringing  a  new  individuality  and  equality  to  the  four 
instruments.  Noted  Haydn  scholar  H.C.  Robbins  Landon  has  observed  that  "the 
Viennese  classical  style  arrived  at  its  full  maturity... with  Op.  20,"  which  to  Robbins 
Landon  represents  "a  point  of  pivotal  importance  in  the  works  of  Haydn  and  the 
Viennese  classical  period  altogether."  According  to  Donald  Francis  Tovey,  writing 
much  earlier  in  this  century,  "With  op.  20  the  historical  development  of  Haydn's 
quartets  reaches  its  goal;  and  further  progress  is  not  progress  in  any  historical  sense, 
but  simply  the  difference  between  one  masterpiece  and  the  next." 

The  first  movement  of  Haydn's  D  major  quartet,  Opus  20,  No.  4,  is  based  primar- 
ily on  a  single  theme  and  its  extensions  (a  technique  we  call  "monothematicism"). 
Also  noteworthy  in  this  movement  are  the  multiple  returns  of  the  main  theme's 
opening  at  pitch  levels  sometimes  audibly  at  odds  with  their  immediate  harmonic 
context.  The  second  movement  subjects  its  D  minor  theme  (marked  "dolce," 
"sweet,"  by  the  composer)  to  four  variations.  The  first  highlights  second  violin 
and  viola;  the  cello  takes  center  stage  in  the  second  variation,  the  first  violin  in  the 
third.  The  final  variation — actually  a  quiet  restatement  of  the  main  theme — gives 
way  to  an  extended  coda.  Haydn  labels  the  minuet,  with  its  off-beat  accents,  as  being 
"alia  zingarese?  ("in  gypsy  style");  the  contrasting  Trio  spotlights  the  scampering  cel- 
list. Filled  with  energy,  invention,  and  wit,  the  finale  ("Presto  e  scherzando" — "Very 
fast  and  playful")  winds  down  to  a  surprisingly  gentle  close. 


— Marc  Mandel 


Aaron  Copland 

Quartet  for  Piano  and  Strings 


The  Quartet  for  Piano  and  Strings,  commissioned  by  and  dedicated  to  Elizabeth 
Sprague  Coolidge  (who  also  commissioned  Appalachian  Spring),  was  begun  during 
Copland's  residency  at  Tanglewood  in  1950  and  completed  on  October  20  that  year 
in  Sneden's  Landing,  New  York.  The  premiere  was  given  nine  days  later  at  the 
Library  of  Congress  by  members  of  the  New  York  Quartet  with  Copland  at  the 
piano.  Of  this  piece,  the  composer  has  written: 

A  barn  in  Richmond,  Massachusetts,  with  a  beautiful  view  of  open  meadow 
and  distant  mountain  housed  me  during  the  summer  of  1950,  and  it  was  there 
that  I  first  consciously  tried  my  hand,  in  my  piano  quartet,  at  twelve-tone 
composition.  I  found  this  approach  to  be  liberating  in  two  respects:  it  forces 
the  tonal  composer  to  have  less  conventional  thoughts  in  respect  to  chord 
structure  and  it  tends  to  have  a  refreshing  influence  so  far  as  melody  and  fig- 
uration are  concerned. 

The  first  three  notes  of  the  tone  row  (B-flat,  A-flat,  G-flat)  could  easily  be  part  of 
a  major  scale,  and  what  follows  suggests  at  first  a  whole-tone  scale.  The  fact  that 
the  composer's  twelve-tone  row  is  so  nearly  diatonic  (i.e.,  it  comes  close  to  our 
usual  do-re-mi  scale)  lends  to  the  work  a  songfulness  not  always  found  in  twelve- 
tone  music.  Copland  uses  this  material  with  considerable  freedom  and  imagina- 
tion, not  at  all  concerned  to  follow  the  "rules"  of  twelve-tone  writing,  though  still 
deriving  the  principal  ideas  from  manipulations  of  the  basic  row — and  remaining 
recognizably  himself  at  all  times. 

— Steven  Ledbetter 


Formed  in  1986,  the  Hawthorne  String  Quartet — made  up  of  BSO  members  Ronan 
Lefkowitz,  Haldan  Martinson,  Mark  Ludwig,  and  Sato  Knudsen — has  performed 
extensively  in  Europe,  South  America,  Japan,  and  the  United  States,  including  appear- 
ances at  such  major  festivals  as  Tanglewood,  Ravinia,  and  Aspen.  The  quartet  has 
also  appeared  with  the  Boston  Symphony  Orchestra  and  the  Deutsche  Kammerphil- 
harmonie.  In  1999  the  ensemble  was  appointed  quartet-in-residence  at  Boston  College. 
The  quartet's  acclaimed  first  recording,  "Chamber  Music  from  Theresienstadt,"  won  the 
Preis  der  Schallplattenkritik  in  1991.  Another  disc,  "Silenced  Voices,"  on  Northeastern 
Records,  likewise  premiered  music  by  composers  persecuted  during  World  War  n.  In 
addition,  the  quartet  has  recorded  two  discs  featuring  chamber  music  by  Arthur  Foote 
and  Samuel  Coleridge-Taylor.  In  April  1993,  the  Hawthorne  Quartet  began  recording 
for  London/Decca;  as  part  of  that  company's  "Entartete  Musik"  series,  they  have 
recorded  quartets  by  Haas  and  Kiasa,  and  Ervfn  Schulhoff' s  Concerto  for  String  Quar- 
tet and  Chamber  Orchestra,  which  the  ensemble  has  also  performed  with  Seiji  Ozawa 
and  the  Boston  Symphony  Orchestra.  Projects  during  1999-2000  include  recordings  for 
theTerezfn  Chamber  Music  Foundation  and  the  "Facing  History  and  Ourselves" 
education  collaborative,  the  release  of  a  Koch  International  CD  of  string  quartets  by 
Thomas  Oboe  Lee,  and  concert  tours  in  the  United  States,  South  America,  and  Europe. 

Pianist  Ya-Fei  Chuang  first  performed  on  television  in  her  native  Taiwan  at  age  eight 
and  gave  her  first  public  concert  at  nine.  At  thirteen  she  moved  to  Germany  to  pur- 
sue studies  at  the  Musikhochschule  in  Freiburg,  where  she  undertook  pre-college, 


undergraduate,  and  master's-level  studies  with  Mechthild  Hatz,  Rosa  Sabater,  Tlbor 
Hazay,  and  Robert  Levin,  completing  a  six-year  course  of  study  in  four.  Subsequently 
she  concluded  her  German  studies  with  Pavel  Gililov,  receiving  a  concert  diploma  at 
the  Musikhochschule  of  Cologne.  In  1993  she  moved  to  the  United  States,  where  she 
earned  a  graduate  diploma  at  the  New  England  Conservatory,  studying  with  Russell 
Sherman.  More  recently  she  has  studied  privately  with  John  Perry.  Ms.  Chuang  has 
appeared  as  soloist  with  orchestras  in  Finland  and  Germany,  in  frequent  recitals,  at 
the  Brahms-Tage  in  Baden-Baden,  in  Spectrum  Concerts  in  Berlin,  and  at  the  festivals 
of  Oulu  (Finland),  Schleswig-Holstein,  and  Ravinia.  In  Boston  she  has  been  heard  at 
Jordan  Hall,  the  Gardner  Museum,  and  several  times  in  the  Emmanuel  Music  Schu- 
bert series.  The  recipient  of  numerous  prizes  in  Taiwan  and  Germany,  Ya-Fei  Chuang 
was  a  semi-finalist  in  the  1989  Clara  Haskil  Piano  Competition  and  in  the  1993  Leeds 
International  Piano  Competition,  and  won  second  prize  in  the  1989  Cologne  Interna- 
tional Piano  Competition.  She  has  made  radio  recordings  of  solo  and  chamber  reper- 
toire and  a  duo-recital  CD  with  cellist  Alban  Gerhardt  forHarmonia  Mundi. 
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Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You  '11  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill. 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,200,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 
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International  Realty 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman  Dr.  Nicholas  T.  Zervas,  President 


Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-officio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


William  F.  Connell  George  Krupp 


Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


R.  Willis  Leith,  Jr. 
Ed  Linde 

Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W.  Rabb 


Robert  P.  O'Block, 

ex-officio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Daniel  P.  Breen,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussainl 
Gloria  Moody  Press 
Millard  H.  Pry  or,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

William  F  Connell,  Chairman 
Charles  K.  Gifford,  President 


Leo  L.  Beranek,  James  F.  Cleary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 


William  R.  Elfers 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Ojfu 


Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Diane  Austin,  President 

William  A.  Along,  Executive  Vice-President/ 

Administration 
Elizabeth  Eaton,  Executive  Vice-President/ 


Fundraising 
Michael  Flippin, 

Development 
Muriel  Lazzarini. 


Resource 


Tanglewood 


Harry  Methven,  Executive  Vice-President/ 

Tanglewood 
Charles  W  Jack,  Treasurer 
Goetz  B.  Eaton,  Nominating 

Committee  Chairman 

Judith  E.  Mosse,  Education  and  Debra  Sulser  and  Nancy 

Outreach  Ferguson,  Fundraising  Projects 

Doreen  M.  Reis,  Public  Relations  Elizabeth  C.  Sweitzer,  Hall 
Deanna  Schoenly,  Membership  Services 


Kecent  Guts  to  1 


Recent  Gifts  to  the  Archives 

Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
ments, photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches 
tra's  history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
play cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 
gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here: 
1936  caricature  by  Martha 
Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky, 
donated   by   former   BSO 
cellist  Robert  Ripley;  and  a  Whitestone  photo  of 
pianist   Van   Cliburn   and   then   music   director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 


Administration 

Mark  Volpe,  Managing  Director 

Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance 

and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public 

Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  *  Jana  Gimenez,  Operations 

Coordinator/Assistant  to  the  Conductor,  Boston  Pops  •  Marlene  Luciano-Kerr,  Assistant  to  the  Orchestra 

Manager  •  Amy  Sistek,  Assistant  Operations  Manager 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy, 

Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Yuelei  Chen, 

Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • 

Scott  Langill,  Accounting  Manager  •  Pam  Netherwood,  Assistant  Manager,  Symphony  Shop  •  Lorraine 

Ng,  Budget  Analyst  •  John  O'Callaghan,  Payroll  Accountant 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Daniel  P.  Breen,  Senior  Development  Officer 
Madelyne  Cuddeback,  Director  of  Corporate  Programs 
Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate 
M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick,  Assistant  Director,  Tanglewood  Development  •  Deborah 
Hersey,  Manager  of  Development  Information  Systems  •  Mary  Hubbell,  Development  Research  Assistant  • 
Karen  Jupiter,  Assistant  Director,  Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordina- 
tor •  Patricia  Kramer,  Program  Manager,  Corporate  Programs  •  Robert  McGill,  Grants  Coordinator  • 
Robert  McGrath,  Major  Gifts  Coordinator  •  Suzanne  Page,  Executive  Assistant  to  the  Director  of  Develop- 
ment •  Elizabeth  Parsons,  Campaign  Events  Manager  •  Danielle  Pelot,  Administrative  Assistant,  Boston 
Symphony  Annual  Fund  •  Gerrit  Petersen,  Associate  Director,  Foundation  and  Government  Support  •  Cary 
Rosko,  Administrative  Assistant,  Corporate  Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Records 
Assistant  •  Dean  A.  Schwartz,  Planned  Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual 
Fund  •  Phoebe  Slanetz,  Assistant  Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Admin- 
istrative Assistant  •  Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of 
Tanglewood  Development 
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EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager  •  Jessica  Ricci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Meghan  Cahill,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Y2K  Project  Coordinator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to 

the  Director  of  Public  Relations  and  Marketing  *  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 

Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Carolyn  Cantin,  Group  Sales  Coordinator  • 
Rebecca  Chalk,  Manager  of  Print  Production  and  Retail  Production  •  Susanna  Concha,  Manager  of 
Advertising  and  Tourism  Promotion  •  Susan  Dunham,  SymphonyCharge  Assistant  •  B.  Victoria  Johnson, 
Subscription  Representative  •  Jennifer  Loupe,  Subscription  Representative  •  Mara  Luzzo,  Subscription/ 
Telemarketing  Manager  •  Jason  Lyon,  Ticket  Exchange/Customer  Service  Assistant,  SymphonyCharge  *  Sarah 
L.  Manoog,  Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  •  Julie  Quinlan,  Assistant 
Subscription  Manager  •  John  P.  Ryan,  Marketing  Coordinator 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 

Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Services  and  Alumni 

Relations  •  Timothy  Tsukamoto,  Coordinator 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 


VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Coreen  Wilson,  Project  Coordinator 
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BSO  2000:  The  BSO  Receives 
Largest  Gifts  in  its  History 

As  the  BSO  enters  the  final  year  of  BSO 
2000,  its  $130  million  campaign,  the  or- 
chestra has  received  two  extraordinary  gifts 
to  strengthen  its  endowment.  Ray  and  Maria 
Stata  have  made  a  $10  million  contribution 
to  endow  the  BSO  Music  Directorship  in 
perpetuity.  This  is  the  single  largest  gift  re- 
ceived in  the  orchestra's  118-year  history 
and  among  the  largest  contributions  ever 
made  to  a  Boston  cultural  institution.  Julian 
and  Eunice  Cohen  have  contributed  $5  mil- 
lion to  endow  the  BSO  Managing  Director- 
ship in  perpetuity.  This  gift  brings  the  Cohens' 
total  BSO  2000  contribution  to  $11  million 
and  their  lifetime  Boston  Symphony  contri- 
butions to  more  than  $13  million,  making 
them  the  largest  individual  donors  to  the 
campaign  and  in  BSO  history. 

Mr.  Stata,  the  chairman  and  co-founder  of 
Analog  Devices  in  Norwood,  MA,  has  been 
a  member  of  the  BSO's  Board  of  Trustees 
since  1987  and  Vice-Chairman  of  the  Board 
since  1995.  He  was  a  BSO  Overseer  from 
1981  to  1987  and  was  Vice-Chairman  of  the 
Board  of  Overseers  from  1984  to  1986.  He 
and  Mrs.  Stata  have  been  longtime  BSO 
subscribers,  as  well  as  consistent  donors 
and  active  volunteers  for  the  Symphony  for 
many  years.  "We  are  deeply  grateful  to  Ray 
and  Maria  Stata  for  their  extraordinary  gen- 
erosity and  vision,"  said  BSO  Managing 
Director  Mark  Volpe.  "With  their  gift,  the 
Statas  have  ensured  that  the  legacy  estab- 
lished by  all  of  the  BSO's  outstanding  music 
directors  will  continue  on  into  the  future. 
Their  generosity  will  allow  us  to  attract  the 
very  best  artistic  leadership  for  generations 
to  come."  Henceforth,  the  Boston  Symphony 
Orchestra's  Music  Director  position  will  be 
known  as  the  Ray  and  Maria  Stata  Music 
Directorship. 

Mr.  Cohen,  a  senior  partner  at  Leatherbee 
&  Co.  and  at  C&R  Management  Co.,  the 
shopping  center  development  firm  that  owns 
the  Mall  at  Chestnut  Hill,  has  been  a  BSO 
Trustee  since  1988  and  is  currently  Vice- 
Chairman  of  the  Board  of  Trustees.  From 
1979  to  1988  he  was  a  BSO  Overseer.  He 


and  Mrs.  Cohen  have  been  BSO  subscribers 
and  volunteers  for  many  years.  Following 
Keith  Lockhart's  appointment  as  Boston 
Pops  Conductor  in  1995,  the  Cohens  gave 
$5  million  to  endow  the  conductorship  of 
the  Boston  Pops.  Their  other  recent  gifts 
include  a  $1  million  naming  gift  for  the 
Cohen  Wing  of  Symphony  Hall  and  a  contri- 
bution of  more  than  a  half  million  dollars  to 
endow  in  perpetuity  the  Boston  Pops  violin 
chair  currently  occupied  by  BSO  violinist 
Lucia  Lin.  "We  are  all  infinitely  grateful  to 
the  Cohens  for  their  thoughtfulness  and 
steadfast  support  of  the  Boston  Symphony, 
not  only  in  this  instance  but  also  over  the 
past  decade,"  Peter  A.  Brooke,  Chairman 
of  the  BSO  Board  of  Trustees  and  BSO  2000 
campaign  Co-Chairman,  noted  recently. 
"Their  generosity  is  a  true  inspiration  to 
everyone  here."  With  this  contribution,  the 
BSO's  Managing  Director  position  will  now 
be  known  as  the  Eunice  and  Julian  Cohen 
Managing  Directorship. 

The  Boston  Symphony  Orchestra's  BSO 
2000  fundraising  campaign  was  launched 
in  1996,  with  goals  for  endowment,  capital 
improvements  and  operating  funds,  to  en- 
sure the  BSO's  long-established  role  as  a 
musical  leader  and  educator  on  into  the  next 
century.  Other  major  commitments  to  the 
campaign  have  come  from  individuals  in  Bos- 
ton, the  Berkshires,  New  York,  and  around 
the  world.  During  the  campaign,  donors  have 
newly  endowed  twenty-four  BSO  orchestra 
chairs,  six  Boston  Pops  chairs,  and  thirty 
fellowships  at  the  Tanglewood  Music  Center. 
The  recent  gifts  from  the  Statas  and  the 
Cohens  bring  the  BSO  2000  campaign  to 
92%  of  its  capital  and  endowment  goal,  with 
$7  million  left  to  raise  for  endowment  for 
the  BSO,  Tanglewood,  and  the  Boston  Pops 
before  August  31,  2000.  If  you  would  like 
further  information  about  giving  opportuni- 
ties at  the  Boston  Symphony  Orchestra, 
please  contact  the  Development  Office  at 
(617)638-9250. 

Do  You  Have  Symphony 
Hall  Memorabilia? 

In  preparation  for  the  Symphony  Hall  Cen- 
tennial in  the  year  2000,  the  Boston  Sym- 
phony Archives  is  seeking  memorabilia  doc- 
umenting the  rich  history  of  this  building, 
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BSO  2000,  the  $l30-million 
campajgn  now  under  way  -   j 
i  with  $121  million  raised  to 
I  date  -  will  carry  the  Boston 
Symphony  Orchestra's  long- 
established  role  as  a  musi- 
cal  leader  and  educator  into 
the  next  century. 

I  BSO  2000  offers  special 
I  opportunities  to  support 

the  many  facets  of  the 
I  BSO's  mission,  from  the 
sponsorship  of  guest  artist 
appearances  and  Youth 
\  Concerts  to  the  endowment  S 
|  of  orchestra  players'  posi- 
|  tions  and  the  Symphony's 
I  music  education  programs. 


Tlr  more  information,  please 
contact  Director  of  Develop- 
ment Carey  Bloomfield  at 
(617)  638-9250. 


which,  until  its  opening  in  October  1900, 
was  referred  to  as  the  New  Boston  Music 
Hall.  Specific  items  sought  include  the  fol- 
lowing: New  Boston  Music  Hall  stock  cer- 
tificates, issued  starting  in  1893;  New  Boston 
Music  Hall  reports  to  shareholders,  1893- 
1934,  and  any  materials  relating  to  the  fi- 
nancing and  construction  of  Symphony  Hall 
by  McKim,  Mead  &  White,  architects.  In 
addition,  we  are  looking  for  documentation 
of  Symphony  Hall  events  spanning  the  years 
1900  to  the  present — in  particular,  materials 
relating  to  non-Boston  Symphony/Boston  Pops 
events,  including  programs,  photographs,  and 
recordings.  Please  contact  BSO  Archivist 
Bridget  Carr  at  (617)  638-9434  for  further 
information. 

The  BSO  Online 

Fans  of  the  Boston  Symphony  Orchestra 
and  Boston  Pops  with  access  to  the  internet 
can  visit  the  BSO's  official  home  page  at 
www.bso.org  not  just  for  up-to-the-minute 
information  about  all  of  the  orchestra's  activi- 
ties, but  also  to  purchase  tickets  for  Boston 
Symphony  Orchestra  concerts  online  through 
a  secure  credit  card  transaction.  Besides 
program  listings  and  ticket  information,  the 
web  site  has  biographies  of  BSO  musicians 
and  guest  artists,  current  press  releases,  his- 
torical facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and 
job  openings.  The  BSO  web  site  is  updated 
regularly  throughout  the  year  to  provide  cur- 
rent information  on  the  Boston  Symphony, 
the  Boston  Pops,  and  Tanglewood;  we  invite 
you  to  check  in  frequently. 

Art  in  Support  of  Art 

Throughout  the  1999-2000  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art, 
continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concertgoing 
public  and  especially  the  art  collectors  among 
them.  Sponsored  by  the  Boston  Symphony 
Association  of  Volunteers,  the  shows  for  the 
1999-2000  season  continue  with  an  exhibi- 
tion of  calligraphy  by  artists  from  near  and 


far.  Their  work  displays  the  variety  of  styles 
and  materials  possible  within  this  time-hon- 
ored art  form.  This  show  will  be  followed  by 
an  exhibition  of  paintings  by  Pamela  John- 
son, Paul  George,  and  Susan  Woodman  (De- 
cember 13- January  24).  If  you  are  interest- 
ed in  purchasing  any  of  the  works  for  sale, 
or  would  like  additional  information  about 
the  artists,  please  ask  the  art  volunteer  pres- 
ent during  concert  time,  or  call  Coreen  Wil- 
son in  the  Volunteer  Office  at  (617)  638-9391. 

BSO  Members  in  Concert 

BSO  assistant  orchestra  personnel  manager 
Bruce  Creditor  will  perform  as  clarinetist  in 
the  Brahms  Clarinet  Trio  with  the  Art  Cham- 
ber Music  Players  on  Sunday,  November  21, 
at  2  p.m.  at  the  French  Library  in  Boston,  as 
part  of  a  program  also  including  music  of 
Schubert  and  Chausson.  For  ticket  informa- 
tion call  (781)  837-2705. 

"Music  Among  Friends"  (formerly  "Music 
for  the  Love  of  It")  offers  an  all-Brahms  pro- 
gram— the  A  major  violin  sonata,  Opus  100, 
the  F  major  cello  sonata,  Opus  99,  and  the 
String  Sextet  in  B-flat,  Opus  18 — on  Sun- 
day, December  5,  at  7:30  p.m.  at  the  Longy 
School  of  Music,  1  Follen  Street,  Cambridge. 
The  performers  are  violinists  Victor  Romanul 
and  Jerome  Rosen  (who  also  appears  as  pian- 
ist), violists  Burton  Fine  and  Kazuko  Matsu- 
saka,  and  cellists  Andres  Diaz  and  Martha 
Babcock.  Admission  is  $15  ($8  students). 
For  more  information  call  (918)  363-5704. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed  re- 
ceipt will  acknowledge  your  tax-deductible 
contribution. 


A  Board  of  Directors  with 
recognized  experience  and 
specialized  knowledge. 


An  important  part  of  a 
Fiduciary  Relationship. 


Nancy  B.  Beecher 
Jane  C.  Bradley 
C.  Richard  Carlson 
Daniel  S.  Cheever,  Jr. 
John  K.  Dineen 
Charles  R.  Eddy,  Jr. 
Judith  P.  Eissner 
Nicholas  A.  Grace 
Karen  F.  Green 
Susan  R.  Gunderson 
Bayard  Henry 
Robert  G.  Holdway 
Robert  N.  Karelitz 


FIDUCIARY 


John  M.  Meyer 
Stanley  Miller 
Joseph  P.  Pellegrino 
Kevin  C.  Phelan 
Daniel  A.  Phillips 
Jonathan  R.  Phillips 
Daniel  Pierce 
Charles  C.J.  Piatt 
James  J.  Roche 
Preston  H.  Saunders 
Douglas  R.  Smith-Petersen 
Robert  G.  Windsor 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 


175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 


SEUI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  assuming  that 
position  in  1973  he  has  devoted  himself  to  the  orchestra  for 
more  than  a  quarter-century,  the  longest  tenure  of  any  music 
director  currently  active  with  a  major  orchestra.  In  recent  years, 
numerous  honors  and  achievements  have  underscored  Mr.  Ozawa's 
standing  on  the  international  music  scene.  In  December  1998 
he  was  named  a  Chevalier  de  la  Legion  d'Honneur  by  French 
President  Jacques  Chirac.  In  December  1997  he  was  named 
"Musician  of  the  Year"  by  Musical  America.  In  February  1998, 
fulfilling  a  longtime  goal  of  uniting  musicians  across  the  globe, 
he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics  in 
Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses  on  five  continents  linked  by  satellite.  In  1994  he  became 
the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime  achievement  in  the 
arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the  BSO's  summer  home, 
where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and  administrator  at  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  academy  for  young  profession- 
al musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in 
memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music.  Also  in  1992  he 
made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  through- 
out the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna 
Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  season,  he  will  begin 
a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the  Vienna  State  Opera. 
Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besancon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 


BOSTON  SYMPHONY 
ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


*  Participating  in  a  system 

of  rotated  seating 
%0n  sabbatical  leave 
§  Substitute  player 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 
Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 
*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 

Second  Violins 

Marylou  Speaker  Churchill 
Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 
*  Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 


*  Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 
*Yu  Yuan 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan 
and  Carol  R.  Goldberg  chair 
*Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 
*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 
*Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 


Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 
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Dennis  Roy 
Joseph  and  Jan  Brett  Hearne  chair 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Toft  chair,  endowed 

in  perpetuity  in  1974 
Richard  Ranti 

Associate  Principal 
§  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal  Horn 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
§  Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 
Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 


N< 


Bolt* 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair 
chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  i  : fU    ^dft 
and  return  to  a  Life  Care  managed  facility  in  their  kl*  p^  jBdR, 

hometown  area.  Life  Care  facilities  provide  subacute         ^^nf^rc 
services,  rehabilitative  therapies,  Alzheimer's  care  and  f&      • 

long-term  health  care-all  in  a  warm,  homelike  environment.    °  America 


Life  Care  Center 
of  Attleboro 
Attleboro,  MA 
(978)222-4182 

Life  Care  Center 
of  Auburn 
Auburn,  MA 
(508)  832-4800 

Cherry  Hill  Manor 
Johnston,  Rl 
(401)231-3102 

Evergreen  House 
Health  Center 
E.  Providence,  Rl 
(401)  438-3250 


Littleton  House 
Nursing  Home 
Littleton,  MA 
(978)486-3512 

Life  Care  Center 
of  Merrimack  Valley 
N.  Billerica,  MA 
(978)667-2166 

Life  Care  Center 
of  the  North  Shore 
Lynn,  MA 
(781)592-9667 


Life  Care  Center 
of  Plymouth 
Plymouth,  MA 
(508) 747-9800 

Life  Care  Center 
of  Raynham 
Raynham,  MA 
(508)821-5700 

Life  Care  Center 
of  the  South  Shore 
Scituate,  MA 
(781)545-1370 


Life  Care  Center 
of  Stoneham 
Stoneham,  MA 
(781)662-2545 

Suburban  Manor 
Rehabilitation 
Nursing  Center 
Acton,  MA 
(978)263-9101 

The  Oaks 
Nursing  Center 
New  Bedford,  MA 
(508)  998-7807 


Life  Care  Center 
of  West  Bridgewater 
W.  Bridgewater,  MA 
(508) 580-4400 

Whytebrook  Terrace 
Assisted  Living 
Johnston,  Rl 
(401)233-2880 

Life  Care  Center 
of  Wilbraham 
Wilbraham,  MA 
(413)596-3111 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Thursday,  November  18,  at  8 
Friday,  November  19,  at  1:30 
Saturday,  November  20,  at  8 

YAKOV  KREIZBERG  conducting 


VASKS 


Cantabile,  for  string  orchestra 


SHOSTAKOVICH 


Cello  Concerto  No.  2,  Opus  126 

Largo 

Allegretto 

Allegretto 

LYNN  HARRELL 


INTERMISSION 


RACHMANINOFF 


Symphony  No.  2  in  E  minor,  Opus  27 

Largo  —  Allegro  moderato 
Allegro  molto 
Adagio 
Allegro  vivace 


Please  note  that  the  originally  scheduled  conductor,  Yuri  Temirkanov,  has 
withdrawn  from  these  concerts  for  personal  reasons.  We  are  grateful  that 
Yakov  Kreizberg  was  available  to  lead  these  performances  at  short  notice. 
Also  please  note  that  Peteris  Vasks's  Cantabile  replaces  Nikolai  Roslavets's 
The  Hours  of  the  New  Moon  as  the  opening  work  on  this  program. 


The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  3:35. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  7 


n    BankBoston    0 

Celebrity  serieS 

1999-2000  Performance  Calendar 


More  than  40  outstanding  performances 


Ben  Heppner,  tenor 

15      Friday,  8  p.m. 
NEC's  Jordan  Hall 

Maurizio  Pollini,  piano 

17      Sunday,  3  p.m. 
Symphony  Hall 

Berlin  Philharmonic 
Orchestra 

22      Friday,  8  p.m. 
Symphony  Hall 

Juilliard  String  Quartet 

24     Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Paul  Taylor 
Dance  Company 

29  Friday,  8  p.m. 

30  Saturday,  8  p.m. 

31  Sunday,  3  p.m. 

The  Shubert  Theatre 

Emmanuel  Pahud,  flute 

31      Sunday,  3  pm. 
NEC's  Jordan  Hall 


Irakere 

6  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Flying  Karamazov  Brothers 

7  Sunday,  3  p.m. 
Symphony  Hall 

Oslo  Philharmonic 
Orchestra 

12      Friday,  8  p.m. 
Symphony  Hall 

Musica  Antiqua  Koln 

14     Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Barbara  Cook 

19  Friday,  8  p.m. 
Symphony  Hall 

Prometheus  Dance 

Emerging  Artists  Series 

20  Saturday,  8  p.m. 

Tsai  Performance  Center, 
Boston  University 


Denyce  Graves, 
mezzo-soprano 

3       Friday,  8  p.m. 
NEC's  Jordan  Hall 

The  Polar  Express  / 
Elijah's  Angel 

Family  Musik 

5       Sunday,  2  p.m. 
NEC's  Jordan  Hall 

Vienna  Choir  Boys 

10  Friday,  8  p.m. 

11  Saturday,  3  p.m. 
NEC's  Jordan  Hall 


Emerson  String  Quartet 

8       Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Les  Ballets  Trockadero 
de  Monte  Carlo 

14  Friday,  8  p.m. 

15  Saturday,  8  p.m. 
Sunday,  3  p.m. 
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Emerson  Majestic 
Theatre 


Yo-Yo  Ma,  cello 

21      Friday,  8  p.m. 
Symphony  Hall 

Csardas!  - 

The  Tango  of  the  East 

23      Sunday,  3  p.m. 
Symphony  Hall 

Green  Eggs  &  Ham  / 
Gertrude  McFuzz 

Family  Musik 

29      Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Anthony  &  Joseph  Paratore, 
duo  piano 

29      Saturday,  8  p.m. 
NEC's  Jordan  Hall 


Jong-Gyung  Park,  piano 

Emerging  Artists  Series 

5  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Boys  Choir  of  Harlem 

6  Sunday,  3  p.m. 
Symphony  Hall 


What  Makes  it  Great? 

with  Robert  Kapilow  and 
Boston  Musica  Viva 

12      Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Brandenburg  Ensemble 

14     Monday,  8  p.m. 
Symphony  Hall 

Anne-Sophie  Mutter,  violin 

18      Friday,  8  p.m. 
Symphony  Hall 

San  Francisco  Symphony 

27      Sunday,  3  p.m. 
Symphony  Hall 


Russell  Sherman,  piano 

3  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Diana  Krall 

4  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Academy  of 

St.  Martin-in-the-Fields 

5  Sunday,  3  p.m. 
Symphony  Hall 

Spalding  Gray 

10  Friday,  8  p.m. 

1 1  Saturday,  8  p.m. 

12  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Beaux  Arts  Trio 

18  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  Chieftains 

19  Sunday,  8  pm. 
Symphony  Hall 

Dubravka  Tomsic,  piano 

26     Sunday,  3  p.m. 
Symphony  Hall 

Takacs  Quartet 

31      Friday,  8  p.m. 
NEC's  Jordan  Hall 


April  Fools! 

Family  Musik 

1        Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Sergio  &  Odair  Assad, 
guitar  duo 

1  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Jessye  Norman,  soprano 

2  Sunday,  5  p.m. 
Symphony  Hall 

Richard  Stoltzman,  clarinet 

8  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  New  Shanghai  Circus 

9  Sunday,  3  p.m. 
Symphony  Hall 

What  Makes  it  Great? 

with  Robert  Kapilow  and 
pianist  Judith  Gordon 

14  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Preservation  Hall 
Jazz  Band 

15  Saturday,  8  p.m. 
Symphony  Hall 

Triple  Helix 

Emerging  Artists  Series 

16  Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Alvin  Ailey  American 
Dance  Theater 

25  Tuesday,  8  p.m. 

26  Wednesday,  8  p.m. 

27  Thursday,  8  p.m. 

28  Friday,  8  p.m. 

29  Saturday,  2  p.m./8  p.m. 

30  Sunday,  3  p.m. 
The  Wang  Theatre 

Lincoln  Center 
Jazz  Orchestra 

with  Wynton  Marsalis 

28      Friday,  8  p.m. 
Symphony  Hall 


Audra  McDonald,  soprano 

12      Friday,  8  p.m. 
Sanders  Theatre 


FOR  TICKETS  CALL  CELEBRITYCHARGE  AT  617-482-6661 

www.celebrityseries.org 

Major  support  for  the  1999-2000  BankBoston  Celebrity  Series  has  been  provided  by  BankBoston. 
The  Celebrity  Series  of  Boston,  Inc.  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  1989. 
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Peteris  Vasks 

Cantabile,  for  string  orchestra 


Peteris  Vasks  was  born  in  Aizpute,  Latvia,  on  April  16,  1946, 
and  currently  lives  in  Riga,  Latvia.  His  Cantabile  for  string 
orchestra  was  composed  in  1979.  The  first  performance  was 
given  on  March  12,  1980,  in  Riga,  Latvia,  by  the  Lettland 
Philharmonic  Chamber  Orchestra  under  the  direction  of 
Tovijs  Lifsics.  This  is  the  first  music  by  Vasks  ever  to  be  played 
by  the  Boston  Symphony  Orchestra.  The  duration  of  Cantabile 
for  string  orchestra  is  about  8  minutes. 

Latvia  has  a  distinguished  musical  legacy,  which  is  domi- 
nated by  the  ensembles  and  conservatories  of  the  picturesque 
city  of  Riga.  During  its  thousand-year  history  this  small  Bal- 
tic republic,  which  is  about  the  size  of  West  Virginia,  has 
been  alternately  dominated  by  Poles,  Germans,  Swedes, 
and  most  notably  Russians.  By  the  nineteenth  century  Riga 
had  become  an  important  musical  capital  that  boasted  frequent  visits  by  Berlioz,  Liszt, 
and  Rubinstein;  Wagner  resided  there  briefly  during  the  late- 1830s.  At  the  beginning 
of  the  twentieth  century  Riga  was  one  of  the  most  industrialized  cities  of  the  Western 
world — with  a  cultural  life  to  match. 

Established  as  a  republic  at  the  end  of  World  War  I,  Latvia  flourished  during  the  1920s 
and  '30s,  under  a  treaty  in  which  Russia  agreed  to  accept  its  sovereignty.  This  treaty 
was  annulled  during  World  War  II,  however,  and  at  the  end  of  the  war  Latvia  became 
a  Soviet  Socialist  Republic — which  it  remained  until  the  USSR  dissolved  in  the  early 
1990s.  In  September  1991  Latvia  was  admitted  into  the  United  Nations,  a  process  that 
set  into  motion  a  whole  new  phase  in  the  nation's  history. 

The  composer  Peteris  Vasks,  born  in  the  small  town  of  Aizpute,  has  had  a  "front-row 
seat,"  as  it  were,  for  many  of  these  wrenching  developments.  His  life  has  been  shaped 
by  the  half-century  of  turmoil  in  Latvia  since  World  War  II:  raised  under  the  Soviet  sys- 
tem, he  was  nevertheless  educated  primarily  by  countrymen  who  felt  their  primary  alle- 
giance to  be  toward  Latvia  and  Latvians,  and  not  to  Russia.  Perhaps  for  this  reason,  his 
music  today  bears  more  similarities  to  the  music  of  the  Estonian  Arvo  Part  or  the  Finn 
Einojuhani  Rautavaara  than  to  twentieth-century  Russian  composers. 

The  son  of  a  Baptist  minister,  Vasks  grew  up  with  the  feeling  of  being  an  outsider, 
both  as  a  member  of  a  shunned  religious  group  and  as  a  classically  trained  musician. 
As  a  youth  he  attended  Riga  Conservatory,  and  he  subsequently  studied  double  bass  at 
the  Lithuanian  Music  Academy  in  nearby  Vilnius.  But  in  1973  he  decided  to  pursue 
composition,  and  in  the  1970s  he  was  a  pupil  of  Valentius  Utkins  at  the  Latvian  Music 
Academy.  During  the  1960s  and  '70s  he  played  double  bass  in  several  local  orchestras 
and  chamber  groups,  and  at  present  he  resides  in  Riga,  where  he  has  become  one  of 
that  city's  most  distinguished  musical  luminaries. 

Though  he  attended  conservatories,  in  composition  Vasks  considers  himself  to  be 
chiefly  self-taught.  His  music  is  lushly  tonal  in  its  essential  inspiration,  and  makes  fre- 
quent use  of  the  repetitive  procedures  of  the  "minimalist"  composers.  At  the  same  time, 
Vasks's  music  has  a  quality  of  northern  austerity  about  it  that  is  akin  to  that  of  Sibelius, 
and  a  spirituality  that  links  it  to  the  music  of  Part.  Its  primary  impulse,  as  the  composer 
himself  has  said,  is  to  strive  toward  beauty.  "Is  there  any  point  in  composing  a  piece  that 
only  mirrors  our  being  one  step  away  from  extinction?"  he  asks.  "To  my  mind,  every 
honest  composer  searches  for  a  way  out  of  the  crises  of  his  times — toward  affirmation 
and  faith."  Living  in  a  region  that  has  seen  so  much  violence  and  ugliness  in  the  last 
century,  Vasks  feels  it  is  his  duty  to  combat  the  ugliness,  not  to  feed  it.  He  composed 
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Week  7 


OVER    FORTY    YEARS 


Jewelry  designs  in  gold  and  platinum. 

Custom  design  and  restoration  services. 

Estate  department. 


JUQURD  MWA,  inc. 


JEWELERS 


FRIDAY  &  SATURDAY      lOIOO  -  5:00 
OR  BY  APPOINTMENT 


30  CHURCH  STREET       WELLESLEY 
78l.237.2730 


after  th«  .how.  M.SU.177S  MO*>*»"SW* 

Prudential  ToWer7  Boston 


16 


Welcome  to  a  pi 
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THERE    IS  A  WORLD  wkere  time 
isn't  measured  by  deadlines  and  alarms,  but 
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Soon,  Rees  Jones  and  Nicklaus-designed 
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Better  sound  through  research* 


his  Symphony  Stimmen  ("Voices")  during  the  height  of  the  Baltic  violence  of  1990-91 
— yet  it  remains  one  of  his  most  affirming  and  uplifting  works.  "Blood  was  flowing  in 
the  streets,"  he  has  written.  "The  symphony  speaks  of  my  essential,  most  meaningful 
themes.  About  life.  About  eternity.  About  conscience." 

Written  in  1979,  Vasks's  Cantabile  for  string  orchestra  shows  a  similar  preoccupation 
with  beauty  and  affirmation.  The  piece  has  been  called  a  Latvian  equivalent  of  Barber's 
Adagio  for  Strings,  yet  it  is  probably  more  akin  to  Mahler's  slow  movements  in  its  spiri- 
tual inspiration — particularly  to  that  of  the  Fifth  Symphony.  Vasks  has  stated  that  his 
goal  in  the  Cantabile  was  "to  tell  in  eight  minutes  how  beautiful  and  harmonious  the 
world  is."  Several  times  the  music  swells  to  huge  climaxes,  but  it  never  moves  ahead  at 
anything  approaching  an  allegro.  "Fast  music  has  always  been  to  me  a  negative  sign  of 
evil,  aggression,  destruction,"  the  composer  has  said. 

The  Cantabile  begins  from  nothingness,  as  muted  strings  announce  a  subject  that  is 
vaguely  Shostakovich-like  in  its  barely  tonal  angularity.  A  first  climax  expands  into  a 
theme  of  great  dynamism  and  forward  motion,  which  then  propels  the  music  to  a  second, 
more  compelling,  climax — a  massive,  strident  texture  of  added  chords.  The  denouement 
is  built  from  tiny  melodic  fragments  that  dissolve  into  a  wash  of  string  tone. 

— Paul  J.  Horsley 

Paul  J.  Horsley  is  Program  Annotator  and  Musicologist  of  the  Philadelphia  Orchestra. 
Program  note  on  Vasks's  Cantabile  copyright  ©Philadelphia  Orchestra;  reprinted  by  permission. 


Enjoy  54  holes  of  Tom  Fazio  and  Arthur  Hills  championship 
golf  -  one  along  the  Intracoastal  Waterway,  and  two  that 
meander  through  wooded  pine  hammocks.  Experience  the 
traditional  excellence  of  the  Northern  Palm  Beach's 
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Eob^NG        Membership,  Stay  And  Play  Package  information. 
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The 


light  [place  for 
every  stage  of  your  life. 


Life  is  a  complex  harmony  of  movement.  And  no  matter 

where  you  are  light  now,  Mellon  has  the  products  and  sendees  you 

need  to  help  provide  for  everything  from  a  college  education  to  a 

secure  retirement.  So  relax.  Enjoy  the  performance. 

And  know  that  we're  there  for  you  whenever  you're  ready. 

For  further  information,  please  call  Mellon  Bank  at  1  888  MELLON  5. 


W  Mellon 


©reyfus 


THE  BOSTON  COMT\N> 


www.mellon.com 

'£  1999  Mellon  Bank  Corporation 

Dreyfus  Corporation  and  The  Boston  Company 

are  companies  of  Mellon  Bank  Corporation. 
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Dmitri  Shostakovich 

Cello  Concerto  No.  2,  Opus  126 


Dmitri  Shostakovich  was  born  in  St.  Petersburg,  Russia,  on 
September  25,  1906,  and  died  in  Moscow  on  August  9, 
1975.  He  wrote  his  Cello  Concerto  No.  2  in  the  spring  of 
1966,  and  it  was  first  performed  as  part  of  Shostakovich  s 
sixtieth  birthday  concert  on  September  25,  1966,  in  the 
Bolshoi  Hall  of  the  Moscow  Conservatory.  Yevgeny  Svetlanov 
conducted  the  USSR  State  Orchestra  with  Mstislav  Rostro- 
povich,  the  concerto's  dedicatee,  as  soloist.  Rostropovich  was 
also  soloist  for  the  American  premiere,  on  February  26,  1967, 
with  Gennady  Rozhdestvensky  conducting  the  London  Sym- 
phony Orchestra  in  New  York's  Carnegie  Hall.  The  Boston 
Symphony  Orchestra  has  performed  the  work  on  just  one 
previous  occasion:  Mstislav  Rostropovich  was  soloist  with 
Seiji  Ozawa  conducting,  on  August  10,  1975,  at  Tangle- 
wood.  In  addition  to  the  solo  cellist,  the  score  calls  for  one  flute,  piccolo,  two  oboes,  two 
clarinets,  two  bassoons,  contrabassoon,  two  horns,  timpani,  whip,  woodblock,  tom-tom, 
tambourine,  snare  drum,  bass  drum,  xylophone,  two  harps,  and  strings. 

Like  most  Russians,  Dmitri  Shostakovich  loved  to  celebrate  his  birthday.  Even  when 
he  was  ailing — which  happened  often,  especially  in  his  later  years — he  would  invite 
relatives  and  friends  over  for  zakuski.  Those  are  the  Russian  equivalent  of  hors  d'oeuvres, 
but  infinitely  more  filling,  diverse,  and  heartwarming  than  their  French  counterpart. 
Shostakovich  observed  this  custom  despite  the  horrors  of  war  and  Stalinist  repression. 
Celebrating  and  drinking  with  his  many  friends  was  a  way  for  him  to  assert  the  values 
of  companionship  and  fellowship  amid  the  totalitarian  inhumanity  of  the  Soviet  system. 

In  1952,  for  example,  just  six  months  before  Stalin's  death,  when  the  demented  dicta- 
tor's paranoia  had  reached  unprecedented  heights  and  a  new  purge  was  widely  antici- 
pated, Shostakovich  wrote  to  his  old  friend  and  faithful  correspondent  Isaac  Glikman, 
a  Leningrad  literary  critic,  "If  you  can,  come  on  the  25th  to  Moscow.  Although  I  am 
now  in  a  bad  mood,  I  have  decided  to  celebrate  my  46th  birthday  after  all.  If  you  can 
come,  then  bring  with  you  two  salmon  and  two  eels  (smoked,  of  course).  On  the  25th  I 
am  planning  dinner  at  7  p.m.  I  don't  even  need  to  tell  you  how  happy  I  will  be  if  you 
can  come." 

With  the  passage  of  the  years,  however,  the  arrival  of  another  birthday  often  threw 
Shostakovich  into  depression,  as  he  thought  back  on  the  many  friends  and  colleagues 
who  had  perished  in  war  and  purges.  As  another  letter  he  wrote  to  Glikman  in  1968 
soon  after  the  dispiriting  Soviet  invasion  of  Czechoslovakia  seems  to  indicate,  the  com- 
poser felt  deep  regret  over  some  aspects  of  his  past.  "Tomorrow  is  my  62nd  birthday. 
People  of  that  age  love  to  be  coquettish  when  answering  the  question:  'If  you  could  be 
born  again,  would  you  spend  another  62  years  the  same  way  you  have  spent  these  62 
years?' — 'Yes,  of  course,  I  had  some  failures,  there  were  disappointments,  but  overall 
I  would  spend  those  62  years  the  same  way.'  But  if  that  question  were  asked  of  me,  I 
would  answer,  'No.  A  thousand  times  no!'" 

In  1966,  Shostakovich's  sixtieth  birthday  was  celebrated  with  considerable  pomp  and 
publicity  in  the  USSR.  By  this  time,  Shostakovich  was  already  considered  to  be  one  of 
the  greatest  composers  of  the  twentieth  century  and  among  the  most  important  artists 
ever  produced  by  the  lavishly  subsidized  Soviet  cultural  establishment.  Despite  his  fre- 
quent and  bruising  conflicts  with  Party  bureaucrats  and  censors  over  the  years,  Shosta- 
kovich's many  "patriotic"  works  (especially  his  Seventh  Symphony,  the  Leningrad,  a 
source  of  inspiration  in  the  desperate  struggle  against  Hitler),  his  silent  endurance,  his 
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international  stature,  and  his  at  times  disturbing  willingness  to  compromise  with  the 
demands  of  the  Communist  Party  and  Soviet  state  had  earned  him  a  chestful  of  deco- 
rations and  a  privileged  economic  status  that  included  a  luxurious  country  house  in  a 
special  colony  reserved  for  the  country's  elite  scientists,  intellectuals,  and  artists.  As 
part  of  the  festivities  in  honor  of  Shostakovich  held  in  his  "jubilee"  year  of  1966,  the 
White  Nights  Festival  in  Leningrad  was  devoted  exclusively  to  a  retrospective  of  his 
music,  and  many  other  special  concerts  were  planned  all  over  the  USSR  and  abroad. 

As  a  creative  commemoration  of  his  sixtieth  birthday,  Shostakovich  produced  two  new 
works  in  the  spring  of  1966.  One  was  the  playful  and  satirical  "Preface  to  My  Collected 
Works  and  a  Short  Reflection  upon  This  Preface,"  a  self-deprecating  catalogue  of  the 
composer's  titles  and  duties  intended  primarily  for  domestic  consumption.  Much  more 
public  and  significant,  however,  was  the  Second  Cello  Concerto. 

From  the  beginning  of  his  work  on  the  new  concerto,  Shostakovich  had  a  certain  solo- 
ist in  mind:  Mstislav  Rostropovich,  with  whom  he  had  been  friendly  for  many  years. 
Shostakovich  had  already  written  his  First  Cello  Concerto  (completed  in  1959)  for  Ros- 
tropovich, and  the  two  (with  the  composer  at  the  piano)  had  also  made  a  famous  record- 
ing of  the  early  Sonata  for  Cello  and  Piano  (composed  in  1934).  In  a  letter  to  Glikman 
dated  April  27,  1966,  and  written  from  a  sanatorium  in  the  Crimea,  Shostakovich  de- 
scribed his  progress: 

I  have  just  completed  my  Second  Concerto  for  Cello  and  Orchestra.  Since  this 
work  has  no  literary  text  or  program,  I  am  finding  it  difficult  to  write  anything 
about  it.  It  is  large  in  scale.  It  has  three  movements.  The  second  and  the  third 
movements  are  performed  without  a  pause.  In  the  second  movement  and  in  the 
climax  of  the  third  there  is  a  theme  that  is  very  similar  to  the  popular  Odessa 
song  "Kupite  bubliki"  ("Buy  our  pretzels").  I  couldn't  begin  to  explain  what  pro- 
voked me  to  do  this.  But  it's  really  very  similar.  As  I  was  composing  I  was,  of 
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Mr.  Thomas  H.  White,  rormer  superintendent  and  current  Fox  Hill  Village  resident. 

'Alter  50  years  as  an  educator/  I  give 
Fox  Hill  Villagfe  the  nigfnest  marks." 

Mr.  White  knows  the  value  or  a  high  quality  program.  It's  what 
attracted  him  to  Fox  Hill  Village.  II  you  are  looking  lor  a  retire- 
ment community  at  the  top  or  its  class,  we  invite  you  to  learn 
more  about  us  Ly  calling  781-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  the 
Massachusetts  General  Hospital  ana  the  Hil/haven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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course,  thinking  about  the  magnificent  M.  Rostropovich.  I'm  counting  on  him  to 
perform  it. 

The  composer  needn't  have  worried.  Rostropovich  was  delighted  to  play  the  premiere. 
Initially,  the  cellist  was  to  have  performed  with  the  Leningrad  Philharmonic  conducted 
by  Yevgeny  Mravinsky,  Shostakovich's  longtime  collaborator.  But  just  two  weeks  before 
what  was  to  have  been  the  opening  concert  of  the  season  and  a  birthday  tribute  to  Shos- 
takovich, Mravinsky  suddenly  announced  that  he  couldn't  conduct.  Mravinsky  claimed 
he  did  not  have  enough  time  to  learn  the  score,  but  Rostropovich  and  others  believed 
there  was  another  reason.  A  few  years  earlier,  Mravinsky  had  been  scheduled  to  conduct 
the  premiere  of  Shostakovich's  Symphony  No.  13  (Babi  Yar),  but  he  withdrew  because 
he  feared  official  displeasure  over  the  controversial  texts  by  poet  Yevgeny  Yevtushenko 
denouncing  German  and  Russian  anti-Semitism.  After  that  incident,  Mravinsky's  close 
creative  relationship  to  Shostakovich  was  colored  by  guilt,  awkwardness,  and  embarrass- 
ment. In  the  end,  the  premiere  of  the  Second  Cello  Concerto  was  entrusted  to  Yevgeny 
Svetlanov  and  the  USSR  State  Orchestra. 

As  Elizabeth  Wilson  has  noted  in  Shostakovich:  A  Life  Remembered ',  the  Second  Cello 
Concerto  is  "darker  and  more  introspective"  than  the  First,  "which  seemed  the  perfect 
vehicle  for  Rostropovich's  extrovert  virtuosity."  Slow  and  moderate  tempos  dominate.  The 
first-movement  Largo  opens  with  a  cello  solo,  a  melancholy  phrase  revolving  around  a 
descending  minor  second  that  is  then  quietly  and  extensively  developed  by  the  strings, 
with  assistance  from  the  harp  and  horns.  At  rehearsal  number  16,  the  xylophone,  harp, 
and  woodwinds  enter  and  the  mood  becomes  playful  and  sardonic,  in  a  sort  of  merry 
dance  macabre.  A  highly  unusual  duet  between  the  solo  cello  and  the  bass  drum  fol- 
lows, leading  to  the  restatement  of  the  first  theme  by  the  bassoon.  In  the  final  section, 
the  soloist  recapitulates  the  two  themes,  dark  and  light,  eventually  restoring  the  reflec- 


Rostropovich  and  Shostakovich  in  the  mid-1960s 
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tive,  almost  liturgical  mood  that  prevailed  at  the  outset. 

In  the  tiny  second-movement  scherzo,  Shostakovich  provided  ample  tongue-in-cheek 
entertainment  for  his  Russian  audience  with  a  sarcastic  treatment  of  the  Odessa  street 
vendor's  song  "Come  buy  my  pretzels."  His  use  of  this  familiar  and  vulgar  tune  within 
the  context  of  an  orchestral  work  recalls  the  technique  of  Mahler,  from  whom  Shostako- 
vich learned  a  great  deal  about  emotional  contrast  and  structure. 

The  same  heavy  atmosphere  of  irony  continues  in  the  opening  measures  of  the  third 
movement,  where  the  brass  announce  a  cockeyed  fanfare  leading  into  a  section  con- 
structed on  another  bizarre  combination  of  instruments,  cello  solo  with  tambourine.  For 
the  rest  of  the  movement,  a  short,  classically  serene  motif  ending  in  a  trill  for  the  solo- 
ist serves  as  a  unifying  idea,  alternating  in  an  almost  cinematic  montage-like  structure 
with  sections  of  what  sounds  like  enforced  and  violent  gaiety.  The  violence  intensifies 
with  the  loud  return  of  the  Odessa  pretzel  song,  this  time  punctuated  by  terrifying  slaps 
of  the  whip.  But  soon  the  prevailing  pensiveness  reasserts  itself.  In  the  final  pages  of 
the  concerto,  Shostakovich  again  turns  to  the  large  percussion  section  for  eerie  and 
somber  effects:  against  a  long-held  note  in  the  solo  part,  the  wood  block,  tom-tom,  snare 
drum,  and  xylophone  beat  out  a  quiet  but  insistent  patter.  It  sounds  very  much  like  death 
knocking  at  the  door. 

— Harlow  Robinson 

Harlow  Robinson  is  the  author  of  Sergei  Prokofiev:  A  Biography  and  translator  and  editor  of 
Selected  Letters  of  Sergei  Prokofiev.  His  essays  and  articles  have  appeared  in  the  New  York 
Times,  the  Los  Angeles  Times,  Opera  News,  Stagebill,  and  other  publications,  and  he  lectures 
frequently  for  the  Boston  Symphony  Orchestra,  New  York  Philharmonic,  Metropolitan  Opera 
Guild,  and  Lincoln  Center.  Mr.  Robinson  teaches  Russian  and  Cinema  Studies  at  Northeastern 
University. 
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OUR  TRANSFORMATION  IS  SO  AMAZING, 
YOU'LL  SWEAR  WEVE  CHANGED  OUR  ADDRESS. 


The  dust  has  finally  cleared.  The  dropcloths  have  been  taken  away.  The 
new  feather  beds  have  arrived.  And  now,  it's  time  to  invite  you  to  come 
see  the  total  transformation  of  the  Sheraton  Boston  Hotel.  From  our 
newly  constructed  7,000-square-foot  Constitution  Ballroom,  featuring  a 
private  balcony  with  Back  Bay  views,  to  the  complete  renovation  of  the 
Grand  Ballroom  and  adjacent  conference  rooms,  the  elegance  and 
flexibility  of  our  event  space  is  now  unparalleled.  0(  course,  the 
legendary  service  of  our  responsive  and  professional  staff  is  a  Boston 
tradition.  So,  whether  you're  celebrating  with  an  extravagant 
reception,  your  only  daughter's  wedding,  or  hosting  an  important  board 
meeting,  we  want  to  help  you  make  new  memories.  Visit  to  the 
Sheraton  Boston  Hotel  soon.  Now  more  than  ever  before,  you  will 
discover    the    freedom    to   have    just    the    experience    you    want. 


Sheraton  Boston 


39  Dalton  Street,  Boston,  MA  02180 

(617)236-2000 

www.  sher  a  ton.  com 
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Sergei  Rachmaninoff 

Symphony  No.  2  in  E  minor,  Opus  27 


Sergei  Vassilievich  Rachmaninoff  was  born  at  Semyo- 
novo,  district  of  Starorusky,  Russia,  on  April  1,  1873, 
and  died  in  Beverly  Hills,  California,  on  March  28, 
1943.  Rachmaninoff  composed  the  Symphony  No.  2 
between  October  1906  and  April  1907  and  conducted 
the  first  performance  on  January  26,  1908,  in  St.  Peters- 
burg. He  himself  led  the  Philadelphia  Orchestra  in  the 
American  premiere,  on  November  26,  1 909.  Max  Fiedler 
led  the  first  Boston  Symphony  performances  in  October 
1910,  subsequent  B SO  performances  being  given  by 
Karl  Muck,  Pierre  Monteux,  Serge  Koussevitzky  (includ- 
ing performances  in  the  composer's  memory  in  April 
1943),  Dimitri  Mitropoulos,  Izler  Solomon,  Andre  Previn, 
Kazuyoshi  Akiyama,  David  Zinman,  Eugene  Ormandy, 
Simon  Rattle,  Leon  Fleisher,  John  Nelson,  Yuri  Temirkanov,  Previn  again  (including  the 
most  recent  subscription  performances,  in  November  1993),  and  Richard  Westerfield  (the 
most  recent  Tanglewood  performance,  on  August  2,  1997).  The  work  is  scored  for  three 
flutes  (one  doubling  piccolo),  three  oboes,  two  clarinets  and  bass  clarinet,  two  bassoons, 
four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  glockenspiel,  bass  drum,  cym- 
bals, and  strings.  At  these  concerts,  Yakov  Kreizberg  performs  the  symphony  without  cuts. 

By  the  time  he  came  to  write  his  Second  Symphony,  Rachmaninoff  had  become  such 
a  celebrity  in  Moscow — as  composer,  pianist,  and  conductor — that  he  found  he  had  to 
"escape"  in  order  to  be  able  to  compose  without  interruption.  This  need  was  made  more 
urgent  by  the  increasing  political  unrest,  especially  the  massacre  before  the  Winter 
Palace  in  St.  Petersburg  in  January  1905,  an  anticipation  of  the  revolution  that  was 
barely  a  dozen  years  away  and  that  made  connection  with  such  state-run  institutions  as 
the  Bolshoi  Theater  awkward.  Disturbances  continued  throughout  the  year  1905,  and 
though  Rachmaninoff  was  busy  seeing  two  new  operas,  Francesca  da  Rimini  and  The 
Miserly  Knight,  through  their  premieres  in  January  1906,  he  clearly  decided  that  it  was 
time  to  leave  Russia  for  a  while.  By  mid-February  he  had  resigned  from  his  position  at 
the  Bolshoi  and  left  almost  at  once  for  Florence.  Though  he  had  offers  of  remunerative 
engagements  to  conduct  the  following  year,  the  political  unrest  persuaded  him  to  cancel 
all  concert  plans  and  take  his  family  to  Dresden  for  the  year.  There,  virtually  unknown 
to  all,  he  could  work  in  seclusion  as  a  full-time  composer. 

He  began  work  on  a  new  opera,  Monna  Vanna,  based  on  a  play  by  Maeterlinck.  It 
was  never  to  be  finished,  partly  because  he  interrupted  himself  to  compose  the  Second 
Symphony,  and  later  because  the  playwright  had  a  contract  with  the  music  publisher 
Heugel  specifying  that  only  one  composer,  a  certain  Henri  Fevrier,  could  set  the  play 
to  music  and  get  permission  for  performances  in  the  international  opera  circuit. 

It  is,  perhaps,  a  miracle  that  Rachmaninoff  ever  composed  a  second  symphony.  The 
premiere  of  his  first,  in  1897,  had  been  so  disastrous  that  the  twenty-four-year-old  com- 
poser nearly  gave  up  composition  entirely,  and  only  returned  to  his  metier  after  exten- 
sive counseling  sessions,  partly  under  hypnosis,  with  a  psychiatrist  in  1900.  (The  best- 
known  of  the  reviewers  at  that  premiere,  the  acid-tongued  composer  Cesar  Cui,  had 
commented,  "If  there  were  a  conservatory  in  Hell,  if  one  of  its  talented  students  were 
instructed  to  write  a  program  symphony  on  'The  Seven  Plagues  of  Egypt,'  and  if  he  were 
to  compose  a  symphony  like  Mr.  Rachmaninoff's,  then  he  would  have  fulfilled  his  task 
brilliantly  and  would  bring  delight  to  the  inhabitants  of  Hell.")  Nonetheless,  the  memo- 
ries of  that  event  were  no  doubt  the  reason  that  Rachmaninoff  composed  his  new  sym- 
phony in  secret,  not  telling  even  his  best  friends  in  Russia  until  he  was  essentially  fin- 
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ished  and  the  word  had  leaked  out  in  a  German  paper.  On  February  11,  1907,  he  add- 
ed a  postscript  to  a  letter  from  Dresden  with  the  confession: 

I  have  composed  a  symphony.  It's  true!  It's  only  ready  in  rough.  I  finished  it  a 
month  ago  and  immediately  put  it  aside.  It  was  a  severe  worry  to  me  and  I  am 
not  going  to  think  about  it  any  more.  But  I  am  mystified  how  the  newspapers  got 
onto  it! 
Rachmaninoff  returned  to  Russia  that  summer,  carrying  with  him  the  newly  composed 
First  Piano  Sonata  and  the  nearly  finished  Second  Symphony.  He  conducted  the  first 
two  performances,  one  in  St.  Petersburg,  the  other  in  Moscow.  After  repeating  it  in 
Warsaw  he  returned  to  Dresden,  where  he  made  the  final  adjustments  to  the  score  be- 
fore sending  it  off  to  the  publishers. 

Since  the  First  Symphony  was  never  published  in  Rachmaninoff's  lifetime  (and  was 
even  believed  to  be  utterly  lost  in  the  Russian  Revolution  until  a  set  of  orchestral  parts 
turned  up  after  his  death),  and  the  Third  Symphony  was  not  composed  for  another  dec- 
ade, it  was  the  Second  that  became  established  as  the  Rachmaninoff  symphony.  That 
didn't  prevent  it  from  suffering  the  indignity  of  numerous  cuts  and  abridgments,  how- 
ever, an  unfortunate  practice  that  the  composer  himself  sometimes  indulged  in,  thereby 
giving  others  implicit  license  to  hack  away.  On  occasion  this  lengthy  work  (which  runs 
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What  is  a 

Private  Bank? 

A  private  bank  goes  well  beyond  the  ordinary.  Of 

course  it  provides  checking  and  savings  accounts, 

residential  mortgages,  and  business  loans.  But  a 

private  bank  also  offers  the  comprehensive 

personal  service  and  broad  menu  of  banking  and 

investment  products  that  successful  people,  their 

! 

families  and  their  businesses  need.  A  private 

bank  is  a  bank  you  grow  into  —  as  your 

resources  and  requirements  grow.  Whether  you're 

starting  a  family  or  a  new  company,  planning  for 

business  expansion  or  retirement,  please  consider 

Boston  Private  Bank. 

Call  Timothy  L.  Vaill,  President, 

at  (617)  912-1902  to  learn  more. 

Boston  Private  Bank 
M  Trust  Company 

j 

Ten  Post  Office  Square                           336  Washington  Street 
Boston,  MA  02109                                Wellesley,  MA  02481 

Member  FDIC                                                                                                         feri[ 
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just  over  an  hour  when  played  complete)  has  been  cut  drastically  to  as  little  as  forty 
minutes!  Such  heartless  pruning  suggests  that  the  work  must  be  loosely  constructed  for 
the  cuts  even  to  be  possible.  But  it  is,  in  fact,  a  well-knit  score  that  requires  space  for 
the  natural  growth  of  the  composer's  musical  ideas.  Russian  music  is  often  made  up  of 
thematic  ideas  in  frequently  repeated  cells,  but  Rachmaninoff's  repetitions  are  almost 
never  literal;  each  one  extends  the  musical  argument  in  a  grand  and  spacious  progres- 
sion. At  the  same  time,  the  presence  of  a  motto  theme  (heard  in  the  opening  measures) 
subtly  shapes  elements  of  every  movement,  binding  the  structure  into  a  tightly-argued 
whole,  despite  its  length.  At  these  performances,  Yakov  Kreizberg  leads  the  work  un- 
cut.* (Simon  Rattle  led  the  work  uncut  here  in  1987,  and  Andre  Previn  in  1993.) 

The  very  first  phrase  in  the  cellos  and  basses  is  the  essential  motto,  which  dominates 
the  symphony  on  its  surface  or  somewhere  in  the  undertow.  Its  melodic  turn  is  at  once 
converted  into  an  expressive  figure  in  the  violins  in  the  first  of  many  elaborations.  A 
new  one  occurs  in  the  restless  Allegro  that  follows.  The  A  minor  scherzo  movement  is 

*A  few  conductors  who  arrived  planning  to  lead  the  complete  work  at  past  BSO  performances  in 
fact  decided  to  make  cuts  during  the  rehearsal  period. — Ed. 


EnjoyThe 

SymphonyAnd 

You'll  Get  A 

Parking  Ticket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 

RESTAURANT&BAR 
In  The  Back  Bay  Hilton  (617)  BOODLES 
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America's  best 
foreign  bookstore 
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Harvard  Square 


76A  Mount  Auburn  St. 

617-547-8855 
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NOVEMBER  22 

Symphony  Hall 
8:00  PM 

Box  Office: 
(617)  266-1200 


Museum  of  Fine  Arts 


^■^m^mm^ 


November  14, 1999 
February  6,  2000 

Enter  the  world  of  the  pharaohs 
and  discover  dazzling  treasures 
from  the  lost  Egyptian  city 
Amarna. 


Tickets  on  sale  no 

Call  (617)  542-4MFA. 
Become  a  member 
for  free  tickets. 


Made  possible  by  the  BB—— 

MSST  HUMANITIES 

Support  also  provided  by 
TH  Lee,  Putnam  Capital  and 
Norma-Jean  and  Stanford  Calderwood, 


The  media  sponsor  is  WBZ-TV4. 


$ 


Open  7  days  a  week 

www.mfa.org 

(617)267-9300 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 

discriminating  patron.  Our  doorman  smiles  and  greets  you  by 

#  .  name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 

XXlty  _r\_i  Vp  /^  •  ed  by  our  Maitre  d' — and  she  says  yes. 

OJ-    kJ  vvJ-  V  J-Cyty  You  have  a  craving  for  a  cheeseburger 

in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 

way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 

masters  of  their  craft;  the  service  they  provide  is  distinctive 

not  only  for  the  meticulous  observation  to  detail  but  for  the 

warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 

have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 


200  Boylston  Street  •  Boston,  Masse 

617-338-4400 


one  of  Rachmaninoff's  most  original  in  character  and  scoring,  right  from  the  opening 
horn  theme,  which  is  a  rather  festive  march,  and  the  violin  figure  that  follows  at  once 
will  return  to  open  the  symphony's  finale.  Periodically  the  movement  softens  into  a 
lyrical  stepwise  melody  that  promises  romantic  involvement,  but  just  at  the  right  time 
Rachmaninoff  recalls  the  energetic  business  for  which  the  movement  is  intended  to 
serve.  At  the  end,  a  coda  dies  away  into  nothingness. 

The  romantic  high  point  of  the  symphony  comes  in  the  third  movement,  one  of  the 
most  romantic  passages  in  the  entire  orchestral  repertory  (and  all  by  itself  a  full  course 
in  lush  soaring  melodic  sequences  of  the  kind  taken  over  by  Hollywood  for  love  scenes). 
The  passion  hinted  at  in  the  introductory  measures  will  return  in  full  force  at  the  cli- 
max of  the  movement.  But  first  the  clarinet  sings  a  tender  song  that  hovers  delicately 
around  the  dominant  of  the  scale,  constantly  decorated  in  new  ways,  expanding  ever 
onward  without  repetition,  through  the  twenty-three  measures  of  its  length.  The  middle 
section  of  the  movement  is  more  lightly  scored,  with  brief  questions  and  answers  tossed 
back  and  forth  by  the  English  horn  and  oboe  against  reminders  in  the  violins  of  the  sym- 
phony's opening  motto.  Now  the  violins  begin  an  extended  gradual  climb  and  a  long 
crescendo  in  which  the  full  orchestra  joins  to  a  climactic  statement  of  the  romantic 
opening  figure  of  the  movement.  This  quickly  collapses,  though,  and  the  motto  inter- 
twines with  the  romantic  figure  in  a  delicate  and  mysterious  dialogue  leading  to  the 
restatement  (in  the  violins)  of  the  opening  clarinet  song.  Another  romantic  climax  en- 
sues, and  the  movement  dies  away  in  a  dialogue  of  murmuring  calm. 

The  finale  abruptly  breaks  the  romantic  mood  with  a  theme  full  of  triplets  rushing 
headlong  in  a  carnival  mood.  Recollections  of  earlier  movements  are  woven  into  this 
madcap  chase  with  great  subtlety,  and  the  string  choir  has  the  opportunity  to  introduce 
(in  unison)  another  of  Rachmaninoff's  great  soaring,  singing  melodic  inventions.  A  brief 
Adagio  recalls  the  slow  movement  and  the  violin  version  of  the  opening  motto  before 
we  plunge  into  the  development  section,  which  contains  one  of  Rachmaninoff's  greatest 
masterstrokes.  Gradually  one  instrument  and  then  another  begins  to  play  a  descending 
scale,  first  in  quarter-notes,  then  some  in  eighth-notes  or  whole  notes,  overlapping  and 
piling  up  simultaneously  in  every  possible  rhythmic  combination,  making  an  extraordi- 
nary noise,  as  if  someone  were  ringing  the  changes  on  all  the  bells  of  Moscow  at  once. 
The  remainder  of  the  movement  brings  a  normal  recapitulation  and  a  swift  coda  that 
ends  this  long  symphony  in  a  truly  resplendent  manner. 

— Steven  Ledbetter 
Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
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Week  7 


You  needn't  be  a  virtuoso  to 

come  to  North  Hill  - 
perhaps  just  an  appreciation 
for  the  finer  things  is  enough. 


.■■*Saj-' 


Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
decision  to  move  to  North  Hill  were  pivotal  moments  in  Ina's 
life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 

Here  at  North  Hill,  Greater  Boston's  Premier  Life 
Care  Retirement  Community  in  Needham,  we  continue  to  im- 
press after  fifteen  successful  years  -  no  wonder  we're  favored 
in  so  many  minds. 

Discover  for  yourself  what  all  the  fanfare  is  about  and 
arrange  for  a  tour  by  calling  781-433-6520. 


North  Hill 


<£J 


iter  Boston's   Pr 


34 


More  .  .  . 

Peteris  Vasks  is  not  yet  the  subject  of  any  biographies  in  book  form  (at  least  in  this 
country),  but  a  Latvian  website  (in  English)  about  the  composer,  with  a  biographical 
sketch,  list  of  works,  and  photographs,  may  fill  in  some  of  the  blanks:  http://www.music. 
lv/Composers/Vasks/.  In  performance  and  recording,  Vasks  has  benefited  from  exposure 
of  his  music  by  his  countryman,  the  violinist  Gidon  Kremer,  and  the  latter's  KREMER- 
ata  Baltica  ensemble.  There  are  many  recordings  of  Vasks's  music,  including  a  few  of 
the  Cantabile  for  string  orchestra.  Rudolf  Werthen  conducting  I  Fiamminghi  in  an  all- 
Vasks  disc  (Telarc)  and  Juha  Kangas  conducting  the  Ostrobothnian  Chamber  Orchestra 
on  a  disc  with  orchestral  works  by  other  Baltic  composers  (Finlandia)  are  both  readily 
available.  The  Cantabile  is  also  included  on  two  harder-to-find  all-Vasks  recordings  by 
Latvian  performers.  One  is  by  the  Riga  Philharmonic  Orchestra  with  Kriss  Rusmanis 
conducting  (Conifer  Classics);  the  other  has  Pauls  Megi  conducting  the  Latvian  Phil- 
harmonic Orchestra  (Wergo). 

— Robert  Kirzinger 

Shostakovich's  career  and  music  have  been  the  subject  of  numerous  significant  publi- 
cations in  English  in  recent  years.  Despite  continuing  controversy  over  the  exact  nature 
of  the  editor's  relationship  with  the  composer,  and  the  source  of  some  of  the  material  it 


BUYING  PAINTINGS  AND 
ANTIQUES  IN  BOSTON 

*  Paintings,  Prints  &  Sculpture 
*-  American  &  European  Furniture 
*•  Oriental  Rugs  &  Tapestries 

*  Silver  &  Jewelry 
*-  Porcelain  &  Glass 

*  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief 
Auctioneer  of  Grogan  &  Company,  is 
actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors  and  lawyers, 
please  take  advantage  of  our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •  Fax  (781)  461-9625 

www.groganco.com 


Buying     A  n  t  i  a  u  e  s      Coast      to      C  o  a  s  t 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  E  Young 
M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 
Oliver  A.  Spaldfng 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

To  leam  why  a  member  of  The 

Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

V^Hey  Healthcare  "inspirational" 

and  given  ". . .  accolades  to  the 

Center",  please  call  Abby  Willard, 

Program  Director,  at  978-249-371 7. 


BE  ^>  at  Quabbin  Valley  Healthcare 
where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01331  •  978-249-3717 


conveniently  locate 


Route  2  within  the  rollinc 


Is  of  the  Northe 
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contains,  Testimony:  The  Memoirs  of  Dmitri  Shostakovich  as  related  to  and  edited  by  Solo- 
mon Volkov  remains  a  basic  and  fascinating  text  in  Shostakovich  studies  (Proscenium 
paperback).  Based  in  part  on  the  revelations  contained  in  Testimony  is  Ian  MacDonald's 
highly  impressionistic  and  at  times  fanciful  The  New  Shostakovich,  which  interprets  the 
music  in  a  highly  political  way  (Northeastern  University  Press,  out  of  print).  Elizabeth 
Wilson's  enlightening  and  carefully  assembled  Shostakovich:  A  Life  Remembered  com- 
piles interviews  with  many  musicians  and  cultural  figures  who  knew  the  composer  per- 
sonally to  produce  a  complete  and  nuanced  portrait  (Princeton  University  paperback). 
More  polemical  is  Shostakovich  Reconsidered,  written  and  edited  by  Allan  B.  Ho  and 
Dmitry  Feofanov,  an  anthology  of  interviews,  articles,  and  documents  related  to  the 
composer's  political  and  artistic  activity  (Toccata  Press).  The  most  recent  addition  to  the 
literature  is  Laurel  E.  Fay's  extremely  detailed  but  dry  Shostakovich:  A  Life  (Oxford 
University  Press).  Mstislav  Rostropovich,  the  work's  dedicatee,  recorded  Shostakovich's 
Cello  Concerto  No.  2  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  in  1975 
(Deutsche  Grammophon,  currently  unlisted).  Among  more  recent  recordings,  I  can  rec- 
ommend Truls  M0rk's  with  Mariss  Jansons  and  the  London  Philharmonic  Orchestra 
(Virgin  Classics,  with  the  Cello  Concerto  No.  1). 

— Harlow  Robinson 

Geoffrey  Norris's  article  on  Rachmaninoff  in  The  New  Grove  Dictionary  of  Music  and 
Musicians  has  been  reprinted  in  The  New  Grove  Russian  Masters  2  with  the  Grove  arti- 
cles on  Rimsky-Korsakov,  Scriabin,  Prokofiev,  and  Shostakovich  (Norton  paperback). 
Norris  also  wrote  Rakhmaninov,  an  introduction  to  the  composer's  life  and  works  in  the 
Master  Musicians  series  (Littlefield  paperback).  Also  useful  are  the  smaller  volumes 
Rachmaninov  Orchestral  Music  by  Patrick  Piggott  in  the  series  of  BBC  Music  Guides 
(University  of  Washington  paperback)  and  Sergei  Rachmaninov:  An  Essential  Guide  to 
his  Life  and  Works  by  Julian  Haylock  in  the  series  Classic  fm  Lifelines  (Pavilion  paper- 
back). A  recent  helpful  contribution  to  the  Rachmaninoff  bibliography  is  Rachmaninoff: 
Composer,  Pianist,  Conductor  by  Barrie  Martyn  (Scolar  Press).  An  older  book,  Sergei 
Rachmaninoff:  A  Lifetime  in  Music,  compiled  by  Sergi  Bertensson  and  Jay  Leyda  with 
assistance  from  Sophie  Satin,  Rachmaninoff's  sister-in-law,  draws  upon  the  composer's 
own  letters  and  interviews  (New  York  University  Press).  Available  recordings  of  the  Sec- 
ond Symphony  include  Mariss  Jansons's  with  either  the  St.  Petersburg  Philharmonic 
(EMI)  or  Philharmonia  Orchestra  (Chandos),  Eugene  Ormandy's  with  the  Philadelphia 
Orchestra  (RCA),  Mikhail  Pletnev's  with  the  Russian  National  Orchestra  (Deutsche 
Grammophon),  Andre  Previn's  with  either  the  London  Symphony  Orchestra  (Telarc)  or 
Royal  Philharmonic  (Telarc),  Kurt  Sanderling's  with  the  Leningrad  Philharmonic 
(Deutsche  Grammophon  "Originals"),  and  David  Zinman's  with  the  Baltimore  Symphony 
Orchestra  (Telarc). 

— Marc  Mandel 
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Fine  imported 
Italian  linens 
at  fabulous  prices 


,;.,..,  :.:.:.,>.;..,...i,,iSsj,!.: 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


AWARD  WINNING 

RESIDENTIAL 
ARCHITECTURE 


D 


LUNA 
DESIGN 
GROUP 


LYNNFIELD,  MASSACHSETTS 

(781)245-6530 

www.lunadesign.com 


38 


Yakov  Kreizberg 

■    Making  his  Boston  Symphony  debut  this  week,  Russian-born  con- 
ductor Yakov  Kreizberg  was  trained  principally  in  the  United  States 
and  is  active  in  both  the  symphonic  and  operatic  spheres.  Now  in 
his  fifth  season  as  principal  conductor  and  artistic  advisor  of  the 
Bournemouth  Symphony  Orchestra,  he  has  led  that  ensemble  through- 
out the  United  Kingdom  and  on  tour  in  Europe  and  the  United  States. 
Since  1994  he  has  also  been  general  music  director  of  the  Komische 
Oper  Berlin,  where  his  repertory  ranges  from  Mozart  and  Beethoven 
to  Goldschmidt  and  Henze.  During  the  1997-98  season  he  took  the 
Komische  Oper  Berlin  on  tour  to  Japan.  For  his  work  with  that  com- 
pany, he  was  awarded  the  1997  Critics  Prize  for  Music  by  the  Association  of  German  Critics. 
Mr.  Kreizberg  is  also  the  artistic  advisor  of  the  Jeunesses  Musicales  World  Orchestra.  Born 
in  Leningrad  in  1959,  Yakov  Kreizberg  began  taking  piano  lessons  at  five.  He  studied  con- 
ducting privately  with  Ilya  Musin,  the  renowned  professor  of  conducting  at  the  Leningrad 
Conservatory,  before  emigrating  to  the  United  States  in  1976.  He  was  awarded  conducting 
fellowships  to  Tanglewood  and  to  the  Los  Angeles  Philharmonic  Institute,  and  returned  to 
the  Los  Angeles  Philharmonic  as  assistant  to  Michael  Tilson  Thomas.  Rapidly  establishing 
his  reputation  in  the  United  States,  he  won  the  Eugene  Ormandy  Prize  from  the  University 
of  Michigan  and  in  1986  received  first  prize  in  the  Leopold  Stokowski  Conducting  Compe- 
tition in  New  York.  From  1985  to  1988  he  was  music  director  of  the  Mannes  College  of 
Music  Orchestra  in  New  York.  From  1988  to  1994  he  served  as  general  music  director  of 
the  Krefeld  and  Monchengladbach  Opera  House  and  the  Niederrheinischer  Sinfoniker. 
Mr.  Kreizberg  has  become  internationally  known  through  a  wide  range  of  guest  conducting 
engagements  with  such  leading  European  orchestras  as  the  Berlin  Philharmonic,  London 
Philharmonic,  the  Royal  Concertgebouw  of  Amsterdam,  the  Gewandhaus  Orchestra  of  Leip- 
zig, the  Munich  Philharmonic,  NDR  Hamburg,  Orchestre  de  Paris,  St.  Petersburg  Philhar- 
monic, Philharmonia  of  London,  City  of  Birmingham  Symphony  Orchestra,  BBC  Symphony 
Orchestra,  Deutsches  Sinfonie-Orchester  Berlin,  Israel  Philharmonic,  Oslo  Philharmonic, 
and  Tonhalle  Orchestra  of  Zurich.  In  North  America  he  has  led  the  New  York  Philharmonic, 
the  Los  Angeles  Philharmonic,  and  the  symphony  orchestras  of  Philadelphia,  Chicago,  San 
Francisco,  Baltimore,  Cincinnati,  Detroit,  Atlanta,  and  Montreal.  In  North  America  during 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 


^jcn^m^HcA  ^  M><**dv 


Two  names  that  have  meant  quality 
for  as  long  as  you  can  remember 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  the  Financial  Di'str/cl  Since  1933 
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Enjoy  the  treasured  recipes  of  regional 

French  cooking  at  one  of  Boston's 

best  new  restaurants 

# 

Best  After  Theater  Dining 

Boston  Magazine 

* 

Best  French  Fries 

and  Best  Breakfast 

Improper  Bostonian 

# 

Best  Ticket  To... Paris 

The  Boston  Phoenix 

Conveniently  located  in  the  heart  of  the  Back  Bay 
Private  Dining  Rooms  for  parties  of  8  to  30 


&  R  A  S  S  C  M  C  JPO 

Breakfast  •  Lunch  •  Dinner  •  Brunch  •  Late  Night  Dining 

at  The  Colonnade  Hotel 

I20  Huntington  Ave,  Boston 

617.425-3240 


GENUINE  RUGS  •  GENUINE  DISCOUNTS 

Newton  Oriental 


C'assic  Estate  Rugs,  Eclectic  New  Rugs 
Unlimited  choices  of  sizes,  shapes,  and  colors 
Rug  repairs,  cleaning,  and  trade-ins  welcome 


NEEDHAM 

HQ  Warehouse/Showroom 


73  Chestnut  St.  •  (781)  444-5111 

Rte.  128,  Exit  19B,  go  1-1/2  miles,  bear  right 
at  service  center,  1/2  mile  on  right. 


Lifetime  Exchange  Policy  •  CREDIT  CARDS  ACCEPTED 
www.newtonorientalrugs.com  •  INFO:  800-409-RUGS 


$ 


WHEN 
DO  I  CLAP? 


M& 


A  Slightly  Irreverent  Guide 

to  Classical  Music  and 

Concert  Hall  Conduct 

by 
VALERIE  CRU  ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Danen,CT  06820 

Toll  Free  Phone:  I  I  888-588-7171 
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1999-2000,  Mr.  Kreizberg  returns  to  the  Los  Angeles  Philharmonic  and  Atlanta  Symphony, 
and  makes  debuts  with  the  Houston,  Saint  Louis,  and  Toronto  symphony  orchestras.  Abroad 
he  will  conduct  the  BBC  Symphony  Orchestra,  Gothenburg  Symphony  Orchestra,  Munich 
Philharmonic,  NDR  Hamburg,  Swedish  Radio  Symphony,  St.  Petersburg  Symphony  Orches- 
tra, and  Tonhalle  Orchestra  of  Zurich.  As  an  opera  conductor,  Mr.  Kreizberg  has  led  pro- 
ductions at  English  National  Opera,  Canadian  National  Opera,  and  Lyric  Opera  of  Chicago, 
where  he  made  his  debut  in  January  1996  with  Don  Giovanni.  Following  his  debut  with 
Glyndebourne  Festival  Opera  in  1992  leading  Janacek's  Jenufa,  he  was  reengaged  for  Don 
Giovanni  in  1995  and  Kdtya  Kabanovd  in  1998.  During  1999-2000  at  the  Komische  Oper 
Berlin,  Mr.  Kreizberg  conducts  eleven  productions,  including  Fidelio,  Carmen,  Lucia  di 
Lammermoor,  five  Mozart  operas,  Die  Fledermaus,  The  Queen  of  Spades,  and  La  traviata. 


Lynn  Harrell 

Lynn  Harrell's  presence  is  felt  throughout  the  musical  world,  through 
his  work  as  soloist,  chamber  musician,  recitalist,  conductor,  and 
teacher,  in  America,  Europe,  and  Asia.  Mr.  Harrell  regularly  per- 
forms with  distinguished  orchestras  throughout  the  world,  including 
the  Boston  Symphony,  Cleveland  Orchestra,  New  York  Philharmonic, 
Philadelphia  Orchestra,  Los  Angeles  Philharmonic,  Royal  Philhar- 
monic, and  Berlin  Radio  Symphony.  Highlights  of  1998-99  included 
engagements  with  Hans  Vonk  and  the  Saint  Louis  Symphony  at  Lon- 
don's Royal  Festival  Hall,  a  two-week  tour  of  Japan  with  Vladimir 
Ashkenazy  and  Pinchas  Zukerman,  performances  and  a  recording 
of  the  Rozsa  Cello  Concerto  with  the  Atlanta  Symphony,  concerts  in  Israel  with  Franz 
Welser-Most  and  the  Israel  Philharmonic,  a  three-week  "Lynn  Harrell  Cello  Festival"  with 
the  Hong  Kong  Philharmonic,  and  a  return  tour  to  Australia.  In  1999-2000,  return  engage- 
ments include  the  Boston  Symphony,  Chicago  Symphony,  Los  Angeles  Philharmonic,  Phila- 
delphia Orchestra,  and  London  Philharmonic.  He  will  also  conduct  the  Colorado  Springs 
and  Dallas  symphony  orchestras.  A  special  part  of  his  life  is  the  Aspen  Music  Festival, 
where  he  has  spent  his  summers  performing  and  teaching  for  nearly  fifty  years.  In  the  sum- 
mer of  1999  he  presented  a  unique  recital  program  called  "Songs  My  Father  Taught  Me,"  a 
tribute  to  his  father,  the  baritone  Mack  Harrell,  who  was  one  of  the  Aspen  family's  earliest 
members.  In  April  1994,  Mr.  Harrell  was  soloist  at  the  Vatican  with  the  Royal  Philharmonic 
in  a  concert  dedicated  to  the  memory  of  the  six  million  Jews  who  perished  in  the  Holocaust. 
The  audience  on  that  occasion — the  first  official  commemoration  of  the  Holocaust  by  the 
Vatican — included  Pope  John  Paul  II  and  the  Chief  Rabbi  of  Rome.  Mr.  Harrell  also  ap- 
peared on  the  live,  internationally  televised  1994  Grammy  Awards  program  with  Itzhak 
Perlman  and  Pinchas  Zukerman,  performing  music  from  their  Grammy-nominated  record- 
ing for  Angel/EMI  of  the  complete  Beethoven  string  trios;  the  group  was  the  only  classical 
nominee  to  perform  on  the  show.  Other  highlights  of  his  extensive  discography  include  the 
complete  cello  suites  of  J.S.  Bach,  two  recordings  of  the  Dvorak  concerto,  the  world  pre- 
miere recording  of  Victor  Herbert's  Cello  Concerto  No.  1  with  Sir  Neville  Marriner  and  the 
Academy  of  St.  Martin  in  the  Fields,  the  Walton  Concerto  with  Simon  Rattle,  and  the  Don- 
ald Erb  Concerto  with  Leonard  Slatkin.  Together  with  Itzhak  Perlman  and  Vladimir  Ash- 
kenazy he  has  received  two  Grammys,  in  1981  for  the  Tchaikovsky  Piano  Trio,  and  in  1987 
for  the  complete  Beethoven  trios.  Recent  collaborations  include  "Bella  Italia:  Chamber- 
Music  From  Aspen"  with  violinist  Nadja  Salerno-Sonnenberg  and  the  Schubert  piano  trios 
with  Vladimir  Ashkenazy  and  Pinchas  Zukerman.  Born  in  New  York  to  musician  parents, 
Lynn  Harrell  began  his  musical  studies  in  Dallas,  proceeding  to  the  Juilliard  School  and  the 
Curtis  Institute.  He  had  already  established  a  solo  career  when,  at  eighteen,  he  was  invited 
to  join  the  Cleveland  Orchestra  by  George  Szell,  who  two  years  later  named  him  principal 
cellist,  a  position  he  held  until  1971.  He  is  the  recipient  of  numerous  awards,  including 
the  first  Avery  Fisher  Prize.  Mr.  Harrell  plays  a  1673  Stradivarius  and  a  1720  Montagnana. 
Mr.  Harrell  made  his  first  Boston  Symphony  appearance  in  November  1978  and  appeared 
with  the  orchestra  most  recently  as  soloist  in  the  Walton  Cello  Concerto  in  November  1997. 
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Endowment 
and  Capital 
Contributors 


b  s  o  2 


BSO  2000,  launched  in  the  fall  of  1995  and  concluding 
August  31,  2000,  is  a  campaign  to  raise  $130  million  for 
the  Boston  Symphony  Orchestra,  the  world's  largest  symphonic 
organization.  The  campaign's  objective  is  to  carry  the  BSO's 
long-established  role  as  a  musical  leader  and  educator  into  the 
future  and  to  secure  its  multifaceted  mission  of  performance,  on 
reach  and  education,  and  of  providing  unequaled  concert  space 

Of  the  $130 -million  goal,  $85  million  is  earmarked  to  build\ 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep-  \ 
tional  facilities. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  thesil 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 
October  19,  1999. 


$10,000,000  and  above 


Mr.  and  Mrs.  Ray  Stata 


$5,000,000  to  $9,999,999 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (5) 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 
Mrs.  Stanton  W.  Davis 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Thomas  G.  Sternberg* 
Helen  F.  Whitaker  Foundation 
Mr.  and  Mrs.  John  Williams 


$500,000  to  $999,999 


Anonymous  (3) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.* 


Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Catherine  and  Paul  Buttenwieser 


Includes  a  deferred  gift 
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$500,000  to  $999,999 


Dr.  and  Mrs.  James  C.  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 
Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
The  Morse  Foundation 


NEC  Corporation 

Mrs.  Robert  B.  Newman 

Seiji  and  Vera  Ozawa 

Kristin  and  Roger  Servison 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.G.  Tottenham 

U.S.  Department  of  Housing  and 

Urban  Development 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (3) 
Gabriella  and  Leo  Beranek 
George  and  Roberta  Berry 
Estate  of  Virginia 

Wellington  Cabot 
Helene  Cahners-Kaplan  and 

Carol  R.  Goldberg 
Estate  of  Harold  G.  Colt 
Connell  Limited  Partnership 
Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 


John  Hitchcock* 
Estate  of  Arlene  M.  Jones 
Estate  of  Marcia  H.  Kalus 
Mr.  and  Mrs.  George  H. 

Kidder 
Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
Estate  of  Franklin  J.  Marryott 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R. 

Miller 


Megan  and  Robert  O'Block 
Thomas  A.  Pappas  Charitable 

Foundation 
Mr.  and  Mrs.  Robert  E. 

Remis* 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Carole  and  Edward  I. 

Rudman* 
Richard  and  Susan  Smith 

Family  Foundation 
Estate  of  Russell  B.  Stearns 


$100,000  to  $249,999 


Anonymous  (2) 

Mr.  and  Mrs.  Vernon  R. 

Alden 
Prof,  and  Mrs.  Rae  D. 

Anderson* 
Mrs.  Caroline  Dwight  Bain 
Estate  of  Gwendolyn  C. 

Barbour 
Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 
Mr.  William  I.  Bernell* 

*  Includes  a  deferred  gift 


Estate  of  Bartol  Brinkler 
Boston  Symphony 

Association  of  Volunteers 
Estate  of  Ruth  Seamon  Brush 
Ms.  Renee  Burrows 
Cabot  Family  Charitable 

Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 
Mr.  and  Mrs.  John  M. 

Connors,  Jr. 


Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mr.  and  Mrs.  John  J. 

Cullinane 
Deborah  B.  Davis 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mrs.  Harry  Dubbs 
Miss  Anna  E.  Finnerty 
Estate  of  Erna  V.  Fisher 
Mr.  and  Mrs.  Daniel  Freed 
Mr.  and  Mrs.  Dean  W.  Freed 
Continued  on  page  45 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award- winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375^5600,  xll4. 


Rtcorp 

www.fitcorn.com  JL 


www.fitcorp.com 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


Davic^Company 

Sellers  &  Collectors  of  Beautiful  Jewelry  ♦  Graduate  Gemologists 

180  Linden  Street,  Wellesley,  MA  02482 
232  Boylston  St.,  Chestnut  Hill,  MA  02467  (Grand  Opening,  Jan.  2000) 

davidco@tiac.net 

781-235-4044   •   1-800-328-4326 


•  Diamonds 

•  Precious  Stones 

•  Antique  &  Estate 
Jewelry 

•  Fine  Wrist  Watches 

•  We  are  interested  in  outright  purchasing  your  Fine 
Diamonds,  Antique,  or  Estate  Jewelry 

•  See  Us  For  Your  Best  Price 


JKfr' 
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$100,000  to  $249,999 


Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis* 
Estate  of  Rosamond  Gifford 
Gordon  Fund 
Mr.  and  Mrs.  Clark  H. 

Gowen 
The  Grainger  Foundation 
Estate  of  Marion  A.  Green 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Dr.  and  Mrs.  George 

Hatsopoulos 
William  Randolph  Hearst 

Foundation 
Bayard  and  Julie  Henry 
Estate  of  Martin  Hoherman 
Mr.  and  Mrs.  F.  Donald 

Hudson* 
Mr.  Charles  H.  Jenkins,  Jr. 


Steven  E.  Karol 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 

Don  Law  Companies 

Ms.  Barbara  Lee 

Mr.  Thomas  H.  Lee 

Mr.  and  Mrs.  John  A. 

MacLeod  II 
Estate  of  Clara  J.  Marum 
Joseph  C.  and  Beth  McNay 
Mr.  and  Mrs.  Paul  M. 

Montrone 
Annette  and  Vincent  O'Reilly 
Mr.  and  Mrs.  Daniel  Pierce 
Mrs.  Gloria  Moody  Press 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Margaret  T. 

Rebentisch 
Mr.  Daniel  Rothenberg 


Estate  of  Wilhelmina  C. 

Sandwen 
Dr.  Raymond  and  Hannah  H. 

Schneider* 
Dorothy  Shimler 
Estate  of  Sylvia  Spiller 
The  Starr  Foundation 
Mr.  William  P.  Stewart 
Mr.  and  Mrs.  John  L. 

Thorndike 
Leo  Wasserman  Foundation 

Muriel  and  David  Pokross, 

Trustees 

Joan  and  Ronald  Curhan 
Henry  and  Joan  T.  Wheeler 

Charitable  Fund 
Estate  of  Nancy  P.  Williams 
Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 
Estate  of  Jerome  R.  Zipkin 


$50,000  to  $99,999 


Anonymous  (4) 

Don  and  Donna  Comstock 

Mr.  Johns  H.  Congdon 

Bob  and  Lynn  Daly 

Mrs.  Otto  Eckstein 

Mr.  and  Mrs.  William  R. 

Elfers 
Elizabeth  Taylor  Fessenden 

Foundation 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Nancy  Fitzpatrick  and 

Lincoln  Russell 
Mr.  and  Mrs.  Eugene  M. 

Freedman 
Mr.  and  Mrs.  George  P. 

Gardner,  Jr. 

*  Includes  a  deferred  gift 


Estate  of  Grace  Cornell  Graff 
The  William  and  Mary  Greve 

Foundation,  Inc. 
Mrs.  Henry  H.  Halvorson 
Mrs.  Robert  G.  Hargrove 
Mr.  and  Mrs.  Francis  W. 

Hatch 
Carol  and  Robert  Henderson 
Hewlett  Packard  Company 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  Charles  H.  Jenkins,  Sr. 
Mr.  William  M.  Joel 
Mr.  and  Mrs.  Bela  T.  Kalman 
Mr.  and  Mrs.  William  M. 

Karlyn 


Estate  of  Mary  Jane  Kelley 
Estate  of  Louise  Shonk  Kelly 

in  Memory  of 

Mary  Brooks 
Mr.  and  Mrs.  Allen  Z. 

Kluchman 
Audrey  Noreen  Koller* 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Alexander  M.  Levine 
Estate  of  Leona  Levine 
June  Rockwell  Levy 

Foundation 
Lucia  Lin  and  Keith  Lockhart 
Estate  of  Augusta  W.  Little 
Mr.  and  Mrs.  Caleb 

Loring,  Jr. 

Continued  on  page  47 
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Marketing  Fine  Homes,  Land  And  Estates 


Historic  Charlestown 
COUNTRY  RETREAT  IN  CITY 

Wonderful  c.1780  Federal  Colonial  situated  on 
a  large  corner  parcel  in  choice  downtown  loca- 
tion. Meticulously  renovated  featuring  7  fire- 
places, elegant  moldings,  2-car  parking  and  a 
roof  deck  with  panoramic  views  plus  a  beauti- 
fully landscaped  yard  and  patio.  $895,000 
CallMaryann  Taylor  617-357-0446 


Boston 
BEACON  HILL  PENTHOUSE 

Located  in  the  elegant  Benedict  Chambers 
bldg.,  this  extraordinary  penthouse  affords 
panoramic  views.  Updated  to  the  highest  stan- 
dards featuring  3  bedrooms  including  a  master 
suite  with  fireplace.,  SieMatic  kitchen  & 
private  keyed  elevator  access .  $1, 600, 000 
CallMaryann  Taylor  617-357-0446 


Boston 
CLASSIC  BEACON  HELL 

Lovely  4,000  sq.ft.  brick  and  shuttered  town- 
house  with  all  the  warmth  and  charm  of  the 
classic  Beacon  Hill  residence.  Features  large 
eat-in  kitchen,  four  bedrooms  and  baths,  six 
fireplaces,  hardwood  floors,  high  ceilings  and 
wonderful  oversized  windows.  Choice  location. 

$2,900,000 
Call  Terry  Maitland  617-357-8949 


Boston 
BEACON  HILL  TOWNHOUSE 

Extraordinary  cl828  5-story  townhouse  featur- 
ing sunny  and  spacious  rooms,  elegant  archi- 
tectural details,  fireplaces,  fabulous  eat-in 
kitchen,  luxurious  master  suite  and  formal  liv- 
ing and  dining  rooms.  Plus  wonderful  garden 
level  family  room,  a  private  gated  garden  and 
charming  roof  deck.  $2, 650, 000 

Call  Jerry  Heller  61 7-357-8994 


Land  Vest 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square     Boston,  MA  02109     617-723-1800 
The  Exclusive  Affiliate  of       f&\  CHRISTIES 


GREAT  ESTATES 
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$50,000  to  $99,999 


Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Estate  of  Morton  Margolis 
Carol  and  Thomas  McCann 
Mr.  Richard  Menaul 
The  Morningstar  Family 

Foundation 
Mrs.  Elizabeth  P.  Nickerson 


Mr.  and  Mrs.  Robert  T. 

O'Connell 
Estate  of  Florence  M.  Reid 
Mrs.  George  R.  Rowland 
Mr.  Roger  A.  Saunders 
David  and  Marie  Louise 

Scudder 
Mrs.  Hinda  L.  Shuman 


Dr.  and  Mrs.  Richard  F. 

Spark 
Stone  Charitable  Foundation 
Mr.  James  V.  Taylor 
Edwin  S.  Webster  Foundation 
Estate  of  Dixie  Ward  Wonders 
Mr.  and  Mrs.  Richard  S. 

Young 


II      *  Includes  a  deferred  gift 


Much  cheaper 
than  liposuction. 


<5CI/BEX 


THE  MOST  KNOWLEDGEABLE  &  TRUSTED  FITNESS  CO.  IN  N.E. 
LARGEST  SELECTION  •  BEST  SERVICE  •  SINCE  1988 


Cambridge 

2378  Massachusetts  Ave. 
617-868-1071 


WWW.PFE-INC.COM 

Hanover 

228  Columbia  Rd.  (Rt.53) 
781-826-2199 


Natick 

217  West  Central  St. 
508-655-0288 
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B     S     O 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31 ,  1999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T 

AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV 

jB     D     S    T    D     N 


m 


Now  in  our  24th  year  of  partnership  with  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  the  country,  and  looks  for- 
ward to  the  next  quarter-century  of  partnership  in  great  music. 
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and  people  arrived  to  Massachusetts. 


[  (Df*  pjgtthlj&m  %nztiiz 


THEATRE  DISTRICT  LANDMARK 
PLAYS  ITS  FINEST  ROLE  YET. 


Originally  built  in  1926,  Tremont  Boston 
is  giving  an  encore  performance  as  the 
■premier  hotel  of  Boston's  theater  district 


OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  Tremont  Boston,  like  ail  Wyndham 

Grand  Heritage  Hotels,  offers  luxurious 
little  surprises  like  triple-sheeted  bedding. 
dowti  comforters  and  plush  bathrobes. 
Even  business  amenities  like  dataports, 
voice  mail  and  tasteful  meeting  facilities.' 
It's  the  best  of  both  worlds.  One  rich  with 
'old-world  charm.  And  one  fitted  with  all 
the  modern  conveniences  that  you  expect 
to  find  at  Wvndham  Hotels  &  Resorts. 


"'  .Boston,  M  Aboriginally- known  as 
the  Elks  rloteL  tins  landmark,  founded 
by  the  Boston  Elks  Club  in  1 926.  was 
nothing  short  of  a  palace*  Light  from., 
crystal  chandeliers  cascaded  down 
marble  columns.  .And  a  mural  that- 
told  the  story  of  Boston's  history; guard- 
ed the  entrance-  of  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas- 
cades opened,  legendary  big  hand 
musicians . and  top  vaudeville  acts, 
flocked  from  all  over  the  country  to 
play  at  the  hotel's  ilhisirious. night- 
spot with  the  retractable  roof. 

Now  a  beautifully  restored  Wyndham 
Grand  Heritage  Hotel,; this  elegant 
downtown  landmark  sets  the  stage  for 
drama  in  its  purest  form.  Visit  Tremont 
Boston  and  experience  the  history  of 
this  charmed  city  and.  its 'legendary 
theater  district  as  it  comes  to  life. 


The  Tremont 
Boston 

A  WVNDHAM  GRAND  HS«TAGE  HOTEL*" 

www.wyndham.cofn 

For  reservations  at  any  of  our 

Wvndharn  Grand  Heritage  Hotels,  call 

your  travel  planner  or  800-WYNDHAM; 


275  Tremont  Street  Boston.  MA  02116  617-426-1400 


B     S     O 


V   A    T    I    O    N    S 


Kobm  #L  Brown 

X^enerol  A^anager 
!  :Fdut  :5ea5Drs::Hotei 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
<3ty%  dhiidmti.  The  .Boston  Symphony  Orchestra  fi-tdy  is  die 
^otaeestQne  of ifaerMi  *3  ito^  life  mm  ioijoyJ^Qiir  Seasons 
proudly  admowiedges  ifee  impact  life  Boston Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 


Classical 
102.5  wcrb 


BOSTON 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


EMC 


The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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Boston 


Chennai 

(Madras] 


Dublit 


Moscow 


Munich 


Prague 


Warsaw 


Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  71 -year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$22  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Peter  Hadelman,  Vice  President 
Pioneer  Investment  Management,  Inc. 
617-422-4857 
Since     1928  peter.hadelman@piog.com 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

1199-BSO-5734-I 


I      I 


miwiVAm 


;  h  iimiK 


T1VM. 

From  February  11  to  March  4,  2000  | 


.:  :        ! 


A  wholly  new  way  of  celebrating  the  urban 
fact  by  way  of  table  arts,  performing  arts 
and  museums,  and  lightingTarts. 

The  perfect  opportunity 
to  experience  the  sights, 
sounds  and  flavours  of  Montreal. 


Montreal. 


-  -   .  -/vatJon 

1-  77-99 
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B     S     O 


Business 

Leadership 

Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO  gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs'  support,  including  gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN  SOCIETY 


Fidelity  Investments 
Edward  C.  Johnson  3rd 


NEC  Corporation 
Koji  Nishijjaki 


GOLD  BATON 


American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

Fleet  Boston  Financial 
Charles  K.  Gifford 


Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 

Paul  LaCamera 


SILVER  BATON 


EMC  Corporation 

Richard  J.  Eg  an 

Fisher  Scientific  International, 

Inc. 
Paul  M.  Montrone 

John  Hancock  Mutual  Life 

Insurance  Company 
David  DAlessandro 


Merrill/Daniels 
Ian  Levine 

Sony  Corporation  of  America 

Norio  Ohga 


"0,000  to  $99,999 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 
Kuni  Matsui 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP  Bell  Atlantic 

John  Bladon  Wayne  Budd 


Citicorp  Diner's  Club 
Steven  Pozel 
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"Lala  Rokh  is  the 

ultimate  expression  of 

our  family  s  passion 

for  Persian  cuisine 

and  the  arts" 

— Azita  Bina-Seibel  and  Bahak  Bina 

"Recognized  as  one  of 
Americas  top  tables" 

—Gourmet  Magazine 


"Best  Persian  restaurant" 


Best  of  Boston,  Boston 


97  Ml.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-551 
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9S 


GOLDEN 
CARE 

GERIATRIC 
HOME  CARE 

"OVER  20  YEARS 
OF  EXPERIENCE" 

607  BOYLSTON  STREET,  BOSTON 

617/267-5858 

EMAIL: 
WECARE@GOLDENCARE.ORG 

VISIT  US  ON  THE  WEB  AT 
WWW.GOLDENCARE.ORG 

MEMBER  OF  THE 
NATIONAL  ASSOCIATION  OF 
GERIATRIC  CARE  MANAGERS 


Preserving  a  masterpiece: 

Planning  for  Symphony  Hall's 

next  millennium. 


{_y[nn  Beha  Associates 

I  ARCHITECTS 

^SSSt         Architects  for  cultural  and  educational  institutions 


33  KINGSTON  STREET"  BOSTON  ■  MASSACHUSETTS  021 1 1  ■  617-338-3000 
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CONDUCTOR'S  CIRCLE 


Community  Newspaper 

Company 
William  R.  Elfers 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 

The  Gillette  Company 
Michael  C.  Hawley 

Goodwin,  Procter  &  Hoar 
LLP 

Gilbert  G.  Menna 
Retina  M.  Pisa 


GTE  Internetworking 
Paul  R.  Gudonis 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Novus  Services  Inc. 

Virginia  Woulfe 

Nstar 
Thomas  J.  May 

PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 


Sheraton  Boston  Hotel 

Larry  Trainor 

State  Street 

Marshall  N.  Carter 

United  Airlines 

John  Tipping 

Waters  Corporation 

Douglas  A.  Berthiaume 


CONCERTMASTER 


American  Stock  Exchange 

Sal  Sodano 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 


Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Connell  Limited  Partnership 
William  F.  Connell 

CSC 

Nancy  McCarthy 

Dav  El/Fifth  Avenue 

Limousine 
Scott  Solombrino 

The  DeWolfe  Companies 
Richard  B.  DeWolfe 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harcourt  General  Charitable 

Foundation 
Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 

IBM  Corporation 
Sean  C.  Rush 


$15,000  to  $24,999 


KPMG  LLP 

Donald  B.  Holmes 

Loomis-Sayles  &  Company, 
L.P. 

Mark  W.  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Manulife  Financial 
John  D.  DesPrez  III 

The  Martignetti  Company, 

Inc. 
Carl  J.  Martignetti 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Raytheon  Company 
Daniel  P.  Burnham 
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The  residents  of  Newbury  Court  know  firsthand  how  rewarding  retirement  can  be. 
They're  enjoying  an  active  lifestyle  in  elegant  surroundings  in  historic  Concord. 


•  Oil  35  acres  overlooking  the  Sndfcury  River  *  Spacious  1,  2,  or 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  *  weeMy  Housekeepin 

For  more  information,  call:  (92B)  369-5155. 

100  NewLury  Court,  Concord,  MA  01 742 
Equal  Housing  Opportunity 


w/Den  Designs 


New  England  Deaconess  Association 


PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Jiilien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  for  only  $39.* 


MER1DIEN 

BOSTON 

WHERE  THE  WORLD 
COMES  TOGETHER 


250  Franklin  Street,  Boston,  Massachusetts 

617.451.1900,  ext.  7120 

www.lemeridienboston.com 

Owned  by  The  Great  Eagle  Hotel  Group 
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CONCERTMASTER 


Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 
Corporation 

George  N.  Hatsopoulos 


Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 

Robert  A.  Uhlenhop 


Watts  Industries,  Inc. 
Timothy  P.  Home 


PRINCIPAL  PLAYER 


Allmerica  Financial 
John  F.  O'Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bertrand 

Analog  Devices,  Inc. 

Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 

Thomas  J.  Tierney 

Berkshire  Realty  Company, 
Inc. 

David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

Carruth  Capital,  LLC 

Christopher  Egan 


Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 
Thomas  J.  Hollister 

Copley  Place 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
/.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

NA. 
John  P.  Hamill 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

HPSC,  Inc. 

John  W.  Everets,  Jr. 


John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 

L.P. 
Howard  J.  Kessler 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Marsh,  Inc. 
Joseph  McCarthy 

Meditrust 
David  F.  Benson 

Mellon  Bank 
Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Printed  Circuit  Corporation 
Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 
A.  Christopher  Bulger 
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CLASSICAL 

AND 
N PR  NEWS 

THE  BEST  OF  BOTH  WORLDS 


Listen  to  WGBH/89.7fm 

Fridays  at  1pm 

for  live  broadcasts  of  the 

Boston  Symphony  Orchestra 


GBHNc -fm 


Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest       / 
Malaysian  restaurant./ 

F*  Ah? 

Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 


Audience  Participation  Required 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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PRINCIPAL  PLAYER 


TA  Associates  Realty 

Michael  A.  Ruane 

Taco,  Inc. 

John  Hazen  White,  Sr. 


Ty-Wood/Century 

Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 


Winston  Flowers 
David  Winston 


Anonymous  (1) 
The  Aaron  Foundation 
Advanstar,  Inc. 
Allen  &  Gerritsen  Inc. 
American  Tower  Corporation 
Atlantic  Data  Services,  Inc. 
Beacon  Capital  Partners 
Beggs  &  Cobb  Corporation 
Bell  Atlantic  Directory  Group 
Boston  Acoustics,  Inc. 
Boston  Marriott  Copley  Place 
Boston  Red  Sox/ 

Yawkey  Foundation  II 
The  Bostonian  Group 
Bottomline  Technologies,  Inc. 
Bowne 

Brahman  Capital  Corp. 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahners  Business  Information 
Charles  River  Laboratories, 

Inc. 
Clair  Motors 
Coca-Cola  Bottling  Company 

of  New  England 
CORJEN  Construction 
Don  Law  Company 
Eastern  Bank 
EKCO  Group,  Inc. 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Goldman  Industrial  Group, 

Inc. 
Goldstein  &  Manello,  PC. 
Gordon  Brothers 
Goulston  &  Storrs 
Graphics  Marketing  Services 
Hale  and  Dorr  LLP 


Heritage  Group  LLC 

Hines 

Houghton  Mifflin  Company 

Hurley  Wire  and  Cable 

INSO  Corporation 

International  Data  Group 

Ionics,  Incorporated 

J. A.  Webster,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  &  Co. 

Jordan's  Furniture  Company 

Joseph  Pellegrino  Family 

Foundation  Inc. 
Kaufman  &  Company 
Kellogg  &  George,  PC. 
Kruger  Paper 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 
Liberty  Financial  Companies, 

Inc. 
Longwood  Partners 
Maxwell  Shoe  Company 
Medical  Information 

Technology,  Inc. 
Millipore  Corporation 
Mintz,  Levin,  Cohen,  Ferris, 

Glovsky  and  Popeo,  PC./ 

ML  Strategies,  LLC 
MR  Property  Management 
Natural  Microsystems 

Corporation 
Neiman  Marcus 
New  England  Business 

Service,  Inc. 
New  England  Development 
New  England  Patriots 
Nextera  Enterprises,  Inc. 


NORESCO 

NORTEL  NETWORKS 

Orsatti  &  Partners 

OSRAM  SYLVANIA 

Perry  Capital 

Philip  Morris  Management 

Corp. 
Prime  Communications,  Inc. 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sappi  Fine  Paper  North 

America 
Seaport  Hotel  &  World  Trade 

Center 
SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Smith  &  Nephew,  Inc. 
Southworth-Milton,  Inc. 
State  Street  Development 

Management  Corp. 
The  Stop  &  Shop 

Supermarket  Company 
The  Stride  Rite  Corporation 
Towers  Perrin 
Turner  Construction 

Company 
UNICCO  Service  Company 
USTrust 

Watson  Wyatt  Worldwide 
The  Westin  Hotel,  Copley 

Place 
WHDH-TV  Channel  7 
William  Gallagher  Associates 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 
W.P  Stewart  &  Co.,  Ltd. 


Continued  on  page  59 
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Simplex. 


Performing  Daily 


At  Boston's 


Symphony  Hall. 


Simplex  is  proud  to  provide  Boston's  Symphony  Hall  with  fire  detection  and  security 
systems.  As  a  company  with  decades  of  experience  in  life  safety  solutions  — 
including  fire,  security,  communications  and  time  management  —  we're  more  than 
prepared  to  do  whatever  it  takes  to  protect  this  Q  3llH|3lGX 

Boston  landmark.  To  learn  what  Simplex  can  do  for  you,  call  1-800-SIMPLEX. 


FIRE   •   SECURITY   •   COMMUNICATIONS   •   WORKFORCE   SOLUTIONS 
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FELLOW 


The  Abbey  Group 

AVFX 

Blake  and  Blake  Genealogists 

Boston  Showcase  Company 

BTM  Capital  Corporation 

Chubb  Group  of  Insurance 

Companies 
Cummings  Properties,  LLC 
Design  Mark  Industries 
DesignWise 
DiaCom  Corporation 
Di  Pesa  &  Company,  CPAs 
Earth  Tech 

East  Asia  Ventures  LLC 
The  E.B.  Horn  Company 
Eze  Castle  Software,  Inc. 
Fitz-Inn  Auto  Parks,  Inc.  and 

Jacob  Wirth  Co. 
Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 
The  Halleran  Company 


Harte,  Carucci  &  Driscoll, 

PC. 
Helix  Technology 

Corporation 
Herb  Chambers  Companies 
International  Planning  Group 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Company 
JSA  Partners,  Inc. 
Lee  Kennedy  Co.,  Inc. 
McLaughlin  Transportation 

Systems,  Inc. 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Insulation  Co. 
Nixon,  Peabody 
Nordblom  Company 
Nutter,  McClennen  &  Fish, 

LLP 
Perini  Corporation 


Phelps  Industries,  Inc. 
PNC  Bank,  New  England 
Quick  &  Reilly,  Inc./ 

Fleet  Securities,  Inc. 
R.L.  Jeannotte,  Inc. 
Renaissance  Worldwide,  Inc. 
Robert  Ercolini  &  Company 

LLP 
Robins,  Kaplan,  Miller  & 

Ciresi 
Shaughnessy  &  Ahearn 

Company 
Sonesta  International  Hotels 

Corporation 
United  Asset  Management 

Corporation 
United  Liquors,  Ltd. 
Winter,  Wyman  &  Company 
Woodstock  Corporation 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 
Alkermes,  Inc. 
Alles  Corporation 
American  Science  & 

Engineering 
Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Bronnercom 
Brush  Fibers,  Inc. 
Cambridge  Technology 

Partners 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
Copernicus:  The  Marketing 

Investment  Strategy 

Group,  Inc. 
D.K.  Webster  Family 

Foundation 
Dionne  &  Gass 


Document  Management 

Services 
Fiduciary  Trust  Company 
Foodmaster  Supermarkets, 

Inc. 
General  Dynamics 
Global  Petroleum 

Corporation 
Harvey  Industries,  Inc. 
Jack  Madden  Ford 
Jason  M.  Cortell  & 

Associates,  Inc. 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 
Putnam  Investments 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 


Saunders  Hotel  Group 
Shawmut  Design  & 

Construction 
Signal  Technology 

Corporation 
Slade  Gorton  &  Co.  Inc. 
Smith  Barney 
Standard  Tube  Sales  Corp. 
Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Tiffany  &  Co. 
United  Gulf  Management, 

Inc. 
Wainwright  Bank  &  Trust 

Company 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM.  .  . 

Friday,  November  26,  at  1:30 
Saturday,  November  27,  at  8 
Tuesday,  November  30,  at  8 

SIR  ANDREW  DAVIS  conducting 

MUSGRAVE  Phoenix  Rising 

(American  premiere) 

DVORAK  Violin  Concerto  in  A  minor,  Opus  53 

Allegro  ma  non  troppo 
Adagio  ma  non  troppo 
Allegro  giocoso,  ma  non  troppo 

IDA  HAENDEL 


INTERMISSION 


ELGAR 


Variations  on  an  Original  Theme,  Opus  36, 
Enigma 

Theme  (Andante) 

1.  C.A.E.  (L'istesso  tempo) 


2.  H.D.S.-R  (Allegro) 

3.  R.B.T  (Allegretto) 

4.  W.M.B.  (Allegro  di  molto) 

5.  R.P.A.  (Moderato) 

6.  Ysobel  (Andantino) 

7.  Troyte  (Presto) 


8.  W.N.  (Allegretto) 

9.  Nimrod  (Adagio) 

10.  Intermezzo  (Dorabella) 

(Allegretto) 

11.  G.R.S.  (Allegro  di  molto) 

12.  B.G.N.  (Andante) 

13.  ***Romanza  (Moderato) 

14.  Finale.  E.D.U.  (Allegro) 


Returning  guest  conductor  Sir  Andrew  Davis  leads  music  of  two  British  composers 
and  is  joined  by  legendary  violinist  Ida  Haendel  for  Dvorak's  Violin  Concerto, 
which  Dvorak  was  inspired  to  write  after  hearing  a  performance  of  the  violin  con- 
certo by  Brahms.  Though  Edward  Elgar  never  revealed  the  actual  "enigma" 
behind  the  title  of  his  most  famous  work,  its  music  was  inspired  by  the  character 
of  family  members  and  friends  who  were  particularly  close  to  the  composer.  Scot- 
tish composer  Thea  Musgrave  has  been  recognized  as  a  prominent  figure  in  music 
since  the  1950s,  particularly  for  her  operas,  including  Mary,  Queen  of  Scots.  Her 
orchestral  work  Phoenix  Rising  (1997)  here  receives  its  first  United  States  per- 
formances. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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COMING  CONCERTS  .  .  . 

Friday  'B'— November  26,  1:30-3:30 
Saturday  'A' — November  27,  8-10 
Tuesday  'C— November  30,  8-10 

SIR  ANDREW  DAVIS  conducting 
IDA  HAENDEL,  violin 


Tuesday  'B' — December  7,  8-9:55 

SEIJI  OZAWA  conducting 
ITZHAK  PERLMAN,  violin 


MUSGRAVE 

Phoenix  Rising 

DVORAK 

(American  premiere) 
Violin  Concerto 

ELGAR 

Enigma  Variations 

The  first  music  by  contemporary  Scottish 
composer  Thea  Musgrave  to  be  played  by  the 
BSO,  and  well-known  music  by  the  most  her- 
alded British  composer  of  his  day,  frame  one 
of  the  most  appealing  and  virtuosic  of  violin 
concertos,  performed  here  by  a  soloist  of  leg- 
endary status. 

Thursday,  December  2,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'B'— December  2,  8-9:55 
Friday  'A— December  3,  1:30-3:25° 
Saturday  'B' — December  4,  8-9:55* 

SEIJI  OZAWA  conducting 

DEBUSSY  "Nuages"  and  "Fetes" 

from  Nocturnes 
LUTOSZAWSKI       Concerto  for  Orchestra 
BRAHMS  Symphony  No.  3 

Music  of  Debussy  and  Brahms  s  most  ""classi- 
cal" symphony  frame  Polish  composer  Witold 
Lutosiawskis  colorful,  energetic  Concerto  for 
Orchestra  (1954),  not  heard  in  a  BSO  concert 
since  Seiji  Ozawas  Tanglewood  performance 
in  1970. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 


FUNDING  PROVIDED  IN  PART 


Massachusetts  Cultural  Council 


"Nuages"  and  "Fetes" 

from  Nocturnes 
Concerto  for  Orchestra 
Violin  Concerto 


DEBUSSY 

LUTOSEAWSKI 
TCHAIKOVSKY 

Following  music  of  Debussy  and  Witold 
LutosXawskis  colorful,  energetic  Concerto  for 
Orchestra  (1954),  Itzhak  Perlman  joins  Seiji 
Ozawa  and  the  BSO  for  a  single  Boston  per- 
formance of  Tchaikovsky  s  Violin  Concerto. 

Thursday  'C— January  6,  8-10:05* 
Friday  Evening — January  7,  8-10:05* 
Saturday  'B'— January  8,  8-10:05 

ROBERT  SPANO  conducting 
EMANUEL  AX,  piano 

RAVEL  Mother  Goose  (complete) 

SHENG  Red  Silk  Dance  for  piano 

and  orchestra 
(world  premiere;  BSO  commission) 
LISZT  Piano  Concerto  No.  2 

DEBUSSY  La  Mer 

Emanuel  Ax  joins  Robert  Spano  and  the  BSO 
for  two  works,  including  the  world  premiere 
of  a  newly  commissioned  work  from  Chinese- 
American  composer  Bright  Sheng.  To  open 
and  close  the  program — colorfully  French 
evocations  of  fairy  tales  and  the  sea  from  the 
musical  palettes  of  Ravel  and  Debussy. 

Thursday  'A— January  13,  8-9:55* 
Friday  'B'— January  14,  1:30-3:25° 
Saturday  'A — January  15,  8-9:55* 
Tuesday  'B' — January  18,  8-9:55 

JAMES  DePREIST  conducting 
KYUNG-WHA  CHUNG,  violin 

ROCHBERG  Transcendental 

Variations 
PROKOFIEV  Violin  Concerto  No.  2 

MOZART  Symphony  No.  41,  Jupiter 

Sharing  this  program  with  a  wonderfully 
melodic  violin  concerto  and  a  pinnacle  of 
the  Classical  era,  Rochberg's  "Transcenden- 
tal Variations"  introduces  BSO  audiences  to 
a  work  by  one  of  America's  towering  musical 
figures. 
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Appointments 

Available 
Within  24  Hours 


Exclusive  provider  ofMRI  services  for  the  New  England 
Patriots,  the  Boston  Bruins,  and  the  New  England  Revolution 


You'll  get  immediate  attention  when  referred  to  us  for  an  MRI  exam. 
We'll  get  you  scheduled  quickly,  obtain  your  insurance  pre-approval, 
and  make  you  as  comfortable  as  possible.  We  appreciate  your  need 
for  prompt,  efficient,  and  caring  service. 

•  State-of-the-art  MRI  on  1.5  TGESigna  or  LOT  Siemens 
Harmony  open  configuration  units 

•  Interpretations  by  MRI-trained  radiologists  with  15+  years  of 
experience 

•  Easy  access  from  Routes  9, 128/95,  and  the  Massachusetts 
Turnpike 

•  Free  parking 

•  Appointments  available  7-days-a-week 

Patients  -  ask  your  physician  to  refer  you  to  us  for  your  MRI  exam 
Physicians  -  call  us  to  schedule  immediate  appointments 


>*1 


I  West  Suburban  Imaging  Center 


366  Washington  Street 
Telephone  (781)  239-0033 


•  Route  16  •  Wellesley  Hills,  MA  02481 

•  (800)  875-9742  •  www.wsimaging.com 


THAI 


25th  Annual 

BESTOF  BESTOF 

BOSTON  BOSTON 

1998  1999 


House  qfSiam 

542  Columbus  Avenue  •  Boston  •  617-267-1755 

Open  for  Lunch/Dinner  Every  Day 

Valet  Parking  Available 


>-r-<~>  ~ 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  S3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMUTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Madelyne  Cuddeback,  Director  of  Corporate  Programs,  at  (617) 
638-9254. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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MacDonald  &  Evans  Printers 
One  Rex  Drive 
Brain  tree,  MA  02184 
Tel:  (781)  848-9090 
Pax:  (781)  843-5540 
email:  inacevan@inacevan.coin 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA    Tel:  978-264-0160    Web:  www.omr-architects.com 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

PRELUDE  CONCERT  II 

Thursday,  November  18,  at  6 
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COMMUNITY  CONCERT  II 

Sunday,  November  21,  at  3,  at  the  John  F.  Kennedy  Library  and  Museum, 
Columbia  Point,  Boston 

The  Community  Concerts  are  supported  by  State  Street  Bank. 

RENARD  STRING  QUARTET 
BONNIE  BEWICK,  violin  (1st  violin  in  Shostakovich) 
ELITA  KANG,  violin  (1st  violin  in  Beethoven) 
RACHEL  FAGERBURG,  viola 
OWEN  YOUNG,  cello 


SHOSTAKOVICH 


String  Quartet  No.  7,  Opus  108 

Allegretto 

Lento 

Allegro 


BEETHOVEN 


Quartet  No.  4  in  C  minor,  Opus  18,  No.  4 

Allegro,  ma  non  tanto 

Scherzo:  Andante  scherzoso,  quasi  allegretto 

Menuetto:  Allegretto 

Allegro 


Week  7 


Dmitri  Shostakovich 

String  Quartet  No.  7,  Opus  108 


Shostakovich  (1906-1975)  wrote  the  seventh  of  his  fifteen  string  quartets  in  I960,  as  a 
memorial  tribute  to  his  first  wife,  Nina  Vasilyevna.  Like  so  much  of  the  chamber 
music  of  his  last  years,  this  quartet  is  imbued  with  an  inwardness,  a  sense  of  per- 
sonal expression  that  is  not  always  present  in  the  sometimes  bombastic  public  state- 
ments that  were  his  symphonies.  The  second  movement  in  particular  forecasts  in 
many  ways  the  subjectivity  and  the  spare,  almost  austere  style  of  his  later  quartets. 
The  first  movement,  highly  rhythmic  in  character,  is  a  compressed  sonata  form 
with  little  or  no  development  of  the  two  main  themes,  which  take  on  a  different 
metrical  guise  in  the  recapitulation.  Throughout  the  second  movement  there  is 
scarcely  a  moment  when  all  four  instruments  are  playing  simultaneously;  this 
happens  just  once,  for  six  measures,  when  viola  and  cello  are  doubled  in  octaves 
under  the  two  violin  parts.  For  the  rest,  the  texture  is  limited  to  two  or  three  parts 
only,  a  simplicity  that  Shostakovich  much  relished  in  this  repertoire.  The  final  Alle- 
gro begins  with  a  wild  fugue  that  is  eventually  transformed  into  an  odd  waltz- 
like movement  suggesting  gentle  grotesqueries  before  fading  away. 


Ludwig  van  Beethoven 

String  Quartet  No.  4  in  C  minor,  Opus  18,  No.  4 


It  was  standard  practice  in  the  time  of  Haydn,  Mozart,  and  Ludwig  van  Beethoven 
(1770-1827)  to  publish  compositions — whether  sonatas,  string  quartets,  or  sym- 
phonies— in  groups  of  six,  of  which  one  would  be  in  a  minor  key.  Beethoven  clearly 
chose  to  follow  this  tradition  in  his  first  set  of  string  quartets,  and — as  he  was  often 
to  do — he  chose  the  key  of  C  minor.  Beethoven  scholars  have  long  suspected  that 
this  quartet  is  a  recomposition  of  older  material,  possibly  ideas  he  had  brought  to 
Vienna  from  Bonn  in  1792,  as  well  as  newer  ideas  worked  out  while  he  was  com- 
posing the  other  quartets  of  Opus  18. 

The  principal  theme  of  the  first  movement  is  decorated  and  filled  with  the  appog- 
giatura  figure  that  became  a  melodic  cliche  in  the  Classical  period  and  is  known  as 
the  "Mannheim  sigh''  from  its  frequent  appearance  in  the  works  of  the  Mannheim 
composers.  (So  hackneyed  did  this  gesture  become  that  one  modern  scholar  has 
referred  to  it  as  "the  sigh  heard  'round  the  world"!)  The  derivation  of  the  secondary 
theme  (in  the  relative  major)  from  the  first  theme  reinforces  the  scholars'  suspicion 
that  this  is,  to  some  extent  at  least,  an  early  composition,  since  Beethoven's  concern 
for  this  kind  of  thematic  unification  was  especially  strong  during  his  Bonn  period. 

The  second  movement  is,  unexpectedly,  marked  "Scherzo,"  though  it  is  not  a  sub- 
stitute for  the  dance  movement  traditionally  in  third  place,  since  we  have  a  minuet 
still  to  come.  This  scherzo  shows  off  Beethoven's  fugal  prowess  in  a  manner  akin  to 
the  corresponding  movement  of  the  First  Symphony,  which  may  have  been  com- 
posed before  Beethoven  got  to  the  final  working-out  of  the  Qpus  18  quartets.  The 
thematic  ideas  themselves  are  standard  contrapuntal  figures,  even  cliches,  but  this 
allows  for  a  certain  degree  of  wit  in  the  unexpected  phrasing  of  their  elaboration. 

The  minuet,  with  its  purposeful  harmonic  travels  and  accented  offbeats,  sounds 
most  authentically  like  Beethoven  despite  reminiscences  of  Mozarf  s  G  minor  sym- 
phony. The  rondo  of  the  last  movement  is  almost  totally  devoid  of  sonata-form  ele- 
ments with  which  Beethoven  liked  to  strengthen  the  architecture  of  his  finales,  to 
give  them  a  greater  sense  of  line  and  cohesion.  All  in  all,  the  C  minor  quartet  is 


perhaps  the  least  typical  of  all  the  Beethoven  string  quartets,  but  for  that  reason  it 
also  holds  points  of  special  interest:  it  shows  a  composer  striking  out  in  several 
directions,  experimenting,  trying  new  ideas,  trying  to  balance  form  and  expression, 
on  the  verge  of  the  great  creative  explosion  that  was  soon  to  produce  the  Eroica 
Symphony  and  its  equivalent  in  the  string  quartet  repertory,  the  three  Opus  59 
quartets  dedicated  to  Count  Razumovsky. 

— Notes  by  Steven  Ledbetter 


Formed  in  1997  by  four  members  of  the  Boston  Symphony  Orchestra  who  wished  to 
explore  the  rich  heritage  of  string  quartet  literature,  the  Renard  Quartet  takes  its  name 
from  the  French  word  meaning  "fox." 

Born  in  Honolulu,  Hawaii,  violinist  Bonnie  Bewick  joined  the  Boston  Symphony 
Orchestra  in  January  1987.  A  frequent  performer  in  Boston-area  recitals  and  chamber 
music  concerts,  Ms.  Bewick  studied  at  the  University  of  Michigan  in  Ann  Arbor  and 
received  her  bachelor's  degree  in  music  from  the  Curtis  Institute  of  Music  in  Philadel- 
phia. Her  teachers  included  Aaron  Rosand  and  David  Cerone  at  Curtis,  Ruggiero  Ricci 
and  Paul  Makanowitzky  in  Michigan,  and  Elizabeth  Holborn  in  California.  Ms.  Bewick 
has  made  solo  appearances  with  a  number  of  west  coast  orchestras,  and  with  the 
Boston  Pops  and  the  Cape  Ann  Symphony  in  New  England.  Her  orchestral  experi- 
ence has  included  positions  with  the  Colorado  Philharmonic,  the  Lansing  Symphony 
Orchestra,  and  the  Peninsula  Symphony  Orchestra.  She  has  appeared  as  concertmas- 
ter  and  soloist  with  the  New  England  Philharmonic  and  has  also  been  a  member  of 
the  Grand  Teton  Music  Festival  Orchestra  and  the  orchestra  of  the  Spoleto  Festival  of 
Two  Worlds. 

Violinist  Elita  Kang  joined  the  Boston  Symphony  Orchestra  at  the  start  of  the  1997-98 
season.  Ms.  Kang  received  her  bachelor  of  music  degree  from  the  Curtis  Institute  in 
1997;  while  at  Curtis  she  served  as  principal  second  violin  and  then  as  concertmaster  of 
the  school's  symphony  orchestra,  and  was  also  a  substitute  player  with  the  Philadel- 
phia Orchestra.  Prior  to  her  work  at  Curtis  she  studied  at  the  Juilliard  School's  Pre- 
College  Division,  where  she  served  for  two  years  as  orchestra  concertmaster.  Her 
chamber  music  experience  has  included  performances  at  the  Curtis  Institute  and  at 
the  Taos  School  of  Music.  Ms.  Kang  twice  won  the  Juilliard  Concerto  Competition 
and  in  1992  won  the  Grand  Prize  in  the  ASTA  Competition's  pre-professional  divi- 
sion. Her  teachers  included  Arnold  Steinhardt,  Yumi  Nimomiya-Scott,  Pamela  Frank, 
Felix  Galimir,  Norman  Carol,  and  Louise  Behrend. 

Rachel  Fagerburg  joined  the  viola  section  of  the  Boston  Symphony  Orchestra  in 
December  1989.  Ms.  Fagerburg  can  be  heard  frequently  in  Prelude  Concerts  at  Sym- 
phony Hall  and  in  chamber  music  concerts  in  the  Boston  and  Berkshire  areas.  A  grad- 
uate of  the  New  England  Conservatory  of  Music,  she  was  a  Tanglewood  Music  Cen- 
ter Fellow  in  1980.  Ms.  Fagerburg's  teachers  included  Heidi  Castleman  and  Eugene 
Lehner  at  the  New  England  Conservatory,  and  Abraham  Skernick  at  the  Cleveland 
Institute  of  Music.  Before  joining  the  Boston  Symphony  she  was  a  member  of  the 
Boston  Pops  Esplanade  Orchestra,  the  Opera  Company  of  Boston,  Emmanuel  Music, 
and  the  Boston  Ballet  Orchestra. 

Cellist  Owen  Young  joined  the  Boston  Symphony  Orchestra  during  the  BSO's  1991 
Tanglewood  season.  Mr.  Young's  many  appearances  as  soloist  have  included  the  Pitts- 
burgh Symphony  and  the  Boston  Pops;  he  also  performs  chamber  music  and  recitals 
frequently  in  the  United  States  and  abroad.  Besides  teaching  cello  privately  Mr.  Young 
coaches  and  teaches  at  the  Boston  Conservatory,  the  New  England  Conservatory 


Extension  Division,  the  Greater  Boston  Youth  Symphony  Orchestras,  the  Boston  Uni- 
versity Tanglewood  Institute,  and  Project  Step  (String  Training  and  Education  Pro- 
gram for  Students  of  Color).  From  1991  to  1996  he  was  resident  tutor  of  music  and 
director  of  concerts  in  Dunster  House  at  Harvard  University.  Mr.  Young's  own  teach- 
ers included  Aldo  Parisot,  Anne  Martindale  Williams,  and  Michael  Grebanier.  A  cum 
laude  graduate  of  Yale  University  with  bachelor's  and  master's  degrees  from  that 
institution,  he  was  a  Fellow  at  the  Tanglewood  Music  Center  in  1986  and  1987.  He 
played  as  an  Orchestra  Fellow  with  the  Atlanta  Symphony  in  1988  and  with  the 
Boston  Symphony  Orchestra  during  the  1988-89  season.  Mr.  Young  was  a  member 
of  the  Pittsburgh  Symphony  from  1989  until  he  joined  the  Boston  Symphony  Orches- 
tra in  1991. 
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Grand  to  Longyear. 
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Recent  Gifts  to  the  Archives 

I    Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
I    ments,  photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 
^r      ^H        HV      1    tras  mstory-  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
^^     P^''      j    play  cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 
,/        ^jtaas"^    1    gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  by  Martha 
Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky, 
donated   by   former   BSO 
cellist  Robert  Ripley;  and  a  Whitestone  photo  of 
pianist   Van   Cliburn   and   then   music   director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 
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BSO  2000:  The  BSO  Receives 
Largest  Gifts  in  its  History 

As  the  BSO  enters  the  final  year  of  BSO 
2000,  its  $130  million  campaign,  the  or- 
chestra has  received  two  extraordinary  gifts 
to  strengthen  its  endowment.  Ray  and  Maria 
Stata  have  made  a  $10  million  contribution 
to  endow  the  BSO  Music  Directorship  in 
perpetuity.  This  is  the  single  largest  gift  re- 
ceived in  the  orchestra's  118-year  history 
and  among  the  largest  contributions  ever 
made  to  a  Boston  cultural  institution.  Julian 
and  Eunice  Cohen  have  contributed  $5  mil- 
lion to  endow  the  BSO  Managing  Director- 
ship in  perpetuity.  This  gift  brings  the  Cohens' 
total  BSO  2000  contribution  to  $11  million 
and  their  lifetime  Boston  Symphony  contri- 
butions to  more  than  $13  million,  making 
them  the  largest  individual  donors  to  the 
campaign  and  in  BSO  history. 

Mr.  Stata,  the  chairman  and  co-founder  of 
Analog  Devices  in  Norwood,  MA,  has  been 
a  member  of  the  BSO's  Board  of  Trustees 
since  1987  and  Vice-Chairman  of  the  Board 
since  1995.  He  was  a  BSO  Overseer  from 
1981  to  1987  and  was  Vice-Chairman  of  the 
Board  of  Overseers  from  1984  to  1986.  He 
and  Mrs.  Stata  have  been  longtime  BSO 
subscribers,  as  well  as  consistent  donors 
and  active  volunteers  for  the  Symphony  for 
many  years.  "We  are  deeply  grateful  to  Ray 
and  Maria  Stata  for  their  extraordinary  gen- 
erosity and  vision,"  said  BSO  Managing 
Director  Mark  Volpe.  "With  their  gift,  the 
Statas  have  ensured  that  the  legacy  estab- 
lished by  all  of  the  BSO's  outstanding  music 
directors  will  continue  on  into  the  future. 
Their  generosity  will  allow  us  to  attract  the 
very  best  artistic  leadership  for  generations 
to  come."  Henceforth,  the  Boston  Symphony 
Orchestra's  Music  Director  position  will  be 
known  as  the  Ray  and  Maria  Stata  Music 
Directorship. 

Mr.  Cohen,  a  senior  partner  at  Leatherbee 
&  Co.  and  at  C&R  Management  Co.,  the 
shopping  center  development  firm  that  owns 
the  Mall  at  Chestnut  Hill,  has  been  a  BSO 
Trustee  since  1988  and  is  currently  Vice- 
Chairman  of  the  Board  of  Trustees.  From 
1979  to  1988  he  was  a  BSO  Overseer.  He 


and  Mrs.  Cohen  have  been  BSO  subscribers 
and  volunteers  for  many  years.  Following 
Keith  Lockhart's  appointment  as  Boston 
Pops  Conductor  in  1995,  the  Cohens  gave 
$5  million  to  endow  the  conductorship  of 
the  Boston  Pops.  Their  other  recent  gifts 
include  a  $1  million  naming  gift  for  the 
Cohen  Wing  of  Symphony  Hall  and  a  contri- 
bution of  more  than  a  half  million  dollars  to 
endow  in  perpetuity  the  Boston  Pops  violin 
chair  currently  occupied  by  BSO  violinist 
Lucia  Lin.  "We  are  all  infinitely  grateful  to 
the  Cohens  for  their  thoughtfulness  and 
steadfast  support  of  the  Boston  Symphony, 
not  only  in  this  instance  but  also  over  the 
past  decade,"  Peter  A.  Brooke,  Chairman 
of  the  BSO  Board  of  Trustees  and  BSO  2000 
campaign  Co-Chairman,  noted  recently. 
"Their  generosity  is  a  true  inspiration  to 
everyone  here."  With  this  contribution,  the 
BSO's  Managing  Director  position  will  now 
be  known  as  the  Eunice  and  Julian  Cohen 
Managing  Directorship. 

The  Boston  Symphony  Orchestra's  BSO 
2000  fundraising  campaign  was  launched 
in  1996,  with  goals  for  endowment,  capital 
improvements  and  operating  funds,  to  en- 
sure the  BSO's  long-established  role  as  a 
musical  leader  and  educator  on  into  the  next 
century.  Other  major  commitments  to  the 
campaign  have  come  from  individuals  in  Bos- 
ton, the  Berkshires,  New  York,  and  around 
the  world.  During  the  campaign,  donors  have 
newly  endowed  twenty-four  BSO  orchestra 
chairs,  six  Boston  Pops  chairs,  and  thirty 
fellowships  at  the  Tanglewood  Music  Center. 
The  recent  gifts  from  the  Statas  and  the 
Cohens  bring  the  BSO  2000  campaign  to 
92%  of  its  capital  and  endowment  goal,  with 
$7  million  left  to  raise  for  endowment  for 
the  BSO,  Tanglewood,  and  the  Boston  Pops 
before  August  31,  2000.  If  you  would  like 
further  information  about  giving  opportuni- 
ties at  the  Boston  Symphony  Orchestra, 
please  contact  the  Development  Office  at 
(617)638-9250. 

AT&T  and  the  National  Endowment 
for  the  Arts  Sponsor  "The  Language 
of  the  Twentieth  Century" 

Symphony  Hall,  home  to  the  Boston  Sym- 
phony Orchestra  since  1900,  is  where  the 


orchestra  has  built  its  reputation  as  a  cham- 
pion of  new  music,  through  world  premieres, 
and  through  the  American  premieres  of 
some  of  this  century's  great  musical  works. 
As  we  approach  the  centennial  of  Symphony 
Hall  in  the  year  2000,  the  BSO  continues  to 
revisit  its  musical  legacy  through  "The  Lan- 
guage of  the  Twentieth  Century,"  a  special 
program  sponsored  by  AT&T  and  the  Na- 
tional Endowment  for  the  Arts  to  survey 
some  of  the  masterworks  that  have  helped 
build  the  orchestra's  reputation,  and  to  in- 
troduce newly  commissioned  works  from 
today's  leading  composers.  It  was  in  Sym- 
phony Hall  that  the  BSO  introduced  Stra- 
vinsky's Symphony  of  Psalms  and  Bartok's 
Concerto  for  Orchestra  (both  commissioned 
by  Serge  Koussevitzky),  and  played  the 
world  premieres  of  important  works  by  such 
emerging  American  composers  as  Walter 
Piston  and  Aaron  Copland.  It  was  also  in 
Symphony  Hall  that  audiences  heard  the 
American  premieres  of  Debussy's  La  Mer 
and  Berg's  Violin  Concerto.  Over  the  years, 
the  BSO  has  commissioned  and/or  premiered 
more  than  350  works  since  Symphony  Hall 
opened  its  doors  nearly  a  century  ago.  Dur- 
ing the  1999-2000  season,  the  "Language  of 
the  Twentieth  Century"  series  includes  last 
month's  premiere  performances  of  Peter  Lieb- 
erson's  BSO  commission  Red  Garuda,  the 
American  premiere  this  week  of  Thea  Mus- 
grave's  Phoenix  Rising  (November  26-30), 
Debussy's  La  Mer  and  the  world  premiere 
of  Red  Silk  Dance,  a  BSO  commission  for 
piano  and  orchestra  by  Bright  Sheng  (Jan- 


uary 6-8),  Prokofiev's  Violin  Concerto  No.  2 
(January  13-18),  Berg's  Violin  Concerto  (Feb- 
ruary 10-15),  Britten's  War  Requiem  (Febru- 
ary 24-29),  Dutilleux's  Symphony  No.  2,  Le 
Double  (March  30- April  1),  and  Messiaen's 
Turangalila-symphonie  (April  28). 

The  BSO  Online 

Fans  of  the  Boston  Symphony  Orchestra 
and  Boston  Pops  with  access  to  the  internet 
can  visit  the  BSO's  official  home  page  at 
www.bso.org  not  just  for  up-to-the-minute 
information  about  all  of  the  orchestra's  activi- 
ties, but  also  to  purchase  tickets  for  Boston 
Symphony  Orchestra  concerts  online  through 
a  secure  credit  card  transaction.  Besides 
program  listings  and  ticket  information,  the 
web  site  has  biographies  of  BSO  musicians 
and  guest  artists,  current  press  releases,  his- 
torical facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and 
job  openings.  The  BSO  web  site  is  updated 
regularly  throughout  the  year  to  provide  cur- 
rent information  on  the  Boston  Symphony, 
the  Boston  Pops,  and  Tanglewood;  we  invite 
you  to  check  in  frequently. 

Art  in  Support  of  Art 

Throughout  the  1999-2000  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art, 
continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concertgoing 
public  and  especially  the  art  collectors  among 
them.  Sponsored  by  the  Boston  Symphony 


David  L.  Babson  &  Co.  Inc. 

Investment  Counsel 

Best  wishes  to  the  Boston  Symphony 
for  a  wonderful  1999-2000  Season 


For  information,  please  call:  Maureen  M.  Bates,  Vice  President 
One  Memorial  Drive,  Cambridge,  Massachusetts  02142 
Telephone:   617-761-3745       Facsimile:   617-494-1511 


Association  of  Volunteers,  the  shows  for  the 
1999-2000  season  continue  with  an  exhibi- 
tion of  calligraphy  by  artists  from  near  and 
far.  Their  work  displays  the  variety  of  styles 
and  materials  possible  within  this  time-hon- 
ored art  form.  This  show  will  be  followed  by 
an  exhibition  of  paintings  by  Pamela  John- 
son, Paul  George,  and  Susan  Woodman  (De- 
cember 13-January  24).  If  you  are  interest- 
ed in  purchasing  any  of  the  works  for  sale, 
or  would  like  additional  information  about 
the  artists,  please  ask  the  art  volunteer  pres- 
ent during  concert  time,  or  call  Coreen  Wil- 
son in  the  Volunteer  Office  at  (617)  638-9391. 


lowing:  New  Boston  Music  Hall  stock  cer- 
tificates, issued  starting  in  1893;  New  Boston 
Music  Hall  reports  to  shareholders,  1893- 
1934,  and  any  materials  relating  to  the  fi- 
nancing and  construction  of  Symphony  Hall 
by  McKim,  Mead  &  White,  architects.  In 
addition,  we  are  looking  for  documentation 
of  Symphony  Hall  events  spanning  the  years 
1900  to  the  present — in  particular,  materials 
relating  to  non-Boston  Symphony/Boston  Pops 
events,  including  programs,  photographs,  and 
recordings.  Please  contact  BSO  Archivist 
Bridget  Carr  at  (617)  638-9434  for  further 
information. 


Introducing  "Repartee" 

This  season  the  BSO  is  offering  "Repartee," 
a  new  program  designed  to  attract  people 
between  the  ages  of  21  and  35  to  the  orches- 
tra's concerts  at  Symphony  Hall.  Repartee 
offers  the  opportunity  to  meet  new  people, 
visit  with  friends  and  associates,  learn  more 
about  music,  and  savor  the  sound  of  the 
BSO.  Patrons  attend  three  concerts,  each  of 
which  includes  a  pre-concert  social  event. 
They  may  choose  a  pre-set  series  consisting 
of  two  BSO  and  one  Boston  Pops  concert,  or 
customize  their  series  from  a  group  of  eight 
BSO  concerts.  Priced  at  $98  or  $66  (depend- 
ing upon  the  seat  location),  tickets  may  be 
purchased  online  at  www.bso.org,  by  phone 
at  (617)  266-7575  or  1-888-266-7575,  or  in 
person  at  the  Symphony  Hall  Subscription 
Office. 

Do  You  Have  Symphony 
Hall  Memorabilia? 

In  preparation  for  the  Symphony  Hall  Cen- 
tennial in  the  year  2000,  the  Boston  Sym- 
phony Archives  is  seeking  memorabilia  doc- 
umenting the  rich  history  of  this  building, 
which,  until  its  opening  in  October  1900, 
was  referred  to  as  the  New  Boston  Music 
Hall.  Specific  items  sought  include  the  fol- 


BSO  Members  in  Concert 

The  Richmond  Performance  Series,  Mark 
Ludwig,  artistic  director  and  violist,  contin- 
ues its  1999-2000  chamber  music  season  on 
Sunday,  December  5,  at  3  p.m.  at  the  Rich- 
mond Congregational  Church  when  BSO 
members  Scott  Andrews,  clarinet,  Nurit  Bar- 
Josef  and  Haldan  Martinson,  violins,  and 
Joel  Moerschel,  cello,  join  Mr.  Ludwig  and 
violist  Christof  Huebner  for  music  of  Samuel 
Coleridge-Taylor  and  Brahms.  Tickets  are 
$20  ($15  students  and  seniors;  ages  18  and 
under  admitted  free).  For  more  information 
call  (413)  698-2002. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed  re- 
ceipt will  acknowledge  your  tax-deductible 
contribution. 


Marketing  Fine  Homes,  Land  And  Estates 


Weston 
"THE  BAIN  RESIDENCE" 

The  finest  estate  in  the  Boston  area  in  the 
heart  of  the  Weston  Golf  Club.  Incredible 
c.1922  Federal  Colonial  on  3  acres  fabulously 
renovated.  Exquisite  pool,  guesthouse,  mag- 
nificent landscaping,  fountains,  courtyards, 
gym,  staff  apartments  and  more.  $9, 000, 000 
Call  Terry  Maitland  61 7-357-8949 


Weston 
THE  BBODLE  ESTATE 

Nicely  secluded,  wonderful  18th  century 
Colonial  with  historical  restrictions.  Features  7 
fireplaces  and  original  detail  including  panel- 
ing and  floors.  Six  plus  acres  in  3  subdivided 
parcels  bordered  by  conservation.  Plus  guest- 
house and  cottage.  $2,250,000 
Call  Terry  Maitland  617-357-8949 


Swampscott 
OCEANSIDE  ESTATE  NEAR  BOSTON 
Wonderful,  gracious  c.1860  5  bedroom  home 
on  over  a  half  acre  with  beautiful  ocean  and 
marina  views.  Features  original  detail  and 
moldings,  fireplaces  and  French  doors  leading 
to  a  grand  wrap-around  porch.  Plus  a  renovat- 
ed carriage  house  in  very  desirable  area  just  a 
short  walk  to  the  beach.  $1, 050, 000 

CallMaryann  Roos  Taylor  617-357-0446 


Historic  Charlestown 
COUNTRY  HOUSE  IN  THE  CITY 
Wonderful  c.1780  Federal  Colonial  in  a  choice 
downtown  location.  Meticulously  renovated 
featuring  4  bedrooms,  7  fireplaces,  elegant 
moldings,  2-car  parking,  beautifully  land- 
scaped yard  and  gardens  and  roof  deck  with 
panoramic  views.  $895,000 

Call  Maryann  Roos  Taylor  61 7-357-0446 


Land  Vest 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square     Boston,  MA02109     617-723-1800 
The  Exclusive  Affiliate  of       fS\  CHRISTIE'S 


GREAT  ESTATES 


SEIJI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  assuming  that 
position  in  1973  he  has  devoted  himself  to  the  orchestra  for 
more  than  a  quarter-century,  the  longest  tenure  of  any  music 
director  currently  active  with  a  major  orchestra.  In  recent  years, 
numerous  honors  and  achievements  have  underscored  Mr.  Ozawa's 
standing  on  the  international  music  scene.  In  December  1998 
he  was  named  a  Chevalier  de  la  Legion  d'Honneur  by  French 
President  Jacques  Chirac.  In  December  1997  he  was  named 
"Musician  of  the  Year"  by  Musical  America.  In  February  1998, 
fulfilling  a  longtime  goal  of  uniting  musicians  across  the  globe, 
he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics  in 
Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses  on  five  continents  linked  by  satellite.  In  1994  he  became 
the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime  achievement  in  the 
arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the  BSO's  summer  home, 
where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and  administrator  at  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  academy  for  young  profession- 
al musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in 
memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music.  Also  in  1992  he 
made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  through- 
out the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna 
Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  season,  he  will  begin 
a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the  Vienna  State  Opera. 
Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besangon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 


BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beat,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


*  Participating  in  a  system 

of  rotated  seating 
$0n  sabbatical  leave 
§  Substitute  player 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyi 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 

*  Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 

*  Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 

Second  Violins 

Marylou  Speaker  Churchill 
Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 


*  Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 
*Yu  Yuan 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan 

and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  Jo  Anne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  L.  Cornille  chair, 
fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
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Dennis  Roy 
Joseph  and  Jan  Brett  Hearne  chair 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Richard  Ranti 

Associate  Principal 
§  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 
Principal  Horn 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 


I  I 


A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  119th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing 
frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conductor; 
he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  pe- 
rsonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music  direc- 
tor in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 

1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-seventh  season  as  the  BSO's  music  director,  Seiji  Ozawa  became 
the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in 

1970.  During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation 
both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music, 
through  a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a 
series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in 
1990,  and  a  continuing  series  of  commissions  from  composers  including  Henri  Dutilleux, 
Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze,  Leon  Kirchner,  Peter 
Lieberson,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direction 
the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the  Philips, 
Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato 
labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink  conducts  and  re- 
cords with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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You  needn't  be  a  virtuoso  to 

come  to  North  Hill  - 
perhaps  just  an  appreciation 
for  the  finer  things  is  enough. 


Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
decision  to  move  to  North  Hill  were  pivotal  moments  in  Ina's 
life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 

Here  at  North  Hill,  Greater  Boston's  Premier  Life 
Care  Retirement  Community  in  Needham,  we  continue  to  im- 
press after  fifteen  successful  years  -  no  wonder  we're  favored 
in  so  many  minds. 

Discover  for  yourself  what  all  the  fanfare  is  about  and 
arrange  for  a  tour  by  calling  781-433-6520. 


\ 


«* 

« 


North  Hill 


£> 


Greater  Boston's   Pr 


Retirement  Cor 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Friday,  November  26,  at  1:30 
Saturday,  November  27,  at  8 
Tuesday,  November  30,  at  8 

SIR  ANDREW  DAVIS  conducting 


MUSGRAVE  Phoenix  Rising,  for  orchestra  (1997) 

(American  premiere) 


The  performance  of  this  work  is  sponsored  by  the  National  Endowment 

for  the  Arts  as  part  of  a  program  entitled  "The  Language  of  the 

Twentieth  Century,"  supporting  the  performance  of  important  works 

given  their  world  or  U.S.  premieres  by  the  BSO  in  Symphony  Hall. 


DVORAK 


Violin  Concerto  in  A  minor,  Opus  53 

Allegro  ma  non  troppo 
Adagio  ma  non  troppo 
Allegro  giocoso,  ma  non  troppo 

IDA  HAENDEL 


INTERMISSION 


ELGAR 


Variations  on  an  Original  Theme,  Opus  36, 


Enigma 

Theme  (Andante) 

1.  C.A.E.  (L'istesso  tempo) 

2.  H.D.S.-R  (Allegro) 

3.  R.B.T.  (Allegretto) 

4.  W.M.B.  (Allegro  di  molto) 

5.  R.P.A.  (Moderato) 

6.  Ysobel  (Andantino) 

7.  Troyte  (Presto) 


8.  W.N.  (Allegretto) 

9.  Nimrod  (Adagio) 

10.  Intermezzo  (Dorabella) 

(Allegretto) 

11.  G.R.S.  (Allegro  di  molto) 

12.  B.G.N.  (Andante) 

13.  ***Romanza  (Moderato) 

14.  Finale.  E.D.U.  (Allegro) 


The  afternoon  concert  will  end  about  3:30  and  the  evening  concerts  about  10. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EM  I, 


London /Decca,  Erato,  Hyperic 
Baldwin  piano 


and  New  World  records 


The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  8 


ADIVARIUS 


...created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 

He  had  the  unique  genius  to  combine 
a  thorough  knowledge  of  the  acoustical 
values  of  wood  with  a  fine  artist's  sense  of 
the  good  and  the  beautiful.  Unexcelled  by 
anything  before  or  after,  his  violins  have 
such  purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 

In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Caddell  8c  Byers 
has  earned  a  most  favorable  reputation 
for  providing  special  insurance  programs 
for  the  musical  community  in  Eastern 
Massachusetts.  In  addition,  we  have  built 
a  close  working  relationship  with  other 
areas  of  the  arts. 

Whatever  the  special  insurance 
protection  challenge,  Caddell  8c  Byers  will 
find  the  solutions  you  need. 


We  respectfully  invite  your  inquiry. 

AMERICAN  PHOENIX  INSURANCE  AGENCY 
OF  MASSACHUSETTS,  INC. 

Caiklell    Byers 

SUITE  1 1  00,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01  851    (800)  445-4664 
BEDFORD  •  LOWELL  •  WILMINGTON 
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Welcome  to  a  pi 
©Mem  imagined, 

yet  rarely  encoTunteiredo 


THERE    IS  A  WORLD  wbere  time 
isn't  measured  by  deadlines  and  alarms,  but 
by  tbe  lengtbening  or  afternoon  sbadows 
and  tbe  easy  rnytnm  or  tbe  seasons...  it's 
called  Tne  Pinebills. 

Soon,  Rees  Jones  and  Nicklaus-designed 
courses  will  meander  around  lusb  woodland 
and  cranberry  bogs.   Cbarming  sbops, 
restaurants  and  a  signature  botel  will  invite 

Between  Boston        lively  gatherings  **  tL 


and  the  Cape  lies 

The  Pinehills, 

a  3,000  acre 

domain  piled  with 

natural  splendor 

and  miles  of 

walking  trails. 


Village-on-tbe-Green.  And  intimate  neigbborboods 
or  finely  crafted  bomes  will  nestle  among  billtops, 
commanding  breatbtaking  to  rest  and  lair  way  views. 

Ol  course,  one  tbing  remains  left  to  tbe  imagi- 
nation —  your  lite  in  tbe  midst  or  it  all. 

To  learn  more,  please  i^« 

call  1-888-750-3831.     The  Pinehills 


t=J     Created  with  pride  by  A  Green  Company  company,  New  England  Development  and  Wallace  Associates 
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Better  sound  through  research, 


Thea  Musgrave 

Phoenix  Rising,  for  orchestra 


Thea  Musgrave  was  born  in  Edinburgh,  Scotland,  on 
May  27,  1928.  She  emigrated  to  the  United  States  in 
1972  and  currently  divides  her  time  between  New  York 
(where  she  is  a  Distinguished  Professor  in  Music  at 
Queens  College),  Santa  Barbara  (California),  and 
Norfolk,  Virginia.  Phoenix  Rising  was  written  between 
January  1996  and  August  1997.  It  was  commissioned 
by  the  British  Broadcasting  Corporation  and  premiered 
by  the  BBC  Symphony  Orchestra  conducted  by  Andrew 
Davis,  the  works  dedicatee,  at  London s  Royal  Festival 
Hall  on  February  18,  1998;  Andrew  Antclijf  and  John 
Chimes  performed  the  prominent  horn  and  timpani 
parts.  These  are  the  first  American  performances.  The 
work  is  scored  for  two  flutes,  piccolo,  two  oboes,  English 
horn,  two  clarinets  in  B-flat,  bass  clarinet,  two  bassoons,  contrabassoon,  four  horns,  three 
trumpets,  three  trombones,  tuba,  timpani,  two  harps,  and  strings,  plus  an  exceptionally 
large  percussion  section  calling  for  four  players  placed  around  the  orchestra  at  the  edges 
of  the  stage  (Player  I:  high  tam-tam,  high  suspended  cymbal,  vibraphone  bowed  and 
unbowed,  snare  drum,  four  bongos,  two  Chinese  bell  trees;  Player  II:  medium-low  tam- 
tam, medium-low  suspended  cymbal,  xylophone,  snare  drum,  tenor  drum,  crotales,  medi- 
um bass  drum;  Player  III:  medium-high  tam-tam,  low  suspended  cymbal,  glockenspiel, 
snare  drum,  tenor  drum,  tubular  bells,  low  bass  drum;  Player  IV:  low  tam-tam,  medium- 
high  suspended  cymbal,  marimba,  tenor  drum,  four  tom-toms,  metal  wind  chimes).  The 
duration  of  the  piece  is  about  23  minutes.  At  these  performances,  the  prominent  horn  and 
timpani  parts  are  played  by  Richard  Sebring  and  Everett  Firth,  respectively. 

Thea  Musgrave  has  been  a  leading  force  in  British  and  American  musical  life  for 
thirty  years,  having  received  dozens  of  prestigious  commissions  as  well  as  a  Guggen- 
heim Fellowship  and  a  Koussevitzky  Award.  She  has  also  conducted  her  music  for  years 
— not  a  common  thing  for  a  woman  composer — and  in  1976  became  the  first  woman  to 
conduct  the  Philadelphia  Orchestra  in  her  own  work.  Ask  other  women  composers  about 
Musgrave,  and  you  get  nothing  but  love  and  admiration.  Judith  Weir,  whose  radiant  mu- 
sic has  been  performed  on  Boston  Symphony  concerts  and  at  Tanglewood  (most  recently 
Weir's  BSO  commission  Natural  History  last  season),  is  characteristically  direct  about 
her  older  colleague  and  fellow  Scotswoman:  "40  years'  worth  of  published  work  reveals 
Thea  Musgrave  to  be  one  of  the  most  industriously  inventive  of  post-World  War  II  com- 
posers. A  capacity  for  constant  self-renewal  combined  with  a  shrewd  awareness  of  what 
is  currently  happening  in  musical  style  have  produced  an  unusually  varied  and  ever- 
developing  series  of  works."  Libby  Larsen,  a  noted  American  of  Weir's  generation  who, 
like  Weir  and  Musgrave,  has  bravely  etched  out  a  compositional  career  from  a  resistant 
male-dominated  society,  has  cited  Musgrave  as  a  signal  inspiration: 

When  I  was  in  graduate  school  in  the  '70s  and  thought  I  might  compose  for  life, 
I  looked  to  find  at  least  one  other  woman  who  might  have  had  similar  thoughts — 
and  the  one  I  could  find  was  Thea  Musgrave. .  .her  deep  devotion  to  the  process  of 
composing  was  matched  by  unerring  good  taste,  and  an  unswerving  desire  to  create 
music  of  both  suave  intellectual  inspiration  and  handsome  communicative  powers. 
If  there  is  such  a  thing  as  a  gentlewoman  composer,  then  Thea  is  it. 
And  Judith  Lang  Zaimonl,  another  American  composer  of  stature,  has  zeroed  in  on  what 
is  perhaps  the  most  telling  feature  of  Musgrave's  music:  "She  is  original  in  imagining 
sound  within  the  concert  hall:  her  music  should  be  heard  live." 

It  is  this  genuine  ability  to  craft  sound  as  a  plastic  force  that  gave  an  increasingly 
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Week  8 


When  Do  You  Need 
A  Private  Bank? 


As  your  financial  responsibilities  grow,  you'll  find 
yourself  requiring  a  more  attentive  level  of  personal 
service,  deeper  and  broader  business  expertise,  and 
increasingly  sophisticated  help.  This  level  of 
resources  is  best  offered  by  a  private  bank.  It's  all 
about  change:  As  things  change  for  the  better, 
you'll  want  to  increase  your  banking  and 
investment  advice.  Whether  you're  selling  your 
company,  investing  an  inheritance,  purchasing  that 
long-desired  vacation  home,  or  the  rollover  of  an 
IRA  or  401  (k),  please  consider  Boston  Private  Bank, 
a  private  bank  that  goes  well  beyond  the  ordinary. 

Call  Timothy  L.  Vaill,  President, 
at  (617)  912-1902  to  learn  more. 


Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


Member  FDIC 


336  Washington  Street 
Wellesley,  MA  02481 
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prominent  profile  to  Musgrave's  music  as  her  artistic  development  progressed.  Her  grit 
was  in  evidence  from  the  first:  in  her  teens  she  seriously  considered  studying  medicine 
(hoping,  she  later  said,  to  "discover  [the]  cure  for  cancer  at  the  very  least")  but  soon 
turned  strongly  to  music.  After  early  studies  at  the  University  of  Edinburgh,  Musgrave 
won  a  scholarship  to  study  for  four  years  at  the  Paris  Conservatoire,  where,  like  so  many 
hopefuls  before  her,  she  worked  with  the  formidable  compositional  pedagogue  Nadia 
Boulanger.  Her  early  published  work  (like  the  Four  Madrigals  of  1953,  still  available  on 
CD)  was  elegantly  tonal,  though  with  a  refreshingly  acerbic  edge;  by  the  late  1950s 
and  early  '60s  however,  Musgrave,  like  hundreds  of  European  and  American  com- 
posers of  the  time,  was  passing  through  a  creative  stage  which  required  a  rapprochement 
with  the  twelve-tone,  serial  music  of  Schoenberg  and  Webern. 

The  way  out  of  what  for  many  composers  would  be  a  numbing  serialist  orthodoxy  was 
found  by  way  of  the  operatic  work  she  had  pursued  with  increasing  intensity  through  the 
1960s.  Starting  in  1966  there  came  a  series  of  concerto-type  works  in  which  she  found 
a  new  voice  by  exploring,  as  she  herself  put  it,  "dramatic-abstract  musical  forms...  dra- 
matic in  the  sense  of  presentation,  but  at  the  same  time  abstract  because  there  is  no 
programmatic  content. .  .a  kind  of  extension  of  the  concerto  principle."  In  other  words, 
operas  without  words  and  without  plots,  but  inherently  dramatic  nonetheless. 

This  crucial  self-discovery  brought  with  it  another  sea-change  in  the  building  blocks 
of  Musgrave's  music:  she  abandoned  the  serial  music  of  the  1950s  to  participate  in  the 
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*  Paintings,  Prints  &  Sculpture 
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*  Silver  &  Jewelry 
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Michael  B.  Grogan,  President  and  Chief 
Auctioneer  of  Grogan  &  Company,  is 
actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors  and  lawyers, 
please  take  advantage  of  our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 
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When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part,  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare . 
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Alzheimer  Center  at  Quabbin 
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821  Daniel  Shays  Highway  •  Athol,  MA  01331  •  978-249-3717 

Conveniently  located  off  of  Route  2  within  the  rolling  hills  of  the  Northern  Quabbin  V 
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radical  departures  in  material  and  presentation  that  flowed  through  the  music  of  the 
Vietnam  War  period.  In  the  Second  Chamber  Concerto  (1966),  for  example,  she  first 
wrote  "asynchronous"  music,  precisely  notated  in  pitch  but  not  precisely  coordinated 
between  the  instruments;  she  also  inserted  (in  homage  to  Charles  Ives)  a  curmudgeonly 
character  called  Rollo,  impersonated  by  the  viola,  who  regularly  interrupts  the  non- 
tonal  music  of  the  others  with  old  pop  tunes  like  "Swanee  River." 

In  further  concertos  for  viola,  horn,  and  clarinet — which,  as  Stephen  Walsh  has  noted, 
"must  count  among  the  most  striking  achievements  in  British  music  of  the  time" — she 
reimagined  the  accompanying  role  of  the  orchestra,  which  can  break  down  into  individ- 
uals and  small  groups  as  well  as  finding  unity  in  grand  tutti  passages.  The  soloist  can 
"interfere"  with  the  orchestra,  or  lead  sections  of  it  away  from  the  main  tempo;  this  can 
also  be  expressed  visually,  with  the  soloist  walking  freely  around  the  stage.  Devices  such 
as  these  were  very  much  in  vogue  at  the  time,  but  were  rarely  used  with  such  dramatic 
force.  They  are  even  evident  in  her  choral  music,  such  as  Rorate  Coeli  (1973),  a  mag- 
nificent setting  of  medieval  Scottish  texts  about  Christ's  nativity  and  the  Apocalypse, 
in  which  not  only  parts  of  the  chorus  are  set  off  against  each  other  in  varying  musical 
styles,  but  in  which  different  fragments  of  the  text  struggle  for  dominance  at  different 
points  in  the  music. 

These  highly  individual  tendencies  also  shape  Phoenix  Rising,  the  other  driving  force 
of  which  is  Musgrave's  perennial  fascination  with  the  power  of  myth.  Narcissus  (1987), 
one  of  her  best-known  works,  is  based  on  the  story  of  the  beautiful  god  who  drowned 
and  then  was  transformed  into  a  flower  after  gazing  too  long  at  his  own  image  in  a  pond; 
she  gives  life  to  the  legend  by  having  a  solo  flute  play  into  a  digital  delay  system,  which 
manipulates  the  "reflections"  of  its  own  sounds.  Not  surprisingly,  these  new-found  tech- 
niques would  begin  to  flower  into  Musgrave's  operas  themselves — all  of  which  deal  with 
figures  of  mythic  stature — starting  with  The  Voice  of  Ariadne  (1973)  and  continuing  on 
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Q^E  SUN  SETTING 
IS  NO  LESS  BEAUTIFUL  THAN 
THE  SUN  RISING. 
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through  such  well-regarded  stage  works  as  Mary  Queen  of  Scots  (1977),  Harriet,  the 
Woman  Called  Moses  (1984),  and  Simon  Bolivar  (1992).  A  number  of  these  have  been 
produced  during  a  longtime  association  with  the  Virginia  Opera,  of  which  her  husband, 
Peter  Mark,  is  director. 

Musgrave  has  described  the  genesis  of  Phoenix  Rising: 

My  original  sketches  for  Phoenix  Rising  were  based  on  an  idea  of  an  extended  sin- 
gle movement  progressing  from  darkness  (low  and  fast  music)  to  light  (high,  slow 
and  peaceful).  This  idea  only  became  focused  dramatically  in  my  mind  some 
months  later,  when,  by  chance,  I  saw  a  sign  "Phoenix  Rising"  hanging  outside  a 
Virginian  coffee  shop.  As  I  like  to  interpret  the  ancient  fable  of  the  phoenix  rising 
from  the  ashes  as  the  promise  of  hope  and  rebirth,  this  sign  struck  me  immediately 
as  a  visualisation  of  what  my  piece  was  really  about. 

Hence  the  centrepiece  of  this  new  orchestral  work  is  the  magical  moment  when 
the  phoenix  rises.  It  is  a  short  section  marked  "mysterious,"  which  starts  off  with 
low-set  chords  (played  by  two  harps  seated  on  opposite  sides  of  the  orchestra),  and 
as  they  gradually  rise  to  reach  a  luminous  chord  played  by  pitched  percussion 
(marimba,  vibraphone,  xylophone  and  glockenspiel)  perhaps  we  can  imagine  the 
fabled  bird  unfolding  its  giant  wings,  poised  for  new  flight. 

While  preparing  to  listen  to  Phoenix  Rising  it  is  important  to  remember  Libby  Larsen's 
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We'll  get  you  scheduled  quickly,  obtain  your  insurance  pre-approval, 
and  make  you  as  comfortable  as  possible.  We  appreciate  your  need 
for  prompt,  efficient,  and  caring  service. 

•  State-of-the-art  MRI  on  1.5  TGESigna  or  LOT  Siemens 
Harmony  open  configuration  units 

•  Interpretations  by  MRI-trained  radiologists  with  15+  years  of 
experience 

•  Easy  access  from  Routes  9, 128/95,  and  the  Massachusetts 
Turnpike 

•  Free  parking 

•  Appointments  available  7-days-a-week 

Patients  -  ask  your  physician  to  refer  you  to  us  for  your  MRI  exam 
Physicians  -  call  us  to  schedule  immediate  appointments 


West  Suburban  Imaging  Center 

366  Washington  Street  •  Route  16  •  Wellesley  Hills,  MA  02481 
Telephone  (781)  239-0033  •  (800)875-9742  •  www.wsimaging.com 


Your  Boston  Address  for  Southwick  Suits 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  the  Financial  District  Since  1933 
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insightful  comment  above — about  Musgrave's  commitment  to  the  "process  of  composing." 
This  work  finds  her  making  yet  another  change  in  her  musical  materials,  embracing  a 
tonal  language  partly  influenced  by  the  enriched  triadic  harmonies  of  late-Romantics 
like  Wagner  and  Rachmaninoff,  and  in  the  octatonic  scales  of  Russian  composers  like 
Stravinsky,  who  led  music  onward  to  modernism.  (Did  Stravinsky,  through  his  own  Fire- 
bird— the  1910  ballet — spark  some  of  Musgrave's  ideas?)  She  makes  all  this  fresh  by 
using  slow-changing  harmonic  areas  as  broadly  spaced  platforms  on  which  to  work  her 
dramatic  orchestrational  techniques,  forming  the  piece  as  a  series  of  different  emotional 
states  which  work  to  a  culminative  whole.  In  America,  only  the  symphonies  of  Howard 
Hanson  and  William  Schuman  can  match  this  music's  mixture  of  frenetic  activity  and 
striding  confidence. 

Throughout  the  work  the  timpani  player  represents  the  forces  of  darkness,  while  the 
solo  first  horn,  which  at  first  plays  offstage,  embodies  the  distant  voice  of  hope  which 
eventually  leads  to  rebirth  and  new  life.  At  the  opening  (marked  Dramatic,  violent) 
the  timpani  and  his  percussion  colleagues,  in  Musgrave's  words,  "galvanise  the  fast  and 
stormy  music";  an  important  theme  in  the  cellos  gradually  emerges  to  counter  them,  its 
passion  expanding  to  the  whole  string  section.  The  music  thins  out  beneath  a  prominent 
violin  solo,  leading  to  the  next  section  (Desolate),  in  which  the  English  horn,  meditat- 
ing on  the  same  close  intervals  as  did  the  violin,  "emphasises  the  mood  of  emptiness 
and  desolation."  Meanwhile  the  first  horn  begins  to  approach  from  the  listener's  stage 
left,  summoned  by  military  rhythms  in  the  other  horns;  the  timpanist,  not  pleased,  be- 
gins to  interrupt  in  petulant  phrases  and  sour  downward  glissandos. 

Gathering  its  strength  in  rapid,  rising  figures,  the  first  horn  enters  the  stage  complete- 
ly (Aggressive)  and  incites  the  other  horns  to  stand  with  him,  while  the  timpani  rages 
on  and  the  strings  tear  by  in  rushing  scales  that  recall  the  opening  of  the  piece.  Even- 
tually this  reaches  a  furious  climax  (Wild,  chaotic):  this  is  the  work's  apogee  in  terms 
of  pure  sound,  with  the  trumpets  standing  as  well  and  ad  libbing  their  blasts  of  tone  like 
greedy  waves  of  flame  seeking  oxygen.  Somehow  the  first  horn  prevails  (Confident,  ap- 
peasing), calming  the  scene  with  lush  harmonies:  the  horns  sit  down,  while  the  timpan- 
ist, defeated,  lays  down  his  sticks  and  leaves  the  stage. 

Then  comes  the  Mysterious  music,  with  the  fire-bird  rising  as  if  on  cue.  In  the  next 
section  (Peaceful)  gentle  string  sounds  surround  the  solo  horn's  statement  of  the  work's 
original  cello  theme:  it  is  but  the  beginning  of  a  long  series  of  fragmented  recollections 
which  will  haunt  the  piece  to  its  close.  More  lyrical  music  unfolds,  leading  to  another 
climax  (Passionate)  in  which  the  horns'  statement  of  the  cello  theme  is  embraced  by 
the  whole  orchestra.  In  the  brief  coda  (Floating,  luminous)  the  phoenix  sounds  his 
chord  once  more,  receding  behind  an  imaginary  scrim,  while  the  timpanist,  offstage, 
quietly  recalls  his  opening  complaint. 


— Russell  Piatt 


Program  note  copyright  ©1999  Russell  Piatt. 


Critic  Russell  Piatt  writes  frequently  on  the  Twin  Cities  music  scene  for  the  Saint  Paul  Pioneer 
Press  and  reviews  books  on  musical  subjects  for  The  New  Yorker.  He  is  also  a  noted  composer 
whose  works  have  been  commissioned  by  such  groups  as  Present  Music,  Sequitur,  and  the 
Dale  Warland  Singers. 
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Week  8 


OUR  TRANSFORMATION  IS  SO  AMAZING, 
YOU'LL  SWEAR  WEVE  CHANGED  OUR  ADDRESS. 


i:x^~  '4vi3f:  ■  li 


The  dust  has  finally  cleared.  The  dropcloths  have  been  taken  away.  The 
new  feather  beds  have  arrived.  And  now,  it's  time  to  invite  you  to  come 
see  the  total  transformation  of  the  Sheraton  Boston  Hotel.  From  our 
newly  constructed  7,000-square-foot  Constitution  Ballroom,  featuring  a 
private  balcony  with  Back  Bay  views,  to  the  complete  renovation  of  the 
Grand  Ballroom  and  adjacent  conference  rooms,  the  elegance  and 
flexibility  of  our  event  space  is  now  unparalleled.  Of  course,  the 
legendary  service  of  our  responsive  and  professional  staff  is  a  Boston 
tradition.  So,  whether  you're  celebrating  with  an  extravagant 
reception,  your  only  daughter's  wedding,  or  hosting  an  important  board 
meeting,  we  want  to  help  you  make  new  memories.  Visit  to  the 
Sheraton  Boston  Hotel  soon.  Now  more  than  ever  before,  you  will 
discover    the    freedom    to   have    just    the    experience    you   want. 


(S) 

Sheraton  Boston 


39  Dalton  Street,  Boston,  MA  02180 

(617)236-2000 

wwwjheraton.com 
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Antonin  Dvorak 

Violin  Concerto  in  A  minor,  Opus  53 


Antonin  Dvorak  was  born  in  Nelahozeves  (Milhlhau- 
sen),  Bohemia,  near  Prague,  on  September  8,  1841, 
and  died  in  Prague  on  May  1,  1904.  He  composed  his 
Violin  Concerto  between  July  5  and  mid-September 
1879,  revising  it  in  1880  and  then  again  two  years  later. 
Joseph  Joachim  gave  a  readthrough  of  the  work  with 
Dvorak  conducting  the  orchestra  of  the  Berlin  Hoch- 
schule  in  November  1882.  Frantisek  Ondficek  was 
soloist  for  the  premiere  on  October  14,  1883,  in  Prague, 
as  well  as  for  the  Vienna  premiere  under  Hans  Richter 
on  December  2,  1883,  the  same  concert  at  which  the 
Brahms  Third  Symphony  was  played  for  the  first  time. 
The  first  American  performance  was  given  by  Max  Ben- 
dix  with  Theodore  Thomas  conducting  the  Chicago  Or- 
chestra on  October  30,  1891,  on  which  occasion  the  Daily  News  reported  that  "Dvorak 
has  written  this  concerto  in  a  tongue  of  odd  inflections  almost  too  Slavonic  for  us  to  say 
we  read  aright.  But  its  harmonies  vibrate  with  a  sincerity  that  is  sometimes  despotic  in  its 
magnetism.  A  truthfulness  that  elucidates,  entreats,  and  compels  is  coupled  with  the  most 
infatuating  capriciousness."  Wilhelm  Gericke  conducted  the  first  Boston  Symphony  per- 
formances of  Dvorak's  Violin  Concerto  in  November  1900,  with  Timothee  Adamowski  as 
soloist.  Subsequent  BSO  performances  have  featured  Mischa  Elman  with  Max  Fiedler 
conducting,  Sylvain  Noack  with  Karl  Muck,  Albert  Spalding  with  Pierre  Monteux,  Ruth 
Posselt  with  Serge  Koussevitzky  and  Richard  Burgin,  Isaac  Stern  and  Shmuel  Ashkenasi 
with  Erich  Leinsdorf  Edith  Peinemann  with  Joseph  Silverstein  conducting,  Joseph  Silver- 
stein  as  soloist  with  Sergiu  Comissiona,  Shlomo  Mintz  with  Esa-Pekka  Salonen,  Midori 
with  Dennis  Russell  Davies,  Frank  Peter  Zimmermann  with  Marek  Janowski,  and  Pamela 
Frank  with  Richard  Westerfield  (the  most  recent  subscription  performances,  in  October 
1997)  and  Seiji  Ozawa  (the  most  recent  Tanglewood  performance,  on  July  18,  1998). 
Besides  the  solo  violinist,  the  score  calls  for  two  each  of  flutes,  oboes,  clarinets,  and  bas- 
soons, four  horns,  two  trumpets,  timpani,  and  strings. 

On  January  1,  1879,  Joseph  Joachim  gave  the  first  performance  of  the  Brahms  Violin 
Concerto.  Brahms  was  one  of  the  most  important  influences  on  the  career  of  Antonin 
Dvorak,  and  it  was  for  Joachim  that  Dvorak  wrote  his  own  Violin  Concerto  six  months 
later.*  The  Austro-Hungarian  Joachim  (1831-1907)  was  a  composer,  conductor,  and 
teacher,  as  well  as  one  of  the  most  important  violinists  of  his  day.  He  made  his  debut  at 
eight,  was  sent  to  study  in  Vienna  several  months  after  that,  and  in  1843  went  to  Leip- 
zig to  learn  from  Mendelssohn  at  the  new  conservatory  there,  making  his  Gewandhaus 
debut  that  August.  On  May  27,  1844,  Mendelssohn  conducted  the  Beethoven  Violin 
Concerto  in  London  with  the  thirteen-year-old  Joachim  as  soloist;  the  enthusiastic  au- 
dience was  so  taken  with  the  blond  youngster's  performance  that  the  first  movement 
was  several  times  interrupted  by  applause.  Six  years  later,  Joachim  was  concertmaster 
under  Franz  Liszt  at  Weimar  for  the  first  production  of  Wagner's  Lohengrin.  He  became 
an  intimate  of  Robert  and  Clara  Schumann,  and  in  1853  he  met  Brahms,  who  benefited 
from  Joachim's  advice  on  orchestration  (Tovey  reports  that  the  latter's  skill  in  this  area 
was  considered  "as  on  a  level  with  his  mastery  of  the  violin")  and  from  hearing  Joachim's 
quartet  perform  his  early  chamber  music.  It  soon  became  typical  for  Brahms  to  seek 


*At  this  point  in  Dvorak's  career,  his  first  series  of  Slavonic  Dances  (Opus  46),  printed  by  Brahms's 
publisher  Simrock  at  Brahms's  urging,  and  which  helped  secure  him  international  recognition,  was 
just  a  year  old.  His  Fifth  Symphony,  though  written  four  years  earlier,  had  just  recently  been  per- 
formed, and  the  Sixth  was  a  year  away. 
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Ben  Heppner,  tenor 

15      Friday,  8  p.m. 
NEC's  Jordan  Hall 

Maurizio  Pollini,  piano 

17      Sunday,  3  p.m. 
Symphony  Hall 

Berlin  Philharmonic 
Orchestra 

22      Friday,  8  p.m. 
Symphony  Hall 

Juilliard  String  Quartet 

24     Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Paul  Taylor 
Dance  Company 

29  Friday,  8  p.m. 

30  Saturday,  8  p.m. 

31  Sunday,  3  p.m. 

The  Shubert  Theatre 

Emmanuel  Pahud,  flute 

31      Sunday,  3  p.m. 
NEC's  Jordan  Hall 


Irakere 

6  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Flying  Karamazov  Brothers 

7  Sunday,  3  p.m. 
Symphony  Hall 

Oslo  Philharmonic 
Orchestra 

12      Friday,  8  p.m. 
Symphony  Hall 

Musica  Antiqua  Koln 

14      Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Barbara  Cook 

19  Friday,  8  p.m. 
Symphony  Hall 

Prometheus  Dance 

Emerging  Artists  Series 

20  Saturday,  8  p.m. 

Tsai  Performance  Center, 
University 


Denyce  Graves, 
mezzo-soprano 

3        Friday,  8  p.m. 
NEC's  Jordan  Hall 

The  Polar  Express  / 
Elijah's  Angel 

Family  Musik 

5        Sunday,  2  p.m. 
NEC's  Jordan  Hall 

Vienna  Choir  Boys 

10  Friday,  8  p.m. 

1 1  Saturday,  3  p.m. 
NEC's  Jordan  Hall 


Emerson  String  Quartet 

8       Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Les  Ballets  Trockadero 
de  Monte  Carlo 

14  Friday,  8  p.m. 

15  Saturday,  8  p.m. 

16  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Yo-Yo  Ma,  cello 

21      Friday,  8  p.m. 
Symphony  Hall 

Csardas!  - 

The  Tango  of  the  East 

23      Sunday,  3  p.m. 
Symphony  Hall 

Green  Eggs  &  Ham  / 
Gertrude  McFuzz 

Family  Musik 

29     Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Anthony  &  Joseph  Paratore, 
duo  piano 

29     Saturday,  8  p.m. 
NEC's  Jordan  Hall 


Jong-Gyung  Park,  piano 

Emerging  Artists  Series 

5  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Boys  Choir  of  Harlem 

6  Sunday,  3  p.m. 
Symphony  Hall 


What  Makes  it  Great? 

with  Robert  Kapilow  and 
Boston  Musica  Viva 

12      Saturday,  8  p.m. 

NEC's  Jordan  Hall 

Brandenburg  Ensemble 

14      Monday,  8  p.m. 
Symphony  Hall 

Anne-Sophie  Mutter,  violin 

18      Friday,  8  p.m. 
Symphony  Hall 

San  Francisco  Symphony 

27      Sunday,  3  p.m. 
Symphony  Hall 


Russell  Sherman,  piano 

3  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Diana  Krall 

4  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Academy  of 

St.  Martin-in-the-Fields 

5  Sunday,  3  p.m. 
Symphony  Hall 

Spalding  Gray 

10  Friday,  8  p.m. 

1 1  Saturday,  8  p.m. 

12  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Beaux  Arts  Trio 

18  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  Chieftains 

19  Sunday,  8  pm. 
Symphony  Hall 

Dubravka  Tomsic,  piano 

26     Sunday,  3  p.m. 
Symphony  Hall 

Takacs  Quartet 

31      Friday,  8  p.m. 
NEC's  Jordan  Hall 


April  Fools! 

Family  Musik 

1       Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Sergio  &  Odair  Assad, 
guitar  duo 

1  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Jessye  Norman,  soprano 

2  Sunday,  5  p.m. 
Symphony  Hall 

Richard  Stoltzman,  clarinet 

8  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  New  Shanghai  Circus 

9  Sunday,  3  p.m. 
Symphony  Hall 

What  Makes  it  Great? 

with  Robert  Kapilow  and 
pianist  Judith  Gordon 

14  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Preservation  Hall 
Jazz  Band 

15  Saturday,  8  p.m. 
Symphony  Hall 

Triple  Helix 

Emerging  Artists  Series 

16  Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Alvin  Ailey  American 
Dance  Theater 

25  Tuesday,  8  p.m. 

26  Wednesday,  8  p.m. 

27  Thursday,  8  p.m. 

28  Friday,  8  p.m. 

29  Saturday,  2  p.m./8  p.m. 

30  Sunday,  3  p.m. 
The  Wang  Theatre 

Lincoln  Center 
Jazz  Orchestra 

with  Wynton  Marsalis 

28      Friday,  8  p.m. 
Symphony  Hall 


Audra  McDonald,  soprano 

12      Friday,  8  p.m. 
Sanders  Theatre 


FOR  TICKETS  CALL  CELEBRITYCHARGE  AT  617-482-6661 

www.celebrityseries.org 

Major  support  for  the  1999-2000  BankBoston  Celebrity  Series  has  been  provided  by  BankBoston. 
The  Celebrity  Series  of  Boston,  Inc.  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  1989. 
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Joachim's  suggestions  regarding  works-in-progress,  and  in  1877  Joachim  conducted  the 
first  English  performance,  at  Cambridge,  of  Brahms's  First  Symphony.*  It  was  Brahms 
who  introduced  Dvorak  to  Joachim,  and  Joachim  got  to  know  Dvorak's  A  major  string 
sextet,  Opus  48,  and  E-flat  string  quartet,  Opus  51,  both  of  which  were  performed  at 
Joachim's  house  in  Berlin  on  July  29,  1879,  with  the  composer  present. 

By  this  time,  and  with  encouragement  from  Joachim,  who  had  recently  given  that  first 
performance  of  Brahms's  Violin  Concerto,  Dvorak  was  at  work  on  a  violin  concerto  of 
his  own.  In  January  1880  he  reported  that  Joachim  had  promised  to  play  the  concerto 
as  soon  as  it  was  published,  and  on  May  9,  1880,  after  Joachim  had  suggested  a  thor- 
ough revision,  the  composer  wrote  to  Simrock  that  he  had  reworked  the  entire  score, 
"without  missing  a  single  bar."  Dvorak  again  gave  the  score  to  Joachim,  who  now  took 
two  years  to  respond,  finally  making  alterations  to  the  solo  part  in  the  summer  of  1882 
and  suggesting  that  the  composer  lighten  the  instrumentation.  In  November  the  composer 
and  Joachim  read  through  the  concerto  with  the  orchestra  of  the  Berlin  Hochschule.  The 
next  month  Dvorak  held  fast  against  criticism  from  Simrock's  adviser  Robert  Keller 

*Brahms  and  Joachim  remained  very  close  until  the  end  of  Joachim's  marriage  in  1884  found 
Brahms  siding  with  Amalie  Joachim.  He  wrote  his  Double  Concerto  as  something  of  a  peace  offer- 
ing to  Joachim  in  1887;  Joachim  and  his  quartet  cellist,  Robert  Hausmann,  were  the  first  soloists. 
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Mr.  Thomas  H.  White,  former  superintendent  and  current  Fox  Hill  Village  resident. 

'Alter  50  years  as  an  educator,  I  give 
Fox  Hill  Villagfe  tne  nigfnest  marks." 

Mr.  White  knows  the  value  or  a  high  quality  program.  It's  what 
attracted  him  to  Fox  Hill  Village.  II  you  are  looking  for  a  retire- 
ment community  at  the  top  or  its  class,  we  invite  you  to  learn 
more  about  us  by  calling  781-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  tne 
Massachusetts  General  Hospital  ana  the  Hil/haven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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regarding  the  lack  of  a  break  before  the  Adagio:  ". . .  the  first  two  movements  can — or 
must — remain  as  they  are."  Simrock  published  the  score  in  1883,  but  for  the  first  per- 
formance the  soloist  was  not  Joachim  but  the  twenty-three-year-old,  Prague-born 
Frantisek  Ondricek,  who  was  already  famous  enough  by  this  time  to  be  receiving  invi- 
tations to  play  throughout  Europe,  in  the  United  States,  and  in  eastern  Russia.  Joachim 
himself  never  performed  Dvorak's  concerto — though  he  almost  did  so  in  London  during 
the  composer's  first  visit  there  in  1884* — and  it  has  been  suggested  that  the  violinist- 
composer  may  not  have  been  able  to  reconcile  his  own  conservatism  vis-a-vis  musical 
form  with  respect  to  Dvorak's  bold  experimentation  in  the  first  movement.  Even  today, 
this  neglected  masterpiece  has  had  comparatively  few  advocates,  but  probably  for  yet 
another  reason:  it  is  fiendishly  difficult. 

Dvorak  wastes  no  time  in  alerting  us  to  the  fact  that  he  will  adhere  to  no  prescribed 
formal  scheme  in  his  first  movement:  he  dispenses  entirely  with  an  orchestral  exposi- 
tion, a  bold,  unison  forte  with  a  suggestion  of  triple-time  furiant  rhythm  serving  to 
introduce  the  soloist  before  even  five  measures  have  gone  by: 


Allegro  ma  non  troppc 


This  warmly  melodic  theme  gives  way  to  cadenza-like  figuration  (already!)  before  the 
orchestra  bursts  in  again,  repeating  its  opening  flourish  at  a  higher  pitch-level.  The 
soloist  follows  suit,  echoing  his  own  previous  music  likewise  at  a  higher  pitch.  Now  the 
orchestra  takes  up  a  forceful  version  of  the  theme,  leading  quickly  to  the  next  impor- 
tant idea,  a  woodwind  cantilena  which  grows  naturally  from  the  contours  of  the  preced- 
ing orchestral  material: 


Clarinet 


Bassoon 


The  soloist  will  develop  this  idea  after  returning  yet  again  to  the  main  theme.  What 
might  be  identified  as  the  movement's  "real"  second  theme  by  virtue  of  its  placement 
in  C,  the  relative  major  of  A  minor,  will  appear  in  the  solo  violin  only  much  later,  and 
very  briefly  at  that,  against  a  sort  of  free  echo  in  the  solo  oboe: 

Violin  solo 


The  idea  here  is  not  so  much  to  identify  individual  themes  as  to  observe  that  Dvorak 
has  created  material  so  constantly  ripe  for  elaboration  that  applying  the  terms  "exposi- 


:August  Manns,  on  whose  concert  series  Joachim  was  appearing  at  the  Crystal  Palace,  would  have 
programmed  the  work  had  the  composer  been  allowed  to  conduct,  but  Dvorak  was  in  England 
under  the  auspices  of  the  Philharmonic  Society,  which  would  not  let  him  appear  with  the  rival 
organization — especially  since  the  Crystal  Palace  concert  was  to  happen  before  the  Philhar- 
monic's own! 
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tion"  and  "development"  to  this  movement  is — at  least  from  the  listener's  point  of  view 
— almost  meaningless.  The  soloist  has  barely  a  moment's  pause  once  the  music  of  the 
Allegro  is  under  way;  he  is  constantly  varying  and  developing  the  thematic  ideas,  all 
the  while  displaying  his  skills  as  both  melodist  and  pyrotechnical  virtuoso  par  excellence. 
The  "big"  return  to  the  main  theme — the  "recapitulation,"  if  you  must — really  has  no- 
where to  go,  since  so  much  has  already  happened,  and  Dvorak  accordingly  cuts  things 
short  with  the  suggestion  of  a  brief  cadenza  (over  forceful  horn  calls  which  recur  in  vary- 
ing guises  throughout  the  concerto)  and  then  a  contemplative  bridge  passage  for  winds 
and  low  strings — the  soloist  giving  out  yet  another  variant  of  the  main  theme — leading 
directly  to  the  wonderfully  expansive  and  beautiful  F  major  Adagio. 

The  length  of  the  second  movement  is  supported  not  only  by  Dvorak's  ability  to  create 
long-breathed  arcs  of  melody,  but  also  by  his  skill  in  juxtaposing  contrasting  key  areas. 
Over  a  gentle  cushion  of  orchestral  strings,  the  soloist  introduces  an  elegiac  theme  around 
which  woodwinds  weave  soft  garlands.  The  beginning  of  an  orchestral  statement — the 
melody  now  heard  in  flutes  and  oboes — is  suddenly  interrupted  for  a  stormy  F  minor 
episode,  distant  horns  adding  to  the  tension.  A  gently  rocking  theme  in  C  major  signals 
the  return  of  calm;  when  this  is  taken  up  by  the  soloist  it  is  in  E  major — a  place  rather 
far  removed  from  the  original  home  key  of  F.  The  pace  quickens,  and  martial  trumpet 
fanfares  herald  the  return  of  the  main  theme  now  in  A-flat,  first  in  oboes  and  clarinets, 
then  sung  with  lavish  yet  gentle  embellishment  by  the  soloist.  The  "rocking"  theme 
recurs,  as  expected,  in  F  major,  but  Dvorak  still  has  one  more  sound-area  to  explore, 
and  the  soloist  takes  up  the  rocking  theme  in  A  major — another  third-related  key,  par- 
alleling the  earlier  juxtaposition  of  C  and  E — before  the  music  closes  with  a  return  of 
the  main  theme  in  the  horns,  at  last  in  a  secure  F  major,  the  soloist's  calm  figurations 
leading  us  to  the  very  quiet  final  cadence. 

The  rondo  finale  is  unflaggingly  energetic,  tuneful,  and,  to  quote  Michael  Steinberg, 
"unabashedly  Czech,"  exploiting  the  folk-dance  rhythms  of  the  furiant  in  its  A  major 
main  theme  and  the  duple-time  dumka  in  the  D  minor  central  episode.  Dvorak  is  par- 
ticularly inventive  in  his  presentations  of  the  main  theme:  it  is  heard  first  over  high 
strings,  the  second  violins  sustaining  a  tonic  A;  it  returns  against  a  crashing  open  fifth 
in  the  timpani  and  the  simulation  of  Czech  bagpipes  in  the  open  fifth  of  violins  and 
cellos;  and  for  its  third  appearance  it  sounds  against  a  rush  of  upper-string  activity  with 
off-beat  accents  in  the  cellos  and  basses.  For  the  dumka  episode,  Dvorak  asks  the  tim- 
panist  to  retune  his  E  to  a  D  (other  briefer  instances  of  retuning  occur  occasionally  in 
this  score);  this  episode  also  stresses  two-against-three  cross-rhythms,  particularly  via 
the  triplets  of  the  horns  heard  against  the  steady  2/4  of  the  dumka  theme.  Near  the 
end,  there  is  a  striking  change  of  color  when  the  solo  flute  brings  back  the  main  theme 
beginning  on  A-flat,  and  then  a  brief  reference  to  the  dumka  prepares  the  exuberant 
final  pages,  a  sudden  accelerando  and  four  brilliantly  boisterous  chords  bringing  this 
marvelous  movement  to  a  close. 

— Marc  Mandel 

The  original  version  of  this  program  note  appeared  in  somewhat  different  from  in  the  program 
book  of  the  San  Francisco  Symphony  copyright  ©1984.  Used  by  permission. 
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Edward  Elgar 

Variations  on  an  Original  Theme,  Opus  36,  Enigma 


Edward  Elgar  was  born  at  Broadheath,  near  Worcester, 
England,  on  June  2,  1857,  and  died  in  Worcester  on 
February  23,  1934.  He  began  the  Enigma  Variations 
in  October  1898  and  completed  them  on  February  19, 
1899.  The  score  bears  the  dedication  "To  my  friends 
pictured  within."  The  first  performance  was  given  in 
London  on  June  19  the  same  year,  Hans  Richter  con- 
ducting. The  Boston  Symphony  first  played  the  Varia- 
tions on  December  24  and  26,  1903,  when  Wilhelm 
Gericke  conducted.  Since  then,  the  orchestra  has  played 
it  under  the  direction  of  Max  Fiedler,  Serge  Koussevit- 
zky,  Sir  Henry  J.  Wood,  Sir  Adrian  Boult,  Charles 
Munch,  Jean  Morel,  Pierre  Monteux,  Eugene  Ormandy, 
Erich  Leinsdorf  Erich  Kunzel,  Colin  Davis,  Andre 
Previn,  Seiji  Ozawa,  Charles  Dutoit,  Grant  Llewellyn,  Simon  Rattle,  Yuri  Temirkanov, 
and  Jeffrey  Tate  (the  most  recent  Tanglewood  performance,  on  August  18,  1995,  and  the 
most  recent  subscription  performances,  in  November  1995).  "Nimrod,"  the  ninth  varia- 
tion, has  been  played  separately  as  a  memorial  tribute  on  several  occasions,  most  recently 
under  Charles  Dutoit  at  Tanglewood  in  August  1993,  in  memory  of  Harold  Wright.  The 
score  calls  for  two  flutes  (second  doubling  piccolo),  two  oboes,  two  clarinets,  two  bassoons 
and  contrabassoon,  four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  side 
drum,  triangle,  bass  drum,  cymbals,  organ  (ad  lib.),  and  strings. 

Edward  Elgar  was  in  almost  every  respect  an  outsider:  largely  self-taught  in  a  day 
when  only  strict  academic  training,  preferably  including  one  of  the  two  universities, 
was  considered  absolutely  essential;  Roman  Catholic  in  a  country  officially  Protestant; 
a  musician  of  deep  feeling  and  commitment  in  a  culture  that  viewed  music  as  an  in- 
significant entertainment.  But  most  galling  was  the  fact  that  he  was  the  son  of  a  shop- 
keeper in  a  class-ridden  society  that  could  never  get  over  looking  down  its  nose  at 
people  "in  trade."  And  yet,  ironically,  it  is  just  those  facts,  the  very  things  that  made 
him  feel  ever  the  outsider,  that  also  allowed  him  to  develop  his  musical  talents  as  a 
composer  of  marked  originality. 

He  spent  his  youth  in  Worcester,  a  sleepy  cathedral  town  in  western  England,  living 
over  the  family  music  shop.  He  spent  much  time  absorbing  the  scores  in  stock,  pursu- 
ing his  own  original  course  in  music  rather  than  the  stodgy  academic  instruction  preva- 
lent at  the  official  schools.  Except  for  violin  lessons  he  had  no  formal  training,  but 
already  as  a  child  he  showed  promise  of  an  original  talent.  At  sixteen  he  left  business 
forever  and  supported  himself  as  a  freelance  musician  in  Worcester,  filling  various  posi- 
tions as  violinist,  conductor,  and  even  bassoonist  in  a  wind  quintet,  as  well  as  teacher 
of  violin.  Five  years  spent  as  conductor  of  an  "orchestra"  made  up  of  staff  members 
of  the  county  mental  asylum  in  nearby  Powick  were  invaluable.  He  composed  original 
music  and  rescored  the  classics  for  whatever  instruments  were  available  each  week, 
gaining  in  this  way  a  thorough  practical  knowledge  of  how  instruments  sound  in  perform- 
ance. He  later  used  to  boast  that  he  had  never  had  to  reorchestrate  a  passage  after  hear- 
ing it  in  performance  because  it  always  sounded  exactly  as  he  had  imagined  it  would. 

In  1889  he  married  Caroline  Alice  Roberts,  a  woman  convinced  of  his  genius.  Alice 
was  eight  years  his  senior  and  far  his  social  superior  (this  was  a  time  when  such  things 
were  considered  to  be  very  important),  but  she  had  the  backbone  to  withstand  the  rela- 
tives who  objected  to  the  match.  She  encouraged  Elgar  to  compose  the  great  works  that 
she  knew  he  had  in  him.  During  the  thirty  years  of  their  marriage,  Elgar  became  Eng- 
land's first  composer  of  international  stature  in  two  centuries — and  after  her  death, 
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Caroline  Alice  Elgar,  the  composers 
wife,  the  subject  of  Variation  I  ("C.A.E.") 


which  occurred  fourteen  years  before  his  own,  he  was  never  able  to  complete  another 
large  work. 

Until  he  was  forty  Elgar  remained  a  purely  local  celebrity.  Shortly  after  the  premiere 
of  his  cantata  Caractacus  at  the  Leeds  Festival  in  October  1898,  Elgar  sat  musing  at 
the  piano  one  day,  idly  playing  a  pensive 
melody  that  had  occurred  to  him.  When  his 
wife  asked  what  it  was,  he  said,  "Nothing,  but 
something  might  be  made  of  it."  He  named  sev- 
eral of  their  friends.  "Powell  would  have  done 
this,  or  Nevinson  would  have  looked  at  it  like 
this."  Alice  commented,  "Surely  you  are  doing 
something  that  has  never  been  done  before?" 
Thus  encouraged,  Elgar  sketched  out  an  entire 
set  of  variations  on  his  original  theme.  On  Oc- 
tober 24  he  wrote  to  his  friend  August  Jaeger  at 
Novello's  music  publishers  to  announce  that  he 
had  sketched  a  set  of  orchestral  variations. 
"I've  labelled  'em  with  the  nicknames  of  my 
particular  friends — you  are  Nimrod.  That  is  to 
say  I've  written  the  variations  each  one  to  rep- 
resent the  mood  of  the  'party'  writing  the 
variation]  him  (or  her)self  and  have  written 
what  I  think  they  wd.  have  written — if  they 
were  asses  enough  to  compose." 

On  November  1,  the  Elgars'  young  friend, 
Dora  Penny,  was  invited  to  lunch  and  to  hear 
Elgar's  new  piece.  The  composer  played  the  piano,  while  Dora  turned  pages  for  him. 

He  played  the  theme  and  started  in  on  the  variations.  Then  he  turned  over  two  pages 
and  I  saw  No.  Ill,  R.B.T.,  the  initials  of  a  connexion  of  mine.  This  was  amusing! 
Before  he  had  played  many  bars  I  began  to  laugh,  which  rather  annoyed  me.  You 
don't  generally  laugh  when  you  hear  a  piece  of  music  for  the  first  time  dedicated  to 
someone  you  know,  but  I  just  couldn't  help  it,  and  when  it  was  over  we  both  roared 
with  laughter!  "But  you've  made  it  like  him!  How  on  earth  have  you  done  it?" 

Dora  Penny  (herself  a  "variation"  named  "Dorabella")  was  probably  the  first  person 
outside  the  Elgar  household  to  learn  the  secret  of  the  variations. 

After  completing  the  orchestration,  between  February  5  and  19,  1899,  Elgar  sent  the 
score  off  to  Hans  Richter,  and  waited  a  nervous  month  before  learning  that  he  would 
program  the  work.  At  the  premiere,  on  June  19,  a  few  critics  were  miffed  at  not  being 
let  in  on  the  identity  of  the  friends  whose  initials  appeared  at  the  head  of  each  move- 
ment. But  the  work  itself  achieved  a  sensational  success. 

The  friends  have  long  since  been  identified,  so  that  mystery  is  solved.  But  another 
mystery  about  the  Enigma  Variations  will  probably  be  argued  over  forever.  It  has  to  do 
with  the  title  and  a  statement  Elgar  made  in  the  program  note  at  the  work's  premiere. 
The  manuscript  of  the  score  simply  bears  the  title  "Variations  for  orchestra  composed 
by  Edward  Elgar,  Op.  36."  Over  the  theme,  though,  someone  has  written  in  pencil  the 
word  "Enigma."  The  handwriting  appears  not  to  be  Elgar's.  Still,  he  did  not  object  to 
the  word,  and  in  fact  his  program  note  implied  the  presence  of  a  mystery,  a  "dark  say- 
ing" that  "must  be  left  unguessed."  He  added,  "through  and  over  the  whole  set  another 
larger  theme  'goes'  but  is  not  played."  The  mysteries  of  the  "dark  saying"  and  the  "larg- 
er theme"  have  exercised  the  ingenuity  of  many  people  since  1899.  Every  few  years  a 
new  "solution"  is  proposed,  and  the  arguments  start  all  over  again.  The  most  recent, 
and  convincing,  argument  cites  the  slow  movement  of  Mozart's  Prague  Symphony  as 
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the  basis  for  Elgar's  theme.  Since  enjoyment  of  the  music  does  not  require  an  answer  to 
the  mystery,  however,  I  will  not  discuss  it  further  here.  In  the  end,  it  is  only  the  quality 
of  the  music  that  determines  how  frequently  we  wish  to  hear  the  Enigma  Variations. 

Elgar  himself  revealed  the  identity  of  the  "Variations"  in  a  set  of  notes  written  in 
1913,  later  published  with  photographs  of  each  of  the  individuals.  Elgar's  remarks  will 
be  quoted  in  the  discussion  below. 

The  theme  is  remarkable  in  itself.  It  goes  by  stops  and  starts,  broken  up  into  little 
fragments  which,  at  the  outset,  hardly  seem  "thematic."  It  has  been  pointed  out  that 
the  first  four  notes  provide  a  perfect  setting,  in  rhythm  and  pitch,  of  the  name  "Edward 
Elgar,"  who  thus  writes  his  signature,  so  to  speak,  on  the  whole  work. 
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(Ed-  ward  El-  gar) 

It  begins  in  G  minor,  has  four  rising  bars  in  the  major,  then  is  restated  in  the  minor 
with  an  expressive  new  counterpoint.  It  leads  directly  into: 

I.  (C.A.E.)  Caroline  Alice  Elgar,  the  composer's  wife.  "The  variation  is  really  a  pro- 
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longation  of  the  theme  with  what  I  wished  to  be  romantic  and  delicate  additions;  those 
who  know  C.A.E.  will  understand  this  reference  to  one  whose  life  was  a  romantic  and 
delicate  inspiration."  Oboe  and  bassoon  have  a  little  triplet  figure  in  the  opening  mea- 
sures that  had  a  private  resonance  for  the  composer  and  his  wife:  it  was  the  signal  he 
used  to  whistle  when  he  came  home  (it  reappears  in  the  last  variation). 

II.  (H.D.S.-P.)  Hew  David  Steuart-Powell  played  piano  in  a  trio  with  Elgar  (violin) 
and  Basil  Nevinson  (Variation  XII).  "His  characteristic  diatonic  run  over  the  keys  be- 
fore beginning  to  play  is  here  humorously  travestied  in  the  semiquaver  passages;  these 
should  suggest  a  Toccata,  but  chromatic  beyond  H.D.S.-P's  liking."  The  chromatic  fig- 
ures race  along  in  the  strings  and  woodwinds;  eventually  the  theme  appears  in  longer 
note  values  softly  in  the  cellos  and  basses. 

III.  (R.B.T)  Richard  Baxter  Townshend  was  an  author  of  a  series  of  Tenderfoot  books 
(A  Tenderfoot  in  Colorado  and  A  Tenderfoot  in  New  Mexico),  as  well  as  a  classical  scholar 
and  a  lovable  eccentric.  Elgar  says  that  the  variation  refers  to  his  performance  as  an 
old  man  in  some  amateur  theatricals  in  which  his  voice  occasionally  cracked  to  "sopra- 
no" timbre  (the  oboe  with  the  main  part  of  the  theme,  later  joined  by  the  flute). 

IV.  (W.M.B.)  William  Meath  Baker,  a  country  squire  with  a  blustery  way  about  him. 
He  tended  to  give  "orders  of  the  day"  to  his  guests,  especially  with  regard  to  arrange- 
ments for  carriages.  Elgar  depicts  his  forcible  delivery.  The  middle  section  of  this  very 
fast  movement  contains  "some  suggestions  of  the  teasing  attitude  of  the  guests." 

V.  (R.P.A.)  Richard  Penrose  Arnold,  a  son  of  Matthew  Arnold,  a  self-taught  pianist. 
"His  serious  conversation  was  continually  broken  up  by  whimsical  and  witty  remarks. 
The  theme  is  given  by  the  basses  with  solemnity  and  in  the  ensuing  major  portion  there 
is  much  lighthearted  badinage  among  the  wind  instruments." 

VI.  (Ysobel)  Isabel  Fitton  was  an  amateur  viola  player,  whom  Elgar  draws  into  the 


Ivan  &  Florence  Hoyt 

A  distinctive  Retirement  Community  in  historic  Concord. 


35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bed 
24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 
Fine  Dining  •  Social  Activities  ■  Weekly  Housekeeping 
Maintenance-Free  Lifestyle  •  Indoor  Parking 


room  w/Den  Designs 


For  more  information,  call:  (978)  369-5155. 
100  NewLury  Court,  Concord,  MA  01  742 


Newburv  Court 


New  England  Deaconess  Association 
Equal  Opportunity  Housing 


41 


The  major  cause  of 
wardrobe  alterations 


<^CI/BEX 


THE  MOST  KNOWLEDGEABLE  &  TRUSTED  FITNESS  CO.  IN  N.E. 
LARGEST  SELECTION  •  BEST  SERVICE  •  SINCE  1988 


Cambridge 

2378  Massachusetts  Ave. 
617-868-1071 


WWW.PFE-INC.COM 

Hanover 

228  Columbia  Rd.  (Rt.53) 
781-826-2199 


Natick 

217  West  Central  St. 
508-655-0288 


GO 

o 
x 
z 

s 

O 

GO 


00 

O 

PQ 

z 
o 

I— I 

w 

o 


America's  best 
foreion  bookstore 


is  in 


Harvard  Square 


76A  Mount  Auburn  St. 
617-547-8855 


GENUINE  RUGS  •  GENUINE  DISCOUNTS 

Newton  Oriental 

*p  ^Sl^  ' 

Classic  Estate  Rugs,  Eclectic  New  Rugs 
Unlimited  choices  of  sizes,  shapes,  and  colors 
Rug  repairs,  cleaning,  and  trade-ins  welcome 


NEEDHAM 

HQ  Warehouse/Showroom 


73  Chestnut  St.  •  (781)  444-5111 

Rte.  128,  Exit  19B.  go  1-1/2  miles,  bear  right 
at  service  center,  1/2  mile  on  right. 


Lifetime  Exchange  Policy  •  CREDIT  CARDS  ACCEPTED 
www.newtonorientalrugs.com  •  INFO:  800-409-RUGS 


42 


music  by  writing  a  leading  part  for  her  instrument  built  on  a  familiar  exercise  for  cross- 
ing the  strings,  "a  difficulty  for  beginners;  on  this  is  built  a  pensive,  and  for  a  moment, 
romantic  movement." 

VII.  (Troyte)  One  of  Elgar's  closest  friends,  Arthur  Troyte  Griffith,  an  architect  in 
Malvern.  Elgar  said  that  the  variation  represented  "some  maladroit  essays  to  play  the 
pianoforte;  later  the  strong  rhythm  sug- 
gests the  attempts  of  the  instructor  (E.E.) 
to  make  something  like  order  out  of  chaos, 
and  the  final  despairing  'slam'  records 
that  the  effort  proved  to  be  in  vain." 

VIII.  (W.N.)  Winifred  Norbury  is  the 
bearer  of  the  initials,  but  Elgar  comment- 
ed that  the  variation  was  "really  suggested 
by  an  eighteenth-century  house.  The  gra- 
cious personalities  of  the  ladies  are  se- 
dately shown."  But  because  W.N.  was  also 
involved  with  music — she  was  a  compe- 
tent pianist — Elgar  makes  specific  refer- 
ence to  her  characteristic  laugh. 

IX.  (Nimrod)  August  Jaeger  ("/aeger" 
is  German  for  "hunter,"  and  Nimrod  is  the 
"mighty  hunter"  of  the  Old  Testament) 
worked  for  Elgar's  publisher,  Novello,  and 
often  provided  enthusiasm  and  moral  sup- 
port for  the  composer,  who  rarely  in  those 
years  found  encouragement  from  anyone 
but  Alice.  The  variation  is  a  record  of  a 
"long  summer  evening  talk,  when  my 
friend  discoursed  eloquently  on  the  slow 

movements  of  Beethoven."  According  to  Mrs.  Powell,  Jaeger  also  discoursed  eloquently 
on  the  hardships  Beethoven  endured  in  his  life,  and  he  encouraged  Elgar  not  to  give 
up.  In  any  case,  the  theme  is  arranged  so  as  to  suggest  a  hint  of  the  slow  movement  of 
Beethoven's  Pathetique  Sonata,  Opus  13.  This  Adagio  is  the  best-known  single  excerpt 
from  the  Variations,  noble,  poignant,  and  deeply  felt.  In  England  it  has  become  a  tradi- 
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"Dorabella, "  the  subject  of  Variation  X,  in  a 
1956  photograph 


tional  piece  to  commemorate  the  dead. 
Elgar,  writing  after  Jaeger's  own  death, 
said,  "Jaeger  was  for  many  years  my  dear 
friend,  the  valued  adviser  and  the  stern 
critic  of  many  musicians  besides  the 
writer;  his  place  has  been  occupied  but 
never  filled." 

X.  (Dorabella)  Dora  Penny,  later  Mrs. 
Richard  Powell,  who  first  heard  the  varia- 
tions even  before  Elgar  had  orchestrated 
them.  The  "intermezzo"  that  comprises 
this  movement  is  a  lighthearted  contrast 
to  the  seriousness  of  "Nimrod."  It  is  also 
the  farthest  away  from  the  theme  of  any  of 
the  variations  in  the  set. 

XL  {G.R.S.)  Dr.  George  R.  Sinclair, 
organist  of  Hereford  Cathedral,  though 
the  variation  has  more  to  do  with  his  bull- 
dog Dan,  who  was  a  well-known  character. 
As  Elgar  explained,  the  opening  had  to  do 

with  Dan  "falling  down  the  steep  bank  into  the  river  Wye;  his  paddling  upstream  to 
find  a  landing  place;  and  his  rejoicing  bark  on  landing.  G.R.S.  said,  'Set  that  to  music' 
I  did;  here  it  is." 

XII.  (B.G.N.)  Basil  G.  Nevinson  was  a  fine  amateur  cellist  who  performed  with  Elgar 
and  Steuart-Powell  (Var.  II)  in  a  trio.  The  variation  features  a  melody,  marked  "molto 
espressivo"  for  cello  solo  in  "tribute  to  a  very  dear  friend  whose  scientific  and  artistic 
attainments,  and  the  wholehearted  way  they  were  put  at  the  disposal  of  his  friends, 
particularly  endeared  him  to  the  writer." 

XIII.  (***)  Another  mystery:  It  has  often  been  asserted  that  the  asterisks  represent 

Lady  Mary  Lygon,  who  was  supposedly  on 
a  sea  voyage  to  Australia  at  the  time  of  com- 
position (she  wasn't),  hence  the  clarinet 
quoting  Mendelssohn's  Calm  Sea  and  Pros- 
perous Voyage.  Other  candidates  have  been 
put  forward,  some  of  which  would  seem  to 
have  a  more  intimate  relationship  with  the 
composer.  The  variation  is  highly  atmos- 
pheric, as  the  "drums  suggest  the  distant 
throb  of  the  engines  of  a  liner"  under  the 
Mendelssohn  quotation. 

XIV.  (E.D.U.)  Elgar  himself.  When  Dora 
Penny  first  heard  this  movement  in  Elgar's 
study,  she  couldn't  figure  out  whose  initials 
stood  at  the  head  of  the  page.  Only  after  he 
dropped  a  broad  hint  did  she  realize  that  it 
was  Alice's  nickname  for  Elgar — "Edu" — 
written  as  if  it  were  initials.  Elgar  wrote  that 
the  movement  was  "written  at  a  time  when 
friends  were  dubious  and  generally  discour- 
aging as  to  the  composer's  musical  future." 
During  the  course  of  the  movement  he  re- 
fers especially  to  C.A.E.  and  to  Nimrod, 
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"two  great  influences  on  the  life  and  art  of  the  composer."  As  Elgar  correctly  noted, 
"The  whole  of  the  work  is  summed  up  in  the  triumphant,  broad  presentation  of  the 
theme  in  the  major." 

The  Enigma  Variations  remains,  justifiably,  Elgar's  best-known  work.  In  its  inven- 
tion, its  range  of  expression,  its  play  of  light  and  dark  between  movements  and  keys, 
the  craftsmanship  of  its  links  between  movements,  its  exploiting  of  the  various  possi- 
bilities of  the  orchestra,  its  melodic  fertility — in  all  of  these  things,  the  work  is  quite 
simply  a  masterpiece.  If  we  remember  that  it  appeared  unannounced  in  a  country 
that  had  not  produced  a  serious  composer  of  major  stature  since  Purcell  (who  died  in 
1691),  we  can  appreciate  the  tone  of  Arthur  Johnstone's  remarks  in  the  Manchester 
Guardian  after  a  performance  of  the  Variations  in  1900:  "The  audience  seemed  rather 
astonished  that  a  work  by  a  British  composer  should  have  other  than  a  petrifying  effect 
upon  them." 

— Steven  Ledbetter 
Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
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More  .  .  . 

Informative  essays  on  Thea  Musgrave  and  her  music  can  be  found  in  a  number  of  stan- 
dard reference  works.  Hugo  Cole  sums  up  the  operatic  achievements  of  her  early  and 
middle  periods  in  The  New  Grove  Dictionary  of  Opera  (Macmillan).  Stephen  Walsh  wrote 
her  entry  in  The  New  Grove  Dictionary  of  Music  and  Musicians  and  a  longer  article  in 
the  more  recent  Norton/Grove  Dictionary  of  Women  Composers  (Norton).  No  less  an  au- 
thority than  Judith  Weir  perceptively  takes  her  measure  in  Contemporary  Composers 
(St.  James  Press).  A  number  of  Musgrave's  works  have  been  recorded  on  CD,  and  many 
remain  in  print.  Her  Chamber  Concerto  No.  2  was  given  a  world  premiere  recording  by 
Richard  Pittman  and  Boston  Musica  Viva  (Delos).  Her  choral  work  Rorate  Coeli  has  been 
recorded  by  JoAnn  Rice  and  her  Florilegium  Chamber  Choir,  along  with  her  Four  Mad- 
rigals and  two  works  by  the  American  composer  Judith  Lang  Zaimont  (Leonarda).  Mus- 
grave has  written  a  number  of  persuasive  pieces  for  wind  instruments,  including  the 
well-known  Narcissus,  which  has  been  recorded  in  its  flute-and-tape  version  by  Patricia 
Spencer  (Neuma)  and  in  its  clarinet-and-tape  version  on  "The  Electric  Clarinet,"  an 
album  with  performers  Burton  Beerman  and  F.  Gerald  Errante  which  will  be  released 
in  January  (Capstone).  The  dramatic  flute  works  Orfeo  II  and  Orfeo  III  can  be  found 
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respectively  on  Koch  and  CRI;  the  little  Piccolo  Play,  an  homage  to  Couperin,  is  part 
of  a  fanciful  all-piccolo  disc  entitled  "Bittersweet  Music"  (Koch).  Musgrave's  Pierrot 
for  clarinet,  violin,  and  piano  has  been  recorded  by  its  commissioners,  the  Verdehr  Trio, 
along  with  works  by  Ned  Rorem,  Franz  Liszt,  and  others  ("The  Making  of  a  Medium, 
Vol.  2,"  on  Crystal  Records).  Her  Music  for  Horn  and  Piano  is  performed  by  Gail  Wil- 
liams and  Mary  Ann  Covert,  on  the  album  "20th  Century  Settings"  (Summit  Records). 

— Russell  Piatt 

John  Clapham's  Dvorak  article  in  The  New  Grove  has  been  reprinted  in  The  New 
Grove  Late  Romantic  Masters:  Bruckner,  Brahms,  Dvorak,  Wolf  (Norton  paperback). 
Clapham  has  also  produced  two  books  about  the  composer:  Antonin  Dvorak:  Musician 
and  Craftsman  (St.  Martin's)  and  the  more  purely  biographical  Antonin  Dvorak  (Norton). 
Also  of  interest  are  Alec  Robertson's  Dvorak  in  the  Master  Musicians  series  (Littlefield 
paperback)  and  Robert  Layton's  BBC  Music  Guide  on  Dvorak  Symphonies  &  Concertos 
(University  of  Washington  paperback).  Dvorak  and  his  World,  edited  by  Michael  Beck- 
erman,  draws  upon  recent  research  and  also  includes  translations  from  important  Czech 
sources  (Princeton).  Otakar  Sourek  published  important  source  material  on  Dvorak's 
life  in  Antonin  Dvorak:  Letters  and  Reminiscences  (Artia).  Ida  Haendel's  famous  record- 
ing of  the  Dvorak  Violin  Concerto  from  the  mid-1940s  with  Karl  Rankl  leading  Britain's 
National  Symphony  Orchestra  has  been  reissued  on  compact  disc  (Dutton,  monaural, 
with  the  Tchaikovsky  concerto).  Other  noteworthy  recordings  include  Pamela  Frank's 
with  Charles  Mackerras  and  the  Czech  Philharmonic  (London),  former  BSO  concert- 
master  Joseph  Silverstein's  as  both  soloist  and  conductor  with  the  Utah  Symphony  Or- 
chestra (Pro  Arte),  and  Joseph  Suk's  with  Karel  Ancerl  conducting  the  Czech  Philhar- 
monic (Supraphon). 

Among  the  most  important  studies  of  Elgar  and  his  music  is  Michael  Kennedy's  Por- 
trait of  Elgar  (Oxford);  Kennedy  also  wrote  the  compact  BBC  Music  Guide  on  Elgar 
Orchestral  Music  (University  of  Washington  paperback).  There  is  also  a  big  biogra- 
phy by  Jerrold  Northrop  Moore,  Edward  Elgar:  A  Creative  Life  (Oxford).  Moore  has 
also  edited  Edward  Elgar:  Letters  of  a  Lifetime  (Oxford)  and  produced  a  discography 
of  Elgar's  work  as  a  conductor,  Elgar  on  Record:  The  Composer  and  the  Gramophone 
(out  of  print).  Ian  Parrott's  Elgar  is  part  of  the  Master  Musicians  series  (Dent).  Julian 
Rushton's  Elgar  'Enigma'  Variations  is  a  recent  addition  to  the  series  of  Cambridge 
Music  Handbooks  (Cambridge  paperback).  Much  older  books  include  recollections  by 
the  violinist  W.R.  Reed  in  Elgar  As  I  Knew  Him  (Oxford)  and  by  two  of  the  composer's 
friends:  Edward  Elgar:  Memories  of  a  Variation  by  Mrs.  Richard  Powell,  the  "Dorabella" 
of  the  Enigma  Variations  (Methuen),  and  Edward  Elgar:  The  Record  of  a  Friendship  by 
Rosa  Burley,  headmistress  of  the  school  where  he  taught  for  a  while  (Barrie  &  Jenkins). 
Volumes  of  correspondence  include  Percy  M.  Young's  Letters  of  Edward  Elgar  and 
Other  Writings  (Geoffrey  Bles)  and  Letters  to  Nimrod:  Edward  Elgar  to  August  Jaeger, 
1897-1908  (Dennis  Dobson),  both  published  in  England.  Donald  Francis  Tovey's  pro- 
gram note  on  the  Enigma  Variations  is  in  his  Essays  in  Musical  Analysis  (Oxford  paper- 
back). Andrew  Davis  has  recorded  the  Enigma  Variations  with  the  BBC  Symphony  Or- 
chestra (Telarc).  Though  currently  unlisted,  Elgar's  own  1926  recording  with  the  Royal 
Albert  Hall  Orchestra  was  issued  on  an  EMI  compact  disc  as  part  of  its  "Composers 
in  Person"  series  (with  Gustav  Hoist's  1926  recording  of  The  Planets).  Elgar's  earlier 
recording  of  the  Enigma  Variations,  from  1921,  was  reissued  as  part  of  a  five-disc  set 
of  his  recordings  on  Pearl.  More  recent  recordings  include  Adrian  Boult's  with  the 
London  Philharmonic  (EMI),  Andre  Previn's  with  the  Royal  Philharmonic  (Philips), 
Simon  Rattle's  with  the  City  of  Birmingham  Symphony  Orchestra  (EMI),  and  David 
Zinman's  with  the  Baltimore  Symphony  Orchestra. 

— Marc  Mandel 
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Sir  Andrew  Davis 

Sir  Andrew  Davis  will  become  music  director  and  principal  conduct- 
or of  Lyric  Opera  of  Chicago  in  September  2000.  Conductor  laureate 
of  the  Toronto  Symphony,  he  is  also  music  director  of  Glyndebourne 
Festival  Opera,  music  director  of  the  BBC  Symphony  in  London,  and 
principal  guest  conductor  of  the  Stockholm  Philharmonic.  For  many 
seasons  a  regular  visitor  to  Glyndebourne,  where  he  led  successful 
cycles  of  Mozart,  Strauss,  Janacek,  and  Tchaikovsky  operas,  he  was 
named  that  company's  musical  director  in  1988.  Recent  productions 
he  has  conducted  include  Janacek's  The  Makropulos  Case,  Rossini's 
he  Comte  Ory,  Mozart's  Marriage  of  Figaro  and  Cost  fan  tutte,  Strauss's 
Capriccio,  and  Debussy's  Pelleas  et  Melisande.  The  video  of  his  1996  Glyndebourne  pro- 
duction of  Berg's  Lulu  won  Gramophone  magazine's  award  as  best  video  performance  of  1997. 
Mr.  Davis  has  been  a  frequent  guest  conductor  with  Chicago  Lyric  Opera  and  the  Metropoli- 
tan Opera,  recent  productions  having  included  Hansel  und  Gretel  at  the  Met,  and  Capriccio 
at  the  Met  and  in  Chicago.  Having  conducted  Der  Rosenkavalier  for  the  Royal  Opera  House, 
Covent  Garden,  in  1991,  he  made  his  acclaimed  Bavarian  State  Opera  debut  with  Peter 
Grimes.  In  1999-2000  he  will  conduct  a  new  production  of  The  Merry  Widow  at  the  Metro- 
politan Opera.  Mr.  Davis  made  his  first  appearance  with  the  BBC  Symphony  in  1970.  Since 
his  appointment  as  its  chief  conductor  in  1989  he  has  maintained  and  enhanced  the  tradi- 
tion of  innovative  programming  that  has  led  to  its  reputation  as  one  of  the  world's  most  ver- 
satile ensembles.  He  has  conducted  it  in  the  "First"  and  "Last  Night  of  the  Proms"  on  many 
occasions,  has  toured  with  it  to  Hong  Kong,  Japan,  Europe,  Germany,  and  the  United  States, 
and  led  performances  at  the  Salzburg  Festival  in  1997.  Recent  seasons  have  also  included 
engagements  with  numerous  orchestras  on  both  sides  of  the  Atlantic.  Mr.  Davis  has  record- 
ed the  symphonies  of  Dvorak,  Mendelssohn,  and  Borodin  for  CBS.  Other  recordings  include 
music  of  Shostakovich,  Brahms,  and  Nielsen  for  Virgin  Classics,  and  Anthony  Payne's  com- 
pletion of  Elgar's  Third  Symphony  for  NMC  Records.  He  is  currently  making  a  major  series 
of  recordings,  "The  British  Line,"  with  the  BBC  Symphony  for  Warner  Classics  International. 
Andrew  Davis  received  a  Royal  Philharmonic  Society/Charles  Heidsieck  Music  Award  in 
1991  for  leading  the  BBC  Symphony  Orchestra  through  an  outstanding  Diamond  Jubilee 
season,  for  his  excellence  in  opera,  particularly  as  music  director  of  Glyndebourne,  and  for 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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SEE    THE    BSO    AND    SYMPHONY    HALL 
FROM    A    NEW    PERSPECTIVE 


JOIN    THE    HIGGINSON    SOCIETY 

Higginson  Society  members  have  the  rare  opportunity  to  share  in  the 
activities  of  the  Boston  Symphony  Orchestra.  Through  receptions, 
performances,  and  lectures,  Higginson  Society  members  gain 
extraordinary  knowledge  of  one  of  the  world's  greatest  symphony 
orchestras  while  contributing  to  its  success. 

higginson  society  members  contribute  $2,000  or  more 
annually.  for  more  information,  please  contact  the 
Higginson  Society  at  (617)  638-9276  or  visit  the  bso 
online  at  www.bso.org. 
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his  championing  of  British  music,  especially  the  works  of  Sir  Michael  Tippett.  In  May  1995 
he  accepted  an  award  on  behalf  of  Glyndebourne  and  the  Royal  Philharmonic  Society  for 
the  best  opera  performances  of  1994,  for  its  production  of  Eugene  Onegin.  In  recognition  of 
his  services  to  music,  he  was  awarded  a  CBE  in  May  1992.  In  the  1999  New  Year's  Honours 
List  he  was  made  a  Knight  Bachelor,  and  so  became  Sir  Andrew  Davis,  CBE.  Mr.  Davis 
made  his  first  Boston  Symphony  appearances  in  January  1976  and  has  returned  frequently 
to  lead  the  orchestra  both  in  Symphony  Hall  and  at  Tanglewood,  most  recently  for  subscrip- 
tion concerts  in  November  1997. 


Ida  Haendel 

Born  in  Chelm,  Poland,  Ida  Haendel  begin  playing  violin  at  three- 
and-a-half.  Her  father,  an  artist,  recognized  her  talent  and  subse- 
quently devoted  himself  to  furthering  her  career.  Her  studies  began 
at  the  Warsaw  Conservatory,  where  she  gained  a  gold  medal  at  the 
age  of  seven  and  won  the  Huberman  Prize.  After  leaving  Poland  she 
continued  her  studies  with  Carl  Flesch  and  later  with  Georges  Enescu. 
Ida  Haendel  began  her  professional  career  as  a  child  prodigy  at  the 
Queen's  Hall  in  London,  playing  Brahms's  Violin  Concerto  under 
Sir  Henry  Wood.  During  the  war  she  lived  in  London,  becoming  a 
British  subject  and  giving  many  concerts  for  the  troops.  After  the 
war  she  developed  her  international  career  performing  worldwide,  throughout  Europe,  Israel, 
North  and  South  America,  the  Far  East,  and  the  USSR.  Ms.  Haendel  makes  regular  appear- 
ances at  the  major  festivals  and  frequently  accompanies  the  major  British  orchestras  on 
tour.  She  has  traveled  with  the  London  Philharmonic  to  the  first  Hong  Kong  Arts  Festival 
in  1973  and  on  its  subsequent  tour  of  China;  with  the  BBC  Symphony  to  Germany,  Australia, 
and  Hong  Kong,  and  with  the  English  Chamber  Orchestra  to  Mexico.  She  collaborates  reg- 
ularly with  such  conductors  as  Haitink,  Rattle,  Decker,  Sanderling,  and  Ashkenazy  and 
makes  regular  appearances  at  such  major  festivals  as  Edinburgh  and  the  BBC  Proms.  She 
continues  to  work  with  leading  conductors  and  orchestras  throughout  the  world.  In  1998 
she  took  part  in  a  tour  to  Japan  with  Simon  Rattle  and  the  City  of  Birmingham  Symphony 
Orchestra.  Other  recent  engagements  have  included  the  Boston  Symphony,  Royal  Philhar- 
monic, Bayerisches  Staatsorchester,  and  the  Deutsches  Symphonie  Orchester,  with  which 
she  performed  the  Brahms  Violin  Concerto  under  Vladimir  Ashkenazy.  Engagements  for 
1998-99  included  appearances  with  the  Florida  Philharmonic,  Montreal  Symphony,  the 
Rishion  Lezion  Orchestra,  Ottawa's  National  Arts  Centre  Orchestra,  and  the  Los  Angeles 
Philharmonic.  Besides  this  week's  BSO  engagement,  the  1999-2000  season  also  includes 
concerts  with  the  Budapest  Festival  Orchestra.  Fluent  in  seven  languages,  Ms.  Haendel 
has  published  the  first  part  of  her  autobiography  ("Woman  with  Violin,"  published  by 
Victor  Gollancz)  and  is  currently  working  on  a  second  volume.  A  two-part  television  docu- 
mentary about  her  life  has  been  completed  for  Canadian  Broadcasting.  In  September  1982 
Ms.  Haendel  was  awarded  the  Sibelius  Medal  by  the  Sibelius  Society  of  Finland  on  the 
twenty-fifth  anniversary  of  the  composer's  death,  in  recognition  of  her  distinguished  perform- 
ances of  his  Violin  Concerto.  In  the  1991  New  Year's  Honours  List  she  was  awarded  a  CBE 
for  her  outstanding  services  to  music.  Ms.  Haendel  records  for  EMI  and  Decca.  Her  record- 
ing of  Bach  solo  works  on  Testament  was  released  in  1996;  also  that  year  she  completed  a 
series  of  chamber  music  recordings  with  Vladimir  Ashkenazy  for  Decca.  Ms.  Haendel  made 
her  Boston  Symphony  debut  with  the  Brahms  Violin  Concerto  in  February  1990,  returned 
here  with  the  Sibelius  concerto  in  January  1993,  and  appeared  most  recently  with  the  or- 
chestra in  January  1996,  as  soloist  in  the  Beethoven  concerto. 
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Endowment 
and  Capital 
Contributors 


o  2 


BSO  2000,  launched  in  the  fall  of  1995  and  concluding 
August  31,  2000,  is  a  campaign  to  raise  $130  million  for 
the  Boston  Symphony  Orchestra,  the  world's  largest  symphonic 
organization.  The  campaign's  objective  is  to  carry  the  BSO's 
long -established  role  as  a  musical  leader  and  educator  into  the 
future  and  to  secure  its  multifaceted  mission  of  performance,  out- 
reach and  education,  and  of  providing  unequaled  concert  space. 

Of  the  $130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
for  their  support. 


Gifts  during  the  course  of  the  Campaign,  through 
October  19,  1999. 


$10,000,000  and  above 


Mr.  and  Mrs.  Ray  Stata 


$5,000,000  to  $9,999,999 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (5) 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 
Mrs.  Stanton  W.  Davis 


$500,000  to  $999,999 


Anonymous  (3) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 


Mr.  and  Mrs.  John  H.  Fitzpatrick 

Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Thomas  G.  Sternberg1 

Helen  F.  Whitaker  Fund 

Mr.  and  Mrs.  John  Williams 


Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Catherine  and  Paul  Buttenwieser 


*  Includes  a  deferred  gift 


54 


1  $500,000  to  $999,999 

corrt.  ■ 

Dr.  and  Mrs.  James  C.  Collias* 

NEC  Corporation 

Mr.  and  Mrs.  William  H.  Congleton 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Seiji  and  Vera  Ozawa 

Mr.  Joseph  Hearne  and 

Kristin  and  Roger  Servison 

Ms.  Jan  Brett 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Harvey  Chet 

Mr.  and  Mrs.  Denis  F.G.  Tottenham 

Rrentzman* 

U.S.  Department  of  Housing  and 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 

Urban  Development 

Mr.  and  Mrs.  Edward  H.  Linde 

Stephen  and  Dorothy  Weber 

Nancy  Lurie  Marks  Foundation 

Mr.  and  Mrs.  Stephen  R.  Weiner 

The  Morse  Foundation 

Estate  of  G.  Crandon  Woolley 

$250,000  to  $499,999 


Anonymous  (3) 
Gabriella  and  Leo  Beranek 
George  and  Roberta  Berry 
Estate  of  Virginia 

Wellington  Cabot 
Helene  Cahners-Kaplan  and 

Carol  R.  Goldberg 
Estate  of  Harold  G.  Colt 
Connell  Limited  Partnership 
Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 


John  Hitchcock* 
Estate  of  Arlene  M.  Jones 
Estate  of  Marcia  H.  Kalus 
Mr.  and  Mrs.  George  H. 

Kidder 
Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
Estate  of  Franklin  J.  Marryott 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R. 

Miller 


Megan  and  Robert  O'Block 
Thomas  A.  Pappas  Charitable 

Foundation 
Mr.  and  Mrs.  Robert  E. 

Remis* 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Carole  and  Edward  I. 

Rudman* 
Richard  and  Susan  Smith 

Family  Foundation 
Estate  of  Russell  B.  Stearns 


$100,000  to  $249,999 


Anonymous  (2) 

Mr.  and  Mrs.  Vernon  R. 

Alden 
Prof,  and  Mrs.  Rae  D. 

Anderson* 
Mrs.  Caroline  Dwight  Bain 
Estate  of  Gwendolyn  C. 

Barbour 
Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 
Mr.  William  I.  Bernell* 

*  Includes  a  deferred  gift 


Estate  of  Bartol  Brinkler 
Boston  Symphony 

Association  of  Volunteers 
Estate  of  Ruth  Seamon  Brush 
Ms.  Re  nee  Burrows 
Cabot  Family  Charitable 

Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 
Mr.  and  Mrs.  John  M. 

Connors,  Jr. 
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Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mr.  and  Mrs.  John  J. 

Cullinane 
Deborah  B.  Davis 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mrs.  Harry  Dubbs 
Miss  Anna  E.  Finnerty 
Estate  of  Erna  V.  Fisher 
Mr.  and  Mrs.  Daniel  Freed 
Mr.  and  Mrs.  Dean  W.  Freed 
Continued  on  next  page 


$100,000  to  $249,999 

cont.  || 

Friends  of  Armenian 

Steven  E.  Karol 

Estate  of  Wilhelmina  C. 

Culture  Society 

Steve  and  Nan  Kay 

Sandwen 

Mr.  and  Mrs.  James  G. 

Dr.  and  Mrs.  David  Kosowsky 

Dr.  Raymond  and  Hannah  H. 

Garivaltis* 

Don  Law  Companies 

Schneider* 

Estate  of  Rosamond  Gifford 

Ms.  Barbara  Lee 

Dorothy  Shimler 

Gordon  Fund 

Mr.  Thomas  H.  Lee 

Estate  of  Sylvia  Spiller 

Mr.  and  Mrs.  Clark  H. 

Mr.  and  Mrs.  John  A. 

The  Starr  Foundation 

Gowen 

MacLeod  II 

Mr.  William  P.  Stewart 

The  Grainger  Foundation 

Estate  of  Clara  J.  Marum 

Mr.  and  Mrs.  John  L. 

Estate  of  Marion  A.  Green 

Joseph  C.  and  Beth  McNay 

Thorndike 

Mr.  and  Mrs.  Daniel  S. 

Mr.  and  Mrs.  Paul  M. 

Leo  Wasserman  Foundation 

Gregory 

Montrone 

Muriel  and  David  Pokross, 

Dr.  and  Mrs.  George 

Annette  and  Vincent  O'Reilly 

Trustees 

Hatsopoulos 

Joan  and  Ronald  Curhan 

Mr.  and  Mrs.  Daniel  Pierce 

William  Randolph  Hearst 

Henry  and  Joan  T.  Wheeler 

Foundation 

Mrs.  Gloria  Moody  Press 

Charitable  Fund 

Bayard  and  Julie  Henry 

Mr.  and  Mrs.  Millard  Pryor 

Estate  of  Nancy  P.  Williams 

Estate  of  Martin  Hoherman 

Mr.  and  Mrs.  Irving  W  Rabb 

Drs.  Richard  and  Judith 

Mr.  and  Mrs.  F.  Donald 

Mr.  and  Mrs.  Peter  Read 

Wurtman 

Hudson* 

Estate  of  Margaret  T. 

Dr.  and  Mrs.  Nicholas  T. 

Mr.  Charles  H.  Jenkins,  Jr. 

Rebentisch 

Zervas 

Mr.  Daniel  Rothenberg 

Estate  of  Jerome  R.  Zipkin 

$50,000  to  $99,999 

Anonymous  (4) 

Estate  of  Grace  Cornell  Graff 

Estate  of  Mary  Jane  Kelley 

Don  and  Donna  Comstock 

The  William  and  Mary  Greve 

Estate  of  Louise  Shonk  Kelly 

Mr.  Johns  H.  Congdon 

Foundation,  Inc. 

in  Memory  of 

Bob  and  Lynn  Daly 

Mrs.  Henry  H.  Halvorson 

Mary  Brooks 

Mrs.  Otto  Eckstein 

Mrs.  Robert  G.  Hargrove 

Mr.  and  Mrs.  Allen  Z. 

Mr.  and  Mrs.  William  R 

Mr.  and  Mrs.  Francis  W. 

Kluchman 

Elfers 

Hatch 

Audrey  Noreen  Roller* 

Elizabeth  Taylor  Fessenden 

Carol  and  Robert  Henderson 

Mr.  and  Mrs.  Robert  A. 

Foundation 

Hewlett  Packard  Company 

Lawrence 

Mr.  and  Mrs.  Lawrence  K. 

Estate  of  Grace  B.  Jackson 

Alexander  M.  Levine 

Fish 

Mr.  and  Mrs.  Edwin  A.  Jaffe 

Estate  of  Leona  Levine 

Nancy  Fitzpatrick  and 

Mr.  and  Mrs.  Robert  Jaffe 

June  Rockwell  Levy 

Lincoln  Russell 

Mr.  Charles  H.  Jenkins,  Sr. 

Foundation 

Mr.  and  Mrs.  Eugene  M. 

Mr.  William  M.  Joel 

Lucia  Lin  and  Keith  Lockhart 

Freedman 

Mr.  and  Mrs.  Bela  T.  Kalman 

Estate  of  Augusta  W.  Little 

Mr.  and  Mrs.  George  R 

Mr.  and  Mrs.  William  M. 

Mr.  and  Mrs.  Caleb 

Gardner,  Jr. 

Karlyn 

Loring,  Jr. 

*  Includes  a  deferred  gift 
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1   and  people  arrived  in  Massachusetts.         I 

Cite  pigttMf&m  (Im^tte 

THMTRE  DISTRICT  LANDMARK 
PLAYS  ITS  FINEST  ROLE  YET. 


Originally  built  in  1 926,  Tremoni  Boston 
"is  giving  an  encore  performance  as  the 
premier  hotel  of  Boston  ss  theater  district. 


OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  Iremont  Boston,  .like  all  wyndham 
Grand  Heritage  Hotels,  offers  luxurious 
little  surprises  like  triple-sheeted  bedding, 
down  comforters  and  plush  bathrobes. 
Even  business  amenities  like  dataports, 
Voice  mail  and  tasteful  meeting  facilities, 
It's  the  best  of  both  worlds.  One  rich  with 
old-world  charm.  And  one  filled  with  all 
the  modem  conveniences  that  you  expect 
to  find  at  Wvodham  Hotels  &  Resorts. 


Boston,  MA-Originally  known  as 
the  Elks  Hotel,  this  landmark,  founded 
by  the  Boston  Elks  Club  in  1926,  was 
nothing  short  of  a  palace.  Light  from 
crystal  chandeliers  cascaded  down 
marble  columns.  And  a  mural  that 
told  the  story  of  Boston's  history  guard- 
ed the  -entrance  of  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas- 
cades opened,  legendary  big  band 
musicians  and  top  vaudeville  acts 
flocked  from  all  over  the  country  to 
play  at  the  hotel's  illustrious  night-" 
spot  with  the  retract  able  roof. 

Now  a  beautifully  restored  Wyndham 
Grand  Heritage  Hotel.. this  elegant 
downtown  landmark  sets  the  stage  for 
drama  in  its  purest  form.  Visit  Tremont 
Boston  and  experience  the  history  of 
this  charmed  city  arid  its  legendary 
theater  district  as  it  comes  to  life. 


The  Tremont   [ 

BOSTON 

A  WYNDHAM  GRAND  HERHAGE  HOTEL*" 

The  Right  Way,  The  Wyndham  Way 
www.wyndham.com 

For  reservations  at  an  vol  our 

Wvndham  Grand  Heritage  Hotels,  call 

your  travel  planner  or  800-WYNDHAM. 


275  Tremont  Street  Boston.  MA  02116  617-1264400 


$50,000  to  $99,999 


Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Estate  of  Morton  Margolis 
Carol  and  Thomas  McCann 
Mr.  Richard  Menaul 
The  Morningstar  Family 

Foundation 
Mrs.  Elizabeth  P.  Nickerson 


Mr.  and  Mrs.  Robert  T. 

O'Connell 
Estate  of  Florence  M.  Reid 
Mrs.  George  R.  Rowland 
Mr.  Roger  A.  Saunders 
David  and  Marie  Louise 

Scudder 
Mrs.  Hinda  L.  Shuman 


Dr.  and  Mrs.  Richard  F. 

Spark 
Stone  Charitable  Foundation 
Mr.  James  V.  Taylor 
Edwin  S.  Webster  Foundation 
Estate  of  Dixie  Ward  Wonders 
Mr.  and  Mrs.  Richard  F. 

Young 


*  Includes  a  deferred  gift 
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GOLDEN 
CARE 

GERIATRIC 
HOME  CARE 

"OVER  20  YEARS 
OF  EXPERIENCE" 

607  BOYLSTON  STREET,  BOSTON 

617/267-5858 

EMAIL: 
WECARE@GOLDENCARE.ORG 

VISIT  US  ON  THE  WEB  AT 
WWW.GOLDENCARE.ORG 

MEMBER  OF  THE 
NATIONAL  ASSOCIATION  OF 
GERIATRIC  CARE  MANAGERS 
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B     S     O 


V   A    T    I    O    N    S 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31 ,  1999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T 

AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV 

|B    □    s    t    a    N 


Now  in  our  24th  year  of  partnership  with  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  the  country,  and  looks  for- 
ward to  the  next  quarter- century  of  partnership  in  great  music. 
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B     S 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 

Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 


iCLASSICAL 
102.5  WCRB 


BOSTON 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


EMC 

The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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B     S     O 

Business 

Leadership 

Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs'  support,  including gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN   SOCIETY 


Fidelity  Investments 
Edward  C.  Johnson  3rd 


NEC  Corporation 
Koji  Nishijjaki 


GOLD  BATON 


American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

Fleet  Boston  Financial 
Charles  K.  Gifford 


$100,000 


Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 
Paul  LaCamera 


SILVER  BATON 


EMC  Corporation 

Richard  J.  Egan 

Fisher  Scientific  International, 
Inc. 

Paul  M.  Montrone 

John  Hancock  Mutual  Life 
Insurance  Company 

David  DAlessandro 


Merrill/Daniels 

Ian  Levine 

Sony  Corporation  of  America 

Norio  Ohga 


$50,000  to  $99,99< 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 

Kuni  Matsui 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP 
John  Bladon 


Bell  Atlantic 
Wayne  Budd 


$25,000  to  $49,99< 


Citicorp  Diner's  Club 
Steven  Pozel 
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CONDUCTOR'S  CIRCLE 


: 


Community  Newspaper 

Company 
William  R.  Elfers 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

J.  Kent  McHose 

The  Gillette  Company 
Michael  C.  Haw  ley 

Goodwin,  Procter  &  Hoar 
LLP 

Gilbert  G.  Menna 
Retina  M.  Pisa 


GTE  Internetworking 
Paul  R.  Gudonis 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Novus  Services  Inc. 

Virginia  Woulfe 

Nstar 
Thomas  J.  May 

Paine  Webber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

Pricewaterhouse Coopers  LLP 
John  J.  O'Connor 


Sheraton  Boston  Hotel 

Larry  Trainor 

State  Street 

Marshall  N.  Carter 

United  Airlines 
John  Tipping 

Waters  Corporation 

Douglas  A.  Berthiaume 


CONCERTMASTER 


American  Stock  Exchange 
Sal  Sodano 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 


Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Connell  Limited  Partnership 
William  F.  Connell 

CSC 

Nancy  McCarthy 

Dav  El/Fifth  Avenue 

Limousine 
Scott  Solombrino 

The  DeWolfe  Companies 
Richard  B.  DeWolfe 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 

IBM  Corporation 
Sean  C.  Rush 


KPMG  LLP 
Donald  B.  Holmes 

Loomis-Sayles  &  Company, 

L.P. 
Mark  W  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 

Lucent  Technologies,  Inc. 
Eldred  F.  New  land,  Jr. 

Manulife  Financial 
John  D.  DesPrez  III 

The  Martignetti  Company, 

Inc. 
Carl  J.  Martignetti 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Raytheon  Company 
Daniel  P.  Burnham 


61 


Nothing  Ordinary  Here. 


Historic  Manor  House  Appointed  with 

Art  and  Antiques 

-  ■-■=te_-  • 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 

Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

$1  Member,  international  Association  of  Conference  Centers 


EnjoyThe 
Symphony  And 

You'll  Get  A 
Parking  licket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 


RESTAURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


*WJ  ¥)uvilleHouse 

^•X5  Stfixjfed '53vina  ^kjudanm 


1573  Cambridge  Street 

Cambridge,  MA  02138 

617-491-1234 

Not  just  a  beautiful 

place  to  live... 

but  a  whole  new 

approach  to 
assisted  living. 

Youville  is  a  Catholic,  not  for-profit  health  care  organization  and 
member  of  Covenant  Health  Systems.  We  welcome  people  of  all 
faiths,  races  and  cultures. 


K 


At  Youville  House,  assisted  living  means 
greater  peace  of  mind,  because  our  residents 
can  rely  on  the  many  services  of  Youville  to  help  them 
remain  independent  and  vital.  This  personalized 
system  of  care  includes  social  activities,  fitness 
programs,  the  outstanding  doctors  and  nurses  at 
Youville  Hospital,  and  a  chapel  on  campus. 

•  Beautiful  new  residences 

•  Close  to  the  cultural  life  of  Cambridge 

•  Caring  medical  and  health  care  professionals, 
always  close  by 

Please  call  617-491-1234  to  arrange  a  four  of  Youville  House 
or  ask  for  a  free  information  package. 
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CONCERTMASTER 


$15,000  to  $24,999  {cont. 


Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 
Corporation 

George  N.  Hatsopoulos 


Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 


Watts  Industries,  Inc. 
Timothy  P.  Home 


PRINCIPAL  PLAYER 


$10,000  to  $14/; 


Allmerica  Financial 

Chelsea  Industries,  Inc. 

John  F.  Farrell  and  Associates 

John  F.  O'Brien 

Ronald  G.  Casty 

John  F.  Farrell,  Jr. 

American  Phoenix  Insurance 

CISCO  Systems,  Inc. 

Kessler  Financial  Services, 

Agency  of  Massachusetts, 

Buz  Doucette 

L.P. 

Inc. 
Paul  Bertrand 

Citizens  Bank 
Thomas  J.  Hollister 

Howard  J.  Kessler 
Lend  Lease  Real  Estate 

Analog  Devices,  Inc. 
Ray  Stata 

Copley  Place 
Paul  C.  Grant 

Investments,  Inc. 
Dana  J.  Harrell 

Andersen  Consulting  LLP 
William  D.  Green 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Marsh,  Inc. 
Joseph  McCarthy 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Eastern  Enterprises/Boston 

Gas  Company 
/.  Atwood  Ives 

Meditrust 
David  F.  Benson 

Mellon  Bank 

,    Arnold  Communications,  Inc. 

Chester  R.  Messer 

Robert  Summersgill 

Ed  Eskandarian 

First  Security  Services 

Meredith  &  Grew,  Inc. 

Arthur  D.  Little,  Inc. 

Corporation 

Thomas  J.  Hynes,  Jr. 

Lorenzo  C.  Lamadrid 

Robert  F.  Johnson 

New  England  Financial 

Bain  &  Company 

Fleet  Bank  of  Massachusetts, 

James  M.  Benson 

Thomas  J.  Tierney 
Berkshire  Realty  Company, 

N.A. 
John  P.  Hamill 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

Inc. 
David  F.  Marshall 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

Carruth  Capital,  LLC 
Christopher  Ejjan 


Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

HPSC,  Inc. 

John  W.  Everets,  Jr. 


The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Printed  Circuit  Corporation 
Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 
A.  Christopher  Bulger 
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I  From  February  11  to  March  4, 2000  | 


■■:■■ 

..  ,    


's^:ym: -:,,<>, 


, 


Montreal. 


PAUL  BOCUSE       {       JESSYE  NORMAN 


A  wholly  new  way  of  :-  \  ig  the  urban 
fact  by  way  of  table  arts,  performing  arts 
and  museums,  and  lighting  arts. 

The  perfect  opportunity 
to  experience  the  sights, 
sounds  and  flavours  of  Montreal. 


inforrr 


COPLEY 
PIACE 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m..  Sunday  Noon  -  6p.n 
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PRINCIPAL  PLAYER 


$10,000  to  $14,999  (cont. 


TA  Associates  Realty 

Michael  A.  Ruane 

Taco,  Inc. 

John  Hazen  White,  Sr. 


Ty- Wood/Century 

Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 


Winston  Flowers 

David  Winston 


PATRON 


Anonymous  (1) 
The  Aaron  Foundation 
Advanstar,  Inc. 
Allen  &  Gerritsen  Inc. 
American  Tower  Corporation 
Atlantic  Data  Services,  Inc. 
Beacon  Capital  Partners 
Beggs  &  Cobb  Corporation 
Bell  Atlantic  Directory  Group 
Boston  Acoustics,  Inc. 
Boston  Marriott  Copley  Place 
Boston  Red  Sox/ 

Yawkey  Foundation  II 
The  Bostonian  Group 
Bottomline  Technologies,  Inc. 
Bowne 

Brahman  Capital  Corp. 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahners  Business  Information 
Charles  River  Laboratories, 

Inc. 
Clair  Motors 
Coca-Cola  Bottling  Company 

of  New  England 
CORJEN  Construction 
Don  Law  Company 
Eastern  Bank 
EKCO  Group,  Inc. 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Goldman  Industrial  Group, 

Inc. 
Goldstein  &  Manello,  P.C. 
Gordon  Brothers 
Goulston  &  Storrs 
Graphics  Marketing  Services 
Hale  and  Dorr  LLP 


Heritage  Group  LLC 

Hines 

Houghton  Mifflin  Company 

Hurley  Wire  and  Cable 

INSO  Corporation 

International  Data  Group 

Ionics,  Incorporated 

J. A.  Webster,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  &  Co. 

Jordan's  Furniture  Company 

Joseph  Pellegrino  Family 

Foundation  Inc. 
Kaufman  &  Company 
Kellogg  &  George,  P.C. 
Kruger  Paper 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 
Liberty  Financial  Companies, 

Inc. 
Longwood  Partners 
Maxwell  Shoe  Company 
Medical  Information 

Technology,  Inc. 
Millipore  Corporation 
Mintz,  Levin,  Cohen,  Ferris, 

Glovsky  and  Popeo,  PC./ 

ML  Strategies,  LLC 
MR  Property  Management 
Natural  Microsystems 

Corporation 
Neiman  Marcus 
New  England  Business 

Service,  Inc. 
New  England  Development 
New  England  Patriots 
Nextera  Enterprises,  Inc. 


$5,000  to  .$9,999 


NORESCO 

NORTEL  NETWORKS 

Orsatti  &  Partners 
OSRAM  SYLVANIA 
Perry  Capital 
Philip  Morris  Management 

Corp. 
Prime  Communications,  Inc. 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sappi  Fine  Paper  North 

America 
Seaport  Hotel  &  World  Trade 

Center 
SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Smith  &  Nephew,  Inc. 
Southworth-Milton,  Inc. 
State  Street  Development 

Management  Corp. 
The  Stop  &  Shop 

Supermarket  Company 
The  Stride  Rite  Corporation 
Towers  Perrin 
Turner  Construction 

Company 
UNICCO  Service  Company 
USTrust 

Watson  Wyatt  Worldwide 
The  Westin  Hotel,  Copley 

Place 
WHDH-TV  Channel  7 
William  Gallagher  Associates 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 
W.P.  Stewart  &  Co.,  Ltd. 


Continued  on  page  67 
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FELLOW 


The  Abbey  Group 

AVFX 

Blake  and  Blake  Genealogists 

Boston  Showcase  Company 

BTM  Capital  Corporation 

Chubb  Group  of  Insurance 

Companies 
Cummings  Properties,  LLC 
Design  Mark  Industries 
Design  Wise 
DiaCom  Corporation 
Di  Pesa  &  Company,  CPAs 
Earth  Tech 

East  Asia  Ventures  LLC 
The  E.B.  Horn  Company 
Eze  Castle  Software,  Inc. 
Fitz-Inn  Auto  Parks,  Inc.  and 

Jacob  Wirth  Co. 
Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 
The  Halleran  Company 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 
Alkermes,  Inc. 
Alles  Corporation 
American  Science  & 

Engineering 
Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Bronnercom 
Brush  Fibers,  Inc. 
Cambridge  Technology 

Partners 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
Copernicus:  The  Marketing 

Investment  Strategy 

Group,  Inc. 
D.K.  Webster  Family 

Foundation 
Dionne  &  Gass 


Harte,  Carucci  &  Driscoll, 

P.C. 
Helix  Technology 

Corporation 
Herb  Chambers  Companies 
International  Planning  Group 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Company 
JSA  Partners,  Inc. 
Lee  Kennedy  Co.,  Inc. 
McLaughlin  Transportation 

Systems,  Inc. 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Insulation  Co. 
Nixon,  Peabody 
Nordblom  Company 
Nutter,  McClennen  &  Fish, 

LLP 
Perini  Corporation 


Document  Management 

Services 
Fiduciary  Trust  Company 
Foodmaster  Supermarkets, 

Inc. 
General  Dynamics 
Global  Petroleum 

Corporation 
Harvey  Industries,  Inc. 
Jack  Madden  Ford 
Jason  M.  Cortell  & 

Associates,  Inc. 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 
Putnam  Investments 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 


$3,000  to  $4,999 


Phelps  Industries,  Inc. 
PNC  Bank,  New  England 
Quick  &  Reilly,  Inc./ 

Fleet  Securities,  Inc. 
R.L.  Jeannotte,  Inc. 
Renaissance  Worldwide,  Inc. 
Robert  Ercolini  &  Company 

LLP 
Robins,  Kaplan,  Miller  & 

Ciresi 
Shaughnessy  &  Ahearn 

Company 
Sonesta  International  Hotels 

Corporation 
United  Asset  Management 

Corporation 
United  Liquors,  Ltd. 
Winter,  Wyman  &  Company 
Woodstock  Corporation 


Saunders  Hotel  Group 
Shawmut  Design  & 

Construction 
Signal  Technology 

Corporation 
Slade  Gorton  &  Co.  Inc. 
Smith  Barney 
Standard  Tube  Sales  Corp. 
Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Tiffany  &  Co. 
United  Gulf  Management, 

Inc. 
Wainwright  Bank  &  Trust 

Company 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM.  .  . 

Thursday,  December  2,  at  10:30  a.m.  (OPEN  REHEARSAL; 

PRE-REHEARSAL  TALK  AT  9:30  IN  SYMPHONY  HALL) 
Thursday,  December  2,  at  8 
Friday,  December  3,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  HIGGINSON  HALL) 
Saturday,  December  4,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

SEIJI  OZAWA  conducting 


DEBUSSY 

lutost;awski 


"Nuages"  and  "Fetes"  from  Nocturnes 

Concerto  for  Orchestra 

Intrada 

Capriccio,  Notturno  e  Arioso 

Passacaglia,  Toccata  e  Corale 


INTERMISSION 


BRAHMS 


Symphony  No.  3  in  F,  Opus  90 

Allegro  con  brio 

Andante 

Poco  Allegretto 

Allegro  —  Un  poco  sostenuto 


Brahms  completed  his  Third  Symphony — considered  the  most  "classical"  of  his 
four  works  in  the  genre — in  the  summer  of  1883,  just  after  his  fiftieth  birthday. 
Premiered  that  December,  it  was  taken  up  by  the  Boston  Symphony  less  than  a 
year  later.  The  emergence  of  musical  Impressionism  in  the  late  nineteenth  cen- 
tury can  be  traced  primarily  to  Claude  Debussy,  whose  most  particularly  "im- 
pressionistic" scores  include  La  Mer  and  the  orchestral  triptych  Nocturnes,  from 
which  two  movements  will  be  heard  in  these  concerts.  Witold  Lutoslawski  (1913- 
1994)  was  one  of  this  century's  most  respected  Polish  composers.  Last  performed 
by  the  BSO  in  1970,  his  relatively  early  Concerto  for  Orchestra  shows  the  influ- 
ence of  Eastern  European  folk  music  and  of  Bartok's  music  as  well. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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COMING  CONCERTS  .  .  . 

Thursday,  December  2,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'B'— December  2,  8-9:55 
Friday  'A'— December  3,  1:30-3:25° 
Saturday  'B'— December  4,  8-9:55* 

SEIJI  OZAWA  conducting 

DEBUSSY  "Nuages"  and  "Fetes" 

from  Nocturnes 
LUTOSZAWSKI      Concerto  for  Orchestra 
BRAHMS  Symphony  No.  3 

Music  of  Debussy  and  Brahms  s  most  "classi- 
cal" symphony  frame  Polish  composer  Witold 
Lutoslawskis  colorful,  energetic  Concerto  for 
Orchestra  (1 954),  not  heard  in  a  BSO  concert 
since  Seiji  Ozawas  Tanglewood  performance 
in  1970. 

Tuesday  'B' — December  7,  8-9:55 

SEIJI  OZAWA  conducting 
ITZHAK  PERLMAN,  violin 


DEBUSSY 

LUTOSZAWSKI 
TCHAIKOVSKY 


"Nuages"  and  "Fetes" 

from  Nocturnes 
Concerto  for  Orchestra 
Violin  Concerto 


Following  music  of  Debussy  and  Witold 
Lutoslawskis  colorful,  energetic  Concerto  for 
Orchestra  (1954),  Itzhak  Perlman  joins  Seiji 
Ozawa  and  the  BSO  for  a  single  Boston  per- 
formance of  Tchaikovsky  s  Violin  Concerto. 

Thursday  'C— January  6,  8-10:05* 
Friday  Evening — January  7,  8-10:05* 
Saturday  'B'— -January  8,  8-10:05 

ROBERT  SPANO  conducting 
EMANUEL  AX,  piano 

RAVEL  Mother  Goose  (complete) 

SHENG  Red  Silk  Dance  for  piano 

and  orchestra 
(world  premiere;  BSO  commission) 
LISZT  Piano  Concerto  No.  2 

DEBUSSY  La  Mer 

Emanuel  Ax  joins  Robert  Spano  and  the  BSO 
for  two  works,  including  the  world  premiere 
of  a  newly  commissioned  work  from  Chinese- 
American  composer  Bright  Sheng.  To  open 
and  close  the  program — colorfully  French 
evocations  of  fairy  tales  and  the  sea  from  the 
musical  palettes  of  Ravel  and  Debussy. 


Thursday  'A— January  13,  8-9:55* 
Friday  'B'— January  14,  1:30-3:25° 
Saturday  'A — January  15,  8-9:55* 
Tuesday  'B' — January  18,  8-9:55 

JAMES  DePREIST  conducting 
KYUNG-WHA  CHUNG,  violin 

ROCHBERG  Transcendental 

Variations 
PROKOFIEV  Violin  Concerto  No.  2 

MOZART  Symphony  No.  41,  Jupiter 

Sharing  this  program  with  a  wonderfully 
melodic  violin  concerto  and  a  pinnacle  of 
the  Classical  era,  Rochberg's  "Transcenden- 
tal Variations"  introduces  BSO  audiences  to 
a  work  by  one  of  America's  towering  musical 
figures. 

Thursday  'D'— January  20,  8-10* 
Friday  'A'— January  21,  1:30-3:30° 
Saturday  'B'— January  22,  8-10* 
Tuesday  'C — January  25,  8-10 

ILAN  VOLKOV  conducting 
THOMAS  ZEHETMAIR,  violin 
RUTH  KILLIUS,  viola 


ANDERSON 
MOZART 


The  Stations  of  the  Sun 
Sinfonia  concertante  in 
E-flat  for  violin  and 
viola,  K.364 
DVORAK  Symphony  No.  7 

For  his  subscription  series  debut,  Ran  Volkov 
leads  favorite  works  by  Mozart  and  Dvorak 
and  a  recent  work,  based  loosely  on  the  cycle 
of  seasons,  by  the  young  British  composer 
Julian  Anderson. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
° Friday  Preview  at  12:15  in  Higginson  Hall 


FUNDING  PROVIDED  IMPART  I 

IF 


Massachusetts  Cultural  Council 
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MAMM 


ARIA 


Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend/' 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor." 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  in  a  row 

Gourmet,  October  1996197 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 
3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Life  is  short.  Play 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


. 
Acme  Piano  Craftsmen 
Lee  Doherty,  President 
(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
www.AcmePiano.com 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPI IONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Madelyne  Cuddeback,  Director  of  Corporate  Programs,  at  (617) 
638-9254. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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Working  in 
harmony  for 
almost  100 
years  -  today 
the  combination 
of  our  electronic- 
image  editing  and  page 
assembly  produces  a 
perfect  ensemble  of  multi- 
color printing.  Creating 
superb  annual  reports, 
marketing  brochures,  product 
literature,  direct  mail  packages, 
booklets  &  catalogs. 
A  standing  ovation! 


Ems 


MacDonald  &  Evans  Printers 
J    One  Rex  Drive 
Bra  in  tree,  MA  02184 
Tel:  (78 1)848-9090 
Fax:  (781 J  843-5540 
email:  macei  'an@macei  'an.  com 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA    Tel:  978-264-0160    Web:  www.omr-architects.com 
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19    9    9-2000 

SEASON 


Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,200,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext  410. 
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CORTLAND 

PROPERTIES  INC. 


Hammond 

RESIDENTIAL 


SOTHEBYS 

International  Realty 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman  Dr.  Nicholas  T.  Zervas,  President 


Julian  Cohen,  Vice- Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-officio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.R  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 

Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Mrs.  John  L.  Grandin1" 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W  Rabb 


Robert  P.  O'Block, 

ex-officio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Daniel  P.  Breen,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 

+  Deceased 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 


Leo  L.  Beranek,  James  F.  Cleary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 

Ex-Officio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


William  R.  Elfers 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Diane  Austin,  President  Harry  Methven,  Executive  Vice-President/ 

William  A.  Along,  Executive  Vice-President/  Tanglewood 

Administration  Charles  W.  Jack,  Treasurer 

Elizabeth  Eaton,  Executive  Vice-President/  Goetz  B.  Eaton,  Nominating 

Fundraising  Committee  Chairman 

Michael  Flippin,  Resource  Judith  E.  Mosse,  Education  and         Debra  Sulser  and  Nancy  Ferguson, 

Development  Outreach  Fundraising  Projects 

Muriel  Lazzarini,  Tanglewood        Doreen  M.  Reis,  Public  Relations     Elizabeth  C.  Sweitzer,  Hall  Services 

Deanna  Schoenly,  Membership 


Recent  Gifts  to  the  Archives 

Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
ments, photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 
tra's history.  A  sampling  of  these  gifts  is  currentlyon  display  in  the  Cohen  Wing  dis- 
play cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 
gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  by  Martha  . .;-■-.-■.  --<  ■-,  -- .--.  -■>    v 

Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky, 
donated  by  former  BSO 
cellist  Robert  Ripley;  and  a  Whitestone  photo  of 
pianist  Van  Cliburn  and  then  music  director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 


Kecent  Guts  to  I 


Administration 

Mark  Volpe,  Managing  Director 

Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance 

and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public 

Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Operations 

Coordinator/Assistant  to  the  Conductor,  Boston  Pops  •  Marlene  Luciano-Kerr,  Assistant  to  the  Orchestra 

Manager  •  Amy  Sistek,  Assistant  Operations  Manager  •  Timothy  Tsukamoto,  Orchestra  Personnel 

Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy, 

Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Yuelei  Chen, 

Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • 

Scott  Langill,  Accounting  Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant 

Manager,  Symphony  Shop  •  Lorraine  Ng,  Budget  Analyst  •  John  O'Callaghan,  Payroll  Accountant 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Daniel  P.  Breen,  Senior  Development  Officer 
Madelyne  Cuddeback,  Director  of  Corporate  Programs 
Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate 
M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick,  Assistant  Director,  Tanglewood  Development  •  Deborah 
Hersey,  Manager  of  Development  Information  Systems  •  Mary  Hubbell,  Development  Research  Assistant  • 
Karen  Jupiter,  Assistant  Director,  Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordin- 
ator •  Patricia  Kramer,  Program  Manager,  Corporate  Programs  •  Robert  McGill,  Grants  Coordinator  • 
Robert  McGrath,  Major  Gifts  Coordinator  •  Suzanne  Page,  Executive  Assistant  to  the  Director  of  Develop- 
ment •  Elizabeth  Parsons,  Campaign  Events  Manager  •  Danielle  Pelot,  Administrative  Assistant,  Boston 
Symphony  Annual  Fund  •  Gerrit  Petersen,  Associate  Director,  Foundation  and  Government  Support  •  Cary 
Rosko,  Administrative  Assistant,  Corporate  Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Records 
Assistant  •  Dean  A.  Schwartz,  Planned  Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual. 
Fund  •  Phoebe  Slanetz,  Assistant  Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Admin- 
istrative Assistant  •  Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of 
Tanglewood  Development 
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EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager  •  Jessica  Ricci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Meghan  Cahill,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Y2K  Project  Coordinator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to 
the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 
Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Carolyn  Cantin,  Group  Sales  Coordinator  • 
Rebecca  Chalk,  Manager  of  Print  Production  and  Retail  Production  •  Susanna  Concha,  Manager  of 
Advertising  and  Tourism  Promotion  •  Susan  Dunham,  SymphonyCharge  Assistant  *  B.  Victoria  Johnson, 
Subscription  Representative  •  Jennifer  Loupe,  Subscription  Representative  •  Mara  Luzzo,  Manager  of 
Subscriptions  and  Telemarketing  Programs  •  Jason  Lyon,  Ticket  Exchange/Customer  Service  Assistant,  Sym- 
phony/Charge •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  • 
Julie  Quinlan,  Assistant  Subscription  Manager  •  John  P.  Ryan,  Marketing  Coordinator 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 

Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Services  and  Alumni 

Relations 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Coreen  Wilson,  Project  Coordinator 
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The  Jane  deP.  and  Edwin  S.  Webster 

Memorial  Concert 

Friday,  December  3,  1999 

The  Friday-afternoon  concert  on  December 
3  has  been  funded  by  the  Jane  deP.  and 
Edwin  S.  Webster  Memorial  Concert  Fund. 
Mrs.  Jane  deP.  Webster  was  a  faithful  sub- 
scriber to  the  Friday-afternoon  concerts  for 
many  years.  The  Boston  Symphony  Orches- 
tra is  grateful  to  the  Edwin  S.  Webster  Foun- 
dation and  the  family  of  Mrs.  Webster  for 
helping  to  sustain  the  Friday-afternoon  con- 
cert tradition. 

The  Jacqueline  Confortes  Covo 

Memorial  Concert 

Saturday,  December  4,  1999 

The  first  Saturday-evening  concert  of  De- 
cember has  been  endowed  in  memory  of 
Jacqueline  Confortes  Covo,  in  honor  of  her 
birthday,  by  a  generous  gift  from  her  mother, 
Alice  Confortes.  Jacqueline  was  born  on 
December  1,  1932,  in  Salonyka,  Greece. 
She  lived  there  and  in  Athens  until,  at  the 
age  of  nine,  she  fled  from  the  Germans  to 
Israel  with  her  family.  After  her  years  of 
schooling  and  military  service  in  Israel, 
Jacqueline  moved  to  Geneva,  Switzerland, 
where  she  attended  the  university,  studying 
to  be  a  translator,  and  worked  for  the  Jewish 
Agency.  She  came  to  the  United  States  four 
years  later,  married  Abraham  Covo,  and  at- 
tended Mount  Holyoke  College,  where  she 
earned  a  master's  degree  in  English.  She  re- 
ceived her  doctoral  degree  in  English  from 
Brandeis  University  and  taught  at  Regis 
College.  She  died  in  1996  at  the  age  of  63. 

BSO  2000:  The  BSO  Receives 
Largest  Gifts  in  its  History 

As  the  BSO  enters  the  final  year  of  BSO 
2000,  its  $130  million  campaign,  the  or- 
chestra has  received  two  extraordinary  gifts 
to  strengthen  its  endowment.  Ray  and  Maria 
Stata  have  made  a  $10  million  contribution 
to  endow  the  BSO  Music  Directorship  in 
perpetuity.  This  is  the  single  largest  gift  re- 
ceived in  the  orchestra's  1  18-year  history 
and  among  the  largest  contributions  ever 


made  to  a  Boston  cultural  institution.  Julian 
and  Eunice  Cohen  have  contributed  $5  mil- 
lion to  endow  the  BSO  Managing  Director- 
ship in  perpetuity.  This  gift  brings  the  Cohens' 
total  BSO  2000  contribution  to  $11  million 
and  their  lifetime  Boston  Symphony  contri- 
butions to  more  than  $13  million,  making 
them  the  largest  individual  donors  to  the 
campaign  and  in  BSO  history. 

Mr.  Stata,  the  chairman  and  co-founder  of 
Analog  Devices  in  Norwood,  MA,  has  been 
a  member  of  the  BSO's  Board  of  Trustees 
since  1987  and  Vice-Chairman  of  the  Board 
since  1995.  He  was  a  BSO  Overseer  from 
1981  to  1987  and  was  Vice-Chairman  of  the 
Board  of  Overseers  from  1984  to  1986.  He 
and  Mrs.  Stata  have  been  longtime  BSO 
subscribers,  as  well  as  consistent  donors 
and  active  volunteers  for  the  Symphony  for 
many  years.  "We  are  deeply  grateful  to  Ray 
and  Maria  Stata  for  their  extraordinary  gen- 
erosity and  vision,"  said  BSO  Managing 
Director  Mark  Volpe.  "With  their  gift,  the 
Statas  have  ensured  that  the  legacy  estab- 
lished by  all  of  the  BSO's  outstanding  music 
directors  will  continue  on  into  the  future. 
Their  generosity  will  allow  us  to  attract  the 
very  best  artistic  leadership  for  generations 
to  come."  Henceforth,  the  Boston  Symphony 
Orchestra's  Music  Director  position  will  be 
known  as  the  Ray  and  Maria  Stata  Music 
Directorship. 

Mr.  Cohen,  a  senior  partner  at  Leatherbee 
&  Co.  and  at  C&R  Management  Co.,  the 
shopping  center  development  firm  that  owns 
the  Mall  at  Chestnut  Hill,  has  been  a  BSO 
Trustee  since  1988  and  is  currently  Vice- 
Chairman  of  the  Board  of  Trustees.  From 
1979  to  1988  he  was  a  BSO  Overseer.  He 
and  Mrs.  Cohen  have  been  BSO  subscribers 
and  volunteers  for  many  years.  Following 
Keith  Lockhart's  appointment  as  Boston 
Pops  Conductor  in  1995,  the  Cohens  gave 
$5  million  to  endow  the  conductorship  of 
the  Boston  Pops.  Their  other  recent  gifts 
include  a  $1  million  naming  gift  for  the 
Cohen  Wing  of  Symphony  Hall  and  a  contri- 
bution of  more  than  a  half  million  dollars  to 
endow  in  perpetuity  the  Boston  Pops  violin 
chair  currently  occupied  by  BSO  violinist 
Lucia  Lin.  "We  are  all  infinitely  grateful  to 
the  Cohens  for  their  thoughtfulness  and 
steadfast  support  of  the  Boston  Symphony, 
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Friendd  of  the  Boston 
Symphony  Orchestra  provide 
the  critical  operating  support 
needed  to  sustain  the  BSO's 
performance,  education 
and  outreach  activities. 
In  appreciation,  the  BSO  offers 
exceptional  benefits,  such  as 
discounts  at  the  Symphony 
Shop,  advance  ticket  order 
forms  for  Holiday  Pops  and 
Tanglewood,  and  much  more. 

For  more  information,  please 
contact  the  Annual  Fund  Office 
at  (6 17)  638-9276  or  visit  the 
BSO  online  at  www.bso.org. 


not  only  in  this  instance  but  also  over  the 
past  decade,"  Peter  A.  Brooke,  Chairman 
of  the  BSO  Board  of  Trustees  and  BSO  2000 
campaign  Co-Chairman,  noted  recently. 
"Their  generosity  is  a  true  inspiration  to 
everyone  here."  With  this  contribution,  the 
BSO's  Managing  Director  position  will  now 
be  known  as  the  Eunice  and  Julian  Cohen 
Managing  Directorship. 

The  Boston  Symphony  Orchestra's  BSO 
2000  fundraising  campaign  was  launched 
in  1996,  with  goals  for  endowment,  capital 
improvements  and  operating  funds,  to  en- 
sure the  BSO's  long-established  role  as  a 
musical  leader  and  educator  on  into  the  next 
century.  Other  major  commitments  to  the 
campaign  have  come  from  individuals  in  Bos- 
ton, the  Berkshires,  New  York,  and  around 
the  world.  During  the  campaign,  donors  have 
newly  endowed  twenty-four  BSO  orchestra 
chairs,  six  Boston  Pops  chairs,  and  thirty 
fellowships  at  the  Tanglewood  Music  Center. 
The  recent  gifts  from  the  Statas  and  the 
Cohens  bring  the  BSO  2000  campaign  to 
92%  of  its  capital  and  endowment  goal,  with 
$7  million  left  to  raise  for  endowment  for 
the  BSO,  Tanglewood,  and  the  Boston  Pops 
before  August  31,  2000.  If  you  would  like 
further  information  about  giving  opportuni- 
ties at  the  Boston  Symphony  Orchestra, 
please  contact  the  Development  Office  at 
(617)  638-9250. 

Symphony  Shop  Update 

Symphony  Shop  patrons  will  be  delighted 
with  the  Shop's  newly  renovated  space  in  the 
Cohen  Wing  at  the  West  Entrance  on  Hunt- 
ington Avenue.  An  extensive  selection  of 
compact  discs  and  cassettes  (including  the 
latest  BSO  and  Boston  Pops  releases)  is  in- 
vitingly displayed  along  one  wall.  The  Shop 
also  carries  books  about  music,  distinctive 
gift  items  for  the  home,  jewelry,  children's 
books  and  toys,  and  exclusive  BSO  logo  ap- 
parel, including  jackets,  baseball  caps,  and 
T-shirts.  In  addition,  customers  may  order 
copies  of  Cooking  with  Music,  the  BSO's 
new  cookbook,  in  advance  of  its  publication 
in  November.  Of  historical  interest  is  a  new 
postcard  featuring  French  musician  Henri 
Casadesus  (1879-1947),  whose  collection  of 
early  instruments  was  presented  to  the  Bos- 
ton Symphony  by  a  committee  of  Friends 


of  the  orchestra  in  1926.  Some  of  these  in- 
struments are  now  on  display  in  the  Cohen 
Wing.  The  Symphony  Shop  is  open  Tuesday 
through  Friday  from  11  a.m.  to  4  p.m.,  Sat- 
urday from  noon  until  6  p.m.,  and  from  one 
hour  before  each  concert  through  intermis- 
sion. Orders  are  accepted  by  telephone  at 
(617)  638-9383  or  online  at  www.bso.org. 

BSO  Members  in  Concert 

The  Richmond  Performance  Series,  Mark 
Ludwig,  artistic  director  and  violist,  contin- 
ues its  1999-2000  chamber  music  season  on 
Sunday,  December  5,  at  3  p.m.  at  the  Rich- 
mond Congregational  Church  when  BSO 
members  Scott  Andrews,  clarinet,  Nurit  Bar- 
Josef  and  Haldan  Martinson,  violins,  and 
Joel  Moerschel,  cello,  join  Mr.  Ludwig  and 
violist  Christof  Huebner  for  music  of  Samuel 
Coleridge-Taylor  and  Brahms.  Tickets  are 
$20  ($15  students  and  seniors;  ages  18  and 
under  admitted  free).  For  more  information 
call  (413)  698-2002. 

Symphony  Hall  Tours 

As  we  approach  the  centennial  of  Symphony 
Hall,  interest  in  tours  of  this  historic  build- 
ing is  growing.  The  Boston  Symphony  Associ- 
ation of  Volunteers  is  pleased  to  offer  tours 
of  Symphony  Hall,  conducted  by  experienced 
tour  guides,  for  groups  of  adults  or  children. 
The  tours  take  approximately  one  hour  and 
can  be  arranged  between  9  a.m.  and  5  p.m., 
Monday  through  Friday,  depending  on  the 
orchestra's  schedule.  For  further  information, 
please  call  Coreen  Wilson  in  the  Volunteer 
Office  at  (617)  638-9391. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed  re- 
ceipt will  acknowledge  your  tax-deductible 
contribution. 


SEIJI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming 
the  BSO's  music  director  in  1973  he  has  devoted  himself  to  the 
orchestra  for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra,  and 
paralleled  in  BSO  history  only  by  the  twenty-five-year  tenure  of 
the  legendary  Serge  Koussevitzky,  which  Mr.  Ozawa  has  now 
surpassed.  In  recent  years,  numerous  honors  and  achievements 
have  underscored  Mr.  Ozawa's  standing  on  the  international  mu- 
sic scene.  In  December  1998,  Mr.  Ozawa  was  named  a  Cheva- 
lier de  la  Legion  d'Honneur  by  French  President  Jacques  Chirac, 
recognizing  not  only  his  work  as  a  conductor,  but  also  his  sup- 
port of  French  composers,  his  devotion  to  the  French  public,  and  his  work  at  the  Paris 
Opera.  In  December  1997  he  was  named  "Musician  of  the  Year"  by  Musical  America, 
the  international  directory  of  the  performing  arts.  In  February  1998,  fulfilling  a  longtime 
ambition  of  uniting  musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses — in  Japan,  Australia,  China,  Germany, 
South  Africa,  and  the  United  States — linked  by  satellite.  In  1994  he  became  the  first 
recipient  of  Japan's  Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preemi- 
nent Japanese  novelist)  recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the 
inauguration  of  the  new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer  home  in 
western  Massachusetts.  At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and 
administrator  in  the  activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  train- 
ing academy  for  young  professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa 
co-founded  the  Saito  Kinen  Festival — which  he  has  brought  to  international  prominence 
— in  Matsumoto,  Japan,  in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo 
Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  re- 
corded with  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orches- 
tra, the  London  Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and 
the  Toronto  Symphony,  among  others.  In  the  fall  of  2002,  following  that  summer's  Tangle- 
wood season,  he  will  begin  a  new  phase  in  his  artistic  life,  stemming  from  his  increasing 
interest  in  and  affinity  for  opera:  he  will  become  music  director  of  the  Vienna  State  Opera, 
where  he  has  maintained  a  long  association  as  a  guest  conductor  leading  productions  in 
that  house  as  well  as  concerts  with  the  Vienna  Philharmonic  in  Vienna,  at  Salzburg,  and 
on  tour. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony,  Mr.  Ozawa  has  main- 
tained the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  concerts  in 
Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment  to  new 
music  through  the  frequent  commissioning  of  new  works,  including  a  series  of  centennial 
commissions  marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works 
celebrating  the  Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he 
and  the  orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different 
composers,  on  ten  labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's 
PBS  television  series  "Evening  at  Symphony."  He  received  his  second  Emmy  in  Septem- 
ber 1994,  for  Individual  Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague: 
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A  Celebration,"  with  the  Boston  Symphony  Orchestra,  a  concert  subsequently  released 
by  Sony  Classical  in  both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  music  of  Britten,  Ravel,  and  Debussy  with 
soprano  Sylvia  McNair,  Richard  Strauss's  Elektra,  Schoenberg's  Gurrelieder,  and  Bartok's 
Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among  his  EMI  recordings 
is  the  Grammy-winning  "American  Album"  with  Itzhak  Perlman,  including  music  for 
violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Recordings  on  Deutsche 
Grammophon  include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Nights 
Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter,  and  Liszt's  piano 
concertos  with  Krystian  Zimerman.  Other  recordings  include  Faure's  Requiem,  Berlioz's 
Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and  Tchaikovsky's 
opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano  left-hand  and  orchestra  by 
Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's  Don  Quixote  with  Yo-Yo 
Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral  Fantasy  with 
Rudolf  Serkin,  on  Telarc. 


BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


*  Participating  in  a  system 

of  rotated  seating 
%0n  sabbatical  leave 
§  Substitute  player 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 

*  Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

*  Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 
*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 

*  Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 


*Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 
*Yu  Yuan 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners- Kaplan 

and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  Jo  Anne  Dickinson  chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
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Dennis  Roy 
Joseph  and  Jan  Brett  Hearne  chair 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Richard  Ranti 

Associate  Principal 
§  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal  Horn 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 
Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 


I  I 


Which  Private  Bank 
Should  You  Choose? 

Choosing  a  private  bank  is  a  matter  of  timing. 
You'll  know  when  the  changes  in  your  life  need 
to  be  addressed  and  when  it's  time  to  choose  a 
financial  advisor.  As  your  requirements  grow, 
you'll  want  a  private  bank  that  will  give  you 
quick  access  to  senior-level  decision  makers,  a 
customized  approach  to  fit  your  banking  and 
investment  needs,  and  higher  levels  of  personal 
service.  These  resources  are  best  offered  by  a 
private  bank.  So,  whether  you're  merging  your 
company,  investing  an  inheritance,  refinancing 
your  home  or  pondering  the  rollover  of  an  IRA, 
please  consider  Boston  Private  Bank,  a  private 
bank  that  goes  well  beyond  the  ordinary. 

Call  Timothy  L.  Vaill,  President, 
at  (617)  912-1902  to  learn  more. 


Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


336  Washington  Street 
Wellesley,  MA  02481 


Member  FDIC 


itr 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Thursday,  December  2,  at  8 
Friday,  December  3,  at  1:30 

THE  JANE  deP.  AND  EDWIN  S.  WEBSTER  MEMORIAL  CONCERT 

Saturday,  December  4,  at  8 

SEIJI  OZAWA  conducting 


DEBUSSY 


"Nuages"  and  "Fetes"  from  Nocturnes 


LUTOSZAWSKI 


Concerto  for  Orchestra 

Intrada 

Capriccio,  Notturno  e  Arioso 

Passacaglia,  Toccata  e  Corale 


INTERMISSION 


BRAHMS 


Symphony  No.  3  in  F,  Opus  90 

Allegro  con  brio 

Andante 

Poco  Allegretto 

Allegro  -  Un  poco  sostenuto 


The  Saturday-evening  concert  is  presented  in  loving  memory  of 
Jackie  Confortes  Covo  by  her  mother,  Alice  Confortes. 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London/ Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and 
watch  alarms  should  be  switched  off  during  the  concert. 

The  program  hooks  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  9 


BSO 

2    O   O   O 

BSO  2000,  the  $l30-million 

campaign  now  under  way  - 

,      ,;# 

\  with  $121  million  raised  to 

"»- 

date  -  will  carry  the  Boston 

vkkA 

Symphony  Orchestra's  long- 

k 

established  role  as  a  musi- 

/  cal  leader  and  educator  into 

JDft^.;'f 

the  next  century. 

i 

f  BSO  2000  offers  special 

up 

■L 

i  opportunities  to  support 

f^to^ 

5  the  many  facets  of  the 

Wjm   "■     '3K    ..j                                ^H 

1                                                                                    ■•                      ! 

|  BSO's  mission,  from  the 

Jf 

'■'■  1  .                                ,^Wi -            .-.^1 

sponsorship  of  guest  artist 

i 

I  appearances  and  Youth 

i  Concerts  to  the  endowment 

€p' 

■                                                                    €9 

1  of  orchestra  players'  posi- 

■ 

o    ■        f 

tions  and  the  Symphony's 

^^^P 

music  education  programs. 
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Claude  Debussy 

Nocturnes 

Achille-Claude  Debussy  was  born  at  St.  Germain-en- 
Laye,  Department  of  Seine-et-Oise,  France,  on  August 
22,  1862,  and  died  in  Paris  on  March  25,  1918.  His 
three  Nocturnes,  which  went  through  an  extended  gen- 
esis described  below,  were  composed  during  the  1890s, 
reaching  more  or  less  their  present  form  between  1897 
and  1899.  Debussy  later  made  substantial  revisions  in 
the  orchestration,  particularly  in  "Fetes"  and  "Sirenes," 
and  the  work  is  now  performed  according  to  the  revised 
score,  which  was  published  posthumously  in  1930. 
"Nuages"  and  "Fetes"  were  first  performed  at  the  Con- 
certs Lamoureux  in  Paris  on  December  9,  1900,  Camille 
Chavillard  conducting.  The  same  performers  premiered 
the  complete  set  of  three  pieces  on  October  27,  1901. 
B.J.  Lang  conducted  the  first  United  States  performance  in  Boston  on  February  10,  1904, 
at  a  Chickering  Production  concert.  Max  Fiedler  led  the  first  complete  Boston  Symphony 
Orchestra  performances  in  December  1 908,  with  the  Choral  Club  of  the  New  England 
Conservatory  of  Music,  though  Vincent  dTndy  had  already  led  the  orchestra  in  "Nuages" 
and  "Fetes"  in  December  1905.  Subsequent  BSO  performances  of  Nocturnes  (whether 
complete  or  in  part)  were  given  by  Ernst  Schmidt,  Henri  Rabaud,  Pierre  Monteux,  Serge 
Koussevitzky,  Albert  Stoessel,  Richard  Burgin,  Charles  Munch,  Ernest  Ansermet,  Erich 
Leinsdorf  Claudio  Abbado,  Sergiu  Comissiona,  Sir  Colin  Davis,  Joseph  Silverstein,  Ber- 
nard Haitink  (the  most  recent  subscription  performances,  including  all  three  movements, 
in  March  and  April  1990),  and  Charles  Dutoit  (the  most  recent  Tanglewood  performance, 
likewise  of  all  three  movements,  on  August  9,  1992).  "Nuages"  is  scored  for  two  flutes, 
two  oboes  and  English  horn,  two  clarinets,  three  bassoons,  four  horns,  timpani,  harp,  and 
strings.  "Fetes"  is  scored  for  three  flutes,  two  oboes,  English  horn,  two  clarinets,  three 
bassoons,  four  horns,  three  trumpets  in  F,  three  trombones  and  tuba,  two  harps,  timpani, 
cymbals,  snare  drum,  and  strings.  "Sirenes"  is  scored  for  three  flutes,  oboe  and  English 
horn,  two  clarinets,  three  bassoons,  four  horns,  three  trumpets  in  F,  two  harps,  wordless 
female  chorus,  and  strings. 

The  first  performance  of  the  Prelude  a  VApres-midi  d^unfaune  in  1894  had  made 
Debussy  instantly  famous.  By  the  date  of  that  performance  he  had  already  embarked  on 
his  next  major  orchestral  work,  the  Nocturnes,  which,  with  Pelleas  et  Melisande,  were  to 
occupy  his  attention  for  the  rest  of  the  1890s.  It  seems  that  the  Nocturnes  went  through 
at  least  two  early  versions  before  resulting  in  the  music  we  know  today,  although  Debussy's 
manuscripts  for  the  earlier  versions — if  they  were  ever  written  out — no  longer  exist.  As 
early  as  1892,  when  Debussy  was  planning  a  tour  of  the  United  States  (which  never 
took  place),  he  wrote  to  his  patron  Prince  Poniatowski  that  the  work  he  was  planning  to 
introduce  during  the  tour,  Trois  Scenes  au  crepuscule  ("Three  Scenes  at  Twilight"),  was 
"almost  finished,  that  is  to  say  that  the  orchestration  is  entirely  laid  out  and  it  is  simply 
a  question  of  writing  out  the  score."  This  work  was  based  on  the  poem  "Scenes  au  cre- 
puscule" by  Debussy's  friend  Henri  de  Regnier,  a  close  associate  of  Mallarme.  Since 
the  music  of  this  version  does  not  survive  at  all,  it  is  impossible  to  compare  it  to  the 
final  work,  but  it  is  worth  noting  that  one  of  the  poems  involved  the  imagery  of  flutes 
and  trumpets  that  might  have  inspired  Fetes,  and  a  reference  to  a  female  choir  might 
have  motivated  the  inclusion  of  the  wordless  women's  voices  in  Sirenes. 

Be  that  as  it  may,  the  first  appearance  of  the  actual  title  Nocturnes  in  Debussy's  work 
comes  in  a  letter  written  late  in  1894  to  the  great  Belgian  violinist  Eugene  Ysaye,  to 
whom  the  composer  wrote:  "I  am  working  on  three  Nocturnes  for  violin  and  orchestra 
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that  are  intended  for  you.  The  first  is  scored  for  strings;  the  second  for  three  flutes,  four 

horns,  three  trumpets,  and  two  harps;  the  third  is  a  combination  of  both  these  groups 

This  is,  in  fact,  an  experiment  in  the  various  arrangements  that  can  be  made  with  a 
single  color — like  the  study  of  gray  in  painting."  Debussy  greatly  admired  a  series  of 
paintings  entitled  "Nocturnes"  by  the  American  artist  Whistler,  and  the  musical  title 
could  well  have  been  suggested  by  that  connection.  Moreover,  the  composer's  reference 
to  "the  study  of  gray  in  painting"  recalls  Whistler's  most  famous  work  (the  only  Ameri- 
can painting  on  display  in  the  Louvre),  known  popularly  as  "Whistler's  Mother,"  but 
called  by  the  artist  "Arrangement  in  Black  and  Gray."  He  was  also  familiar  with  the 
work  of  other  impressionists — Gauguin,  Renoir,  Pissarro,  and  Sisley — and  he  was  es- 
pecially fond  of  Turner. 

Two  years  later  Debussy  again  wrote  to  Ysaye,  requesting  that  he  defer  the  perform- 
ance of  the  Nocturnes  until  he  could  give  it  in  Brussels.  This  would  suggest  not  only 
that  a  full  score  for  the  violin-and-orchestra  version  existed  at  that  time,  but  also  that 
Ysaye  had  seen  it,  though  no  one  else  has  ever  managed  to  put  hands  on  the  manu- 
script. If  such  a  score  does  exist,  its  rediscovery  would  be  a  wonderful  contribution 
to  our  knowledge  of  Debussy's  musical  thought.  In  any  case,  between  1897  and  1899 
Debussy  completely  recast  the  work  into  its  present  form. 

Debussy's  comment  likening  his  music  to  "the  study  of  gray"  fits  best  with  Nuages 
("Clouds"),  one  of  his  most  personal  musical  expressions.  The  subdued  orchestral  colors 
and  dynamics  (mostly  piano  and  pianissimo,  with  only  two  forte  passages,  each  lasting 
only  a  measure  or  two)  hold  the  music  within  carefully  prescribed  limits.  The  spare 
opening  gesture  in  clarinets  and  bassoons — alternating  open  fifths  with  thirds — grows 
and  intensifies  in  the  divided  string  parts,  while  the  English  horn  solo  interpolates  a 
chromatic  figure  that  outlines  a  diminished  fifth.  This  English  horn  figure  keeps  reap- 
pearing, virtually  without  change,  like  a  solid  object  around  which  the  clouds  float  and 
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swirl.  Debussy  himself  wrote  a  program  for  the  movement  in  which  he  said,  "Nuages  ren- 
ders the  unchanging  aspect  of  the  sky  and  the  slow,  solemn  motion  of  the  clouds,  fad- 
ing away  in  gray  tones  lightly  tinged  with  white." 

The  clouds  have  dispersed  for  the  second  movement,  Fetes  ("Festivals").  Debussy  is 
supposed  to  have  said  that  he  was  inspired  by  the  merrymaking  in  the  Bois  de  Boulogne, 
although  the  brilliant  processions  through  Paris  at  the  time  of  the  Franco-Russian  al- 
liance, signed  in  1896,  probably  played  a  part  in  the  final  conception  of  the  music,  with 
its  fanfares  heard  softly  in  the  distance,  growing  to  splendid  display,  and  then  fading 
away  as  the  music  again  dissolves  into  silence. 

Debussy's  fascination  with  the  sea  constantly  resurfaces  in  his  music,  from  the  third 
Nocturne,  called  Sirenes  ("Sirens") — not  being  played  this  week — to  certain  passages 
in  Pelleas  et  Melisande,  and  culminating  in  the  great  sea  symphony,  La  Mer.  Sirenes 
is  music  of  iridescent  color,  of  decoration  without  themes  in  the  normal  sense,  of  fluid 
rhythmic  interplay.  Literary  inspiration  may  have  come  either  from  a  poem  of  Henri  de 
Regnier  {UHomme  et  la  Sirene)  or  from  one  of  Swinburne  {Nocturne);  both  poems  deal 
with  mermaids  and  the  effects  of  their  love  on  mortals.  The  instrumental  use  of  the 
women's  chorus,  singing  wordlessly,  evokes  the  song  of  these  sirens  from  the  ocean's 
depths. 

— Steven  Ledbetter 
Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
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Witold  Lutoslawski 

Concerto  for  Orchestra 

Witold  Lutoslawski  was  born  January  25,  1913,  in  Warsaw 
(then  part  of  the  Russian  Empire)  and  died  there  February 
8,  1994.  Concerto  for  Orchestra  was  begun  in  1950  but  not 
completed  until  1 954.  It  received  its  premiere  November  26, 
1954,  with  the  works  dedicatee,  Witold  Rowicki,  conducting 
I   the  Warsaw  National  Philharmonic  Orchestra.  Stanislaw 
Skrowaczewski  led  the  first  Boston  Symphony  performances 
in  December  1967 — a  single  Providence  performance  being 
followed  by  the  BSOs  only  previous  subscription  performances 
— -followed  by  a  Tanglewood  performance  in  July  1 968.  Since 
then,  only  Seiji  Ozawa  has  led  the  BSO  in  this  work,  at  Tan- 
glewood on  August  22,  1970.  Concerto  for  Orchestra  is  scored 
for  three  flutes  (second  and  third  doubling  piccolos),  three 
oboes  (third  doubling  English  horn),  three  clarinets  (third 
doubling  bass  clarinet),  three  bassoons  (third  doubling  contrabassoon),  four  horns,  four 
trumpets,  four  trombones,  tuba,  timpani,  percussion  (snare  drum,  three  drums  [low,  medi- 
um, high],  military  drum,  bass  drum,  cymbals,  tam-tam,  tambourine,  xylophone,  glock- 
enspiel), celesta,  two  harps,  piano,  and  strings.  The  duration  of  Concerto  for  Orchestra  is 
about  28  minutes. 

While  Poland's  music  history  does  not  begin  and  end  with  Chopin,  he  is  easily  the 
most  famous  Polish  composer;  the  mazurkas  and  polonaises  of  that  cosmopolitan,  Paris- 
dwelling  piano  virtuoso  were  Poland's  most  important  musical  emissaries  in  the  early 
nineteenth  century.  After  Chopin  the  history  of  Polish  music  parallels  in  many  ways 
that  of  many  other  European  countries,  notably  Russia,  with  both  German-dominated 
musical  factions  and  nationalist  ones.  The  composer  and  violin  virtuoso  Henryk  Wie- 
niawski  in  the  mid-1800s  and  the  composer  Karol  Szymanowski,  a  Bartok  contemporary, 
are  the  two  most  famous  names  of  the  generations  following  Chopin.  Ignacy  Paderewski, 
the  great  pianist,  was  a  composer  himself  and  nationalist  enough  to  become  Poland's 
Prime  Minister  in  1919,  the  year  after  Poland  regained  its  independence. 

The  twentieth  century's  Polish  composers,  including  the  internationally  known  Henryk 
Gorecki  and  Krzysztof  Penderecki,  look  to  Witold  LutosJawski  as  a  spiritual  elder.  His 
music  makes  a  very  real  connection  between  the  pre- WWII  nationalist  and  late  Romantic 
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styles  of  Szymanowski  and  Paderewski  and  the  ultra-modern  thinking  of  the  younger 
Poles.  Lutostawski  began  with  one  foot  in  the  traditional,  studying  at  the  same  Warsaw 
Conservatory  from  which  Chopin  graduated  a  hundred  years  earlier.  His  primary  com- 
position teacher  was  Witold  Maliszewski;  he  also  studied  piano  and  violin,  and  later,  at 
Warsaw  University,  mathematics. 

The  Nazi  occupation  of  Poland  and  the  almost  immediate  post-war  encroachment  of 
Soviet  socialism  seriously  stunted  the  nascent  emergence  of  a  Polish  avant-garde,  just 
as  happened  in  Czechoslovakia  and  Hungary  as  they  became  increasingly  isolated  be- 
hind the  Iron  Curtain.  An  official  drive  for  "Social  Realism"  beginning  in  1949  demand- 
ed that  Polish  composers  use  the  materials  and  even  the  philosophy  of  folk  music  as 
the  basis  for  their  own  compositions.  As  a  result,  the  modern  and  avant-garde  music — 
by  Schoenberg  or  Webern,  Stockhausen,  Messiaen,  or  Boulez — that  filtered  into  social- 
ist Central  and  Eastern  Europe,  via  the  airwaves  or  through  individual  contacts,  intro- 
duced techniques  that  Lutostawski  and  others  could  only  explore  "underground"  or  at 
risk  of  official  reprobation.  A  loosening  of  these  restraints  (for  Poland,  at  least)  came  in 
1955,  and  the  following  year  the  now-famous  new  music  festival  "Warsaw  Autumn"  was 
established. 

Lutoslawski,  though,  had  been  composing  using  Polish  folk  music  since  the  1930s, 
and  he  returned  again  and  again  to  that  rich  body  of  material  in  his  works  after  the 
war.  Lutoslawski's  First  Symphony,  from  1947,  banned  at  the  onset  of  the  Social  Realist 
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Auctioneer  of  Grogan  &  Company,  is 
actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors  and  lawyers, 
please  take  advantage  of  our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •  Fax  (781)  461-9625 

www.groganco.com 


B  u  y  i  n  g     Ant  i  a  u  e  s      Coast     to      Co  a  s  t 
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OVER    FORTY    YEARS 


Jewelry  designs  in  gold  and  platinum. 

Custom  design  and  restoration  services. 

Estate  department. 

JUQttRDM.MNA.inc- 

JEWELERS 


FRIDAY  &  SATURDAY       10IOO  -  5IOO 
OR  BY  APPOINTMENT 


30  CHURCH  STREET       WELLESLEY 
78l.237.2730 


mm\ 


-  Thomas  Carlyle 


Center 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 


To  leam  why  a  member  of  The 

Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

valley  Healthcare  "inspirational" 

and  given  ". . .  accolades  to  the 

Center",  please  call  Abby  Willard, 

Program  Director,  at  978-249-371 7. 


at  Quabbin  Valley  Healthcare 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01331  •  978-249-371 7 


niently  located  off  of  Route  2 
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doctrine,  marks  the  beginning  of  his  search  for  a  new  way  of  approaching  musical  sound. 
His  use  of  folk  tunes  with  far-reaching  chromatic  and  non-tonal  harmony  was  one  aspect 
of  his  exploration.  Lutoslawski  had  already  begun  experimenting  with  the  twelve-tone 
technique  in  the  1940s,  but  his  first  mature  piece  in  that  vein  was  Funeral  Music  in 
1958.  He  moved  further  along  the  path  of  ultra-modernism  after  hearing  a  radio  broad- 
cast of  John  Cage's  Piano  Concerto  in  1960;  he  began  incorporating  into  his  pieces  a 
localized  indeterminate  (i.e.,  chance)  element,  which  allowed  for  an  unpredictable  and 
fluid  surface  to  parts  of  his  pieces  but  which  came  from  a  subtle  concern  for  color  of 
orchestration  (learned  from  Bartok,  Debussy,  and  Stravinsky)  rather  than  from  a  Cage- 
like abandonment  of  traditional  form.  Form,  both  in  his  early  works  and  through  his 
late  style  in  the  1980s,  has  always  been  at  the  heart  of  Lutoslawski's  musical  thinking, 
providing  a  substantial  base  on  which  to  construct  a  music  that  is  immediately  engros- 
sing but  that  also  satisfies  increasing  familiarity. 

Boston  Symphony  Orchestra  audiences  have  had  an  opportunity  to  become  familiar 
with  some  of  Lutoslawski's  most  masterful  achievements,  including  Chain  2  for  violin 
and  orchestra,  which  was  given  its  United  States  premiere  by  BSO  violinist  Ronan  Lef- 
kowitz  with  the  Tanglewood  Music  Center  Orchestra  in  1987.  Lefkowitz  repeated  the 
piece  on  an  all-Lutoslawski  concert  conducted  by  the  composer  for  subscription  con- 
certs in  October  1990.  Most  recently,  Lutoslawski's  Symphony  No.  4  was  conducted  by 
Seiji  Ozawa  in  February  1995  in  memory  of  the  composer,  who  had  died  the  previous 
year. 

Lutoslawski's  Concerto  for  Orchestra  was  one  of  the  composer's  few  large  works  grow- 
ing out  of  his  use  of  folk  music  materials  after  WWII.  In  an  interview  with  Richard 
Dufallo  in  1987  (published  in  Dufallo's  book  Trackings),  Lutoslawski  explains: 

During  the  work  on  functional  music,  I  developed  a  certain  kind  of  style:  a  style  consist- 
ing of  folk,  diatonic  tunes,  combined  with  non-tonal  counterpoint  and  some  colorful  har- 
monies. In  such  a  style  I  composed  my  first  set  of  easy  pieces  for  piano  in  1945.  And  in 
1946  the  Twenty  Old  Polish  Christmas  Carols... Then  one  day  I  considered  this  style  to 
be  useful  for  composing  something  more  serious,  and  that  was  the  Concerto  for 
Orchestra,  1950-54. 

The  Concerto  is  in  three  movements.  The  Intrada  movement  (which  is  based  on  a 
popular  melody  from  Mazovia,  the  district  of  Poland  that  includes  Warsaw)  clarifies  the 
work's  title,  in  that  the  thematic  material  is  presented  in  concertante  fashion,  with  in- 
dividual orchestral  sections  acting  as  soloists.  (This  is  similar  to  Bartok's  Concerto  for 
Orchestra  of  1944.)  The  rhythmically  quirky  tune  introduced  in  the  low  strings  is  passed 
to  other  sections  of  the  orchestra,  with  secondary  melodies  enhancing  the  texture  as  the 
movement  builds.  Contrasting  episodes  are  linked  to  this  opening,  which  returns  later 
in  the  movement.  The  second,  transitional  movement,  is  a  rapid  scherzo  with  Trio,  sim- 
ilar in  structure  to  minuet  movements  by  Haydn  and  Mozart.  Lutoslawski's  prowess  in 
orchestration  is  most  evident  here.  The  third  movement,  longer  than  the  first  two  com- 
bined, can  be  heard  as  the  main  body  of  the  composition.  Mirroring  the  larger  divisions 
of  the  piece  as  a  whole,  there  are  three  sections:  Passacaglia,  Toccata,  and  Corale.  A 
passacaglia  is  founded  on  a  repeating  bass  line  (as  in  Pachelbel's  Canon).  The  passa- 
caglia theme  of  the  third  movement  is  first  heard  in  the  harp  and  double  basses,  which 
are  joined  by  the  other  sections  of  the  orchestra,  reflecting  the  opening  of  the  first  move- 
ment. The  Toccata  is  a  linking  episode  that  diffuses  the  high  level  of  energy  attained  by 
the  Passacaglia.  The  Corale,  first  introduced  in  oboes  and  clarinets,  is  the  high  point  of 
the  movement.  This  is  followed  by  a  quick-tempo  coda  to  close  the  work. 

— Robert  Kirzinger 
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Week  9 


"It's  near  everything. 
But  notniiigf  comes  close." 

Mr.  &Mrs.  Robert  Bush,  Fox  Hill  residents 

Robert  and  Jean  Bush  really  like  that  Fox  Hill  Village  offers  stylish 
suburban  living  just  minutes  away  from  Boston.  In  ract,  when  we 
ashed  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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Johannes  Brahms 

Symphony  No.  3  in  F,  Opus  90 


Johannes  Brahms  was  born  in  Hamburg,  Germany,  on 
May  7,  1833,  and  died  in  Vienna  on  April  3,  1897.  He 
completed  his  Third  Symphony  during  a  stay  at  Wies- 
baden in  the  summer  of  1883;  the  two  middle  movements 
may  date  back  to  a  never- completed  "Faust" project  on 
which  Brahms  was  working  in  1880-81.  Hans  Richter 
led  the  Vienna  Philharmonic  in  the  first  performance 
of  the  F  major  symphony  on  December  2,  1883.  It  was 
first  heard  in  America  at  one  of  Frank  Van  der  Stuckens 
"Novelty  Concerts"  at  New  York's  Steinway  Hall  on  Oc- 
tober 24,  1884.  Wilhelm  Gericke  gave  the  first  Boston 
Symphony  performances  on  November  7  and  8,  1884, 
on  which  occasion  the  reviewer  for  the  Boston  Gazette 
commented  that,  "like  the  great  mass  of  the  composers 
music,  it  is  painfully  dry,  deliberate  and  ungenial;  and  like  that,  too,  it  is  free  from  all 
effect  of  seeming  spontaneity."  Gericke  himself  afterwards  recalled  that  "the  audience  left 
the  hall  in  hundreds. "  The  Brahms  Third  has  also  been  given  at  BSO  concerts  by  Arthur 
Nikisch,  Emil  Paur,  Max  Fiedler,  Otto  Urack,  Kark  Muck,  Pierre  Monteux,  Serge  Kousse- 
vitzky,  Richard  Burgin,  Charles  Munch,  Guido  Cantelli,  Erich  Leinsdorf,  Colin  Davis, 
Charles  Wilson,  Seiji  Ozawa  (including  the  most  recent  subscription  performances,  in  April 
1 996),  Bernard  Haitink,  Marek  Janowski,  and  Jeffrey  Tate  (the  most  recent  Tanglewood 
performance,  on  July  27,  1997).  The  symphony  is  scored  for  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons  and  contrabassoon,  four  horns,  two  trumpets,  three  trombones, 
timpani,  and  strings. 

Elisabet  von  Herzogenberg  writing  to  Brahms  from  Leipzig  on  February  11,  1884: 

Ah,  the  bitter,  bitter  parting!  We  are  in  the  act  of  sending  away  our  dear,  dear 
symphony.  Yesterday  was  Sunday,  when  the  parcel  should  have  been  taken  to 
post  before  11  o'clock,  but  I  couldn't  bear  it!... I  have  managed  to  commit  the  two 
middle  movements  to  memory  most  beautifully,  and  the  first  one  very  nearly.  So  I 
can  amuse  myself  endlessly  with  the  treasure  I  have  stored,  though  the  remainder 
bothers  me  sadly.  It  is  now  my  very  best  friend — the  symphony — and  the  giver  of 
it  a  real  benefactor. 
In  November  1883  his  close  friends  the  Herzogenbergs  had  asked  Brahms  for  a  look  at 
the  new  symphony  so  they  could  study  it  in  advance  of  its  first  Leipzig  performance  on 
February  7,  1884.  On  January  11  the  composer  wrote  that  they  would  soon  have  the 
score  in  a  two-piano  arrangement,  already  referring  to  it  as  "the  too,  too  famous  F  major" 
and  noting  that  "the  reputation  it  has  acquired  makes  me  want  to  cancel  all  my  engage- 
ments." 

Another  more  famous  respondent  to  Brahms's  new  symphony  (likewise  in  its  two- 
piano  version)  was  Clara  Schumann,  who  wrote  on  February  11,  1884,  from  Frankfurt: 

I  don't  know  where  this  letter  will  find  you,  but  I  can't  refrain  from  writing  it 
because  my  heart  is  so  full.  I  have  spent  such  happy  hours  with  your  wonderful 
creation... that  I  should  like  at  least  to  tell  you  so.  What  a  work!  What  a  poem! 
What  a  harmonious  mood  pervades  the  whole!  All  the  movements  seem  to  be 
of  one  piece,  one  beat  of  the  heart,  each  one  a  jewel!  From  start  to  finish  one  is 
wrapped  about  with  the  mysterious  charm  of  the  woods  and  forests.  I  could  not  tell 
you  which  movement  I  loved  most.  In  the  first  I  was  charmed  straight  away  by  the 
gleams  of  dawning  day,  as  if  the  rays  of  the  sun  were  shining  through  the  trees. 
Everything  springs  to  life,  everything  breathes  good  cheer,  it  is  really  exquisite! 
The  second  is  a  pure  idyll;  I  can  see  the  worshippers  kneeling  about  the  little  for- 
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More  than  40  outstanding  performances 


Ben  Heppner,  tenor 

15      Friday,  8  p.m. 
NEC's  Jordan  Hall 

Maurizio  Pollini,  piano 

17      Sunday,  3  p.m. 
Symphony  Hall 

Berlin  Philharmonic 
Orchestra 

22      Friday,  8  p.m. 
Symphony  Hall 

Juilliard  String  Quartet 

24      Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Paul  Taylor 
Dance  Company 

29  Friday,  8  p.m. 

30  Saturday,  8  p.m. 

31  Sunday,  3  p.m. 

The  Shubert  Theatre 

Emmanuel  Pahud,/Zwte 

31      Sunday,  3  p.m. 
NEC's  Jordan  Hall 


Irakere 

6  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Flying  Karamazov  Brothers 

7  Sunday,  3  p.m. 
Symphony  Hall 

Oslo  Philharmonic 
Orchestra 

12      Friday,  8  p.m. 
Symphony  Hall 

Musica  Antiqua  Koln 

14      Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Barbara  Cook 

19  Friday,  8  p.m. 
Symphony  Hall 

Prometheus  Dance 

Emerging  Artists  Series 

20  Saturday,  8  p.m. 

Tsai  Performance  Center, 
Boston  University 


Denyce  Graves, 
mezzo-soprano 

3       Friday,  8  p.m. 
NEC's  Jordan  Hall 

The  Polar  Express  / 
Elijah's  Angel 

Family  Musik 

5        Sunday,  2  p.m. 
NEC's  Jordan  Hall 

Vienna  Choir  Boys 

10  Friday,  8  p.m. 

1 1  Saturday,  3p.m. 
NEC's  Jordan  Hall 


Emerson  String  Quartet 

8       Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Les  Ballets  Trockadero 
de  Monte  Carlo 

14  Friday,  8  p.m. 

15  Saturday,  8  p.m. 

16  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Yo-Yo  Ma,  cello 

21      Friday,  8  p.m. 
Symphony  Hall 

Csardas!  - 

The  Tango  of  the  East 

23      Sunday,  3  p.m. 
Symphony  Hall 

Green  Eggs  &  Ham  / 
Gertrude  McFuzz 

Family  Musik 

29      Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Anthony  &  Joseph  Paratore, 
duo  piano 

29     Saturday,  8  p.m. 
NEC's  Jordan  Hall 


Jong-Gyung  Park,  piano 

Emerging  Artists  Series 

5  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Boys  Choir  of  Harlem 

6  Sunday,  3  p.m. 
Symphony  Hall 


What  Makes  it  Great? 

with  Robert  Kapilow  and 
Boston  Musica  Viva 

12      Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Brandenburg  Ensemble 

14     Monday,  8  p.m. 
Symphony  Hall 

Anne-Sophie  Mutter,  violin 

18      Friday,  8  p.m. 
Symphony  Hall 

San  Francisco  Symphony 

27      Sunday,  3  p.m. 
Symphony  Hall 


Russell  Sherman,  piano 

3  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Diana  Krall 

4  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Academy  of 

St.  Martin-in-the-Fields 

5  Sunday,  3  p.m. 
Symphony  Hall 

Spalding  Gray 

10  Friday,  8  p.m. 

1 1  Saturday,  8  p.m. 

12  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Beaux  Arts  Trio 

18  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  Chieftains 

19  Sunday,  8  pm. 
Symphony  Hall 

Dubravka  Tomsic,  piano 

26     Sunday,  3  p.m. 
Symphony  Hall 

Takacs  Quartet 

31      Friday,  8  p.m. 
NEC's  Jordan  Hall 


April  Fools! 

Family  Musik 

1       Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Sergio  &  Odair  Assad, 

guitar  duo 

1  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Jessye  Norman,  soprano 

2  Sunday,  5  p.m. 
Symphony  Hall 

Richard  Stoltzman,  clarinet 

8  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  New  Shanghai  Circus 

9  Sunday,  3  p.m. 
Symphony  Hall 

What  Makes  it  Great? 

with  Robert  Kapilow  and 
pianist  Judith  Gordon 

14  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Preservation  Hall 
Jazz  Band 

15  Saturday,  8  p.m. 
Symphony  Hall 

Triple  Helix 

Emerging  Artists  Series 

16  Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Alvin  Ailey  American 
Dance  Theater 

25  Tuesday,  8  p.m. 

26  Wednesday,  8  p.m. 

27  Thursday,  8  p.m. 

28  Friday,  8  p.m. 

29  Saturday,  2  p.m./8  p.m. 

30  Sunday,  3  p.m. 
The  Wang  Theatre 

Lincoln  Center 
Jazz  Orchestra 

with  Wynton  Marsalis 

28      Friday,  8  p.m. 
Symphony  Hall 


Audra  McDonald,  soprano 

12      Friday,  8  p.m. 


Sanders  Theatre 


FOR  TICKETS  CALL  CELEBRITYCHARGE  AT  617-482-6661 

www.  celebrity  series,  org 

Major  support  for  the  1999-2000  BankBoston  Celebrity  Series  has  been  provided  by  BankBoston. 
The  Celebrity  Series  of  Boston,  Inc.  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  1989- 
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est  shrine,  I  hear  the  babbling  brook  and  the  buzz  of  the  insects.  There  is  such  a 
fluttering  and  a  humming  all  around  that  one  feels  oneself  snatched  up  into  the 
joyous  web  of  Nature.  The  third  movement  is  a  pearl,  but  it  is  a  grey  one  dipped 
in  a  tear  of  woe,  and  at  the  end  the  modulation  is  quite  wonderful.  How  gloriously 
the  last  movement  follows  with  its  passionate  upward  surge!  But  one's  beating 
heart  is  soon  calmed  down  again  for  the  final  transfiguration  which  begins  with 
such  beauty  in  the  development  motif  that  words  fail  me!  How  sorry  I  am  that  I 
cannot  hear  the  symphony  now  that  I  know  it  so  well  and  could  enjoy  it  so  much 
better.  This  is  a  real  sorrow  for  me. . . 

The  symphony  had  its  first  performance  in  Vienna  on  December  2,  1883,  under  Hans 
Richter,  and  was  successful  despite  the  presence  in  the  audience  of  a  vocal  Wagner- 
Bruckner  faction  which  held  against  Brahms  both  his  fame  as  a  composer  and  his  friend- 
ship with  the  critic  Eduard  Hanslick.  Hanslick  had  heard  the  symphony  already  in  one 
of  two  two-piano  readings  Brahms  arranged  for  his  friends  before  the  actual  premiere. 
In  his  review  Hanslick  pronounced  the  F  major  "a  feast  for  the  music  lover  and  musi- 
cian" and,  of  Brahms's  symphonies  to  that  time,  "artistically  the  most  perfect.  It  is  more 
compactly  made,  more  transparent  in  detail,  more  plastic  in  the  main  themes."* 

An  incredible  succession  of  performances  followed:  Joseph  Joachim,  who  had  led  the 
English  premiere  of  the  Brahms  First  in  Cambridge,  England,  in  1877,  introduced  the 
Third  to  Berlin  at  the  Academy  of  Music  on  January  4,  1884.  At  the  end  of  the  month 
Berlin  heard  the  symphony  again,  twice  in  succession,  with  the  Berlin  Philharmonic  un- 
der Franz  Wtillner  on  the  28th  (on  which  occasion  Brahms  performed  his  B-flat  piano 
concerto)  and  then  under  Brahms  himself  the  next  night.  By  mid-February  the  compos- 


: According  to  Hanslick,  Richter  christened  the  F  major  symphony  as  "Brahms's  Eroica''  shortly 
before  the  premiere.  And  like  Beethoven  in  his  Third  Symphony,  Brahms  marks  his  first  move- 
ment "Allegro  con  brio." 
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Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  71 -year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$22  billion  for  institutions  and  individuals  with  a  consistent 
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OUR  TRANSFORMATION  IS  SO  AMAZING, 
YOU'LL  SWEAR  WEVE  CHANGED  OUR  ADDRESS. 

■  >»    f*T                              ftknJi 

The  dust  has  finally  cleared.  The  dropcloths  have  been  taken  away.  The 
new  feather  beds  have  arrived.  And  now,  it's  time  to  invite  you  to  come 
see  the  total  transformation  of  the  Sheraton  Boston  Hotel.  From  our 
newly  constructed  7,000-square-foot  Constitution  Ballroom,  featuring  a 
private  balcony  with  Back  Bay  views,  to  the  complete  renovation  of  the 
Grand  Ballroom  and  adjacent  conference  rooms,  the  elegance  and 
flexibility  of  our  event  space  is  now  unparalleled.  Of  course,  the 
legendary  service  of  our  responsive  and  professional  staff  is  a  Boston 
tradition.   So,   whether   you're   celebrating  with   an   extravagant 
reception,  your  only  daughter's  wedding,  or  hosting  an  important  board 
meeting,  we  want  to  help  you  make  new  memories.  Visit  to  the 
Sheraton  Boston  Hotel  soon.  Now  more  than  ever  before,  you  will 
discover   the   freedom    to   have    just   the   experience   you   want. 

Sheraton  Boston 
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er  had  led  performances  also  in  Wiesbaden,  at  the  Gewandhaus  in  Leipzig,  and  at  a 
Giirzenich  concert  in  Cologne.  At  Meiningen,  where  his  friend  Hans  von  Billow  had 
three  years  earlier  offered  Brahms  the  renowned  court  orchestra  as  a  "rehearsal  orches- 
tra" to  try  out  his  new  works  (providing  the  composer  a  sense  of  security  that  may  have 
been  a  factor  in  his  turning  later  to  the  creation  of  the  Fourth  Symphony),  Biilow  actu- 
ally programmed  the  Third  twice  on  a  single  concert!* 

Brahms  had  already  secured  his  reputation  as  an  orchestral  composer  with  the  pre- 
miere of  his  Variations  on  a  Theme  by  Haydn  in  Vienna  in  November  1873.  Already 
behind  him  were  his  First  Piano  Concerto,  the  D  major  Serenade,  Op.  11,  and  the 
A  major  Serenade,  Op.  16,  all  dating  from  the  late  1850s.  Some  material  for  the  First 
Symphony  also  dates  back  to  that  time,  but  that  work  had  to  wait  for  its  completion 
until  1876,  by  which  time  Brahms  was  able  finally  to  overcome  his  strong  reservations 
about  following  in  Beethoven's  footsteps.  The  Second  Symphony  followed  without  hesi- 
tation a  year  later,  and  the  Violin  Concerto  came  a  year  after  that,  both  being  products 
of  Brahms's  particularly  productive  summer  work  habits.  Likewise  the  Third  Symphony 
in  1883:  having  been  occupied  with  thoughts  for  the  symphony  for  some  time,  he  inter- 
rupted a  trip  to  the  Rhine,  renting  accommodations  in  Wiesbaden  so  that  he  could  com- 
plete the  work  and  apparently  writing  it  out  without  pause. 

When  Brahms  conducted  his  Third  Symphony  at  a  Hamburg  Philharmonic  concert 
in  December  1884,  one  critic  reported  that 

Brahms's  interpretation  of  his  works  frequently  differs  so  inconceivably  in  deli- 
cate rhythmic  and  harmonic  accents  from  anything  to  which  one  is  accustomed, 
that  the  apprehension  of  his  intentions  could  only  be  entirely  possible  to  another 


:When  Biilow  celebrated  his  sixtieth  birthday  on  January  8,  1890,  Brahms  sent  him  as  a  gift  the 
autograph  manuscript  of  the  Third  Symphony. 


Elisabet  von  Herzog 
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man  possessed  of  exactly  similar  sound-susceptibility  or  inspired  by  the  power 
of  divination. 

Writing  about  his  Fourth  Symphony  at  a  later  time,  Brahms  had  this  to  say: 

I  have  marked  a  few  tempo  modifications  in  the  score  with  pencil.  They  may  be 
useful,  even  necessary,  for  the  first  performance.  Unfortunately  they  often  find 
their  way  into  print  (with  me  as  well  as  with  others)  where,  for  the  most  part,  they 
do  not  belong.  Such  exaggerations  are  only  necessary  when  a  composition  is  un- 
familiar to  an  orchestra  or  a  soloist.  In  such  a  case  I  often  cannot  do  enough  push- 
ing or  slowing  down  to  produce  even  approximately  the  passionate  or  serene  effect 
I  want.  Once  a  work  has  become  part  of  the  flesh  and  blood,  then  in  my  opinion 
nothing  of  that  sort  is  justifiable  any  more.  In  fact,  the  more  one  deviates  from  the 
original,  the  less  artistic  the  performance  becomes.  With  my  older  works  I  frequent- 
ly find  that  everything  falls  into  place  without  much  ado  and  that  many  marks  of 
the  above-mentioned  type  become  entirely  superfluous.  But  how  often  does  not 
someone  try  to  make  an  impression  nowadays  with  this  so-called  free  artistic  ren- 
dition— and  how  easy  this  is,  even  with  the  poorest  orchestra  and  but  a  single 
rehearsal!  An  orchestra  like  that  of  Meiningen  ought  to  take  special  pride  in  show- 
ing just  the  opposite. 

These  observations  seem  particularly  relevant  to  a  consideration  of  the  Third  Sym- 
phony, the  most  difficult  of  the  four  for  a  conductor  to  bring  off  successfully,  and  not 
just  because  all  four  movements  end  quietly.  Early  in  this  century,  Tovey  described  the 
F  major  as  "technically  by  far  the  most  difficult  [of  Brahms's  symphonies],  the  difficul- 
ties being  mainly  matters  of  rhythm,  phrasing,  and  tone."  One  might  expand  upon  this 
by  mentioning  the  swift  alternation  of  sharply  contrasted  materials  during  the  course  of 
the  first  movement,  and  the  need  to  make  both  clear  and  persuasive  the  thematic  con- 
nections that  bind  together  the  first,  second,  and  last  movements,  a  procedure  Brahms 
does  not  attempt  in  his  other  symphonies.*  And  as  the  least  often  performed  of  the 
four,  the  Third  remains,  in  a  sense,  almost  "new"  insofar  as  audiences  are  concerned, 
and  especially  since  its  tight  thematic  and  architectural  structure,  and  its  lean  orches- 
tration, stand  in  sharp  contrast  to  the  other  three. 

The  symphony  begins  Allegro  con  brio,  with  a  rising  motto  for  winds  and  brass  whose 
broad  6/4  meter  seems  almost  to  hold  back  forward  progress;  it  is  only  with  the  intro- 
duction of  the  main  theme,  taking  the  initial  motto  as  its  bass  line,  that  the  music  begins 
really  to  move: 


^Woodwind,  Brass     f5^fi  f^— *f"  * 


vj? 


At 


Trombs.  eto.  in  lower  8ves 


The  three-note  motto,  F— A-flat— F,  is  Brahms's  shorthand  for  "frei  aberfroh^  "free  but 
glad,"  musical  symbolism  he  had  already  used  in  his  A  minor  string  quartet,  Opus  51, 
No.  2,  as  rejoinder  to  Joseph  Joachim's  F-A-E,  "frei  aber  einsam"  "free  but  lonely," 
many  years  before.  But  the  F-A-flat-F  motto  here  serves  still  another,  purely  musical 
purpose:  the  A-flat  suggests  F  minor  rather  than  F  major,  an  ambiguity  to  be  exploited 
elsewhere  in  the  symphony.  The  sweeping  main  theme  gives  way  to  a  new  idea,  tenta- 


*One  can  look  to  the  Schumann  Fourth  as  an  import anl  precursor  for  this  procedure  in  a  symphony. 
One  might  also  nole  that  the  main  theme  of  Brahms's  first  movement  echoes  a  phrase  that  occurs 
midway  through  the  slow  movement  of  Schumann's  First  Symphony. 
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tive  in  its  progress,  clinging  tenuously  to  nearly  each  note  before  moving  to  the  next, 
but  soon  opening  out  and  leading  to  a  graceful  theme  given  first  to  solo  clarinet,  then 
to  solo  oboe  and  violas  in  combination.  This  theme,  in  darker  colorations,  will  be  prom- 
inent in  the  development  section  of  the  movement.  Now,  however,  an  increase  in  activi- 
ty leads  to  the  close  of  the  exposition,  a  forceful  passage  built  from  stabbing  downward 
thrusts  in  the  strings  and  a  swirling  wave  of  energy  beginning  in  the  winds  and  then 
encompassing  the  entire  orchestra  before  grinding  to  a  sudden  halt  for  a  repeat  of  the 
exposition.  This  is  a  particularly  difficult  moment  rhythmically  since  the  return  to  the 
nearly  static  opening  of  the  movement  comes  virtually  without  warning,  but  there  is 
something  about  the  tight,  classical  architecture  of  this  shortest  of  Brahms's  symphonies 
that  makes  the  exposition-repeat  an  appropriate  practice  here,  and  not  just  a  bow  to 
convention.  Hearing  the  beginning  twice  also  helps  us  recognize  the  masterstroke  that 
starts  the  recapitulation,  where  the  motto  idea,  introduced  by  a  roll  on  the  kettledrum, 
broadens  out  both  rhythmically  and  harmonically  to  propel  the  music  forward  in  a  way 
the  opening  of  the  symphony  did  not  attempt.  The  motto  and  main  theme  will  come 
back  in  yet  another  forceful  guise  to  begin  the  coda,  the  theme  transforming  itself  there 
to  a  chain  of  descending  thirds — Brahms's  musical  signature  in  so  many  of  his  works — 
before  subsiding  to  pianissimo  for  one  further,  quiet  return  in  the  closing  measures. 

The  second  and  third  movements  are  marked  by  a  contained  lyricism,  subdued  and 
only  rarely  rising  above  a  piano.  Hanslick  describes  the  opening  pages  of  the  C  major 
Andante  as  "a  very  simple  song  dialogue  between  the  winds  and  the  deeper  strings." 
The  entry  of  the  violins  brings  emphatic  embellishment  and  the  appearance  of  a  new 
idea,  sweetly  expressive  within  a  narrow  compass,  clearly  characterized  by  the  repeat- 
ed pitch  at  its  beginning  and  the  triplet  rhythm  that  stirs  its  otherwise  halting  progress: 


J»  esfa&lc* 


Brahms  will  use  the  repeated-note  motive  to  mysterious  effect  in  this  movement,  but  the 
entire  theme  will  return  to  extraordinarily  significant  purpose  later  in  the  symphony. 

The  third  movement  is  a  gentle  interlude  in  C  minor,  its  pregnant  melody  heard  first 
in  the  cellos  and  then  in  a  succession  of  other  instruments,  among  them  combined  flute, 
oboe,  and  horn;  solo  horn,  solo  oboe,  and,  finally,  violins  and  cellos  together.  Before 
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the  statement  by  the  solo  horn,  an  interlude  plays  upon  a  yearning  three-note  motive 
again  characterized  by  a  simple  repeated-pitch  idea.  As  in  the  preceding  movement, 
trumpets  and  drums  are  silent  throughout. 

The  finale  begins  with  a  mysterious  dark  rustling  of  strings  and  bassoons  that  seems 
hardly  a  theme  at  all,  and  it  takes  a  moment  for  us  to  realize  that,  contrary  to  all  expec- 
tation— but  obviously  so  right  once  we're  aware  of  it — this  last  movement  is  in  the  minor 
mode.  A  pianissimo  statement  of  the  second-movement  theme  quoted  earlier  steals  in 
so  quietly  that  we  barely  have  time  to  make  the  connection.  Then,  without  warning,  a 
fortissimo  explosion  alerts  us  already  to  how  ripe  for  development  is  Brahms's  "non- 
theme,"  as  in  the  space  of  just  a  few  pages  it  is  fragmented  and  reinterpreted  both  rhyth- 
mically and  melodically.  This  leads  to  the  finale's  second  theme,  a  proud  and  heroic 
one  proclaimed  in  the  richly  romantic  combined  timbres  of  cellos  and  horns;  this  is  the 
music  that  suggested  to  Joachim  the  story  of  Hero  and  Leander.*  After  playing  with 
further  muted  transformations  of  the  opening  idea,  the  development  builds  to  a  climax 
on  overlapping  statements  of  the  second-movement  theme  proclaimed  by  the  orchestra 
at  full  volume  and  hurtling  the  music  into  the  recapitulation.  Only  with  a  quiet  trans- 
formation in  the  violas  of  the  opening  idea  does  the  energy  level  finally  subside.  The 
symphony's  final  pages  return  to  the  soft  serenity  of  F  major  with  the  reemergence  in  a 
newly  restrained  guise  of  the  second-movement  theme,  followed  by  allusion  to  and  the 
return  of  the  F— A-flat— F  motto,  and,  at  the  end,  one  last,  mist-enshrouded  recollection 
of  the  symphony's  beginning. 

— Marc  Mandel 


*Joachim  writing  in  a  letter  to  Brahms  dated  January  27,  1884:  "I  find  the  last  movement  of  your 
symphony  deep  and  original  in  conception. ..  It  is  strange  that,  little  as  I  like  reading  poetic  mean- 
ings into  music,  I  have  here  formed  a  clear  picture  of  'Hero  and  Leander'  and  this  has  rarely  hap- 
pened to  me  in  the  whole  range  of  music.  The  second  subject  in  C  major  recalls  to  me  involuntari- 
ly the  picture  of  the  intrepid  swimmer  fighting  his  way  towards  the  promised  goal,  in  the  face  of 
wind  and  storm.  Is  that  something  like  your  own  conception?" 
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More  .  .  . 

Edward  Lockspeiser's  Debussy:  His  Life  and  Mind,  in  two  volumes,  is  the  standard  study 
of  the  composer  (Macmillan).  Still  interesting  and  useful  for  its  wealth  of  contemporary 
documentation  is  Leon  Vallas's  Claude  Debussy:  His  Life  and  Works,  translated  from  the 
French  by  Maire  and  Grace  O'Brien  and  published  originally  in  1933  (Dover  paperback). 
Marcel  Dietschy's  La  Passion  de  Claude  Debussy,  edited  and  translated — as  A  Portrait 
of  Claude  Debussy — by  William  Ashbrook  and  Margaret  G.  Cobb,  is  another  useful  bio- 
graphical study  (Oxford).  Discussion  of  the  Nocturnes  is  included  in  David  Cox's  BBC 
Music  Guide  on  Debussy  Orchestral  Music  (University  of  Washington  paperback).  Charles 
Munch's  1962  recording  of  "Nuages"  and  "Fetes"  with  the  Boston  Symphony  Orchestra 
has  been  reissued  on  compact  disc  (RCA  Gold  Seal).  Claudio  Abbado's  1970  Boston 
Symphony  recording  of  Debussy's  three  Nocturnes  is  currently  unlisted  (Deutsche  Gram- 
mophon).  More  recent  releases  of  the  Nocturnes  include  Pierre  Boulez's  with  the  Cleve- 
land Orchestra  (Deutsche  Grammophon),  Charles  Dutoit's  with  the  Montreal  Symphony 
(London),  Emmanuel  Krivine's  with  the  Lyon  National  Orchestra  (Denon),  and  Esa- 
Pekka  Salonen's  with  the  Los  Angeles  Philharmonic  (Sony  Classical).  Another,  older 
recording  worth  investigating  is  Paul  Paray's  with  the  Detroit  Symphony  Orchestra  (Mer- 
cury Living  Presence). 

— Marc  Mandel 

The  only  readily  available,  extended  discussion  of  Lutoslawski's  music  and  life  is  in 
Bernard  Jacobson's  A  Polish  Renaissance,  part  of  Phaidon's  "20th-century  Composers" 
series  (Phaidon  paperback).  Jacobson's  book  also  has  sections  on  the  Polish  composers 
Henryk  Gorecki,  Krzysztof  Penderecki,  and  Andrzej  Panufnik.  Richard  Dufallo's  Track- 
ings contains  interviews  with  many  contemporary  composers,  including  Lutoslawski 
(Oxford).  The  New  Grove  Dictionary  of  Music  and  Musicians  has  a  biographical  article 
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and  works  list  for  the  composer  by  Bohdan  Pociej.  Monographs  by  Steven  Stucky  (Luto- 
sLawski  and  His  Music,  Cambridge  University  Press)  and  Charles  Bodman  Rae  (The  Music 
of  Lutostawski,  Faber  and  Faber)  are  unfortunately  out  of  print.  Balint  Andras  Varga's 
Conversations  with  Witold  Lutosiawski  and  an  interview  with  Lutosiawski  by  Tadeusz 
Kaczynski  will  be  hard  to  locate,  but  are  possibly  still  available  through  the  London 
publisher  Chester  Music.  Seiji  Ozawa  recorded  Lutoslawski's  Concerto  for  Orchestra 
with  the  Chicago  Symphony  Orchestra,  available  with  Bartok's  Concerto  for  Orchestra, 
Janacek's  Sinfonietta,  and  Stravinsky's  The  Firebird  on  two  CDs  for  the  price  of  one 
(EMI  "Double").  A  similar  bargain  is  offered  by  London/Decca,  with  Paul  Kletzki  con- 
ducting the  Orchestre  de  la  Suisse  Romande.  Also  on  that  release  are  Lutoslawski's 
Variations  on  a  Theme  of  Paganini  for  piano  and  orchestra,  Funeral  Music,  and  Paroles 
tisees,  and  Szymanowski's  Second  and  Third  symphonies  and  Violin  Concerto.  Another 
fine  reading  of  the  Concerto  for  Orchestra  is  Antoni  Wit's  with  the  Polish  National  Radio 
Symphony  Orchestra,  on  a  disc  with  LutosTawski's  Mi-Parti,  Three  Poems  of  Henri 
Michaux,  and  Overture  for  Strings  on  the  bargain-priced  Naxos  label.  James  DePreist 
juxtaposes  the  work  with  more  Romantic  fare — Respighi's  Roman  Festivals  and  Strauss's 
Don  Juan — on  his  disc  with  the  Oregon  Symphony  Orchestra  (Delos). 

— Robert  Kirzinger 

Two  important  recent  additions  to  the  Brahms  bibliography  are  Jan  Swafford's  Johannes 
Brahms:  A  Biography  (Knopf)  and  Johannes  Brahms:  Life  and  Letters  as  selected  and 
annotated  by  Styra  Avins  (Oxford).  Important  older  biographies  include  Karl  Geiringer's 
Brahms  (Oxford  paperback;  Geiringer  also  wrote  biographies  of  Haydn  and  Bach)  and 
The  Life  of  Johannes  Brahms  by  Florence  May,  who  knew  Brahms  personally  (originally 
published  in  1905,  this  shows  up  periodically  in  reprint  editions).  Malcolm  MacDonald's 
Brahms  is  a  very  good  life-and-works  volume  in  the  Master  Musicians  series  (Cambridge). 
Michael  Musgrave's  The  Music  of  Brahms  concentrates  on  the  music  (Oxford  paper- 
back), as  does  Bernard  Jacobson's  The  Music  of  Johannes  Brahms  (Fairleigh  Dickinson). 
Michael  Steinberg's  notes  on  the  Brahms  symphonies  are  included  in  his  compilation 
volume  The  Symphony— A  Listener's  Guide  (Oxford  paperback).  Donald  Francis  Tovey's 
notes  on  the  Brahms  symphonies  are  in  his  Essays  in  Musical  Analysis  (Oxford  paper- 
back). Bernard  Haitink  and  the  Boston  Symphony  Orchestra  have  recorded  the  four 
Brahms  symphonies  for  Philips.  Noteworthy  recent  cycles  also  include  Nikolaus  Har- 
noncourt's  with  the  Berlin  Philharmonic  (Teldec),  Charles  Mackerras's  with  the  Scottish 
Chamber  Orchestra,  in  "period  style"  as  suggested  by  documentation  from  Meiningen, 
Germany,  where  Brahms  himself  frequently  conducted  the  orchestra  (Telarc),  and  Daniel 
Barenboim's  with  the  Chicago  Symphony  (Erato).  There  are  also  very  good  recordings 
of  the  Third  Symphony  by  George  Szell  with  the  Cleveland  Orchestra  (Sony  Essential 
Classics)  and  Herbert  von  Karajan  with  the  Berlin  Philharmonic  (Deutsche  Grammo- 
phon).  Serge  Koussevitzky's  1945  Boston  Symphony  recording  of  the  Brahms  Third  has 
been  paired  with  his  1938/39  Brahms  Fourth  on  the  compact  disc  "Serge  Koussevitzky 
Conducts  Brahms"  (Pearl).  Erich  Leinsdorf's  1966  recording  of  the  Third  with  the  BSO 
is  currently  unlisted  (RCA).  The  historically-minded  may  also  want  to  investigate  re- 
cordings by  Wilhelm  Furtwangler  with  the  Berlin  Philharmonic  (Music  &  Arts)  or  by 
Guido  Canteili  with  the  Philharmonia  Orchestra  (Testament). 

— M.M. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reimlorf 
in  memory  of  their  brother,  Mark  Reimlorf. 
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Week  9 


Endowment 
and  Capital 
Contributors 


BSO  2000,  launched  in  the  fall  of  1995  and 
August  31,  2000,  is  a  campaign  to  raise  $130  million  for 
the  Boston  Symphony  Orchestra,  the  world's  largest  symphonic 
organization.  The  campaign's  objective  is  to  carry  the  BSO's 
long-established  role  as  a  musical  leader  and  educator  into  the 
future  and  to  secure  its  multifaceted  mission  of  performance,  out-  \ 
reach  and  education,  and  of  providing  unequaled  concert  space.  I 

Of  the  $130 -million  goal,  $85  million  is  earmarked  to  build  \ 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 
November  16,  1999. 


$10,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


Mr.  and  Mrs.  Ray  Stata 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (5) 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 
Mrs.  Stanton  W.  Davis 


$500,000  to  $999,999 


Anonymous  (3) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.* 
Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Catherine  and  Paul  Buttenwieser 
Dr.  and  Mrs.  James  C.  Collias* 

*Includes  a  deferred  gift 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Thomas  G.  Sternberg* 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 
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$500,000  to  $999,999 


Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
The  Morse  Foundation 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Seiji  and  Vera  Ozawa 
Kristin  and  Roger  Servison 


Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.G.  Tottenham 

U.S.  Department  of  Housing  and 

Urban  Development 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (3) 
Gabriella  and  Leo  Beranek 
George  and  Roberta  Berry 
Estate  of  Virginia 

Wellington  Cabot 
Helene  Cahners- Kaplan  and 

Carol  R.  Goldberg 
Estate  of  Harold  G.  Colt 
Connell  Limited  Partnership 
Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 


John  Hitchcock* 
Estate  of  Arlene  M.  Jones 
Estate  of  Marcia  H.  Kalus 
Mr.  and  Mrs.  George  H. 

Kidder 
Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
Estate  of  Franklin  J.  Marryott 
Mrs.  August  R  Meyer 
Mr.  and  Mrs.  Nathan  R 

Miller 


Megan  and  Robert  O'Block 
Thomas  A.  Pappas  Charitable 

Foundation 
Mr.  and  Mrs.  Robert  E. 

Re  mis* 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Carole  and  Edward  I. 

Rudman* 
Richard  and  Susan  Smith 

Family  Foundation 
Estate  of  Russell  B.  Stearns 


$100,000  to  $249,999 


Anonymous  (1) 

Mr.  and  Mrs.  Vernon  R. 

Alden 
Prof,  and  Mrs.  Rae  D. 

Anderson* 
Mrs.  Caroline  Dwight  Bain 
Estate  of  Gwendolyn  C. 

Barbour 
Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 
Mr.  William  I.  Bernell* 
Estate  of  Bartol  Brinkler 
Boston  Symphony 

Association  of  Volunteers 
Estate  of  Ruth  Seamon  Brush 

*  Includes  a  deferred  gift 


Ms.  Renee  Burrows 
Cabot  Family  Charitable 

Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 
Mr.  and  Mrs.  John  M. 

Connors,  Jr. 
Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mr.  and  Mrs.  John  J. 

Cullinane 
Deborah  B.  Davis 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mrs.  Harry  Dubbs 


Miss  Anna  E.  Finnerty 
Estate  of  Erna  V  Fisher 
Mr.  and  Mrs.  Daniel  Freed 
Mr.  and  Mrs.  Dean  W.  Freed 
Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis* 
Estate  of  Rosamond  Gifford 
Gordon  Fund 
Mr.  and  Mrs.  Clark  H. 

Gowen 
The  Grainger  Foundation 
Estate  of  Marion  A.  Green 
Mr.  and  Mrs.  Daniel  S. 

Gregory 

Continued  on  page  45 
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Nothing  Ordinary  Here. 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 

Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

fr  Member,  International  Association  of  Conference  Centers 


Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest       / 
Malaysian  restaurant.^ 


\ 


\ 


lice* 


(J§   * 


LAAsU 


Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 


Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


^>2i^^^^^)2/^^ 


iOSTON    SYMPHONY    ORCHESTR/ 
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$100,000  to  $249,999 


Dr.  and  Mrs.  George 

Hatsopoulos 
William  Randolph  Hearst 

Foundation 
Bayard  and  Julie  Henry 
Estate  of  Martin  Hoherman 
Mr.  and  Mrs.  F.  Donald 

Hudson* 
Mr.  Charles  H.  Jenkins,  Jr. 
Steven  E.  Karol 
Steve  and  Nan  Kay 
Dr.  and  Mrs.  David  Kosowsky 
Don  Law  Companies 
Ms.  Barbara  Lee 
Thomas  H.  Lee  and 

Ann  Tenenbaum 
Mr.  and  Mrs.  John  A. 

MacLeod  II 


$50,000  to  $99,999 


Anonymous  (4) 
Mr.  and  Mrs.  Craig  Burr 
Don  and  Donna  Comstock 
Mr.  Johns  H.  Congdon 
Bob  and  Lynn  Daly 
Mrs.  Otto  Eckstein 
Mr.  William  P.  Egan 
Mr.  and  Mrs.  William  R. 

Elfers 
Elizabeth  Taylor  Fessenden 

Foundation 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Nancy  Fitzpatrick  and 

Lincoln  Russell 
Mr.  and  Mrs.  Eugene  M. 

Freedman 
Mr.  and  Mrs.  George  P. 

Gardner,  Jr. 
Estate  of  Grace  Cornell  Graff 


Estate  of  Clara  J.  Marum 
Joseph  C.  and  Beth  McNay 
Mr.  and  Mrs.  Paul  M. 

Montrone 
Annette  and  Vincent  O'Reilly 
Mr.  and  Mrs.  Daniel  Pierce 
Mrs.  Gloria  Moody  Press 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Margaret  T. 

Rebentisch 
Mr.  Daniel  Rothenberg 
Estate  of  Wilhelmina  C. 

Sandwen 
Dr.  Raymond  and  Hannah  H. 

Schneider* 
Dorothy  Shimler 


The  William  and  Mary  Greve 

Foundation,  Inc. 
Mrs.  Henry  H.  Halvorson 
Mrs.  Robert  G.  Hargrove 
Mr.  and  Mrs.  Francis  W. 

Hatch 
Carol  and  Robert  Henderson 
Hewlett  Packard  Company 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  Charles  H.  Jenkins,  Sr. 
Mr.  William  M.  Joel 
Mr.  and  Mrs.  Bela  T.  Kalman 
Mr.  and  Mrs.  William  M. 

Karlyn 
Estate  of  Mary  Jane  Kelley 
Estate  of  Louise  Shonk  Kelly 

in  Memory  of 

Mary  Brooks 


Estate  of  Sylvia  Spiller 
The  Starr  Foundation 
Mr.  William  P.  Stewart 
Mr.  and  Mrs.  John  L. 

Thorndike 
Leo  Wasserman  Foundation 

Muriel  and  David  Pokross, 

Trustees 

Joan  and  Ronald  Curhan 
Henry  and  Joan  T.  Wheeler 

Charitable  Fund 
Estate  of  Nancy  P.  Williams 
Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 
Estate  of  Jerome  R.  Zipkin 


Mr.  and  Mrs.  Allen  Z. 

Kluchman 
Audrey  Noreen  Koller* 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Alexander  M.  Levine 
Estate  of  Leona  Levine 
June  Rockwell  Levy 

Foundation 
Lucia  Lin  and  Keith  Lockhart 
Estate  of  Augusta  W.  Little 
Mr.  and  Mrs.  Caleb 

Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Anne  Lovett  and  Stephen 

Woodsum 
Estate  of  Morton  Margolis 
Carol  and  Thomas  McCann 
Mr.  Richard  Menaul 


Includes  a  deferred  gift 


Continued  on  page  47 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award- winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375^5600,  xll4. 


Rteorp 

www.fitcorn.com  JL 


www.fitcorp.com 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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$50,000  to  $99,999 


The  Morningstar  Family 

Foundation 
Mrs.  Elizabeth  P.  Nickerson 
Mr.  and  Mrs.  Robert  T. 

O'Connell 
Estate  of  Florence  M.  Reid 
Mrs.  George  R.  Rowland 


Mr.  Roger  A.  Saunders 
David  and  Marie  Louise 

Scudder 
Mrs.  Hinda  L.  Shuman 
Dr.  and  Mrs.  Richard  F. 

Spark 
Stone  Charitable  Foundation 


Mr.  James  V.  Taylor 
Edwin  S.  Webster  Foundation 
Estate  of  Dixie  Ward  Wonders 
Mr.  and  Mrs.  Richard  F. 
Young 


Includes  a  deferred  gift 


EnjoyThe 
Symphony  And 

You'll  Get  A 
ParkingTicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 


RESTAURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 


10   rO  l)  MONDAY-SATURDAY 
12  TO  5  SUNDAY 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T 

AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV 

|B    a     S    T    □     N 


m 


Now  in  our  24th  year  of  partnership  with  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  the  country,  and  looks  for- 
ward to  the  next  quarter- century  of  partnership  in  great  music. 
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THEATRE  DISTRICT  LANDMARK 
PLAYS  ITS  FINEST  ROLE  YET. 


Qrigmalfy  built  in  1926,  Tremont  Boston 
is  giving  an  encore  performance  as  the 
premier  hotel  of  Boston's  theater  district 


OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES, 

The  Ireinont  Boston,  like  all  Wyndham 
Grand  Heritage  Hotels,  offers  luxurious 
little  surprises  like  triple-sheeted  bedding, 
down  comforters  and  plush  bathrobes, 
Even  business  amenities  like  dataports^ 
Voice  mail  and  tasteful  meeting 'facilities.' 
Ills  the  best  of  both  worlds.  One  rich  with 
old-world  charm.  Arid  one  filled  with  all 
the  modern  conveniences  that  you  expect 
to  find  at  Wvodham  Hotels  &  Resorts. 


-"Boston,  MA-Originally  known  as 
the  Elks  Hotel,  this  landmark,  founded 

by  die  Boston  Elks  Club  in  1926,  was 
nothing  short  of  a  palace.  Light  from 
crystal  chandeliers  cascaded  down 
marble  columns*  And.  a  smiraftjhat 
told  the  story  of  Boston's  history  guard- 
ed the  entrance  of  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas- 
cades opened,  legendary  big  band 
musicians  and  to p  vaudeville  acts 
flocked  from  all  over  the  country  to 
play  at  the  hotel's  illustrious  night-* 
spot  with  the  retractable  roof.  _ 

Now  a  beautifully  restored  ^yndham 
Grand  Heritage  Hotel,  this  elegant 
downtown  landmark  sets  the  stage  for 
drama  in  its  purest  form.  Visit  'Fremont 
Boston  and  experience  the  history  of 
this  charmed  city  and  its  legendary 
theater  district  as  it-comes  to  life. 


The  Tremont 

BOSTON 

A  VVYNOHAM  GRAND  H^HACE  HOTEL9" 

*   lyjemgkWay/rkeWynSamWay,    "• 
www.wyndliam.com 

For  reservations  at  any  of  our 

WvndHam  Grand  Heritage  Hotels,  call 

your  travel  planner  or  800-WYNDHAM 


275  Tremont  Street  BostoivMA  02.116  617-426-1400 

Max-   Mfej-fc^fc  <*&*  mm,  at^XHt^mK .-I- 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 


Four  Seasons  Hotel 

Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


CLASSICAL 


wmm 
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Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


EMC 

The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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B     S     O 

Business 

Leadership 

Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs3  support,  including  gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN  SOCIETY 


Fidelity  Investments 
Edward  C.  Johnson  3rd 


NEC  Corporation 
Koji  Nishigaki 


$500,000  ano  u 


GOLD  BATON 


American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

Fleet  Boston  Financial 
Charles  K.  Gifford 


Four  Seasons  Hotel  Boston 

Robin  A. 


John  Hancock  Funds 

Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


$100/:  -9,999 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 
Paul  LaCamera 


SILVER  BATON 


EMC  Corporation 

Richard  J.  Egan 

Fisher  Scientific  International, 
Inc. 

Paul  M.  Montrone 

John  Hancock  Mutual  Life 
Insurance  Company 

David  D'Alessandro 


Merrill/Daniels 

Ian  Levine 

Sony  Corporation  of  America 

Norio  Ohga 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 

Kuni  Matsui 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP  Bell  Atlantic 

John  Bladon  Wayne  Budd 


$25,000  to  $49,999 


Citicorp  Diner's  Club 

Steven  Pozel 
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CONDUCTOR'S  CIRCLE 


Community  Newspaper 

Company 
William  R.  Elfers 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 

The  Gillette  Company 
Michael  C.  Hawley 

Goodwin,  Procter  &  Hoar 
LLP 

Gilbert  G.  Menna 
Retina  M.  Pisa 


GTE  Internetworking 
Paul  R.  Gudonis 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Novus  Services  Inc. 

Virginia  Woulfe 

Nstar 
Thomas  J.  May 

PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

Pricewaterhouse  Coopers  LLP 
John  J.  O'Connor 


Sheraton  Boston  Hotel 

Larry  Trainor 

State  Street 

Marshall  N.  Carter 

United  Airlines 
John  Tipping 

Waters  Corporation 
Douglas  A.  Berthiaume 


CONCERTMASTER 


American  Stock  Exchange 

Sal  Sodano 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Bardey  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 

Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 

Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 


Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Connell  Limited  Partnership 
William  F.  Connell 

CSC 

Nancy  McCarthy 

Dav  El/Fifth  Avenue 

Limousine 
Scott  Solombrino 

The  DeWolfe  Companies 
Richard  B.  DeWolfe 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harcourt  General  Charitable 

Foundation 
Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 

IBM  Corporation 
Sean  C.  Rush 


KPMG  LLP 

Donald  B.  Holmes 

Loomis-Sayles  &  Company, 
L.P 

Mark  W.  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Manulife  Financial 
John  D.  DesPrez  III 

The  Martignetti  Company, 

Inc. 
Carl  J.  Martignetti 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Raytheon  Company 
Daniel  P.  Burnham 
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Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend/, 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor." 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  in  a  row 

Gourmet,  October  1996197 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 
3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


CLASSICAL 
AND  NEWS 

THK  BFST  OF  BOTH  WORLDS 


Listen  to  WGBH/89.7fm 

Fridays  at  lpm 

tor  live  broadcasts  of  the 

Boston  Symphony  Orchestra 


GBHS,fm 


■^        jg% 


re- 


presenting a  masterpiece: 

Planning  for  Symphony  Hall's 

next  millennium. 

(^/fnn  Beha  Associates 

ARCHITECTS 
Architects  for  cultural  and  educational  institutions 

33  KINGSTON  STREET-  BOSTON  ■  MASSACHUSETTS  021 1 1  ■  617-338-3000 
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CONCERTMASTER 


$15,000  to  $24,999  (con 


Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 


Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 

Robert  A.  Uhlenhop 


Watts  Industries,  Inc. 
Timothy  P.  Home 


PRINCIPAL  PLAYER 


Allmerica  Financial 
John  F.  O'Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bertrand 

Analog  Devices,  Inc. 

Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 

Thomas  J.  Tierney 

Berkshire  Realty  Company, 

Inc. 
David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 
Massachusetts 

William  C.  Van  Faasen 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

Carruth  Capital,  LLC 

Christopher  Eg  an 


Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 
Thomas  J.  Hollister 

Copley  Place 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
/.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

N.A. 
John  P.  H ami  11 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

HPSC,  Inc. 

John  W.  Everets,  Jr. 


$10,000  to  $14,999 


John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 

L.P 
Howard  J.  Kessler 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Marsh,  Inc. 
Joseph  McCarthy 

Meditrust 
David  F.  Benson 

Mellon  Bank 
Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Printed  Circuit  Corporation 
Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 
A.  Christopher  Bulger 


S3 


WELCH 

Creative  inves 
and  fiduciary 

Kenneth  S.  Safe,  Jr.                   . 

Thomas  N.  Dabney 

V  William  Efthim          -J"f\ip! 

Richard  Olney  III 

Arthur  C.  Hodges         J  §4 

Old  City  Hall,  45  School  Stree 

&  FORBES 

tment  management 
services  since  1838. 

J 
gjfe.                         Richard  E  Young 

M                       M.  Lynn  Brennan 

PBKVVb       John  H.  Emmons,  Jr. 

nwiiiff 

H^EP'^1!       Charles  T.  Haydock 
jPC-EL J  frJ          Oliver  A.  Spalding 

t,  Boston,  MA  02108  617/523-1635 

Enjoy  54  holes  of  Tom  Fazio  and  Arthur  Hills  championship 
golf  -  one  along  the  Intracoastal  Waterway,  and  two  that 
meander  through  wooded  pine  hammocks.  Experience  the 
traditional  excellence  of  the  Northern  Palm  Beach's 
-jO>  "quiet  jewel."  Call  800-310-1248  for  Homesales, 
EcLir^L       Membership,  Stay  And  Play  Package  information. 


www.jonathanslanding.com 
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PRINCIPAL  PLAYER 


TA  Associates  Realty 

Michael  A.  Ruane 

Taco,  Inc. 

John  Hazen  White,  Sr. 


Ty-Wood/Century 

Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 


Winston  Flowers 

David  Winston 


PATRON 


Anonymous  (1) 
The  Aaron  Foundation 
Advanstar,  Inc. 
Allen  &  Gerritsen  Inc. 
American  Tower  Corporation 
Atlantic  Data  Services,  Inc. 
Beacon  Capital  Partners 
Beggs  &  Cobb  Corporation 
Bell  Atlantic  Directory  Group 
Boston  Acoustics,  Inc. 
Boston  Marriott  Copley  Place 
Boston  Red  Sox/ 

Yawkey  Foundation  II 
The  Bostonian  Group 
Bottomline  Technologies,  Inc. 
Bowne 

Brahman  Capital  Corp. 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahners  Business  Information 
Charles  River  Laboratories, 

Inc. 
Clair  Motors 
Coca-Cola  Bottling  Company 

of  New  England 
CORIEN  Construction 
Don  Law  Company 
Eastern  Bank 
EKCO  Group,  Inc. 
The  Flatley  Company 


Heritage  Group  LLC 

Hines 

Houghton  Mifflin  Company 

Hurley  Wire  and  Cable 

INSO  Corporation 

International  Data  Group 

Ionics,  Incorporated 

J.A.  Webster,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  &  Co. 

Jordan's  Furniture  Company 

Joseph  Pellegrino  Family 

Foundation  Inc. 
Kaufman  &  Company 
Kellogg  &  George,  PC. 
Kruger  Paper 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 
Liberty  Financial  Companies, 

Inc. 
Longwood  Partners 
Maxwell  Shoe  Company 
Medical  Information 

Technology,  Inc. 
Millipore  Corporation 
Mintz,  Levin,  Cohen,  Ferris, 

Glovsky  and  Popeo,  PC./ 

ML  Strategies,  LLC 
MR  Property  Management 


NORESCO 

NORTEL  NETWORKS 

Orsatti  &  Partners 
OSRAM  SYLVANIA 
Perry  Capital 
Philip  Morris  Management 

Corp. 
Prime  Communications,  Inc. 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sappi  Fine  Paper  North 

America 
Seaport  Hotel  &  World  Trade 

Center 
SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Smith  &  Nephew,  Inc. 
Southworth-Milton,  Inc. 
State  Street  Development 

Management  Corp. 
The  Stop  &  Shop 

Supermarket  Company 
The  Stride  Rite  Corporation 
Towers  Perrin 
Turner  Construction 

Company 
UNICCO  Service  Company 
USTrust 


Gadsby  &  Hannah  LLP 

Natural  Microsystems 

Watson  Wyatt  Worldwide 

Goldman  Industrial  Group, 

Corporation 

The  Westin  Hotel,  Copley 

Inc. 

Neiman  Marcus 

Place 

Goldstein  &  Manello,  PC. 

New  England  Business 

WHDH-TV  Channel  7 

Gordon  Brothers 

Service,  Inc. 

William  Gallagher  Associates 

Goulston  &  Storrs 

New  England  Development 

William  M.  Mercer,  Inc. 

Graphics  Marketing  Services 

New  England  Patriots 

Woburn  Foreign  Motors 

Hale  and  Dorr  LLP 

Nextera  Enterprises,  Inc. 
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W.P.  Stewart  &  Co.,  Ltd. 

Continued  on  pajje  57 



Enjoy  the  treasured  recipes  of  regional 

French  cooking  at  one  of  Boston's 

best  new  restaurants 

* 

Best  After  Theater  Dining 

Boston  Magazine 

* 

Best  French  Fries 

and  Best  Breakfast 

Improper  Bostonian 

* 

Best  Ticket  To... Paris 

The  Boston  Phoenix 

Conveniently  located  in  the  heart  of  the  Back  Bay 
Private  Dining  Rooms  for  parties  of  8  to  30 


BRASSERIE  JPO 

Breakfast  •  Lunch  •  Dinner  •  Brunch  •  Late  Night  Dining 

at  The  Colonnade  Hotel 

I20  Huntington  Ave,  Boston 

617.425.3240 


WHEN 
DO  I  CLAP? 


*& 


A  Slightly  Irreverent  Guide 
to  Classical  Music  and 
Concert  Hall  Conduct 

by 
VALERIE  CRU  ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Danen,CT  06820 

Toll  Free  Phone:  1  I  888-588-7171 


Life  care 

retirement  living 

at  its  finest! 


ill 


=isi=i=i=iei=isi= 
BROOKILWEN 

AT  LEXINGTON 

Lexington,  MA  02421 
(781)  863-9660 
(800)283-1114 
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FELLOW 

$3,000  to  $4,999 

The  Abbey  Group 

Harte,  Carucci  &  Driscoll, 

Phelps  Industries,  Inc. 

AVFX 

P.C. 

PNC  Bank,  New  England 

Blake  and  Blake  Genealogists 

Helix  Technology 

Quick  &  Reilly,  Inc./ 

Boston  Showcase  Company 

Corporation 

Fleet  Securities,  Inc. 

BTM  Capital  Corporation 

Herb  Chambers  Companies 

R.L.  Jeannotte,  Inc. 

Chubb  Group  of  Insurance 

International  Planning  Group 

Renaissance  Worldwide,  Inc. 

Companies 

J.D.P.  Company 

Robert  Ercolini  &  Company 

Cummings  Properties,  LLC 

J.N.  Phillips  Glass  Co.,  Inc. 

LLP 

Design  Mark  Industries 

Johnson  O'Hare  Company 

Robins,  Kaplan,  Miller  & 

DesignWise 

JSA  Partners,  Inc. 

Ciresi 

DiaCom  Corporation 

Lee  Kennedy  Co.,  Inc. 

Shaughnessy  &  Ahearn 

Di  Pesa  &  Company,  CPAs 

McLaughlin  Transportation 

Company 

Earth  Tech 

Systems,  Inc. 

Sonesta  International  Hotels 

East  Asia  Ventures  LLC 

New  Balance  Athletic  Shoe, 

Corporation 

The  E.B.  Horn  Company 

Inc. 

United  Asset  Management 

Eze  Castle  Software,  Inc. 

New  England  Insulation  Co. 

Corporation 

Fitz-Inn  Auto  Parks,  Inc.  and 

Nixon,  Peabody 

United  Liquors,  Ltd. 

Jacob  Wirth  Co. 

Nordblom  Company 

Winter,  Wyman  &  Company 

Friedl  Enterprises,  Inc. 

Nutter,  McClennen  &  Fish, 

Woodstock  Corporation 

George  H.  Dean  Co. 

LLP 

I 

The  Halleran  Company 

Perini  Corporation 

MEMBER 

HBwtj 

Adams,  Harkness  &  Hill,  Inc. 

Document  Management 

Saunders  Hotel  Group 

Alkermes,  Inc. 

Services 

Shawmut  Design  & 

Alles  Corporation 

Fiduciary  Trust  Company 

Construction 

American  Science  & 

Foodmaster  Supermarkets, 

Signal  Technology 

Engineering 

Inc. 

Corporation 

Anchor  Capital  Advisors,  Inc. 

General  Dynamics 

Slade  Gorton  &  Co.  Inc. 

The  Biltrite  Corporation 

Global  Petroleum 

Smith  Barney 

Bronnercom 

Corporation 

Standard  Tube  Sales  Corp. 

Brush  Fibers,  Inc. 

Harvey  Industries,  Inc. 

Sun  Life  Assurance  Company 

Cambridge  Technology 

Jack  Madden  Ford 

of  Canada 

Partners 

Jason  M.  Cor  tell  & 

Talbots 

Cambridge  Trust  Company 

Associates,  Inc. 

Tiffany  &  Co. 

Carson  Limited  Partnership 

The  MacDowell  Company 

United  Gulf  Management, 

Comverse  Network  Systems 

Macy's  East 

Inc. 

Copernicus:  The  Marketing 

MASSmedia,  Inc. 

Wainwright  Bank  &  Trust 

Investment  Strategy 

Putnam  Investments 

Company 

Group,  Inc. 

The  Rockport  Company,  Inc. 

Watermill  Ventures 

D.K.  Webster  Family 

Rodman  Ford,  Lincoln 

Weingarten,  Schurgin, 

Foundation 

Mercury 

Gagnebin  &  Hayes  LLP 

Dionne  &  Gass 

Russell  Reynolds  Associates, 

Wire  Belt  Company  of 

Inc. 


America 
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NEXT  PROGRAMS .  .  . 

Tuesday,  December  7,  at  8 
SEIJI  OZAWA  conducting 


DEBUSSY 
LUTOSZAWSKI 


"Nuages"  and  "Fetes"  from  Nocturnes 

Concerto  for  Orchestra 

Intrada 

Capriccio,  Notturno  e  Arioso 

Passacaglia,  Toccata  e  Corale 


INTERMISSION 


TCHAIKOVSKY 


Violin  Concerto  in  D,  Opus  35 

Allegro  moderato  —  Moderato  assai 
Canzonetta:  Andante 
Finale:  Allegro  vivacissimo 

ITZHAK  PERLMAN 


Tchaikovsky  wrote  his  Violin  Concerto  at  breakneck  speed  in  the  summer  of  1878. 
It  was  immediately  pronounced  impossible  to  play  by  its  dedicatee,  Leopold  Auer, 
but  has  nevertheless  become  one  of  the  most  beloved  of  violin  concertos.  Itzhak 
Perlman  returns  to  Symphony  Hall  for  a  single  performance  of  Tchaikovsky's  pop- 
ular work. 

The  emergence  of  musical  Impressionism  in  the  late  nineteenth  century  can  be 
traced  primarily  to  Claude  Debussy,  whose  most  particularly  "impressionistic"  scores 
include  La  Mer  and  the  orchestral  triptych  Nocturnes,  from  which  two  movements 
will  be  heard  in  these  concerts.  Witold  Lutoslawski  (1913-1994)  was  one  of  this 
century's  most  respected  Polish  composers.  Last  performed  by  the  BSO  in  1970, 
his  relatively  early  Concerto  for  Orchestra  shows  the  influence  of  Eastern  Euro- 
pean folk  music  and  of  Bartok's  music  as  well. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are 
available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge"  at  (617) 
266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to  charge  tickets 
instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by 
check.  Outside  the  617  area  code,  call  1-800-274-8499.  Please  note  that  there  is  a 
$3  handling  fee  for  each  ticket  ordered  by  phone. 
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Thursday,  January  6,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Friday,  January  7,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

Saturday,  January  8,  at  8 

ROBERT  SPANO  conducting 


RAVEL 


SHENG 


Mother  Goose  (complete) 

Prelude 

Spinning-wheel  Dance  and  Scene 

Pavane  of  the  Sleeping  Beauty 

Conversations  of  Beauty  and  the  Beast 

Hop  o'  my  Thumb 

Laideronette,  Empress  of  the  Pagodas 

Apotheosis.  The  Fairy  Garden 

Red  Silk  Dance,  for  piano  and  orchestra 
(world  premiere;  commissioned  by  the  Boston  Symphony 
Orchestra) 

EMANUEL  AX 


INTERMISSION 


LISZT 


Piano  Concerto  No.  2  in  A 
Mr.  AX 


DEBUSSY 


La  Mer,  Three  symphonic  sketches 

From  Dawn  to  Noon  on  the  Sea 

Play  of  the  Waves 

Dialogue  of  the  Wind  and  the  Sea 


For  its  first  program  of  the  year  2000,  the  Boston  Symphony  Orchestra  continues 
its  tradition  of  premiering  the  work  of  important  composers  with  the  first  perform- 
ances of  Chinese-American  composer  Bright  Sheng's  Red  Silk  Dance  for  piano 
and  orchestra,  a  BSO  commission.  Sheng's  new  work  was  written  for  Emanuel  Ax, 
who  is  also  featured  in  Liszt's  Piano  Concerto  No.  2.  Leading  these  concerts  is 
Robert  Spano,  the  former  BSO  assistant  conductor  who  is  now  music  director  of 
the  Brooklyn  Philharmonic  and  head  of  the  Tanglewood  Music  Center's  Conduct- 
ing Program. 

Ravel  wrote  his  fairy-tale-inspired  Ma  Mere  Voye  (Mother  Goose)  originally  as 
a  piano  work  for  the  children  of  close  friends;  his  orchestral  version  of  the  score 
displays  his  typically  brilliant  and  subtle  use  of  instrumentation.  Debussy's  La  Mer 
(The  Sea)  is  a  primary  example  of  musical  Impressionism. 
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"It's  ^(forth 
1    the  Wait!" 


Planning  the  perlect  retirement  in 

Concord  is  easier  than  ever  wnen 

you  sign  up  lor  Newhury  Court's 

Future  Residents  Waiting  List. 

Whether  you  re  ready  to  retire  now, 

or  5  or  10  years  rrom  now... you 

can  reserve  the  suite  or  your  choice 

with  a  small  rerundahle  deposit. 


Mrs.  Edith  Burger 


W  V 

Newbury  Court 


A  distinctive  Retirement  Community 
in  historic  Concord. 

(978)  369-5155 

Equal  Opportunity  Housing 
100  Newbury  Court,  Concord,  MA  01742  •  Sponsored  and  Managed  by:  New  England  Deaconess  Association 
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From  February  11  to  March  4,  2000  | 
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Montreal. 


A  wholly  new  way  of  c  '=g  the  urban 

fact  by  way  of  table  arts,  performing  arts 
and  museums,  and  lighting  arts. 

The  perfect  opportunity 
to  experience  the  sights, 
sounds  and  flavours  of  Montreal. 


In  for  malic 

1-888-477-995 
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COMING  CONCERTS  .  .  . 

Tuesday  'B' — December  7,  8-9:55 

SEIJI  OZAWA  conducting 
ITZHAK  PERLMAN,  violin 


DEBUSSY 

LUTOSZAWSKI 
TCHAIKOVSKY 


"Nuages"  and  "Fetes" 

from  Nocturnes 
Concerto  for  Orchestra 
Violin  Concerto 


Following  music  of  Debussy  and  Witold 
Lutoslawskis  colorful,  energetic  Concerto  for 
Orchestra  (1954),  Itzhak  Perlman  joins  Seiji 
Ozawa  and  the  BSO  for  a  single  Boston  per- 
formance of  Tchaikovsky  s  Violin  Concerto. 

Thursday  'C— January  6,  8-10:05* 
Friday  Evening — January  7,  8-10:05* 
Saturday  'B'— January  8,  8-10:05 

ROBERT  SPANO  conducting 
EMANUEL  AX,  piano 

RAVEL  Mother  Goose  (complete) 

SHENG  Red  Silk  Dance  for  piano 

and  orchestra 
(world  premiere;  BSO  commission) 
LISZT  Piano  Concerto  No.  2 

DEBUSSY  La  Mer 

Emanuel  Ax  joins  Robert  Spano  and  the  BSO 
for  two  works,  including  the  world  premiere 
of  a  newly  commissioned  work  from  Chinese- 
American  composer  Bright  Sheng.  To  open 
and  close  the  program — colorfully  French 
evocations  of  fairy  tales  and  the  sea  from  the 
musical  palettes  of  Ravel  and  Debussy. 

Thursday  'A'— January  13,  8-9:55* 
Friday  'B'— January  14,  1:30-3:25° 
Saturday  'A' — January  15,  8-9:55* 
Tuesday  'B' — January  18,  8-9:55 

JAMES  DePREIST  conducting 
KYUNG-WHA  CHUNG,  violin 

ROCHBERG  Transcendental 

Variations 
PROKOFIEV  Violin  Concerto  No.  2 

MOZART  Symphony  No.  41,  Jupiter 

Sharing  this  program  with  a  wonderfully 
melodic  violin  concerto  and  a  pinnacle  of 
the  Classical  era,  Rochberg's  "Transcenden- 
tal Variations'"  introduces  BSO  audiences  to 
a  work  by  one  of  America's  towering  musical 
figures. 


Thursday  'D'— January  20,  8-10* 
Friday  'A'— January  21,  1:30-3:30° 
Saturday  'B'— January  22,  8-10* 
Tuesday  'C — January  25,  8-10 

ILAN  VOLKOV  conducting 
THOMAS  ZEHETMAIR,  violin 
RUTH  KILLIUS,  viola 

ANDERSON  The  Stations  of  the  Sun 

MOZART  Sinfonia  concertante  in 

E-flat  for  violin  and 

viola,  K.364 
DVORAK  Symphony  No.  7 

For  his  subscription  series  debut,  Ran  Volkov 
leads  favorite  works  by  Mozart  and  Dvorak 
and  a  recent  work,  based  loosely  on  the  cycle 
of  seasons,  by  the  young  British  composer 
Julian  Anderson. 

Thursday  'B'— January  27,  8-10:10* 
Friday  Evening — January  28,  8-10:10* 
Saturday  'A— January  29,  8-10:10* 

SIR  SIMON  RATTLE  conducting 
PETER  DONOHOE,  piano 

DVORAK  The  Golden  Spinning 

Wheel 
BART6K  Piano  Concerto  No.  1 

BRAHMS  Symphony  No.  2 

In  addition  to  one  of  Brahms 's  most  beloved 
symphonies,  Sir  Simon  Rattle's  program 
brings  the  BSO  debut  of  British  pianist  Peter 
Donohoe  and  the  first  BSO  performances  of  a 
virtually  unknown,  fairy-tale-inspired  Dvorak 
tone  poem. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
°Friday  Preview  at  12:15  in  Higginson  Hall 


FUNDING  PROVIDED  IN  PART  BY 


Massachusetts  Cultural  Council 
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GOLDEN 
CARE 

GERIATRIC 
HOME  CARE 

"OVER  20  YEARS 
OF  EXPERIENCE" 

607  BOYLSTON  STREET,  BOSTON 

617/267-5858 

EMAIL: 
WECARE@GOLDENCARE.ORG 

VISIT  US  ON  THE  WEB  AT 
WWW.GOLDENCARE.ORG 

MEMBER  OF  THE 
NATIONAL  ASSOCIATION  OF 
GERIATRIC  CARE  MANAGERS 


Audience  Participation  Required 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02 

www.AcmePiano.com 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Madelyne  Cuddeback,  Director  of-  Corporate  Programs,  at  (617) 
638-9254. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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The  Perfect 
Print  Ensemble 

lacDonald  &  Evans, 

Boston's  Premier  Lithographer 


Working  in 
harmony  for 
almost  100 
years  -  today 
the  combination 
of  our  electronic 
image  editing  and  page 
assembly  produces  a 
perfect  ensemble  of  multi- 
color printing.  Creating 
superb  annual  reports, 
marketing  brochures,  product 
literature,  direct  mail  packages, 
booklets  &  catalogs. 
A  standing  ovation! 


,0NA"O 


MacDonalcl  &  Evans  Printers 
One  Rex  Drive 
Braintree,  MA  02184 
Tel:  (781)  848-9090 
Fax:  (781)  843-5540 
email:  macei  >an@macevan.  com 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA    Tel:  978-264-0160    Web:  www.omr-architects.com 
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Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,200,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext  410. 
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International  Realty 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra, 

Peter  A.  Brooke,  Chairman 
Julian  Cohen,  Vice -Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 

Harlan  E.  Anderson  William  F.  Connell 

Diane  M.  Austin,  Nancy  J.  Fitzpatrick 

ex-officio  Charles  K.  Gifford 


Inc. 

Dr.  Nicholas  T.  Zervas,  President 
Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 

Robert  P.  O'Block, 


Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 

Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Mrs.  John  L.  Grandin1" 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W  Rabb 


ex-officio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Daniel  P.  Breen,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T  O'Connell 
Norio  Ohga 
Louis  F.  Orsalli 
May  H.  Pierce 
Dr.  Tina  Young 

Poussainl 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Business  Leadership  Association 
Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Leo  L.  Beranek,  James  F.  Cleary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 

Ex-Officio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


William  R.  Elfers 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Diane  Austin,  President  Harry  Methven,  Executive  Vice-President/ 

William  A.  Along,  Executive  Vice-President/  Tanglewood 

Administration  Charles  W.  Jack,  Treasurer 

Elizabeth  Eaton,  Executive  Vice-President/  Goetz  B.  Eaton,  Nominating 

Fundraising  Committee  Chairman 

Michael  Flippin,  Resource  Judith  E.  Mosse,  Education  and 

Development  Outreach 

Muriel  Lazzarini,  Tanglewood        Doreen  M.  Reis,  Public  Relations 

Deanna  Schoenly,  Membership 


Debra  Sulser  and  Nancy  Ferguson, 

Fundraising  Projects 
Elizabeth  C.  Sweitzer,  Hall  Services 


Recent  Gifts  to  the  Archives 

I    Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
I    ments,  photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 
^r    mm       ^kp  ^    tra's  history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
^(  1    play  cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 

//■•■-    ,»'ffrf^     I    gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  by  Martha  .  --, .-,»,  r-.-- 

PowellSatchelloftheBSO 
under  Serge  Koussevitzky, 
donated  by  former  BSO 
cellist  Robert  Ripley;  and  a  Whitestone  photo  of 
pianist  Van  Cliburn  and  then  music  director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 


Administration 

Mark  Volpe,  Managing  Director 

Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance 

and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public 

Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/ Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Operations 

Coordinator/Assistant  to  the  Conductor,  Boston  Pops  •  Marlene  Luciano-Kerr,  Assistant  to  the  Orchestra 

Manager  •  Amy  Sistek,  Assistant  Operations  Manager  •  Timothy  Tsukamoto,  Orchestra  Personnel 

Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy, 

Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Yuelei  Chen, 

Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  * 

Scott  Langill,  Accounting  Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant 

Manager,  Symphony  Shop  •  Lorraine  Ng,  Budget  Analyst  •  John  O'Callaghan,  Payroll  Accountant 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Daniel  P.  Breen,  Senior  Development  Officer 
Madelyne  Cuddeback,  Director  of  Corporate  Programs 
Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate 
M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick,  Assistant  Director,  Tanglewood  Development  •  Deborah 
Hersey,  Manager  of  Development  Information  Systems  •  Mary  Hubbell,  Development  Research  Assistant  • 
Karen  Jupiter,  Assistant  Director,  Boston  Symphony  Annual  Fund  *  Justin  Kelly,  Data  Production  Coordin- 
ator •  Patricia  Kramer,  Program  Manager,  Corporate  Programs  •  Robert  McGill,  Grants  Coordinator  • 
Robert  McGrath,  Major  Gifts  Coordinator  •  Suzanne  Page,  Executive  Assistant  to  the  Director  of  Develop- 
ment •  Elizabeth  Parsons,  Campaign  Events  Manager  •  Danielle  Pelot,  Administrative  Assistant,  Boston 
Symphony  Annual  Fund  •  Gerrit  Petersen,  Associate  Director,  Foundation  and  Government  Support  •  Cary 
Rosko,  Administrative  Assistant,  Corporate  Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Records 
Assistant  •  Dean  A.  Schwartz,  Planned  Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual 
Fund  •  Phoebe  Slanetz,  Assistant  Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Admin- 
istrative Assistant  *  Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of 
Tanglewood  Development 
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EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager  •  Jessica  Ricci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Meghan  Cahill,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Y2K  Project  Coordinator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant /Assistant  to 
the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  *  Whitney 
Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Carolyn  Cantin,  Group  Sales  Coordinator  • 
Rebecca  Chalk,  Manager  of  Print  Production  and  Retail  Production  •  Susanna  Concha,  Manager  of 
Advertising  and  Tourism  Promotion  •  Susan  Dunham,  SymphonyCharge  Assistant  •  B.  Victoria  Johnson, 
Subscription  Representative  •  Jennifer  Loupe,  Subscription  Representative  •  Mara  Luzzo,  Manager  of 
Subscriptions  and  Telemarketing  Programs  •  Jason  Lyon,  Ticket  Exchange/Customer  Service  Assistant,  Sym- 
phony/Charge •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  • 
Julie  Quinlan,  Assistant  Subscription  Manager  •  John  P.  Ryan,  Marketing  Coordinator 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steivard  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 

Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Services  and  Alumni 

Relations 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Coreen  Wilson,  Project  Coordinator 
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BSO  2000:  The  BSO  Receives 
Largest  Gifts  in  its  History 

As  the  BSO  enters  the  final  year  of  BSO 
2000,  its  $130  million  campaign,  the  or- 
chestra has  received  two  extraordinary  gifts 
to  strengthen  its  endowment.  Ray  and  Maria 
Stata  have  made  a  $10  million  contribution 
to  endow  the  BSO  Music  Directorship  in 
perpetuity.  This  is  the  single  largest  gift  re- 
ceived in  the  orchestra's  1 18-year  history 
and  among  the  largest  contributions  ever 
made  to  a  Boston  cultural  institution.  Julian 
and  Eunice  Cohen  have  contributed  $5  mil- 
lion to  endow  the  BSO  Managing  Director- 
ship in  perpetuity.  This  gift  brings  the  Cohens' 
total  BSO  2000  contribution  to  $11  million 
and  their  lifetime  Boston  Symphony  contri- 
butions to  more  than  $13  million,  making 
them  the  largest  individual  donors  to  the 
campaign  and  in  BSO  history. 

Mr.  Stata,  the  chairman  and  co-founder  of 
Analog  Devices  in  Norwood,  MA,  has  been 
a  member  of  the  BSO's  Board  of  Trustees 
since  1987  and  Vice-Chairman  of  the  Board 
since  1995.  He  was  a  BSO  Overseer  from 
1981  to  1987  and  was  Vice-Chairman  of  the 
Board  of  Overseers  from  1984  to  1986.  He 
and  Mrs.  Stata  have  been  longtime  BSO 
subscribers,  as  well  as  consistent  donors 
and  active  volunteers  for  the  Symphony  for 
many  years.  "We  are  deeply  grateful  to  Ray 
and  Maria  Stata  for  their  extraordinary  gen- 
erosity and  vision,"  said  BSO  Managing 
Director  Mark  Volpe.  "With  their  gift,  the 
Statas  have  ensured  that  the  legacy  estab- 
lished by  all  of  the  BSO's  outstanding  music 
directors  will  continue  on  into  the  future. 
Their  generosity  will  allow  us  to  attract  the 
very  best  artistic  leadership  for  generations 
to  come."  Henceforth,  the  Boston  Symphony 
Orchestra's  Music  Director  position  will  be 
known  as  the  Ray  and  Maria  Stata  Music 
Directorship. 

Mr.  Cohen,  a  senior  partner  at  Leatherbee 
&  Co.  and  at  C&R  Management  Co.,  the 
shopping  center  development  firm  that  owns 
the  Mall  at  Chestnut  Hill,  has  been  a  BSO 
Trustee  since  1988  and  is  currently  Vice- 
Chairman  of  the  Board  of  Trustees.  From 
1979  to  1988  he  was  a  BSO  Overseer.  He 


and  Mrs.  Cohen  have  been  BSO  subscribers 
and  volunteers  for  many  years.  Following 
Keith  Lockhart's  appointment  as  Boston 
Pops  Conductor  in  1995,  the  Cohens  gave 
$5  million  to  endow  the  conductorship  of 
the  Boston  Pops.  Their  other  recent  gifts 
include  a  $1  million  naming  gift  for  the 
Cohen  Wing  of  Symphony  Hall  and  a  contri- 
bution of  more  than  a  half  million  dollars  to 
endow  in  perpetuity  the  Boston  Pops  violin 
chair  currently  occupied  by  BSO  violinist 
Lucia  Lin.  "We  are  all  infinitely  grateful  to 
the  Cohens  for  their  thoughtfulness  and 
steadfast  support  of  the  Boston  Symphony, 
not  only  in  this  instance  but  also  over  the 
past  decade,"  Peter  A.  Brooke,  Chairman 
of  the  BSO  Board  of  Trustees  and  BSO  2000 
campaign  Co-Chairman,  noted  recently. 
"Their  generosity  is  a  true  inspiration  to 
everyone  here."  With  this  contribution,  the 
BSO's  Managing  Director  position  will  now 
be  known  as  the  Eunice  and  Julian  Cohen 
Managing  Directorship. 

The  Boston  Symphony  Orchestra's  BSO 
2000  fundraising  campaign  was  launched 
in  1996,  with  goals  for  endowment,  capital 
improvements  and  operating  funds,  to  en- 
sure the  BSO's  long-established  role  as  a 
musical  leader  and  educator  on  into  the  next 
century.  Other  major  commitments  to  the 
campaign  have  come  from  individuals  in  Bos- 
ton, the  Berkshires,  New  York,  and  around 
the  world.  During  the  campaign,  donors  have 
newly  endowed  twenty-four  BSO  orchestra 
chairs,  six  Boston  Pops  chairs,  and  thirty 
fellowships  at  the  Tanglewood  Music  Center. 
The  recent  gifts  from  the  Statas  and  the 
Cohens  bring  the  BSO  2000  campaign  to 
92%  of  its  capital  and  endowment  goal,  with 
$7  million  left  to  raise  for  endowment  for 
the  BSO,  Tanglewood,  and  the  Boston  Pops 
before  August  31,  2000.  If  you  would  like 
further  information  about  giving  opportuni- 
ties at  the  Boston  Symphony  Orchestra, 
please  contact  the  Development  Office  at 
(617)638-9250. 

The  BSO  Online 

Fans  of  the  Boston  Symphony  Orchestra 
and  Boston  Pops  with  access  to  the  internet 
can  visit  the  BSO's  official  home  page  at 
www.bso.org  not  just  for  up-to-the-minute 
information  about  all  of  the  orchestra's  aelivi- 
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BSO  2000,  the  $l30-million 
I  campaign  now  under  way  - 
with  $12 1  million  raised  to 
\  date  -  will  carry  the  Boston 
\  Symphony  Orchestra's  long- 
established  role  as  a  musi- 
!  cal  leader  and  educator  into  1 
I  the  next  century. 

(  BSO  2000  offers  special 
opportunities  to  support 

j  the  many  facets  of  the 

i  ''  'i 

I  BSO's  mission,  from  the 

i  .  I 

sponsorship  of  guest  artist 

I  1 

appearances  and  Youth 

\  Concerts  to  the  endowment 
of  orchestra  players'  posi- 
tions and  the  Symphony's 

I  music  education  programs. 


-  more  information,  please 
itact  Director  of  Develop- 
ment Carey  Bloomfield  at 
(617)  638-9250. 


ties,  but  also  to  purchase  tickets  for  Boston 
Symphony  Orchestra  concerts  online  through 
a  secure  credit  card  transaction.  Besides 
program  listings  and  ticket  information,  the 
web  site  has  biographies  of  BSO  musicians 
and  guest  artists,  current  press  releases,  his- 
torical facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and 
job  openings.  The  BSO  web  site  is  updated 
regularly  throughout  the  year  to  provide  cur- 
rent information  on  the  Boston  Symphony, 
the  Boston  Pops,  and  Tanglewood;  we  invite 
you  to  check  in  frequently. 

Art  in  Support  of  Art 

Throughout  the  1999-2000  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art, 
continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concertgoing 
public  and  especially  the  art  collectors  among 
them.  Sponsored  by  the  Boston  Symphony 
Association  of  Volunteers,  the  shows  for  the 
1999-2000  season  continue  with  an  exhibi- 
tion of  calligraphy  by  artists  from  near  and 
far.  Their  work  displays  the  variety  of  styles 
and  materials  possible  within  this  time-hon- 
ored art  form.  This  show  will  be  followed  by 
an  exhibition  of  paintings  by  Pamela  John- 
son, Paul  George,  and  Susan  Woodman  (De- 
cember 13-January  24).  If  you  are  interest- 
ed in  purchasing  any  of  the  works  for  sale, 
or  would  like  additional  information  about 
the  artists,  please  ask  the  art  volunteer  pres- 
ent during  concert  time,  or  call  Coreen  Wil- 
son in  the  Volunteer  Office  at  (617)  638-9391. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed  re- 
ceipt will  acknowledge  your  tax-deductible 
contribution. 


Do  You  Have  Symphony 
Hall  Memorabilia? 

In  preparation  for  the  Symphony  Hall  Cen- 
tennial in  the  year  2000,  the  Boston  Sym- 
phony Archives  is  seeking  memorabilia  doc- 
umenting the  rich  history  of  this  building, 
which,  until  its  opening  in  October  1900, 
was  referred  to  as  the  New  Boston  Music 
Hall.  Specific  items  sought  include  the  fol- 
lowing: New  Boston  Music  Hall  stock  cer- 
tificates, issued  starting  in  1893;  New  Boston 
Music  Hall  reports  to  shareholders,  1893- 
1934,  and  any  materials  relating  to  the  fi- 
nancing and  construction  of  Symphony  Hall 
by  McKim,  Mead  &  White,  architects.  In 
addition,  we  are  looking  for  documentation 
of  Symphony  Hall  events  spanning  the  years 
1900  to  the  present — in  particular,  materials 
relating  to  non-Boston  Symphony/Boston  Pops 
events,  including  programs,  photographs,  and 
recordings.  Please  contact  BSO  Archivist 
Bridget  Carr  at  (617)  638-9434  for  further 
information. 

"Holiday  at  Pops!"  on  Television 

On  Friday,  December  10,  from  8  to  10  p.m., 
WCVB-TV  Channel  5  will  air  "Holiday  at 
Pops!"  Joining  Keith  Lockhart  and  the  Bos- 
ton Pops  Orchestra  for  this  special  seasonal 
concert  are  Grammy  Award-winner  Aaron 
Neville,  "Late  Night's"  Conan  O'Brien,  Broad- 
way star  Liz  Callaway,  and  the  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor.  The 
program  will  be  repeated  on  the  A&E  net- 
work at  8  p.m.  and  midnight  on  Saturday, 
December  18,  and  again  on  Friday,  Decem- 
ber 24,  at  9  p.m.  and  midnight. 

Symphony  Hall  Tours 

As  we  approach  the  centennial  of  Symphony 
Hall,  interest  in  tours  of  this  historic  build- 
ing is  growing.  The  Boston  Symphony  Associ- 
ation of  Volunteers  is  pleased  to  offer  tours 
of  Symphony  Hall,  conducted  by  experienced 
tour  guides,  for  groups  of  adults  or  children. 
The  tours  take  approximately  one  hour  and 
can  be  arranged  between  9  a.m.  and  5  p.m., 
Monday  through  Friday,  depending  on  the 
orchestra's  schedule.  For  further  information, 
please  call  Coreen  Wilson  in  the  Volunteer 
Office  at  (617)  638-9391. 


SEIJI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming 
the  BSO's  music  director  in  1973  he  has  devoted  himself  to  the 
orchestra  for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra,  and 
paralleled  in  BSO  history  only  by  the  twenty-five-year  tenure  of 
the  legendary  Serge  Koussevitzky,  which  Mr.  Ozawa  has  now 
surpassed.  In  recent  years,  numerous  honors  and  achievements 
have  underscored  Mr.  Ozawa's  standing  on  the  international  mu- 
sic scene.  In  December  1998,  Mr.  Ozawa  was  named  a  Cheva- 
lier de  la  Legion  d'Honneur  by  French  President  Jacques  Chirac, 
recognizing  not  only  his  work  as  a  conductor,  but  also  his  sup- 
port of  French  composers,  his  devotion  to  the  French  public,  and  his  work  at  the  Paris 
Opera.  In  December  1997  he  was  named  "Musician  of  the  Year"  by  Musical  America, 
the  international  directory  of  the  performing  arts.  In  February  1998,  fulfilling  a  longtime 
ambition  of  uniting  musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses — in  Japan,  Australia,  China,  Germany, 
South  Africa,  and  the  United  States — linked  by  satellite.  In  1994  he  became  the  first 
recipient  of  Japan's  Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preemi- 
nent Japanese  novelist)  recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the 
inauguration  of  the  new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer  home  in 
western  Massachusetts.  At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and 
administrator  in  the  activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  train- 
ing academy  for  young  professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa 
co-founded  the  Saito  Kinen  Festival — which  he  has  brought  to  international  prominence 
— in  Matsumoto,  Japan,  in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo 
Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  re- 
corded with  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orches- 
tra, the  London  Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and 
the  Toronto  Symphony,  among  others.  In  the  fall  of  2002,  following  that  summer's  Tangle- 
wood season,  he  will  begin  a  new  phase  in  his  artistic  life,  stemming  from  his  increasing 
interest  in  and  affinity  for  opera:  he  will  become  music  director  of  the  Vienna  State  Opera, 
where  he  has  maintained  a  long  association  as  a  guest  conductor  leading  productions  in 
that  house  as  well  as  concerts  with  the  Vienna  Philharmonic  in  Vienna,  at  Salzburg,  and 
on  tour. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony,  Mr.  Ozawa  has  main- 
tained the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  concerts  in 
Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment  to  new 
music  through  the  frequent  commissioning  of  new  works,  including  a  series  of  centennial 
commissions  marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works 
celebrating  the  Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he 
and  the  orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different 
composers,  on  ten  labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's 
PBS  television  series  "Evening  at  Symphony."  He  received  his  second  Emmy  in  Septem- 
ber 1994,  for  Individual  Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague: 
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A  Celebration,"  with  the  Boston  Symphony  Orchestra,  a  concert  subsequently  released 
by  Sony  Classical  in  both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  music  of  Britten,  Ravel,  and  Debussy  with 
soprano  Sylvia  McNair,  Richard  Strauss's  Elektra,  Schoenberg's  Gurrelieder,  and  Bartok's 
Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among  his  EMI  recordings 
is  the  Grammy-winning  "American  Album"  with  Itzhak  Perlman,  including  music  for 
violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Recordings  on  Deutsche 
Grammophon  include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Nights 
Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter,  and  Liszt's  piano 
concertos  with  Krystian  Zimerman.  Other  recordings  include  Faure's  Requiem,  Berlioz's 
Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and  Tchaikovsky's 
opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano  left-hand  and  orchestra  by 
Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's  Don  Quixote  with  Yo-Yo 
Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral  Fantasy  with 
Rudolf  Serkin,  on  Telarc. 


BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1 980 


*  Participating  in  a  system 

of  rotated  seating 
%0n  sabbatical  leave 
§  Substitute  player 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*  Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 
*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 

Second  Violins 

Marylou  Speaker  Churchill 
Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 
*Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 


*  Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 
*Yu  Yuan 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan 

and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 
'* Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
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Dennis  Roy 
Joseph  and  Jan  Brett  Hearne  chair 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Toft  chair,  endowed 

in  perpetuity  in  1974 
Richard  Ranti 

Associate  Principal 
§  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal  Horn 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair 
chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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Which  Private  Bank 
Should  You  Choose? 

Choosing  a  private  bank  is  a  matter  of  timing. 
You'll  know  when  the  changes  in  your  life  need 
to  be  addressed  and  when  it's  time  to  choose  a 
financial  advisor.  As  your  requirements  grow, 
you'll  want  a  private  bank  that  will  give  you 
quick  access  to  senior-level  decision  makers,  a 
customized  approach  to  fit  your  banking  and 
investment  needs,  and  higher  levels  of  personal 
service.  These  resources  are  best  offered  by  a 
private  bank.  So,  whether  you're  merging  your 
company,  investing  an  inheritance,  refinancing 
your  home  or  pondering  the  rollover  of  an  IRA, 
please  consider  Boston  Private  Bank,  a  private 
bank  that  goes  well  beyond  the  ordinary. 

Call  Timothy  L.  Vaill,  President, 
at  (617)  912-1902  to  learn  more. 


Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


336  Washington  Street 
Wellesley,  MA  02481 


Member  FDIC 


tir 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 


Tuesday,  December  7,  at  8 
SEIJI  OZAWA  conducting 


DEBUSSY 
LUTOSEAWSKI 


"Nuages"  and  "Fetes"  from  Nocturnes 

Concerto  for  Orchestra 

Intrada 

Capriccio,  Notturno  e  Arioso 

Passacaglia,  Toccata  e  Corale 


INTERMISSION 


TCHAIKOVSKY 


Violin  Concerto  in  D,  Opus  35 

Allegro  moderato  —  Moderato  assai 
Canzonetta:  Andante 
Finale:  Allegro  vivacissimo 

ITZHAK  PERLMAN 


Itzhak  Perlman's  appearance  is  made  possible  by  the  Nathan  R.  Miller 
Family  Guest  Artist  Fund  given  in  honor  of  Seiji  Ozawa. 


This  concert  will  end  about  9:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel  /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 
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Tuesday  'B' 


You  needn't  be  a  virtuoso  to 

come  to  North  Hill  - 
perhaps  just  an  appreciation 
for  the  finer  things  is  enough. 


h£* 


Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
decision  to  move  to  North  Hill  were  pivotal  moments  in  Ina's 
life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 

Here  at  North  Hill,  Greater  Boston's  Premier  Life 
Care  Retirement  Community  in  Needham,  we  continue  to  im- 
press after  fifteen  successful  years  -  no  wonder  we're  favored 
in  so  many  minds. 

Discover  for  yourself  what  all  the  fanfare  is  about  and 
arrange  for  a  tour  by  calling  781-433-6520. 


\ 


AlNorth  Hill 
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Claude  Debussy 

Nocturnes 

Achille-Claude  Debussy  was  born  at  St.  Germain-en- 
Laye,  Department  of  Seine-et-Oise,  France,  on  August 
22,  1862,  and  died  in  Paris  on  March  25,  1918.  His 
three  Nocturnes,  which  went  through  an  extended  gen- 
esis described  below,  were  composed  during  the  1890s, 
reaching  more  or  less  their  present  form  between  1897 
and  1899.  Debussy  later  made  substantial  revisions  in 
the  orchestration,  particularly  in  "Fetes"  and  "Sirenes," 
and  the  work  is  now  performed  according  to  the  revised 
score,  which  was  published  posthumously  in  1930. 
"Nuages"  and  "Fetes"  were  first  performed  at  the  Con- 
certs Lamoureux  in  Paris  on  December  9,  1900,  Camille 
Chavillard  conducting.  The  same  performers  premiered 
the  complete  set  of  three  pieces  on  October  27,  1901. 
B.J.  Lang  conducted  the  first  United  States  performance  in  Boston  on  February  10,  1904, 
at  a  Chickering  Production  concert.  Max  Fiedler  led  the  first  complete  Boston  Symphony 
Orchestra  performances  in  December  1908,  with  the  Choral  Club  of  the  New  England 
Conservatory  of  Music,  though  Vincent  d'Indy  had  already  led  the  orchestra  in  "Nuages" 
and  "Fetes"  in  December  1905.  Subsequent  B SO  performances  of  Nocturnes  (whether 
complete  or  in  part)  were  given  by  Ernst  Schmidt,  Henri  Rabaud,  Pierre  Monteux,  Serge 
Koussevitzky,  Albert  Stoessel,  Richard  Burgin,  Charles  Munch,  Ernest  Ansermet,  Erich 
Leinsdorf  Claudio  Abbado,  Sergiu  Comissiona,  Sir  Colin  Davis,  Joseph  Silverstein,  Ber- 
nard Haitink  (the  most  recent  subscription  performances,  including  all  three  movements, 
in  March  and  April  1 990),  and  Charles  Dutoit  (the  most  recent  Tanglewood  performance, 
likewise  of  all  three  movements,  on  August  9,  1992).  "Nuages"  is  scored  for  two  flutes, 
two  oboes  and  English  horn,  two  clarinets,  three  bassoons,  four  horns,  timpani,  harp,  and 
strings.  "Fetes"  is  scored  for  three  flutes,  two  oboes,  English  horn,  two  clarinets,  three 
bassoons,  four  horns,  three  trumpets  in  F,  three  trombones  and  tuba,  two  harps,  timpani, 
cymbals,  snare  drum,  and  strings.  "Sirenes"  is  scored  for  three  flutes,  oboe  and  English 
horn,  two  clarinets,  three  bassoons,  four  horns,  three  trumpets  in  F,  two  harps,  wordless 
female  chorus,  and  strings. 

The  first  performance  of  the  Prelude  a  lApres-midi  d'un  faune  in  1894  had  made 
Debussy  instantly  famous.  By  the  date  of  that  performance  he  had  already  embarked  on 
his  next  major  orchestral  work,  the  Nocturnes,  which,  with  Pelleas  et  Melisande,  were  to 
occupy  his  attention  for  the  rest  of  the  1890s.  It  seems  that  the  Nocturnes  went  through 
at  least  two  early  versions  before  resulting  in  the  music  we  know  today,  although  Debussy's 
manuscripts  for  the  earlier  versions — if  they  were  ever  written  out — no  longer  exist.  As 
early  as  1892,  when  Debussy  was  planning  a  tour  of  the  United  States  (which  never 
took  place),  he  wrote  to  his  patron  Prince  Poniatowski  that  the  work  he  was  planning  to 
introduce  during  the  tour,  Trois  Scenes  au  crepuscule  ("Three  Scenes  at  Twilight"),  was 
"almost  finished,  that  is  to  say  that  the  orchestration  is  entirely  laid  out  and  it  is  simply 
a  question  of  writing  out  the  score."  This  work  was  based  on  the  poem  "Scenes  au  cre- 
puscule" by  Debussy's  friend  Henri  de  Regnier,  a  close  associate  of  Mallarme.  Since 
the  music  of  this  version  does  not  survive  at  all,  it  is  impossible  to  compare  it  to  the 
final  work,  but  it  is  worth  noting  that  one  of  the  poems  involved  the  imagery  of  flutes 
and  trumpets  that  might  have  inspired  Fetes,  and  a  reference  to  a  female  choir  might 
have  motivated  the  inclusion  of  the  wordless  women's  voices  in  Sirenes. 

Be  that  as  it  may,  the  first  appearance  of  the  actual  title  Nocturnes  in  Debussy's  work 
comes  in  a  letter  written  late  in  1894  to  the  great  Belgian  violinist  Eugene  Ysaye,  to 
whom  the  composer  wrote:  "I  am  working  on  three  Nocturnes  for  violin  and  orchestra 
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Symphony  Hall 
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12  Sunday,  3  p.m. 
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Theatre 
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18  Saturday,  8  p.m. 
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31      Friday,  8  p.m. 
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1  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Jessye  Norman,  soprano 

2  Sunday,  5  p.m. 
Symphony  Hall 

Richard  Stoltzman,  clarinet 

8  Saturday,  8  p.m. 
NEC's  Jordan  Hall 
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9  Sunday,  3  p.m. 
Symphony  Hall 
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with  Robert  Kapilow  and 
pianist  Judith  Gordon 

14  Friday,  8  p.m. 
NEC's  Jordan  Hall 
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15  Saturday,  8  p.m. 
Symphony  Hall 
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FOR  TICKETS  CALL  CELEBRITYCHARGE  AT  617-482-6661 

www,  celebrityseries.  org 

Major  support  for  the  1999-2000  BankBoston  Celebrity  Series  has  been  provided  by  BankBoston. 
The  Celebrity  Series  of  Boston,  Inc.  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  1989- 
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Better  sound  through  research^ 


that  are  intended  for  you.  The  first  is  scored  for  strings;  the  second  for  three  flutes,  four 

horns,  three  trumpets,  and  two  harps;  the  third  is  a  combination  of  both  these  groups 

This  is,  in  fact,  an  experiment  in  the  various  arrangements  that  can  be  made  with  a 
single  color — like  the  study  of  gray  in  painting."  Debussy  greatly  admired  a  series  of 
paintings  entitled  "Nocturnes"  by  the  American  artist  Whistler,  and  the  musical  title 
could  well  have  been  suggested  by  that  connection.  Moreover,  the  composer's  reference 
to  "the  study  of  gray  in  painting"  recalls  Whistler's  most  famous  work  (the  only  Ameri- 
can painting  on  display  in  the  Louvre),  known  popularly  as  "Whistler's  Mother,"  but 
called  by  the  artist  "Arrangement  in  Black  and  Gray."  He  was  also  familiar  with  the 
work  of  other  impressionists — Gauguin,  Renoir,  Pissarro,  and  Sisley — and  he  was  es- 
pecially fond  of  Turner. 

Two  years  later  Debussy  again  wrote  to  Ysaye,  requesting  that  he  defer  the  perform- 
ance of  the  Nocturnes  until  he  could  give  it  in  Brussels.  This  would  suggest  not  only 
that  a  full  score  for  the  violin-and-orchestra  version  existed  at  that  time,  but  also  that 
Ysaye  had  seen  it,  though  no  one  else  has  ever  managed  to  put  hands  on  the  manu- 
script. If  such  a  score  does  exist,  its  rediscovery  would  be  a  wonderful  contribution 
to  our  knowledge  of  Debussy's  musical  thought.  In  any  case,  between  1897  and  1899 
Debussy  completely  recast  the  work  into  its  present  form. 

Debussy's  comment  likening  his  music  to  "the  study  of  gray"  fits  best  with  Nuages 
("Clouds"),  one  of  his  most  personal  musical  expressions.  The  subdued  orchestral  colors 
and  dynamics  (mostly  piano  and  pianissimo,  with  only  two  forte  passages,  each  lasting 
only  a  measure  or  two)  hold  the  music  within  carefully  prescribed  limits.  The  spare 
opening  gesture  in  clarinets  and  bassoons — alternating  open  fifths  with  thirds — grows 
and  intensifies  in  the  divided  string  parts,  while  the  English  horn  solo  interpolates  a 
chromatic  figure  that  outlines  a  diminished  fifth.  This  English  horn  figure  keeps  reap- 


Enjoy  54  holes  of  Tom  Fazio  and  Arthur  Hills  championship 
golf  -  one  along  the  Intracoastal  Waterway,  and  two  that 
meander  through  wooded  pine  hammocks.  Experience  the 
traditional  excellence  of  the  Northern  Palm  Beach's 
-rC>  "quiet  jewel."  Call  800-310-1248  for  Homesales, 
eoI^^L        Membership,  Stay  And  Play  Package  information. 
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pearing,  virtually  without  change,  like  a  solid  object  around  which  the  clouds  float  and 
swirl.  Debussy  himself  wrote  a  program  for  the  movement  in  which  he  said,  "Nuages  ren- 
ders the  unchanging  aspect  of  the  sky  and  the  slow,  solemn  motion  of  the  clouds,  fad- 
ing away  in  gray  tones  lightly  tinged  with  white." 

The  clouds  have  dispersed  for  the  second  movement,  Fetes  ("Festivals").  Debussy  is 
supposed  to  have  said  that  he  was  inspired  by  the  merrymaking  in  the  Bois  de  Boulogne, 
although  the  brilliant  processions  through  Paris  at  the  time  of  the  Franco-Russian  al- 
liance, signed  in  1896,  probably  played  a  part  in  the  final  conception  of  the  music,  with 
its  fanfares  heard  softly  in  the  distance,  growing  to  splendid  display,  and  then  fading 
away  as  the  music  again  dissolves  into  silence. 

Debussy's  fascination  with  the  sea  constantly  resurfaces  in  his  music,  from  the  third 
Nocturne,  called  Sirenes  ("Sirens") — not  being  played  this  week — to  certain  passages 
in  Pelleas  et  Melisande,  and  culminating  in  the  great  sea  symphony,  La  Mer.  Sirenes 
is  music  of  iridescent  color,  of  decoration  without  themes  in  the  normal  sense,  of  fluid 
rhythmic  interplay.  Literary  inspiration  may  have  come  either  from  a  poem  of  Henri  de 
Regnier  (UHomme  et  la  Sirene)  or  from  one  of  Swinburne  (Nocturne);  both  poems  deal 
with  mermaids  and  the  effects  of  their  love  on  mortals.  The  instrumental  use  of  the 
women's  chorus,  singing  wordlessly,  evokes  the  song  of  these  sirens  from  the  ocean's 
depths. 

— Steven  Ledbetter 
Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
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Witold  Lutoslawski 

Concerto  for  Orchestra 


f  Witold  Lutoslawski  was  born  January  25,  1913,  in  Warsaw 

i^  (then  part  of  the  Russian  Empire)  and  died  there  February 

8,  1994.  Concerto  for  Orchestra  was  begun  in  1950  but  not 
completed  until  1 954.  It  received  its  premiere  November  26, 
1954,  with  the  works  dedicatee,  Witold  Rowicki,  conducting 
the  Warsaw  National  Philharmonic  Orchestra.  Stanislaw 
Skrowaczewski  led  the  first  Boston  Symphony  performances 
in  December  1967 — a  single  Providence  performance  being 
followed  by  the  BSO's  only  previous  subscription  performances 
— -followed  by  a  Tanglewood  performance  in  July  1 968.  Since 
then,  only  Seiji  Ozawa  has  led  the  BSO  in  this  work,  at  Tan- 
glewood on  August  22,  1970.  Concerto  for  Orchestra  is  scored 
^fe  for  three  flutes  (second  and  third  doubling  piccolos ).  three 

JK  oboes  (third  doubling  English  horn),  three  clarinets  (third 

doubling  bass  clarinet),  three  bassoons  (third  doubling  contrabassoon),  four  horns,  four 
trumpets,  four  trombones,  tuba,  timpani,  percussion  (snare  drum,  three  drums  [low,  medi- 
um, high],  military  drum,  bass  drum,  cymbals,  tam-tam,  tambourine,  xylophone,  glock- 
enspiel), celesta,  two  harps,  piano,  and  strings.  The  duration  of  Concerto  for  Orchestra  is 
about  28  minutes. 

While  Poland's  music  history  does  not  begin  and  end  with  Chopin,  he  is  easily  the 
most  famous  Polish  composer;  the  mazurkas  and  polonaises  of  that  cosmopolitan,  Paris- 
dwelling  piano  virtuoso  were  Poland's  most  important  musical  emissaries  in  the  early 
nineteenth  century.  After  Chopin  the  history  of  Polish  music  parallels  in  many  ways 
that  of  many  other  European  countries,  notably  Russia,  with  both  German-dominated 
musical  factions  and  nationalist  ones.  The  composer  and  violin  virtuoso  Henryk  Wie- 
niawski  in  the  mid- 1800s  and  the  composer  Karol  Szymanowski,  a  Bartok  contemporary, 
are  the  two  most  famous  names  of  the  generations  following  Chopin.  Ignacy  Paderewski, 
the  great  pianist,  was  a  composer  himself  and  nationalist  enough  to  become  Poland's 
Prime  Minister  in  1919,  the  year  after  Poland  regained  its  independence. 

The  twentieth  century's  Polish  composers,  including  the  internationally  known  Henryk 
Gorecki  and  Krzysztof  Penderecki,  look  to  Witold  Lutoslawski  as  a  spiritual  elder.  His 
music  makes  a  very  real  connection  between  the  pre-WWII  nationalist  and  late  Romantic 


WHEN 
DO  I  CLAP? 


Oi, 


A  Slightly  Irreverent  Guide 
to  Classical  Music  and 
Concert  Hall  Conduct 

by 
VALERIE  CRU  ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Danen,CT  06820 

Toll  Free  Phone:  I  /  888-588-7171 


THAI 


25rti  Annual 

BESTOF  BESTOF 

BOSTON  BOSTON 

1998  1999 


ffouse  ofSiatn 


542  Columbus  Avenue  •  Boston  •  617-267- 
Open  for  Lunch/Dinner  Every  Day 
Valet  Parking  Available 


755 


21 


The 


light  [place  for 
every  stage  of  your  life. 


Life  is  a  complex  harmony  of  movement.  And  no  matter 

where  yon  are  right  now,  Mellon  has  the  products  and  sendees  you 

need  to  help  provide  for  everything  from  a  college  education  to  a 

secure  retirement.  So  relax.  Enjoy  the  perfonnance. 

And  know  that  we're  there  for  you  whenever  you're  ready. 

For  further  information,  please  call  Mellon  Bank  at  1  888  MELLON  5. 


7A  Mellon 


©reyfiis 


THE  BOSTON  COMPANY 


www.mellon.com 

'£  1999  Mellon  Bank  Corporation 

Dreyfus  Corporation  and  The  Boston  Company 

are  companies  of  Mellon  Bank  Corporation. 


22 


styles  of  Szymanowski  and  Paderewski  and  the  ultra-modern  thinking  of  the  younger 
Poles.  Lutoslawski  began  with  one  foot  in  the  traditional,  studying  at  the  same  Warsaw 
Conservatory  from  which  Chopin  graduated  a  hundred  years  earlier.  His  primary  com- 
position teacher  was  Witold  Maliszewski;  he  also  studied  piano  and  violin,  and  later,  at 
Warsaw  University,  mathematics. 

The  Nazi  occupation  of  Poland  and  the  almost  immediate  post-war  encroachment  of 
Soviet  socialism  seriously  stunted  the  nascent  emergence  of  a  Polish  avant-garde,  just 
as  happened  in  Czechoslovakia  and  Hungary  as  they  became  increasingly  isolated  be- 
hind the  Iron  Curtain.  An  official  drive  for  "Social  Realism"  beginning  in  1949  demand- 
ed that  Polish  composers  use  the  materials  and  even  the  philosophy  of  folk  music  as 
the  basis  for  their  own  compositions.  As  a  result,  the  modern  and  avant-garde  music — 
by  Schoenberg  or  Webern,  Stockhausen,  Messiaen,  or  Boulez — that  filtered  into  social- 
ist Central  and  Eastern  Europe,  via  the  airwaves  or  through  individual  contacts,  intro- 
duced techniques  that  Lutosfawski  and  others  could  only  explore  "underground"  or  at 
risk  of  official  reprobation.  A  loosening  of  these  restraints  (for  Poland,  at  least)  came  in 
1955,  and  the  following  year  the  now-famous  new  music  festival  "Warsaw  Autumn"  was 
established. 

Lutoslawski,  though,  had  been  composing  using  Polish  folk  music  since  the  1930s, 
and  he  returned  again  and  again  to  that  rich  body  of  material  in  his  works  after  the 
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war.  Lutoslawski's  First  Symphony,  from  1947,  banned  at  the  onset  of  the  Social  Realist 
doctrine,  marks  the  beginning  of  his  search  for  a  new  way  of  approaching  musical  sound. 
His  use  of  folk  tunes  with  far-reaching  chromatic  and  non-tonal  harmony  was  one  aspect 
of  his  exploration.  Luto&iawski  had  already  begun  experimenting  with  the  twelve-tone 
technique  in  the  1940s,  but  his  first  mature  piece  in  that  vein  was  Funeral  Music  in 
1958.  He  moved  further  along  the  path  of  ultra-modernism  after  hearing  a  radio  broad- 
cast of  John  Cage's  Piano  Concerto  in  1960;  he  began  incorporating  into  his  pieces  a 
localized  indeterminate  (i.e.,  chance)  element,  which  allowed  for  an  unpredictable  and 
fluid  surface  to  parts  of  his  pieces  but  which  came  from  a  subtle  concern  for  color  of 
orchestration  (learned  from  Bartok,  Debussy,  and  Stravinsky)  rather  than  from  a  Cage- 
like abandonment  of  traditional  form.  Form,  both  in  his  early  works  and  through  his 
late  style  in  the  1980s,  has  always  been  at  the  heart  of  Luto&lawski's  musical  thinking, 
providing  a  substantial  base  on  which  to  construct  a  music  that  is  immediately  engros- 
sing but  that  also  satisfies  increasing  familiarity. 

Boston  Symphony  Orchestra  audiences  have  had  an  opportunity  to  become  familiar 
with  some  of  Lutoslawski's  most  masterful  achievements,  including  Chain  2  for  violin 
and  orchestra,  which  was  given  its  United  States  premiere  by  BSO  violinist  Ronan  Lef- 
kowitz  with  the  Tanglewood  Music  Center  Orchestra  in  1987.  Lefkowitz  repeated  the 
piece  on  an  all-LutosTawski  concert  conducted  by  the  composer  for  subscription  con- 
certs in  October  1990.  Most  recently,  Lutoslawski's  Symphony  No.  4  was  conducted  by 
Seiji  Ozawa  in  February  1995  in  memory  of  the  composer,  who  had  died  the  previous 
year. 

Lutoslawski's  Concerto  for  Orchestra  was  one  of  the  composer's  few  large  works  grow- 
ing out  of  his  use  of  folk  music  materials  after  WWII.  In  an  interview  with  Richard 
Dufallo  in  1987  (published  in  Dufallo's  book  Trackings),  Luto&Tawski  explains: 

During  the  work  on  functional  music,  I  developed  a  certain  kind  of  style:  a  style  consist- 
ing of  folk,  diatonic  tunes,  combined  with  non-tonal  counterpoint  and  some  colorful  har- 
monies. In  such  a  style  I  composed  my  first  set  of  easy  pieces  for  piano  in  1945.  And  in 
1946  the  Twenty  Old  Polish  Christmas  Carols... Then  one  day  I  considered  this  style  to 
be  useful  for  composing  something  more  serious,  and  that  was  the  Concerto  for 
Orchestra,  1950-54. 

The  Concerto  is  in  three  movements.  The  Intrada  movement  (which  is  based  on  a 
popular  melody  from  Mazovia,  the  district  of  Poland  that  includes  Warsaw)  clarifies  the 
work's  title,  in  that  the  thematic  material  is  presented  in  concertante  fashion,  with  in- 
dividual orchestral  sections  acting  as  soloists.  (This  is  similar  to  Bartok's  Concerto  for 
Orchestra  of  1944.)  The  rhythmically  quirky  tune  introduced  in  the  low  strings  is  passed 
to  other  sections  of  the  orchestra,  with  secondary  melodies  enhancing  the  texture  as  the 
movement  builds.  Contrasting  episodes  are  linked  to  this  opening,  which  returns  later 
in  the  movement.  The  second,  transitional  movement,  is  a  rapid  scherzo  with  Trio,  sim- 
ilar in  structure  to  minuet  movements  by  Haydn  and  Mozart.  Lutoslawski's  prowess  in 
orchestration  is  most  evident  here.  The  third  movement,  longer  than  the  first  two  com- 
bined, can  be  heard  as  the  main  body  of  the  composition.  Mirroring  the  larger  divisions 
of  the  piece  as  a  whole,  there  are  three  sections:  Passacaglia,  Toccata,  and  Corale.  A 
passacaglia  is  founded  on  a  repeating  bass  line  (as  in  Pachelbel's  Canon).  The  passa- 
caglia theme  of  the  third  movement  is  first  heard  in  the  harp  and  double  basses,  which 
are  joined  by  the  other  sections  of  the  orchestra,  reflecting  the  opening  of  the  first  move- 
ment. The  Toccata  is  a  linking  episode  that  diffuses  the  high  level  of  energy  attained  by 
the  Passacaglia.  The  Corale,  first  introduced  in  oboes  and  clarinets,  is  the  high  point  of 
the  movement.  This  is  followed  by  a  quick-tempo  coda  to  close  the  work. 

— Robert  Kirzinger 
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Pyotr  Ilyich  Tchaikovsky 

Violin  Concerto  in  D,  Opus  35 


Pyotr  Ilyich  Tchaikovsky  was  born  at  Kamsko-  Votkinsk, 
Vyatka  province,  on  May  7,  1840,  and  died  in  St.  Peters- 
burg on  November  6,  1893.  He  began  work  on  the  Violin 
Concerto  at  Clarens,  Switzerland,  in  March  1878,  com- 
pleting it  on  April  11,  but  on  the  advice  of  his  brother 
Modest  and  his  student  Yosif  Kotek,  he  took  a  few  more 
days  to  replace  the  original  Andante  with  the  present 
Canzonetta.  (The  Andante  survives  as  the  "Meditation" 
that  opens  the  set  of  pieces  for  violin  and  piano  called 
"Souvenir  d'un  lieu  cher, "  Opus  42.)  Leopold  Auer,  to 
whom  the  concerto  was  first  dedicated,  pronounced  it 
impossible  to  play,  and  the  first  performance  was  given 
by  Adolf  Brodsky  at  a  Vienna  Philharmonic  concert 
conducted  by  Hans  Richter  on  December  4,  1881.  On 
February  11,  1888,  in  Boston,  Bernhard  Listemann  played  the  first  movement  only,  with 
piano  accompaniment.  The  first  full  performance  in  the  United  States  was  given  on  Janu- 
ary 18,  1889,  by  Maud  Powell,  a  twenty-year-old  violinist  from  Peru,  Illinois,  who  would 
later  also  introduce  the  Dvorak  and  Sibelius  concertos  in  this  country;  Walter  Damrosch 
conducted  the  New  York  Symphony.  (With  Anton  Seidel  conducting,  Miss  Powell  had 
played  the  first  movement  in  New  York  the  previous  April.)  Boston  first  heard  the  Tchai- 
kovsky concerto  in  full  when  Brodsky  played  it  at  the  Tremont  Theatre  on  January  13, 
1893,  Walter  Damrosch  conducting  the  New  York  Symphony  Orchestra.  It  entered  the 
repertory  of  the  Boston  Symphony  on  December  1  and  2  that  year  when  Timothee  Adam- 
owski  played  the  second  and  third  movements  only,  Emil  Paur  conducting.  Carl  Halir, 
also  with  Paur,  followed  his  example  in  1896,  and  the  orchestra  s  first  complete  perform- 
ances occurred  on  January  26  and  27,  1900,  when  Alexander  Petschnikoff  was  soloist 
and  Wilhelm  Gericke  conducted.  Petschnikoff  also  played  it  later  with  Karl  Muck  on  the 
podium,  and  the  violinists  who  have  since  performed  it  with  the  orchestra  include  Karl 
Barleben  (Gericke),  Mischa  Elman  (Max  Fiedler  and  Paul  Paray),  Fritz  Kreisler  (Fiedler 
and  Muck),  Kathleen  Parlow  (Fiedler),  Anton  Witek  (Muck),  Mishel  Piastro  (Pierre  Mon- 
teux),  Richard  Burgin  (Monteux  and  Serge  Koussevitzky),  Ferenc  Vecsey  and  Efrem  Zim- 
balist  (both  with  Monteux),  Carmela  Ippolito  (Koussevitzky),  Toscha  Seidel  (Burgin),  Ruth 
Posselt,  Erica  Morini,  and  Jascha  Heifetz  (all  with  Koussevitzky),  Michele  Auclair  (Charles 
Munch),  Anshel  Brusilow  (Ernest  Ansermet),  Nathan  Milstein,  Zino  Francescatti,  Isaac 
Stern,  and  Henryk  Szeryng  (all  with  Munch),  Itzhak  Perlman  and  Pinchas  Zukerman 
(both  with  Erich  Leinsdorf),  Joseph  Silver  stein  (William  Steinberg,  Michael  Tilson  Thomas, 
Seiji  Ozawa,  and  Kurt  Masur),  Shlomo  Mintz  (Kurt  Masur),  Vladimir  Spivakov  (Yuri  Temir- 
kanov),  Itzhak  Perlman  (Yoel  Levi),  Midori  (Marek  Janowski),  Anne-Sophie  Mutter  (Andre 
Previn),  Joshua  Bell  (David  Wroe  and  James  Conlon),  Sarah  Chang  (John  Nelson),  Cho- 
Liang  Lin  (Kent  Nagano),  and,  with  Seiji  Ozawa  conducting,  Boris  Belkin,  Isaac  Stern, 
Viktoria  Mullova,  Midori,  Gidon  Kremer,  Itzhak  Perlman,  and  Akiko  Suwanai.  The  most 
recent  subscription  performances  featured  Joshua  Bell  under  James  Conlon  s  direction  in 
January  1996.  The  most  recent  Tanglewood  performance  featured  Itzhak  Perlman  under 
Seiji  Ozawa  s  direction  on  July  11,  1998.  In  addition  to  the  violin  soloist,  the  score  calls 
for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  two  trumpets,  timpani, 
and  strings. 

Tchaikovsky's  Violin  Concerto  is  as  indispensable  to  violinists  as  his  B-flat  minor 
piano  concerto  is  to  the  keyboard  lions.  Each  work  got  off  to  a  dismaying  start.  The 
Piano  Concerto,  completed  early  in  1875,  was  rejected  by  Nicolai  Rubinstein  in  the 
most  brutal  terms  and  had  to  travel  to  faraway  Boston  for  its  premiere  at  the  hands  of 
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Hans  von  Billow.  Three  years  later,  the  painful  episode  repeated  itself  with  the  Violin 
Concerto,  which  was  turned  down  by  its  dedicatee,  the  influential  concertmaster  of  the 
Imperial  Orchestra  in  Saint  Petersburg,  Leopold  Auer. 

The  first  of  the  three  violinists  to  figure  in  the  concerto's  early  history  was  Yosif  Yo- 
sifovitch  Kotek,  one  of  Tchaikovsky's  composition  pupils.  Kotek,  then  twenty-two,  was 
a  witness  at  Tchaikovsky's  wedding  and  was  a  confidant  in  its  catastrophic  aftermath; 
possibly  he  was  Tchaikovsky's  lover  for  a  time.  Kotek  was  the  first  in  the  series  of  mu- 
sicians employed  by  Mme.  Nadezhda  von  Meek,  and  it  was  he  who  established  contact 
between  Tchaikovsky  and  that  wealthy  lady.  He  gave  Tchaikovsky  advice  on  violinistic 
matters  and  learned  the  piece  page-by-page,  though  he  never  gave  a  performance. 

From  the  beginning,  Tchaikovsky  intended  to  have  the  concerto  played  by  Leopold 
Auer.  Here  is  the  story  as  Auer  told  it  to  The  Musical  Courier,  writing  from  Saint  Peters- 
burg on  January  12,  1912: 

When  Tchaikovsky  came  to  me  one  evening,  about  thirty  years  ago,  and  presented 
me  with  a  roll  of  music,  great  was  my  astonishment  on  finding  that  this  proved  to 
be  the  Violin  Concerto,  dedicated  to  me,  completed,  and  already  in  print.  My  first 
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feeling  was  one  of  gratitude  for  this  proof  of  his  sympathy  toward  me,  which  hon- 
ored me  as  an  artist.  On  closer  acquaintance  with  the  composition,  I  regretted  that 
the  great  composer  had  not  shown  it  to  me  before  committing  it  to  print.  Much 
unpleasantness  might  then  have  been  spared  us  both  — 

Warmly  as  I  had  championed  the  symphonic  works  of  the  young  composer  (who 
was  not  at  that  time  universally  recognized),  I  could  not  feel  the  same  enthusiasm 
for  the  Violin  Concerto,  with  the  exception  of  the  first  movement;  still  less  could 
I  place  it  on  the  same  level  as  his  strictly  orchestral  compositions.  I  am  still  of  the 
same  opinion.  My  delay  in  bringing  the  concerto  before  the  public  was  partly  due 
to  this  doubt  in  my  mind  as  to  its  intrinsic  worth,  and  partly  that  I  found  it  would 
be  necessary,  for  purely  technical  reasons,  to  make  some  slight  alterations  in  the 
passages  of  the  solo  part.  This  delicate  and  difficult  task  I  subsequently  under- 
took, and  re-edited  the  violin  solo  part,  and  it  is  this  edition  which  has  been  played 
by  me,  as  also  by  all  my  pupils,  up  to  the  present  day.  It  is  incorrect  to  state  that 
I  had  declared  the  concerto  in  original  form  technically  unplayable.  What  I  did 
say  was  that  some  of  the  passages  were  not  suited  to  the  character  of  the  instru- 
ment, and  that,  however  perfectly  rendered,  they  would  not  sound  as  well  as  the 
composer  had  imagined.  .  .  . 

The  concerto  has  made  its  way  in  the  world,  and  after  all,  that  is  the  most 
important  thing.  It  is  impossible  to  please  everybody 

Nicolai  Rubinstein  had  eventually  come  around  in  the  matter  of  the  Piano  Concerto, 
and  Auer  not  only  became  a  distinguished  exponent  of  the  Violin  Concerto  but,  as  he 
said,  taught  it  to  his  remarkable  progeny  of  pupils — Heifetz,  Elman,  Zimbalist,  Seidel, 
Parlow,  and  others.  As  for  Auer's  editorial  emendations,  they  may  be  unnecessary, 
strictly  speaking,  but  they  are  in  no  sense  a  betrayal.  But  his  initial  rejection  was  a 
practical  nuisance.  His  verdict,  wrote  Tchaikovsky,  "coming  from  such  an  authority, 
. . .  had  the  effect  of  casting  this  unfortunate  child  of  my  imagination  into  the  limbo  of 
the  hopelessly  forgotten."  And  hence  the  delayed  premiere  in  a  far-off  and  unsympa- 
thetic place. 

Adolf  Brodsky,  who  turned  thir- 
ty in  1881,  was  of  Russian  birth, 
but  trained  chiefly  in  Vienna.  He  be- 
came an  important  quartet  leader, 
served  as  concertmaster  of  the  New 
York  Symphony  and  of  the  Halle 
Orchestra  in  Manchester,  England, 
and  eventually  settled  in  the  latter 
city  as  Director  of  the  Royal  Col- 
lege of  Music.  He  had  already  tried 
to  place  Tchaikovsky's  concerto 
with  the  orchestras  of  Pasdeloup 
and  Colonne  in  Paris  before  he  man- 
aged to  persuade  Richter  and  the 
Vienna  Philharmonic.  The  perform- 
ance must  have  been  awful.  Brod- 
sky himself  was  prepared,  but 
Richter  had  not  allowed  enough 
rehearsal  time,  and  most  of  the  lit- 
tle there  was  went  into  correcting 
mistakes  in  the  parts.  The  orches- 
tra, out  of  sheer  timidity,  accompa- 
nied everything  pianissimo.  Brod- 
sky was  warmly  applauded,  but  the 
music  itself  was  hissed.   What   is      Yosi/ Koiek  and  Tchaikovsky  in  1877 
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best  remembered  about  the  premiere  is  Eduard  Hanslick's  review  in  the  Vienna  Neue 

freie  Presse: 

The  Russian  composer  Tchaikovsky  is  surely  no  ordinary  talent,  but  rather,  an 
inflated  one,  obsessed  with  posturing  as  a  man  of  genius,  lacking  discrimination 
and  taste  —  The  same  can  be  said  for  his  new,  long,  and  ambitious  Violin  Con- 
certo. For  a  while  it  proceeds  soberly,  musically,  and  not  mindlessly,  but  soon  vul- 
garity gains  the  upper  hand  and  dominates  until  the  end  of  the  first  movement. 

The  violin  is  no  longer  played;  it  is  tugged  about,  torn,  beaten  black  and  blue 

The  adagio  is  well  on  the  way  to  reconciling  us  and  winning  us  over,  but  it  soon 
breaks  off  to  make  way  for  a  finale  that  transports  us  to  the  brutal  and  wretched 
jollity  of  a  Russian  church  festival.  We  see  a  host  of  savage,  vulgar  faces,  we  hear 
crude  curses,  and  smell  the  booze.  In  the  course  of  a  discussion  of  obscene  illus- 
trations, Friedrich  Vischer  once  maintained  that  there  were  pictures  which  one 
could  see  stink.  Tchaikovsky's  Violin  Concerto  for  the  first  time  confronts  us  with 
the  hideous  idea  that  there  may  be  compositions  whose  stink  one  can  hear. 

But,  as  Leopold  Auer  said,  it  is  impossible  to  please  everybody.  Tchaikovsky  pleases 
us  right  away  with  a  gracious  melody,  minimally  accompanied,  for  the  violins  of  the  or- 
chestra. Indeed,  we  had  better  enjoy  it  now,  because  he  will  not  bring  it  back.  (He  does 
the  same  tease  with  the  big  "Tonight  We  Love"  tune  at  the  beginning  of  the  First  Piano 
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Concerto.)  But  as  early  as  the  ninth  measure,  a  few  instruments  abruptly  change  the 
subject  and  build  up  suspense  with  a  quiet  dominant  pedal.  The  violins  at  once  get 
into  the  spirit  of  this  new  development,  and  they  have  no  difficulty  running  over  those 
few  woodwinds  who  are  still  nostalgic  about  the  opening  melody.  And  thus  the  soloist's 
entrance  is  effectively  prepared.  What  he  plays  at  first  is  the  orchestral  violins'  response 
to  the  dominant  pedal,  but  set  squarely  into  a  harmonic  firmament  and  turned  into  a 
"real"  theme.  Later,  Tchaikovsky  introduces  another  theme  for  the  solo  violin,  quiet 
but  con  molto  espressione .  The  transitional  passages  provide  the  occasion  for  the  fire- 
works for  which  the  concerto  is  justly  famous.  The  cadenza  is  Tchaikovsky's  own,  and 
it  adds  interesting  new  thoughts  on  the  themes  and  provides  further  technical  alarums 
and  excursions. 

At  the  first  run-through  in  April  1878  by  Kotek  and  with  the  composer  at  the  piano, 
everybody,  Tchaikovsky  included,  sensed  that  the  slow  movement  was  not  right.  Tchai- 
kovsky quickly  provided  a  replacement  in  the  form  of  the  present  Canzonetta  and  found 
a  new  home  for  the  original  Andante  as  the  Meditation  that  begins  the  three-movement 
suite  for  violin  and  piano,  Souvenir  aVun  lieu  cher.  The  Canzonetta  is  lovely  indeed,  both 
in  its  melodic  inspiration  and  in  its  delicately  placed,  beautifully  detailed  accompani- 
ments. 

Perhaps  with  his  eye  on  the  parallel  place  in  Beethoven's  Violin  Concerto,  Tchaikov- 
sky invents  a  dramatic  crossing  into  the  finale,  though  unlike  Beethoven  he  writes  his 
own  transitional  cadenza.  So  far  we  have  met  the  violin  as  a  singer  and  as  an  instrument 
that  allows  brilliant  and  rapid  voyages  across  a  great  range.  Now  Tchaikovsky  presents 
it  to  us  with  the  memory  of  its  folk  heritage  intact.  We  can  read  Hanslick  again  and  rec- 
ognize what  he  is  talking  about  when  he  is  so  offended.  Tchaikovsky's  finale  sounds  to 
us  like  a  distinctly  urban,  cultured  genre  picture  of  country  life,  but  one  can  imagine 
that  in  the  context  of  Vienna  more  than  a  century  ago  it  might  have  struck  some  deli- 
cate noses  as  pretty  uncivilized.  And  though  Tchaikovsky  couldn't  please  Hanslick,  he 
has  no  trouble  at  all  winning  us  over. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony  and  New  York  Philharmonic,  Michael 
Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979. 
Oxford  University  Press  has  published  two  compilations  of  his  program  notes  (The  Symphony— 
A  Listener's  Guide  and  The  Concerto— A  Listener's  Guide),  including  many  written  originally  for 
the  BSO. 
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More  .  .  . 

Edward  Lockspeiser's  Debussy:  His  Life  and  Mind,  in  two  volumes,  is  the  standard  study 
of  the  composer  (Macmillan).  Still  interesting  and  useful  for  its  wealth  of  contemporary 
documentation  is  Leon  Vallas's  Claude  Debussy:  His  Life  and  Works,  translated  from  the 
French  by  Maire  and  Grace  O'Brien  and  published  originally  in  1933  (Dover  paperback). 
Marcel  Dietschy's  La  Passion  de  Claude  Debussy,  edited  and  translated — as  A  Portrait 
of  Claude  Debussy — by  William  Ashbrook  and  Margaret  G.  Cobb,  is  another  useful  bio- 
graphical study  (Oxford).  Discussion  of  the  Nocturnes  is  included  in  David  Cox's  BBC 
Music  Guide  on  Debussy  Orchestral  Music  (University  of  Washington  paperback).  Charles 
Munch's  1962  recording  of  "Nuages"  and  "Fetes"  with  the  Boston  Symphony  Orchestra 
has  been  reissued  on  compact  disc  (RCA  Gold  Seal).  Claudio  Abbado's  1970  Boston 
Symphony  recording  of  Debussy's  three  Nocturnes  is  currently  unlisted  (Deutsche  Gram- 
mophon).  More  recent  releases  of  the  Nocturnes  include  Pierre  Boulez's  with  the  Cleve- 
land Orchestra  (Deutsche  Grammophon),  Charles  Dutoit's  with  the  Montreal  Symphony 
(London),  Emmanuel  Krivine's  with  the  Lyon  National  Orchestra  (Denon),  and  Esa- 
Pekka  Salonen's  with  the  Los  Angeles  Philharmonic  (Sony  Classical).  Another,  older 
recording  worth  investigating  is  Paul  Paray's  with  the  Detroit  Symphony  Orchestra  (Mer- 
cury Living  Presence). 

— Marc  Mandel 

The  only  readily  available,  extended  discussion  of  Lutoslawski's  music  and  life  is  in 
Bernard  Jacobson's  A  Polish  Renaissance,  part  of  Phaidon's  "20th-century  Composers" 
series  (Phaidon  paperback).  Jacobson's  book  also  has  sections  on  the  Polish  composers 
Henryk  Gorecki,  Krzysztof  Penderecki,  and  Andrzej  Panufnik.  Richard  Dufallo's  Track- 
ings contains  interviews  with  many  contemporary  composers,  including  Lutoslawski 
(Oxford).  The  New  Grove  Dictionary  of  Music  and  Musicians  has  a  biographical  article 
and  works  list  for  the  composer  by  Bohdan  Pociej.  Monographs  by  Steven  Stucky  (Luto- 
slawski and  His  Music,  Cambridge  University  Press)  and  Charles  Bodman  Rae  (The  Music 
of  Lutosrtawski,  Faber  and  Faber)  are  unfortunately  out  of  print.  Balint  Andras  Varga's 
Conversations  with  Witold  Lutoslawski  and  an  interview  with  Lutoslawski  by  Tadeusz 
Kaczynski  will  be  hard  to  locate,  but  are  possibly  still  available  through  the  London 
publisher  Chester  Music.  Seiji  Ozawa  recorded  Lutoslawski's  Concerto  for  Orchestra 
with  the  Chicago  Symphony  Orchestra,  available  with  Bartok's  Concerto  for  Orchestra, 
Janacek's  Sinfonietta,  and  Stravinsky's  The  Firebird  on  two  CDs  for  the  price  of  one 
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(EMI  "Double").  A  similar  bargain  is  offered  by  London/Decca,  with  Paul  Kletzki  con- 
ducting the  Orchestre  de  la  Suisse  Romande.  Also  on  that  release  are  LutosTawski's 
Variations  on  a  Theme  of  Paganini  for  piano  and  orchestra,  Funeral  Music,  and  Paroles 
tisees,  and  Szymanowski's  Second  and  Third  symphonies  and  Violin  Concerto.  Another 
fine  reading  of  the  Concerto  for  Orchestra  is  Antoni  Wit's  with  the  Polish  National  Radio 
Symphony  Orchestra,  on  a  disc  with  LutosTawski's  Mi-Parti,  Three  Poems  of  Henri 
Michaux,  and  Overture  for  Strings  on  the  bargain-priced  Naxos  label.  James  DePreist 
juxtaposes  the  work  with  more  Romantic  fare — Respighi's  Roman  Festivals  and  Strauss's 
Don  Juan — on  his  disc  with  the  Oregon  Symphony  Orchestra  (Delos). 

— Robert  Kirzinger 

David  Brown's  Tchaikovsky,  in  four  volumes,  is  the  major  biography  of  the  composer; 
the  Violin  Concerto  is  treated  in  the  second  volume,  "Tchaikovsky:  The  Crisis  Years, 
1874-1878"  (Norton).  Brown  also  wrote  the  article  on  Tchaikovsky  for  The  New  Grove 
Dictionary  of  Music  and  Musicians.  Anthony  Holden's  Tchaikovsky  is  a  more  recent  sin- 
gle-volume biography;  this  gives  ample  space  to  the  theory,  debated  in  recent  decades 
but  now  largely  discounted,  that  Tchaikovsky  did  not  die  of  cholera  but  committed  sui- 
cide for  reasons  having  to  do  with  his  homosexuality  (Bantam  Press).  Alexander  Poznan- 
sky's  Tchaikovsky's  Last  Days:  A  Documentary  Study  takes  a  close  look  at  this  question 
(Oxford).  Though  out  of  print,  John  Warrack's  Tchaikovsky  is  worth  seeking  both  for  its 
text  and  for  its  wealth  of  illustrations  (Scribners).  Warrack  is  also  the  author  of  the  short 
volume  Tchaikovsky  Symphonies  &  Concertos  in  the  series  of  BBC  Music  Guides  (Univer- 
sity of  Washington  paperback).  Other  useful  books  include  Tchaikovsky:  A  Self -Portrait 
by  Alexandra  Orlova,  which  draws  upon  the  composer's  letters,  diaries,  and  other  writ- 
ings (Oxford);  The  Life  and  Letters  of  Tchaikovsky  by  the  composer's  brother  Modest  as 
translated  by  Rosa  Newmarch  (Vienna  House  paperback);  and  Piotr  Ilyich  Tchaikovsky, 
Letters  to  his  Family:  An  Autobiography,  annotated  by  Percy  M.  Young  and  translated 
by  Galina  von  Meek,  the  granddaughter  of  Tchaikovsky's  patron  Nadezhda  von  Meek 
(Stein  and  Day).  Michael  Steinberg's  program  note  on  Tchaikovsky's  Violin  Concerto  is 
included  in  his  compilation  volume  The  Concerto— A  Listener's  Guide  (Oxford).  Donald 
Francis  Tovey's  program  note  on  the  concerto  is  in  his  Essays  in  Musical  Analysis  (Ox- 
ford paperback).  Seiji  Ozawa's  Boston  Symphony  recording  of  Tchaikovsky's  Violin 
Concerto  featuring  Viktoria  Mullova  is  paired  with  their  account  of  the  Sibelius  Violin 
Concerto  (Philips).  The  young  Itzhak  Perlman  recorded  the  concerto  with  Erich  Leins- 
dorf  and  the  Boston  Symphony  Orchestra  in  1967;  this  was  released  originally  with  their 
recording  of  the  Sibelius,  recorded  the  previous  year  (RCA,  currently  unlisted).  Current 
listings  do  include  recordings  by  Perlman  with  Zubin  Mehta  and  the  Israel  Philharmonic 
under  Zubin  Mehta  and  the  Philadelphia  Orchestra  under  Eugene  Ormandy  (both  on 
EMI  Classics).  Other  recordings  of  the  Tchaikovsky  concerto  include  Joshua  Bell's  with 
Vladimir  Ashkenazy  and  the  Cleveland  Orchestra  (London),  Jascha  Heifetz's  with  Fritz 
Reiner  and  the  Chicago  Symphony  (RCA),  Gidon  Kremer's  with  Lorin  Maazel  and  the 
Berlin  Philharmonic  (Deutsche  Grammophon),  Anne-Sophie  Mutter's  with  Herbert  von 
Karajan  with  the  Berlin  Philharmonic  (Deutsche  Grammophon),  David  Oistrakh's  with 
Franz  Konwitschny  and  the  Dresden  Staatskapelle  (Deutsche  Grammophon  "Originals"), 
Gil  Shaham's  with  Giuseppe  Sinopoli  and  the  Philharmonia  Orchestra  (Deutsche  Gram- 
mophon), and  Pinchas  Zukerman's  with  Antal  Dorati  and  the  London  Symphony  Or- 
chestra (Odyssey). 

— M.M. 
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Tuesday  'B' 


«**- 


xceptional  orchestra**      j 
need  exceptional  support 


Friendd  of  the  Boston 
Symphony  Orchestra  provide 
the  critical  operating  support 
needed  to  sustain  the  BSO's 
performance,  education 
and  outreach  activities. 
In  appreciation,  the  BSO  offers 
exceptional  benefits,  such  as 
discounts  at  the  Symphony 
Shop,  advance  ticket  order 
forms  for  Holiday  Pops  and 
Tanglewood,  and  much  more. 

For  more  information,  please 
contact  the  Annual  Fund  Office 
at  (6 17)  638-9276  or  visit  the 
BSO  online  at  www.bso.org. 


! 


kv 
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Itzhak  Perlman 

Itzhak  Perlman's  unique  combination  of  talent,  charm,  and  humani- 
ty is  recognized  by  audiences  throughout  the  world,  as  is  the  irre- 
pressible joy  of  music-making  that  he  communicates.  Born  in  Israel 
in  1945,  Mr.  Perlman  completed  his  initial  training  at  the  Academy 
of  Music  in  Tel  Aviv.  Having  come  to  New  York,  he  was  soon  pro- 
pelled into  the  international  arena  with  an  appearance  on  the  "Ed 
Sullivan  Show"  in  1958.  Following  his  studies  at  the  Juilliard  School 
with  Ivan  Galamian  and  Dorothy  DeLay,  Mr.  Previn  won  the  presti- 
gious Leventritt  Competition  in  1964,  which  led  to  a  burgeoning 
international  career.  Since  then  he  has  appeared  with  every  major 
orchestra,  and  in  recitals  and  festivals  worldwide.  History-making  appearances  with  the 
Israel  Philharmonic  have  included  concerts  in  Warsaw  and  Budapest  in  November  1987, 
representing  the  first  performances  by  that  orchestra  and  soloist  in  Eastern  bloc  countries; 
the  orchestra's  first  visit  to  the  Soviet  Union,  in  November  1987;  and  the  orchestra's  first 
visits  to  China  and  India,  in  December  1994.  In  December  1990  he  participated  in  a  gala 
Leningrad  performance  celebrating  the  150th  anniversary  of  Tchaikovsky's  birth.  In  Decem- 
ber 1993  he  joined  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  for  a  gala  Dvorak  con- 
cert in  Prague,  later  issued  by  Sony  Classical  on  compact  disc  and  home  video;  following 
the  PBS  broadcast  of  that  concert,  Messrs.  Perlman  and  Ozawa  received  Emmy  awards  for 
"Individual  Achievement  in  Cultural  Programming."  The  violinist  has  also  collaborated 
with  John  Williams  and  the  Boston  Symphony  Orchestra  performing  the  violin  solos  for 
Steven  Spielberg's  Academy  Award-winning  film,  Schindlers  List.  Mr.  Perlman's  recent  ac- 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 


Davic^Company 

Sellers  &  Collectors  of  Beautiful  Jewelry  ♦  Graduate  Gemologists 

180  Linden  Street,  Wellesley,  MA  02482 
232  Boylston  St,  Chestnut  Hill,  MA  02467  (Grand  Opening,  Jan.  2000) 

davidco@tiac.net 

781-235-4044   •    1-800-328-4326 


•  Diamonds 

•  Precious  Stones 

•  Antique  &  Estate 
Jewelry 

•  Fine  Wrist  Watches 

•  We  are  interested  in  outright  purchasing  your  Fine 
Diamonds,  Antique,  or  Estate  Jewelry 

•  See  Us  For  Your  Best  Price 
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Fine  imported 
Italian  linens 
at  fabulous  prices 


V 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


SOSTON    SYMPHONY    ORCHESTRA 
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tivities  devoted  to  klezmer  music  have  included  the  Emmy  Award-winning  PBS  television 
special  "In  the  Fiddler's  House,"  which  has  been  released  in  home  video  and  audio  formats. 
A  successful  national  tour  of  "In  the  Fiddler's  House"  in  the  summer  of  1996  was  followed 
by  a  second  EMI  klezmer  disc,  "Live  in  the  Fiddler's  House,"  as  well  as  tour  concerts  in 
Mexico,  at  the  Hollywood  Bowl,  and  at  major  North  American  summer  festivals.  The  most 
recent  of  Mr.  Perlman's  four  Emmy  Awards  was  for  the  PBS  documentary  "Fiddling  for  the 
Future,"  a  film  about  the  Perlman  Summer  Music  Program  and  his  work  as  a  teacher  and 
conductor  in  that  program.  During  the  past  two  years,  Mr.  Perlman  has  also  appeared  on 
the  conductor's  podium;  he  has  appeared  as  conductor/soloist  with  the  Chicago  Symphony, 
the  Philadelphia  Orchestra,  and  the  Toronto,  National,  Houston,  and  Pittsburgh  symphony 
orchestras,  at  the  Ravinia  and  OK  Mozart  festivals,  and  with  the  Israel  Philharmonic  and 
English  Chamber  Orchestra.  Forthcoming  conducting  engagements  include  appearances 
with  the  Detroit,  Dallas,  and  Seattle  symphonies  and  with  the  St.  Paul  and  New  York  cham- 
ber orchestras.  Mr.  Perlman's  best-selling  recordings — on  Angel/EMI,  Deutsche  Grammo- 
phon,  London/Decca,  CBS  Masterworks/Sony  Classical,  Erato/Elektra  International  Classics, 
and  RCA/BMG  Classics — have  won  fifteen  Grammys.  His  most  recent  Grammy  was  award- 
ed in  1996  for  "The  American  Album"  with  Seiji  Ozawa  and  the  Boston  Symphony  Orches- 
tra. Other  recent  releases  include  "Cinema  Serenade,"  featuring  popular  hits  from  the  movies 
with  John  Williams  and  the  Pittsburgh  Symphony;  a  recording  of  the  Mendelssohn  Violin 
Concerto  and  Brahms  Double  Concerto  with  Yo-Yo  Ma,  Daniel  Barenboim,  and  the  Chicago 
Symphony;  and  "d  la  carte"  a  recording  of  short  violin  pieces  with  orchestra.  Throughout 
1995  EMI  honored  Mr.  Perlman  on  the  occasion  of  his  fiftieth  birthday  as  "Artist  of  the 
Year"  with  the  release  of  a  twenty-one-disc  set  entitled  "The  Itzhak  Perlman  Collection." 
The  release  of  that  set  coincided  with  "The  Definitive  Perlman  Experience"  festival  in 
London,  in  which  he  performed  seven  concertos  in  four  concerts  at  the  Royal  Festival  Hall. 
Numerous  publications  and  institutions  have  paid  tribute  to  Itzhak  Perlman  as  artist  and 
humanitarian;  he  has  entertained  and  enlightened  millions  with  his  appearances  on  televi- 
sion; his  devotion  to  the  cause  of  the  handicapped  and  disabled  is  an  integral  part  of  his 
life.  President  Reagan  honored  him  with  a  "Medal  of  Liberty"  in  1986.  Mr.  Perlman  has 
performed  regularly  with  the  Boston  Symphony  Orchestra  since  1978,  including  annual 
appearances  at  Tanglewood  since  1984. 


(Lala  Rokh  is  the  ultimate 

expression  of  our  family  s  passion 

for  Persian  cuisine  and  the  arts" 

—  Azita  Bina-Seibel  and  Babak  Bina 

"Recognized  as  one  of 
America's  top  tables." 

—  Courmet  Magazine 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 


J 


Life  care 
retirement  living 

at  its  finest! 


uhtt 


=1=1=1=1=1=1=1=1= 
BROOKILWEN 

AT  LEXINGTON 

Lexington,  MA  02421 
(781)863-9660 
(800)283-1114 


43 


Endowment 
and  Capital 
Contributors 


BSO  2000,  launched  in  the  fall  of  1995  and  concluding 
August  31,  2000,  is  a  campaign  to  raise  $130  million  for 
the  Boston  Symphony  Orchestra,  the  world's  largest  symphonic 
organization.  The  campaign's  objective  is  to  carry  the  BSO's 
long-established  role  as  a  musical  leader  and  educator  into  the 
future  and  to  secure  its  multifaceted  mission  of  performance,  out- 
reach and  education,  and  of  providing  unequaled  concert  space. 

Of  the  $130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  t> 
November  16,  1999. 


$10,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


Mr.  and  Mrs.  Ray  Stata 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


i    i 


$1,000,000  to  $2,499,999 


Anonymous  (5) 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 
Mrs.  Stanton  W.  Davis 


$500,000  to  $999,999 


Anonymous  (3) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Catherine  and  Paul  Buttenwieser 
Dr.  and  Mrs.  James  C.  Collias* 

*Includes  a  deferred  gift 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Thomas  G.  Sternberg* 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs'.  Lewis  S.  Dabney 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 
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$500,000  to  $999,999 


Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
The  Morse  Foundation 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Seiji  and  Vera  Ozawa 
Kristin  and  Roger  Servison 


Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.G.  Tottenham 

U.S.  Department  of  Housing  and 

Urban  Development 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (3) 
Gabriella  and  Leo  Beranek 
George  and  Roberta  Berry 
Estate  of  Virginia 

Wellington  Cabot 
Helene  Cahners- Kaplan  and 

Carol  R.  Goldberg 
Estate  of  Harold  G.  Colt 
Connell  Limited  Partnership 
Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 


John  Hitchcock* 
Estate  of  Arlene  M.  Jones 
Estate  of  Marcia  H.  Kalus 
Mr.  and  Mrs.  George  H. 

Kidder 
Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
Estate  of  Franklin  J.  Marryott 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R. 

Miller 


Megan  and  Robert  O'Block 
Thomas  A.  Pappas  Charitable 

Foundation 
Mr.  and  Mrs.  Robert  E. 

Remis* 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Carole  and  Edward  I. 

Rudman* 
Richard  and  Susan  Smith 

Family  Foundation 
Estate  of  Russell  B.  Stearns 


$100,000  to  $249,999 


Anonymous  (1) 

Mr.  and  Mrs.  Vernon  R. 

Alden 
Prof,  and  Mrs.  Rae  D. 

Anderson* 
Mrs.  Caroline  D wight  Bain 
Estate  of  Gwendolyn  C. 

Barbour 
Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 
Mr.  William  I.  Bernell* 
Estate  of  Bartol  Brinkler 
Boston  Symphony 

Association  of  Volunteers 
Estate  of  Ruth  Seamon  Brush 

*  Includes  a  deferred  gift 


Ms.  Renee  Burrows 
Cabot  Family  Charitable 

Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 
Mr.  and  Mrs.  John  M. 

Connors,  Jr. 
Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mr.  and  Mrs.  John  J. 

Cullinanc 
Deborah  B.  Davis 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mrs.  Harry  Dubbs 


Miss  Anna  E.  Finnerty 
Estate  of  Erna  V.  Fisher 
Mr.  and  Mrs.  Daniel  Freed 
Mr.  and  Mrs.  Dean  W  Freed 
Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis* 
Estate  of  Rosamond  Gifford 
Gordon  Fund 
Mr.  and  Mrs.  Clark  H. 

Gowen 
The  Grainger  Foundation 
Estate  of  Marion  A.  Green 
Mr.  and  Mrs.  Daniel  S. 

Gregory 

Continued  on  page  47 
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Symphony  Cafe 

Offering  a  buffet-style  dinner  at  Symphony  Hall  from 

t5:30-7:3opm  prior  to  all  BSO  evening  concerts. 
.^  Q  Q  Choose  from  three  delicious  entrees  and  also 

^V  V^  ^        receive  an  appetizer  and  salad.  In  addition, 

^^  U        coffee  and  tea  will  be  served  at  the  table  and 

j\  •  C  J   Wy        guests  may  select  a  dessert  from  an  a  la  carte 

^f  1  I  ^k         dessert  tray.  The  Cafe  is  located  in  the  Cohen 

/)     iVy***?^    I  Wing  at  Symphony  Hall. 

For  reservations  call  (617)  638-9328. 


tY  &  HOWARD  llp 

iseifor*  At  Law 

0 

W.dbh.com 
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$100,000  to  $249,999 


Dr.  and  Mrs.  George 

Hatsopoulos 
William  Randolph  Hearst 

Foundation 
Bayard  and  Julie  Henry 
Estate  of  Martin  Hoherman 
Mr.  and  Mrs.  F.  Donald 

Hudson* 
Mr.  Charles  H.  Jenkins,  Jr. 
Steven  E.  Karol 
Steve  and  Nan  Kay 
Dr.  and  Mrs.  David  Kosowsky 
Don  Law  Companies 
Ms.  Barbara  Lee 
Thomas  H.  Lee  and 

Ann  Tenenbaum 
Mr.  and  Mrs.  John  A. 

MacLeod  II 


$50,000  to  $99,999 


Anonymous  (4) 
Mr.  and  Mrs.  Craig  Burr 
Don  and  Donna  Comstock 
Mr.  Johns  H.  Congdon 
Bob  and  Lynn  Daly 
Mrs.  Otto  Eckstein 
Mr.  William  P.  Egan 
Mr.  and  Mrs.  William  R. 

Elfers 
Elizabeth  Taylor  Fessenden 

Foundation 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Nancy  Fitzpatrick  and 

Lincoln  Russell 
Mr.  and  Mrs.  Eugene  M. 

Freedman 
Mr.  and  Mrs.  George  P. 

Gardner,  Jr. 
Estate  of  Grace  Cornell  Graff 


Estate  of  Clara  J.  Marum 
Joseph  C.  and  Beth  McNay 
Mr.  and  Mrs.  Paul  M. 

Montrone 
Annette  and  Vincent  O'Reilly 
Mr.  and  Mrs.  Daniel  Pierce 
Mrs.  Gloria  Moody  Press 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Margaret  T. 

Rebentisch 
Mr.  Daniel  Rothenberg 
Estate  of  Wilhelmina  C. 

Sandwen 
Dr.  Raymond  and  Hannah  H. 

Schneider* 
Dorothy  Shimler 


The  William  and  Mary  Greve 

Foundation,  Inc. 
Mrs.  Henry  H.  Halvorson 
Mrs.  Robert  G.  Hargrove 
Mr.  and  Mrs.  Francis  W. 

Hatch 
Carol  and  Robert  Henderson 
Hewlett  Packard  Company 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  Charles  H.  Jenkins,  Sr. 
Mr.  William  M.  Joel 
Mr.  and  Mrs.  Bela  T.  Kalman 
Mr.  and  Mrs.  William  M. 

Karlyn 
Estate  of  Mary  Jane  Kelley 
Estate  of  Louise  Shonk  Kelly 

in  Memory  of 

Mary  Brooks 


Estate  of  Sylvia  Spiller 
The  Starr  Foundation 
Mr.  William  P.  Stewart 
Mr.  and  Mrs.  John  L. 

Thorndike 
Leo  Wasserman  Foundation 

Muriel  and  David  Pokross, 

Trustees 

Joan  and  Ronald  Curhan 
Henry  and  Joan  T.  Wheeler 

Charitable  Fund 
Estate  of  Nancy  P.  Williams 
Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 
Estate  of  Jerome  R.  Zipkin 


Mr.  and  Mrs.  Allen  Z. 

Kluchman 
Audrey  Noreen  Koller* 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Alexander  M.  Levine 
Estate  of  Leona  Levine 
June  Rockwell  Levy 

Foundation 
Lucia  Lin  and  Keith  Lockhart 
Estate  of  Augusta  W.  Little 
Mr.  and  Mrs.  Caleb 

Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Anne  Lovett  and  Stephen 

Woodsum 
Estate  of  Morton  Margolis 
Carol  and  Thomas  McCann 
Mr.  Richard  Menaul 


includes  a  deferred  gift 


Continued  on  pa/je  49 
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Boston 


Chennai 
(Madras) 


Dublit 


Moscow 


Munich 


Prague 


Warsat 


Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  71 -year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$22  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Peter  Hadelman,  Vice  President 
Pioneer  Investment  Management,  Inc. 
617-422-4857 
Since     1928  peter.hadelman@piog.com 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

1199-BSO-5734-I 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 


To  leam  why  a  member  of  The 

Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

Valley  Healthcare  "inspirational" 

and  given  ". . .  accolades  to  the 

Center,"  please  call  Abby  Willard, 

Program  Director,  at  978-249-371 7. 


<wm> 


at  Quabbin  Valley  Healthcare 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01 331  •  978-249-371 7 


y 


Route  2  within  the  rollina 


Northern  Quabbin  Valley. 
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and  people  arrived  in  Massachusetts 
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THEATRE  DISTRICT  LANDMARK 
PLAYS  ITS  FINEST  ROLE  YET. 


Originally  built  in  1926,  'Fremont  Boston 
is  giving  an  encore  performance  us  the 
premier  hotel  of  Boston's  theater  district. 


OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  Tremont  Boston,  like  ail  Wyi ldham 

Grand  Heritage  Hotels,  oilers  luxurious 

little  surprises  like  triple-sheeted  bedding, 

down  comforters  and  plush  bathrobes. 

Even  business  amenities  like  dataports, 

voice  mail  and  tasteful  meeting  facilities, 

,      It's  the  best  of  both  worlds.  One  rich  with 

old-world  charm.  And  one  filled  with  all 

|    the  modern  conveniences  that  you  expect 

?     to  find  at  Wvndham  Hotels  &  Resorts. 


Boston,  M  AHMginally  known -as  ' 
the  Elks  Hotel.,  this  landmark,  founded 
by  the  Boston  Elks  Club  in  1 926,  was 
nothing  short  of  a  palace.  Light  from 
crystal  chandeliers  cascaded  down  - 
marble  columns.  And.  a  mural  that  .■ 
told  the  story  of  Boston's  history  guard- 
ed the  entrance  of  the  majest  ic  Em  pi  re 
Ballroom.  And  later  when  Club  Cas- 
cades opened,  legendary  big  band 
musicians  and  top.  vaudeville  acts 
flocked  from  all  over. the  country  to 
play  at  'the  hotel's  illustrious  night- 
spot with  the  retractable  roof. 

Now  a  beautifully  restored  Wyndham 
Grand  Heritage  Hotel,  this  elegant 
downtown  landmark  sets  the  stage  for 
drama  m  its  purest  form.  Visit  Iremont 
Boston  and  experience  the  history  of 
this  charmed  city  and  its  legendary 
theater  district  as  it  comes  to  life. 


The  Tremont 
BOSTON  : 

A  WYNDHAM  GRAND  HERITAGE  HOTEL* 

'  The  Might  Way.  The  WynJktm  Way.  :  ■ 
www.wyndHami.com 

For  reservations  at  any  of  oar 

Wvndham  Grand  Heritage  Hotels,  call 

your  travel  planner  .or  800-WYNDHAM 


275  Tremont  Street,  Boston.  MA  02116  617-426-1400 


$50,000  to  $99,999 


The  Morningstar  Family 

Foundation 
Mrs.  Elizabeth  P.  Nickerson 
Mr.  and  Mrs.  Robert  T. 

O'Connell 
Estate  of  Florence  M.  Reid 
Mrs.  George  R.  Rowland 


Mr.  Roger  A.  Saunders 
David  and  Marie  Louise 

Scudder 
Mrs.  Hinda  L.  Shuman 
Dr.  and  Mrs.  Richard  F. 

Spark 
Stone  Charitable  Foundation 


Mr.  James  V.  Taylor 
Edwin  S.  Webster  Foundation 
Estate  of  Dixie  Ward  Wonders 
Mr.  and  Mrs.  Richard  F. 
Young 


*  Includes  a  deferred  gift 


Much  cheaper 
than  liposuction 


^>CyBEX 


THE  MOST  KNOWLEDGEABLE  &  TRUSTED  FITNESS  CO.  IN  N.E. 
LARGEST  SELECTION  •  BEST  SERVICE  •  SINCE  1988 


Cambridge 

2378  Massachusetts  Ave. 
617-868-1071 


WWW.PFE-INC.COM 

Hanover 

228  Columbia  Rd.  (Rt.53) 
781-826-2199 


Natick 

21 7  West  Central  St. 
508-655-0288 
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B     S     O 


V    A    T    I    O    N    S 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  ana  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T 

AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV 

|B     a     S    T    D     N 


m 


Now  in  our  24th  year  of  partnership  with  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony" 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  the  country,  and  looks  for- 
ward to  the  next  quarter-century  of  partnership  in  great  music. 
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B     S     O 


V   A    T    I 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 

Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 


CLASSICAL 
102.5  WCRB 


0    S    T    0    N 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


Michael  C.  Ruettgers 
President  and  CEO 
EMC  Corporation 


EMC 


The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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B     S     O 

Business 

Leadership 

Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO  gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs'  support,  including  gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN  SOCIETY 


Fidelity  Investments 
Edward  C.  Johnson  3rd 


NEC  Corporation 
Koji  Nisbigaki 


GOLD  BATON 


American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

FleetBoston  Financial 
Charles  K.  Gifford 


Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

John  Hancock  Funds 

Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 

Paul  LaCamera 


SILVER  BATON 


EMC  Corporation 
Richard  J.  Egan 


Merrill/Daniels 

Ian  Levine 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 


Fisher  Scientific  International,       Sony  Corporation  of  America        TDK  Electronics  Corporation 

Inc.  Norio  Ohga  Kuni  Matsui 

Paul  M.  Montrone 

John  Hancock  Mutual  Life 

Insurance  Company 
David  D'Alessandro 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP  Bell  Atlantic 

John  Bladon  Wayne  Budd 


$25,000  to  $49,999 


Citicorp  Diner's  Club 

Steven  Pozel 


52 


CONDUCTOR'S  CIRCLE 

$25,000  to  $49,999 '(cont.) 

Andersen  Consulting  LLP 

J.  Kent  McHose 

PaineWebber,  Inc. 

John  Bladon 

Bell  Atlantic 
Wayne  Budd 

The  Gillette  Company 
Michael  C.  Hawley 

James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 

Goodwin,  Procter  &  Hoar 

Joseph  F.  Patton,  Jr. 

Citicorp  Diner's  Club 
Steven  Pozel 

Community  Newspaper 

Company 
William  R.  Elfers 

LLP 

Gilbert  G.  Menna 
Regina  M.  Pisa 

GTE  Internetworking 
Paul  R.  Gudonis 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 

Sheraton  Boston  Hotel 
Larry  Trainor 

Deloitte  &  Touche  LLP 

Michael  J.  Joyce 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

State  Street 
Marshall  N.  Carter 

Essex  Investment 

Novus  Services  Inc. 

United  Airlines 
John  Tippingf 

Management  Co.,  Inc. 

Virginia  Woulfe 

Joseph  C.  McNay,  Jr. 

Nstar 
Thomas  J.  May 

Waters  Corporation 

Filene's 

Douglas  A.  Berthiaume 

CONCERTMASTER 

$15,000  to  $24,999 

American  Stock  Exchange 

Choate,  Hall  &  Stewart 

KPMG  LLP 

Sal  Sodano 

Samuel  B.  Bruskin 

Donald  B.  Holmes 

Arthur  Andersen  LLP 

Peter  M.  Palladino 

Loomis-Sayles  &  Company, 

George  E.  Massaro 

Connell  Limited  Partnership 

L.P. 

A.T.  Kearney,  Inc. 

William  F.  Connell 

Mark  W.  Holland 

Arthur  Bert 

CSC 

LPL  Financial  Services 

Bartley  Machine 

Nancy  McCarthy 

Todd  A.  Robinson 

Manufacturing  Co. 

Dav  El/Fifth  Avenue 

Lucent  Technologies,  Inc. 

Richard  Bartley 

Limousine 

Eldred  F.  Newland,  Jr. 

Bingham  Dana  LLP 

Scott  Solombrino 

Manulife  Financial 

Jay  S.  Zimmerman,  Esq. 

The  DeWolfe  Companies 

John  D.  DesPrez  III 

Biogen,  Inc. 

Richard  B.  DeWolfe 

The  Martignetti  Company, 

James  L.  Vincent 

Ernst  &  Young  LLP 

Inc. 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Herald 

Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 


James  S.  DiStasio 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 

IBM  Corporation 
Sean  C.  Rush 


Carl  J.  Martignetti 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Raytheon  Company 
Daniel  P.  Bumham 
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Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend/' 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor." 

Zagat  Survey,  1998 

One  of  America's  top  tables 

two  years  in  a  row 

Gourmet,  October  1996/97 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 
3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


Nothing  Ordinary  Here. 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 

Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

fa  Member,  International  Association' of  Conference  Centers 


<3T 


made  -Id-  tk^omi^  fawi^  flom  ^ou/^m^HcA 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 
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CONCERTMASTER 


Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 


Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 


Watts  Industries,  Inc. 
Timothy  P.  Home 


PRINCIPAL  PLAYER 


Allmerica  Financial 
John  F.  O'Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bertrcmd 

Analog  Devices,  Inc. 
Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 
Massachusetts 

Michael  E.  Toner 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 

Thomas  J.  Tierney 

Berkshire  Realty  Company, 

Inc. 
David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 


Carruth  Capital,  LLC 

Christopher  Egan 


Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 
Thomas  J.  Hollister 

Copley  Place 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
/.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

N.A. 
John  P.  Hamill 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

HPSC,  Inc. 

John  W.  Everets,  Jr. 


John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 
L.P. 

Howard  J.  Kessler 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Marsh,  Inc. 
Joseph  McCarthy 

Meditrust 
David  F.  Benson 

Mellon  Bank 

Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cqgan,  Jr. 

Printed  Circuit  Corporation 
Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 
A.  Christopher  Bulger 
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PRINCIPAL  PLAYER 


$10,000  to  $14,999  (cont. 


TA  Associates  Realty 

Michael  A.  Ruane 

Taco,  Inc. 

John  Hazen  White,  Sr. 


Ty-Wood/Century 

Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 


Winston  Flowers 

David  Winston 


PATRON 


Anonymous  (1) 
The  Aaron  Foundation 
Advanstar,  Inc. 
Allen  &  Gerritsen  Inc. 
American  Tower  Corporation 
Atlantic  Data  Services,  Inc. 
Beacon  Capital  Partners 
Beggs  &  Cobb  Corporation 
Bell  Atlantic  Directory  Group 
Boston  Acoustics,  Inc. 
Boston  Marriott  Copley  Place 
Boston  Red  Sox/ 

Yawkey  Foundation  II 
The  Bostonian  Group 
Bottomline  Technologies,  Inc. 
Bowne 

Brahman  Capital  Corp. 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahners  Business  Information 
Charles  River  Laboratories, 

Inc. 
Clair  Motors 
Coca-Cola  Bottling  Company 

of  New  England 
CORJEN  Construction 
Don  Law  Company 
Eastern  Bank 
EKCO  Group,  Inc. 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Goldman  Industrial  Group, 

Inc. 
Goldstein  &  Manello,  PC. 
Gordon  Brothers 
Goulston  &  Storrs 
Graphics  Marketing  Services 
Hale  and  Dorr  LLP 


WSi 


Heritage  Group  LLC 

Hines 

Houghton  Mifflin  Company 

Hurley  Wire  and  Cable 

INSO  Corporation 

International  Data  Group 

Ionics,  Incorporated 

J.A.  Webster,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  &  Co. 

Jordan's  Furniture  Company 

Joseph  Pellegrino  Family 

Foundation  Inc. 
Kaufman  &  Company 
Kellogg  &  George,  PC. 
Kruger  Paper 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 
Liberty  Financial  Companies, 

Inc. 
Longwood  Partners 
Maxwell  Shoe  Company 
Medical  Information 

Technology,  Inc. 
Millipore  Corporation 
Mintz,  Levin,  Cohen,  Ferris, 

Glovsky  and  Popeo,  PC./ 

ML  Strategies,  LLC 
MR  Property  Management 
Natural  Microsystems 

Corporation 
Neiman  Marcus 
New  England  Business 

Service,  Inc. 
New  England  Development 
New  England  Patriots 
Nextera  Enterprises,  Inc. 


NORESCO 

NORTEL  NETWORKS 

Orsatti  &  Partners 

OSRAM  SYLVANIA 

Perry  Capital 

Philip  Morris  Management 

Corp. 
Prime  Communications,  Inc. 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sappi  Fine  Paper  North 

America 
Seaport  Hotel  &  World  Trade 

Center 
SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Smith  &  Nephew,  Inc. 
Southworth-Milton,  Inc. 
State  Street  Development 

Management  Corp. 
The  Stop  &  Shop 

Supermarket  Company 
The  Stride  Rite  Corporation 
Towers  Perrin 
Turner  Construction 

Company 
UNICCO  Service  Company 
USTrust 

Watson  Wyatt  Worldwide 
The  Westin  Hotel,  Copley 

Place 
WHDH-TV  Channel  7 
William  Gallagher  Associates 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 
W.P  Stewart  &  Co.,  Ltd. 


Continued  on  page  59 
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f|  yCS       Exclusive  provider  of  MRI  services  for  the  New  England 
mm  m  <9     Patriots,  the  Boston  Bruins,  and  the  New  England  Revolution 


You'll  get  immediate  attention  when  referred  to  us  for  an  MRI  exam. 
We'll  get  you  scheduled  quickly,  obtain  your  insurance  pre-approval, 
and  make  you  as  comfortable  as  possible.  We  appreciate  your  need 
for  prompt,  efficient,  and  caring  service. 

•  State-of-the-art  MRI  on  1.5 TGESigna  or  LOT  Siemens 
Harmony  open  configuration  units 

•  Interpretations  by  MRI-trained  radiologists  with  15+  years  of 
experience 

•  Easy  access  from  Routes  9, 128/95,  and  the  Massachusetts 
Turnpike 

•  Free  parking 

•  Appointments  available  7-days-a-week 

Patients  -  ask  your  physician  to  refer  you  to  us  for  your  MRI  exam 
Physicians  -  call  us  to  schedule  immediate  appointments 


West  buburban  imaging  lent 

366  Washington  Street  •  Route  16  •  Wellesley  Hills,  MA  02481 
Telephone  (781)  239-0033  •  (800)875-9742  •  www.wsimaging.com 


■■/■i 
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Preserving  a  masterpiece: 

Planning  for  Symphony  Hall's 

next  millennium. 


(^yfnn  Beha  Associates 

ARCHITECTS 
Architects  for  cultural  and  educational  institutions 

33  KINGSTON  STREET-  BOSTON  ■  MASSACHUSETTS  021 1 1  ■  617-338-3000 
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■  fellow 

$3,000  t< 

KEEpl 

The  Abbey  Group 

Harte,  Carucci  &  Driscoll, 

Phelps  Industries,  Inc. 

AVFX 

PC. 

PNC  Bank,  New  England 

Blake  and  Blake  Genealogists 

Helix  Technology 

Quick  &  Reilly,  Inc./ 

Boston  Showcase  Company 

Corporation 

Fleet  Securities,  Inc. 

BTM  Capital  Corporation 

Herb  Chambers  Companies 

R.L.  Jeannotte,  Inc. 

Chubb  Group  of  Insurance 

International  Planning  Group 

Renaissance  Worldwide,  Inc. 

Companies 

J.D.P.  Company 

Robert  Ercolini  &  Company 

Cummings  Properties,  LLC 

J.N.  Phillips  Glass  Co.,  Inc. 

LLP 

Design  Mark  Industries 

Johnson  O'Hare  Company 

Robins,  Kaplan,  Miller  & 

DesignWise 

JSA  Partners,  Inc. 

Ciresi 

DiaCom  Corporation 

Lee  Kennedy  Co.,  Inc. 

Shaughnessy  &  Ahearn 

'•    Di  Pesa  &  Company,  CPAs 

McLaughlin  Transportation 

Company 

Earth  Tech 

Systems,  Inc. 

Sonesta  International  Hotels 

East  Asia  Ventures  LLC 

New  Balance  Athletic  Shoe, 

Corporation 

The  E.B.  Horn  Company 

Inc. 

United  Asset  Management 

Eze  Castle  Software,  Inc. 

New  England  Insulation  Co. 

Corporation 

Fitz-Inn  Auto  Parks,  Inc.  and 

Nixon,  Peabody 

United  Liquors,  Ltd. 

Jacob  Wirth  Co. 

Nordblom  Company 

Winter,  Wyman  &  Company 

Friedl  Enterprises,  Inc. 

Nutter,  McClennen  &  Fish, 

Woodstock  Corporation 

George  H.  Dean  Co. 

LLP 

The  Halleran  Company 

Perini  Corporation 

■  member 

$2,000  to  $2,999 

Adams,  Harkness  &  Hill,  Inc. 

Document  Management 

Saunders  Hotel  Group 

Alkermes,  Inc. 

Services 

Shawmut  Design  & 

Alles  Corporation 

Fiduciary  Trust  Company 

Construction 

American  Science  & 

Foodmaster  Supermarkets, 

Signal  Technology 

Engineering 

Inc. 

Corporation 

Anchor  Capital  Advisors,  Inc. 

General  Dynamics 

Slade  Gorton  &  Co.  Inc. 

The  Biltrite  Corporation 

Global  Petroleum 

Smith  Barney 

Bronnercom 

Corporation 

Standard  Tube  Sales  Corp. 

Brush  Fibers,  Inc. 

Harvey  Industries,  Inc. 

Sun  Life  Assurance  Company 

Cambridge  Technology 

Jack  Madden  Ford 

of  Canada 

Partners 

Jason  M.  Cortell  & 

Talbots 

\   Cambridge  Trust  Company 

Associates,  Inc. 

Tiffany  &  Co. 

Carson  Limited  Partnership 

The  MacDowell  Company 

United  Gulf  Management, 

Comverse  Network  Systems 
Copernicus:  The  Marketing 

Investment  Strategy 

Group,  Inc. 
D.K.  Webster  Family 

Foundation 
Dionne  &  Gass 


Macy's  East 

MASSmedia,  Inc. 

Putnam  Investments 

The  Rockport  Company,  Inc. 

Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 


Inc. 
Wainwright  Bank  &  Trust 

Company 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM.  .  . 

Thursday,  January  6,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Friday,  January  7,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

Saturday,  January  8,  at  8 

ROBERT  SPANO  conducting 


RAVEL 


Mother  Goose  (complete) 

Prelude 

Spinning-wheel  Dance  and  Scene 

Pavane  of  the  Sleeping  Beauty 

Conversations  of  Beauty  and  the  Beast 

Hop  o'  my  Thumb 

Laideronette,  Empress  of  the  Pagodas 

Apotheosis.  The  Fairy  Garden 


SHENG 


Red  Silk  Dance,  for  piano  and  orchestra 

(world  premiere;  commissioned  by  the  Boston  Symphony 
Orchestra) 

EMANUEL  AX 


INTERMISSION 


LISZT 


Piano  Concerto  No.  2  in  A 

Mr.  AX 


DEBUSSY 


La  Mer,  Three  symphonic  sketches 

From  Dawn  to  Noon  on  the  Sea 

Play  of  the  Waves 

Dialogue  of  the  Wind  and  the  Sea 


For  its  first  program  of  the  year  2000,  the  Boston  Symphony  Orchestra  continues 
its  tradition  of  premiering  the  work  of  important  composers  with  the  first  perform- 
ances of  Chinese-American  composer  Bright  Sheng's  Red  SUk  Dance  for  piano 
and  orchestra,  a  BSO  commission.  Sheng's  new  work  was  written  for  Emanuel  Ax, 
who  is  also  featured  in  Liszt's  Piano  Concerto  No.  2.  Leading  these  concerts  is 
Robert  Spano,  the  former  BSO  assistant  conductor  who  is  now  music  director  of 
the  Brooklyn  Philharmonic  and  head  of  the  Tanglewood  Music  Center's  Conduct- 
ing Program. 

Ravel  wrote  his  fairy-tale-inspired  Ma  Mere  Voye  (Mother  Goose)  originally  as 
a  piano  work  for  the  children  of  close  friends;  his  orchestral  version  of  the  score 
displays  his  typically  brilliant  and  subtle  use  of  instrumentation.  Debussy's  La  Mer 
(The  Sea)  is  a  primary  example  of  musical  Impressionism. 
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COMING  CONCERTS  .  .  . 

Thursday  'C— January  6,  8-10:05* 
Friday  Evening — January  7,  8-10:05* 
Saturday  'B'— January  8,  8-10:05 

ROBERT  SPANO  conducting 
EMANUEL  AX,  piano 

RAVEL  Mother  Goose  (complete) 

SHENG  Red  Silk  Dance  for  piano 

and  orchestra 
(world  premiere;  BSO  commission) 
LISZT  Piano  Concerto  No.  2 

DEBUSSY  La  Mer 

Emanuel  Ax  joins  Robert  Spano  and  the  BSO 
for  two  works,  including  the  world  premiere 
of  a  newly  commissioned  work  from  Chinese- 
American  composer  Bright  Sheng.  To  open 
and  close  the  program — colorfully  French 
evocations  of  fairy  tales  and  the  sea  from  the 
musical  palettes  of  Ravel  and  Debussy. 

Thursday  'A' — January  13,  8-9:55* 
Friday  'B'— January  14,  1:30-3:25° 
Saturday  'A' — January  15,  8-9:55* 
Tuesday  'B' — January  18,  8-9:55 

JAMES  DePREIST  conducting 
KYUNG-WHA  CHUNG,  violin 

ROCHBERG  Transcendental 

Variations 
Violin  Concerto  No.  2 
Symphony  No.  41,  Jupiter 

Sharing  this  program  with  a  wonderfully 
melodic  violin  concerto  and  a  pinnacle  of 
the  Classical  era,  Rochberg's  "Transcenden- 
tal Variations"  introduces  BSO  audiences  to 
a  work  by  one  of  America 's  towering  musical 
figures. 


PROKOFIEV 
MOZART 


ANDERSON 
MOZART 


DVORAK 


Thursday  'D—  January  20,  8-10* 
Friday  'A— January  21,  1:30-3:30° 
Saturday  'B'— January  22,  8-10* 
Tuesday  'C — January  25,  8-10 

ILAN  VOLKOV  conducting 
THOMAS  ZEHETMAIR,  violin 
RUTH  KILLIUS,  viola 

The  Stations  of  the  Sun 
Sinfonia  concertante  in 

E-flat  for  violin  and 

viola,  K.364 
Symphony  No.  7 

For  his  subscription  series  debut,  Ran  Volkov 
leads  favorite  works  by  Mozart  and  Dvorak 
and  a  recent  work,  based  loosely  on  the  cycle 
of  seasons,  by  the  young  British  composer 
Julian  Anderson. 

Thursday  'B'— January  27,  8-10:10* 
Friday  Evening — January  28,  8-10:10* 
Saturday  'A— January  29,  8-10:10* 

SIR  SIMON  RATTLE  conducting 
PETER  DONOHOE,  piano 

DVORAK  The  Golden  Spinning 

Wheel 
BART6K  Piano  Concerto  No.  1 

BRAHMS  Symphony  No.  2 

In  addition  to  one  of  Brahms' s  most  beloved 
symphonies,  Sir  Simon  Rattle's  program 
brings  the  BSO  debut  of  British  pianist  Peter 
Donohoe  and  the  first  BSO  performances  of  a 
virtually  unknown,  fairy-tale-inspired  Dvorak 
tone  poem. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 


FUNDING  PROVIDED  IN  PART  BY 


Massachusetts  Cultural  Council 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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CLASSICAL 
AND  NEWS 

THK  BEST  OF  BOTH  WORLDS 


Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest 
Malaysian  restaurant.! 


>S 


\ 


Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 


Listen  to  WGBH/89.7r"n 


tor  live  broadcasts  ot  the 
Boston  Symphony  Orchestr 


GBHSwfm 


For  rates  and 

J^SB§^ 

information  on 

advertising  in  the 

Boston  Symphony, 

Boston  Pops, 

and 

Tanglewood  program  books 

/BOSTON\ 

1  symphony| 
IorchestraI 

\SEIJI  OZAWA^f 

please  contact: 

£^3^?f 

STEVE  GANAK  AD  REPS 

51  CHURCH  STREET 
BOSTON,  MASS.  02116 

(617)  542-6913 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as'  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Madelyne  Cuddeback,  Director  of  Corporate  Programs,  at  (617) 
638-9254. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars,     . 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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The  Perfect 
Drint  Ensemble 

racDonald  &  Evans, 

oston  's  Premier  Lithographer 


Working  in 
harmony  for 
almost  100 

r 

years  -  today 
the  combination 
of  our  electronic 
image  editing  and  page 
assembly  produces  a 
perfect  ensemble  of  multi- 
color printing.  Creatin; 
superb  annual  reports, 
marketing  brochures,  product 


booklets  &  catalog 
A  standing  ovation! 


,0N*lfl,> 


MacDonald  &  liven 

One  Rex  Drive 
Brain  tree,  MA  02184 
Tel:  (781)  818-9090 


Writers 


email:  macevan@macevan.com 


Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1400,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext  410. 


LONGYEAH 

at  O^isner  ^Jfiff 

BROOKLINE 


* 
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CORTLAND 

PROPERTIES  INC. 


HaSond 

RESIDENTIAL 


SOTHEBY'S 
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Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra. 

Peter  A.  Brooke,  Chairman 
Julian  Cohen,  Vice- Chairman 
Deborah  B.  Davis,  Vice- Chairman 
Nina  L.  Doggett,  Vice-Chairman 


,  Inc. 

Dr.  Nicholas  T.  Zervas,  President 
Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-officio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 

Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Mrs.  John  L.  Grandin1" 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W  Rabb 


Robert  P.  O'Block, 

ex-officio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Daniel  P.  Breen,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganga 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  A.  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Lark  in,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 
Millard  H.  Pry  or,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


+  Deceased 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 


Leo  L.  Beranek,  James  F.  Geary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 

Ex-Ojficio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  O'Block 
Officers  of  the  Boston  Symphony  Association  of  Volunteers 


William  R.  Elfers 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Diane  Austin,  President 

William  A.  Along,  Executive  Vice-President/ 

Administration 
Elizabeth  Eaton,  Executive  Vice-President/ 

Eundraising 
Michael  Flippin,  Resource  Judith  E.  Mosse. 

Development  Outreach 

Muriel  Lazzarini,  Tanglewood        Doreen  M.  Reis. 


Harry  Methven,  Executive  Vice-President/ 

Tanglewood 
Charles  W.  Jack,  Treasurer 
Goetz  B.  Eaton,  Nominating 
Committee  Chairman 
Education  and         Debra  Sulser  and  Nancy  Ferguson, 

Fundraising  Projects 
Public  Relations     Elizabeth  C.  Sweitzer,  Hall  Services 


Deanna  Schoenly,  Membership 


Recent  Gifts  to  the  Archives 

I    Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
I    ments,  photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 
BF  <fl       ft*  ^    tra's  history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
^J  I    play  cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 

//        j  x^zr'      I    gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  by  Martha  r;  ■ 

Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky, 
donated  by  former  BSO 
and  a  Whitestone  photo  of 
and  then  music  director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 


cellist  Robert  Ripley 
pianist   Van  Cliburn 


Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Tony  Beadle,  Manager,  Boston  Pops  Thomas  D.  May,  Director  of  Finance 

J.  Carey  Bloomfield,  Director  of  Development  and  Business  Affairs 

Anthony  Fogg,  Artistic  Administrator  Caroline  Smedvig,  Director  of  Public 

Marion  Gardner-Saxe,  Director  of  Human  Resources  Relations  and  Marketing 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center  Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/ Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Operations 

Coordinator/Assistant  to  the  Conductor,  Boston  Pops  •  Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager 

•  Amy  Sistek,  Assistant  Operations  Manager  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy, 

Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Yuelei  Chen, 

Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • 

Scott  Langill,  Accounting  Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant 

Manager,  Symphony  Shop  •  John  O'Callaghan,  Payroll  Accountant 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Daniel  P.  Breen,  Senior  Development  Officer 
Madelyne  Cuddeback,  Director  of  Corporate  Programs 
Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sandra  Eyre,  Tanglewood  Development  Coordinator  •  Sarah  Fitzgerald, 
Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate  M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick, 
Assistant  Director,  Tanglewood  Development  •  Deborah  Hersey,  Manager  of  Development  Information 
Systems  •  Laura  Hoag,  Program  Coordinator,  Corporate  Programs  •  Mary  Hubbell,  Development  Research 
Assistant  •  Karen  Jupiter,  Assistant  Director,  Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Produc- 
tion Coordinator  •  Patricia  Kramer,  Program  Manager,  Corporate  Programs  •  Robert  McGill,  Grants 
Coordinator  •  Robert  McGrath,  Major  Gifts  Coordinator  •  Suzanne  Page,  Executive  Assistant  to  the 
Director  of  Development  •  Elizabeth  Parsons,  Campaign  Events  Manager  •  Danielle  Pelot,  Administrative 
Assistant,  Boston  Symphony  Annual  Fund  •  Gerrit  Petersen,  Associate  Director,  Foundation  and  Government 
Support  •  Cary  Rosko,  Administrative  Assistant,  Corporate  Programs  •  George  Saulnier,  Gift  Processing 
and  Donor  Records  Assistant  •  Dean  A.  Schwartz,  Planned  Giving  Officer  •  Julie  Schwartz,  Director,  Boston 
Symphony  Annual  Fund  •  Phoebe  Slanetz,  Assistant  Director  of  Development  Research  •  Stacey  Stevens, 
Receptionist/Administrative  Assistant  •  Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Tracy 
Wilson,  Director  of  Tanglewood  Development 
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EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  *  Walter  Ross,  Administrative  Assistant,  Education 

Programs 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager  •  Jessica  Ricci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Meghan  Cahill,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Y2K  Project  Coordinator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to 

the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 

Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 
Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Carolyn  Cantin,  Group  Sales  Coordinator  • 
Rebecca  Chalk,  Manager  of  Print  Production  and  Retail  Production  •  Susanna  Concha,  Manager  of 
Advertising  and  Tourism  Promotion  •  Susan  Dunham,  SymphonyCharge  Assistant  *  B.  Victoria  Johnson, 
Senior  Subscription  Representative  •  Jennifer  Loupe,  Subscription  Representative  •  Mara  Luzzo,  Manager 
of  Subscriptions  and  Telemarketing  Programs  *  Jason  Lyon,  Ticket  Exchange/Customer  Service  Assistant,  Sym- 
phony/Charge •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  • 
Julie  Quinlan,  Assistant  Subscription  Manager  •  John  P.  Ryan,  Marketing  Coordinator 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •William  P  Morrill  •  Mark  C. 

Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Services  and  Alumni 

Relations 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Coreen  Wilson,  Project  Coordinator 
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Boston  Symphony  Chamber  Players 
Sunday,  January  16,  at  3  p.m. 
at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  play 
the  second  of  their  three  concerts  this  sea- 
son at  Jordan  Hall  at  the  New  England  Con- 
servatory on  Sunday,  January  16,  at  3  p.m., 
an  all-Mozart  program  including  the  Sere- 
nade in  C  minor  for  winds,  K.388,  the  Duo 
in  B-flat  for  violin  and  viola,  K.424,  and  the 
G  minor  string  quintet,  K.516.  The  Chamber 
Players  will  close  their  Jordan  Hall  series 
on  Sunday,  March  12,  with  music  of  Mozart, 
Janacek,  and  Brahms.  Tickets  for  both  these 
concerts  at  $28,  $21,  and  $16  are  available 
through  SymphonyCharge  at  (617)  266-1200, 
at  the  Symphony  Hall  box  office,  or,  on  the 
day  of  the  concert,  at  the  Jordan  Hall  box 
office. 

AT&T  and  the  National  Endowment 
for  the  Arts  Sponsor  "The  Language 
of  the  Twentieth  Century" 

Symphony  Hall,  home  to  the  Boston  Sym- 
phony Orchestra  since  1900,  is  where  the 
orchestra  has  built  its  reputation  as  a  cham- 
pion of  new  music,  through  world  premieres, 
and  through  the  American  premieres  of 
some  of  this  century's  great  musical  works. 
As  we  approach  the  centennial  of  Symphony 
Hall  in  the  year  2000,  the  BSO  continues  to 
revisit  its  musical  legacy  through  "The  Lan- 
guage of  the  Twentieth  Century,"  a  special 
program  sponsored  by  AT&T  and  the  Na- 
tional Endowment  for  the  Arts  to  survey 
some  of  the  masterworks  that  have  helped 
build  the  orchestra's  reputation,  and  to  in- 
troduce newly  commissioned  works  from 
today's  leading  composers.  It  was  in  Sym- 
phony Hall  that  the  BSO  introduced  Stra- 
vinsky's Symphony  of  Psalms  and  Bartok's 
Concerto  for  Orchestra  (both  commissioned 
by  Serge  Koussevitzky),  and  played  the 
world  premieres  of  important  works  by  such 
emerging  American  composers  as  Walter 
Piston  and  Aaron  Copland.  It  was  also  in 
Symphony  Hall  that  audiences  heard  the 
American  premieres  of  Debussy's  La  Mer 
and  Berg's  Violin  Concerto.  Over  the  years, 
the  BSO  has  commissioned  and/or  premiered 


more  than  350  works  since  Symphony  Hall 
opened  its  doors  nearly  a  century  ago.  During 
the  1999-2000  season,  the  "Language  of  the 
Twentieth  Century"  series  has  so  far  includ- 
ed the  world  premiere  of  Peter  Lieberson's 
BSO  commission  Red  Garuda  in  October 
and  the  American  premiere  of  Thea  Mus- 
grave's  Phoenix  Rising  in  November.  The 
series  continues  with  this  week's  perform- 
ances of  Debussy's  La  Mer  and  the  w/>rld 
premiere  of  Red  Silk  Dance,  a  BSO  commis- 
sion for  piano  and  orchestra  by  Bright  Sheng 
featuring  Emanuel  Ax;  Prokofiev's  Violin 
Concerto  No.  2  (January  13-18),  Berg's  Con- 
certo (February  10-15),  Britten's  War  Requiem 
(February  24-29),  Dutilleux's  Symphony 
No.  2,  Le  Double  (March  30-April  1),  and 
Messiaen's  Turangalila-symphonie  (April  28). 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed  re- 
ceipt will  acknowledge  your  tax-deductible 
contribution. 

Pre-Concert  Talks 

Pre-concert  talks  available  free  of  charge  to 
BSO  ticket  holders  continue  this  season  at 
Symphony  Hall.  "Concert  Previews"  begin 
at  7  p.m,  one  hour  before  selected  evening 
concerts  in  Symphony  Hall.  "Friday  Pre- 
views" on  selected  Friday  afternoons  take 
place  from  12:15-1  p.m.  also  in  Symphony 
Hall.  (Note  that  the  "Friday  Previews"  have 
been  moved  from  Higginson  Hall  to  accom- 
modate the  need  for  additional  seating.)  En- 
hanced by  taped  musical  examples,  these 
talks  are  given  throughout  the  season  by 
BSO  Director  of  Program  Publications  Marc 
Mandel  and  a  number  of  guest  speakers  from 
Boston's  musical  community.  The  dates  and 
times  for  these  talks  are  printed  on  BSO  con- 
cert tickets  for  the  relevant  dates  and  are 
also  included  in  the  BSO's  1999-2000  pro- 
gram schedule.  In  January,  Andrea  Olm- 
stead  discusses  Ravel,  Liszt,  and  Debussy, 


rythingf. 
comes  close. 

Mr.  &Mrs.  Robert  Bush,  Fox  Hill  residents 


"It  s  near  e\ 
But  nothing 


Robert  ana  Jean  Bush  really  like  that  Fox  Hill  Village  offers  stylish 
suburban  living  just  minutes  away  from  Boston.  In  fact,  when  we 
asked  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  LongwooJ  Drive,  WestwooJ,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 


and  talks  with  composer  Bright  Sheng  about 
his  new  BSO  commission  Red  Silk  Dance 
(Thursday  and  Friday  evenings,  January  6 
and  7);  John  Daverio  discusses  Prokofiev 
and  Mozart,  and  talks  with  composer  George 
Rochberg  about  the  latter's  Transcendental 
Variations  (Thursday  evening,  January  13; 
Friday  afternoon,  January  14;  Saturday  eve- 
ning, January  15);  Marc  Mandel  discusses 
Mozart  and  Dvorak,  and  talks  with  compos- 
er Julian  Anderson  about  the  latter's  The 
Stations  of  the  Sun  (Thursday  evening,  Janu- 
ary 20;  Friday  afternoon,  January  21;  Satur- 
day evening,  January  22);  and  Jan  Swafford 
discusses  Dvorak,  Bartok,  and  Brahms 
(Thursday,  Friday,  and  Saturday  evenings, 
January  27,  28,  29). 


lands  of  Nantucket,  Massachusetts.  Paul 
George  is  owner  of  the  George  Gallery  in 
Gloucester,  Massachusetts,  and  a  member 
of  the  New  England  Watercolor  Society.  The 
Boston  debut  of  Susan  Woodman's  paintings 
came  in  1991  with  a  group  show  at  the 
deHavilland  Gallery,  where  she  subsequent- 
ly had  a  one-woman  show  of  her  oil  paint- 
ings. This  show  will  be  followed  by  an  exhi- 
bition of  oil  paintings  by  Fred  MacNeill  and 
Maris  Platais  (January  24-March  6).  If  you 
are  interested  in  purchasing  any  of  the 
works  for  sale,  or  would  like  additional  in- 
formation about  the  artists,  please  ask  the 
art  volunteer  present  during  concert  time,  or 
call  Coreen  Wilson  in  the  Volunteer  Office 
at  (617)  638-9391. 


The  BSO  Online 

Fans  of  the  Boston  Symphony  Orchestra 
and  Boston  Pops  with  access  to  the  internet 
can  visit  the  BSO's  official  home  page  at 
www.bso.org  not  just  for  up-to-the-minute 
information  about  all  of  the  orchestra's  activi- 
ties, but  also  to  purchase  tickets  for  Boston 
Symphony  Orchestra  concerts  online  through 
a  secure  credit  card  transaction.  Besides 
program  listings  and  ticket  information,  the 
web  site  has  biographies  of  BSO  musicians 
and  guest  artists,  current  press  releases,  his- 
torical facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and 
job  openings.  The  BSO  web  site  is  updated 
regularly  throughout  the  year  to  provide  cur- 
rent information  on  the  Boston  Symphony, 
the  Boston  Pops,  and  Tanglewood;  we  invite 
you  to  check  in  frequently. 

Art  in  Support  of  Art 

Throughout  the  1999-2000  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art, 
continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concert- 
going  public  and  especially  the  art  collec- 
tors among  them.  Sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  the 
shows  for  the  1999-2000  season  continue 
with  an  exhibition  through  January  24  of 
paintings  by  Pamela  Johnson,  Paul  George, 
and  Susan  Woodman.  Maine  artist  Pamela 
Johnson  is  exhibiting  oil  paintings  depicting 
scenes  from  some  of  her  favorite  places,  the 
coast  and  woodlands  of  Maine  and  the  farm- 


Prelude  Concerts  and 
Chamber  Music  Teas 

Prelude  Concerts  and  Chamber  Music  Teas 
offer  chamber  music  performed  by  members 
of  the  Boston  Symphony  Orchestra  on  select- 
ed dates  throughout  the  season.  The  hour- 
long  Prelude  Concerts  begin  at  6  p.m.  in 
the  Cabot-Cahners  Room;  tickets  are  $10. 
Though  dinner  is  not  included,  patrons  are 
encouraged  to  dine  at  the  Symphony  Cafe 
in  the  Cohen  Wing.  Chamber  Music  Teas, 
scheduled  on  six  non-Symphony  Friday 
afternoons,  offer  tea  and  coffee,  baked  re- 
freshments, and  an  hour-long  chamber  music 
performance  by  BSO  members.  Tickets  are 
$12;  doors  open  at  1:30,  and  the  concert 
begins  at  2:30. 

For  the  next  Chamber  Music  Tea,  on  Fri- 
day, January  28,  at  2:30  p.m.,  BSO  members 
Thomas  Martin  and  Lucia  Lin  perform  Bar- 
tok's  Contrasts  for  clarinet,  violin,  and  piano 
with  guest  pianist  Ayako  Yoda,  who  also 
joins  BSO  members  Si-Jing  Huang,  Ronald 
Wilkison,  and  Ronald  Feldman  for  Dvorak's 
Piano  Quartet  No.  2  in  E-flat,  Opus  7.  This 
program  will  be  repeated  in  the  Prelude  Con- 
cert of  Saturday,  January  29,  at  6  p.m. 

In  Case  of  Snow. . . 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Patrons  may  dial  (617)  638-9495  at 
any  time  for  a  recorded  message  regarding 
the  current  status  of  a  concert. 
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SEUI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  assuming  that 
position  in  1973  he  has  devoted  himself  to  the  orchestra  for 
more  than  a  quarter-century,  the  longest  tenure  of  any  music 
director  currently  active  with  a  major  orchestra.  In  recent  years, 
numerous  honors  and  achievements  have  underscored  Mr.  Ozawa's 
standing  on  the  international  music  scene.  In  December  1998 
he  was  named  a  Chevalier  de  la  Legion  d'Honneur  by  French 
President  Jacques  Chirac.  In  December  1997  he  was  named 
"Musician  of  the  Year"  by  Musical  America.  In  February  1998, 
fulfilling  a  longtime  goal  of  uniting  musicians  across  the  globe, 
he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics  in 
Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses  on  five  continents  linked  by  satellite.  In  1994  he  became 
the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime  achievement  in  the 
arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the  BSO's  summer  home, 
where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and  administrator  at  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  academy  for  young  profession- 
al musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in 
memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music.  Also  in  1992  he 
made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  through- 
out the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna 
Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  season,  he  will  begin 
a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the  Vienna  State  Opera. 
Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besancon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 


BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


*  Participating  in  a  system 

of  rotated  seating 
%0n  sabbatical  leave 
§  Substitute  player 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 

Foley  chair 

*  Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 
*Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 
*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 
*Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 


*Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 
*Yu  Yuan 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan 
and  Carol  R.  Goldberg  chair 
*Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  Jo  Anne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 
*Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
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Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
John  Salkowski 
Erich  and  Edith  Heymans  chair 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Richard  Ranti 

Associate  Principal 
i  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal  Horn 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
^Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 
Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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ADIVARIUS 


...created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 

He  had  the  unique  genius  to  combine 
a  thorough  knowledge  of  the  acoustical 
values  of  wood  with  a  fine  artist's  sense  of 
the  good  and  the  beautiful.  Unexcelled  by 
anything  before  or  after,  his  violins  have 
such  purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 

In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Caddell  &  Byers 
has  earned  a  most  favorable  reputation 
for  providing  special  insurance  programs 
for  the  musical  community  in  Eastern 
Massachusetts.  In  addition,  we  have  built 
a  close  working  relationship  with  other 
areas  of  the  arts. 

Whatever  the  special  insurance 
protection  challenge,  Caddell  &  Byers  will 
find  the  solutions  you  need. 


We  respectfully  invite  your  inquiry. 

AMERICAN  PHOENIX  INSURANCE  AGENCY 
OF  MASSACHUSETTS,  INC, 

€;iililcll    Kycrx 

SUITE  1 1  00,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01  851    (800)  445-4664 
BEDFORD  •  LOWELL  •  WILMINGTON 


0HRH 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Thursday,  January  6,  at  8 
Friday,  January  7,  at  8 
Saturday,  January  8,  at  8 

ROBERT  SPANO  conducting 


RAVEL 


Mother  Goose  (complete) 
Prelude 

Spinning-wheel  Dance  and  Scene 
Pavane  of  the  Sleeping  Beauty 
Conversations  of  Beauty  and  the  Beast 
Hop  o'  my  Thumb 

Laideronette,  Empress  of  the  Pagodas 
Apotheosis.  The  Fairy  Garden 


SHENG 


Red  Silk  Dance,  for  piano  and  orchestra 
(world  premiere;  commissioned  by  the  Boston  Symphony 
Orchestra) 

EMANUEL  AX 


The  performances  of  Bright  Sheng's  "Red  Silk  Dance"  and  Debussy's  "La  Mer' 

are  sponsored  by  AT&T  as  part  of  a  program  entitled  "The  Language  of  the 

Twentieth  Century,'*'  supporting  the  performance  of  important  works  given 

their  world  or  U.S.  premieres  by  the  BSO  in  Symphony  Hall. 


INTERMISSION 


LISZT 


Piano  Concerto  No.  2  in  A 
Mr.  AX 


DEBUSSY 


La  Mer,  Three  symphonic  sketches 
(American  premiere  given  by  the  Boston  Symphony 
Orchestra  on  March  1,  1907) 

From  Dawn  to  Noon  on  the  Sea 

Play  of  the  Waves 

Dialogue  of  the  Wind  and  the  Sea 


These  concerts  will  end  about  10:10. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /KM  I. 

London /Decca,  Erato,  Hyperion,  and  New  World  records 
Baldwin  piano  Emanuel  Ax  plays  the  Steinway  piano. 
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Week  10 


When  Do  You  Need 
A  Private  Bank? 


As  your  financial  responsibilities  grow,  you'll  find 
yourself  requiring  a  more  attentive  level  of  personal 
service,  deeper  and  broader  business  expertise,  and 
increasingly  sophisticated  help.  This  level  of 
resources  is  best  offered  by  a  private  bank.  It's  all 
about  change:  As  things  change  for  the  better, 
you'll  want  to  increase  your  banking  and 
investment  advice.  Whether  you're  selling  your 
company,  investing  an  inheritance,  purchasing  that 
long-desired  vacation  home,  or  the  rollover  of  an 
IRA  or  401  (k),  please  consider  Boston  Private  Bank, 
a  private  bank  that  goes  well  beyond  the  ordinary. 

Call  Timothy  L.  Vaill,  President, 
at  (617)  912-1902  to  learn  more. 


Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


Member  FDIC 


336  Washington  Street 
Wellesley,  MA  02481 
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Maurice  Ravel 

Ma  Mere  Voye  (Mother  Goose),  complete 


Joseph  Maurice  Ravel  was  born  in  Ciboure  near  Saint- 
Jean-de-Luz,  Basses-Pyrenees,  in  the  Basque  region  of 
France  just  a  short  distance  from  the  Spanish  border, 
on  March  7,  1875,  and  died  in  Paris  on  December  28, 
1937.  He  composed  Ma  Mere  l'oye  originally  for  piano 
four-hands  in  the  years  1908-10  and  orchestrated  it  as 
a  ballet  in  1911.  The  original  piano  version  was  pre- 
miered by  a  pair  of  children,  six  and  seven  years  old, 
at  a  concert  of  the  Societe  Musicale  Independante  in 
Paris  in  1910.  The  ballet  version  was  first  performed 
in  January  1912  at  the  Theatre  des  Arts  in  Paris.  Walter 
Damrosch  led  the  New  York  Symphony  Orchestra  in  the 
American  premiere  of  the  five-movement  suite  (made 
from  the  piano  pieces,  as  opposed  to  the  full  ballet  score) 
on  November  8,  1912.  Though  the  Mother  Goose  Suite  has  been  performed  frequently  in 
Boston  Symphony  concerts  (first  in  December  1913  under  Karl  Muck  and  most  recently 
under  Yan  Pascal  Tortelier  at  Tanglewood  in  August  1998),  the  orchestra  s  first  perform- 
ance of  the  complete  ballet  score  was  given  only  on  April  21,  1974,  as  part  of  a  Pension 
Fund  concert  under  Seiji  Ozawas  direction,  subsequent  performances  being  given  by 
Michael  Tilson  Thomas,  Ozawa,  Charles  Dutoit,  Bernard  Haitink  (the  most  recent  sub- 
scription performances,  in  November  1995),  and  Andre  Previn  (the  most  recent  Tangle- 
wood  performance,  on  July  25,  1997).  The  score  calls  for  two  flutes  (second  doubling  pic- 
colo), two  oboes  (second  doubling  English  horn),  two  clarinets,  two  bassoons  (second 
doubling  contrabassoon),  two  horns  (but  no  other  brass  instruments),  timpani,  triangle, 
cymbals,  bass  drum,  tam-tam,  xylophone,  glockenspiel,  celesta,  harp,  and  strings. 

He  is  a  child  and  he  is  an  old  man. 

— the  critic  Emile  Vuillermoz  on  Ravel  (1922) 

Ravel  frequently  visited  his  friends  Ida  and  Cipa  Godebski  and  their  two  children, 
Mimi  and  Jean,  at  their  country  house,  "La  Grangette."  And,  as  Mimi  recalls  in  her 
fond  memoir,  when  he  was  not  polishing  off  what  was  meant  to  be  "the  next  day's  cold 
meat"  or  arguing  about  Mozart,  whom  he  idolized  and  Cipa  detested,  Ravel  was  most 
likely  to  have  engaged  himself  with  the  children  in  all  manner  of  practical  jokes  and 
storytelling.  Their  favorites  were  "Laideronette"  and  "Beauty  and  the  Beast,"  both  of 
which  Ravel  put  into  the  original  four-hand  version  of  Ma  Mere  l'oye,  which  he  finished 
at  "La  Grangette"  in  1910  and  dedicated  to  the  children.  He  even  proposed  that  they 
premiere  it,  but  Mimi  and  Jean  "froze"  at  the  idea,  so  the  task  was  given  over  to  two 
other  youngsters,  Jeanne  Leleu,  a  pupil  of  Marguerite  Long  who  later  won  the  Grand 
Prix  de  Rome,  and  Genevieve  Durony.  Ravel  was  delighted  with  the  performance,  and 
responded  in  writing  the  very  next  day  to  Mademoiselle  Leleu:  "When  you  will  be  a 
great  virtuoso  and  I  either  an  old  fogey,  covered  with  honors,  or  else  completely  forgot- 
ten, you  will  perhaps  have  pleasant  memories  of  having  given  an  artist  the  very  rare  joy 
of  hearing  a  work  of  his,  of  a  rather  special  nature,  interpreted  exactly  as  it  should  be." 

Young  people  more  often  than  not  inspired  such  openness  and  generosity,  for  this 
"Lewis  Carroll"  of  a  composer  was  far  less  forthcoming  with  adults,  even  secretive,  and 
especially  about  his  creative  processes.  As  the  French  icon  Colette  recalls,  her  experi- 
ence as  librettist  for  Ravel's  opera  UEnfant  et  les  sortileges  was  not  the  interactive  col- 
laboration of  Verdi  and  Boito  or  Mozart  and  Da  Ponte;  after  accepting  her  libretto,  Ravel 
made  no  further  comment  and  emerged  years  later  with  the  completed  work  in  hand, 
his  only  worry  being  the  duet  between  the  two  cats.  Colette  remembers  it  with  a  sigh: 
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Week  10 


Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375^5600,  xl  14. 


Rteorp 

www.fitcorp.com  JL 


ritcorp 

Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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Better  sound  through  research* 


"He  asked  me  most  seriously  if  I  would  mind  his  changing  'mouao'  into  'mouain' — or 
perhaps  it  was  the  other  way  round." 

Ravel  rejoiced  in  animals  and  children,  and  many  of  his  works  reflect  a  soul  brought 
to  life  by  fantasy,  fable,  exotic  places,  and  romanticized  history.  That  he  took  pleasure 
in  "Mother  Goose"  is  no  surprise,  especially  given  "her"  French  roots.  As  William 
and  Ceil  Baring-Gould  have  pointed  out  in  their  introduction  to  The  Annotated  Mother 
Goose,  early  references  to  her  in  France  suggest  she  might  have  been  "Goose-footed 
Bertha,"  mother  of  Charlemagne.  She  was  "represented  as  incessantly  spinning,  with 
hordes  of  children  clustered  about  her,  listening  to  her  stories,"  an  image  that  gave  rise 
to  the  "French  custom  of  referring  to  any  tall  tale  as  one  told  'at  the  time  when  good 
Queen  Bertha  spun'."  Ravel's  main  source  was  the  collection  by  Charles  Perrault,  Les 
Contes  de  la  Mere  Voye  (1697),  which  includes  "La  Belle  au  bois  dormant"  ("Sleeping 
Beauty")  and  "Le  Petit  Poucet"  ("Tom  Thumb").  He  also  turned  to  Marie-Catherine, 
Comtesse  d'Aulnoy  (ca.  1650-1705)  for  "Laideronnette,  Imperatrice  des  pagodes"  ("Lai- 
deronnette,  Empress  of  the  Pagodas"),  and  Marie  Leprince  de  Beaumont  (1711-80)  for 
"Les  Entriens  de  la  Belle  et  de  la  Bete"  ("The  Conversations  of  the  Beauty  and  the 
Beast").  One  could  imagine  Ravel  asking  the  young  Mimi,  "What  would  happen  if,  on 
a  moonlit  night,  Sleeping  Beauty  and  Tom  Thumb  met  Beauty  and  the  Beast  and  the 


Sherborn    Spectacular  Farm  Pond  waterfront  over  six  secluded  acres. 
A  five-bedroom  home  with  dramatic  sunset  views  across  the  crystalline 
waters  of  suburban  Boston's  most  beautiful  and  protected  water  reserve. 
Six  hundred  feet  of  frontage,  dock,  and  magnificent  landscaping. 

$1,550,000 


* 
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Much  cheaper 
than  liposuction. 


^>CI/BEX 


THE  MOST  KNOWLEDGEABLE  &  TRUSTED  FITNESS  CO.  IN  N.E. 
LARGEST  SELECTION  •  BEST  SERVICE  •  SINCE  1988 


Cambridge 

2378  Massachusetts  Ave. 
617-868-1071 


WWW.PFE-INC.COM 

Hanover 

228  Columbia  Rd  (Rc.53) 
781-826-2199 


Natick 

217  West  Central  St. 
508-655-0288 
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1573  Cambridge  Street 

Cambridge,  MA  02138 

617-491-1234 

Not  just  a  beautiful 

place  to  live... 

but  a  whole  new 

approach  to 
assisted  living. 

Youville  is  a  Catholic,  not  for  profil  health  care  organization  and 
member  of  Covenant  Health  Systems.  We  welcome  people  of  all 
faiths,  races  and  cultures. 


At  Youville  House,  assisted  living  means 
greater  peace  of  mind,  because  our  residents 
can  rely  on  the  many  services  of  Youville  to  help  them 
remain  independent  and  vital.  This  personalized 
system  of  care  includes  social  activities,  fitness 
programs,  the  outstanding  doctors  and  nurses  at 
Youville  Hospital,  and  a  chapel  on  campus. 

•  Beautiful  new  residences 

•  Close  to  the  cultural  life  of  Cambridge 

•  Caring  medical  and  health  care  professionals, 
always  close  by 

Please  call  617-491-1234   to  arrange  a  tour  of  Youville  House 
or  ask  for  a  free  information  package. 
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rest  of  the  fairies  in  the  forest?"  In  this  sense  we  may  view  the  ballet  version  as  Shake- 
speare's A  Midsummer  Nights  Dream  transferred  to  the  bois  with  Goose-footed  Bertha 
in  control  at  her  spinning  wheel. 

Arbie  Orenstein  notes  that  Ravel  made  a  practice  of  refashioning  his  music  in  an 
"attempt  to  draw  out  every  ounce  of  its  inherent  possibilities."  The  complete  ballet 
Ma  Mere  Voye  (1912)  is  just  that,  the  final  lap  in  a  journey  from  a  collection  of  five  dis- 
crete impressions  in  miniature  for  piano  to  a  thematically  and  dramatically  integrated 
full-scale  orchestral  narrative  for  the  stage.  Ravel  expanded  his  petite  suite  by  adding 
a  "Prelude"  and  the  "Danse  du  Rouet  et  Scene"  ("Dance  of  the  Spinning  Wheel").  He 
also  nearly  doubled  the  length  of  individual  movements,  eliminated  their  closed  end- 
ings (and  hence  the  pauses  in  between),  and  translated  their  delicate  pianism  into 
vivid  but  transparently  Mozartian  orchestral  colors.  He  provided  momentum  not  so 
much  by  percussion  (now  an  exotic  spice)  as  by  dance — a  pavane,  a  waltz — to  under- 
score the  physicality  of  slumber,  conversation,  bath,  and  music-making. 

The  Prelude  opens  with  the  hushed  wind  sound  of  two  flutes  and  bassoon,  as  a  muted 
solo  horn  intones  a  distant  fanfare,  "Once  upon  a  time."  Eerie  harmonics  accompany 
thematic  fragments — to  be  fully  realized  in  each  of  the  stories — all  leading  in  a  cre- 
scendo to  the  Dance  of  the  Spinning  Wheel  and  Scene,  Mother  Goose  herself 
spinning  out  her  tales  over  a  perpetual-motion  pedal  that  passes  among  the  instru- 
ments. We  can  hear  the  "click"  of  her  treadle  in  the  tambourine.  The  activity  dissolves 
into  an  ancient  and  serene  woodland  lullaby  of  flutes  and  violins  that  gently  rock 
Sleeping  Beauty  over  a  spare  accompaniment  of  pizzicato  strings  and  harp  harmon- 
ics. Following  a  sudden  piccolo  interjection,  col  legno  strings  break  the  stillness  and 
yield  to  the  moderate  waltz  tempo  characterizing  the  Conversations  of  Beauty  and 
the  Beast,  with  Beast  as  contrabassoon  proposing  marriage  and  revealing  himself 
upon  Beauty's  acceptance  to  be  a  handsome  prince,  once  bewitched. 

Solo  violin  and  cello  in  a  falling  chromatic  line,  reminiscent  of  the  opening  of  De- 
bussy's Faun  prelude,  announce  the  next  tableau:  Tom  Thumb  is  lost  in  the  woods, 
and  Ravel's  long-breathed  melody  circles  appropriately  around  itself  as  chirping  birds 
eat  the  crumbs  Tom  has  left  as  a  guide.  The  gentle  but  constant  motion  leads  to  a  harp 
and  celesta  cadenza  followed  by  Laideronnette,  Empress  of  the  Pagodas.  With  its 
black-key  pentatonicism  and  shimmering  orchestral  colors,  this  is  the  liveliest  of  the 
movements.  Porcelain  girls  and  boys  regale  the  exotic  little  empress  in  her  bath  with 
music,  their  instruments  mimicked  in  the  orchestra  by  harp,  celesta,  glockenspiel,  pic- 
colo, and  flute.  As  the  movement  ends,  we  are  treated  to  a  summary  of  previous  themes, 
most  notably  a  return  of  the  opening  horn  fanfare  and  the  Sleeping  Beauty  motif  heard 
now  in  the  solo  violin.  The  final  movement  begins  with  a  recomposition  of  the  opening 
theme  transferred  to  strings  in  triple  meter  and  leads  to  The  Fairy  Garden  with  its 
brilliant  combination  of  celesta,  harp,  and  solo  violin.  This  quintessential,  delicate  and 
mysterious  "fairy  music"  builds  to  a  majestic  Apotheosis  with  full  orchestra  as  the 
Sleeping  Beauty  opens  her  eyes. 

— Helen  M.  Greenwald 

Helen  M.  Greenwald  is  a  musicologist  who  teaches  at  the  New  England  Conservatory.  In  ad- 
dition to  her  publications  in  scholarly  journals,  she  has  spoken  to  an  international  audience 
about  Mozart,  Verdi,  and  Puccini  and  has  written  notes  for  the  Boston  Symphony  Orchestra, 
Lyric  Opera  of  Chicago,  New  York  City  Opera,  and  the  Maggio  Musicale  Fiorentino.  Last 
summer  she  spoke  about  opera  and  film  at  the  1999  Salzburg  Festival. 
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Bright  Sheng 

Red  Silk  Dance  for  piano  and  orchestra 


Bright  Sheng  was  born  in  Shanghai,  China,  on  December 
6,  1955,  and  has  lived  in  the  United  States  since  1982, 
primarily  in  New  York  City.  Red  Silk  Dance  was  commis- 
sioned by  the  Boston  Symphony  Orchestra  with  support 
from  AT&T;  the  solo  piano  part  was  written  for  Emanuel 
Ax,  to  whom  the  work  is  dedicated.  These  are  the  first  per- 
formances. This  is  also  the  first  of  Sheng  s  pieces  to  be 
performed  by  the  Boston  Symphony,  although  the  orches- 
tra performed  Sheng  s  orchestration  of  Leonard  Bernstein  s 
"Arias  and  Barcarolles"  at  Tanglewood  in  1990,  and  in 
1988  two  of  his  Three  Chinese  Love  Songs  were  performed 
as  part  of  Tanglewood  s  "Tributes  in  Song  to  Leonard  Bern- 
stein," a  prelude  concert  celebrating  Bernstein's  seventieth 
birthday.  In  addition  to  the  solo  piano,  Red  Silk  Dance 
is  scored  for  two  flutes  (first  doubling  piccolo  2,  second  doubling  piccolo  1),  two  oboes, 
two  clarinets  (second  doubling  E-flat  clarinet),  two  bassoons,  four  horns,  two  trumpets, 
three  trombones,  timpani,  percussion  (three  players:  large  bass  drum,  triangle,  wind  gong, 
four  bongos,  two  congas,  small  suspended  cymbal,  large  tam-tam  [60"],  slapsticks,  large 
tambourine,  ruthe,  large  temple  block,  xylophone,  chimes,  ratchet,  and  glockenspiel),  and 
strings.  The  duration  of  Red  Silk  Dance  is  about  15  minutes. 

Bright  Sheng  was  born  in  Shanghai  and  grew  up  during  one  of  the  worst  periods  of 
modern  Chinese  history,  the  Cultural  Revolution  (1966-1976).  At  the  conclusion  of  that 
period,  he  was  one  of  the  first  students  to  be  accepted  to  the  Shanghai  Conservatory  of 
Music,  where  he  earned  an  undergraduate  degree  in  composition.  In  1982  he  moved 
with  his  family  to  New  York  City,  where  he  attended  Queens  College,  City  University  of 
New  York,  and  Columbia  University.  Among  his  teachers  were  George  Perle,  Chou 
Wen-Chung,  Mario  Davidovsky,  Hugo  Weisgall,  and  Leonard  Bernstein.  Sheng  himself 
has  since  assumed  the  role  of  educator  and  administrator.  He  directed  the  San  Francis- 
co Symphony's  "Wet  Ink"  Festival  in  1993  and  has  served  as  composer-in-residence  at 
the  Santa  Fe  Chamber  Music  Festival,  with  Chicago  Lyric  Opera,  and  with  the  Seattle 
Symphony.  Currently  he  teaches  at  the  University  of  Michigan. 

Sheng's  study  of  music  began  in  China,  where,  he  says,  Chinese  teachers  taught  an 
ersatz  Western  music,  an  "inauthentic"  overview  of  the  common  practice  period  from 
Bach  to  Brahms.*  At  the  same  time,  study  of  Chinese  music  was  extremely  practical 
and  focused  on  the  performers  of  Chinese  folk  or  classical  music;  the  basis  for  this 
teaching  was  almost  entirely  non-theoretical. 

When  he  moved  to  New  York,  Bright  Sheng  was  confronted  almost  immediately  with 
high-level  technical  exposure  to  contemporary  European  music,  a  technical  grounding 
that  had  been  missing  from  his  Chinese  training.  One  of  his  first  teachers  in  the  United 
States  was  the  composer/theorist  George  Perle,  whose  famous  analyses  of  the  music  of 
Alban  Berg  are  required  reading  for  any  well-rounded  composer.  Sheng  became  greatly 
more  aware  of  the  music  of  other  cultures,  particularly  non-Chinese  Asia,  in  subse- 
quent studies  with  the  elder  Chinese  emigre  Chou  Wen-Chung  (himself  a  former  pupil 
of  Varese). 

It  was  as  a  Tanglewood  Music  Center  Fellow  in  1985  that  Sheng  first  met  Leonard 
Bernstein.  Sheng  relates  that  not  only  did  he  learn  about  composing  from  Bernstein,  but 


*Sheng  compares  the  teaching  of  Western  music  to  the  cooking  of  Chinese  food  in  this  country- 
except  that  in  the  United  States  it's  nevertheless  possible  to  find  genuine  Chinese  chefs. 
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Week  10 


Moving  beyond  mutual  funds  to 
personalized  asset  management. 

An  important  part  of  a 
Fiduciary  Relationship. 

If  you  have  $1  million  or  more  invested  in  mutual  funds,  you 
may  have  outgrown  the  type  and  kind  of  services  that  they 
are  best  able  to  provide.  Taking  the  important  step  beyond 
funds  to  your  own  personal  asset  management  portfolio  and 
financial  plan  can  be  rewarding  in  several  important  ways. 

At  Fiduciary,  successful  financial  management  involves  the 
use  of  many  financial  disciplines  that  address  a  client's  total 
financial  situation  combined  with  close  personal  service. 

•  Portfolios  at  Fiduciary  are  constructed,  allocated  and 
managed  individually  by  your  own  personal  investment 
manager. 

•  Personal  risk  preferences,  screens  and  tax 
considerations  are  integrated  into  each  client  portfolio. 

•  All  of  our  investment,  estate,  retirement  and  planning 
services  are  provided  under  our  fee  which  can  be 
significantly  less  than  mutual  fund  fees. 

Fiduciary,  founded  in  1885  as  a  family  office,  supervises  over 
$8  billion  of  assets  exclusively  for  individuals  and  families.  If 
you  would  like  to  learn  more  about  Fiduciary  and  its  personal 
services,  please  call  oi  write  Charles  R.  Eddy,  Jr. 
at  (617)  574-3403. 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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that  he  also  achieved  a  "breakthrough"  in  his  understanding  of  the  wealth  of  Western 
music  history  to  which  he  was  inadequately  exposed  in  China.  (Having  become  as  much 
friend  as  pupil  to  Bernstein,  Sheng  credits  the  great  musician  as  being  one  of  his 
important  tutors  in  the  English  language.)  This  acquaintance  with  one  of  the  outstand- 
ing musical  communicators  of  the  century  may  have  been  partly  responsible  for  rein- 
forcing the  lyric  element  of  Sheng's  music,  as  well  as  the  idea  of  music  as  a  directly 
expressive  endeavor. 

All  of  Bright  Sheng's  music  reveals  his  continuing  connection  to  the  Chinese  culture. 
Of  his  published  pieces  from  the  1980s,  several  are  sets  of  songs  on  Chinese  poetry,  in- 
cluding Two  Poems  from  the  Sung  Dynasty,  Three  Chinese  Love  Songs  (written  as  a  sev- 
entieth-birthday tribute  to  Bernstein),  Two  Folk  Songs  from  Qinghai,  and  Three  Chinese 
Poems.  In  larger  works,  Sheng's  synthesis  of  Chinese  and  Western  (that  is,  European 
classical)  musical  sensibilities  finds  him  using  Chinese  melodic  contours  or  instrumen- 
tal combinations  reminiscent  of  Chinese  music  within  structural  frameworks — counter- 
point, harmonic  progression,  and  the  compact,  integrated  development  of  musical  ideas 
— that  are  the  essential  characteristics  of  Western  music.  An  important  orchestral  work 
from  the  period  of  the  late  1980s  was  H'un  (Lacerations):  In  Memoriam  1966-76,  a 
searing,  dramatically  unflinching  tone  poem  representing  the  anguish  of  the  Cultural 
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Revolution.  In  1966  Chairman  Mao  demanded  a  return  to  the  fervor  and  roots  of  the 
original  Communist  revolution  in  China,  effectively  a  denouncement  of  foreign  influ- 
ence and  what  were  thought  to  be  bourgeois,  anti-revolutionary  tendencies  in  Chinese 
society,  particularly  in  academics  and  the  arts.  This  official  policy  was  put  into  effect 
with  insistent  propaganda  attacks  and  with  the  might  of  the  Chinese  military.  In  the 
West  we  have  little  idea  of  how  this  enforced  retrogression  affected  individual  Chinese; 
Wun  is  a  reminiscence  of  that  struggle.  In  a  larger  sense,  the  piece  can  also  represent 
other  horrors  related  to  the  stilling  of  the  human  spirit,  from  the  massacre  in  Tianan- 
men Square  (which  took  place  more  than  a  year  after  the  premiere  of  Wun)  to  political 
and  cultural  oppression  all  over  the  world. 

In  the  1990s  Sheng  broadened  his  work  in  vocal  music  with  his  hour-long  opera 
Majnun,  on  a  libretto  by  Andrew  Porter,  written  for  the  Chicago  Lyric  Opera  during  his 
residency  there.  Other  theatrical  works  from  this  time  include  his  "opera  in  seven  min- 
utes" for  two  singers  and  piano  four-hands,  may  ifeel,  said  she,  on  text  of  e.e.  cummings, 
and  in  1997  a  chamber  theatrical  piece  with  a  libretto  by  playwright  David  Henry  Hwang, 
The  Silver  River.  (In  May  of  this  year,  The  Silver  River  will  be  performed  at  the  Spoleto 
Festival  USA  in  Charleston,  South  Carolina.)  While  continuing  to  write  smaller  pieces 
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for  solo  instruments,  chamber  groups,  or  for  voice  with  piano,  Sheng  also  produced  sev- 
eral large-scale  orchestral  works.  Many  of  these,  like  H'un,  are  in  the  illustrative  tone 
poem  tradition  of  Liszt's  Les  Preludes  or  Debussy's  La  Mer — instead  of  specific,  plot- 
oriented  programmatic  ideas,  Sheng's  work  is  more  generally  allusive,  painting  a  land- 
scape or  effecting  a  mood.  His  Postcards,  for  example,  is  a  set  of  four  pieces,  each  of 
which  is  based  on  one  of  four  folk-music  styles  from  four  different  geographic  regions 
of  China.  The  four-movement  orchestral  work  China  Dreams  includes  movements  titled 
The  Stream  Flows  and  The  Three  Gorges  of  the  Yangtze  River,  along  with  the  more  tradi- 
tionally named  Prelude  and  Fanfare.  More  recently  Sheng's  connection  to  his  birth 
country  was  strengthened  further:  his  Spring  Dreams  for  cello  and  traditional  Chinese 
orchestra  (1997)  was  a  Carnegie  Hall  commission  for  Yo-Yo  Ma  and  gave  Sheng  an 
opportunity  to  return  to  China,  after  a  fourteen-year  absence,  to  research  Asian  instru- 
ments. Yo-Yo  Ma  also  played  a  role  in  the  genesis  of  Bright  Sheng's  Red  Silk  Dance 
when  he  invited  Sheng  to  participate  in  the  Silk  Road  Project,  an  organization  dedicat- 
ed to  exploring  the  cultural  significance  of  the  Silk  Road  trading  route  and  the  more 
universal  implications  of  cultural  exchange. 

As  Sheng's  earlier  work  H'un  is  a  portrayal  of  the  negative  effects  of  cultural  isola- 
tion, its  opposite — the  Yang  to  H'uns  Yin,  we  might  say — is  the  affirmative,  inclusive 
Red  Silk  Dance.  Its  title  refers  to  the  ancient  and  continuing  tradition  of  the  Silk  Road, 
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connecting  the  Roman  Empire  to  the  dynasties  of  China.  Alexander  the  Great,  Genghis 
Khan,  Marco  Polo,  and  the  Orient  Express  all  used  parts  of  the  route,  which  stretched 
from  Europe  to  the  thriving  trading  capital  of  Chang'an  in  the  Chinese  Empire.  Like 
Zanzibar,  Hong  Kong,  London,  or  New  York  City,  Chang'an  was  as  much  a  capital  of 
the  world  as  of  its  own  region,  embracing  the  wildly  disparate  cultures  of  its  many  visi- 
tors and  residents,  as  Bright  Sheng  explains  in  his  own  notes  for  Red  Silk  Dance: 

This  work  was  inspired  and  influenced  by  the  music  from  the  Silk  Road  cul- 
ture. For  thousands  of  years  the  caravans  of  the  Silk  Road  had  made  voyages 
through  the  ancient  trading  route  linking  the  two  greatest  civilizations  of  the 
time  between  China  and  Rome.  More  importantly,  the  Silk  Road  had  opened  up 
an  enormous  cultural  and  religious  exchange  among  the  countries  between  Asia 
and  Europe. 

It  was  not  an  accident  that  the  Silk  Road  began  in  the  Han  Dynasty  (206 
B.C-220  A.D)  and  reached  its  zenith  during  the  Tang  Dynasty  (618-907  A.D.), 
the  two  longest  and  most  highly  artistic  and  prosperous  dynasties  in  Chinese  his- 
tory. Unlike  the  history  of  European  cultures,  early  Chinese  civilization  largely 
developed  independently  from  the  rest  of  the  world.  Thus  throughout  history, 
many  rulers  believed  the  importance  for  China  to  stay  away  from  "foreign  influ- 
ences." The  emperors  from  the  Han  and  Tang  dynasties  were  notable  exceptions. 


MAMM 


ARIA 


Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend." 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor." 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  in  a  row 

Gourmet,  October  1996197 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 
3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


AMERICA'S  BEST 
FOREIGN  BOOKSTORE 
JUST  GOT  BETTER  . . . 

SCHOENHOF'S 


COME  SEE  FOR  YOURSELF 

76A  MOUNT  AUBURN 

HARVARD  SQUARE 


WHEN 
DO  I  CLAP? 


*& 


A  Slightly  Irreverent  Guide 
to  Classical  Music  and 
Concert  Hall  Conduct 

by 
VALERIE  CRU  ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Danen,CT  06820 

Toll  Free  Phone:  I  /  888-588-7171 


27 


Qy^E  SUN  SETTING 
IS  NO  LESS  BEAUTIFULTHAN 
THE  SUN  RISING. 


Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  t  :fU    s^dft 
and  return  to  a  Life  Care  managed  facility  in  their  kU: p^  j|  fyj 

hometown  area.  Life  Care  facilities  provide  subacute         v-Q*>? ' 
services,  rehabilitative  therapies,  Alzheimer's  care  and 
long-term  health  care-all  in  a  warm,  homelike  environment. 


Centers 

of  America 


Life  Care  Center 
of  Attleboro 
Attleboro,  MA 
(978)222-4182 

Life  Care  Center 
of  Auburn 
Auburn,  MA 
(508)  832-4800 

Cherry  Hill  Manor 
Johnston,  Rl 
(401)231-3102 

Evergreen  House 
Health  Center 
E.  Providence,  Rl 
(401)  438-3250 


Littleton  House 
Nursing  Home 
Littleton,  MA 
(978)486-3512 

Life  Care  Center 
of  Merrimack  Valley 
N.  Billenca,  MA 
(978)  667-2166 

Life  Care  Center 
of  the  North  Shore 
Lynn,  MA 
(781)592-9667 


Life  Care  Center 
of  Plymouth 
Plymouth,  MA 
(508) 747-9800 

Life  Care  Center 
of  Raynham 
Raynham,  MA 
(508)821-5700 

Life  Care  Center 
of  the  South  Shore 
Scituate.  MA 
(781)545-1370 


Life  Care  Center 
of  Stoneham 
Stoneham,  MA 
(781)662-2545 

Suburban  Manor 
Rehabilitation 
Nursing  Center 
Acton,  MA 
(978)263-9101 

The  Oaks 
Nursing  Center 
New  Bedford,  MA 
(508)  998-7807 


Life  Care  Center 
of  West  Bndgewater 
W.  Bndgewater,  MA 
(508) 580-4400 

Whytebrook  Terrace 
Assisted  Living 
Johnston,  Rl 
(401) 233-2880 

Life  Care  Center 
of  Wilbraham 
Wilbraham,  MA 
(413)596-3111 


28 


I 


They  were  confident  enough  to  allow  other  cultures  to  infiltrate  into  their  own. 
Chang'an  (now  Xi'an,  a  northwestern  city  in  China  where  the  Terra  Cotta  Soldiers 
were  unearthed),  the  capital  of  both  dynasties,  was  the  departure  point  and  final 
destination  of  the  Silk  Road.  By  742,  the  size  of  the  city  was  five  by  six  miles 
with  a  population  of  two  million,  including  over  5,000  foreigners.  Numerous  reli- 
gions and  cultures  were  represented  and  the  city  contained  the  temples,  churches 
and  synagogues  of  Nestorians,  Manicheans,  Zoroastrians,  Hindus,  Buddhists,  Jews, 
and  Christians,  among  others.  Foreigners  from  Turkey,  Iran,  Arabia,  Sogdia,  Mon- 
golia, Armenia,  India,  Korea,  Malaya  and  Japan  regularly  lived  in  Chang'an. 

As  a  result,  Chinese  culture  was  greatly  enriched.  In  music,  for  example,  of  the 
ten  genres  of  Chinese  music  the  Tang  court  cataloged,  only  two  were  genuine 
Chinese  (one  traditional  and  one  contemporary).  The  rest  of  them  were  all  from 
other  cultures:  Persian,  Japanese,  Korean,  Mongolian,  and  Tibetan,  to  name  just  a 
few.  And  influences  from  other  cultures  are  still  evident  in  Chinese  music  today, 
especially  in  the  folk  and  operatic  music  of  the  northwestern  provinces  where  the 
Silk  Road  culture  had  been  rich.  Distinct  from  the  rest  of  China,  the  music  there 
is  not  pentatonic  and  its  unique  melodic  configurations  can  be  traced  back  to  the 
music  of  Tibet,  Mongolia,  central  Asia  and  Iran. 

The  piece  falls  into  two  main  sections.  The  first  section  begins  with  a  piano  melody 
of  perfect  fourths,  shadowed  by  a  timpani  part  that  is  a  wink  to  pianist  Emanuel  Ax, 
the  soloist  for  whom  Red  Silk  Dance  was  written*  The  dancing,  syncopated  opening 
melody  is  stately,  even  majestic,  and  quite  pretty.  Its  initial  statement  is  an  unadorned 
single  line,  then  the  texture  thickens,  with  pizzicato  cellos  and  basses  providing  coun- 
terpoint to  the  soloist.  The  opening  tune  (taken  by  the  strings)  then  serves  as  counter- 
melody  to  the  piano's  faster  second  theme,  related  in  its  use  of  the  melodic  perfect 
fourth.  Sheng's  development  of  this  theme  sends  the  music  to  increasingly  difficult  and 
complex  areas,  while  the  orchestration  gradually  grows  more  dense — though  at  no 
point  will  the  orchestra  overwhelm  the  soloist.  Only  with  the  introduction  of  pounding 
chords  at  the  dramatic  height  of  the  movement  does  the  ensemble  approach  a  tutti. 

The  second  section  begins  soon  after  this  climax,  and  provides  a  quiet,  serene  con- 
trast. Although  on  the  printed  page  the  contrapuntal  texture  of  the  solo  part  recalls  the 
pianistic  gestures  of  Liszt  or  Brahms,  the  provenance  of  its  sound  is  more  recent,  with 
open  harmonies  and  a  restrained  dynamic  range  that  can  be  found  in  later  scores  of 
Bartok  or  Stravinsky.  Matching  the  soloist's  light  intricacy  is  the  initially  sparse  but 
finely  nuanced  orchestral  accompaniment.  The  orchestra's  power  is  largely  withheld 
but,  as  in  the  first  section,  gradually  grows  in  intensity  with  the  increasing  fervor  of  the 
soloist.  After  a  culmination  of  rapid  passagework,  the  soloist,  followed  by  the  orchestra, 
returns  to  the  material  of  the  first  section:  the  fast  second  theme,  the  more  majestic  open- 
ing tune,  and  the  strongly  accented  chords  of  the  climax.  This  return  of  the  expression 
and  material  of  the  first  half  clarifies  the  work's  nearly  classical  structure,  providing  an 
affirmative  and  dramatic  resolution  to  what  has  gone  before. 

The  culturally  inclusive  philosophy  of  Red  Silk  Dance  becomes  clearly  manifest  in 
the  Western  clarity  and  compactness  of  design  combined  with  Sheng's  lyrically  Asian 
melodies.  Just  as  the  Silk  Road's  multifaceted  identity  obscures  the  particular  geo- 
graphical and  ethnic  origins  of  its  details,  Bright  Sheng  makes  no  attempt  to  represent 
explicitly  those  disparate  origins  in  Red  Silk  Dance,  preferring  instead  to  evoke  the 
freedom  and  vitality  of  a  kaleidoscopic  culture. 

— Robert  Kirzinger 


:A  passion  for  percussion  has  led  Emanuel  Ax  recently  to  study  the  timpani.  He  appeared  in  a 
cameo  role  as  timpanist  in  Beethoven's  Fidelio  Overture  with  the  Toronto  Symphony  Orchestra 
in  June  1998. 
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Franz  Liszt 

Piano  Concerto  No.  2  in  A 

Franz  (Ferenc  in  Hungarian)  Liszt  was  born  in  Raid- 
ing, Hungary,  on  October  22,  1811,  and  died  in  Bay- 
reuth,  Germany,  on  July  31,  1886.  He  drafted  both  of 
his  piano  concertos  at  roughly  the  same  time  in  1839, 
then  put  them  aside  and  reworked  them  in  1849.  The 
Second  Concerto  was  apparently  finished  by  October 
1849,  but  Liszt  continued  to  make  small  changes  there- 
after. The  first  performance  took  place  at  the  Weimar 
Court  Theater  on  January  7,  1857,  with  Liszt  conduct- 
ing and  his  pupil  Hans  von  Bronsart  as  soloist.  Theo- 
dore Thomas  led  the  first  American  performance  on 
October  5,  1870,  at  the  Boston  Music  Hall  with  Anna 
Mehlig  as  soloist.  Georg  Henschel  conducted  the  first 
Boston  Symphony  performances  in  February  1884  with 
pianist  Carl  Baermann.  Soloists  for  subsequent  B SO  performances  have  included  Rafael 
Joseffy,  Arthur  Friedheim,  Richard  Burmeister,  and  Ferruccio  Busoni  (all  with  Arthur 
Nikisch  conducting);  Joseffy  again  (with  Emil  Paur  conducting);  Baermann,  Leopold 
Godowsky,  Joseffy,  and  Waldemar  Liitschg  (with  Wilhelm  Gericke);  Rudolf  Ganz,  Hein- 
rich  Gebhard,  and  Ernest  Schelling  (with  Karl  Muck);  Ossip  Gabrilowitsch,  Yolanda  Mer'6, 
Ganz,  and  Gebhard  (with  Max  Fiedler);  Erwin  Nyiregyhazi,  Marjorie  Church,  and  Mitja 
Nikisch  (with  Pierre  Monteux);  Nadia  Reisenberg  and  Mer'6  (with  Serge  Koussevitzky); 
Byron  Janis  (with  Charles  Munch);  Van  Cliburn,  Jorge  Bolet,  and  Emanuel  Ax  (with 
Erich  Leinsdorf);  Andre  Watts  (with  Seiji  Ozawa  and  Kurt  Masur),  Russell  Sherman  (with 
Sergiu  Comissiona),  Krystian  Zimerman  (the  most  recent  subscription  performances,  with 
Seiji  Ozawa,  in  April  1987),  and  Watts  again  (the  most  recent  Tanglewood  performance, 
with  Hermann  Michael,  on  July  12,  1992).  In  addition  to  the  solo  pianist,  the  score  calls 
for  three  flutes  (one  doubling  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  two  horns, 
two  trumpets,  three  trombones,  tuba,  timpani,  cymbals,  and  strings. 

For  all  his  spectacular  self-assurance  at  the  piano,  Liszt  was  astonishingly  insecure 
as  a  composer.  He  would  rework  old  compositions  repeatedly,  fussing  with  this  detail 
or  that,  never  quite  sure  if  he  had  yet  got  it  right.  And,  worse,  he  often  took  advice  from 
random  acquaintances,  offered  gratuitously,  and  then  reworked  pieces  again.  Almost 
every  one  of  his  major  compositions  went  through  stages  of  creation,  and  a  number  of 
works  actually  exist  in  two  different  "finished"  forms.  But  few,  if  any,  of  his  works  have 
so  long  a  gap  between  conception  and  first  performance  as  the  Second  Piano  Concerto. 

It  was  during  the  early  phase  of  his  career,  when  he  was  known  primarily  as  a  touring 
piano  virtuoso  of  extraordinary  attainments,  that  Liszt  sketched  both  of  his  piano  con- 
certos— almost  simultaneously — in  1839.  At  that  point  they  were  surely  conceived  as 
showpieces  for  his  own  talents,  and  if  he  had  actually  finished  and  performed  them 
then,  they  would  no  doubt  have  been  much  different  in  character  than  they  finally 
turned  out.  As  it  was,  the  pressure  of  touring  caused  him  to  put  both  works  aside  for  a 
decade  until  he  had  settled  in  Weimar  and  given  up  the  vagabond  life  of  the  interna- 
tional concert  star  to  devote  himself  to  composition  and  conducting.  Although  he  had 
written  a  great  deal  of  music  already  (mostly  brilliant  display  pieces  for  piano  solo),  he 
worked  hard  to  improve  his  skills,  especially  in  orchestration. 

Liszt  was  surely  not  lacking  totally  in  experience  at  orchestration,  since  he  had  al- 
ready finished  a  score  for  the  1839  version  of  the  concerto.  But  by  1849  he  had  put 
himself  to  some  extent  in  the  hands  of  Joachim  Raff,  who  is  believed  to  have  worked 
with  him  on  his  scoring  and  even  perhaps  to  have  scored  a  few  of  the  symphonic  poems. 
(Raff  was  an  extremely  fluent  and  prolific  composer,  eleven  years  Liszt's  junior;  in  1875 
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— the  year  before  Brahms's  First  Symphony — he  was  widely  recognized  as  the  greatest 
living  German  symphonist)  But  it  is  clear  that  Liszt  had  essentially  finished  the 
A  major  concerto  before  Raff  even  arrived.  His  letter  to  the  younger  man,  accepting 
Raffs  offer  of  assistance  in  orchestration,  mentions  in  passing  that  the  scores  of  his  two 
concertos  have  been  fully  written  out.  At  most  Raff  might  have  suggested  some  changes 
as  cosmetic  improvements  after  the  fact,  though  the  orchestration  of  the  Second  Con- 
certo is  so  much  of  a  piece,  and  so  poetic  throughout,  that  it  is  hard  to  see  where  any 
changes  could  have  been  made. 

Even  though  the  work  was  "finished"  according  to  Liszt  in  1849,  he  was  in  no  hurry 
to  present  it  to  the  public,  and  there  seem  to  have  been  some  slight  adjustments  to  the 
score  during  the  ensuing  years.  Liszt  wrote  to  Hans  von  Billow  on  May  12,  1853,  "I 
have  just  finished  reworking  my  two  concertos  and  the  Totentanz  in  order  to  have  them 
copied  definitively."  The  "definitive"  fair  copy  was  made  by  Raff,  but  even  then  Liszt 
added  a  few  more  touches  himself.  And  Raff  made  yet  another  copy  about  the  time  of 
the  first  performance,  which  took  place  in  Weimar  with  the  work's  dedicatee,  Hans  von 
Bronsart,  as  soloist.  By  now  Liszt  himself  had  definitely  given  up  appearing  as  a  virtu- 
oso, and  most  of  his  own  performances  at  the  keyboard  were  private  affairs.  He  pre- 
ferred to  be  presented  as  a  conductor  and  composer. 

Like  so  much  of  Liszt's  work,  the  Second  Concerto  is  sui  generis.  Although  it  is  by 
no  means  lacking  in  opportunities  for  virtuoso  display,  it  gives  the  impression  of  being 
quieter,  more  introspective  than  the  First  Concerto,  partly  because  of  the  ravishingly 
beautiful  opening  for  woodwinds,  in  which  the  sweet  song  of  the  clarinet  turns  out  to 
generate  many  of  the  musical  ideas  that  follow.  The  fusion  of  the  usual  three  move- 
ments of  a  concerto  into  a  single  long  movement  that  could  be  construed  as  a  kind  of 
sonata  form  is  Liszt's  response  to  the  nineteenth-century  composer's  search  for  increas- 
ing organic  relationships  throughout  a  composition,  and  his  inventive  reworking  of  the 
motivic  material  to  produce  melodies  of  strikingly  diverse  psychological  tone  remains 
a  matter  of  admiration.  The  orchestration  throughout  is  masterly,  and  though  there  are 
brilliant  passages  galore  throughout  this  concerto,  Liszt  is  admirably  restrained  in  his 
virtuoso  display.  Almost  without  exception  the  sparkling,  cadenza-like  passages  are 
built  on  still  new  developments  of  the  basic  thematic  material;  thus,  rather  than  intrud- 
ing, as  virtuosic  elements  so  often  do  in  romantic  piano  compositions,  they  contribute 
further  to  the  unity  of  this  remarkable  score. 

— Steven  Ledbetter 
Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
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INVESTIGATING  "THE  LANGUAGE  OF  THE  20th  CENTURY" 

About  the  First  American  Performance  of  "La  Mer" — 

The  critical  response  to  the  first  American  performance  of  Debussy  s  La  Mer  in  Boston  on 
March  1,  1907,  and  to  the  first  New  York  performance  given  by  the  BSO  several  weeks 
later  at  Carnegie  Hall  reveals  that  music  quite  like  this  had  never  been  heard  before. 
Many  of  the  reviews,  like  Louis  C.  Elson's  in  the  Advertiser,  were  harshly  negative.  Kent 
Perkins,  in  the  Boston  American,  concluded  that  "one  can  see  and  hear  the  ocean  better 
at  Nahant  or  Marblehead  Neck. "  Others,  like  Philip  Hale,  later  to  become  the  Boston 
Symphony  s  program  annotator  but  then  writing  for  the  Herald,  were  more  circumspect. 


Louis  C.  Elson 

in  the 

Boston  Advertiser 

When  we  read  the  title  of  the  first  of  the 
sea-sketches  by  Debussy — "from  Dawn  till 
Noon  on  the  Ocean" — we  feared  that,  in 
accordance  with  modern  realism,  we  were  to 
have  a  movement  seven  hours  long.  It  was 
not  so  long,  but  it  was  terrible  while  it  last- 
ed. We  do  not  wish  to  treat  a  prominent 
composer  flippantly;  we  find  some  musi- 
cians for  whom  we  have  the  highest  respect 
going  into  ecstasies  over  this  work  and  we 
have  honestly  endeavored  to  put  ourselves 
into  a  receptive  mood  and  to  discern  its 
beauties.  We  have  failed.  We  can  find  little 
else  but  shreds  and  patches,  and  the  eternal 
bleatings  of  muted  horns  and  cacklings  of 
oboes  breed  only  contempt. 

Even  the  despised  Mendelssohn  has 
given  more  graphic  sea-music  in  his  "Heb- 
rides Overture,"  while  there  is  more  flavor 
of  the  ocean  in  the  first  50  measures  of  the 
"Flying  Dutchman"  overture  than  in  the 
entire  Debussy  work.  The  first  movement  of 
Rubinstein's  "Ocean  Symphony"  also  stands 
far  above  this  tone  picture  and  in  the  same 
field. 

Frenchmen  are  notoriously  bad  sailors, 
and  a  Gallic  picture  of  the  sea  is  apt  to  run 
more  to  stewards  and  basins  and  lemons 
than  to  the  wild  majesty  of  Poseidon.  There 
was,  however,  much  glow  of  orchestration 
in  the  second  movement  and  the  brilliant 
performance  of  the  finale  was  sufficient  to 
arouse  the  audience.  Dr.  Muck  was  recalled 
twice  at  the  end,  and  finally  caused  the 
orchestra  to  rise  to  acknowledge  the  applause. 
We  were  as  mystified  at  the  end  as  at  the 
beginning.  We  clung,  like  a  drowning  man, 
to  a  few  fragments  of  the  tonal  wreck,  a  bit 
of  a  theme  here  and  a  comprehensible  figure 
there,  but  finally  this  muted  horn  sea  over- 
whelmed us.  If  this  be  Music  we  would  much 
prefer  to  leave  the  Heavenly  Maid  until  she 
has  got  over  her  Hysterics. 


Philip  Hale 
in  the 
Sunday  Herald 

There  are  some  who  insist  that  music  writ- 
ten even  by  the  most  imaginative,  skilful 
and  audacious  composer  cannot  portray  a 
scene  in  nature  or  a  phenomenon  of  nature 
so  effectively,  either  by  an  attempt  at  photo- 
graphic realism,  by  "impressionism,"  or  by 
subtle  suggestion,  as  a  painting  or  a  page  of 
printed  words... 

Look  over  the  works  of  the  seascapists  in 
music.  Mendelssohn,  Rubinstein,  Rimsky- 
Korsakoff,  Paul  Gilson  and  others.  Let  them 
rage  and  howl  and  bluster  or  mimic  the 
treacherous  calm  and  deceitful  merriment. 
How  far  are  they  from  depicting  "the  spasm 
of  the  sky  and  the  shatter  of  the  sea!" 

Thus  do  some  cry  out  against  this  specif- 
ic portraiture  in  music. 

But  the  sea  is  very  old  and  it  is  still 
young;  it  is  monotonous  and  it  is  terrible  in 
its  variety  of  expression.  The  same  sea  that 
was  to  Aeschylus  as  multitudinous  laughter 
was  so  dreaded  by  John  on  Patmos  that  in 
the  heaven  he  saw  in  the  wondrous  vision 
there  is  no  sea.  Is  it  not  possible  for  a  com- 
poser who  is  on  intimate  terms  with  the 
ocean  to  express  in  tones  some  of  its  charac- 
teristics? Are  there  no  measures  in  two  over- 
tures of  Mendelssohn,  in  the  first  movement 
of  the  "Ocean"  symphony,  in  "Scheherazade," 
in  "Sadko"  and  in  Gilson's  symphonic  poem 
that  bring  the  sea  irresistibly  to  mind,  and 
that  without  aid  of  programme? 

Nor  is  there  any  need  of  programme  to 
catch  the  meaning  of  Debussy's  "Sketches." 
Whether  these  sketches  belong  to  music  or 
to  a  new  art  is  a  question  that  need  not  now 
be  discussed.  Nor  is  it  necessary  to  speak 
about  Debussy's  strange  and  surprising 
musical  material.  The  question  is  simply 
this:  Does  he  succeed  in  his  purpose?  And 
here  the  individuality  of  the  hearer  enters 
into  the  answer 

The  sketches  are  more  than  a  remarkable 

35  Week  10 


mark    christofil   interior  design, i n c 


Ph  978.664.8354     fx  978.664.3721 


Davie^Company 

Sellers  &  Collectors  of  Beautiful  Jewelry  ♦  Graduate  Gemologists 

180  Linden  Street,  Wellesley,  MA  02482 
232  Boylston  St,  Chestnut  Hill,  MA  02467  (Grand  Opening,  Jan.  2000) 

davidco@tiac.net 

781-235-4044   •   1-800-328-4326 

•  Diamonds 

•  Precious  Stones 

•  Antique  &  Estate 
Jewelry 

•  Fine  Wrist  Watches 

•  We  are  interested  in  outright  purchasing  your  Fine 
Diamonds,  Antique,  or  Estate  Jewelry 

•  See  Us  For  Your  Best  Price 


36 


EVANS 


The  Proof  is  in  the  Performance 

Annual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex  Drive  •  Braintree,  MA  02184 
Tel:  (617)  848-9090  •  Fax:  (617)  843-5540 
Email:  macevanl@aol 


rQ^U 

phony 

Cym 

K 

Be 

"intuit 


BOSTON 

SYMPHONY 
ORCHESTRA 


prelude 

COIlCCrtS  at  Symphony  Hall 


chamber  music 

teas 


community 


at  Symphony  Hall 


concerts 


Friday,  January  28 


TEA 


Saturday,  January  29 


PRELUDE 


Friday,  February  4 


TEA 


Sunday,  February  6  COMMUNITY 

Museum  of  Afro-American  History,  Boston  CONCERT 


Saturday,  March  4 


PRELUDE 


OMMUNITY 
CONCERT 


Sunday,  March  5  c 

Frank  Wiggins  Auditorium,  Peabody  City  Hall 

Saturday,  March  25  *""""  prelude 

Sunday,  March  26 

Twelfth  Baptist  Church,  Boston 


OMMUNITY 
CONCERT 


Friday,  March  31 


TEA 


Friday,  April  14 


TEA 


Sunday,  April  16 

Unitarian  Church,  Sharon 


OMMUNITY 
CONCERT 


PRELUDE  CONCERTS  ($10)  BEGIN  AT  6PM 

TEAS  ($12):  DOORS  AT  1:30PM,  CONCERT  BEGINS  AT  2:30PM 

Light  refreshments  are  served. 

COMMUNITY  CONCERTS  (FREE)  BEGIN  AT  3PM 


To  order  tickets  for  a  Prelude  or  Tea,  call  SymphonyCharge  at 
(617)  266-1200  or  visit  www.bso.org. 

For  information  on  a  Community  Concert,  please  call  the 
Youth  Education  Office  at  (617)  638-9375. 


1 


3S5 


1 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 

discriminating  patron.  Our  doorman  smiles  and  greets  you  by 

'  a  .  name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 

llC  -T  1I1C  ./Vl*!^*  £>i  •  ed  by  our  Maitre  d'— and  she  says  yes. 

OJ-    OtyJ.  V  A(_y"  You  have  a  craving  for  a  cheeseburger 

in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 

way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 

masters  of  their  craft;  the  service  they  provide  is  distinctive 

not  only  for  the  meticulous  observation  to  detail  but  for  the 

warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 

have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 

200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 


HOLSTEN  GALLERIES 

presents 

DALE  CHIHULY 

recent  sculptural  works  and  architectural  installations 


**'' 


Elm  Street,  Stockbridge,  MA  01262 
(413)  298-3044  www.holstengalleries.com 


tour  de  force;  they  are  something  more  than 
essays  in  a  strange  language.  The  hearer 
must  cast  aside  all  theories  about  how  music 
should  be  written;  he  must  listen  in  good 
faith. 

As  heard  last  night,  and  the  performance 
was  one  of  extraordinary  brilliance,  the  first 
and  the  second  movements  seemed  the  more 
poetic  and  at  the  same  time  realistic.  The 
third,  while  it  was  impressive  and  at  times 
admirably  mimetic,  did  not  seem  so  clearly 
imagined  or  so  convincingly  expressed.  It 
would  be  impossible  to  give  any  analysis 
in  the  most  general  way  of  any  one  of  the 
movements,  for  they  are  as  shifting  and 
capricious  as  the  sea  itself.  There  are  frag- 
ments of  themes;  there  are  themes  that 
might  be  called  typical  motives,  which  are 
of  exquisite  beauty,  but  all  these  themes 


float  on  the  waves  of  sound;  they  are  lost; 
they  reappear. 

The  music  is  to  be  heard,  rather  than 
talked  about.  To  some,  curious  and  expec- 
tant, but  without  prejudice,  it  was  perhaps 
chaotic  and  unintelligible.  Others  were  inter- 
ested only  in  the  unusual  harmonic  progres- 
sions and  in  the  strange  use  of  familiar 
instruments.  And  there  were  others  to  whom 
this  music  was  a  highly  poetic  expression  of 
the  sea  and  its  mystery.  The  sketches  are  at 
least  an  answer  to  those  who  have  insisted 
that  Debussy's  melodic  vein  is  weak  and 
that  he  lacks  virility. 

Music  so  strange,  so  fascinating,  so  per- 
plexing, should  be  heard  more  than  once  in 
a  season.  It  is  a  pity  that  the  sketches  are  not 
on  the  programme  of  the  concert  this  week. 


Claude  Debussy  and  the  Road  to  Modernism 

by  Helen  M.  Greenwald 

Debussy  finished  La  Mer  (1903-04)  at  a  time  when  "non-fiction"  literature  such  as 
Arthur  Lautrec's  The  World's  End  Soon  and  Jean  Rocroy's  prophetic  The  End  of  the 
World  in  1921  (As  Proved  by  History)  enjoyed  immense  popularity  in  France.  It  was 
a  fin-de-siecle  viewed  in  its  own  era  as  decadent  and  dangerous,  a  "fall  from  grace" 
defined  by  alcoholism,  tobacco,  hallucinogens,  and  venereal  disease,  and  not  least,  as 
Eugen  Weber  discusses  in  his  colorful  France:  Fin  de  Siecle,  other  profound  social  ills 
such  as  melancholy  and  boredom.  It  was  an  open  field  for  "isms,"  and  the  enterprising 
were  quick  to  fill  the  void.  As  Weber  notes:  "The  Hydropaths,  the  Hirsutes,  the  Zutistes 
(Phooeyists),  and  Jemenfoutistes  (Couldn'tcarelessers) — all  these  tendencies  came  to- 
gether in  a  strong  current  of  metaphysical  idealism."  Artistically  speaking,  it  was  also, 
as  Vincent  Cronin  has  put  it,  a  world  "On  the  Eve,"  and  most  especially  so  for  music. 

By  the  turn  of  the  twentieth  century,  music  had  undergone  at  least  one  hundred  years 
of  conscious  intellectualization.  Formal  structures  that  had  crystallized  over  centuries 
via  an  evolving  terminology  specific  to  music  disintegrated  even  more  rapidly  than 
they  had  matured.  The  emancipation  of  the  composer  from  indentured  servitude  at  the 
end  of  the  eighteenth  century  gave  way  to  what  could  be  described  colloquially  as  the 
Me  Generation  of  composition  in  which  the  concept  of  "school"  yielded  to  personal 
style.  This  revolution  spawned  an  increasingly  chromatic  musical  language  that  ulti- 
mately eschewed  the  diatonicism  upon  which  classical  form  and  design  had  depended, 
as  "common  practice"  surrendered  to  uncommon  practice  in  a  field  equally  amenable 
for  "isms"  and  "ists."  Among  the  brightest  and  most  vocal  of  carpetbaggers  was  Arnold 
Schoenberg,  who  declared,  "The  method  of  composing  with  twelve  tones  grew  out  of 
necessity." 

Schoenberg  was  right  to  see  the  logic  of  replacing  the  deceased  tonal  system  with 
a  new  one  based  on  all  twelve  tones  of  the  chromatic  scale,  but  he  was  not  the  first  to 
define  a  new  sonority  or  harmonic  syntax.  Debussy  had  already  introduced  a  totally 
new  sound  well  before  the  musical  crisis  now  defined  by  atonality  and  dodecaphonism. 
As  Pierre  Boulez  remarked  later,  the  real  advent  of  modernism  was  UApres-midi  d'un 
faune  (1895),  with  its  extraordinary  silences,  emphasis  on  winds  (as  opposed  to  strings), 
and  what  Roger  Nichols  refers  to  as  its  "languorous"  and  "trance-like"  score  inspired 
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by  the  symbolism  of  Mallarme.  Even  Schoenberg  recognized  that  Debussy  had  "already 
dethroned  tonality  in  practice  if  not  in  theory."  What  Debussy  did  not  do  was  define  a 
method  for  his  art  or  publish  a  theory  about  it  to  be  reiterated  in  student  handbooks. 

Both  Debussy  and  Schoenberg  had  been  ardent  followers  of  Wagner,  whose  opinions 
about  music  reached  like  tentacles  worldwide,  especially  in  France  where  the  Revue 
wagnerienne  was  established  in  1885  in  what  Robin  Holloway  calls  an  "affair  of  frissons 
and  parfums,  swoonings  and  strangeness."  The  high  point  of  the  1887  artistic  season 
in  Paris  was  the  performance  of  Lohengrin,  and  Debussy,  like  others,  made  a  pilgrim- 
age to  Bayreuth  in  1888;  on  a  bet  he  even  attempted  to  play  Tristan  from  memory  at 
the  piano  (he  lost).  No  one,  however,  was  more  critical  than  a  reformed  Wagnerite,  and 
Debussy  more  than  most.  Wagner's  "leitmotivic"  procedures  ultimately  bored  him,  and 
he  resented  the  "conjuror's  tricks,"  particularly  as  they  overwhelmed  French  culture. 
By  1902  he  completed  the  sine  qua  non  of  his  anti-Wagnerianism  (and  anti-Italianism, 
for  that  matter),  his  opera  Pelleas  et  Melisande,  a  work  that  barely  generates  volume 
above  piano,  plays  freely  with  modality,  and  avoids  melody  and  closure  with  frank  ob- 


sessiveness. 


Sixteenth  Rehearsal  and  Concert. 


FRIDAY  AFTERNOON,  MARCH  i,  at  230. 

SATURDAY  EVENING,  MARCH  2,  at  8  o'clock. 


Debussy 


PROGRAMME. 


"  The  Sea,"  Three  Orchestral  Sketches 
First  time  here 
I.     From  Dawn  till  Noon  on  the  Ocean. 
11.     Frolics  of  Waves. 
III.     Dialogue  of  the  Wind  and  the  Sea. 


Alexander  Ritter 


Liszt 


"  Olaf's  Wedding  Dance,"  Op.  22 
First  time  here 


Episode  No.  2  from  Lenau's  "  Faust "  :  Scene 
in  the  Tavern  (Mephisto  Waltz) 


Berlioz Overture,  "  The  Roman  Carnival,"  Op.  9 


There  wtll  be  an  intcrmisstoa  of  ten  minutes  after  the  Debussy  selection. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 


Cits  at   Bestoa.  Revised   ■  emulation  of  Audust  S.    1898.-  Chapter  3.  reletlnd  la  lata 
covertad  of  the  head  In  place*  of  public  amusement. 


Every  licensee  shall  not,  In  his  place  of  amuaern 

'atrncti  the  view  of  the  exhibition  or  perforau 

far  spectators,  it  being  understood  that  a 

each  new,  may  be  worn. 


bead   covering  without 


inv  peroon  seated  la  in;  scat  iherela 
i  without  projeciisn,  which  does  sat 
Attest:  J  M.  GALVIN.  dry  Clark. 


From  the  first  American  performance  of  "La  Mer' 


Schoenberg,  on  the  other 
hand,  lagged  behind  Debus- 
sy in  finding  his  own  way. 
No  doubt  owing  to  his  pro- 
longed and  self-conscious 
"evolution"  (as  he  put  it), 
Schoenberg  remained  com- 
mitted to  Wagnerian  pre- 
cepts of  chromaticism, 
post-Romanticism,  and 
quasi-religious  transfigura- 
tion and  redemption  in 
works  like  Verklarte  Nacht 
{Transfigured  Night,  1899). 
He  produced  his  first  fully 
atonal  work  only  in  1909 
and  his  first  effort  at  "pure" 
dodecaphonism  not  until 
1921.  By  contrast,  it  was 
barely  four  years  after  Wag- 
ner's death,  in  1887,  that 
Debussy  was  ruled  an  "Im- 
pressionist" in  what  was 
likely  a  misguided  effort 
by  listeners  to  grope  for  a 
means — by  way  of  a  fine 
arts  term  already  in  use — 
to  define  something  new 
that  could  not  yet  be  fully 
understood. 

For  his  second  "envoie 
de  Rome,"  a  requirement 
of  his  Rome  Prize,  Debussy 
had  submitted  his  Prin- 
temps,  a  suite  in  two  parts 
for  women's  voices  and  or- 
chestra, to  the  Academie 
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Our  prix-fixe  dinner  includes 
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transportation  to  the  Symphony. 

All  for  only  $39,* 
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des  Beaux-Arts.  It  was  the  unusual  sonority  of  a  humming  chorus  (chorus  "d  bouche 
fermee"),  in  particular,  that  puzzled  the  Secretary  and  his  panel,  who  noted  with  more 
perceptiveness  than  even  they  probably  understood:  "He  has  a  marked — perhaps  too 
marked — tendency  to  cultivate  the  strange  and  the  unusual.  He  clearly  has  a  strong 
feeling  for  color  in  music  which,  when  exaggerated,  causes  him  to  forget  the  importance 
of  clarity  in  design  and  form."  They  cautioned  the  young  composer  "against  that  vague 
'Impressionism'  which  is  one  of  the  most  dangerous  enemies  of  truth  in  any  work  of 
art."  The  label  took  hold,  and  even  as  late  as  1941  Schoenberg  would  reflect  on  De- 
bussy's music  as  a  consequence  of  artistic  fusion,  an  "impressionistic  use  of  harmo- 
nies. ..without  constructive  meaning"  that  "served  the  coloristic  purpose  of  expressing 
moods  and  pictures." 

It  would,  however,  be  erroneous  to  infer  precise  tableaux  or  programs  from  Debussy's 
musical  evocations.  Debussy  intention  was  to  suggest  rather  than  to  specify,  and  his 
new  musical  grammar  manifested  itself  in  non-functional  harmonies,  extended  triads, 
unresolved  dissonances,  parallel  fifths  and  octaves  (forbidden  in  the  classical  idiom), 
fluid  and  unbound  rhythms  in  which  a  bar-line  is  undetectable,  and  especially  the 
exotic  scales  and  timbres  that  conjured  the  sounds  of  the  Javanese  gamelan  that  had 
captured  his  musical  imagination  early  in  his  compositional  life.  His  "sonic"  contem- 
porary was  Ravel,  by  contrast  a  "formalist,"  whom  Romain  Rolland  nevertheless  called 
"more  Debussyste  than  Debussy." 

Debussy's  art  is  better  understood  in  the  context  of  the  Symbolist  poets — Verlaine, 
Mallarme,  Rimbaud,  and  Baudelaire — whose  goals  were  to  attain  a  "greater"  reality  by 
the  deliberate  obfuscation  of  entrenched  forms  in  favor  of  the  vers  libre,  or,  as  Stefan 
Jarocinski  put  it,  "a  poetic  substance  which  acts  upon  the  imagination,  not  only  through 
its  meaning,  but  also  through  its  sound."  The  idea  had  a  profound  effect  on  Debussy 
and  his  legatees,  among  them  Bartok,  Webern,  Boulez,  and  Cage.  A  true  modernist, 
Debussy  expressed  his  creed  directly  and  simply:  "Let  us  cultivate  only  the  garden  of 
our  instincts  and  trample  disrespectfully  upon  the  flower-beds  in  which  ideas  are  all 
lined  up  symmetrically  in  full  evening  dress." 


Preserving  a  masterpiece: 

Planning  for  Symphony  Halls 

next  millennium. 

Lyfnn  Beha  Associates 

ARCHITECTS 
Architects  for  cultural  and  educational  institutions 

33  KINGSTON  STREET"  BOSTON  ■  MASSACHUSETTS  021 1 1  ■  617-338-3000 
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Celebrity  serieS 

1999-2000  Performance  Calendar 


More  than  40  outstanding  performances 


Ben  Heppner,  tenor 

15      Friday,  8  p.m. 
NEC's  Jordan  Hall 

Maurizio  Pollini,  piano 

17      Sunday,  3  p.m. 
Symphony  Hall 

Berlin  Philharmonic 
Orchestra 

22      Friday,  8  p.m. 
Symphony  Hall 

Juilliard  String  Quartet 

24     Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Paul  Taylor 
Dance  Company 

29  Friday,  8  p.m. 

30  Saturday,  8  p.m. 

31  Sunday,  3  pm. 

The  Shubert  Theatre 

Emmanuel  Pahud,y?«/e 

31      Sunday,  3  p.m. 
NEC's  Jordan  Hall 


Irakere 

6  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Flying  Karamazov  Brothers 

7  Sunday,  3  p.m. 
Symphony  Hall 

Oslo  Philharmonic 
Orchestra 

12      Friday,  8  p.m. 
Symphony  Hall 

Musica  Antiqua  Koln 

14     Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Barbara  Cook 

19  Friday,  8  p.m. 
Symphony  Hall 

Prometheus  Dance 

Emerging  Artists  Series 

20  Saturday,  8  p.m. 

Tsai  Performance  Center, 
Boston  University 


Denyce  Graves, 
mezzo-soprano 

3        Friday,  8  p.m. 
NEC's  Jordan  Hall 

The  Polar  Express  / 
Elijah's  Angel 

Family  Musik 

5        Sunday,  2  p.m. 
NEC's  Jordan  Hall 

Vienna  Choir  Boys 

10  Friday,  8  p.m. 

1 1  Saturday,  3  p.m. 
NEC's  Jordan  Hall 


Emerson  String  Quartet 

8       Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Les  Ballets  Trockadero 
de  Monte  Carlo 

14  Friday,  8  p.m. 

15  Saturday,  8  p.m. 

16  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Yo-Yo  Ma,  cello 

21      Friday,  8  p.m. 
Symphony  Hall 

Csardas!  - 

The  Tango  of  the  East 

23      Sunday,  3  p.m. 
Symphony  Hall 

Green  Eggs  &  Ham  / 
Gertrude  McFuzz 

Family  Musik 

29     Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Anthony  &  Joseph  Paratore, 
duo  piano 

29     Saturday,  8  p.m. 
NEC's  Jordan  Hall 


Jong-Gyung  Park,  piano 

Emerging  Artists  Series 

5  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Boys  Choir  of  Harlem 

6  Sunday,  3  p.m. 
Symphony  Hall 


What  Makes  it  Great? 

with  Robert  Kapilotv  and 
Boston  Musica  Viva 

12      Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Brandenburg  Ensemble 

14      Monday,  8  p.m. 
Symphony  Hall 

Anne-Sophie  Mutter,  violin 

18      Friday,  8  p.m. 
Symphony  Hall 

San  Francisco  Symphony 

27      Sunday,  3  p.m. 
Symphony  Hall 


Russell  Sherman,  piano 

3  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Diana  Krall 

4  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Academy  of 

St.  Martin-in-the-Fields 

5  Sunday,  3  p.m. 
Symphony  Hall 

Spalding  Gray 

10  Friday,  8  p.m. 

1 1  Saturday,  8p.m. 

12  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Beaux  Arts  Trio 

18  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  Chieftains 

19  Sunday,  8  pm. 
Symphony  Hall 

Dubravka  Tomsic,  piano 

26     Sunday,  3  p.m. 
Symphony  Hall 

Takacs  Quartet 

31      Friday,  8  p.m. 
NEC's  Jordan  Hall 


April  Fools! 

Family  Musik 

1        Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Sergio  &  Odair  Assad, 

guitar  duo 

1  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Jessye  Norman,  soprano 

2  Sunday,  5  p.m. 
Symphony  Hall 

Richard  Stoltzman,  clarinet 

8  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  New  Shanghai  Circus 

9  Sunday,  3  p.m. 
Symphony  Hall 

What  Makes  it  Great? 

with  Robert  Kapilow  and 
pianist  Judith  Gordon 

14  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Preservation  Hall 
Jazz  Band 

15  Saturday,  8  p.m. 
Symphony  Hall 

Triple  Helix 

Emerging  Artists  Series 

16  Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Alvin  Ailey  American 
Dance  Theater 

25  Tuesday,  8  p.m. 

26  Wednesday,  8  p.m. 

27  Thursday,  8  p.m. 

28  Friday,  8  p.m. 

29  Saturday,  2  p.m./8  p.m. 

30  Sunday,  3  p.m. 
The  Wang  Theatre 

Lincoln  Center 
Jazz  Orchestra 

with  Wynton  Marsalis 

28      Friday,  8  p.m. 
Symphony  Hall 


Audra  McDonald,  soprano 

12      Friday,  8  p.m. 
Sanders  Theatre 


FOR  TICKETS  CALL  CELEBRITYCHARGE  AT  617-482-6661 

www.  celebrityseries.  org 

Major  support  for  the  1999-2000  BankBoston  Celebrity  Series  has  been  provided  by  BankBoston. 
The  Celebrity  Series  of  Boston,  Inc.  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  1989. 
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Claude  Debussy 

La  Mer,  Three  symphonic  sketches 


Achille-Claude  Debussy  was  born  at  St.-Germain-en- 
Laye,  France,  on  August  22,  1862,  and  died  in  Paris 
on  March  25,  1918.  He  began  work  on  La  Mer  during 
the  summer  of  1 903  and  completed  the  score  in  March 
1905,  though  he  continued  to  make  revisions  for  many 
years.  Camille  Chevillard  conducted  the  Lamoureux 
Orchestra  in  the  first  performance  on  October  15,  1905, 
in  Paris.  Karl  Muck  and  the  Boston  Symphony  Orches- 
tra gave  the  American  premiere  on  March  1,  1907,  sub- 
sequent BSO  performances  being  led  by  Pierre  Monteux, 
Serge  Koussevitzky,  Dimitri  Mitropoulos,  Richard  Burgin, 
Charles  Munch,  Ernest  Ansermet,  Vladimir  Golschmann, 
Jean  Martinon,  Pierre  Boulez,  Michael  Tilson  Thomas, 
Eugene  Ormandy,  Erich  Leinsdorf  Sir  Colin  Davis, 
Joseph  Silverstein  (the  BSOs  most  recent  Tanglewood  performance,  on  August  20,  1982, 
though  David  Zinman  led  it  there  more  recently  on  July  10,  1994,  with  the  Minnesota 
Orchestra),  Pascal  Verrot,  Seiji  Ozawa,  Marek  Janowski,  and  Bernard  Haitink  (the  most 
recent  subscription  performances,  in  January  1998).  La  Mer  is  scored  for  two  flutes  and 
piccolo,  two  oboes  and  English  horn,  two  clarinets,  three  bassoons  and  contrabassoon 
(the  latter  in  the  third  movement  only),  four  horns,  three  trumpets,  two  cornets  a  piston 
(third  movement  only),  three  trombones,  bass  tuba,  timpani,  cymbals,  tam-tam,  triangle, 
glockenspiel,  bass  drum,  two  harps,  and  strings.  The  string  section  Debussy  hoped  for  was 
an  unusually  large  one,  including  sixteen  cellos. 

Debussy  had  very  little  real  experience  of  the  sea,  and  that  usually  from  the  vantage 
point  of  a  sandy  beach.  Yet  among  the  few  views  of  his  childhood  that  the  unusually 
private  composer  vouchsafed  to  the  world  was  the  occasional  affectionate  reference  to 
summer  vacations  at  Cannes,  where  he  learned  to  love  the  sea.  His  parents  even  made 
plans  that  he  should  become  a  sailor  (a  life  that  could  hardly  have  suited  him  for  long), 
but  they  were  scotched  when  a  certain  Mme.  Maute,  who  was  giving  the  nine-year-old 
boy  piano  lessons,  discovered  his  musical  talent,  and  within  a  year  he  was  studying 
piano  and  theory  at  the  Paris  Conservatoire. 

Still,  when  he  came  to  write  La  Mer  thirty  years  later,  Debussy  commented  that  he 
was  able  to  draw  upon  "innumerable  memories"  and  that  these  were  "worth  more  than 
reality,  which  generally  weighs  down  one's  thoughts  too  heavily."  In  the  meantime,  De- 
bussy's memories  were  charged  with  images  drawn  not  from  actual  experience  on  the 
sea  but  from  literature  and  art.  One  hint  of  a  source  for  the  piece  comes  from  the  title 
Debussy  originally  thought  of  giving  the  first  movement:  "Calm  sea  around  the  Sanguin- 
ary Islands."  This  was,  in  fact,  the  title  of  a  short  story  by  Camille  Mauclair  that  had 
apparently  been  published  in  1893  ("lies  Sanguinaires"  is  the  French  name  for  Sardinia 
and  Corsica).  It  is  even  conceivable  that  Debussy  was  thinking  of  writing  a  sea-piece  us- 
ing this  title  as  early  as  the  1890s,  though  in  fact  the  first  clear  reference  to  La  Mer  comes 
from  a  letter  of  September  12,  1903,  to  Andre  Messager:  "I  am  working  on  three  sym- 
phonic sketches  under  the  title  La  Mer:  Mer  belle  aux  lies  Sanguinaires;  Jeux  de  vagues; 
and  La  Vent  fait  danser  la  mer.""  Only  the  second  of  these  titles  ("Play  of  the  Waves") 
remained  in  the  final  version.  The  first  came  from  Mauclair's  story,  to  be  changed  in  the 
end  to  "From  Dawn  to  Noon  on  the  Sea";  the  last  ("The  Wind  Makes  the  Sea  Dance") 
was  later  turned  into  the  rather  more  neutral  "Dialogue  of  the  Wind  and  the  Sea." 

But  the  most  direct  inspiration  for  La  Mer  was  probably  from  art.  Debussy  had  ad- 
mired the  sea  paintings  of  Turner,  with  their  misty  impalpability,  which  had  been  on 
display  in  Paris  and  which  he  may  also  have  seen  during  London  visits  in  1902  and 
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1903,  shortly  before  he  began  composing  La  Mer.  Still  more  influential  were  the  Japan- 
ese artists  Hokusai  and  Hiroshige,  whose  work  became  enormously  popular  in  France 
by  the  end  of  the  nineteenth  century.  When  the  score  of  La  Mer  was  published,  Debussy 
requested  that  the  cover  design  include  a  detail  of  Hokusai's  most  famous  print,  "The 
Hollow  of  the  Wave  off  Kanagawa,"  the  part  showing  the  giant  wave  towering  above 
and  starting  to  curve  over  in  its  downward  fall,  its  foaming  billows  frozen  in  a  stylized 
pattern  that  almost  resembles  leaves  on  a  tree. 

Debussy  came  to  La  Mer  soon  after  the  great  success  of  his  one  completed  opera 
Pelleas  et  Melisande,  performed  to  great  acclaim  in  April  1902.  In  the  following  years, 
he  showed  a  new  confidence  in  his  art,  prolifically  turning  out  the  second  set  of  Fetes 
galantes,  the  first  set  of  Images  for  piano,  and  the  brilliant  piano  solo  Lisle  joyeuse,  as 
well  as  La  Mer.  Moreover  he  may  well  have  expected  La  Mer  to  be  even  more  success- 
ful with  the  public  than  the  opera  had  been,  if  only  because  the  music  was  more  as- 
sertive than  that  of  the  opera  (whose  whole  dramatic  point  is  inactivity,  faithfully 
mirrored  in  the  music).  La  Mer,  for  all  of  Debussy's  modesty  in  calling  it  simply  "three 
symphonic  sketches,"  is  nothing  less  than  a  full-fledged  symphony,  with  interrelation- 
ships between  the  movements  and  an  artful  balance  of  tension  and  repose,  climax  and 
release.  It  has  been  called  the  greatest  symphony  ever  written  by  a  French  composer. 

But  the  work  at  its  premiere  caused  violent  controversy,  with  assessments  ranging 
from  "the  composer's  finest  work"  to  "lifeless  as  dried  plants  in  a  herbarium."  The 
rehearsals  had  been  marked  by  overt  objections  from  the  members  of  the  orchestra. 
Debussy  later  told  Stravinsky  that  the  violinists  had  tied  handkerchiefs  to  the  tips  of 
their  bows  in  rehearsal  as  a  sign  of  ridicule  and  protest.  Part  of  the  reason  may  have 
been  non-musical:  Debussy  was,  at  just  that  time,  an  object  of  scandal.  In  the  autumn 
of  1903  he  had  met  Emma  Bardac,  the  wife  of  a  banker.  In  June  1904  he  left  his  wife 
and  moved  into  an  apartment  with  Bardac,  where  they  lived  for  the  rest  of  Debussy's 
life.  In  October  his  wife  attempted  suicide,  and  a  number  of  Debussy's  friends  broke 
off  relations  with  him. 

The  mixed  impression  of  the  premiere  was  reversed  when  Debussy  himself  conduct- 
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When  words  fail,  music  is  used 

to  communicate  understanding 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 
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To  leam  why  a  member  of  The 

Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

valley  Healthcare  "inspirational" 

and  given  ". . .  accolades  to  the  I 

Center,"  please  call  Abby  Willard, 

Program  Director;  at  978-249-371 7. 


at  Quabbin  Valley  Healthcare 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01 331  •  978-249-3717 

Conveniently  located  off  of  Route  2  within  the  rolling  hills  of  the  Northern  Quabbin  Val 
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ed  La  Mer  in  Paris  on  January  19  and  26,  1908 — even  though  he  had  never  before 
conducted  an  orchestra.  Yet,  as  he  wrote  later,  "One  of  my  main  impressions  is  that  I 
really  reached  the  heart  of  my  own  music."  The  two  performances  were  spectacularly 
successful  in  a  way  Debussy  had  not  seen  since  the  premiere  of  Pelleas.  (To  give 
credit  where  credit  is,  at  least  in  part,  due,  the  orchestra  had  been  prepared  by  Eduard 
Colonne  before  the  composer  took  over  for  the  last  rehearsals.) 

By  that  time  Karl  Muck  had  already  led  the  Boston  Symphony  Orchestra  in  the  Ameri- 
can premiere,  on  which  occasion  the  reactions  also  covered  a  wide  gamut  (see  page  35). 
Kent  Perkins,  in  the  Boston  American,  decided  that  "one  can  see  and  hear  the  ocean 
better  at  Nahant  or  Marblehead  Neck."  Louis  C.  Elson,  in  the  Advertiser,  was  sarcas- 
tically negative:  "Frenchmen  are  notoriously  bad  sailors,  and  a  Gallic  picture  of  the 
sea  is  apt  to  run  more  to  stewards  and  basins  and  lemons  than  to  the  wild  majesty  of 

Poseidon If  this  be  Music  we  would  much  prefer  to  leave  the  Heavenly  Maid  until 

she  has  got  over  her  Hysterics."  But  Philip  Hale  (later  the  BSO's  program  annotator), 
though  unable  to  "explain"  the  piece,  found  it  full  of  fascination:  "The  sketches  are 
more  than  a  remarkable  tour  de  force;  they  are  something  more  than  essays  in  a  strange 
language.  The  hearer  must  cast  aside  all  theories  about  how  music  should  be  written; 
he  must  listen  in  good  faith." 

Certainly  La  Mer  has  never  been  amenable  to  the  simple  summaries  of  formal  ele- 
ments such  as  "sonata  form"  that  can  at  least  give  direction  to  the  listener's  percep- 
tions of,  say,  a  classical  symphony.  The  use  of  orchestral  color  is  more  immediately 
identifiable  than  melodic  shapes,  though  these  play  a  crucial  role  in  the  work  as  well, 
and  the  harmonies  are  sui  generis.  Roy  Howat,  in  a  recent  book-length  analysis  of 
Debussy's  music  {Debussy  in  Proportion;  Cambridge  University  Press,  available  in  paper- 
back), concentrates  on  La  Mer  and  demonstrates  the  significance  to  Debussy  of  the  pro- 
portional relationship  known  as  the  "golden  section"  in  his  shaping  of  the  piece  and 
placement  of  climaxes.  One  may  sense  this  overall  shaping  even  without  pursuing  Howat's 
detailed  exegesis. 

The  first  movement's  title,  "From  Dawn  to  Noon  on  the  Sea,"  is  not  intended  to  pre- 
scribe a  particular  program  but  merely  to  indicate  a  progression  from  near  darkness,  in 
which  objects  are  indistinct,  to  brightness,  in  which  they  are  clearly  perceptible.  (De- 
bussy's friend  Erik  Satie,  always  a  joker,  and  one  who  loved  inventing  elaborate  titles 
for  his  own  music,  once  commented  to  Debussy  that  he  "particularly  liked  the  bit  at  a 
quarter  to  eleven.")  Debussy's  pictorialism  is  wonderfully  evocative  in  its  suggestion  of 
indistinct  outlines  that  gradually  appear  to  view,  the  light  evidently  breaking  forth  in 
the  undulating  tremolos  of  the  strings  just  at  the  moment  that  the  principal  key,  D-flat 
major,  is  established.  The  horns  resound  with  melodic  shapes  using  pentatonic  scales 
over  a  moving  cello  line  that  is  also  pentatonic.  Since  this  five-note  scale  is  often  used 
by  composers  to  symbolize  the  orient,  at  least  one  commentator  has  suggested,  possibly 
with  tongue  in  cheek,  that  Debussy  chose  to  open  in  this  way  because,  of  course,  the 
sun  rises  in  the  east!  A  striking  change  comes  with  a  new  theme  in  the  cellos,  which 
seem  at  first  to  bring  the  motion  to  a  halt  and  then  proceed  in  wavelike  triplets,  which 
build  to  the  movement's  climax. 

The  second  movement,  "Play  of  the  Waves,"  is  a  lighter  scherzo,  scored  with  extreme 
delicacy.  It  is  a  lighter  interlude  between  the  stormy  and  emphatic  passions  of  the  first 
and  last  movements. 

"Dialogue  of  the  Wind  and  the  Sea"  begins  with  an  evident  pictorial  image:  the  waves 
softly  surging  up  in  the  low  strings,  answered  by  the  winds — the  woodwinds,  in  fact — 
blowing  high  up  in  chromatic  shrieks.  The  struggle  of  wind  and  waves  is  developed  at 
length,  turning  to  material  drawn  from  the  opening  movement,  and  building  to  a  bril- 
liant sunlit  conclusion. 

— Steven  Ledbetter 
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For  more  on  Bright  Sheng's  career,  visit  the  website  of  his  publisher,  G.  Schirmer  Inc. 
(http://www.schirmer.com/composers/sheng_bio.html),  which  has  a  complete  list  of  pub- 
lished works,  many  reviews,  and  other  information,  including  a  short  biography.  The 
most  comprehensive  recording  of  Sheng's  work  includes  H'un  as  performed  by  the  New 
York  Chamber  Symphony  under  Gerard  Schwarz,  The  Stream  Flows  for  solo  violin  per- 
formed by  BSO  violinist  Lucia  Lin,  My  Song  for  piano  solo  performed  by  Peter  Serkin, 
and  Three  Chinese  Love  Songs  performed  by  soprano  Lisa  Saffer  and  violist  Phil  Neu- 
bauer  with  the  composer  at  the  piano  (New  World).  Sheng's  opera  The  Song  ofMajnun 
was  recorded  by  Houston  Grand  Opera  under  Ward  Holmquist  (Delos).  Tanglewood  Fes- 
tival Chorus  conductor  John  Oliver  recorded  Sheng's  Two  Folk  Songs  of  Chinhai  with 
the  John  Oliver  Chorale  along  with  works  by  Martin  Amlin,  Elliott  Carter,  and  William 
Thomas  McKinley  (Koch).  Most  recently,  Yo-Yo  Ma  recorded  Sheng's  Seven  Tunes  Heard 
in  China  on  his  CD  of  solo  cello  works  released  in  late  1999  (Sony  Classical). 

— Robert  Kirzinger 


Gerald  Larner's  Maurice  Ravel  is  one  of  the  latest  additions  to  the  important  new  bio- 
graphical series  "20th-century  Composers"  (Phaidon  paperback).  Laurence  Davies's 
Ravel  Orchestral  Music  in  the  series  of  BBC  Music  Guides  is  a  good  brief  introduction, 
though  its  discussion  of  Mother  Goose  is  limited  to  the  suite  (University  of  Washington 
paperback).  Davies  has  also  written  The  Gallic  Muse,  a  useful  book  that  includes  essays 
on  Faure,  Duparc,  Debussy,  Satie,  Ravel,  and  Poulenc  (Barnes).  The  important  biogra- 
phy— unfortunately  hard  to  find  in  the  United  States — is  Roger  Nichols's  Ravel  in  the 
"Master  Musicians"  series,  which  has  replaced  Norman  Demuth's  earlier  volume  in  that 
same  series.  Nichols  has  also  assembled  Ravel  Remembered,  which  brings  together  rec- 


We  is  different  up  here,  flying  high  over  Boston 

after  the  show.  *17.«4.177*    SOOBoylstonStreet, 

Prudential  Tower,  Boston. 
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ollections  from  musicians  and  non-musicians  who  knew  the  composer  personally  (Nor- 
ton). Also  useful  are  H.H.  Stuckenschmidt's   Maurice  Ravel:  Variations  on  his  Life  and 
Work  (Calder)  and  Arbie  Orenstein's  Ravel:  Man  and  Musician  (Columbia).  The  Boston 
Symphony  Orchestra  has  made  recordings  of  the  complete  Ma  Mere  Voye  under  both 
Bernard  Haitink  (Philips)  and  Seiji  Ozawa  (Deutsche  Grammophon)  as  part  of  their 
respective  Ravel  cycles  with  the  orchestra.  Charles  Munch's  1958  BSO  recording  of 
the  Mother  Goose  Suite  has  been  reissued  (RCA  Victor  "Living  Stereo,"  with  Munch's 
BSO  recordings  of  Dukas's  The  Sorcerer's  Apprentice,  Franck's  symphonic  poem  Le 
Chasseur  maudit,  and  Saint-Saens's  Le  Rouet  d'Omphale).  For  a  recording  of  the  four- 
hand  piano  suite,  try  pianists  Louis  Lortie  and  Helene  Mercier  on  Chandos,  or  the 
1951  recording  by  Gaby  and  Robert  Casadesus  on  Columbia  "Masterworks  Heritage." 

The  important  biographies  of  Liszt  are  Derek  Watson's  compact  Liszt  in  the  Master 
Musicians  series  (Schirmer  paperback)  and  Alan  Walker's  Liszt  biography  in  three  vol- 
umes— Franz  Liszt:  The  Virtuoso  Years  (1811-1847),  Franz  Liszt:  The  Weimar  Years 
(1848-1861),  Franz  Liszt:  The  Final  Years  (1861-1886) — which  has  been  reprinted  in 
paperback  by  Cornell  University  Press.  Walker  also  authored  an  older  brief  biography 
with  good  illustrations,  Liszt,  in  the  "Great  Composers"  series  (Faber  and  Faber,  out  of 
print),  and  edited  the  symposium  volume  Franz  Liszt:  The  Man  and  his  Music  (Taplinger). 
Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  have  recorded  the  two  Liszt  piano  con- 
certos and  Totentanz  with  soloist  Krystian  Zimerman  (Deutsche  Grammophon).  Emanuel 
Ax  has  recorded  the  two  piano  concertos  with  Esa-Pekka  Salonen  and  the  Philharmonia 
Orchestra  (Sony  Classical/Columbia,  with  the  Schoenberg  Piano  Concerto). 

Edward  Lockspeiser's  Debussy:  His  Life  and  Mind,  in  two  volumes,  is  the  standard 
study  of  the  composer  (Macmillan).  Still  interesting  and  useful  for  its  wealth  of  contem- 
porary documentation  is  Leon  Vallas's  Claude  Debussy:  His  Life  and  Works,  translated 
from  the  French  by  Maire  and  Grace  O'Brien  and  published  originally  in  1933  (Dover 
paperback).  Marcel  Dietschy's  La  Passion  de  Claude  Debussy,  edited  and  translated — 
as  A  Portrait  of  Claude  Debussy — by  William  Ashbrook  and  Margaret  G.  Cobb,  is 
another  useful  biographical  study  (Oxford).  Discussion  of  La  Mer  is  included  in  David 
Cox's  BBC  Music  Guide  on  Debussy  Orchestral  Music  (University  of  Washington  paper- 
back). The  Boston  Symphony  Orchestra  recorded  La  Mer  under  Charles  Munch  in  1956 
(RCA  "Living  Stereo,"  reissued  on  CD  with  Munch's  BSO  recordings  of  Saint-Saens's 
Organ  Symphony  and  Ibert's  Escales),  under  Serge  Koussevitzky  in  1938/39  (reissued 
on  Pearl),  and  most  recently  under  Colin  Davis  in  1982  (Philips,  with  Debussy's  Noc- 
turnes; currently  unlisted).  Those  interested  in  historic  recordings  should  not  miss  Guido 
Cantelli's  recording  of  La  Mer  with  the  Philharmonia  Orchestra  (Testament).  More  re- 
cent recordings  of  specific  interest  include  Pierre  Boulez's  with  the  Cleveland  Orches- 
tra (Deutsche  Grammophon)  and  Emmanuel  Krivine's  with  the  Lyon  National  Orchestra 
(Denon). 

— Marc  Mandel 
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You  needn't  be  a  virtuoso  to 

come  to  North  Hill  - 
perhaps  just  an  appreciation 
for  the  finer  things  is  enough. 


Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
decision  to  move  to  North  Hill  were  pivotal  moments  in  Ina's 
life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 

Here  at  North  Hill,  Greater  Boston's  Premier  Life 
Care  Retirement  Community  in  Needham,  we  continue  to  im- 
press after  fifteen  successful  years  -  no  wonder  we're  favored 
in  so  many  minds. 

Discover  for  yourself  what  all  the  fanfare  is  about  and 
arrange  for  a  tour  by  calling  781-433-6520. 


North  Hill 
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Robert  Spano 

Music  director  of  the  Brooklyn  Philharmonic  since  1996,  Robert 
Spano  has  conducted  nearly  every  major  North  American  orchestra, 
including  the  Atlanta  Symphony,  Boston  Symphony,  Chicago  Sym- 
phony, Cleveland  Orchestra,  Houston  Symphony,  Los  Angeles  Phil- 
harmonic, Minnesota  Orchestra,  National  Symphony,  Philadelphia 
Orchestra,  San  Francisco  Symphony,  and  Toronto  Symphony.  He 
has  conducted  at  Houston  Grand  Opera,  Santa  Fe  Opera,  and  Lyric 
Opera  of  Chicago,  and  has  also  appeared  with  orchestras  and  opera 
companies  throughout  Europe  and  Asia,  including  the  La  Scala 
Orchestra,  Frankfurt  Radio  Sinfonie-Orchester,  the  Orchestra  of 
The  Hague,  Helsinki  Philharmonic,  New  Japan  Philharmonic,  Zurich's  Tonhalle  Orchestra, 
Welsh  National  Opera  (to  which  he  returns  this  season  for  Mozart's  Cost  fan  tutte),  and  the 
Royal  Opera  at  Covent  Garden.  During  1999-2000  he  makes  debut  appearances  with  the 
Saint  Paul  Chamber  Orchestra,  Detroit  Symphony,  and  National  Arts  Centre  Orchestra.  Re- 
turn engagements  include  the  symphony  orchestras  of  Atlanta,  Boston,  Houston,  Indianapolis, 
and  Saint  Louis.  Appointed  assistant  conductor  of  the  Boston  Symphony  Orchestra  by  Seiji 
Ozawa  in  1990,  he  held  that  post  until  the  end  of  the  1993  Tanglewood  season,  making  his 
critically  acclaimed  BSO  debut  with  subscription  concerts  in  February  1991  and  his  first 
Tanglewood  appearance  with  the  orchestra  in  July  1992.  He  has  since  appeared  regularly 
with  the  Boston  Symphony  and  the  Tanglewood  Music  Center  Orchestra  and  in  1998  was 
named  head  of  the  conducting  program  at  the  Tanglewood  Music  Center.  As  music  director 
of  the  Brooklyn  Philharmonic,  Mr.  Spano  has  brought  that  orchestra  international  attention; 
he  recently  renewed  his  commitment  to  that  ensemble  by  signing  a  five-year  contract  that 
will  see  it  through  its  fiftieth-anniversary  season.  For  1999-2000  he  has  planned  a  series  of 
concerts  highlighting  the  pinnacles  of  the  last  century,  with  each  program  focusing  on  such 
varied  aspects  of  modern  civilization  as  war,  politics,  popular  culture,  nature,  and  religion. 
Highlights  include  concert  performances  of  John  Adams's  Nixon  in  China,  a  cabaret-style 
program  of  music  by  Weill,  Takemitsu,  Piazzolla,  and  Conlon  Nancarrow,  and  excerpts  from 
Messiaen's  opera  Saint  Francis  of  Assisi.  Having  taught  at  Bowling  Green  University  and 
Oberlin  Conservatory  from  1985  to  1989,  Mr.  Spano  remains  committed  to  music  educa- 
tion. In  addition  to  his  work  at  the  Tanglewood  Music  Center,  he  is  currently  an  Associate 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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OUR  TRANSFORMATION  IS  SO  AMAZING, 
YOU'LL  SWEAR  WEVE  CHANGED  OUR  ADDRESS. 


The  dust  has  finally  cleared.  The  dropcloths  have  been  taken  away.  The 
new  feather  beds  have  arrived.  And  now,  it's  time  to  invite  you  to  come 
see  the  total  transformation  of  the  Sheraton  Boston  Hotel.  From  our 
newly  constructed  7,000-square-foot  Constitution  Ballroom,  featuring  a 
private  balcony  with  Back  Bay  views,  to  the  complete  renovation  of  the 
Grand  Ballroom  and  adjacent  conference  rooms,  the  elegance  and 
flexibility  of  our  event  space  is  now  unparalleled.  Of  course,  the 
legendary  service  of  our  responsive  and  professional  staff  is  a  Boston 
tradition.  So,  whether  you're  celebrating  with  an  extravagant 
reception,  your  only  daughter's  wedding,  or  hosting  an  important  board 
meeting,  we  want  to  help  you  make  new  memories.  Visit  to  the 
Sheraton  Boston  Hotel  soon.  Now  more  than  ever  before,  you  will 
discover   the    freedom    to   have    just   the    experience    you    want. 


Sheraton  Boston 


39  Dalton  Street,  Baton,  MA  02180 

(617)  236-2000 

www  sheraton.  com 
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Professor  of  Conducting  at  Oberlin.  This  season  he  conducts  Massenet's  Manon  at  Oberlin 
and  undertakes  residencies  at  the  Curtis  Institute  and  Juilliard  School.  He  appears  regu- 
larly at  the  Aspen  and  Round  Top  music  festivals  and  in  September  2000  will  lead  the 
Youth  Orchestra  of  Australia  on  a  national  tour,  including  a  performance  at  the  Olympic 
Games  in  Sydney.  Also  an  accomplished  pianist,  he  performs  chamber  music  with  many  of 
his  colleagues  from  the  Brooklyn  Philharmonic,  Boston  Symphony,  and  Oberlin  Conserva- 
tory. Born  in  Conneaut,  Ohio,  and  raised  in  Elkhart,  Indiana,  Robert  Spano  grew  up  in  a 
musical  family  playing  flute,  violin,  and  piano,  and  composing.  A  graduate  of  the  Oberlin 
Conservatory  of  Music,  where  he  studied  conducting  with  Robert  Baustian,  he  continued 
his  studies  at  the  Curtis  Institute  of  Music  with  the  late  Max  Rudolf.  Mr.  Spano  and  the 
Brooklyn  Philharmonic  have  been  featured  on  the  PBS  series  "City  Arts,"  on  CBS's  "Late 
Night  with  David  Letterman,"  and  on  "CBS  Sunday  Morning." 


Emanuel  Ax 

Emanuel  Ax  is  renowned  for  the  exceptional  breadth  of  his  perform- 
ing activities.  Each  season  brings  appearances  with  major  symphony 
orchestras,  recitals,  chamber  music  collaborations,  the  commission- 
ing and  performance  of  new  music,  and  additions  to  his  acclaimed 
discography  on  Sony  Classical.  Mr.  Ax  captured  public  attention 
in  1974  when,  at  twenty-five,  he  won  the  First  Arthur  Rubinstein 
International  Piano  Competition  in  Tel  Aviv.  In  1975  he  won  the 
Michaels  Award  of  Young  Concert  Artists;  four  years  later  he  took 
|    the  coveted  Avery  Fisher  Prize.  He  has  been  an  exclusive  Sony 
■    Classical  recording  artist  since  1987,  making  his  debut  on  that  label 
with  a  collection  of  Chopin  scherzos  and  mazurkas.  Recent  releases  have  included  a  Grammy- 
winning  album  of  Haydn  piano  sonatas,  the  Liszt  and  Schoenberg  concertos,  three  solo  Brahms 
albums,  an  album  of  tangos  by  Astor  Piazzolla,  the  two  Chopin  piano  concertos  recorded  on 
an  1851  Erard  piano  with  the  Orchestra  of  the  Age  of  Enlightenment  under  Charles  Macker- 
ras,  and  Brahms's  Piano  Concerto  No.  2  with  Bernard  Haitink  and  the  Boston  Symphony 
Orchestra.  In  recent  years  Mr.  Ax  has  turned  his  attention  toward  music  of  the  twentieth 
century,  performing  works  by  such  diverse  figures  as  Sir  Michael  Tippett,  Hans  Werner 
Henze,  Paul  Hindemith,  Ezra  Laderman,  Peter  Lieberson,  Joseph  Schwantner,  William 
Bolcom,  Andre  Previn,  and  Aaron  Copland.  Recent  premieres  have  included  two  works 
written  for  him — John  Adams's  Century  Rolls,  premiered  with  the  Cleveland  Orchestra  in 
September  1997,  and  Christopher  Rouse's  Seeing,  premiered  with  the  New  York  Philhar- 
monic in  May  1999.  This  week's  Boston  Symphony  program  brings  the  premiere  of  another 
new  work  written  for  him,  Bright  Sheng's  Red  Silk  Dance.  Other  highlights  of  Mr.  Ax's  re- 
cent activities  have  included  a  cpmplete  cycle  of  the  Beethoven  piano  concertos  at  the 
Lincoln  Center  Festival  with  Kurt  Masur  and  the  New  York  Philharmonic,  and  a  week  of 
concerts  at  Tanglewood  featuring  music  of  Richard  Strauss.  Noteworthy  engagements  for 
1999-2000  include  a  Carnegie  Hall  recital  and  an  American  tour  with  the  Deutsche  Kam- 
merphilharmonie  led  by  Daniel  Harding.  As  chamber  musician,  Mr.  Ax  collaborates  regu- 
larly with  such  artists  as  Young-Uck  Kim,  Jaime  Laredo,  Yo-Yo  Ma,  Peter  Serkin,  and  Isaac 
Stern.  He  has  made  a  series  of  acclaimed  recordings  with  Yo-Yo  Ma;  as  a  duo  they  have 
won  three  Grammy  awards  for  their  recordings  of  the  Beethoven  and  Brahms  sonatas  for 
cello  and  piano.  The  pair  has  also  teamed  with  Richard  Stoltzman  for  a  Grammy-winning 
album  of  clarinet  trios,  and  with  Pamela  Frank,  Rebecca  Young,  and  Edgar  Meyer  for  a 
recording  of  Schubert's  Trout  Quintet.  The  Ax-Stern-Laredo-Ma  Quartet  has  toured  exten- 
sively and  recorded  piano  quartets  of  Beethoven,  Brahms,  Dvorak,  Faure,  Mozart,  and  Schu- 
mann for  Sony  Classical.  Born  in  Lvov,  Poland,  Emanuel  Ax  moved  to  Winnipeg,  Canada, 
with  his  family  when  he  was  a  young  boy.  His  studies  in  the  Pre-College  Division  of  Juil- 
liard were  greatly  supported  by  the  sponsorship  of  the  Epstein  Scholarship  Program  of  the 
Boys  Clubs  of  America,  and  he  subsequently  won  the  Young  Concert  Artists  Award.  His 
piano  teacher  was  Mieczylaw  Munz.  A  graduate  of  Columbia  University,  where  he  majored 
in  French,  Mr.  Ax  has  appeared  regularly  with  the  Boston  Symphony  since  his  Tanglewood 
debut  in  1978. 


53 


Endowment 
and  Capital 
Contributors 


b  s  o 


BSO  2000,  launched  in  the  fall  of  1995  and  concluding 
August  31,  2000,  is  a  campaign  to  raise  $130  million  for 
the  Boston  Symphony  Orchestra,  the  world's  largest  symphonic 
organization.  The  campaign's  objective  is  to  carry  the  BSO's 
long-established  role  as  a  musical  leader  and  educator  into  the 
future  and  to  secure  its  multifaceted  mission  of  performance,  out- 
reach and  education,  and  of  providing  unequaled  concert  space. 

Of  the  $130 -million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 
November  16,  1999. 


$10,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


Mr.  and  Mrs.  Ray  Stata 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (5) 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 
Mrs.  Stanton  W.  Davis 


$500,000  to  $999,999 


Anonymous  (3) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Catherine  and  Paul  Buttenwieser 
Dr.  and  Mrs.  James  C.  Collias* 

*  Includes  a  deferred  gift 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Thomas  G.  Sternberg* 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 
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$500,000  to  $999,999 


Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
The  Morse  Foundation 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Seiji  and  Vera  Ozawa 
Kristin  and  Roger  Servison 


Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.G.  Tottenham 

U.S.  Department  of  Housing  and 

Urban  Development 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (3) 
Gabriella  and  Leo  Beranek 
George  and  Roberta  Berry 
Estate  of  Virginia 

Wellington  Cabot 
Helene  Cahners-Kaplan  and 

Carol  R.  Goldberg 
Estate  of  Harold  G.  Colt 
Connell  Limited  Partnership 
Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 


John  Hitchcock* 
Estate  of  Arlene  M.  Jones 
Estate  of  Marcia  H.  Kalus 
Mr.  and  Mrs.  George  H. 

Kidder 
Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
Estate  of  Franklin  J.  Marryott 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R. 

Miller 


Megan  and  Robert  O'Block 
Thomas  A.  Pappas  Charitable 

Foundation 
Mr.  and  Mrs.  Robert  E. 

Remis* 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Carole  and  Edward  I. 

Rudman* 
Richard  and  Susan  Smith 

Family  Foundation 
Estate  of  Russell  B.  Stearns 


$100,000  to  $249,999 


Anonymous  (1) 

Mr.  and  Mrs.  Vernon  R. 

Alden 
Prof,  and  Mrs.  Rae  D. 

Anderson* 
Mrs.  Caroline  Dwight  Bain 
Estate  of  Gwendolyn  C. 

Barbour 
Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 
Mr.  William  I.  Bernell* 
Estate  of  Bartol  Brinkler 
Boston  Symphony 

Association  of  Volunteers 
Estate  of  Ruth  Seamon  Brush 

*  Includes  a  deferred  gift 


Ms.  Renee  Burrows 
Cabot  Family  Charitable 

Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 
Mr.  and  Mrs.  John  M. 

Connors,  Jr. 
Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mr.  and  Mrs.  John  J. 

Cullinane 
Deborah  B.  Davis 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mrs.  Harry  Dubbs 


Miss  Anna  E.  Finnerty 
Estate  of  Erna  V  Fisher 
Mr.  and  Mrs.  Daniel  Freed 
Mr.  and  Mrs.  Dean  W.  Freed 
Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis* 
Estate  of  Rosamond  Gifford 
Gordon  Fund 
Mr.  and  Mrs.  Clark  H. 

Go  wen 
The  Grainger  Foundation 
Estate  of  Marion  A.  Green 
Mr.  and  Mrs.  Daniel  S. 

Gregory 

Continued  on  next  page 
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$100,000  to  $249,999 


Dr.  and  Mrs.  George 

Hatsopoulos 
William  Randolph  Hearst 

Foundation 
Bayard  and  Julie  Henry 
Estate  of  Martin  Hoherman 
Mr.  and  Mrs.  F.  Donald 

Hudson* 
Mr.  Charles  H.  Jenkins,  Jr. 
Steven  E.  Karol 
Steve  and  Nan  Kay 
Dr.  and  Mrs.  David  Kosowsky 
Don  Law  Companies 
Ms.  Barbara  Lee 
Thomas  H.  Lee  and 

Ann  Tenenbaum 
Mr.  and  Mrs.  John  A. 

MacLeod  II 


$50,000  to  $99,999 


Anonymous  (4) 
Mr.  and  Mrs.  Craig  Burr 
Don  and  Donna  Comstock 
Mr.  Johns  H.  Congdon 
Bob  and  Lynn  Daly 
Mrs.  Otto  Eckstein 
Mr.  William  P.  Egan 
Mr.  and  Mrs.  William  R. 

Elfers 
Elizabeth  Taylor  Fessenden 

Foundation 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Nancy  Fitzpatrick  and 

Lincoln  Russell 
Mr.  and  Mrs.  Eugene  M. 

Freedman 
Mr.  and  Mrs.  George  P. 

Gardner,  Jr. 
Estate  of  Grace  Cornell  Graff 


Estate  of  Clara  J.  Marum 
Joseph  C.  and  Beth  McNay 
Mr.  and  Mrs.  Paul  M. 

Montrone 
Annette  and  Vincent  O'Reilly 
Mr.  and  Mrs.  Daniel  Pierce 
Mrs.  Gloria  Moody  Press 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  and  Mrs.  Irving  W  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Margaret  T. 

Rebentisch 
Mr.  Daniel  Rothenberg 
Estate  of  Wilhelmina  C. 

Sandwen 
Dr.  Raymond  and  Hannah  H. 

Schneider* 
Dorothy  Shimler 


The  William  and  Mary  Greve 

Foundation,  Inc. 
Mrs.  Henry  H.  Halvorson 
Mrs.  Robert  G.  Hargrove 
Mr.  and  Mrs.  Francis  W. 

Hatch 
Carol  and  Robert  Henderson 
Hewlett  Packard  Company 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  Charles  H.  Jenkins,  Sr. 
Mr.  William  M.  Joel 
Mr.  and  Mrs.  Bela  T.  Kalman 
Mr.  and  Mrs.  William  M. 

Karlyn 
Estate  of  Mary  Jane  Kelley 
Estate  of  Louise  Shonk  Kelly 

in  Memory  of 

Mary  Brooks 


Estate  of  Sylvia  Spiller 
The  Starr  Foundation 
Mr.  William  P.  Stewart 
Mr.  and  Mrs.  John  L. 

Thorndike 
Leo  Wasserman  Foundation 

Muriel  and  David  Pokross, 

Trustees 

Joan  and  Ronald  Curhan 
Henry  and  Joan  T.  Wheeler 

Charitable  Fund 
Estate  of  Nancy  P.  Williams 
Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 
Estate  of  Jerome  R.  Zipkin 


Mr.  and  Mrs.  Allen  Z. 

Kluchman 
Audrey  Noreen  Koller* 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Alexander  M.  Levine 
Estate  of  Leona  Levine 
June  Rockwell  Levy 

Foundation 
Lucia  Lin  and  Keith  Lockhart 
Estate  of  Augusta  W.  Little 
Mr.  and  Mrs.  Caleb 
,    Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Anne  Lovett  and  Stephen 

Woodsum 
Estate  of  Morton  Margolis 
Carol  and  Thomas  McCann 
Mr.  Richard  Menaul* 


Includes  a  deferred  gift 
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THEATRE  DISTRICT  LANDMARK 
PLAYS  ITS  FINEST  ROLE  YET. 


Originally  built  in  1926,  Tremoni  Boston 

;     /*  string  an  encore performance  as  the 

premie;  hotel  of  Boston's  theater  district 


OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  Tretnont  Boston,  like  ail  Wyndham 
Grand  Heritage  Hotels,  offers  luxurious 
little  surprises  like  triple-sheeted  bedding, 
down  comforters  and  plush  bathrobes. 

Even  business  amenities  like  dataports, 
voice  mail  and  tasteful  meeting  facilities. 
'It's  the  best  of  both  worlds.  CteericJhwith- ; 
old- world  charm.  And  one  filled  with  all 
the  modern  conveniences  that  you  expect 
to  find  at  Wyndham  Hotels  &  Resorts. 


Boston,  M Aboriginally-  known  as 
the  FJks  Hotel  this  landmark,  founded 
by  the  Boston  Elks  Club  in  1926,  was 
nothing  short  of  a  palace.  light  from 
crystal  chandeliers  cascaded  down 
marble  columns.  And  a  mural,  that 
told  the  story  of<  Boston's  history  gird- 
ed the  entrance  of  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas- 
cades opened,  legendary  big  band 
musicians  and  top  vaudeville  acts 
flocked  from  all  over  the  country  to 
play  at  the  hotel's  illustrious  night- 
spot with  the  retractable  roof.       : 

Now  a  beautifully  restored  Wyndham 
Grand  Heritage  Hotel,  tin*  elegant 
downtown  landmark  sets  the  stage  for 
drama  in  its  purest  form.  Visit Tremont 
Boston  and  experience  the  history  of 
this  charmed  city  and  its  legendary 
theater  district  as  it  comes  to  life. 


The  Tre  Mont 
Boston 

A  WYNQHAM  <}«AND  HmiTAGE  HOTEL" 

The  Right  Way.  The  Wyndham  Way, 
www,wyndfoam,com 

For  reservations  M  any  of  our 

Wyndham  Grand  Heritage  Hotels,  call 

vour  travel  planner  .or  800-WYNDHAM, 


275  Tremont  Street  Boston.  MA  02116  617-426-1400 


$50,000  to  $99,999 


The  Morningstar  Family 

Foundation 
Mrs.  Elizabeth  P.  Nickerson 
Mr.  and  Mrs.  Robert  T. 

O'Connell 
Estate  of  Florence  M.  Reid 
Mrs.  George  R.  Rowland 


Mr.  Roger  A.  Saunders 
David  and  Marie  Louise 

Scudder 
Mrs.  Hinda  L.  Shuman 
Dr.  and  Mrs.  Richard  F. 

Spark 
Stone  Charitable  Foundation 


James  V.  Taylor  and 

Caroline  Smedvig 
Edwin  S.  Webster  Foundation 
Estate  of  Dixie  Ward  Wonders 
Mr.  and  Mrs.  Richard  F. 

Young 


*  Includes  a  deferred  gift 


EnjoyThe 
SymphonyAnd 

You'll  Get  A 
ParkuigTicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 


RESTAURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


Life  care 

retirement  living 

at  its  finest! 

=iEi=i=i=i=i=i=i=  uha 

BROOKH^VEN 

AT  LEXINGTON 

Lexington,  MA  02421     /&§\_   y\ 
(781)863-9660         Igp^   1==T 

(800)283-ni4       \3P'   JhrdL 
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BSO 


VAT 


O    N    S 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  ana  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


feN 


Koji  Nishigaki 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T 


AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV 

|B     D     S    T    D     N 


@ 


Now  in  our  24th  year  of  partnership  with  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  the  country,  and  looks  for- 
ward to  the  next  quarter- century  of  partnership  in  great  music. 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 


CLASSICAL 


102.5  WCRB 


BOSTON 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


EMC 

The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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Business 


Leadership 


Association 


The  support  provided  by  members  of  the  Business  Leadership 
Association  enables  the  Boston  Symphony  Orchestra  to  keep 
ticket  prices  at  accessible  levels,  to  present  free  concerts  to 
the  Boston  community,  and  to  support  educational  and 
outreach  programs.  The  BSO  gratefully  acknowledges  the 
following  corporations  for  their  generous  annual  Corporate 
Programs '  support,  including  gifts -in- kind. 

Within  each  category,  companies  are  listed  alphabetically. 
Donors  that  have  contributed  $25,000  or  more  are  luted  in 
bold  type. 


ACCOUNTING 

Arthur  Andersen  LLP 
George  E.  Massaro 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Di  Pesa  &  Company,  CPAs 
Dolly  DiPesa 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harte,  Carucci  &  Driscoll,  PC. 
Neal  J.  Harte 

KPMG  LLP 
Donald  B.  Holmes 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 

Robert  Ercolini  &  Company  LLP 
Robert  Ercolini 

ADVERTISING/ 
PUBLIC  RELATIONS 

Allen  &  Gerritsen  Inc. 
Paul  Allen 

Arnold  Communications,  Inc. 
Ed  Edkandarian 

Bronnercom 
Michael  Bronner 


AUTOMOTIVE 

Clair  Motors 
Joseph  P.  Clair 

Fitz-Inn  Auto  Parks,  Inc.  and 
Jacob  Wirth  Co. 
W.  Kevin  Fitzgerald 

Herb  Chambers  Companies 
Herbert  G.  Chambers 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

Jack  Madden  Ford 
John  P.  Madden,  Jr. 

Rodman  Ford,  Lincoln  Mercury 
Donald  E.  Rodman 

Woburn  Foreign  Motors 
George  T.  Albrecht 

BANKING 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

Citizens  Bank 

Thomas  J.  Holl'uter 

Eastern  Bank 
Robert  E.  Griffin 

Fleet  Bank  of  Massachusetts, 

N.A. 


CONSULTING: 
MANAGEMENT/  FINANCIAL 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

Andersen  Consulting  LLP 
John  Btadon 

Andersen  Consulting  LLP 
William  D.  Green 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Bain  &  Company 
Thonuu  J.  Tierney 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Copernicus:  The  Marketing 
Investment  Strategy  Group, 
Inc. 
Dr.  Kevin  J.  Clancy 

CSC 

Nancy  McCarthy 

Eze  Castle  Software,  Inc. 
Sean  McLaughlin 

Hewitt  Associates 
Susan  B.  Thomson 


Design  Wise 

John  t.  tiamdl 

HPSC,  Inc. 

Freelow  Crummett 

Fleet  Boston  Financial 

John  W.  Everets,  Jr. 

Hill,  Holliday,  Connors, 

Charles  K.  Gifford 

,  John  F  Farrell  and  Associates 

Cosmopulos,  Inc. 

Mellon  Bank 

John'F  Farrell,  Jr. 

John  M.  Connors,  Jr. 

Robert  Summersgdl 

JSA  Partners,  Inc. 

Holland  Mark  Edmund 

Ingalls 

PNC  Bank,  New  England 

t      Joseph  Schneider 

Richard  C.  Garrison 

Ellen  R.  Essenfeld 

McKinsey  &  Company,  Inc. 

MASSmedia,  Inc. 

State  Street 

David  G.  Fubini 

Charles  N.  Shapiro 

Marshall  N.  Carter 

Towers  Perrin 

Orsatti  &  Partners 

USTrust 

V.  Benjamin  Haas 

Louis  E  Orsatti 

Neal  E  Finnegan 

Watermill  Ventures 

Prime  Communications, 

Inc. 

Wainwright  Bank  &  Trust 

Stephen  E.  Karol 

Neal  Boc'uin 

Company 
John  M.  Plukas 
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Watson  Wyatt  Worldwide 
Edward  Fleischer 

William  M.  Mercer,  Inc. 
James  J.  McCaffrey,  E<q. 

ELECTRICAL/ELECTRONICS 

Boston  Acoustics,  Inc. 
Andrew  G  Kotsatos 

Hurley  Wire  and  Cable 
Arthur  J.  Hurley,  Jr. 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Sony  Corporation  of  America 
Norio  Ohga 

Sony  Electronics  Inc. 
TeruakiAoki,  Ph.D. 

TDK  Electronics  Corporation 
Kiini  Matsui 

ENERGY/UTILITIES 

NSTAR 

Thonuw  J.  May 

Eastern  Enterprises/ 
Boston  Gas  Company 
J.  Atwood  Ives 
Chester  R.  Messer 

Global  Petroleum  Corporation 
Alfred  Sllfka 

NORESCO 

George  P.  Sakellaris 

ENGINEERING/ 
ENVIRONMENTAL 

American  Science  &  Engineering 
Ralph  S.  Sheridan 

Earth  Tech 
Craig  D.  MacKay 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Stone  &  Webster 
H.  Kerne r  Smith 

ENTERTAINMENT/ 
MEDIA/SPORTS 

American  Tower  Corporation 
Joseph  L.  Winn 

AVFX 

Murray  Lapide.i 

Boston  Red  Sox/ 

Yawkey  Foundation  II 
John  L.  Harrington 

Don  Law  Company 
Don  Low 

New  England  Patriots 
Robert  K  Kraft 

WCRB  102.5  FM 
William  Campbell 


WCVB-TV  Channel  5 
Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 

FINANCIAL  SERVICES/ 
INVESTMENTS 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

Allmerica  Financial 
John  E  O'Brien 

American  Stock  Exchange 
Sal  Sodano 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Ventures 
Management,  Inc. 
Martha  H  W.  Crowninshield 

Brahman  Capital  Corp. 
Robert  Sobel 

BTM  Capital  Corporation 
Karen  Hurst 

Carson  Limited  Partnership 
Herbert  Carver 

Citicorp  Diner's  Club 
Steven  Pozel 

East  Asia  Ventures  LLC 
PaulR.  Tucker 

Essex  Investment  Management 
Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 
Edward  C.  Johnson  3d 

Fiduciary  Trust  Company 
Charles  C.J.  Piatt 

Friedl  Enterprises,  Inc. 
Donald  G.  Friedl 

Goldman,  Sachs  &  Co. 
Rid  Bullerjabn 

John  Hancock  Funds 
Edward  J.  Boudreau 

John  Hancock  Mutual  Life 
Insurance  Company 
David  DAlessandro 

Kaufman  &  Company 
Sumner  Kaufman 

Kessler  Financial  Services,  L.P. 
Howard  J.  Kessler 

Liberty  Financial  Companies, 
Inc. 
Kenneth  R.  Leibler 

Longwood  Partners 
Robert  Davidson 


Loomis-Sayles  &  Company,  L.P. 
Mark  W.  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 

Manulife  Financial 
John  D.  DesPrez  HI 

Novus  Services  Inc. 
Virginia  Woulfe 

Paine  Webber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

Perry  Capital 
PaulLeff 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Provant 
PaulM.  Verrochi 

Putnam  Investments 
Lawrence  J.  Lasser 

Quick  &  Reilly  Inc./ 
Fleet  Securities,  Inc. 
Leslie  C.  Quick 

Robertson  Stephens 
A.  Christopher  Bulger 

SG  Cowen  Securities 
Corporation 
Stephen  Weber 

Smith  Barney 
Samuel  M.  Kiefer 

State  Street  Development 
Management  Corp. 
JohnR.  Gallagher  IH 

Sun  Life  Assurance  Company 
of  Canada 
James  McNulty 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

United  Asset  Management 
Corporation 
Norton  H.  Reamer 

United  Gulf  Management,  Inc. 
Samer  Khanachet 

Watermill  Ventures 
Steven  E.  Karol 

Woodstock  Corporation 
Nelson  J.  Darling 

W.P.  Stewart  &  Co.,  Ltd. 
Stephen  E.  Memishian 

FOOD  SERVICE/INDUSTRY 

Boston  Showcase  Company 
Jason  E.  Starr 

Coca-Cola  Bottling  Company 
of  New  England 
Phil  Emma 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  F.  Young 
M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 


Taste 


Ivan  &  Florence  Hoyt 

A  distinctive  Retirement  Community  in  historic  Concord. 

•35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance- Free  Lirestyle  •  Indoor  Parking 


For  more  inlormation,  call:  (978)  369-5155. 
100  NewWy  Court,  Concord,  MA  01742 


New  England  Deaconess  Association 
Equal  Opportunity  Housing 
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Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Johnson  O'Hare  Co. 
Harry  T.  0  'Hare,  Jr. 

The  Martignetti  Company,  Inc. 
Carl  J.  Martignetti 

Phelps  Industries,  Inc. 
Richard  J.Phelps 

Slade  Gorton  &  Co.  Inc. 
Michael  C.  Gorton 

HIGH  TECHNOLOGY 

Analog  Devices,  Inc. 
Ray  Stata 

Atlantic  Data  Services,  Inc. 
William  Gallagher 

Bottomline  Technologies,  Inc. 
Daniel  M.  McGurl 

Bull  HN  Information  Systems 
George  McNeil 

Cambridge  Technology  Partners 
James  K.  Sims 

CISCO  Systems,  Inc. 
Buz  Douce tte 

EMC  Corporation 
Richard  J.  Egan 

GTE  Internetworking 
Paul  R.  GudonL) 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

IBM  Corporation 
Sean  C.  Rush 

INSO  Corporation 
Steve  Jaeger 

Ionics,  Incorporated 
Arthur  L.  Goldstein 

Millipore  Corporation 
C.  William  Zadel 

NEC  Corporation 
Koji  Nishigaki 

Nextera  Enterprises,  Inc. 
Gresham  Brebach 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

Printed  Circuit  Corporation 
Peter  Sarman'uin 

Raytheon  Company 
Darnel  P.  Burnham 

Renaissance  Worldwide,  Inc. 
G.  Drew  Conway 

Signal  Technology  Corporation 
George  Lombard 

Thermo  Electron  Corporation 
George  N.  Hatsopoulos 


Waters  Corporation 
Douglas  A.  Berthuiunte 

HOTELS/HOSPITALITY 

Boston  Marriott  Copley  Place 
William  Munck 

Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

The  Lenox  and  Copley  Square 
Hotels/Saunders  Hotel  Group 
Roger  A.  Saunders 

Seaport  Hotel  &  World  Trade 
Center 
John  E.  Drew 

Sheraton  Boston  Hotel 
Larry  Trainor 

Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

The  Westin  Hotel,  Copley  Place 
Frank  Calaguire 

INSURANCE 

American  Phoenix  Insurance 
Agency  of  Massachusetts,  Inc. 
Paul  Bertrand 

Aon  Risk  Services  Inc.  of 
Massachusetts 
Michael  E.  Toner 

The  Bostonian  Group 
John  J.  Casey 

Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

International  Planning  Group 
Jon  M.  Baker 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Marsh,  Inc. 
Joseph  McCarthy 

Massachusetts  Mutual  Life 
Insurance  Co. 
Thomas  B.  Wheeler 

New  England  Financial 
Janus  M.  Benson 

Safety  Insurance  Company 
Robert  B.  Simches 

William  Gallagher  Associates 
Philip  Edmundson 

LEGAL 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Choate,  Hall  &  Stewart 
Samuel  B.  Briiskin 
Peter  M.  Palladino 


Dionne  &  Gass 
Richard  D.  Gass 

Gadsby  &  Hannah  LLP 
PaulE.  Clifford 

Goldstein  &  Manello,  PC. 
Richard  J.  Snyder 

Goodwin,  Procter  &  Hoar  LLP 
Gilbert  G.  Menna 
Regina  M.  Puta 

Goulston  &  Storrs 
Philip  A.  Herman 

Hale  and  Dorr  LLP 
John  D.  Hamilton,  Jr. 

Kellogg  &  George,  PC. 
PaulE.  George 

Mintz,  Levin,  Cohen,  Ferris, 
Glovsky  and  Popeo,  PC./ 
ML  Strategies,  LLC 
Stephen  P.  Tocco 

Nixon  Peabody 
Nestor  M.  Nicholas,  Esq. 

Nutter,  McClennen  &  Fish,  LLP 
KarlP.Fryzel 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller,  Esq. 

Weingarten,  Schurgin,  Gagnebin 
&  Hayes  LLP 
Stanley  M.  Schurgin 

MANUFACTURER'S 
REPRESENTATIVES/ 
WHOLESALE  DISTRIBUTION 

Alles  Corporation 
Stephen  S.  Berman 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

J.A.  Webster,  Inc. 
John  A.  Webster 

Jofran,  Inc. 
Robert  D.  Roy 

Standard  Tube  Sales  Corporation 
Francis  Walsh,  Jr. 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

MANUFACTURING 

Anonymous  (1) 

Bartley  Machine  Manufacturing 
Co. 
Richard  Bartley 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Cabot  Corporation 
Samuel  W.  Bodman 
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BUYING  PAINTINGS  AND 
ANTIQUES  IN  BOSTON 

*  Paintings,  Prints  &  Sculpture 

*-  American  &  European  Furniture 

¥  Oriental  Rugs  &  Tapestries 

*-  Silver  &  Jewelry 

*-  Porcelain  &  Glass 

¥  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief 
Auctioneer  of  Grogan  &  Company,  is 
actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors  and  lawyers, 
please  take  advantage  of  our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •  Fax  (781)  461-9625 

www.groganco.com 


Buying     Antiques      Coast     to      Coast 


Your  Boston  Address  for  Southwick  Suits 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Servinq  The  Financial  District  Since  1933 
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Chelsea  Industries,  Inc. 

Blake  and  Blake  Genealogists 

Berkshire  Realty  Company,  Inc. 

Ronald  G.  Casty 

Richard  A.  Blake,  Jr. 

David  F  Marshall 

Connell  Limited  Partnership 

Document  Management  Services 

Carruth  Capital,  LLC 

William  F  Connell 

Kathleen  G  Volpe 

Christopher  Egan 

Design  Mark  Industries 

First  Security  Services 

Copley  Place 

Paul  S.  Morris 

Corporation 
Robert  F.  Johnson 

Paul  C.  Grant 

DiaCom  Corporation 

COR  J  EN  Construction 

Donald  W.  Conutock 

Heritage  Group  LLC 

Robert  T.  Wabh 

D.K.  Webster  Family  Foundation 

JoAnn  McGrath 

Cummings  Properties,  LLC 

Dean  K.  Webster 

Russell  Reynolds  Associates,  Inc. 

William  S.  Cummings 

EKCO  Group,  Inc. 

JuliAnn  Reynolds 

The  De Wolfe  Companies 

Malcolm  Sherman 

UNICCO  Service  Company 

Richard  B.  DeWolfe 

The  Gillette  Company 

Steve  Kletjuin,  Jr. 

The  Flatley  Company 

Michael  C.  Hawley 

Winter,  Wyman  &  Company 

Thomas  J.  Flatley 

Goldman  Industrial  Group,  Inc. 

Kevin  M.  Steele 

The  Halleran  Company 

Gregory  I.  Goldman 

PHILANTHROPIC 

Arthur  J.  Halleran,  Jr. 

J.D.P.  Company 

The  Aaron  Foundation 

Harvey  Industries,  Inc. 

Jon  D.  Papps 

Avram  J.  Goldberg 

Frederick  Bigony 

Kruger  Paper  Inc. 
Joseph  Kruger  II 

Joseph  Pellegrino  Family 
Foundation  Inc. 

Hines 
David  G.  Perry 

New  Balance  Athletic  Shoe,  Inc. 

Joseph  Pellegrino 

John  M.  Corcoran  &  Co. 

James  S.  David 

John  M.  Corcoran 

New  England  Business  Service, 

PRINTING/PUBLISHING 

Lee  Kennedy  Co.,  Inc. 

Inc. 

Advanstar,  Inc. 

Lee  M.  Kennedy 

Robert  J.  Murray 

Robert  L.  Krakoff 

Lend  Lease  Real  Estate 

OSRAM  SYLVANIA,  Inc. 

Boston  Herald 

Investments,  Inc. 

Dean  T.  Langford 

Patrick  J.  Purcell 

Dana  J.  Harrell 

Philip  Morris  Management 

Bowne 

The  MacDowell  Company 

Company 

Donald  J.  Cannava 

Roy  S.  McDowell,  Jr. 

Joanne  McCarthy 

Cahners  Business  Information 

Meditrust 

The  Rockport  Company,  Inc. 

Bruce  Barnet 

David  F.  Benson 

Anthony  J.  Tiberii 

Community  Newspaper 

Meredith  &  Grew 

Sappi  Fine  Paper  North  America 

Company 

Thomas  J.  Hynes,  Jr. 

Trevor  L.  Larkan 

William  R.  Elfers 

MR  Property  Management 

Shaughnessy  &  Ahearn  Company 

George  H.  Dean  Co. 

Sean  McGrath 

John  J.  Shaughnessy 

G.  Earle  Michaud 

New  England  Development 

SLI,  Inc. 

Graphics  Marketing  Services 

Stephen  R.  Karp 

Frank  M.  Ward 

Beth  Shamitz 

New  England  Insulation  Co. 

Southworth-Milton,  Inc. 

Harcourt  General  Charitable 

Theodore  H.  Brodie 

Jack  Milton 

Foundation 

Richard  A.  Smith 

Nordblom  Company 

The  Stride  Rite  Corporation 

Rodger  P.  Nordblom 

Myles  Slosberg 

Houghton  Mfflin  Company 

Nader  F  Darehshori 

Perini  Corporation 

Taco,  Inc. 

David  B.  Perini 

John  Hazen  White,  Sr. 

The  Lehigh  Press,  Inc. 

Raymond  A.  Frick,  Jr. 

R.L.  Jeannotte,  Inc. 

Ty- Wood/Century  Manufacturing 

Ann  Marie  Jeannotte 

Co.,  Inc. 

Me  r  rill/E&niels 

Joseph  W.  Tiberio 

Ian  Levi  tie 

Shawmut  Design  &  Construction 
Joseph  J.  Albanese 

Watts  Industries 

Von  Hoffman  Press,  Inc. 

Timothy  P.  Home 

Robert  A.  Uhlenhop 

TA  Associates  Realty 
Michael  A.  Ruane 

Wire  Belt  Company  of  America 

REAL  ESTATE/ 

F  Wade  Greer,  Jr. 

BUILDING/CONTRACTING 

The  Abbey  Group 

Turner  Construction  Company 
Charles  Buuck 

OTHER  SERVICES 

Robert  Epstein 

RETAIL 

Country  Curtains 
Jane  and  Jack  Fitzpatrick 

Beggs  &  Cobb  Corporation 
Robert  F.  Remit 

Beacon  Capital  Partners 
Alan  M.  Leventhal 

65 

Symphony  Cafe 

Offering  a  buffet-style  dinner  at  Symphony  Hall  from 

I5:30-7:3opm  prior  to  all  BSO  evening  concerts. 
,  ^  Q  ^  Choose  from  three  delicious  entrees  and  also 

^w  V^         ^        receive  an  appetizer  and  salad.  In  addition, 
^^  B        coffee  and  tea  will  be  served  at  the  table  and 

^k  •  C  Jk  W%        guests  may  select  a  dessert  from  an  a  la  carte 

$jL\  I ^         dessert  tray.  The  Cafe  is  located  in  the  Cohen 

/  )     l^^-jV    I  Wing  at  Symphony  Hall. 

For  reservations  call  (617)  638-9328. 


kvi 
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FESTIVAL 

I  From  February  11  to  March  4, 2000  | 


Montreal. 


A  wholly  new  way  of  celebrating  the  urban 
fact  by  way  of  table  arts,  performing  arts 

and  museums,  and  lighting  arts. 

| 
The  perfect  opportunity 
to  experience  the  sights, 
sounds  and  flavours  of  Montreal. 


I n f o r m at i o n  Ra&g r vat i on ( jt 

1-  77  99 
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The  E.B.  Horn  Company 
Philip  Finn 

Filene's 
J.  Kent  McHoje 

FoodMaster  Supermarkets  Inc. 
John  A.  De  Jesus 

Gordon  Brothers 

Michael  Frieze 

Jordan's  Furniture  Company 
Barry  and  Eliot  Tatelman 

Macy's  East 
Thomas  R.  Zap/ 

Maxwell  Shoe  Company 
Daniel  Maxwell 

Neiman  Marcus 
Thomas  E.  Leach,  Jr. 

The  Stop  &  Shop  Supermarket 
Company 
William  J.  Grize 

Talbots 
Arnold  B.  Zetcher 

Tiffany  &  Co. 
Catherine  Hagan 

Winston  Flowers 
David  Wind  ton 


SCIENCE/MEDICAL 


Alk 


,  Ir 


ermes,  inc. 
Robert  Breyer 

Biogen,  Inc. 
James  L.  Vincent 

Blue  Cross  and  Blue  Shield  of 
Massachusetts 
William  C.  Van  Faaden 

Boston  Scientific  Corporation 
Lawrence  Be j t 

Charles  River  Laboratories,  Inc. 
James  C.  Foster 

Fisher  Scientific  International, 
Inc. 
PaulM.  Montrone 

Medical  Information  Technology, 
Inc. 
A.  Neil  Pappalardo 

Smith  &  Nephew,  Inc. 
Ron  Sparks 

TELECOMMUNICATIONS 
AT&T 
Esther  Silver-Parker 

Bell  Atlantic 
Wayne  Budd 


Bell  Atlantic  Directory  Group 
Matthew  Stover 

Comverse  Network  Systems 
Francis  E.  Girard 

General  Dynamics 
Michael  E.  Chandler 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Natural  Mcrosystems 
Corporation 
Robert  Schechter 

NORTEL  NETWORKS 

Douglas  Martin 


TRAVEL/TRANSPORTATION 

American  Airlines 
Jametf  K  Carver 

Dav  El/Fifth  Avenue  Limousine 
Scott  A.  Solombrino 

McLaughlin  Transportation 
Systems,  Inc. 
J.  Martin  McLaughlin 

United  Airlines 
John  Tipping 


Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  71 -year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$22  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Peter  Hadelman,  Vice  President 
Pioneer  Investment  Management,  Inc. 
617-422-4857 
Since     1928  peter.hadelman@piog.com 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 


I I99-BSO-5734- 
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NEXT  PROGRAM.  .  . 

Thursday,  January  13,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Friday,  January  14,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  HIGGINSON  HALL) 
Saturday,  January  15,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Tuesday,  January  18,  at  8 

JAMES  DePREIST  conducting 

ROCHBERG  Transcendental  Variations 


PROKOFIEV 


Violin  Concerto  No.  2  in  G  minor,  Opus  63 

Allegro  moderato 
Andante  assai 
Allegro  ben  marcato 

KYUNG-WHA  CHUNG 


INTERMISSION 


MOZART 


Symphony  No.  41  in  C,  K.551,  Jupiter 

Allegro  vivace 
Andante  cantabile 
Menuetto:  Allegretto 
Molto  Allegro 


Guest  conductor  James  DePreist  returns  with  a  work  new  to  the  BSO  repertoire, 
the  Transcendental  Variations  (1975)  by  George  Rochberg,  one  of  the  towering 
figures  of  American  music.  Rochberg  based  this  orchestral  work  on  the  third 
movement  of  his  String  Quartet  No.  3,  the  watershed  work  in  which  he  developed 
a  highly  expressive  and  accessible  new  approach  to  tonality.  Mr.  DePreist  is  joined 
by  violinist  Kyung-Wha  Chung  for  Prokofiev's  wonderfully  melodic  Violin  Con- 
certo No.  2,  which  was  given  its  United  States  premiere  in  1937  by  Serge  Kousse- 
vitzky,  the  BSO,  and  soloist  Jascha  Heifetz.  The  program  will  close  with  Mozart's 
final  symphony,  the  festive  Jupiter,  a  pinnacle  of  the  Classical  era  in  music. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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COMING  CONCERTS  .  .  . 

Thursday  'A'— January  13,  8-9:55* 
Friday  'B'— January  14,  1:30-3:25° 
Saturday  'A' — January  15,  8-9:55* 
Tuesday  'B' — January  18,  8-9:55 

JAMES  DePREIST  conducting 
KYUNG-WHA  CHUNG,  violin 

ROCHBERG  Transcendental 

Variations 
PROKOFIEV  Violin  Concerto  No.  2 

MOZART  Symphony  No.  41,  Jupiter 

Sharing  this  program  with  a  wonderfully 
melodic  violin  concerto  and  a  pinnacle  of 
the  Classical  era,  Rochberg's  "Transcenden- 
tal Variations"  introduces  BSO  audiences  to 
a  work  by  one  of  America's  towering  musical 
figures. 

Thursday  'D'— January  20,  8-10* 
Friday  'A— January  21,  1:30-3:30° 
Saturday  'B'— January  22,  8-10* 
Tuesday  'C — January  25,  8-10 

ILAN  VOLKOV  conducting 
THOMAS  ZEHETMAIR,  violin 
RUTH  KILLIUS,  viola 

ANDERSON  The  Stations  of  the  Sun 

MOZART  Sinfonia  concertante  in 

E-flat  for  violin  and 

viola,  K.364 
DVORAK  Symphony  No.  7 

For  his  subscription  series  debut,  Ran  Volkov 
leads  favorite  works  by  Mozart  and  Dvorak 
and  a  recent  work,  based  loosely  on  the  cycle 
of  seasons,  by  the  young  British  composer 
Julian  Anderson. 

Thursday  'B'— January  27,  8-10:10* 
Friday  Evening — January  28,  8-10:10* 
Saturday  'A— January  29,  8-10:10* 

SIR  SIMON  RATTLE  conducting 
PETER  DONOHOE,  piano 

DVORAK  The  Golden  Spinning 

Wheel 
BART6K  Piano  Concerto  No.  1 

BRAHMS  Symphony  No.  2 

In  addition  to  one  of  Brahms 's  most  beloved 
symphonies,  Sir  Simon  Rattle 's  program 
brings  the  BSO  debut  of  British  pianist  Peter 
Donohoe  and  the  first  BSO  performances  of  a 
virtually  unknown,  fairy-tale-inspired  Dvorak 
tone  poem. 


Thursday,  February  3,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'A' — February  3,  8-10 
Friday  Evening — February  4,  8-10 
Saturday  'A' — February  5,  8-10* 
Tuesday  'C — February  8,  8-10* 

BERNARD  HAITINK  conducting 
MURRAY  PERAHIA,  piano 
DOMINIQUE  LABELLE,  soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


BEETHOVEN 
BEETHOVEN 
POULENC 


Leonore  Overture  No.  2 
Piano  Concerto  No.  1 
Stabat  Mater 


Bernard  Haitink's  first  BSO  concerts  this  sea- 
son include  a  powerful  but  rarely  heard 
Beethoven  overture,  the  same  composer's  ener- 
getic and  witty  First  Piano  Concerto,  and  the 
deeply  felt  "Stabat  Mater"  of  the  twentieth- 
century  French  composer  Francis  Poulenc. 

Wednesday,  February  9,  at  7:30 
(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'C— February  10,  8-10* 
Friday  'B'— February  11,  1:30-3:30° 
Saturday  'B'— February  12,  8-10 
Tuesday  'B'— February  15,  8-10* 

BERNARD  HAITINK  conducting 
FRANK  PETER  ZIMMERMANN,  violin 

SCHUMANN  Manfred  Overture 

BERG  Violin  Concerto 

BRAHMS  Symphony  No.  4 

Two  defining  pieces  of  nineteenth-century 
Romanticism — Schumann  s  Byron-inspired 
"Manfred"  Overture  and  the  Fourth  Sym- 
phony of  Schumann-protege  Johannes 
Brahms — frame  Alban  Berg's  elegiac  1935 
Violin  Concerto,  written  "in  memory  of  an 
angel. " 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 


FUNDING  PROVIDED  IN  PARI  BY 

ir 


Massachusetts  Cultural  Council 
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"Lala  Rokh  is  the 

ultimate  expression  of 

our  family  s  passion 

for  Persian  cuisine 

and  the  arts," 

— Azita  Bina-Seibel  and  Bahak  Bina 

"Recognized  as  one  of 
Americas  top  tables!9 

—Gourmet  Magazine 

"Best  Persian  restaurant!9 

—  Best  of  Boston,  Boston 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 


Nothing  Ordinary  Here. 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 

Dedham,  MA  02026 

781-326-5151  (Telephone)     ehouse@mit.edu  (E-Mail) 

^  Member,  International  Association  of  Conference  Centers 


pp" — ■■■:       -•■  s 

AWARD  WINNING 

RESIDENTIAL 
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ARCHITECTURE 

m  bTwTI 

' 

Iluna 

I  DESIGN 

|^     J  GROUP 

LYNNFIELD,  MASSACHSETTS 

(781)245-6530 

www.lunadesign.com 

SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Madelyne  Cuddeback,  Director  of  Corporate  Programs,  at  (617) 
638-9254. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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For  over  fifty  years,  Deck  House  and  Acorn  \~- 

unique  homes  in  the  world.  Over  20,000  of  them,  and  no  two  alike!  Yours  will 
be  designed  to  bring  out  the  best  in  your  home  site  -  the  views,  the  contours,  and 
the  path  of  the  sun  -  and  in  your  personal  housing  vision.  Together  we'll  create  a 
sonalized  house  that  is  a  joy  to  live  in. 

We  blend  exquisite  design,  the  world's  finest  materials,  and  exacting  craftsmanship 
to  create  these  incomparable  homes.  Each  Deck  House  and  Acorn  features  vaulted 
ceilings,  soaring  spaces,  walls  of  glass,  and  airy  openness.  A  blend  of  style  and 
craftsmanship  not  found  in  ordinary  houses. 
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The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 


O  Z  A  W  A 


MUSIC    Dl  R  ECTOR 


# m 


BOSTON 


tik 


mww80^_ 


ll^Sir"  S  Y  M  PHONY 

OP  rUFCTPA 
U  K  i.    1  t  >  I    K  A 


1 


iWHHI 


^g 


i\ 


Ifc 


19    9    9-2000 

SEASON 


Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,400,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 
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SOTHEBY'S 

International  Realty 


Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman  Dr.  Nicholas  T.  Zervas,  President 


Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-qfficio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


William  F.  Connell  George  Krupp 


Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


R.  Willis  Leith,  Jr. 
Ed  Linde 

Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Mrs.  John  L.  Grandin1" 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W.  Rabb 


Robert  P.  O'Block, 

ex-officio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Daniel  P.  Breen,  Clerk 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  A.  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 

+  Deceased 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 

William  R.  Elfers 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 


Leo  L.  Beranek,  James  F.  Cleary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W. 

Crowninshield  John  P.  Hamill 

Diddy  Cullinane  Steven  E.  Karol 

Francis  A.  Doyle 

Ex-Ojficio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Diane  Austin,  President  Harry  Methven,  Executive  Vice-President/ 

William  A.  Along,  Executive  Vice-President/  Tanglewood 

Administration  Charles  W.  Jack,  Treasurer 

Elizabeth  Eaton,  Executive  Vice-President/  Goetz  B.  Eaton,  Nominating 

Fundraising  Committee  Chairman 

Michael  Flippin,  Resource  Judith  E.  Mosse,  Education  and         Debra  Sulser  and  Nancy  Ferguson, 

Development  Outreach  Fundraising  Projects 

Muriel  Lazzarini,  Tanglewood        Doreen  M.  Reis,  Public  Relations     Elizabeth  C.  Sweitzer,  Hall  Services 

Deanna  Schoenly,  Membership 


Recent  Gifts  to  the  Archives 

I    Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
I    ments,  photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 
m'    hI       Up      I    tras  history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
^J  9    play  cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 

'/  A.rmk^  1  gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  by  Martha 
Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky, 
donated  by  former  BSO 
list  Robert  Ripley;  and  a  Whitestone  photo  of 
pianist  Van  Cliburn  and  then  music  director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 


Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Tony  Beadle,  Manager,  Boston  Pops  Thomas  D.  May,  Director  of  Finance 

J.  Carey  Bloomfield,  Director  of  Development  and  Business  Affairs 

Anthony  Fogg,  Artistic  Administrator  Caroline  Smedvig,  Director  of  Public 

Marion  Gardner-Saxe,  Director  of  Human  Resources  Relations  and  Marketing 

Ellen  Highstein,  Director  ofTanglewood  Music  Center  Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Operations 

Coordinator/Assistant  to  the  Conductor,  Boston  Pops  •  Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager 

•  Amy  Sistek,  Assistant  Operations  Manager  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy, 

Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Yuelei  Chen, 

Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • 

Scott  Langill,  Accounting  Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant 

Manager,  Symphony  Shop  •  John  O'Callaghan,  Payroll  Accountant 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Daniel  P.  Breen,  Senior  Development  Officer 
Madelyne  Cuddeback,  Director  of  Corporate  Programs 
Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sandra  Eyre,  Tanglewood  Development  Coordinator  •  Sarah  Fitzgerald, 
Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate  M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick, 
Assistant  Director,  Tanglewood  Development  •  Deborah  Hersey,  Manager  of  Development  Information 
Systems  •  Laura  Hoag,  Program  Coordinator,  Corporate  Programs  •  Mary  Hubbell,  Development  Research 
Assistant  •  Karen  Jupiter,  Assistant  Director,  Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Produc- 
tion Coordinator  •  Patricia  Kramer,  Program  Manager,  Corporate  Programs  •  Robert  McGill,  Grants 
Coordinator  •  Robert  McGrath,  Major  Gifts  Coordinator  •  Suzanne  Page,  Executive  Assistant  to  the 
Director  of  Development  •  Elizabeth  Parsons,  Campaign  Events  Manager  •  Danielle  Pelot,  Administrative 
Assistant,  Boston  Symphony  Annual  Fund  •  Gerrit  Petersen,  Associate  Director,  Foundation  and  Government 
Support  *  Cary  Rosko,  Administrative  Assistant,  Corporate  Programs  •  George  Saulnier,  Gift  Processing 
and  Donor  Records  Assistant  •  Dean  A.  Schwartz,  Planned  Giving  Officer  •  Julie  Schwartz,  Director,  Boston 
S)  in  phony  Annual  Fund  •  Phoebe  Slanetz,  Assistant  Director  of  Development  Research  •  Stacey  Stevens, 
Receptionist/Administrative  Assistant  •  Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Tracy 
Wilson,  Director  of  Tanglewood  Development,  and  Community  Relations 
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EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  •  Walter  Ross,  Administrative  Assistant,  Education 

Programs  . 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager  •  Jessiea  Ricci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Anna  Asphar,  Benefits  Manager  •  Meghan  Cahill,  Human  Resources  Representative 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Y2K  Project  Coordinator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to 
the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 
Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Carolyn  Cantin,  Group  Sales  Coordinator  • 
Rebecca  Chalk,  Manager  of  Print  Production  and  Retail  Promotion  •  Susanna  Concha,  Manager  of 
Advertising  and  Tourism  Promotion  •  Susan  Dunham,  Symphony  Charge  Assistant  •  B.  Victoria  Johnson, 
Senior  Subscription  Representative  •  Jennifer  Loupe,  Subscription  Representative  •  Mara  Luzzo,  Manager 
of  Subscriptions  and  Telemarketing  Programs  *  Jason  Lyon,  Ticket  Exchange/Customer  Service  Assistant,  Sym- 
phony/Charge •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  • 
Julie  Quinlan,  Assistant  Subscription  Manager  •  John  P.  Ryan,  Marketing  Coordinator 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  *  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 

Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Services  and  Alumni 
Relations 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Coreen  Wilson,  Project  Coordinator 
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Boston  Symphony  Chamber  Players 
Sunday,  January  16,  at  3  p.m. 
at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  play 
the  second  of  their  three  concerts  this  sea- 
son at  Jordan  Hall  at  the  New  England  Con- 
servatory on  Sunday,  January  16,  at  3  p.m., 
an  all-Mozart  program  including  the  Sere- 
nade in  C  minor  for  winds,  K.388,  the  Duo 
in  B-flat  for  violin  and  viola,  K.424,  and  the 
G  minor  string  quintet,  K.516.  The  Chamber 
Players  will  close  their  Jordan  Hall  series 
on  Sunday,  March  12,  with  music  of  Mozart, 
Janacek,  and  Brahms.  Tickets  for  both  these 
concerts  at  $28,  $21,  and  $16  are  available 
through  SymphonyCharge  at  (617)  266-1200, 
at  the  Symphony  Hall  box  office,  or,  on  the 
day  of  the  concert,  at  the  Jordan  Hall  box 
office. 

The  Marie  L.  Audet  Gillet  and 
Fernand  Gillet  Concerts 
January  14  and  15,  2000 

In  recognition  of  a  bequest  from  Marie  L. 
Audet  Gillet,  the  first  pair  of  Friday-after- 
noon and  Saturday-evening  Boston  Symphony 
concerts  of  the  new  year  is  dedicated  to  the 
memory  of  Mrs.  Gillet  and  her  husband,  the 
late  Fernand  Gillet,  who  was  the  BSO's  prin- 
cipal oboe  from  1925  to  1946.  Mrs.  Gillet's 
bequest  will  be  used  to  endow  in  perpetuity 
two  subscription  concerts  each  year,  in  mem- 
ory of  her  and  her  husband.  The  first  such 
concerts  were  given  in  January  1990. 

Throughout  her  eighty-nine  years,  Marie 
Gillet  was  surrounded  by  glorious  music 
that  brought  her  much  joy  and  pleasure. 
Married  to  Fernand  Gillet  for  almost  fifty 
years,  she  devoted  much  of  her  life  to  teach- 
ing piano  privately  and  at  the  New  England 
Conservatory  of  Music,  and  attending  Bos- 
ton Symphony  concerts  in  Symphony  Hall 
and  at  Tanglewood.  She  maintained  a  very 
special  relationship  with  several  of  her 
"pupils"  until  her  death  in  October  1988. 
Mrs.  Gillet's  love  for  and  devotion  to  the 
Boston  Symphony  Orchestra  spanned  more 
than  sixty  years.  A  faithful  subscriber  to  the 
Friday-afternoon  concerts  through  the  1987 
season,  she  was  a  member  of  the  Higginson 


Society  from  its  inception  and  regularly 
attended  special  events,  including  the  lun- 
cheon in  the  spring  of  1987  for  those  who 
had  been  attending  BSO  concerts  for  fifty 
years  or  more.  The  Tanglewood  Music  Cen- 
ter was  very  important  to  her;  in  1983  she 
endowed  two  Guarantor  Fellowships — the 
Fernand  Gillet  Fellowship  for  an  oboe  stu- 
dent and  the  Marie  L.  Audet  Gillet  Fellow- 
ship for  a  piano  student. 

Born  in  Paris,  oboist  Fernand  Gillet 
(1882-1980)  performed  with  the  Lamoureux 
Orchestra  and  the  Paris  Grand  Opera  before 
Serge  Koussevitzky  invited  him  to  join  the 
Boston  Symphony  Orchestra  in  1925  as  prin- 
cipal oboe,  a  position  he  held  for  twenty-one 
years.  During  the  course  of  his  seventy-five- 
year  teaching  career  he  served  on  the  facul- 
ties of  the  Tanglewood  Music  Center,  the 
New  England  Conservatory,  and  Boston  Uni- 
versity; the  New  England  Conservatory  and 
the  Eastman  School  of  Music  presented  him 
with  honorary  Doctor  of  Music  degrees;  and 
he  published  several  technical  methods  for 
oboe  in  his  native  France.  Mr.  Gillet  was 
awarded  the  Croix  de  Guerre  for  his  ser- 
vice in  the  French  Flying  Corps  during 
World  War  I. 

Pre-Concert  Talks 

Pre-concert  talks  available  free  of  charge  to 
BSO  ticket  holders  continue  this  season  at 
Symphony  Hall.  "Concert  Previews"  begin 
at  7  p.m,  one  hour  before  selected  evening 
concerts  in  Symphony  Hall.  "Friday  Pre- 
views" on  selected  Friday  afternoons  take 
place  from  12:15-1  p.m.  also  in  Symphony 
Hall.  (Note  that  the  "Friday  Previews"  have 
been  moved  from  Higginson  Hall  to  accom- 
modate the  need  for  additional  seating.)  En- 
hanced by  taped  musical  examples,  these 
talks  are  given  throughout  the  season  by 
BSO  Director  of  Program  Publications  Marc 
Mandel  and  a  number  of  guest  speakers  from 
Boston's  musical  community.  The  dates  and 
times  for  these  talks  are  printed  on  BSO  con- 
cert tickets  for  the  relevant  dates  and  are 
also  included  in  the  BSO's  1999-2000  pro- 
gram schedule.  In  January,  Andrea  01m- 
stead  discusses  Ravel,  Liszt,  and  Debussy, 
and  talks  with  composer  Bright  Sheng  about 
his  new  BSO  commission  Red  Silk  Dance 
(Thursday  and  Friday  evenings,  January  6 


and  7);  John  Daverio  discusses  Prokofiev 
and  Mozart,  and  talks  with  composer  George 
Rochberg  about  the  latter's  Transcendental 
Variations  (Thursday  evening,  January  13; 
Friday  afternoon,  January  14;  Saturday  eve- 
ning, January  15);  Marc  Mandel  discusses 
Mozart  and  Dvorak,  and  talks  with  compos- 
er Julian  Anderson  about  the  latter's  The 
Stations  of  the  Sun  (Thursday  evening,  Janu- 
ary 20;  Friday  afternoon,  January  21;  Satur- 
day evening,  January  22);  and  Jan  Swafford 
discusses  Dvorak,  Bartok,  and  Brahms 
(Thursday,  Friday,  and  Saturday  evenings, 
January  27,  28,  29). 

BSO  Community  Concerts 

The  Boston  Symphony  Orchestra  is  pleased 
to  offer  free  chamber  music  performances 
on  Sunday  afternoons  at  3  p.m.  at  various 
locations  throughout  greater  Boston  and  out- 
lying areas.  Supported  by  a  generous  grant 
from  State  Street  Bank,  these  Community 
Concerts  are  scheduled  at  accessible  venues 
that  vary  from  year  to  year  in  order  to  reach 
the  broadest  possible  audience.  This  year's 
venues  reflect  the  wide  reach  of  this  program: 


the  University  of  Massachusetts  at  Dartmouth; 
the  Kennedy  Library,  Museum  of  Afro- Ameri- 
can History,  and  Twelfth  Baptist  Church,  all 
in  Boston;  Frank  Wiggins  Auditorium  in  Pea- 
body  City  Hall,  and  the  Unitarian  Church 
in  Sharon.  The  next  community  concert  is 
scheduled  for  Sunday,  February  6,  at  the 
Museum  of  Afro-American  History.  The  pro- 
gram will  include  Beethoven's  Quintet  in 
E-flat  for  piano  and  winds,  Opus  16,  Oily 
Wilson's  Echoes  for  clarinet  and  tape,  and 
Poulenc's  Sextet  for  winds,  with  pianist  Sally 
Pinkas  and  BSO  wind  players  Fenwick  Smith, 
flute,  Mark  McEwen,  oboe,  Thomas  Martin, 
clarinet,  Richard  Ranti,  bassoon,  and  Jona- 
than Menkis,  horn.  For  further  information, 
call  (617)  638-9375. 

Art  in  Support  of  Art 

Throughout  the  1999-2000  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art, 
continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concert- 
going  public  and  especially  the  art  collec- 
tors among  them.  Sponsored  by  the  Boston 
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Symphony  Association  of  Volunteers,  the 
shows  for  the  1999-2000  season  continue 
with  an  exhibition  through  January  24  of 
paintings  by  Pamela  Johnson,  Paul  George, 
and  Susan  Woodman.  Maine  artist  Pamela 
Johnson  is  exhibiting  oil  paintings  depicting 
scenes  from  some  of  her  favorite  places,  the 
coast  and  woodlands  of  Maine  and  the  farm- 
lands of  Nantucket,  Massachusetts.  Paul 
George  is  owner  of  the  George  Gallery  in 
Gloucester,  Massachusetts,  and  a  member 
of  the  New  England  Watercolor  Society.  The 
Boston  debut  of  Susan  Woodman's  paintings 
came  in  1991  with  a  group  show  at  the 
deHavilland  Gallery,  where  she  subsequent- 
ly had  a  one-woman  show  of  her  oil  paint- 
ings. This  show  will  be  followed  by  an  exhi- 
bition of  oil  paintings  by  Fred  MacNeill  and 
Maris  Platais  (January  24-March  6).  If  you 
are  interested  in  purchasing  any  of  the 
works  for  sale,  or  would  like  additional  in- 
formation about  the  artists,  please  ask  the 
art  volunteer  present  during  concert  time,  or 
call  Coreen  Wilson  in  the  Volunteer  Office 
at  (617)  638-9391. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Haydn's 
Duo  for  Violin  and  Cello,  Ravel's  Piano  Trio, 
and  Franck's  F  minor  quintet  for  piano  and 
strings  on  Friday,  January  21,  at  8  p.m.  at 
the  Peabody  Essex  Museum  in  Salem,  and 
on  Sunday,  January  23,  at  2:30  p.m.  at  Trinity 
Church  in  Newton  Centre.  The  performers 
are  violinists  Arturo  Delmoni  and  Sharan 
Leventhal,  violist  Burton  Fine,  pianist  Lois 
Shapiro,  and  Mr.  Miller.  Tickets  are  $20 
($17  students  and  seniors).  For  more  infor- 
mation call  (617)  964-6553. 

The  Walden  Chamber  Players — includ- 
ing violinists  Nurit  Bar-Josef  and  Jennifer 
Elowitch,  violist  Christof  Huebner,  cellist 
Theresa  Borsodi,  and  double  bass  player 
Lawrence  Wolfe — perform  Haydn's  D  major 
string  quartet,  Opus  76,  No.  5,  Mendels- 
sohn's String  Quartet  No.  1  in  E-flat,  Opus 
12,  Paganini's  Variations  on  One  String  on  a 
Theme  of  Rossini  for  double  bass  and  string 
quartet,  and  Shostakovich's  String  Quartet 
No.  8  in  C  minor,  Opus  110,  on  Sunday,  Jan- 


uary 23,  at  3  p.m.  at  the  James  Library  Cen- 
ter for  the  Arts  in  Norwell.  Admission  is  $10 
($8  students  and  seniors).  For  more  infor- 
mation call  (508)  358-4598. 

BSO  violinist  Tatiana  Dimitriades  and 
pianist  Jonathan  Bass  perform  a  recital  in 
Jordan  Hall  at  the  New  England  Conserva- 
tory of  Music  on  Wednesday,  January  26, 
at  8  p.m.  The  program  includes  Schubert's 
Sonatina  in  A  minor,  Janacek's  Violin  Son- 
ata, Beethoven's  G  major  violin  sonata,  Opus 
96,  and  Ravel's  Sonata  for  violin  and  piano. 
Admission  is  free. 

Prelude  Concerts  and 
Chamber  Music  Teas 

Prelude  Concerts  and  Chamber  Music  Teas 
offer  chamber  music  performed  by  members 
of  the  Boston  Symphony  Orchestra  on  select- 
ed dates  throughout  the  season.  The  hour- 
long  Prelude  Concerts  begin  at  6  p.m.  in 
the  Cabot-Cahners  Room;  tickets  are  $10. 
Though  dinner  is  not  included,  patrons  are 
encouraged  to  dine  at  the  Symphony  Cafe 
in  the  Cohen  Wing.  Chamber  Music  Teas, 
scheduled  on  six  non-Symphony  Friday 
afternoons,  offer  tea  and  coffee,  baked  re- 
freshments, and  an  hour-long  chamber  music 
performance  by  BSO  members.  Tickets  are 
$12;  doors  open  at  1:30,  and  the  concert 
begins  at  2:30. 

For  the  next  Chamber  Music  Tea,  on  Fri- 
day, January  28,  at  2:30  p.m.,  BSO  members 
Thomas  Martin  and  Lucia  Lin  perform  Bar- 
tok's  Contrasts  for  clarinet,  violin,  and  piano 
with  guest  pianist  Ayako  Yoda,  who  also 
joins  BSO  members  Si-Jing  Huang,  Ronald 
Wilkison,  and  Ronald  Feldman  for  Dvorak's 
Piano  Quartet  No.  2  in  E-flat,  Opus  7.  This 
program  will  be  repeated  in  the  Prelude  Con- 
cert of  Saturday,  January  29,  at  6  p.m. 

In  Case  of  Snow. . . 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Patrons  may  dial  (617)  638-9495  at 
any  time  for  a  recorded  message  regarding 
the  current  status  of  a  concert. 
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SEUI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  assuming  that 
position  in  1973  he  has  devoted  himself  to  the  orchestra  for 
more  than  a  quarter-century,  the  longest  tenure  of  any  music 
director  currently  active  with  a  major  orchestra.  In  recent  years, 
numerous  honors  and  achievements  have  underscored  Mr.  Ozawa's 
standing  on  the  international  music  scene.  In  December  1998 
he  was  named  a  Chevalier  de  la  Legion  d'Honneur  by  French 
President  Jacques  Chirac.  In  December  1997  he  was  named 
"Musician  of  the  Year"  by  Musical  America.  In  February  1998, 
fulfilling  a  longtime  goal  of  uniting  musicians  across  the  globe, 
he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics  in 
Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses  on  five  continents  linked  by  satellite.  In  1994  he  became 
the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime  achievement  in  the 
arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the  BSO's  summer  home, 
where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and  administrator  at  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  academy  for  young  profession- 
al musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in 
memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music.  Also  in  1992  he 
made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  through- 
out the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna 
Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  season,  he  will  begin 
a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the  Vienna  State  Opera. 
Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besancon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 


BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


*  Participating  in  a  system 

of  rotated  seating 
%0n  sabbatical  leave 
§  Substitute  player 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 
*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 
*Yu  Yuan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 

*  Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 


*Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 

*  Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan 

and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  Jo  Anne  Dickinson  chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 
,  fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
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Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
John  Salkowski 
Erich  and  Edith  Heymans  chair 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Toft  chair,  endowed 

in  perpetuity  in  1974 
Richard  Ranti 

Associate  Principal 
\  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal  Horn 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
^Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair 
chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  119th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing 
frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conductor; 
he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  pe- 
rsonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music  direc- 
tor in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 

1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-seventh  season  as  the  BSO's  music  director,  Seiji  Ozawa  became 
the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in 

1970.  During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation 
both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music, 
through  a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a 
series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in 
1990,  and  a  continuing  series  of  commissions  from  composers  including  Henri  Dutilleux, 
Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze,  Leon  Kirchner,  Peter 
Lieberson,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direction 
the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the  Philips, 
Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato 
labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink  conducts  and  re- 
cords with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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Which  Private  Bank 
Should  You  Choose? 

Choosing  a  private  bank  is  a  matter  of  timing. 
You'll  know  when  the  changes  in  your  life  need 
to  be  addressed  and  when  it's  time  to  choose  a 
financial  advisor.  As  your  requirements  grow, 
you'll  want  a  private  bank  that  will  give  you 
quick  access  to  senior-level  decision  makers,  a 
customized  approach  to  fit  your  banking  and 
investment  needs,  and  higher  levels  of  personal 
service.  These  resources  are  best  offered  by  a 
private  bank.  So,  whether  you're  merging  your 
company,  investing  an  inheritance,  refinancing 
your  home  or  pondering  the  rollover  of  an  IRA, 
please  consider  Boston  Private  Bank,  a  private 
bank  that  goes  well  beyond  the  ordinary. 

Call  Timothy  L.  Vaill,  President, 
at  (617)  912-1902  to  learn  more. 


Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


336  Washington  Street 
Wellesley,  MA  02481 


Member  FDIC 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Thursday,  January  13,  at  8 
Friday,  January  14,  at  1:30 

THE  MARIE  L.  AUDET  GILLET  CONCERT 
Saturday,  January  15,  at  8 

THE  FERNAND  GILLET  CONCERT 
Tuesday,  January  18,  at  8 

JAMES  DePREIST  conducting 


ROCHBERG 


Transcendental  Variations 


PROKOFIEV 


Violin  Concerto  No.  2  in  G  minor,  Opus  63 
(American  premiere  given  by  the  Boston  Symphony 
Orchestra  on  December  17,  1937) 

Allegro  moderato 
Andante  assai 
Allegro  ben  marcato 

KYUNG-WHA  CHUNG 


The  performance  of  this  work  is  sponsored  by  the  National  Endowment 

for  the  Arts  as  part  of  a  program  entitled  "The  Language  of  the 

Twentieth  Century,"  supporting  the  performance  of  important  works 

given  their  world  or  U.S.  premieres  by  the  BSO  in  Symphony  Hall. 


INTERMISSION 


MOZART 


Symphony  No.  41  in  C,  K.551,  Jupiter 

Allegro  vivace 
Andante  cantabile 
Menuetto:  Allegretto 
Molto  Allegro 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

The  program  hooks  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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need  exceptional  support 
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Friend*)  of  the  Boston 
Symphony  Orchestra  provide 
the  critical  operating  support 
needed  to  sustain  the  BSO's 
performance,  education 
and  outreach  activities. 
In  appreciation,  the  BSO  offers 
exceptional  benefits,  such  as 
discounts  at  the  Symphony 
Shop,  advance  ticket  order 
forms  for  Holiday  Pops  and 
Tanglewood,  and  much  more. 

For  more  information,  please 
contact  the  Annual  Fund  Office 
at  (6 17)  638-9276  or  visit  the 
BSO  online  at  www.bso.org. 
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Welcome  to  a  place 

otten  imagined.? 
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THERE    IS  A  WORLD  wkere  time 
isn't  measured  by  deadlines  and  alarms,  but 
by  tbe  lengtbening  or  afternoon  sbadows 
and  the  easy  rbytbm  or  tbe  seasons...  it's 
called  Tbe  Pinebills. 

Soon,  Rees  Jones  and  Nicblaus-designed 
courses  will  meander  around  lusb  woodland 
and  cranberry  bogs.  Cbarming  sbops, 
restaurants  and  a  signature  botel  will  invite 
Between  Boston        live'y  gatherings  at  tbe 
and  the  Cape  lies        Village-on-tbe-Green.  And  intimate  neigbborboods 
The  Pinehiils,        or  finely  crafted  bomes  will  nestle  among  hilltops, 
commanding  breatbtaking  forest  and  rairway  views. 
Of  course,  one  tbing  remains  left  to  tbe  imagi- 
nation —  your  lite  in  tbe  midst  or  it  all. 
To  learn  more,  please  j|§| 

call  1-888-750-3831.     The  Pinehills 


a  3,000  acre 

domain  filled  with 

natural  splendor 

and  miles  oj 

walking  trails. 


1=J     Created  with  pride  by  A  Green  Company  company,  New  England  Development  and  Wallace  Associates 
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The  power  of  the  orchestra.  Tl 


of  the  diva.  The  inspiration  of  the  conductor.  A 


ance  plays  to  our  souls  as  much  as 


full  experience  of  a  live  performance 


"Bose  breaks  the  moid...       But  at  Bose®  we  won't  stop  trying.  Our  engir 
Who  said  American       have  spent  the  last  35  years  inventing  break- 


companies  cant  innovate?' 


cecnnoioqies  ana  proaucts,  so  no\ 


/ve're  closer  than  even  we  thought  possible. 

If  you  haven't  listened  to  a  Bose  music  syste 
ately,  audition  one  at  a  retailer  near  you.  And 


see  for  yourself  just  how  close  the  home  version 


more  intormation.  or  to  Tina  a  retailer 


nearvou.  call  1-800-444-BOSE. 


our  website  at  www.bose.ee 


Better  sound  through  research^ 


George  Rochberg 

Transcendental  Variations 

George  Rochberg  was  born  July  5,  1918,  in  Pater  son,  New 
Jersey,  and  now  lives  in  Philadelphia,  Pennsylvania.  Tran- 
scendental Variations  was  first  performed  by  the  Seattle 
Youth  Symphony  Orchestra  under  the  direction  of  Vilem 
Sokol  on  May  14,  1979,  and  is  dedicated  to  Adolf  and 
Isolde  Klarmann.  Rochberg  s  Transcendental  Variations 
is  an  orchestration  of  the  third  movement  of  his  String 
Quartet  No.  3,  which  was  premiered  by  the  Concord  String 
Quartet  on  May  15,  1972.  These  are  the  Boston  Symphony 
Orchestra  s  first  performances  of  the  piece,  though  it  has 
previously  performed  Rochberg s  "Night  Music"  (under 
Erich  Leinsdorfs  direction  in  December  1965)  and  Violin 
Concerto  (with  Isaac  Stern  under  Seiji  Ozawas  direction 
in  August  1976).  Transcendental  Variations  is  scored  for 
string  orchestra.  The  duration  of  the  piece  is  about  sixteen  minutes. 

George  Rochberg  was  born  in  July  1918,  the  same  summer  as  Leonard  Bernstein.  Like 
Bernstein,  Gershwin,  and  Copland,  he  was  the  son  of  European  Jewish  immigrants.  Roch- 
berg recalls  childhood  piano  lessons  but  no  great  encouragement  toward  a  career  in 
music;  he  attended  Montclair  State  Teacher's  College  ("by  default")  in  New  Jersey  and 
graduated  there  in  1939.  His  decision  to  enroll,  at  age  twenty-one,  at  the  Mannes 
School  of  Music  in  New  York  City  came  from  an  inner  necessity  to  study  music.  At  the 
Mannes  School  his  primary  teacher  was  Hans  Weisse,  and  he  also  had  instruction  from 
George  Szell  and  Leopold  Mannes. 

Rochberg  showed  an  affinity  for  Bartok  and  Stravinsky  in  his  early  music,  but  felt  the 
need,  like  so  many  composers  of  his  generation,  to  come  to  grips  with  the  twelve-tone 
language  of  Schoenberg.  This  was  partly  due  to  a  desire  to  express  his  reactions  to  the 
"darkness  and  drama"  of  his  wartime  experience.  In  a  1986  interview  with  Richard 
Dufallo,  Rochberg  relates,  "I  didn't  adopt  a  severe  chromatic  palette  out  of  any  intel- 
lectual or  musical  interest  per  se.  It  came  out  of  a  deep  emotional  need  to  express  what 
I  felt  had  happened."  Rochberg's  approach  to  serialism  was  perhaps  tempered  by  his 
acquaintance  with  the  Italian  composer  Luigi  Dallapiccola,  first  in  Rome  in  1950  (where 
Rochberg  had  traveled  on  Fulbright  and  American  Academy  grants)  and  at  Tanglewood 
in  1952.  Dallapiccola,  too,  had  felt  the  necessity  of  the  twelve-tone  language,  but  he 
managed  to  infuse  everything  he  wrote  with  a  highly  expressive  Italian  lyricism.  This 
concentration  on  musical  expression  is  key  to  Rochberg's  own  compositional  process 
and  might  be  seen  as  the  root  of  the  apparent  stylistic  shifts  of  his  career. 

Rochberg  began  questioning  the  expressive  limits  of  the  twelve-tone  method  in  the 
early  1960s,  partly  as  a  reaction  to  the  death  of  his  seventeen-year-old  son  in  1961.  He 
completed  his  last  twelve-tone  work,  a  piano  trio,  in  1963.  He  saw  in  the  controlled  in- 
tellectualism  of  the  serial  technique  and  in  the  anarchy  of  contemporaneous  "indeter- 
minate" or  chance  music  a  kind  of  nihilism  that  left  little  room  for  personal  expression, 
that  severely  curtailed  the  composer's  ability  to  apply  to  his  work  the  findings  of  his 
own  musical  ear. 

Throughout  the  1960s  a  new  focus  on  assemblage  and  quotation  of  the  work  of  others 
resulted  in  works  such  as  Music  for  the  Magic  Theater  and  Contra  Mortem  et  Tempus. 
Rochberg's  use  of  quotation  had  not  to  do  with  the  idea  of  montage  or  quotation  for  its 
own  sake,  but  rather  with  an  exploration  of  the  idea  of  the  musical  archetype,  an  inter- 
est in  finding  a  common  thread  among  musical  gestures  used  by  composers  from  the 
Medieval  era  to  his  own  contemporaries.  Perhaps  through  this  new  connection  with 
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music  history,  Rochberg  began  to  try  to  find  a  way  to  return  to  tonal  music.  His  Third 
String  Quartet,  the  Fourth  through  Sixth  quartets  (the  so-called  "Concord  Quartets"), 
and  the  Seventh  String  Quartet  filled  out  the  decade  of  the  1970s.  Larger  works  from 
the  period  include  the  Violin  Concerto  and  Symphony  No.  4. 

In  the  1980s  and  '90s  George  Rochberg's  use  of  tonality  has  evolved  from  a  stylistic 
emulation  of  earlier  masters  (for  example,  Beethoven  is  the  model  in  the  Third  String 
Quartet)  to  a  more  intuitive  approach,  a  more  chromatic  language  with  tonal  underpin- 
ning. Among  his  works  written  in  the  1980s  are  the  Fifth  and  Sixth  symphonies  and  an 
Oboe  Concerto.  His  most  recent  works  include  the  Clarinet  Concerto,  premiered  by 
soloist  Anthony  Gigliotti  with  Wolfgang  Sawallisch  and  the  Philadelphia  Orchestra  in 
1996,  and  a  Chamber  Concerto  for  solo  guitar,  written  for  Eliot  Fisk  in  1997. 

Notwithstanding  his  intense  involvement  with  music  as  a  composer  and  his  parallel 
career  as  an  educator,  George  Rochberg  has  never  been  a  polemicist.  All  of  his  musical 
decisions  and  apparent  changes  in  direction  have  come  about  through  artistic  necessi- 
ty. Other,  more  politically  inclined  (or  less  artistically  confident)  musicians  and  critics 
were  quick  to  pronounce  Rochberg  either  a  herald  of  a  new  tonal  age  or  a  Victorian  re- 
actionary against  Modernism,  depending  on  the  particular  affiliations  of  the  proclaimer. 
One  camp  installed  Rochberg  as  a  pillar  of  the  "New  Romanticism,"  while  the  twelve- 
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Enjoy  the  delicacies 
of  South  East  Asia  ">\ 

at  Boston's  largest       f 
Malaysian  restaurant. 


Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue   Boston  267-8881 


Listen  to  WGBH/89.7rm 

Fridays  at  Ipm 

for  live  broadcasts  or  the 

Boston  Symphony  Orchestra 
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qMe  sun  setting 

is  no  less  beautiful  than 

the  sun  rising. 


Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  i  :  j^   ^dft 
and  return  to  a  Life  Care  managed  facility  in  their  W*  p^  J  |£j| 

hometown  area.  Life  Care  facilities  provide  subacute  f^n+^rc 

services,  rehabilitative  therapies,  Alzheimer's  care  and  L,CI  llClb 

long-term  health  care-all  in  a  warm,  homelike  environment.    °  Annenca 


Life  Care  Center 
of  Attleboro 
Attleboro,  MA 
(978) 222-4182 

Life  Care  Center 
of  Auburn 
Auburn,  MA 
(508)  832-4800 

Cherry  Hill  Manor 
Johnston,  Rl 
(401)231-3102 

Evergreen  House 
Health  Center 
E.  Providence,  Rl 
(401)  438-3250 


Littleton  House 
Nursing  Home 
Littleton,  MA 
(978)486-3512 

Life  Care  Center 
of  Merrimack  Valley 
N.  Billenca,  MA 
(978)  667-2166 

Life  Care  Center 
of  the  North  Shore 
Lynn,  MA 
(781)592-9667 


Life  Care  Center 
of  Plymouth 
Plymouth,  MA 
(508)  747-9800 

Life  Care  Center 
of  Raynham 
Raynham,  MA 
(508)821-5700 

Life  Care  Center 
of  the  South  Shore 
Scituate,  MA 

(781)545-1370 


Life  Care  Center 
of  Stoneham  t 
Stoneham,  MA 
(781)662-2545 

Suburban  Manor 
Rehabilitation 
Nursing  Center 
Acton,  MA 
(978)263-9101 

The  Oaks 
Nursing  Center 
New  Bedford,  MA 
(508) 998-7807 


Life  Care  Center 
of  West  Bridgewater 
W.  Bridgewater,  MA 
(508) 580-4400 

Whytebrook  Terrace 
Assisted  Living 
Johnston,  Rl 
(401)  233-2880 

Life  Care  Center 
of  Wilbraham 
Wilbraham,  MA 
(413)596-3111 
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tone  academics  he  had  moved  away  from  in  the  1960s  virtually  ignored  his  new  work, 
programming  his  strict  serial  works  from  previous  decades  with  far  more  frequency 
than  later  pieces.  Ultimately,  though,  Rochberg's  commitment  to  musical  expression 
and  to  the  end  result  of  his  labors — the  musical  work  itself — has  earned  a  respect 
transcending  such  aesthetic  posturing.  As  Rochberg  has  said,  "Real  things  never  hap- 
pen in  public — not  only  in  politics  but  in  art." 

Much  of  the  controversy  over  Rochberg's  music  swirled  around  the  Third  String 
Quartet,  commissioned  by  the  Naumburg  Foundation  for  the  Concord  String  Quartet 
(who  later  requested  the  Fourth  through  Sixth  quartets)  and  first  performed  at  Alice 
Tully  Hall  in  New  York  City  in  May  1972.  While  some  of  the  Third  Quartet's  move- 
ments still  use  a  dramatic  atonal  language,  its  central  movement  employs  a  tonal  style 
not  much  different  from  that  of  Haydn,  Beethoven,  or  Schubert.  Rochberg  later  re- 
scored  this  movement  as  Transcendental  Variations  for  string  orchestra,  taking  into 
account  the  particular  acoustic  characteristics  of  the  larger  ensemble  by  changing  the 
spacing  of  chords  and  melodies.* 

The  straightforward,  singing  theme,  which  has  the  tone  of  a  Beethoven  slow  move- 
ment (such  as  the  second  movement  of  the  E-flat  quartet,  Opus  127),  is  presented  in  a 
very  high  register  by  the  first  violins,  with  countermelody  in  the  other  three  parts.  The 
first  section  repeats,  and  another  phrase  with  a  descending  chord  progression  brings 
the  theme  to  a  cadence.  As  in  Classical-era  practice,  Rochberg's  six  variations  keep 
the  harmonic  structure  of  the  theme,  although  in  some  of  the  variations  Rochberg  omits 
the  repeated  phrase.  The  first  variation  begins  at  about  the  three-and-a-half  minute 
mark  with  a  somewhat  livelier  texture  of  arpeggios  over  repeated  chords.  In  the  second 
variation,  fragments  of  melody  pass  among  the  different  orchestral  sections;  this  varia- 
tion does  repeat  the  initial  phrase.  In  the  third  variation  the  basic  harmonies  are  trans- 
formed into  chromatic  progressions,  while  the  original  melody  is  missing  altogether.  A 
contrasting,  mannered,  Mozartean  movement  decorated  by  trills  follows  (this,  too,  is  a 
Beethoven-like  interpolation  of  a  different  style).  In  the  fifth  variation  an  oblique  form 
of  the  melody  is  presented  in  octaves;  in  the  second  section  the  original  descending 
chord  progression  becomes  a  chromatic  ascension.  The  sixth  is  a  return  of  the  main 
theme,  but  significant  differences  in  orchestration  darken  the  original  mood  to  that  of 
an  elegy. 

— Robert  Kirzinger 


*The  title  Transcendental  Variations  is  a  reference  to  the  American  Transcendentalist  thinkers 
of  the  nineteenth  century — Thoreau,  Emerson,  et  al. — who  lived  in  and  around  Concord,  Massa- 
chusetts. It  is  from  this  heritage,  too  (and  its  link  to  the  American  composer  Charles  Ives)  that 
the  Concord  String  Quartet  took  its  name. 
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INVESTIGATING  "THE  LANGUAGE  OF  THE  20th  CENTURY' 


About  the  First  American  Performance  of  Prokofiev's 
Violin  Concerto  No.  2. . . 

The  BSO  concert  that  featured  the  American  premiere  of  the  Prokofiev  Violin  Concerto 
No.  2  on  December  17,  1937,  began  with  the  American  premiere  of  the  Concerto  for 
Orchestra  by  Michael  Leonidovitch  Starokadomsky  ("whose  name  will  offend  the  typeset- 
ter as  much  as  his  music  pleased  the  Friday  audience, "  noted  the  Globe)  and  concluded 
with  the  Brahms  Violin  Concerto.  Jascha  Heifetz  was  soloist  for  the  Prokofiev  and 
Brahms  concertos.  The  reviews  of  the  Prokofiev  were  primarily  descriptive  in  nature. 


Cyrus  W.  Durgin 
in  the 
Boston  Globe 

There  is  perhaps  nothing  in  all  the  concerto 
literature  for  violin  like  Prokofieff  s  Second 
Concerto.  In  fact  it  is  quite  unlike  Proko- 
fieff 's  earlier  music,  including  his  First 
Violin  Concerto,  which  was  a  pretty  crabbed 
affair.  As  Mr.  Heifetz  plays  it,  the  Second 
Concerto  is  distinguished  for  high  spirits 
and  a  sense  of  wit,  which  gives  way,  in  the 
slow  movement  to  a  sentimental  interlude 
couched  in  modern  musical  speech.  This 
may  be  hard  to  imagine,  but  such  is  the 
case.  The  deliberate  "wrong  note"  harmony 
of  the  finale  might  be  someone  tossing  off  a 
popular  ditty  in  two  keys  at  once,  just  for  a 
lark. 

No  great  emotions  will  likely  be  aroused 
by  this  music,  and  the  great  concertos  of  the 
past  will  assuredly  not  suffer  by  comparison. 
But  it  does  provide  violinists  with  some- 
thing different.  One  point  of  interest  is  the 
skill  by  which  Prokofieff  makes  the  solo 
instrument  stand  out  from  the  tonal  mass  of 
a  small  orchestra  wherein  even  the  strings 
are  reduced  from  conventional  numbers. 
Many  concertgoers  like  to  catalogue  music 
and  composers  in  their  minds.  To  this  end  it 
may  be  said  that  Prokofieff  s  unusual 
Concerto  has  a  sole  and  distant  counterpart 
in  his  "Classical  Symphony." 

L.A.S. 

in  the 

Christian  Science  Monitor 

Prokofieff  has  had  his  classical  phase.  In 
this  concerto  he. .  .seems  to  have  gone  ro- 
mantic. The  second  theme  of  his  first  move- 
ment and  the  main  theme  of  the  Andante  are 
frankly  sentimental.  In  the  sharply  accented 
Finale  he  reveals  again  the  humor  and  wit 
that  are  perhaps  his  most  treasurable  quali- 
ties, and  like  his  younger  colleague  [Staro- 


kadomsky] shows  himself  a  true  Russian  in 
his  orchestral  colors.  The  prevailing  tone  of 
the  concerto  is  cheerful,  and,  when  it  is  not 
sentimental,  vigorous.  The  writing  is  of 
course  brilliant,  although  it  does  not  appear 
to  present  so  many  difficulties  to  the  soloist 
as  the  First  Concerto.  Like  its  predecessor,  it 
is  by  no  means  a  display  piece  for  a  violin- 
ist, but  one  in  which  the  orchestra  bears  a 
goodly  share  of  the  musical  responsibility.  If 
the  emotional  themes  mentioned  do  not  pall 
on  rehearing,  the  work  may  well  become  an 
addition  to  the  repertory. 

Alexander  Williams 
in  the 
Boston  Herald 

Prokofieff 's  Second  Violin  Concerto  is  a 
fascinating  work.  The  andante  is  positively 
Mozartian  in  spirit,  without  being  in  the 
least  precious.  The  first  movement  is  a  most 
ingenious  example  of  what  a  brilliant  stylist, 
like  Prokofieff,  can  do  with  conventional 
sonata  form.  Only  the  last  movement  is  like 
the  Prokofieff  of  the  Piano  Concertos  and 
the  First  Violin  Concerto.  Harmonically  this 
music  is  very  much  less  dissonant  than  his 
earlier  works,  but  it  is  in  no  sense  flat.  In 
fact  it  is  the  kind  of  attractive,  well-made 
Concerto  that  ought  to  prove  a  great  addi- 
tion to  the  literature  for  violin  and  orchestra. 

Who  would  not  a  hundred  times  rather 
listen  to  this  than  the  Violin  Concerto  of 
Dvorak  or  that  of  Elgar?  We  should  prefer 
to  hear  it  right  off  again  than  Mendelssohn's 
Concerto;  but  we  had  better  stop,  for  the 
sport  of  comparisons  is  dangerous  and  apt  to 
end  in  being  obliged  to  eat  one's  words.  Mr. 
Heifetz  gave  the  Concerto  a  marvellously 
adroit  and  polished  performance.  There  are 
some  beautiful  melodies  in  it,  and  these  he 
sang  with  the  utmost  tenderness  and  purity 
of  tone. 
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pnTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  THIRTY-SEVEN  and  THIRTY-EIGHT 


Ninth  Programme 


FRIDAY  AFTERNOON,  December   17,  at   2:30  o'clock 

SATURDAY  EVENING,  December  18,  at  8:15  o'clock 


Russia:  Modernism  Interrupted 

by  Harlow  Robinson 

Marxism  and  Modernism  came  from  Europe  to  Russia  nearly  simultaneously,  at  the 
end  of  the  nineteenth  century.  Like  so  many  other  European-based  cultural  and  politi- 
cal movements  before  them,  however,  Marxism  and  Modernism  underwent  profound 
transformation  on  Russian  soil,  becoming  intertwined  in  unpredictable  and  even  dan- 
gerous ways.  Russian  artists  and  intellectuals  had  always  tended  to  take  very  seriously 
the  succeeding  waves  of  ideological  and  cultural  fashion  that  swept  eastward  from  Lon- 
don, Paris,  and  Berlin:  French  classicism,  German  romanticism,  British  realism.  In  dis- 
tant Moscow  and  St.  Petersburg,  these  concepts  gained  a  strange  urgency  and  potency 
they  lacked  in  the  more  developed  and  pluralistic  societies  of  Europe.  Ripped  out  of 
their  context,  ideas  often  became  a  matter  of  life  and  death  for  Russian  creative  people, 
who  strove  to  put  into  practice  what  they  read  in  books. 

The  turbulent  and  stylish  "Silver  Age"  of  Russian  culture  just  before  the  Bolshevik 
Revolution  of  1917  was  a  period  of  remarkable  creative  activity  that  produced  and  nur- 
tured some  of  Russia's  most 
important  cultural  figures. 
Among  them  were  artists 
like  Kandinsky,  Malevich, 
and  Chagall;  impresarios 
like  Sergei  Diaghilev  of 
Ballets  Russes  fame;  and 
composers  like  Sergei 
Rachmaninoff,  Alexander 
Scriabin,  Igor  Stravinsky, 
and  Sergei  Prokofiev.  In  the 
aftermath  of  the  liberation 
of  the  serfs  in  1861, 
Russian  society  changed 
rapidly,  becoming  less  isolat- 
ed from  the  West  as  industry 
and  capitalism  grew  by 
leaps  and  bounds.  European 
Modernist  trends  like 
Impressionism,  Decadence, 
Symbolism,  and,  later, 
Futurism,  arrived  in  the 
increasingly  affluent  urban 
centers  of  St.  Petersburg 
and  Moscow,  acquiring  a 
unique  Russian  flavor  that 
often  included  heavy  doses 
of  mysticism,  nationalism, 
and  messianic  utopianism. 
Russian  composers,  musi- 
cians, artists,  and  dancers 
began  to  appear  more  often 
in  Europe.  Even  Paris,  the 
notoriously  chauvinistic 
center  of  the  cultural  uni- 
verse at  the  time,  caught  a 
serious  case  of  Russian 
fever.  In  the  years  just 


Starokadomsky Concerto  for  Orchestra,  Op.  14 

I.     Sinfonia:  Allegro  risoluto 
II.     Passacaglia:  Andante 
III.     Toccata:  Allegro  giocoso 

(First  performances  in  the  United  States) 


Violin  Concerto  No.  2  in  G  minor,  Op.  63 


I.     Allegro  moderato 
II.     Andante  assai 
III.     Allegro  ben  marcato 

(First  performances  in  the  United  States) 


INTERMISSION 


Brahms Concerto  for  Violin  in  D  major,  Op.  77 

I.     Allegro  non  troppo 
II.     Adagio 
III.     Allegro  giocoso,  ma   non   troppo  vivace 


SOLOIST 

JASCHA  HEIFETZ 


This  programme   will  end  about  4:15  on   Friday  Afternoon,    10:00 
o'clock  on  Saturday  Evening 

[39-  I 


From  the  first  American  performance  of  Prokofiev's 
Violin  Concerto  No.  2 
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A  trust  institution  that  will  last 
for  generations. 

An  important  part  of  a 
Fiduciary  Relationship. 

Today's  bank  merger  activity  suggests  the  difficulty  of 
picking  an  institution  that  will  serve  one  or  more  gen- 
erations of  a  family.  And  yet,  you  have  every  right  to 
expect  a  long  term  commitment  from  the  institution 
you  choose  as  asset  manager,  trustee  or  executor. 

Fiduciary  is  able  to  make  this  commitment  to  you  and 
your  heirs  because  we  are  independently  owned  by 
our  directors,  officers  and  employees  and  are  dedicat- 
ed long-term  to  our  role  as  asset  manager,  trustee  and 
fiduciary.  This  ensures  a  continuity  of  service 
unmatched  by  other  institutions. 

Fiduciary  professionals  average  over  20  years  of  expe- 
rience in  the  asset  management  and  trust  business. 
Remember,  continuity,  specialized  knowledge  and  per- 
formance are  key  criteria  in  judging  and  selecting 
asset  managers  and  trustees. 

For  a  brochure  outlining  our  services  and  ideals, 
please  call  J.  Brian  Potts  at  (617)  574-3423. 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 


175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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before  World  War  I,  Paris  audiences  reacted  with  outrage  and  delight  to  the  multi- 
media spectacles  presented  by  the  Ballets  Russes,  especially  Stravinsky's  Petrushka  (to 
be  played  here  in  March)  and  The  Rite  of  Spring,  which  revealed  a  colorful,  violent,  and 
exotic  new  world  of  sound  and  image  that  seemed  at  the  same  time  ancient  and  futuristic. 

Russian  musical  Modernism  is  a  contradictory  phenomenon,  a  vague  and  broad  label 
that  has  been  stretched  to  include  the  music  of  composers  as  dissimilar  as  the  mystical 
Alexander  Scriabin  (1872-1915),  the  protean  emigre  neo-classicist  Igor  Stravinsky  (1882- 
1971),  the  ironic  Sergei  Prokofiev  (1891-1953),  and  the  reluctant  Soviet  socialist  real- 
ist Dmitri  Shostakovich  (1906-75).  Modernism  also  developed  differently  in  Russia's 
two  competing  artistic  capitals — ancient  holy  Orthodox  Moscow  and  St.  Petersburg,  the 
country's  much  younger  "Window  on  the  West."  Mysticism  and  utopianism  played  a  more 
important  role  in  the  creative  identity  of  Muscovite  composers  like  Scriabin  and  the  nos- 
talgic conservative  Sergei  Rachmaninoff  (1873-1943).  Composers  trained  in  St.  Peters- 
burg— like  Stravinsky  and  Prokofiev — tended  to  follow  a  more  subdued  and  ascetic 
neo-classicism  and  to  think  of  themselves  (in  the  words  of  Russian-born  choreographer 
George  Balanchine)  as  "Europeans  from  Russia." 

For  both  Stravinsky  and  Prokofiev,  the  music  of  Pyotr  Ilyich  Tchaikovsky  was  a  step- 
ping-off  point.  In  many  ways,  Russian  musical  Modernism  began  when  Tchaikovsky 
died  in  St.  Petersburg  in  1893,  just  nine  days  after  the  premiere  of  his  Sixth  Symphony 
(the  Pathetique,  to  be  played  by  the  BSO  in  March).  In  his  autobiography,  Stravinsky 
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credits  Tchaikovsky  with  being  "the  first  to  bring  about  the  serious  recognition  of  ballet 
music  in  general."  Significantly,  Stravinsky  was  the  first  Russian  composer  to  establish 
his  reputation  on  the  strength  of  ballet  scores — The  Firebird,  Petrushka,  Rite  of  Spring 
— and  not  on  symphonies  or  operas.  Prokofiev,  too,  wrote  some  of  his  most  substantial 
and  popular  scores  for  ballet:  Scythian  Suite,  Prodigal  Son,  Romeo  and  Juliet,  Cinderella. 

At  the  same  time,  Prokofiev  and  Stravinsky  were  utterly  distinct  both  personally  and 
creatively,  and  evolved  in  completely  different  ways.  (Sergei  Diaghilev,  who  discovered 
both  composers,  once  quipped  that  "the  only  thing  they  have  in  common  is  that  both 
are  Russian  and  both  live  in  the  same  century.")  Stravinsky  was  an  aristocrat  at  heart, 
a  suave  connoisseur  who  flourished  among  the  wealthy  patrons  of  St.  Petersburg,  Paris, 
and  New  York,  where  he  always  sought  to  uncover  and  exploit  the  latest  avant-garde 
trends.  Encouraged  by  the  taste-maker  Diaghilev,  Stravinsky  eventually  pursued  the 
life  of  a  deracine  exile  in  the  West,  convinced  that  he  could  never  practice  his  brand  of 
apolitical  and  frankly  elitist  Modernism  in  the  new  USSR. 

Prokofiev's  relationship  to  Modernism  was  less  consistent.  In  early  works  such  as  the 
operas  Love  for  Three  Oranges  and  The  Gambler  and  the  Piano  Concerto  No.  2  (played 
here  by  Evgeny  Kissin  this  past  October),  Prokofiev  boldly  challenged  traditional  con- 
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cepts  of  form  and  harmonic/tonal  language.  For  the  Piano  Concerto  No.  2,  Prokofiev 
was  denounced  by  Russian  critics  as  an  impudent  Futurist  intent  on  shocking  his  audi- 
ence. And  yet  Parisian  critics  often  found  Prokofiev's  music  too  traditional,  and  regarded 
his  stubborn  interest  in  opera  as  passe.  By  the  early  1930s,  as  he  became  more  deeply 
involved  in  Soviet  musical  life  in  preparation  for  his  permanent  move  from  Paris  back 
to  Russia,  Prokofiev  retreated  from  his  Modernist  position  and  began  talking  and  writ- 
ing about  what  he  called  a  "New  Simplicity."  Central  to  this  style  was  melody,  as  the 
ballet  Romeo  and  Juliet  and  the  Violin  Concerto  No.  2,  both  composed  in  1935,  clearly 
demonstrate. 

Despite  all  the  passionate  speeches  about  the  need  for  "revolutionary"  culture  in  the 
world's  first  socialist  society,  in  reality  official  Soviet  artistic  policy  had  become  con- 
servative and  tradition-bound  in  the  extreme  by  the  late  1920s.  By  the  early  1930s, 
Modernism  was  a  dirty  word  in  Soviet  Russia.  Dmitri  Shostakovich,  who  had  made  an 
international  reputation  in  the  1920s  with  numerous  irreverent  and  experimental  works, 
found  this  out  the  hard  way  when  his  acclaimed  opera  Lady  Macbeth  of  the  Mtsensk 
District  was  banned  at  Stalin's  orders  in  early  1936  for  its  alleged  obscenity  and  exces- 
sive dissonance.  For  the  rest  of  his  amazingly  prolific  career,  Shostakovich  labored  in 
the  dark  shadow  of  totalitarian  censorship,  but  nonetheless  managed  to  produce  works 
of  awesome  complexity  and  emotional  power.  Some  of  these,  like  the  later  symphonies, 
string  quartets,  and  the  Cello  Concerto  No.  2  (played  here  by  Lynn  Harrell  this  past 
November),  employ  the  double-edged  tool  of  irony  to  ridicule  the  enforced  conventions 
of  Socialist  Realism,  and  even  dabble  discretely  in  Modernist  techniques  like  twelve- 
tone  serialism. 

When  the  Soviet  Union  began  to  collapse  in  the  early  1980s,  Russian  composers — 
like  all  Russian  creative  artists — were  suddenly,  miraculously  liberated  from  anti- 
Modernist  cultural  policies.  Almost  immediately,  several  major  figures  emerged  to  take 
their  rightful  place  in  the  international  musical  arena.  The  most  important  were  Alfred 
Schnittke  (1934-98)  and  Sofia  Gubaidulina  (born  1931;  her  Offertorium  for  violin  and 
orchestra  will  be  played  here  this  March,  on  the  same  program  as  Tchaikovsky's  Pathe- 
tique).  While  dissimilar  in  their  aesthetic  and  musical  language  (eclectic  polystylistics 
for  Schnittke,  religious  symbolism  for  Gubaidulina),  both  composers  became  major 
players  in  the  brave  new  world  of  Pos£-Modernism,  restoring  the  broken  bridge  to  the 
bold  experimentation  launched  by  their  countrymen  at  the  dawn  of  the  century  we  have 
just  left  behind. 

The  author  of  Sergei  Prokofiev:  A  Biography  and  The  Last  Impresario:  The  Life,  Times  and 
Legacy  of  Sol  Hurok,  Harlow  Robinson  is  also  the  editor  and  translator  of  Selected  Letters  of 
Sergei  Prokofiev.  His  reviews  and  essays  have  appeared  in  the  New  York  Times,  the  Los  Angeles 
Times,  Opera  News,  and  Stagebill.  He  has  written  numerous  liner  notes,  as  well  as  program 
notes  for  the  Boston  Symphony,  New  York  Philharmonic,  Metropolitan  Opera,  Philadelphia 
Orchestra,  Seattle  Opera,  and  Lincoln  Center,  for  which  institutions  he  has  also  lectured. 
Mr.  Robinson  is  Professor  of  Modern  Languages  and  History  at  Northeastern  University. 
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"It! 


s  near  eve 


But  nothing 


rytningf. 


comes  close. 


Mr.  &Mrs.  Robert  Bush,  Fox  Hill  residents 

Robert  ana  Jean  Bush  really  like  that  Fox  Hill  Village  orrers  stylish 
suburban  living  just  minutes  away  from  Boston.  In  ract,  when  we 
asked  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  ana  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  oft  Route  128) 
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Sergei  Prokofiev 

Violin  Concerto  No.  2  in  G  minor,  Opus  63 


Sergei  Prokofiev  was  born  in  Sontsovka,  Ukraine,  on 
April  23,  1891,  and  died  in  Moscow  on  March  5,  1953. 
His  Violin  Concerto  No.  2  was  written  during  the  sum- 
mer of  1 935  and  received  its  premiere  in  Madrid  on 
December  1,  1935,  with  French  violinist  Robert  Soetens 
as  soloist  and  Enrique  Fernandez  Arbos  conducting. 
Serge  Koussevitzky  led  the  Boston  Symphony  Orchestra 
in  the  first  American  performances  on  December  1 7  and 
18,  1937,  with  Jascha  Heifetz  as  soloist.  It  has  also 
been  played  in  Boston  Symphony  concerts  by  Heifetz 
under  Richard  Burgin,  by  Zino  Francescatti,  Isaac 
Stern,  and  Joseph  Silverstein  under  Charles  Munch, 
Masuko  Ushioda  and  Itzhak  Perlman  under  Erich 
Leinsdorf  Peter  Zazofsky  under  Seiji  Ozawa,  Frank 
Peter  Zimmermann  under  Yuri  Temirkanov,  BSO  associate  concertmaster  Tamara  Smir- 
nova  under  Carl  St.  Clair  (the  most  recent  subscription  performances,  in  November  1989), 
Joshua  Bell  under  Charles  Dutoit,  and  Midori  under  Mariss  Jansons  (the  most  recent 
Tanglewood  performance,  on  July  17,  1 994).  In  addition  to  the  solo  violin,  the  concerto 
is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets, 
percussion  (bass  drum,  snare  drum,  triangle,  cymbals,  castanets),  and  strings. 

The  years  between  1932  and  1936  were  transitional  and  crucial  for  the  nomadic 
Sergei  Prokofiev.  Although  still  based  in  Paris,  where  he  had  lived  with  his  family  since 
1923,  the  composer — apparently  homesick — made  increasingly  frequent  and  extended 
trips  to  the  USSR  during  this  period.  Nearly  all  the  music  Prokofiev  wrote  after  1932 
was  composed  for  Soviet  commissions  and  first  performed  in  Russia.  Indeed,  in  their 
overeagerness  to  claim  Prokofiev  as  "ours,"  Soviet  musicologists  traditionally  cited 
1932  as  the  year  of  his  "final  return"  to  the  homeland.  But  the  composer  came  to  the 
fateful  decision  to  make  Stalin's  Moscow  his  permanent  home  gradually,  over  the  course 
of  several  years,  and  finally  moved  his  family  there  only  in  the  spring  of  1936,  on  the 
eve  of  the  purges  that  would  decimate  the  ranks  of  Russia's  leading  artists  and  intellec- 
tuals. 

Oddly  oblivious  of  the  increasingly  intolerant  cultural  climate  in  Moscow,  Prokofiev 
energetically  forged  closer  links  with  Soviet  orchestras,  theaters,  filmmakers,  conduc- 
tors, and  publishers.  In  1933  he  wrote  his  first  film  score,  for  the  charming  Lieutenant 
Kije,  an  ironic  tale  of  mistaken  identity  and  Tsarist  stupidity  set  around  1800.  (Proko- 
fiev recycled  the  music  into  a  suite  that  soon  became  one  of  his  most  popular  works.) 
Numerous  other  scores  for  Soviet  films  would  follow  in  the  coming  years.  In  late  1934, 
he  was  approached  by  Sergei  Radlov,  a  director  affiliated  with  the  Mariinsky  Theater  in 
Leningrad,  to  write  his  first  ballet  for  a  Soviet  theater.  It  would  become  his  first  full- 
length  "story  ballet"  and  one  of  his  greatest  artistic  successes — Romeo  and  Juliet.  At 
the  same  time,  Prokofiev  began  making  public  statements  in  leading  Soviet  publications 
about  the  role  of  the  Soviet  composer,  and  what  kind  of  music  Soviet  society  needed.  In 
an  article  for  the  official  newspaper  Izvestiia,  Prokofiev  outlined  his  aesthetic  ideas: 

Finding  the  right  language  for  our  music  is  not  easy.  It  should  first  of  all  be  melod- 
ic, but  the  melody,  though  simple  and  accessible,  shouldn't  become  a  refrain  or  a 
trivial  turn  of  phrase.  Many  composers  have  difficulty  composing  melody  in  gener- 
al— no  matter  what  kind — and  composing  a  melody  for  definitely  stated  goals  is 
even  more  difficult.  The  same  holds  true  for  compositional  technique  and  how  it  is 
set  forth;  it  must  be  clear  and  simple,  but  not  hackneyed.  Its  simplicity  must  not  be 
an  old-fashioned  one;  it  must  be  a  new  simplicity. 
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"A  new  simplicity."  Actually,  Prokofiev  had  first  set  forth  this  concept  several  years 
earlier  in  France  but  found  that  it  was  more  suited  to  his  new  role  as  a  Soviet  compos- 
er. Paris  valued  complexity  more  than  simplicity.  Musically,  Prokofiev's  "new  simplici- 
ty" meant  a  more  homophonic,  transparent,  and  emotionally  lyrical  style;  less  disso- 
nance; an  increased  emphasis  on  melody;  a  preference  for  programmatic  and  "public" 
genres;  an  avoidance  of  the  avant-garde  extremism  of  the  1920s;  and  an  emulation  of 
the  ideals,  subject  matter,  and  techniques  of  the  leading  "classical"  composers  (partic- 
ularly Mussorgsky  and  Tchaikovsky)  of  nineteenth-century  Russian  music.  To  a  sur- 
prisingly large  extent,  Prokofiev's  professed  vision  of  a  "new  simplicity"  also  coincided 
with  the  tenets  of  Soviet  Socialist  Realism  in  music. 

In  the  months  immediately  following  the  appearance  of  his  new  credo  in  Izvestiia, 
Prokofiev  composed  two  major  works:  the  ballet  Romeo  and  Juliet  and  the  Second 
Violin  Concerto.  The  concerto  was  Prokofiev's  last  non-Soviet  commission,  but  like  the 
ballet,  it  definitely  reflects  some  of  the  features  of  the  "new  simplicity,"  particularly 
the  primacy  of  melody.  Especially  as  compared  to  the  First  Violin  Concerto  (composed 
in  1917),  the  Second  is  more  traditional  in  form  and  harmonic  language,  just  as  Romeo 
is  considerably  more  conventional  than  Prokofiev's  early  short  ballets  like  The  Buffoon 
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or  Le  Pas  deader.  In  his  youth,  Prokofiev  liked  to  think  of  himself  as  a  debunker  of 
polite  nineteenth  century  tradition,  but  both  the  Second  Concerto  and  Romeo  pay  trib- 
ute to  that  world — and  especially  to  the  music  of  Tchaikovsky. 

Prokofiev  was  commissioned  to  write  the  Second  Violin  Concerto  by  a  group  of  French 
admirers  of  the  violinist  Robert  Soetens,  on  the  condition  that  Soetens  have  sole  right 
to  perform  the  work  for  one  year.  In  composing  it,  Prokofiev  (as  he  often  did)  used  some 
themes  he  had  already  been  collecting  with  a  violin  piece  in  mind.  "Reflecting  my  no- 
madic concertizing  existence,"  the  composer  wrote  in  his  autobiography,  "the  concerto 
was  written  in  the  most  diverse  countries:  the  main  subject  of  the  first  movement  in 
Paris,  the  first  theme  of  the  second  movement  in  Voronezh,  the  instrumentation  was 
completed  in  Baku,  and  the  premiere  took  place  in  December  of  1935  in  Madrid."  Most 
of  the  work  of  assembly  was  done  during  the  summer  of  1935  in  Russia,  while  Proko- 
fiev was  staying  with  his  family  at  the  country  retreat  of  the  Bolshoi  Theater  (working 
on  the  score  of  Romeo  and  Juliet)  in  the  idyllic  surroundings  of  Polenovo.  This  was  a 
happy  and  productive  time  for  the  composer,  as  we  can  see  from  a  letter  he  wrote  to  his 
old  friend  Vladimir  Dukelsky  (better  known  as  the  American  Broadway  and  song  com- 
poser Vernon  Duke): 

I'm  spending  the  summer  at  an  estate  that  belongs  to  the  Bolshoi  Theater,  near 
Serpukhov.  It's  a  marvelous  little  spot,  a  bit  noisy  when  3/4  of  the  Bolshoi  Theater 
troupe  comes  here  on  vacation,  but  it's  actually  fun,  especially  since  I  have  a  sep- 
arate little  cottage  with  a  Bluthner  and  a  terrace  overlooking  the  Oka  River,  where 
it  is  very  quiet  and  very  conducive  to  good  work.  Lina  Ivanovna  and  the  children 
also  came  here  in  August;  everyone  made  a  great  fuss  over  the  boys  and  spoiled 
them  to  pieces.  Now  all  the  opera  and  ballet  people  have  gone  away,  and  I'm  sit- 
ting over  the  score  up  to  eight  hours  a  day.  Besides  the  ballet,  I  have  written  a  Sec- 
ond Violin  Concerto,  two  symphonic  suites, 
two  opuses  for  piano  (one  of  them  is  called 
Pensees),  and  an  album  for  children. 

Prokofiev  was  right  to  observe  that  the  Sec- 
ond Violin  Concerto  is  "completely  different" 
from  the  equally  brilliant  First  Violin  Concerto 
written  nearly  twenty  years  earlier.  Although 
both  pieces  have  three  movements,  the  first  two 
of  the  Second  Concerto — each  about  ten  min- 
utes in  length — are  relatively  slow.  The  First 
Concerto  has  faster  tempi  (including  a  precipi- 
tous Vivacissimo)  than  the  Second,  and  puts 
greater  emphasis  on  velocity  and  flashy  techni- 
cal dexterity  in  the  solo  part.  The  Second  Con- 
certo even  eschews  the  convention  of  a  solo 
cadenza.  But  what  is  most  different  about  the 
Second  is  its  predominantly  cantilena  charac- 
ter: its  melodies  are  some  of  the  most  beautiful, 
flowing,  and  lyrical  that  Prokofiev  ever  wrote. 
Nor  does  he  cut  them  short,  impatient  with  emo- 
tional display,  as  he  did  in  many  of  his  earlier 
compositions — including,  to  some  extent,  the 
First  Violin  Concerto.  Perhaps  the  romantic  feel- 
ings stimulated  by  the  simultaneous  composi- 
tion of  Romeo  help  to  explain  why. 

The  Second  Concerto  never  descends  to  th<- 
sentimental  "Glazunov-ism"  Prokofiev  detested, 
however.  Its  characteristically  "Prokofievian" 


A  caricature  of  Prokofiev  by  Nikolai 
Radlov 


33 


Week  11 


mus 


OUST 

PRO  VI         m 


BHPI 


BOSTON 


CAPE     COD 


34 


I 


rhythmic  drive  and  strategically  placed  dissonances  provide  a  bracing  contrast  to  the 
prevailing  lyrical  mood.  Particularly  witty  and  original  is  the  use  of  percussion — in- 
cluding castanets,  triangle,  bass  drum,  and  snare  drum — in  the  concluding  movement. 
In  combination  with  the  staccato  double  stops  in  the  solo  part,  it  creates  a  slightly  iron- 
ic "Spanish"  atmosphere  that  at  the  same  time  pays  homage  to  the  final  movement  of 
Tchaikovsky's  Violin  Concerto.  Perhaps  to  break  the  lyrical  spell  of  the  opening  move- 
ments, the  Second  Concerto  comes  to  an  abrupt  end  with  an  ascending  run  in  eighth- 
notes — tumultuoso — in  the  solo  part.  (The  First  Concerto  does  precisely  the  opposite, 
ending  with  an  ethereal  return  to  its  fragile  opening  theme  to  counterbalance  the  pre- 
dominating speed  and  aggressiveness  of  what  has  come  before.) 

The  Second  Concerto  achieved  an  immediate  and  lasting  success  with  both  critics 
and  audience.  Even  the  prickly  Prokofiev  was  pleased,  writing  to  his  friend  composer 
Nikolai  Miaskovsky  back  in  Moscow  that  the  premiere  in  Madrid  "gave  me  great  plea- 
sure. It  seems  the  concerto  is  a  success.  The  public  reception  was  also  excellent — 
the  music  somehow  immediately  reached  the  audience.  Now  I  still  plan  to  look  it  over 
again  and  to  add  a  few  details  here  and  there."  The  piece  was  published  in  full  score 
by  Gutheil  in  Europe  in  1937,  and  in  a  piano- violin  version  in  the  USSR  in  1938.  It  re- 
mains one  of  the  most  frequently  performed  and  recorded  of  all  modern  violin  concerti. 

— Harlow  Robinson 
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Wolfgang  Amade  Mozart 

Symphony  No.  41  in  C,  K.551,  Jupiter 


Joannes  Chrisostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgango  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1 756,  and  died  in  Vienna,  Aus- 
tria, on  December  5,  1791.  He  completed  his  Jupiter 
Symphony  on  August  10,  1 788.  That  summer  also  saw 
the  completion  of  his  symphonies  39  and  40,  all  three 
probably  for  a  series  of  subscription  concerts  that  seem 
not  to  have  taken  place.  The  first-performance  dates  for 
all  three  are  not  known.  The  American  premiere  of  the 
Jupiter  Symphony  was  given  by  Henry  Schmidt  with  the 
Academy  of  Music  at  the  Boston  Odeon  on  January  7, 
1843.  Wilhelm  Gericke  gave  the  first  Boston  Symphony 
performances  in  February  1885,  subsequent  ones  being 
led  by  Arthur  Nikisch,  Emil  Paur,  Karl  Muck,  Max  Fiedler,  Otto  Urack,  Henri  Rabaud, 
Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Vladimir  Golschmann,  Charles 
Munch,  Ernest  Ansermet,  Erich  Leinsdorf  Jerzy  Semkow,  Jorge  Mester,  Bruno  Maderna, 
Eugen  Jochum,  Joseph  Silverstein,  David  Zinman,  Neville  Marriner,  Kurt  Masur,  Chris- 
toph  Eschenbach,  Seiji  Ozawa  (including  the  most  recent  subscription  performances,  in 
September  1997),  Roger  Norrington,  Hans  Graf,  and  Robert  Spano  (the  most  recent  Tan- 
glewood  performance,  on  August  8,  1999).  The  symphony  is  scored  for  flute,  two  each  of 
oboes  and  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

From  time  to  time  in  the  history  of  music  we  are  confronted  with  a  case  of  such  as- 
tonishing fluency  and  speed  of  composition  that  we  can  only  marvel:  Handel  composing 
his  Messiah  almost  in  less  time  than  it  would  take  a  copyist  to  write  it  out,  then,  after 
taking  a  week  off,  beginning  the  composition  of  his  dramatic  oratorio  Samson,  also  com- 
pleted in  less  than  a  month;  Johann  Sebastian  Bach  turning  out  church  cantatas  that 
were  planned,  composed,  rehearsed,  and  performed  all  between  one  Sunday  and  the 
next  for  week  after  week  during  his  first  years  in  Leipzig;  Mozart  writing  his  Linz  Sym- 
phony, K.425,  "at  breakneck  speed,"  in  a  matter  of  days,  because  the  opportunity  for  a 
performance  arose  suddenly  when  he  was  traveling  and  had  no  other  symphony  at  hand. 
But  few  examples  of  such  high-voltage  composition  are  as  impressive  as  Mozart's  feat  in 
the  summer  of  1788,  composing  his  last  three  symphonies  (along  with  a  fair  number  of 
smaller  pieces)  in  something  under  two  months. 

In  the  case  of  these  symphonies,  our  awe  stems  not  so  much  from  the  sheer  speed 
with  which  notes  were  put  down  on  paper  or  even  from  the  evident  mastery  displayed  in 
the  finished  works,  but  rather  from  the  extraordinary  range  of  mood  and  character  here 
represented.  We'd  be  hard  put  to  find  three  more  strikingly  varied  works  from  the  pen 
of  a  single  composer;  how  much  more  miraculous  it  is,  then,  that  they  were  written  al- 
most at  one  sitting,  and  not  in  the  happiest  of  circumstances. 

By  June  1788  Mozart  had  entered  on  the  long,  steady  decline  of  his  fortunes  that  cul- 
minated in  his  death,  at  age  thirty-five,  three-and-a-half  years  later.  Gone  were  the  heady 
days  of  1784,  when  his  music  was  in  constant  demand  in  Vienna  (during  one  hectic 
eleven-day  period,  he  gave  ten  concerts!)  and  he  was  writing  a  sheaf  of  piano  concertos 
and  other  works.  That  was,  perhaps,  the  happiest  year  of  his  life,  certainly  the  most 
remunerative.  But  he  seems  to  have  been  the  sort  of  openhanded  and  generous  type 
who  cold  never  stop  spending  money  faster  than  he  earned  it,  and  when  the  Viennese 
public  found  other  novelties  for  their  amusement,  Mozart's  star  began  to  fall.  He  had 
hoped  to  obtain  financial  stability  through  the  performance  of  his  operas,  but  The  Mar- 
riage of  Figaro  achieved  only  nine  performances  during  its  season  in  the  repertory 
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(1786),  partly,  at  least,  because  other,  more  influentially  placed  composers  had  their 
own  fish  to  fry  and  were  not  interested  in  supporting  Mozart.  Then  came  Don  Giovanni, 
composed  for  the  citizens  of  Prague  who  had  taken  Figaro  completely  to  their  hearts. 
Although  it  was  a  sensation  in  Prague  in  the  fall  of  1787,  the  first  Vienna  performances 
the  following  spring  did  not  attract  enough  attention;  the  piece  was  simply  too  serious 
to  suit  the  taste  of  the  court.  Neither  opera,  then,  had  much  improved  the  Mozart  family 
exchequer,  and  by  early  June  1788,  only  weeks  after  the  Vienna  performance  of  Don  Gio- 
vanni, Mozart  was  forced  to  write  to  his  friend  and  fellow  Mason,  Michael  Puchberg,  re- 
questing the  loan  of  100  gulden.  Again  on  June  17,  he  needed  money  to  pay  his  land- 
lord and  asked  Puchberg  for  a  few  hundred  gulden  more  "until  tomorrow."  Yet  again 
on  the  27th  he  wrote  to  Puchberg  to  thank  him  for  the  money  so  freely  lent  him,  but 
also  to  report  that  he  needed  still  more  and  did  not  know  where  to  turn  for  it. 

It  is  clear  from  these  letters  that  Mozart  was  in  serious  financial  difficulty  (a  situa- 
tion that  scarcely  ever  changed  again  for  the  rest  of  his  life).  How  astonishing,  then,  to 
realize  that  between  the  last  two  letters  cited  he  composed  the  Symphony  No.  39;  this, 
the  most  lyrical  of  the  final  three  symphonies,  gives  no  hint  of  the  composer's  distraught 
condition  (thus  eloquently  disproving  the  old  romantic  fallacy  that  a  composer's  music 
was  little  more  than  a  reflection  of  his  state  of  mind). 

Mozart's  attempt  to  improve  his  family's  situation  during  this  difficult  summer  is  clear- 
ly apparent  in  the  "minor"  works  he  was  composing  along  with  the  three  symphonies. 
They  are  all  either  educational  pieces,  which  could  serve  students  well,  or  small  and 
easy  compositons  that  might  be  expected  to  have  a  good  sale  when  published.  But  it  is 
hardly  likely  that  Mozart  would  have  composed  three  whole  symphonies  at  a  time  when 
he  was  in  desperate  financial  straits  if  he  didn't  have  some  hope  of  using  them  in  a 
practical  way  to  support  his  family.  His  first  letter  to  Puchberg  referred  to  "concerts  in 
the  Casino,"  from  which  he  hoped  to  obtain  subscription  money  in  order  to  repay  his 
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debts.  Probably  he  wrote  all  three  of  the  symphonies  with  the  aim  of  introducing  them 
at  his  own  concerts.  But,  as  far  as  we  know,  the  concerts  never  actually  took  place;  we 
can  only  be  grateful  that  the  symphonies  were  composed  in  any  case. 

Mozart  reinforced  the  striking  differences  in  mood  between  the  three  symphonies — 
from  mellow  lyricism  to  darkly  tragic  grace  to  festive  formality — with  simple  but  signif- 
icant differences  in  the  instrumentation  of  the  three  pieces.  In  Symphony  No.  39  he 
employed  clarinets  instead  of  oboes,  whereas  in  No.  40  he  preferred  the  sharper  "bite" 
of  the  oboes  but  completely  omitted  trumpets  and  timpani,  since  their  heroic  gestures 
could  play  no  role  in  so  dark  a  work.  Then  in  No.  41  he  returned  to  the  normal  comple- 
ment of  brass,  as  in  No.  39,  but  wrote  for  oboes  instead  of  clarinets. 

Following  the  summer  of  1788,  Mozart  gave  no  more  "academies"  (as  concerts  for 
the  benefit  of  the  composer  were  called).  In  fact,  he  almost  totally  gave  up  taking  part 
in  the  concert  life  of  Vienna;  only  once  more  did  he  have  occasion  to  write  another  con- 
cert piece  for  himself,  the  B-flat  piano  concerto,  K.595,  which  he  played  in  1791.  But 
his  last  symphonies,  along  with  those  of  Haydn,  marked  a  miraculous  decade  of  accom- 
plishment between  1785  and  1795.  Among  the  works  that  appeared  in  this  period  were 
Haydn's  six  Paris  symphonies  (Nos.  82-87;  1785-86),  Mozart's  Prague  Symphony  (1786), 
the  two  symphonies  Haydn  wrote  for  Johann  Tost  (Nos.  88-89;  1788),  Mozart's  last  three 
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symphonies  (1788),  Haydn's  symphonies  for  Count  d'Ogny  (Nos.  90-92;  1788-89);  and 
the  twelve  that  Haydn  wrote  for  London  (Nos.  93-104;  1791-95).  After  1795,  Haydn, 
too,  left  off  composing  symphonies,  and  the  monument  that  was  the  Viennese  classical 
symphony  was  fully  established. 

Having  gotten  the  passions  of  the  G  minor  symphony  No.  40,  K.550,  out  of  his  sys- 
tem, Mozart  turned  directly  to  a  work  as  different  as  can  be  imagined,  a  major-key  sym- 
phony of  festive  formality,  completed  on  August  10.  The  nickname  Jupiter  was  not  given 
to  this  piece  until  after  Mozart's  death  (and  no  one  seems  to  know  where  it  came  from). 
Like  many  inauthentic  nicknames  for  musical  compositions,  it  will  no  doubt  stick  sim- 
ply because  it  is  convenient. 

Mozart  begins  with  two  brief,  strikingly  contrasted  ideas:  a  fanfare  for  the  full  orches- 
tra followed  immediately  by  a  soft  lyrical  phrase  in  the  strings.  These  two  diverse  ideas 
would  seem  to  come  from  two  different  musical  worlds,  but  presently  Mozart  joins  them 
by  adding  a  single  counterpoint  for  flute  and  oboes.  The  motives  continue  to  animate 
the  discourse  through  the  modulation  to  the  dominant  and  the  presentation  of  the  sec- 
ond theme.  After  a  stormy  passage  for  full  orchestra,  the  skies  clear  again  and  Mozart 
presents  a  whistleable  little  tune  to  round  off  the  end  of  the  exposition  and  reinforce 
the  new  key.  This  tune  was  borrowed  from  an  aria  that  Mozart  had  composed  the  pre- 
ceding May  (K.541);  the  words  to  which  the  tune  appeared  in  the  aria  were 

Voi  siete  un  po  tondo,  mio  caro  Pompeo, 
Vusanze  del  mondo  andate  a  studiar. 
(You  are  a  little  dense,  my  dear  Pompeo; 
go  study  the  way  of  the  world.) 

The  second  movement  seems  calm  and  serene  at  the  outset,  but  it  becomes  agitated 
as  it  moves  from  F  major  to  C  minor  and  introduces  a  figure  that  seems  to  change  the 
meter  from  3/4  to  2/4;  when  the  thematic  material  returns,  it  is  decorated  in  a  highly 
ornate  way.  The  passing  chromatic  notes  so  evident  throughout  the  last  two  symphonies 
lend  a  slightly  pensive  air  to  the  minuet. 

The  finale  is  the  most  famous,  most  often  studied,  and  most  astonishing  movement  in 
the  work.  It  is  sometimes  miscalled  "the  finale  with  a  fugue."  Actually  there  is  no  for- 
mal fugue  here,  although  Mozart  forms  his  themes  out  of  contrapuntal  thematic  ideas  of 
venerable  antiquity,  ideas  that  can  (and  do)  combine  with  one  another  in  an  incredible 
variety  of  ways.  But  he  lays  out  the  movement  in  the  normal  sonata-form  pattern,  employ- 
ing his  thematic  materials  to  signal  the  principal  key,  the  modulation  to  the  dominant, 
and  the  secondary  key  area.  It  sounds  rather  straightforward  at  first,  but  gradually  we 
realize  that  this  is  going  to  be  something  of  a  technical  showpiece.  At  the  beginning  of 
the  development  we  hear  some  of  the  themes  not  only  in  their  original  form  but  also  up- 
side down.  New  arrangements  of  the  material  appear  in  the  recapitulation,  but  nothing 
prepares  us  for  the  sheer  tour  de  force  of  the  coda,  when  Mozart  brings  all  of  the  the- 
matic ideas  together  in  a  single  contrapuntal  unity.  The  closing  pages  of  Mozart's  last 
symphony  contain  the  very  epitome  of  contrapuntal  skill  (something  often  decried  as  a 
dry  and  pedantic  attainment),  employed,  most  unexpectedly,  in  the  service  of  an  excit- 
ing musical  climax.  We  end  with  a  sensation  produced  by  more  than  one  passage  in 
Mozart's  works:  everything  fits;  all  the  world  is  in  tune. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 


43 


Week  11 


COPLEY 
PIACE 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m.,  Sunday  Noon  -  6p.rr 


44 


More  .  .  . 

There  are  important  articles  about  George  Rochberg  in  back  issues  of  Perspectives  of 
New  Music  (Volume  19,  1980-81)  and  Musical  Quarterly  (Volume  52,  1966).  The  New 
Grove  Dictionary  of  Music  and  Musicians  covers  Rochberg's  career  and  style  to  about 
1980.  A  biographical  sketch  and  complete  list  of  works  can  be  found  at  the  website  of 
Rochberg's  publisher,  Theodore  Presser  (http://www.presser.com/rochberg.html).  Con- 
ductor Richard  Dufallo  interviewed  Rochberg  in  1986  for  his  very  useful  book  Track- 
ings, which  also  contains  interviews  with  many  other  contemporary  composers  (Oxford). 
Rochberg's  book  The  Aesthetics  of  Survival:  A  Composer's  View  of  the  Twentieth  Century 
(1984,  University  of  Michigan)  and  earlier  publications  by  the  composer  seem  to  be  out 
of  print. 

A  recording  of  George  Rochberg's  Transcendental  Variations  is  not  available,  but  the 
Third  String  Quartet  on  which  it  is  based  has  been  recorded  definitively  by  the  Concord 
String  Quartet  and  is  available  along  with  string  quartets  4,  5,  and  6  in  a  two-disc  set 
(New  World).  Among  many  other  recordings  of  Rochberg's  work,  of  particular  interest  is 
Isaac  Stern's  performance  of  the  Violin  Concerto  with  Andre  Previn  and  the  Pittsburgh 
Symphony,  reissued  in  1995  (Sony  Classical,  with  Stern's  performance  of  Stravinsky's 
Violin  Concerto).  Two  good  collections  of  Rochberg's  music  were  released  as  part  of 
Composer's  Recordings  Inc.'s  "American  Masters"  series. 

— Robert  Kirzinger 

Though  now  more  than  ten  years  old,  the  important  modern  study  of  Prokofiev  is 
Harlow  Robinson's  Sergei  Prokofiev:  A  Biography  (Viking,  but  currently  out  of  print), 
which  avoids  the  biased  perspective  of  earlier  writers  whose  viewpoints  were  colored  by 
the  "Russian"  or  "Western"  perspectives  typical  of  their  time,  as  reflected  in  such  older 
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volumes  as  Israel  Nestyev's  Prokofiev  (translated  from  the  Russian  by  Florence  Jonas) 
and  Victor  Seroff's  Sergei  Prokofiev:  A  Soviet  Tragedy.  Robinson  has  also  recently  pro- 
duced Selected  Letters  of  Sergei  Prokofiev,  a  volume  of  previously  unpublished  Prokofiev 
correspondence  which  he  has  newly  translated  and  edited  (Northeastern  University 
Press).  Sergey  Prokofiev  by  Daniel  Jaffe  is  a  recent  volume  in  the  series  "20th-century 
Composers"  (Phaidon  paperback).  Claude  Samuel's  Prokofiev  is  a  well-illustrated  intro- 
ductory biography,  if  you  can  still  find  it  (Vienna  House  reprint).  Other  useful  books  in- 
clude Boris  Schwarz's  Music  and  Musical  Life  in  Soviet  Russia,  Enlarged  Edition,  1 91 7- 
1981  (Indiana  University  Press)  and  Prokofiev  by  Prokofiev:  A  Composers  Memoir,  an 
autobiographical  account  covering  the  first  seventeen  years  of  Prokofiev's  life,  through 
his  days  at  the  St.  Petersburg  Conservatory  (Doubleday).  Noteworthy  recordings  of  Pro- 
kofiev's Second  Violin  Concerto  include  Maxim  Vengerov's  with  Mstislav  Rostropovich 
conducting  the  London  Symphony  Orchestra  (Teldec,^with  Shostakovich's  Violin  Concerto 
No.  2),  David  Oistrakh's  with  Malcolm  Sargent  and  the  Philharmonia  Orchestra  (EMI), 
and  Anne-Sophie  Mutter's  with  Mstislav  Rostropovich  conducting  the  National  Sym- 
phony Orchestra  (Erato).  There  are  several  Boston  Symphony  recordings  of  varying  vin- 
tage: Jascha  Heifetz  recorded  Prokofiev's  Violin  Concerto  No.  2  first  with  Serge  Kous- 
sevitzky  and  the  BSO  in  1937  (RCA  Gold  Seal  or  Pearl),  then  with  Charles  Munch  and 
the  BSO  in  1959  (RCA  Red  Seal).  Prior  to  his  more  recent  recording  of  the  Prokofiev 
Second  with  Daniel  Barenboim  and  the  Chicago  Symphony  (Teldec),  Itzhak  Perlman 
recorded  it  with  Erich  Leinsdorf  and  the  BSO  in  1966  (RCA  Red  Seal). 

The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life 
(HarperPerennial  paperback).  Stanley  Sadie's  Mozart  article  from  The  New  Grove  Dic- 
tionary has  been  published  separately  as  The  New  Grove  Mozart  (Norton  paperback). 
Alfred  Einstein's  classic  Mozart:  The  Man,  the  Music  remains  important  (Oxford  paper- 
back). A  new  series  of  readable,  compact  composer  biographies — "Musical  lives,"  from 
Cambridge  University  Press — includes  John  Rosselli's  The  life  of  Mozart  (Cambridge 
paperback;  Berlioz,  Beethoven,  Debussy,  and  Mahler  are  among  the  other  composers  in- 
cluded in  this  series).  Neal  Zaslaw's  Mozart  s  Symphonies:  Context,  Performance  Prac- 
tice, Reception  provides  a  detailed  survey  of  Mozart's  symphonies  (Oxford  paperback). 
Michael  Steinberg's  note  on  the  Jupiter  Symphony  is  in  his  compilation  volume  The 
Symphony— A  Listeners  Guide  (Oxford  paperback).  Among  other  books  on  the  composer, 
The  Mozart  Compendium:  A  Guide  to  Mozart  s  Life  and  Music,  edited  by  H.C.  Robbins 
Landon,  includes  plenty  of  interesting  and  useful  information  on  the  symphonies  (Schirm- 
er).  Robbins  Landon  has  also  provided  a  chapter  on  the  Mozart  symphonies  to  A  Guide 
to  the  Symphony,  edited  by  Robert  Layton  (Oxford  paperback).  Volkmar  Braunbehrens's 
Mozart  in  Vienna,  1781-1791  provides  a  full  picture  of  the  composer's  final  decade 
(HarperPerennial  paperback).  Peter  Clive's  Mozart  and  his  Circle:  A  Biographical  Dic- 
tionary is  a  handy  reference  work  with  entries  about  virtually  anyone  you  can  think  of 
who  figured  in  Mozart's  life  (Oxford).  Erich  Leinsdorf  recorded  Mozart's  Jupiter  Sym- 
phony with  the  Boston  Symphony  Orchestra  in  1963  (RCA,  currently  unlisted).  Note- 
worthy available  recordings  include  Hans  Graf's  with  the  Orchestra  of  the  Salzburg 
Mozarteum  (LaserLight),  James  Levine's  with  the  Vienna  Philharmonic  (Deutsche  Gram- 
mophon),  Charles  Mackerras's  with  the  Prague  Chamber  Orchestra  (Telarc),  and  George 
SzelPs  with  the  Cleveland  Orchestra  (Sony  "Essential  Classics").  For  a  performance  on 
period  instruments,  try  Christopher  Hogwood's  with  the  Academy  of  Ancient  Music 
(L'Oiseau-Lyre).  Arturo  Toscanini's  1940  "live"  broadcast  performance  of  the  Jupiter 
with  the  NBC  Symphony  Orchestra  (Music  &  Arts,  with  a  stunning  "live"  account  of 
the  Brahms  First  Symphony  from  the  same  year)  is  illuminatingly  flexible,  especially 
as  compared  to  his  stiff  studio  recording  with  the  same  ensemble  (RCA  Gold  Seal). 

— Marc  Mandel 
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Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
decision  to  move  to  North  Hill  were  pivotal  moments  in  Ina's 
life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 

Here  at  North  Hill,  Greater  Boston's  Premier  Life 
Care  Retirement  Community  in  Needham,  we  continue  to  im- 
press after  fifteen  successful  years  -  no  wonder  we're  favored 
in  so  many  minds. 

Discover  for  yourself  what  all  the  fanfare  is  about  and 
arrange  for  a  tour  by  calling  781-433-6520. 


North  Hill 
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James  DePreist 

Widely  esteemed  as  one  of  America's  leading  conductors,  James 
DePreist  has  been  music  director  of  the  Oregon  Symphony  since 
1980.  As  a  guest  conductor  he  has  appeared  with  such  major  North 
American  orchestras  as  the  Baltimore  Symphony,  Boston  Symphony, 
Chicago  Symphony,  Detroit  Symphony,  Houston  Symphony,  the  Juil- 
liard  Orchestra,  the  Los  Angeles  Philharmonic,  Minnesota  Orches- 
tra, National  Symphony,  New  York  Philharmonic,  Philadelphia  Or- 
chestra, and  Pittsburgh  Symphony,  among  many  others.  Internation- 
ally he  has  had  recent  successful  tenures  as  music  director  of  the 
Monte  Carlo  Philharmonic  and  principal  guest  conductor  of  the  Hel- 
sinki Philharmonic.  Engagements  as  a  guest  conductor  have  also  taken  him  to  the  Nether- 
lands Philharmonic,  the  Halle  Orchestra,  Vienna's  Tonkiinstler  Orchestra,  and  the  Tokyo 
Metropolitan  Orchestra.  Mr.  DePreist's  1999-2000  season  includes  concerts  with  the  Boston 
Symphony,  Dallas  Symphony,  Florida  Philharmonic,  Saint  Louis  Symphony,  and  Toronto 
Symphony,  as  well  as  a  two-week  tour  of  New  Zealand  with  the  New  Zealand  Symphony 
Orchestra.  He  also  returns  in  2000  to  the  Aspen  Music  Festival,  with  which  he  has  had  a 
long-standing  association.  Other  recent  summer  engagements  have  taken  him  to  Tanglewood 
in  1998  and  1999  (in  1999  for  his  most  recent  BSO  appearance,  the  Boston  Symphony's 
season-ending  performance  of  Beethoven's  Ninth  Symphony),  and  to  Wolf  Trap  and  the 
Mann  Music  Center  with  the  Philadelphia  Orchestra.  Mr.  DePreist's  tenure  with  the  Oregon 
Symphony  has  been  a  period  of  exceptional  artistic  growth  for  the  orchestra,  which  has  fur- 
ther expanded  its  audience  through  a  successful  series  of  recordings  for  Delos  and  Koch. 
The  conductor's  discography  also  includes  a  continuing  Shostakovich  symphony  cycle  with 
the  Helsinki  Philharmonic  on  Delos  and  Ondine,  and  numerous  recordings  for  BIS  with  the 
Malmo  Symphony,  of  which  he  was  chief  conductor  from  1991  to  1994,  and  the  Royal  Stock- 
holm Philharmonic.  His  recording  of  the  two  Shostakovich  cello  concertos  with  soloist  Tor- 
leif  Thedeen  and  the  Malmo  Symphony  won  a  1995  Cannes  Classical  Music  Award.  Born 
in  Philadelphia  in  1936,  Mr.  DePreist — the  nephew  of  contralto  Marian  Anderson — pur- 
sued studies  in  composition  with  Vincent  Persichetti  at  the  Philadelphia  Conservatory  and 
earned  bachelor  of  science  and  master  of  arts  degrees  from  the  University  of  Pennsylvania. 
In  1962,  while  on  a  State  Department  tour  of  Bangkok,  he  contracted  polio.  Making  a  par- 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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tial  recovery,  he  went  on  to  win  a  first  prize  in  the  1964  Dimitri  Mitropoulos  International 
Conducting  Competition  and  was  then  selected  by  Leonard  Bernstein  to  be  an  assistant 
conductor  of  the  New  York  Philharmonic  for  the  1965-66  season.  From  1967  through  1970 
he  lived  in  the  Netherlands,  where  he  made  a  highly  acclaimed  European  debut  with  the 
Rotterdam  Philharmonic  in  1969,  in  which  year  he  was  also  awarded  a  Martha  Baird  Rocke- 
feller grant.  Concert  engagements  soon  followed  in  Stockholm,  Amsterdam,  Berlin,  Munich, 
Stuttgart,  Belgium,  and  Italy.  In  1971  Antal  Dorati  chose  him  to  become  associate  conduc- 
tor with  the  National  Symphony  Orchestra  in  Washington,  D.C.  In  1976  he  became  music 
director  of  the  Quebec  Symphony,  remaining  there  until  1983.  Mr.  DePreist  made  his  Bos- 
ton Symphony  debut  at  Tanglewood  in  August  1973  and  his  BSO  subscription  series  debut 
— his  only  previous  subscription  appearances  with  the  orchestra — in  November  1997.  James 
DePreist  has  been  awarded  fifteen  honorary  doctorates  and  has  authored  two  books  of  poet- 
ry. An  elected  fellow  of  the  American  Academy  of  Arts  &  Sciences  and  the  Royal  Swedish 
Academy  of  Music,  he  is  also  a  recipient  of  the  Insignia  of  Commander  of  the  Order  of  the 
Lion  of  Finland. 


Kyung-Wha  Chung 

Kyung-Wha  Chung's  career  has  spanned  more  than  twenty-five  years. 
Born  into  a  musical  family  in  Korea,  Ms.  Chung  began  studying  the 
violin  at  age  six.  At  the  Juilliard  School  in  New  York  she  studied 
with  the  legendary  Ivan  Galamian,  later  coaching  with  Joseph  Szigeti, 
who  also  introduced  her  to  art  and  literature.  In  1967,  her  triumph 
in  the  Edgar  Leventritt  Competition  marked  the  beginning  of  her 
international  career.  In  1970  she  made  her  European  debut  in  Lon- 
don, since  which  time  she  has  performed  in  all  of  the  world's  major 
concert  halls  with  virtually  all  the  great  orchestras  and  conductors, 
among  them  Andre  Previn,  Riccardo  Muti,  Bernard  Haitink,  Lorin 
Maazel,  Daniel  Barenboim,  Claudio  Abbado,  and  the  late  Sir  Georg  Solti.  Ms.  Chung  has 
appeared  in  recital  with  Radu  Lupu,  Krystian  Zimerman,  Peter  Frankl,  and  Itamar  Golan, 
among  others.  She  collaborates  regularly  as  a  member  of  the  Chung  Trio  with  her  brother, 
the  conductor-pianist  Myung-Whun  Chung,  and  her  sister,  cellist  Myung-Wha  Chung.  The 
Chung  Trio  was  named  Honorary  Ambassador  of  the  United  Nations  Drug  Control  Program. 
The  government  of  South  Korea  awarded  Kyung-Wha  Chung  its  highest  honor,  the  Medal  of 
Civil  Merit.  In  addition,  she  has  been  cited  by  the  Sunday  Times  of  London  as  one  of  the 
most  important  contributors  to  British  cultural  life.  An  exclusive  EMI  recording  artist  since 
1988,  Kyung-Wha  Chung  has  made  numerous  recordings  for  Angel/EMI,  Deutsche  Grammo- 
phon,  London/Decca,  and  RCA.  Her  recording  for  DG  of  the  Strauss  and  Respighi  violin 
sonatas  with  Krystian  Zimerman  won  a  Gramophone  Award,  as  did  her  EMI  Classics  re- 
cording of  Bartok's  Second  Violin  Concerto  and  Rhapsodies  under  Simon  Rattle.  Recent 
releases  include  the  Brahms  violin  sonatas  with  pianist  Peter  Frankl.  In  1999  Ms.  Chung 
was  a  guest  soloist  with  such  orchestras  as  the  Chicago  Symphony,  Toronto  Symphony,  Phil- 
harmonia  Orchestra,  Halle  Orchestra,  the  Concertgebouw  Orchestra  of  Amsterdam,  the 
Munich  Philharmonic,  and  the  Berlin  Staatskapelle.  Recital  appearances  this  season  take 
her  to  music  capitals  throughout  Europe,  Asia,  and  the  United  States.  Highlights  in  the 
year  2000  include  guest  appearances  with  such  orchestras  as  the  Helsinki  Philharmonic, 
the  Halle  Orchestra  under  Kent  Nagano,  the  Russian  National  Orchestra  under  Mikhail 
Pletnev,  the  Philadelphia  Orchestra  under  Wolfgang  Sawallisch,  and  the  National  Symphony 
Orchestra  under  Leonard  Slatkin.  Ms.  Chung  made  her  Boston  Symphony  debut  performing 
Bartok's  Violin  Concerto  No.  2  in  November  1975.  She  made  her  Tanglewood  debut  in  1981 
with  the  Stravinsky  concerto  and  subsequently  returned  for  subscription  performances  of 
the  Sibelius  and  Brahms  concertos  in  March  1987  and  February  1998,  respectively.  In  June 
1999  she  gave  a  Tanglewood  recital  with  pianist  Itamar  Golan. 
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Endowment 
and  Capital 
Contributors 


BSO  2000,  launched  in  the  fall  of  1995  and  concluding 
August  31,  2000,  is  a  campaign  to  raise  $130  million  for 
the  Boston  Symphony  Orchestra,  the  worWs  largest  symphonic 
organization.  The  campaign's  objective  is  to  carry  the  BSO's 
long-established  role  as  a  musical  leader  and  educator  into  the 
future  and  to  secure  its  multifaceted  mission  of  performance,  out- 
reach and  education,  and  of  providing  unequaled  concert  space. 

Of  the  $130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 
December  15,  1999. 


$10,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


Mr.  and  Mrs.  Ray  Stata 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (5) 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 
Mrs.  Stanton  W.  Davis 


$500,000  to  $999,999 


Anonymous  (3) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Catherine  and  Paul  Buttenwieser 
Dr.  and  Mrs.  James  C.  Collias* 

*  Includes  a  deferred  gift 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Thomas  G.  Sternberg* 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 
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$500,000  to  $999,999 


Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
The  Morse  Foundation 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Seiji  and  Vera  Ozawa 
Kristin  and  Roger  Servison 


Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.G.  Tottenham 

U.S.  Department  of  Housing  and 

Urban  Development 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R  Weiner 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (3) 
Gabriella  and  Leo  Beranek 
George  and  Roberta  Berry 
Estate  of  Virginia 

Wellington  Cabot 
Helene  Cahners-Kaplan  and 

Carol  R.  Goldberg 
Estate  of  Harold  G.  Colt 
Connell  Limited  Partnership 
Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 


John  Hitchcock* 
Estate  of  Arlene  M.  Jones 
Estate  of  Marcia  H.  Kalus 
Mr.  and  Mrs.  George  H. 

Kidder 
Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
Estate  of  Franklin  J.  Marryott 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R. 

Miller 


Megan  and  Robert  O 'Block 
Thomas  A.  Pappas  Charitable 

Foundation 
Estate  of  Violet  Pashalian 
Mr.  and  Mrs.  Robert  E. 

Remis* 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Carole  and  Edward  I. 

Rudman* 
Richard  and  Susan  Smith 

Family  Foundation 
Estate  of  Russell  B.  Stearns 


$100,000  to  $249,999 


Anonymous  (1) 

Mr.  and  Mrs.  Vernon  R. 

Alden 
Prof,  and  Mrs.  Rae  D. 

Anderson* 
Mrs.  Caroline  Dwight  Bain 
Estate  of  Gwendolyn  C. 

Barbour 
Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 
Mr.  William  I.  Bernell* 
Estate  of  Bartol  Brinkler 
Boston  Symphony 

Association  of  Volunteers 
Estate  of  Ruth  Seamon  Brush 

*  Includes  a  deferred  gift 


Ms.  Renee  Burrows 
Cabot  Family  Charitable 

Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 
Mr.  and  Mrs.  John  M. 

Connors,  Jr. 
Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mr.  and  Mrs.  John  J. 

Cullinane 
Deborah  B.  Davis 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mrs.  Harry  Dubbs 


Mr.  and  Mrs.  William  R. 

Elfers 
Miss  Anna  E.  Finnerty 
Estate  of  Erna  V  Fisher 
Miss  Elaine  Foster* 
Mr.  and  Mrs.  Daniel  Freed 
Mr.  and  Mrs.  Dean  W.  Freed 
Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis* 
Estate  of  Rosamond  Gifford 
Gordon  Fund 
Mr.  and  Mrs.  Clark  H. 

Go  wen 
The  Grainger  Foundation 

Continued  on  next  pafjc 
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$100,000  to  $249,999 


Estate  of  Marion  A.  Green 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Dr.  and  Mrs.  George 

Hatsopoulos 
William  Randolph  Hearst 

Foundation 
Bayard  and  Julie  Henry 
Estate  of  Martin  Hoherman 
Estate  of  Edith  Heymans 
Mr.  and  Mrs.  F.  Donald 

Hudson* 
Mr.  Charles  H.  Jenkins,  Jr. 
Steven  E.  Karol 
Steve  and  Nan  Kay 
Dr.  and  Mrs.  David  Kosowsky 
Don  Law  Companies 
Ms.  Barbara  Lee 
Thomas  H.  Lee  and 

Ann  Tenenbaum 


Mr.  and  Mrs.  John  A. 

MacLeod  II 
Estate  of  Clara  J.  Marum 
Joseph  C.  and  Beth  McNay 
Mr.  and  Mrs.  Paul  M. 

Montrone 
Annette  and  Vincent  O'Reilly 
Mr.  and  Mrs.  Daniel  Pierce 
Mrs.  Gloria  Moody  Press 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Margaret  T. 

Rebentisch 
Mr.  Daniel  Rothenberg 
Estate  of  Wilhelmina  C. 

Sandwen 
Dr.  Raymond  and  Hannah  H. 

Schneider* 


Dorothy  Shimler 
Estate  of  Sylvia  Spiller 
The  Starr  Foundation 
Mr.  William  P.  Stewart 
Mr.  and  Mrs.  John  L. 

Thorndike 
Leo  Wasserman  Foundation 

Muriel  and  David  Pokross, 

Trustees 

Joan  and  Ronald  Curhan 
Henry  and  Joan  T.  Wheeler 

Charitable  Fund 
Estate  of  Nancy  P.  Williams 
Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 
Estate  of  Jerome  R.  Zipkin 


$50,000  to  $99,999 


Anonymous  (4) 
Mr.  and  Mrs.  Craig  Burr 
Don  and  Donna  Comstock 
Mr.  Johns  H.  Congdon 
Bob  and  Lynn  Daly 
Mr.  and  Mrs.  Miguel  de 

Braganca 
Mrs.  Otto  Eckstein 
Mr.  William  P.  Egan 
Elizabeth  Taylor  Fessenden 

Foundation 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Nancy  Fitzpatrick  and 

Lincoln  Russell 
Mr.  and  Mrs.  Eugene  M. 

Freedman 
Mr.  and  Mrs.  George  P. 

Gardner,  Jr. 


Estate  of  Grace  Cornell  Graff 
The  William  and  Mary  Greve 

Foundation,  Inc. 
Mrs.  Henry  H.  Halvorson 
Mrs.  Robert  G.  Hargrove 
Mr.  and  Mrs.  Francis  W. 

Hatch 
Carol  and  Robert  Henderson 
Hewlett  Packard  Company 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  Charles  H.  Jenkins,  Sr. 
Mr.  William  M.  Joel 
Mr.  and  Mrs.  Bela  T.  Kalman 
Mr.  and  Mrs.  William  M. 

Karlyn 
Estate  of  Mary  Jane  Kelley 


Estate  of  Louise  Shonk  Kelly 

in  Memory  of 

Mary  Brooks 
Mr.  and  Mrs.  Allen  Z. 

Kluchman 
Audrey  Noreen  Koller* 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Alexander  M.  Levine 
Estate  of  Leona  Levine 
-June  Rockwell  Levy 

Foundation 
Lucia  Lin  and  Keith  Lockhart 
Estate  of  Augusta  W.  Littie 
Mr.  and  Mrs.  Caleb 

Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 


*  Includes  a  deferred  gift 
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$50,000  to  $99,999 


Anne  Lovett  and  Stephen 

Woodsum 
Estate  of  Morton  Margolis 
Carol  and  Thomas  McCann 
Mr.  Richard  Menaul* 
The  Morningstar  Family 

Foundation 
Mrs.  Elizabeth  P.  Nickerson 
Mr.  and  Mrs.  Robert  T. 

O'Connell 


Estate  of  Florence  M.  Reid 
Mrs.  George  R.  Rowland 
Mr.  Roger  A.  Saunders 
David  and  Marie  Louise 

Scudder 
Mr.  and  Mrs.  Ross  E. 

Sherbrooke 
Mrs.  Hinda  L.  Shuman 
Dr.  and  Mrs.  Richard  F. 

Spark 


Stone  Charitable  Foundation 
James  V.  Taylor  and 

Caroline  Smedvig 
Edwin  S.  Webster  Foundation 
Mr.  and  Mrs.  Robert  C. 

Winters 
Estate  of  Dixie  Ward  Wonders 
Mr.  and  Mrs.  Richard  F. 

Young 


*  Includes  a  deferred  gift 


Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend." 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor." 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  in  a  row 

Gourmet,  October  1996/97 


John  McGee,  Proprietor 


Wallo,  Executive  Chef 


3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 
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GOLDEN 
CARE 

GERIATRIC 
HOME  CARE 

"OVER  20  YEARS 
OF  EXPERIENCE" 

607  BOYLSTON  STREET,  BOSTON 

617/267-5858 

EMAIL: 
WECARE@GOLDENCARE.ORG 

VISIT  US  ON  THE  WEB  AT 
WWW.GOLDENCARE.ORG 

MEMBER  OF  THE 
NATIONAL  ASSOCIATION  OF 
GERIATRIC  CARE  MANAGERS 
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The 

HlGGINSON 

Society 


The  Higginson  Society  embodies  the  tradition  of  musical 
excellence  established  in  1881  by  the  Boston  Symphony 
Orchestra's  founder  and  sustainer,  Henry  Lee  Higginson, 
that  continues  today  in  its  members'  commitment  to  the 
future  of  music.  In  1999,  Higginson  Society  members  provid- 
ed more  than  $1.7  million  to  the  Annual  Fund,  the  largest 
single  source  of  annual  gift  income  from  individuals.  This 
plays  a  vital  role  in  the  BSO  2000  Campaign.  The  Boston 
Symphony  Orchestra  gratefully  acknowledges  their  support. 

Unrestricted  annual  contributions  during  the  fiscal  year 
ending  August  31,  1999. 


ENCORE,  $25,000  and  ab 


Anonymous  (1) 
Boston  Foundation 
Combined  Jewish 

Philanthropies 
Fidelity  Charitable  Gift  Fund 


Dr.  and  Mrs.  James  J.  Olsen 
A.  Neil  and  Jane  Pappalardo 
Lisa  Reindorf  and 

Mitchell  Goldman 
Wanda  Reindorf 


Ms.  Eileen  C.  Shapiro  and  Dr. 

Reuben  Eaves 
Mr.  and  Mrs.  Stephen  R. 

Weiner 


MAESTRO,  $15,000  to  $24,999 


Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Mr.  and  Mrs.  John  H. 

Fitzpatrick 


Megan  and  Robert  O'Block 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  August  R.  Meyer 


Dr.  and  Mrs.  Oglesby  Paul 
Mrs.  George  R.  Rowland 
Stephen  and  Dorothy  Weber 


PATRONS,  $10,000  to  $14,999 


Anonymous  (1) 

Mr.  and  Mrs.  Harlan  E. 

Anderson 
Mr.  and  Mrs.  David  B. 

Arnold,  Jr. 
Mr.  and  Mrs.  J.  P.  Barger 
Gabriella  and  Leo  Beranek 
Ms.  Linda  Cabot  Black 
Mr.  and  Mrs.  John  M.  Bradley 
Lorraine  and  Alan  Bressler 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  Irving  S. 

Brudnick 
Mr.  and  Mrs 
Mr.  and  Mrs 

Congleton 
Mr.  and  Mrs.  William  M. 

Crozier,  Jr. 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Deborah  B.  Davis 
Mr.  and  Mrs.  Alan  J.  Dworsky 


Abram  T.  Collier 
William  H. 


Deborah  and  William  R.  Elfers 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Mrs.  B.  Fletcher- Koch 
Mr.  and  Mrs.  Richard  M.  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Francis  W.  Hatch 
Bayard  and  Julie  Henry 
Ms.  Susan  Morse  Hilles 
Mr.  and  Mrs.  George  H. 

Kidder 
Gordon  and  Mary  Ford 

Kingsley 
Kathleen  Lee 
Mr.  Thomas  H.  Lee 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Joyce  and  Edward  Linde 
Mr.  and  Mrs.  Nathan  R.  Miller 
Mrs.  Olney  S.  Morrill 
Mrs.  Wells  Morss 


Mr.  Norio  Ohga 

Mr.  Raymond  E.  Ozzie  and 

Ms.  Dawna  M.  Bousquet 
Mr.  and  Mrs.  William  J.  Poorvu 
Charlotte  and  Irving  W.  Rabb 
Mrs.  Karl  Riemer 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Samuel  Thorne 
Henry  and  Joan  T.  Wheeler 
Mrs.  Joan  D.  Wheeler 
Mr.  and  Mrs.  Mordechai 

Wiesler 
Mr.  and  Mrs.  Robert  C. 

Winters 
Mr.  and  Mrs.  E.S.  Wood 
Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 


SPONSORS,  $5,000  to  $9,999 


Anonymous  (5) 

Mr.  and  Mrs.  Alvin  B.  Allen 

Mr.  and  Mrs.  Walter  Amory 


Mr.  and  Mrs.  Sherwood  E. 

Bain 
Mr.  and  Mrs.  John  Barnard,  Jr. 
The  Behrakis  Foundation 


Mr.  Tim  Brown 
Catherine  and  Paul 

Buttenwieser 
Mr.  and  Mrs.  Harold  Caro 
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Mr.  and  Mrs.  Marshall  N. 

Carter 
Mr.  and  Mrs.  Eugene  H. 

Clapp  II 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mrs.  Stanton  W.  Davis 
Ray  L.  Ewbank 
Mr.  and  Mrs.  Dean  W.  Freed 
Janet  and  Clifton  Gustafson 
The  Hagan  Family  Fund 
Mr.  and  Mrs.  UlfB.  Heide 
Mr.  and  Mrs.  Robert  R 

Henderson 


Anne  Lovett  and  Stephen 

Woodsum 
Mr.  and  Mrs.  Charles  R  Lyman 
Mr.  and  Mrs.  John  F.  Magee 
JoAnn  McGrath 
Dr.  Martin  C.  Mihm,  Jr. 
Mr.  and  Mrs.  John  D. 

Montgomery 
Mr.  and  Mrs.  William  B. 

Moses,  Jr. 
Mr.  and  Mrs.  Peter  M.  Nicholas 
Annette  and  Vincent  O'Reilly 
Mrs.  Thorn  Pendleton 
May  and  Daniel  Pierce 
Rev.  and  Mrs.  Hollis 

Plimpton,  Jr. 


Peter  and  Suzanne  Read 
Mr.  and  Mrs.  Richard  Rhoads 
Dean  Henry  Rosovsky 
Mr.  and  Mrs.  Francis  P. 

Sears,  Jr. 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Mr.  and  Mrs.  Ira  Stepanian 
Mrs.  Sidney  Stoneman 
Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  William  O.  Taylor 
Mr.  and  Mrs.  William  F. 

Thompson 
Mr.  Stephen  Tilton 
Mr.  and  Mrs.  Stephen  G. 

Traynor 


FELLOWS,  $2,500  to  $4,999 


Anonymous  (9) 

Mr.  and  Mrs.  William  F. 

Achtmeyer 
Miss  Barbara  Adams 
Mrs.  Weston  W.  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Mr.  and  Mrs.  William  F. 

Allen,  Jr. 
Joel  and  Lisa  Schmid  Alvord 
Mrs.  Neil  R.  Ayer 
Mr.  and  Mrs.  PL  Whitney 

Bailey 
Mr.  Stephen  Y.  Barrow 
Molly  and  John  Beard 
Barbara  and  Gary  Bowen 
Ms.  Jan  Brett  and 

Mr.  Joseph  Hearne 
Mrs.  Alexander  H.  Bright 
Gertrude  S.  Brown 
Samuel  B.  and  Deborah  D. 

Bruskin 
Dr.  and  Mrs.  John  F.  Burke 
Dr.  and  Mrs.  Edmund  B. 

Cabot 
Diane  and  Art  Capstaff 
Mr.  and  Mrs.  Arthur  Carr 
Mr.  Charles  Christenson 
Mrs.  Florence  C.  Chesterton- 

Norris 
Barbara  and  James  Cleary 
Ms.  Mary  Hart  Cogan 
Dr.  and  Mrs.  Lawrence  H. 

Conn 
Mr.  and  Mrs.  Marvin  A.  Collier 
Mr.  and  Mrs.  Woolsey  S. 

Conover 
Mr.  and  Mrs.  John  L.  Cooper 
Ms.  Mildred  Craft 
Joan  P.  and  Ronald  C.  Curhan 
Mr.  and  Mrs.  Eric  Cutler 
Tamara  P.  and  Charles  H. 

Davis  II 
Mr.  and  Mrs.  Jose  Diniz  de 

Souza 
Mrs.  F.  Stanton  Deland,  Jr. 
Dr.  and  Mrs.  Charles  C. 

Dickenson  III 


Nina  L.  and  Eugene  B. 

Doggett 
Mr.  and  Mrs.  Robert  W  Doran 
Mr.  and  Mrs.  Ed  Eskandarian 
Mr.  and  Mrs.  Lawrence  K.  Fish 
Niki  and  Alan  Friedberg 
Mr.  John  Gamble 
Dr.  and  Mrs.  Arthur  Gelb 
Mr.  and  Mrs.  Charles  K. 

Gifford 
Dr.  and  Mrs.  Clifford  D.  Gluck 
Thelma  and  Ray  Goldberg 
Mrs.  Joan  P.  Goldhammer- 

O'Neil 
Mr.  Martin  Gottlieb 
Mr.  and  Mrs.  John  L. 

Grandin,  Jr. 
Margaret  L.  Hargrove 
Daphne  and  George 

Hatsopoulos 
Mr.  and  Mrs.  Harry  R.  Hauser 
Mr.  Albert  A.  Holman  III 
Mr.  and  Mrs.  Charles  Hood 
Ms.  Emily  C.  Hood 
Mrs.  Louise  P.  Hook 
Mr.  and  Mrs.  William  White 

Howells 
Mrs.  Charles  A.  Hubbard  II 
Mrs.  Joanie  V  Ingraham 
Mr.  and  Mrs.  Charles 

Jackson,  Jr. 
Mr.  and  Mrs.  Bela  T.  Kalman 
Martin  and  Wendy  Kaplan 
Rita  J.  and  Stanley  H.  Kaplan 

Family  Foundation 

Susan  B.  Kaplan  and  Mr.  Ami 

A.  Trauber 

Nancy  Kaplan  Belsky  and  Dr. 

Mark  R.  Belsky 
Bill  and  Mimi  Karlyn 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  Mason  J.  O.  Klinck,  Sr. 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  John  M. 

Kucharski 
Gitta  and  Saul  Kurlat 


Mr.  and  Mrs.  Roger  Landay 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  David  S.  Lee 
Ms.  Barbara  Lee 
Mr.  and  Mrs.  Stephen  R.  Levy 
Shari  Loessberg  and 

Christopher  Smart 
Mr.  Graham  Atwell  Long 
Dr.  and  Mrs.  Frederick 

Love  joy,  Jr. 
Mr.  and  Mrs.  John  A. 

MacLeod  II 
Mrs.  William  D.  Manice 
Mr.  and  Mrs.  J.  Kent  McHose 
Jeffrey  and  Molly  Millman 
The  Morse  Foundation 
Mr.  Raymond  F.  Murphy,  Jr. 
Dr.  and  Mrs.  Gordon  S.  Myers 
Anne  J.  Neilson 
Mr.  and  Mrs.  Rodger  P. 

Nordblom 
Kathleen  and  Richard  Norman 
Mr.  Richard  P.  Nyquist 
Mrs.  Milton  S.  Page 
Mrs.  Stephen  Davies  Paine 
Mr.  Andrew  Parlin 
Mr.  Daniel  A.  Phillips  and  Rev. 

Diana  W.  Phillips 
Mrs.  Daphne  Brooks  Prout 
Mr.  and  Mrs.  Richard  Prouty 
Mr.  and  Mrs.  Robert  E.  Remis 
Susan  and  David  Robinson 
Elaine  and  Jerome  Rosenfeld 
David  A.  Roth,  M.D. 
Mrs.  Benjamin  Rowland 
Mr.  and  Mrs.  Lewis  Rubin 
Carol  and  Edward  I.  Rudman 
Mr.  and  Mrs.  Robert  Saltonstall 
Linda  Sanger,  Ph.D. 
Mrs.  George  Lee  Sargent 
Carol  Scheifele-Holmes  and 

Ben  Holmes 
David  and  Marie  Louise 

Scudder 
Mr.  and  Mrs.  Roger  T.  Servison 
Mr.  and  Mrs.  Charles  N.  Shane 
Mr.  and  Mrs.  Frederick  J.  Stare 
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Sherborn    Spectacular  Farm  Pond  waterfront  over  six  secluded  acres. 
A  five-bedroom  home  with  dramatic  sunset  views  across  the  crystalline 
waters  of  suburban  Boston's  most  beautiful  and  protected  water  reserve. 
Six  hundred  feet  of  frontage,  dock,  and  magnificent  landscaping. 

$1,550,000 


f 


ASSOCIATES 


508-650-9303 


Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


^2i^^^^^>2/^^ 


ORCHESTRA 


58 


Mrs.  Irma  Mann  Stearns  and 

Dr.  Norman  Stearns 
Mrs.  Thornton  Stearns 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Henry  S.  Stone 
Miss  Elizabeth  B.  Storer 
Jeane  and  John  Talbourdet 
Ms.  Patricia  L.  Tambone 
Mrs.  Charles  H.  Taylor 


Mrs.  David  D.  Terwilliger 
Mabel  and  John  Tillinghast 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  William  C.  Van 

Faasen 
Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Charles  H. 

Watts  II 


Mr.  Stetson  Whitcher 

Mr.  and  Mrs.  Thomas  H.  P. 

Whitney 
Mrs.  Ralph  B.  Williams 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Ms.  Kathryn  A.  Wong 


MEMBERS  $1,800  to  $2,499 


Anonymous  (14) 

Amy  and  David  Abrams 

Hon.  and  Mrs.  Herbert 

Abrams 
Bob  and  Pam  Adams 
Mr.  and  Mrs.  Harl  P. 

Aldrich,  Jr. 
David  and  Sharman  Altshuler 
Mr.  and  Mrs.  Kenneth  A. 

Anderson 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Marjorie  Arons-Barron  and 

James  H.  Barron 
Mr.  and  Mrs.  Lawrence 

Asquith 
Mr.  and  Mrs.  Hamilton  T. 

Bailey 
Sandy  and  David  Bakalar 
Mrs.  Vicki  M.  B arietta 
Kate  and  Martin  Begien 
Mrs.  Richard  E.  Bennink 
Leonard  and  Jane  Bernstein 
George  and  Roberta  Berry 
Mr.  and  Mrs.  Philip  W.  Bianchi 
Dr.  and  Mrs.  Benjamin  E. 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mr.  Peter  M.  Black 
Ms.  Mary  M.  Blair 
Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Mr.  and  Mrs.  John  C.  Bloom 
Carey  and  Richard  Bloomfield 
Mark  G.  and  Linda  Borden 
Mr.  and  Mrs.  William  L.  Boyan 
Mrs.  James  W.  Bradley 
Ms.  Ellen  Signaigo  Brockman 
Mrs.  Keith  Brodkin 
Mr.  and  Mrs.  Michael  R. 

Brown 
Mr.  Robin  A.  Brown 
Mr.  and  Mrs.  William  L.  Brown 
Mrs.  Karl  Burack 
Jeanne  Fiol  Burlingame  and 

Gene  Burlingame 
Ms.  Mary  Carroll 
Richard  L.  and  Helen  M. 

Cartwright 
Mrs.  Truman  S.  Casner 
Sharon  and  Richard  Clarke 
Kenneth  W.  Cohen  and 

Maryann  Leonard 
Mrs.  I.  W.  Colburn 
Mrs.  Aaron  H.  Cole 


Mr.  and  Mrs.  Loring  W. 

Coleman 
Abigail  S.  Congdon  and  Joseph 

F.  Azrack 
Mr.  Johns  H.  Congdon 
Oliver  and  Cynthia  Curme 
Mr.  and  Mrs.  John  J.  Cullinane 
Robert  and  Sara  Danziger 
Mr.  and  Mrs.  Miguel  De 

Braganca 
Dr.  and  Mrs.  Francis  de 

Marneffe 
Mr.  and  Mrs.  Stephen 

Demirjian 
Phyllis  Dohanian 
Mitchell  Dong  and  Robin 

LaFoley  Dong 
Richard  W.  Dwight 
Mr.  and  Mrs.  Goetz  P.  Eaton 
Mrs.  Peter  Edwards 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Ann  and  William  Elfers 
Dr.  and  Mrs.  Herbert  S.  Elins 
Mr.  and  Mrs.  Richard  S. 

Emmet 
Mrs.  Priscilla  Endicott 
Pamela  D.  Everhart 
Mr.  and  Mrs.  Shaoul  Ezekiel 
Mrs.  Katherine  Fanning  and 

Mr.  Amos  C.  Mathews 
Mrs.  Howard  L.  Fales 
Hortense  F.  Feldblum 
Norma  Fine 

Professor  Donald  Fleming 
Lois  and  Hank  Foster 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R. 

Glauber 
Carol  R.  and  Avram  J. 

Goldberg 
Jordan  and  Sandy  Golding 
Mr.  and  Mrs.  Mark  Goldweitz 
Mrs.  Haskell  R.  Gordon 
Mr.  and  Mrs.  Clark  H.  Gowen 
Mr.  and  Mrs.  E.  Brainard 

Graves 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
David  and  Harriet  Griesinger 
Mrs.  Harold  K.  Gross 


Dr.  and  Mrs.  Jerome  H. 

Grossman 
Mrs.  Bernice  B.  Godine 
Mr.  and  Mrs.  Henry  R 

Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mrs.  Henry  M.  Halvorson 
Ellen  and  John  Harris 
Mr.  and  Mrs.  Noah  T. 

Herndon 
Mr.  and  Mrs.  Denny  F.  High 
Mr.  and  Mrs.  Richard  D.  Hill 
John  Hitchcock 
Mrs.  Harrison  D.  Horblit 
The  Housen  Foundation 
Mr.  and  Mrs.  Joseph  Hyman 
Mr.  and  Mrs.  Jonathan  Isaacs 
Dr.  and  Mrs.  James  H.  Jackson 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  and  Mrs.  Michael  Joyce 
Ms.  Sarah  Kantor 
Mr.  and  Mrs.  George  I.  Kaplan 
Mrs.  S.  Charles  Kasdon 
Joan  Bennett  Kennedy 
Ms.  Anne  F.  Kilguss 
Mr.  Paul  L.  King 
Mr.  and  Mrs.  Douglas  A. 

Kingsley 
Glenn  A.  Knickrehm 
Vaia  and  Arthur  Koumantzelis 
Dr.  and  Mrs.  Arthur  Kravitz 
Mr.  and  Mrs.  Melvin  Kutchin 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mr.  and  Mrs.  David  L.  Landay 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  Maurice  Lazarus 
Mr.  John  A.  Lechner  IV 
Mrs.  Edmund  F.  Leland  III 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Mr.  and  Mrs.  George  Lewis 
Mr.  and  Mrs.  Christopher  J. 

Lindop 
Keith  Lockhart  and  Lucia  Lin 
Mr.  and  Mrs.  John  M.  Loder 
Mrs.  Augustus  P.  Loring 
Diane  H.  Lupean 
Mr.  and  Mrs.  Satoru 

Masamune 
Dr.  and  Mrs.  John  D. 

Matthews 
Dr.  and  Mrs.  Jeremiah  P. 

McDonald 
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PREVIEWS 

EXCEPTIONAL  PROPERTIES  ^^^ 


BOSTON 

Dramatic  triplex  penthouse 


$3,495,0 

an  elegant  brick  townhouse  on 
Commonwealth  Avenue.  Grand  living  room  has  mall  views  and 
opens  to  a  private  terrace.  South  facing  formal  dining  room  with 
marble  fireplace,  4  bedrooms,  large  family  room,  separate  au-pair 
apartment,  garage  parking. 
Contact  Jay  Palsteras  or  Tracex  Smith,  Boston  Office  (617)  266-4430 


PRIDES  CROSSING  $6,500,0 

This  handsome  1880's  Queen  Anne/Shingle  Style  mansion  was 
completely  restored  and  expanded  in  the  1990's,  tastefully  incorporating 
today's  finest  modern  amenities.  With  spectacular  ocean  panoramas 
visible  from  its  dramatic  hilltop  location,  "The  Ramparts"  is  sited 
amidst  3.5  acres  of  elaborately  landscaped  grounds. 


WINCHESTER  $2,400,000 

Extensive  frontage  on  Upper  Mystic  Lake  affords  tremendous 
privacy  for  this  1939  Arts  and  Crafts  style  Cape.  Natural  wood 
finishes  are  used  extensively  throughout  the  interior,  lending 
warmth  and  character  to  the  rooms.  B  eautiful  gardens  surround  an 
adorable  garden  shed  and  clay  tennis  court. 


BROOKLINE  $1,150,000 

Classic  brick-end,  center  entrance  Colonial  amidst  lush  gardens  in 
desirable  Longwood  Mall  area.  Noteworthy  features  of  the  property 
include  a  gracious  stairway,  high  ceilings,  7  fireplaces,  a  huge 
family  room  and  a  circular  driveway. 
Contact  Debbie  Gordon  or  Todd  Glaskin.  Brookline  Office  (617)  731- 


r- 


NEWTON  $2,350,000 

Located  in  a  highly  desirable  area  of  Newton,  the  1913  "Freeland 
Stanley  House"  is  an  exceptionally  handsome  and  historically 
significant  Colonial  Revival  style  residence.  Period  architectural 
details  and  hand-crafted  ornamentation  appear  throughout  its 
6,403  square  feet. 
Contact  llene  Solomon,  Newton  Office  (617)  969-2447 


COLDUieU. 
BANKER  □ 


HUNNEMAN 


CAMBRIDGE  -  $1,700,000 

This  elegant  12  room  Colonial,  circa  1891,  is  within  walking 
distance  to  Harvard  Yard  and  Harvard  Law  School.  Grand  front  to 
back  foyer,  graciously  proportioned  rooms,  library  with  built-ins, 
6  fireplaces,  5  bedrooms,  and  period  detailing  throughout. 
Contact  Lorraine  Scheppler  or  Gail  Roberts,  Cambridge  Office 
(617)864-4430 

-wmimmmMmmmmmmmmmMmmmmmm 


Contact  PREVIEWS® 
at  (800)  548-5003 

Visit  our  web  site  at: 

www.hunneman.com 


SWSR 


Bonnie  and  Michael  Melody 
Mr.  and  Mrs.  Robert  G.  Millar 
Zareen  Taj  Mirza 
Mr.  and  Mrs.  Elliott   I.  Mishara 
Dale  S.  and  Robert  Mnookin 
Mr.  and  Mrs.  John  J. 

Morgan,  Jr. 
Mr.  and  Mrs.  George  Mosse 
Mr.  and  Mrs.  Francis  S. 

Moulton 
Martha  S.  Mugar 
Mr.  and  Mrs.  Andrew  L. 

Nichols 
Mrs.  Elizabeth  P.  Nickerson 
Mr.  Carl  H.  Novotny 
Mr.  and  Mrs.  Paul  C.  O'Brien 
Mr.  and  Mrs.  Robert  T. 

O'Connell 
Mrs.  Andrew  Oliver 
Mr.  David  Oswald 
Mr.  and  Mrs.  Robert  L.  Palmer 
Joseph  and  Susan  Paresky 
Miss  Harriet  F.  Parker 
Mr.  and  Mrs.  John  A.  Perkins 
Mr.  J.  H.  Daingerfield  Perry 
Mr.  and  Mrs.  David  R.  Pokross 
Dr.  and  Mrs.  John  T.  Potts 
Dr.  Tina  Young  Poussaint 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Ms.  Sally  Quinn 
Frank  Rand 

Mr.  and  Mrs.  Howard  Rich 
Ms.  Tracy  L.  Robinson 
Mr.  Daniel  E.  Rothenberg 
Dr.  Jordan  S.  Ruboy 
Roger  and  Norma  Saunders 
Mr.  and  Mrs.  John  V.  C.  Saylor 


Ms.  Sarah  J.  Schiermeyer 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Mr.  and  Mrs.  Arthur  R. 

Schwartz 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Maurice  Segall 
Dr.  Jerome  H.  and  Mrs. 

Meredith  P.  Shapiro 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcom  L. 

Sherman 
Dr.  and  Mrs.  William  Shucart 
Mr.  and  Mrs.  Norman 

Silverman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Donald  B.  Sinclair 
Mr.  Marshall  H.  Sirvetz 
David  B.  and  Barbara  W.  Slater 
Ms.  Gilda  Slifka 
Richard  and  Susan  Smith 

Family  Foundation 
Mr.  Stanley  W.  Snider 
Micho  and  William  Spring 
David  and  Patricia  Squire 
Maximilian  and  Nancy 

Steinmann 
Ms.  Diane  Stevens 
Mr.  and  Mrs.  Howard  H. 

Stevenson 
Mr.  and  Mrs.  Galen  L.  Stone 
Esta-Lee  and  Harris  E.  Stone 
Mr.  and  Mrs.  Richard  D.  Stone 
Mrs.  Patricia  Hansen  Strang 
Mr.  and  Mrs.  Robert  E. 

Sullivan 
Joseph  and  Elizabeth  Taft 
Mr.  and  Mrs.  John  F.  Taplin 


Mr.  and  Mrs.  James  C.  Taylor 
Mr.  and  Mrs.  Theodore  H. 

Teplow 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  Richard  D. 

Thornton 
Mr.  and  Mrs.  Thomas  J. 

Tierney 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Mr.  and  Mrs.  Charles  W. 

Trippe,  Jr. 
Marc  Ullman 
The  Irving  and  Edyth  S.  Usen 

Family  Charitable  Foundation 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  Howland  S. 

Warren 
Mr.  and  Mrs.  Frank  S. 

Waterman  III 
Miss  Nancy  T.  Watts 
Mr.  and  Mrs.  John  W.  White 
Mrs.  Shepard  F.  Williams 
Mrs.  John  J.  Wilson 
Ms.  Robin  Wilson 
Kathryn  and  Robert  G. 

Windsor 
Marshall  and  Katie  Wolf 
Miss  Elizabeth  Woolley 
Mr.  and  Mrs.  Arnold  M.  Zack 
Mrs.  Clotilde  Zannetos 
Ms.  Elizabeth  Zimmermann 


creative  contemporary  jewelers 


/^oldsmiths 

°3 


www .  goldsmiths!  .com 


Visit  our  gallery...  9  Independence  Court 
Located  between  19  &  23  Main  St.,  Concord  Center. 


Life  care 
retirement  living 

at  its  finest! 


(ihffi 
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BROOKHAVEN 

AT  LEXINGTON 

Lexington,  MA  02421 
(781)863-9660 
(800)283-1114 
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Foundation 
Grantors 


Foundation  grants  help  make  possible  a  variety  ofBSO 
activities.  In  particular,  foundation  support  is  vital  in  sus- 
taining the  BSO's  education  mission,  from  youth  education 
and  community  outreach  efforts  to  professional  training  for 
promising  young  musicians  at  the  Tanglewood  Music  Center. 
Gifts  from  foundations  nationwide  help  fund  special  projects, 
concert  programs,  new  music  for  the  Boston  Pops,  the  BSO 
archives,  and  help  bridge  the  gap  between  ticket  revenue 
and  the  cost  of  a  full  BSO  season.  Endowment  and  capital 
gifts  from  foundations  help  ensure  the  future  of  all  these 
activities  as  well  as  the  orchestra's  concert  facilities.  The 
Boston  Symphony  Orchestra  gratefully  acknowledges  those 
foundations  that  have  helped  make  it  a  dynamic  institution. 

The  following  foundations  have  made  grants  to  the  BSO 
during  the  fiscal  year  ended  August  31,  1999: 


The  Aaron  Foundation 
Lassor  &  Fanny  Agoos 

Charity  Fund 
American  Friends  of  the  Israel 

Philharmonic  Orchestra, 

Inc. 
The  Anthony  Advocate 

Foundation 
The  ASCAP  Foundation 
Associated  Grantmakers  of 

Massachussetts 
AT&T  Foundation 
The  Susan  A.  &  Donald  P. 

Babson  Foundation 
BankBoston 
Frank  M.  Barnard 

Foundation,  Inc. 
The  Barrington  Foundation, 

Inc. 
The  Theodore  H.  Barth 

Foundation 
Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 
Adelaide  Breed  Bayrd 

Foundation 
The  Boston  Globe 

Foundation 
Boston  Red  Sox/Yawkey 

Foundation  II 
The  Britten-Pears  Foundation 
Brookline  Youth  Concerts 

Fund 


Burgess  Family  Foundation 
Cabot  Family  Charitable 

Trust 
Cambridge  Community 

Foundation 
Chiles  Foundation 
Clark  Charitable  Trust 
Clipper  Ship  Foundation 
Jessie  B.  Cox  Charitable 

Trust 
Creighton  Family  Foundation 
Charles  A.  Dana  Foundation, 

Inc. 
Irene  E.  and  George  A.  Davis 

Foundation 
Marion  L.  Decrow  Memorial 

Foundation 
Demoulas  Foundation 
Alice  Willard  Dorr 

Foundation 
The  Eastman  Charitable 

Foundation 
Eaton  Foundation 
English  Speaking  Union 
Elizabeth  Taylor  Fessenden 

Foundation 
Fidelity  Foundation 
Fleet  Bank 
The  Geraldine  C.  Ford  and 

Emory  M.  Ford  Foundation 
Forest  Foundation 


Orville  W.  Forte  Charitable 

Foundation 
The  Frelinghuysen 

Foundation 
Friends  of  Armenian  Culture 

Society 
The  Frist  Foundation 
Fromm  Music  Foundation 
FSJ  Foundation,  Inc. 
Germeshausen  Charitable 

Term  Trust 
Germeshausen  Foundation 
Gerondelis  Foundation,  Inc. 
Ann  and  Gordon  Getty 

Foundation 
Ellen  A.  Gilman  Trust 
The  Joseph  Gluck 

Foundation 
Carol  R.  and  Avram  J. 

Goldberg  Family 

Foundation 
Jackson  and  Irene  Golden 

1989  Charitable  Trust 
The  Gordon  Fund 
'  Elizabeth  Grant  Trust 
Elizabeth  Grant  Fund 
Greater  Worcester 

Community  Foundation 
The  William  and  Mary  Greve 

Fund,  Inc. 
Horizon  Foundation 
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Henry  Hornblower  Fund, 

Inc. 
The  Hoche-Scofield 

Foundation 
The  Roy  A.  Hunt 

Foundation 
June  Rockwell  Levy 

Foundation,  Inc. 
The  Joe  and  Emily  Lowe 

Foundation,  Inc. 
The  Lowell  Institute 
The  Edward  MacCrone 

Charitable  Trust 
James  A.  Macdonald 

Foundation 
The  Sogg  Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
William  Inglis  Morse  Trust 
Max  and  Sophie  Mydans 

Foundation 
The  Netherland- America 

Foundation 
The  New  England 

Foundation 
Jean  Nichols  Charitable  Trust 
Deborah  M.  Noonan 

Memorial  Fund 
Old  Colony  Charitable 

Foundation 
Olivetti  Foundation,  Inc. 
Overly  Foundation 


Charlotte  Palmer  Phillips 

Foundation 
The  Palriwala  Foundation  of 

America 
Thomas  A.  Pappas  Charitable 

Foundation 
The  Bessie  Pappas  Charitable 

Foundation  Inc. 
Joseph  Pellegrino  Family 

Foundation 
Abraham  Perlman 

Foundation 
Frank  Reed  &  Margaret  Jane 

Peters  Memorial  Fund 
Charlotte  Palmer  Phillips 

Foundation 
The  Mattina  R.  Proctor 

Foundation 
Charles  G.  Pringle 

Foundation 
Olive  Higgins  Prouty 

Foundation 
The  Puopolo  Family 

Charitable  Trust 
Esther  V.  and  Sidney  R.  Rabb 

Foundations 
The  Charles  L.  Read 

Foundation 
The  Rhode  Island 

Foundation 
Frederick  W.  Richmond 

Foundation 


Billy  Rose  Foundation  Inc. 
Saquish  Foundation 
Schoenhof  Family 

Foundation 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
The  Miriam  Shaw  Fund 
Shell  Oil  Company 

Foundation 
Seth  Sprague  Educational  and 

Charitable  Foundation 
The  Starr  Foundation 
State  Street  Foundation 
The  Stearns  Charitable  Trust 
Janet  Upjohn  Stearns 

Charitable  Trust 
Abbot  &  Dorothy  H.  Stevens 

Foundation 
Stone  Charitable  Foundation 
The  Charles  Irwin  Travelli 

Fund 
Trust  for  Mutual 

Understanding 
Leo  Wasserman  Foundation 
Edwin  S.  Webster  Foundation 
Helen  F.  Whitaker  Fund 
The  Ronald  A.  Wilford 

Foundation 
The  Cornelius  and  Muriel 

Wood  Charitable  Fund 


AMERICA'S  BEST 
FOREIGN  BOOKSTORE 
JUST  GOT  BETTER  . . . 

SCHOENHOF'S 


COME  SEE  FOR  YOURSELF 

76A  MOUNT  AUBURN 

HARVARD  SQUARE 





THAI 


25th  Annual 

BESTOF 
BOSTON 

1998 


BESTOF 

BOSTON 

1999 


Jfouse  ofSiam 

542  Columbus  Avenue  •  Boston  •  617-267-1755 

Open  for  Lunch/Dinner  Every  Day 

Valet  Parking  Available 
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BSO  Youth  Education  and  Outreach  Programs 

The  Boston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly  regarded 
youth  education  programs  which  provide  meaningful  learning  in  music  and  the  arts  to 
children  in  the  public  schools  of  Metropolitan  Boston  and  beyond.  Education  is 
integral  to  the  BSO's  mission,  and  BSO  education  programs  currently  serve  over 
60,000  students  statewide  in  grades  three  through  twelve.  These  programs  include 
sixteen  Youth  Concerts  each  year  by  the  full  BSO  under  the  baton  of  Keith  Lockhart. 
Free  admission  is  offered  to  disadvantaged  students  in  the  Boston  Public  Schools.  In  addi- 
tion, the  BSO  offers  the  Potpourri  series  of  concerts  and  rehearsals  for  serious 
high-school  musicians;  the  Godparent  program,  which  brings  BSO  players  as  teaching 
artists  into  eleven  Boston  schools  on  a  regular  basis;  Days  in  the  Arts  (DARTS),  a 
summer  arts  immersion  camp  at  Tanglewood  for  students  in  grades  five  through  seven 
that  utilizes  the  rich  cultural  resources  of  the  Berkshires;  and  state-certified  professional 
development  workshops  for  teachers  through  the  BSO's  Education  Resource  Center, 
located  in  the  Boston  Arts  Academy  and  serving  teachers  statewide. 

Education  reform  legislation  at  the  state  and  federal  levels  has  created  a  role  for  arts  insti- 
tutions in  strengthening  public  education,  and  has  increased  the  demand  for  outside  ser- 
vices as  school  systems  begin  to  rebuild  their  arts  education  programs.  The  BSO 
recognizes  its  responsibility  and  accepts  this  challenge  to  serve  as  a  partner  in  shaping  the 
lives  of  our  young  people.  In  the  communities  of  Cambridge,  Chelsea,  Lawrence,  Lynn, 
Peabody,  Roxbury,  and  Worcester,  the  BSO  has  forged  partnerships  with  school  officials 
and  community  organizations  to  assist  schools  in  these  communities  in  implementing 
education  reform  in  the  arts.  The  BSO's  commitment  to  education  reform  was  under- 
scored last  year  by  a  significant  grant  from  the  U.S.  Department  of  Education  to  expand 
professional  development  programs  for  teachers. 

Included  in  the  goals  for  the  BSO  2000  campaign  is  $8  million  in  endowment  to  sup- 
port the  BSO's  youth  education  programs.  For  more  information  on  how  you  can  help  fur- 
ther the  BSO's  educational  mission,  please  contact  Director  of  Development  Carey 
Bloomfield  at  (617)  638-9250. 

The  BSO  gratefully  acknowledges  the  following  donors  for  gifts  of  $2,500  or  more  to 
BSO  Youth  Education  programs  in  the  1998-99  fiscal  year. 


Arthur  Andersen  LLP 

Mr.  and  Mrs.  David  P.  Arnold,  Jr. 

Arthur  D.  Little,  Inc. 

Associated  Grantmakers  of  Massachusetts 

Susan  A.  &  Donald  P.  Babson 

Charitable  Fund 
BankBoston 
BankBoston  Worcester 
Mrs.  Howard  M.  Booth 
Boston  Foundation 
The  Boston  Globe  Foundation 


Bronnercom 

Brookline  Youth  Concerts  Fund 

Cambridge  Community  Foundation 

Chubb  Group  of  Insurance  Companies 

Clipper  Ship  Foundation,  Inc. 

Ms.  Barbara  Cohen-Hobbs  and 

Mrs.  Ruth  B.  Cohen 
Jessie  B.  Cox  Charitable  Trust 
Irene  E.  and  George  A.  Davis  Foundation 
Marion  L.  Decrow  Memorial  Foundation 
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I  and  people  arrived  in  Massachusetts, 
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THEATRE  DISTRICT  LANDMARK 
PLAYS  ITS  FINEST  ROLE  YET. 
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OrimnaUr  built  in  1926,  Tremont  Boston 

/s  giving  an  encore  performance  as  the 
'premier  hotel  of  Boston's  theater  district 


OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES . 

The  Tremont  Boston,  like  all  "wyndhain 
Grand  Heritage  Hotels,  offers  luxurious 
.little  surprises  like  triple-sheeted  bedding* 
down  comforters  and  plush  bathrobes. 

■Even" business  amenities  like  dataports, 
voice  mail  and  tasteful  meeting  facilities. 
It's  the  best  of  both  worlds.  One  rich  with 
'old-world  charm.  And  one  filled  with,  ail, 
the  modern  conveniences  that  you  expect 
to  find  at  Wvndham  Hotels  &  Resorts. 


'Boston,  MA-Origihally- known  ■a,s 
the  Elks  Hotel,  this  landmark  founded 
by  the  Boston  Elks  Club  in  1 926.  was 
nothing  short  of  a  palace.  Light  from 
crystal  .chandeliers  cascaded  down 
marble  columns.  And  a  mural  that 
told  the  story  of  Boston's  history  guard^ 
ed  the  -entrance  of  the  maj<  M  i<  \  ji \  pin • 
Ballroom.  And  later  when  Club  Cas- 
cades opened,  legendary  big  band 
musicians  and  top  vaudeville  acts 
flocked  from  all  over  the  country  to 
play  at  the  'hotel's  illustrious  n ight- 
spot  with  the  retractable  roof,  '■  __  ■ 

Now  a  beautifully  restored  Wvridham 
Grand  Heritage  Hotel,  this  elegant 
downtown  landmark  sets  the  stage  lor 
drama  in  its  purest  form.  Visit  Iremont 
Boston  and  experience  th<-  history  of 
this  charmed  city  and  its legendary 
theater  district  as  it  comes  to  life. 


The  Tremont 
Boston 

A  WVNDHAM  G«ANt>  HERUAGt  HOTEL5" 

'  The  Might  Way.  The  Wyndtiam  Way 
www.wyndham  com 

For- reservations  at  any  of  our- ;■-.■' 
Wvndham  Grand  Heritage  Hotels,  call 
your  travel  planner . or  800-WYNDHAM; 


275  TremonL  Street  Boston.  MA  02116  617-426-1400 
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BSO  Youth  Education  and  Outreach 

Programs  Donors  (cont.) 

Harry  Ellis  Dickson  Fund  for 

Samuel  Mayes  Memorial  Fund 

Youth  Concerts 

Catherine  McCarthy  Memorial  Trust  Fund 

Alice  Willard  Dorr  Foundation 

Sarah  G.  McCarthy  Memorial  Foundation 

Eastern  Enterprises/Boston  Gas  Company 

Mr.  and  Mrs.  Samuel  Miller 

Charles  F.  and  Elizabeth  Y  Eaton  Fund 

Millipore  Corporation 

Fidelity  Foundation 

Mr.  and  Mrs.  Paul  M.  Montrone 

Erna  V.  Fisher  Trust  Fund 

The  Morse  Foundation 

Fleet  Bank 

New  Balance  Athletic  Shoe,  Inc. 

Forest  Foundation 

Deborah  M.  Noonan  Memorial  Fund 

Gadsby  &  Hannah  LLP 

Old  Colony  Charitable  Foundation 

General  Dynamics 

Dr.  and  Mrs.  James  H.  Olsen 

Gerondelis  Foundation,  Inc. 

The  Hamilton  Osgood  Fund  for 

Dr.  and  Mrs.  Kenneth  J.  Germeshausen 

Youth  Concerts 

Youth  Concerts  Fund 

Joseph  Pellegrino  Family  Foundation,  Inc. 

Germeshausen  Family  Youth  Concerts 

Abraham  Perlman  Foundation 

Conductors  Chair  Fund 

Prime  Communications,  Inc. 

Germeshausen  Foundation 

Pringle  Charitable  Foundation 

Ellen  Abbot  Gilman  Trust 

The  Mattina  R.  Proctor  Foundation 

Gordon  Fund 

Olive  Higgins  Prouty  Foundation 

Greater  Worcester  Community  Foundation 

Charlotte  and  Irving  Rabb  Fund 

Mr.  and  Mrs.  Daniel  S.  Gregory 

Frank  Reed  and  Margaret  Jane  Peters 

Mr.  Harold  Grinspoon  and 

Memorial  Fund 

Ms.  Diane  Troderman 

Mr.  John  Reidy 

The  Hoche-Scofield  Foundation 

Rodman  Ford,  Lincoln  Mercury 

Horizon  Foundation 

John  R.  and  Mary  L.  Roy 

Mr.  Charles  H.  Jenkins,  Jr. 

Carole  and  Edward  I.  Rudman 

John  Hancock  Mutual  Life 

Angelica  L.  Russell  Youth  Concert  Fund 

Insurance  Company 

Salomon  Smith  Barney 

Mr.  and  Mrs.  Howard  Kaufman 

The  Schrafft  Charitable  Trust 

Miriam  Kenly  Youth  Fund 

Richard  and  Susan  Smith  Family 

Allen  Z.  and  Elizabeth  Kluchman 

Foundation 

Youth  Activities  &  Outreach  Fund 

Miriam  H.  and  Sidney  Stoneman  Fund  for 

KPMG  LLP 

Youth  Activities 

Mr.  and  Mrs.  Melvin  D.  Kraft 

Sidney  Stoneman  Youth  Fund 

Liberty  Mutual  Insurance  Group 

Unites  States  Department 

The  Joe  &  Emily  Lowe  Foundation 

of  Education 

The  Lowell  Institute 

Dr.  and  Mrs.  Albert  Wermuth,  Jr. 

LPL  Financial  Services 

Cornelius  A.  and  Muriel  P.  Wood  Fund 

John  A.  and  Sarah  C.  C.  MacLeod 

Maurice  and  Kate  Zigmond  Fund 

Youth  Programs  Fund 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  ana  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T 

AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV 

|b   a   s  t  a    n 


@ 


Now  in  our  24th  year  of  partnership  with  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  the  country,  and  looks  for- 
ward to  the  next  quarter-century  of  partnership  in  great  music. 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 


CL 

ASSICAL 

102 

.5WCRB 
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Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


EMC 


The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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Business 

Leadership 

Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs'  support,  including  gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN   SOCIETY 


Fidelity  Investments 
Edward  C.  Johnson  3rd 


NEC  Corporation 

Koji  Nishigaki 


GOLD  BATON 


American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

Fleet  Boston  Financial 
Charles  K.  Gifford 


Four  Seasons  Hotel  Boston 

Robin  A.  Brown 

John  Hancock  Funds 

Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 

Paul  LaCamera 


SILVER  BATON 


EMC  Corporation 

Richard  J.  Egan 

Fisher  Scientific  International, 
Inc. 

Paul  M.  Montrone 

John  Hancock  Mutual  Life 
Insurance  Company 

David  D}Alessandro 


>0,000  to  $99,999 


Merrill/Daniels 

Ian  Levine 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 


Sony  Corporation  of  America     ,  TDK  Electronics  Corporation 

Norio  Ohga  Kuni  Matsui 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP  Bell  Atlantic 

John  Bladon  Wayne  Budd 


Citicorp  Diner's  Club 

Steven  Pozel 
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Community  Newspaper 

Company 
William  R.  Elfers 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 

The  Gillette  Company 
Michael  C.  Hawley 

Goodwin,  Procter  &  Hoar 
LLP 

Gilbert  G.  Menna 
Retina  M.  Pisa 


GTE  Internetworking 
Paul  R.  Gudonis 

Liberty  Mutual  Group 
Edmund  P.  Kelly 

Novus  Services  Inc. 

Virginia  Woulfe 

Nstar 
Thomas  J.  May 

Paine  Webber,  Inc. 
James  F.  Clear y 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

Pricewaterhouse  Coopers  LLP 
John  J.  O'Connor 


Sheraton  Boston  Hotel 

Larry  Trainor 

State  Street 

Marshall  N.  Carter 

United  Airlines 
John  Tipping 

Waters  Corporation 

las  A.  Berthiaume 


CONCERTMASTER 


American  Stock  Exchange 
Sal  Sodano 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 

Arthur  Bert 

Bartley  Machine 
Manufacturing  Co. 

Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 

Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAjjazio 
John  P.  Manning 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 


Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Connell  Limited  Partnership 
William  F.  Connell 

CSC 

Nancy  McCarthy 

Dav  El/Fifth  Avenue 

Limousine 
Scott  Solombrino 

The  DeWolfe  Companies 
Richard  B.  DeWolfe 

Ernst  &  Young  LLP 

James  S.  DiStasio 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 

IBM  Corporation 
Sean  C.  Rush 


$15,000  to  $24,999 


KPMG  LLP 
Donald  B.  Holmes 

Loomis-Sayles  &  Company, 
L.P 

Mark  W.  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Manulife  Financial 
John  D.  DesPrez  III 

The  Martignetti  Company, 

Inc. 
Carl  J.  Martignetti 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Raytheon  Company 
Daniel  P.  Burnham 
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Enjoy  the  treasured  recipes  of  regional 

French  cooking  at  one  of  Boston's 

best  new  restaurants 

* 

Best  After  Theater  Dining 

Boston  Magazine 

* 

Best  French  Fries 

and  Best  Breakfast 

Improper  Bostoman 

# 

Best  Ticket  To... Paris 

The  Boston  Phoenix 

Conveniently  located  in  the  heart  of  the  Back  Bay 
Private  Dining  Rooms  for  parties  of  8  to  3P 


5  R  A  S  S  C  R  I  C  ^O 

Breakfast  •  Lunch  •  Dinner  •  Brunch  •  Late  Night  Dining 

at  The  Colonnade  Hotel 

I20  Huntington  Ave,  Boston 

617.4253240 


Life  is  short.  Play 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 
Corporation 

George  N.  Hatsopoulos 


Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 

Robert  A.  Uhlenhop 


warn-:  ■■■■ 


Watts  Industries,  Inc. 
Timothy  P.  Home 


PRINCIPAL  PLAYER 


Allmerica  Financial 
John  F.  O'Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bertrand 

Analog  Devices,  Inc. 

Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Arnold  Communications,  Inc. 

Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 

Thomas  J.  Tierney 

Berkshire  Realty  Company, 

Inc. 
David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 


Carruth  Capital,  LLC 

Christopher  Eg  an 


Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 

Thomas  J.  Hollister 

Copley  Place 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
/.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

NA. 
John  P.  Hamill 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 

Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

HPSC,  Inc. 

John  W.  Everets,  Jr. 


John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 
L.P. 

Howard  J.  Kessler 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Marsh,  Inc. 
Joseph  McCarthy 

Medi  trust 
David  F.  Benson 

Mellon  Bank 
Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cog  an,  Jr. 

Printed  Circuit  Corporation 
Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 
A.  Christopher  Bulger 
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Nothing  Ordinary  Here. 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 

Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

$1  Member,  International  Association  of  Conference  Centers 


(ST 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 
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PRINCIPAL  PLAYER 


LlItMlJSftlEiSi 


TA  Associates  Realty 

Michael  A.  Ruane 

Taco,  Inc. 

John  Hazen  White,  Sr. 


Ty-Wood/Century 

Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 


Winston  Flowers 

David  Winston 


PATRON 


Anonymous  (1) 
The  Aaron  Foundation 
Advanstar,  Inc. 
Allen  &  Gerritsen  Inc. 
American  Tower  Corporation 
Atlantic  Data  Services,  Inc. 
Beacon  Capital  Partners 
Beggs  &  Cobb  Corporation 
Bell  Atlantic  Directory  Group 
Boston  Acoustics,  Inc. 
Boston  Marriott  Copley  Place 
Boston  Red  Sox/ 

Yawkey  Foundation  II 
The  Bostonian  Group 
Bottomline  Technologies,  Inc. 
Bowne 

Brahman  Capital  Corp. 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahners  Business  Information 
Charles  River  Laboratories, 

Inc. 
Clair  Motors 
Coca-Cola  Bottling  Company 

of  New  England 
CORIEN  Construction 
Don  Law  Company 
Eastern  Bank 
EKCO  Group,  Inc. 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Goldman  Industrial  Group, 

Inc. 
Goldstein  &  Manello,  PC. 
Gordon  Brothers 
Goulston  &  Storrs 
Graphics  Marketing  Services 
Hale  and  Dorr  LLP 


Heritage  Group  LLC 

Hines 

Houghton  Mifflin  Company 

Hurley  Wire  and  Cable 

INSO  Corporation 

International  Data  Group 

Ionics,  Incorporated 

J.A.  Webster,  Inc. 

lofran,  Inc. 

John  M.  Corcoran  &  Co. 

Jordan's  Furniture  Company 

Joseph  Pellegrino  Family 

Foundation  Inc. 
Kaufman  &  Company 
Kellogg  &  George,  PC. 
Kruger  Paper 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 
Liberty  Financial  Companies, 

Inc. 
Longwood  Partners 
Maxwell  Shoe  Company 
Medical  Information 

Technology,  Inc. 
Millipore  Corporation 
Mintz,  Levin,  Cohen,  Ferris, 

Glovsky  and  Popeo,  PC./ 

ML  Strategies,  LLC 
MR  Property  Management 
Natural  Microsystems 

Corporation 
Neiman  Marcus 
New  England  Business 

Service,  Inc. 
New  England  Development 
New  England  Patriots 
Nextera  Enterprises,  Inc. 


NORESCO 

NORTEL  NETWORKS 
Orsatti  &  Partners 
OSRAM  SYLVANIA 
Perry  Capital 
Philip  Morris  Management 

Corp. 
Prime  Communications,  Inc. 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sappi  Fine  Paper  North 

America 
Seaport  Hotel  &  World  Trade 

Center 
SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Smith  &  Nephew,  Inc. 
Southworth-Milton,  Inc. 
State  Street  Development 

Management  Corp. 
The  Stop  &  Shop 

Supermarket  Company 
The  Stride  Rite  Corporation 
Towers  Perrin 
Turner  Construction 

Company 
UNICCO  Service  Company 
USTrust 

Watson  Wyatt  Worldwide 
The  Westin  Hotel,  Copley 

Place 
WHDH-TV  Channel  7 
William  Gallagher  Associates 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 
W.P.  Stewart  &  Co.,  Ltd. 


Continued  on  page  75 
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When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

To  leam  why  a  member  of  The 

Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

Valley  Healthcare  "inspirational" 

and  given  "...  accolades  to  the  I 

Center",  please  call  Abby  Willard, 

Program  Director,  at  978-249-371 7. 


at  Quabbin  Valley  Healtha 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01331  •  978-249-371 7 


)cated  off  of  Route  2  wi 


Quabbin  V 


'JV/I  HI  <3i\ 


;  « ;ii  n;iti 


TtVfit 


From  February  11  to  March  4, 2000J 


CHARLES  DUTOIT 


PAUL  BOCUSE 


ssyCnokman 


#4 


m 


I 


A  wholly  new  way  of  celebrating  the  urban 
fact  by  way  of  table  arts,  performing  arts 
and  museums,  and  lighting  arts. 

The  perfect  opportunity 
to  experience  the  sights, 

,,:.'■  Jsi       sounds  and  flavours  of  Montreal. 


Montreal. 


l-J  77-99 
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The  Abbey  Group 

AVFX 

Blake  and  Blake  Genealogists 

Boston  Showcase  Company 

BTM  Capital  Corporation 

Chubb  Group  of  Insurance 

Companies 
Cummings  Properties,  LLC 
Design  Mark  Industries 
Design  Wise 
DiaCom  Corporation 
Di  Pesa  &  Company,  CPAs 
Earth  Tech 

East  Asia  Ventures  LLC 
The  E.B.  Horn  Company 
Eze  Castle  Software,  Inc. 
Fitz-Inn  Auto  Parks,  Inc.  and 

Jacob  Wirth  Co. 
Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 
The  Halleran  Company 


Harte,  Carucci  &  Driscoll, 

PC. 
Helix  Technology 

Corporation 
Herb  Chambers  Companies 
International  Planning  Group 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Company 
JSA  Partners,  Inc. 
Lee  Kennedy  Co.,  Inc. 
McLaughlin  Transportation 

Systems,  Inc. 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Insulation  Co. 
Nixon,  Peabody 
Nordblom  Company 
Nutter,  McClennen  &  Fish, 

LLP 
Perini  Corporation 


Phelps  Industries,  Inc. 
PNC  Bank,  New  England 
Quick  &  Reilly,  Inc./ 

Fleet  Securities,  Inc. 
R.L.  Jeannotte,  Inc. 
Renaissance  Worldwide,  Inc. 
Robert  Ercolini  &  Company 

LLP 
Robins,  Kaplan,  Miller  & 

Ciresi 
Shaughnessy  &  Ahearn 

Company 
Sonesta  International  Hotels 

Corporation 
United  Asset  Management 

Corporation 
United  Liquors,  Ltd. 
Winter,  Wyman  &  Company 
Woodstock  Corporation 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 
Alkermes,  Inc. 
Alles  Corporation 
American  Science  & 

Engineering 
Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Bronnercom 
Brush  Fibers,  Inc. 
Cambridge  Technology 

Partners 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
Copernicus:  The  Marketing 

Investment  Strategy 

Group,  Inc. 
D.K.  Webster  Family 

Foundation 
Dionne  &  Gass 


Document  Management 

Services 
Fiduciary  Trust  Company 
Foodmaster  Supermarkets, 

Inc. 
General  Dynamics 
Global  Petroleum 

Corporation 
Harvey  Industries,  Inc. 
Jack  Madden  Ford 
Jason  M.  Cortell  & 

Associates,  Inc. 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 
Putnam  Investments 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 


Saunders  Hotel  Group 
Shawmut  Design  & 

Construction 
Signal  Technology 

Corporation 
Slade  Gorton  &  Co.  Inc. 
Smith  Barney 
Standard  Tube  Sales  Corp. 
Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Tiffany  &  Co. 
United  Gulf  Management, 

Inc. 
Wainwright  Bank  &  Trust 

Company 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM.  .  . 

Thursday,  January  20,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Friday,  January  21,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  SYMPHONY  HALL) 
Saturday,  January  22,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Tuesday,  January  25,  at  8 

ILAN  VOLKOV  conducting 


ANDERSON 
MOZART 


DVORAK 


The  Stations  of  the  Sun 

Sinfonia  concertante  in  E-flat,  K.364(320d), 
for  violin,  viola,  and  orchestra 

Allegro  maestoso 

Andante 

Presto 

THOMAS  ZEHETMAIR,  violin 
RUTH  KILLIUS,  viola 

INTERMISSION 

Symphony  No.  7  in  D  minor,  Opus  70 

Allegro  maestoso 
Poco  adagio 
Scherzo:  Vivace 
Finale:  Allegro 


BSO  Assistant  Conductor  Ilan  Volkov  makes  his  subscription  series  debut  in  this 
program  of  works  from  three  centuries,  opening  with  music  of  Julian  Anderson, 
one  of  the  bright  new  lights  of  British  music.  Next,  violinist  Thomas  Zehetmair 
and  violist  Ruth  Killius  in  her  BSO  debut  join  Mr.  Volkov  for  Mozart's  elegantly 
melodic  Sinfonia  concertante  for  violin,  viola,  and  orchestra,  one  of  his  finest 
works.  To  close  the  program,  Dvorak's  Symphony  No.  7  combines  its  composer's 
Czech  nationalist  impulses  with  the  strong  sense  of  form  learned  partly  at  the 
elbow  of  his  champion  and  mentor,  Johannes  Brahms.  The  Boston  Symphony  has 
performed  the  work — widely  considered  Dvorak's  highest  achievement — frequent- 
ly since  its  first  appearance  on  a  BSO  program  in  the  fall  of  1886. 
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COMING  CONCERTS  .  .  . 

Thursday  'D'— January  20,  8-10* 
Friday  'A'— January  21,  1:30-3:30° 
Saturday  'B'— January  22,  8-10* 
Tuesday  'C — January  25,  8-10 

ILAN  VOLKOV  conducting 
THOMAS  ZEHETMAIR,  violin 
RUTH  KILLIUS,  viola 

ANDERSON  The  Stations  of  the  Sun 

MOZART  Sinfonia  concertante  in 

E-flat  for  violin  and 

viola,  K.364 
DVORAK  Symphony  No.  7 

For  his  subscription  series  debut,  Han  Volkov 
leads  favorite  works  by  Mozart  and  Dvorak 
and  a  recent  work,  based  loosely  on  the  cycle 
of  seasons,  by  the  young  British  composer 
Julian  Anderson. 

Thursday  'B'— January  27,  8-10:10* 
Friday  Evening — January  28,  8-10:10* 
Saturday  'A'— January  29,  8-10:10* 

SIR  SIMON  RATTLE  conducting 
PETER  DONOHOE,  piano 

DVORAK  The  Golden  Spinning 

Wheel 
BART6K  Piano  Concerto  No.  1 

BRAHMS  Symphony  No.  2 

In  addition  to  one  of  Brahms' s  most  beloved 
symphonies,  Sir  Simon  Rattle's  program 
brings  the  BSO  debut  of  British  pianist  Peter 
Donohoe  and  the  first  BSO  performances  of  a 
virtually  unknown,  fairy-tale-inspired  Dvorak 
tone  poem. 


FUNDING  PROVIDED  IN  PART  I 


Massachusetts  Cultural  Council 


Thursday,  February  3,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'A' — February  3,  8-10 
Friday  Evening — February  4,  8-10 
Saturday  'A' — February  5,  8-10* 
Tuesday  'C — February  8,  8-10* 

BERNARD  HAITINK  conducting 
MURRAY  PERAHIA,  piano 
DOMINIQUE  LABELLE,  soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


BEETHOVEN 
BEETHOVEN 
POULENC 


Leonore  Overture  No.  2 
Piano  Concerto  No.  1 
Stabat  Mater 


Bernard  Haitinks  first  BSO  concerts  this  sea- 
son include  a  powerful  but  rarely  heard 
Beethoven  overture,  the  same  composers  ener- 
getic and  witty  First  Piano  Concerto,  and  the 
deeply  felt  "Stabat  Mater"  of  the  twentieth- 
century  French  composer  Francis  Poulenc. 

Wednesday,  February  9,  at  7:30 
(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'C — February  10,  8-10* 
Friday  'B'— February  11,  1:30-3:30° 
Saturday  'B'— February  12,  8-10 
Tuesday  'B' — February  15,  8-10* 

BERNARD  HAITINK  conducting 
FRANK  PETER  ZIMMERMANN,  violin 

SCHUMANN  Manfred  Overture 

BERG  Violin  Concerto 

BRAHMS  Symphony  No.  4 

Two  defining  pieces  of  nineteenth-century 
Romanticism — Schumann  s  Byron-inspired 
"Manfred"  Overture  and  the  Fourth  Sym- 
phony of  Schumann-protege  Johannes 
Brahms — -frame  Alban  Bergs  elegiac  1935 
Violin  Concerto,  written  "in  memory  of  an 
angel. " 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
°Friday  Preview  at  12:15  in  Higginson  Hall 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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Whether  it  was  last  year  or  thirty  years  ago,  chances  are  it  was  an  extraordinary 
:xperience.  Perhaps  you  nave  many  memories  of  remarkable  performances,  world  pre 
nieres,  or  the  first  time  you  brought  your  children  to  the  hall.  Whatever  your  speci 
nemories  are,  you  can  commemorate  them  by  endowing  a  seat  in  jymphony  Hall. 

Your  tax-deductible  gift  of  $10,000.  will  forever  associate  you  and  your  family 
vith  one  of  the  worlds  great  concert  halls  and  great  orchestras.  And,  your  gift 
:ounts  toward  BSO  2000,  the  Symphony  s  $130  million  campaign. 


more  information  aoout 


ase  call  or  write: 


e  jymphony  s  Vou  million  campaign. 

iamed  and  memorial  gift  opportunities  at  the  DjLJ, 

Kate  tlerlach 
Major  Gifts  Officer 
Boston  jymphony  Orchestra 
Boston,  MA  02115 
(617)  638-9273 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMUTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Madelyne  Cuddeback,  Director  of  Corporate  Programs,  at  (617) 
638-9254. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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For  over  fifty  years,  Deck  House  and  Acorn 

unique  homes  in  the  world.    Over  20,000  of  them,  and  no  two  alike!   Yours  w 

be  designed  to  bring  out  the  best  in  your  home  site  -  the  views-  the  contours,  at 
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totally  personalized  house  that  is  a  joy  to  live  in. 
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{jxper/ence  tne  Qjxtraora/nari/ 
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The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 
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Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1400,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 


'V- 


LONGYEAR 

at  Lrisner  3iiil 

BROOKLINE 


M 


$u> 


S^'-^xlf 


'dtememZSSP 


Ifefe  .41111 


CORTLAND 

PROPERTIES  INC. 


aJBLd 

ESIDENTIAL 


SOTHEBYS 

International  Realty 


Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra, 

Peter  A.  Brooke,  Chairman 
Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 

Harlan  E.  Anderson  William  F.  Connell 

Diane  M.  Austin,  Nancy  J.  Fitzpatrick 


Inc. 

Dr.  Nicholas  T.  Zervas,  President 
Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 

Robert  P.  O'Block, 


ex-qfificio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F  Cogan,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 

Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Mrs.  John  L.  Grandin1" 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W  Rabb 


ex-officio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
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Recent  Gifts  to  the  Archives 

I    Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
I    ments,  photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 
Wr    «■       HL*  ^j    tra's  history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
^J      jj^F-"'     3    play  cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 
i    gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  by  Martha  '.,..-:■-!  ;  ; 

Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky, 
donated  by  former  BSO 
cellist  Robert  Ripley;  and  a  Whitestone  photo  of 
pianist  Van  Cliburn  and  then  music  director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 
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The  Norman  V.  and  Ellen  B.  Ballou 
Memorial  Concert 
Friday,  January  21,  2000 

This  week's  Friday-afternoon  concert  has 
been  endowed  by  a  generous  grant  from  a 
trust  established  by  Norman  V.  Ballou  and 
his  wife  Ellen  B.  Ballou.  The  grant  will  en- 
dow one  Friday-afternoon  concert  each  win- 
ter season  for  many  years  to  come. 

Mr.  and  Mrs.  Ballou  lived  in  Providence, 
Rhode  Island,  for  a  major  part  of  their  lives, 
attending  BSO  concerts  there  and  in  Bos- 
ton. Both  were  born  in  Providence  and  grad- 
uated from  college  in  1927,  Norman  from 
Wesleyan  and  Ellen  from  Wellesley.  He  did 
graduate  work  at  Oxford,  she  at  Northwestern. 
When  they  married  in  the  early  1930s  they 
lived  in  Norton,  Massachusetts,  where  Ellen, 
deeply  involved  in  the  theater,  taught  drama 
at  Wheaton  College,  while  Norman  worked 
in  his  family's  business  in  Providence. 

During  World  War  II  Norman  was  a  naval 
officer,  serving  as  an  aide  to  Admiral  King, 
among  other  assignments.  Meanwhile,  Ellen 
held  a  responsible  position  with  the  Office 
of  Strategic  Services.  Afterward,  while  Nor- 
man commuted  to  Boston  as  an  officer  of  the 
United  Shoe  Company,  Ellen  taught  in  the 
English  Department  at  Wheaton.  Later  she 
wrote  a  highly  respected  history  of  Houghton 
Mifflin  Company,  the  distinguished  Boston 
publisher. 

Late  in  the  1960s  the  Ballous  retired  to 
Dublin,  New  Hampshire,  where  they  had  a 
summer  home  for  many  years.  They  were 
avid  golfers  at  the  Dublin  Lake  Club;  after 
Norman's  death,  Ellen  donated  a  cup  in  his 
honor  for  a  major  golf  tournament.  A  public- 
spirited  citizen  who  was  intensely  interested 
in  the  theater  and  other  cultural  affairs,  Ellen 
died  in  1995. 

Pre-Concert  Talks 

Pre-concert  talks  available  free  of  charge  to 
BSO  ticket  holders  continue  this  season  at 
Symphony  Hall.  "Concert  Previews"  begin 
at  7  p.m,  one  hour  before  selected  evening 
concerts  in  Symphony  Hall.  "Friday  Pre- 
views" on  selected  Friday  afternoons  lake 
place  from  12:15-1  p.m.  also  in  Symphony 


Hall.  (Note  that  the  "Friday  Previews"  have 
been  moved  from  Higginson  Hall  to  accom- 
modate the  need  for  additional  seating.)  En- 
hanced by  taped  musical  examples,  these 
talks  are  given  throughout  the  season  by 
BSO  Director  of  Program  Publications  Marc 
Mandel  and  a  number  of  guest  speakers  from 
Boston's  musical  community.  The  dates  and 
times  for  these  talks  are  printed  on  BSO  con- 
cert tickets  for  the  relevant  dates  and  are 
also  included  in  the  BSO's  1999-2000  pro- 
gram schedule. 

This  week  and  next,  Marc  Mandel  dis- 
cusses Mozart  and  Dvorak,  and  talks  with 
composer  Julian  Anderson  about  the  latter's 
The  Stations  of  the  Sun  (Thursday  evening, 
January  20;  Friday  afternoon,  January  21; 
Saturday  evening,  January  22);  and  Jan 
Swafford  discusses  Dvorak,  Bartok,  and 
Brahms  (Thursday,  Friday,  and  Saturday 
evenings,  January  27,  28,  29). 

Prelude  Concerts  and 
Chamber  Music  Teas 

Prelude  Concerts  and  Chamber  Music  Teas 
offer  chamber  music  performed  by  members 
of  the  Boston  Symphony  Orchestra  on  select- 
ed dates  throughout  the  season.  The  hour- 
long  Prelude  Concerts  begin  at  6  p.m.  in 
the  Cabot-Cahners  Room;  tickets  are  $10. 
Though  dinner  is  not  included,  patrons  are 
encouraged  to  dine  at  the  Symphony  Cafe 
in  the  Cohen  Wing.  Chamber  Music  Teas, 
scheduled  on  six  non-Symphony  Friday 
afternoons,  offer  tea  and  coffee,  baked  re- 
freshments, and  an  hour-long  chamber  music 
performance  by  BSO  members.  Tickets  are 
$12;  doors  open  at  1:30,  and  the  concert 
begins  at  2:30. 

For  the  next  Chamber  Music  Tea,  on  Fri- 
day, January  28,  at  2:30  p.m.,  BSO  members 
Thomas  Martin  and  Lucia  Lin  perform  Bar- 
tok's  Contrasts  for  clarinet,  violin,  and  piano 
with  guest  pianist  Ayako  Yoda,  who  also 
joins  BSO  members  Si-Jing  Huang,  Ronald 
Wilkison,  and  Ronald  Feldman  for  Dvorak's 
Piano  Quartet  No.  2  in  E-flat,  Opus  7.  This 
program  will  be  repeated  in  the  Prelude  Con- 
cert  of  Saturday,  January  29,  at  6  p.m. 

Another  Chamber  Music  Tea  follows  on 
Friday,  February  4,  at  2:30  p.m.,  when  pian- 
ist Sally  Pinkas  joins  BSO  members  Fenwick 
Smith,  Mark  McEwen,  Thomas  Martin,  Rich- 
ard Ranti,  and  Jonathan  Menkis  for  music 
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BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  more  than  $125  million 
raised  to  date  -  will  carry 
the  Boston  Symphony 
Orchestra's  long-established 
role  as  a  musical  leader 
and  educator  into  the 


1  next  century. 

^Hgl 

BSO  2000  offers  special 

opportunities  to  support 

the  many  facets  of  the 

1                                        v            1 
j  BSO's  mission,  from  the 

m   #                                                       fek 

sponsorship  of  guest  artist 
appearances  and  Youth 
{  Concerts  to  the  endowment 

t^ 

\  of  orchestra  players'  posi- 
\  tions  and  the  Symphony's 
j  music  education  programs. 
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1  For  more  information,  please 
1  contact  Director  of  Develop- 
1  ment  Carey  Bloomfield  at 
(617)  638-9250. 
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of  Beethoven,  Poulenc,  and  Oily  Wilson. 
For  more  information,  call  (617)  266-7575. _ 

Attention,  Friday-afternoon 

Subscribers: 

Bus  Service  to  Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  search- 
ing for  a  parking  space  when  you  come  to 
Friday-afternoon  Boston  Symphony  con- 
certs, why  not  consider  taking  the  bus  from 
your  community  directly  to  Symphony  Hall? 
Under  the  auspices  of  the  Boston  Symphony 
Association  of  Volunteers,  the  following  com- 
munities sponsor  round-trip  bus  service  for 
the  Friday-afternoon  concerts  for  a  nominal 
fee:  Cape  Cod,  Concord,  Dedham/Dover, 
Marblehead/Swampscott,  Wellesley,  North 
Shore,  South  Shore,  and  Weston  in  Massa- 
chusetts; Concord,  North  Hampton,  and 
Peterborough  in  New  Hampshire;  western 
New  Hampshire;  the  Maine  and  New  Hamp- 
shire seacoast  area;  and  Rhode  Island.  Tak- 
ing advantage  of  your  area's  bus  service  not 
only  helps  to  keep  this  convenient  service 
operating,  but  also  provides  opportunities 
to  spend  time  with  your  Symphony  friends, 
meet  new  people,  and  conserve  energy.  In 
addition,  many  of  the  participating  commu- 
nities make  a  substantial  contribution  to  the 
BSO  from  the  proceeds.  If  you  would  like 
to  start  a  service  from  your  community,  or 
would  like  further  information  about  bus 
transportation  to  Friday-afternoon  concerts, 
please  call  Coreen  Wilson  in  the  Volunteer 
Office  at  (617)  638-9391. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Haydn's 
Duo  for  Violin  and  Cello,  Ravel's  Piano  Trio, 
and  Franck's  F  minor  quintet  for  piano  and 
strings  on  Friday,  January  21,  at  8  p.m.  at 
the  Peabody  Essex  Museum  in  Salem,  and 
on  Sunday,  January  23,  at  2:30  p.m.  at  Trinity 
Church  in  Newton  Centre.  The  performers 
are  violinists  Arturo  Delmoni  and  Sharan 
Leventhal,  violist  Burton  Fine,  pianist  Lois 


Shapiro,  and  Mr.  Miller.  Tickets  are  $20 
($17  students  and  seniors).  For  more  infor- 
mation call  (617)  964-6553. 

The  Walden  Chamber  Players — includ- 
ing violinists  Nurit  Bar-Josef  and  Jennifer 
Elowitch,  violist  Christof  Huebner,  cellist 
Theresa  Borsodi,  and  double  bass  player 
Lawrence  Wolfe — perform  Haydn's  D  major 
string  quartet,  Opus  76,  No.  5,  Mendels- 
sohn's String  Quartet  No.  1  in  E-flat,  Opus 
12,  Paganini's  Variations  on  One  String  on  a 
Theme  of  Rossini  for  double  bass  and  string 
quartet,  and  Shostakovich's  String  Quartet 
No.  8  in  C  minor,  Opus  110,  on  Sunday,  Jan- 
uary 23,  at  3  p.m.  at  the  James  Library  Cen- 
ter for  the  Arts  in  Norwell.  Admission  is  $10 
($8  students  and  seniors).  For  more  infor- 
mation call  (508)  358-4598. 

BSO  violinist  Tatiana  Dimitriades  and 
pianist  Jonathan  Bass  perform  a  recital  in 
Jordan  Hall  at  the  New  England  Conserva- 
tory of  Music  on  Wednesday,  January  26, 
at  8  p.m.  The  program  includes  Schubert's 
Sonatina  in  A  minor,  Janacek's  Violin  Son- 
ata, Beethoven's  G  major  violin  sonata,  Opus 
96,  and  Ravel's  Sonata  for  violin  and  piano. 
Admission  is  free. 

The  BSO  Online 

Fans  of  the  Boston  Symphony  Orchestra 
and  Boston  Pops  with  access  to  the  internet 
can  visit  the  BSO's  official  home  page  at 
www.bso.org  not  just  for  up-to-the-minute 
information  about  all  of  the  orchestra's  activi- 
ties, but  also  to  purchase  tickets  for  Boston 
Symphony  Orchestra  concerts  online  through 
a  secure  credit  card  transaction.  Besides 
program  listings  and  ticket  information,  the 
web  site  has  biographies  of  BSO  musicians 
and  guest  artists,  current  press  releases,  his- 
torical facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and 
job  openings.  The  BSO  web  site  is  updated 
regularly  throughout  the  year  to  provide  cur- 
rent information  on  the  Boston  Symphony, 
the  Boston  Pops,  and  Tanglewood;  we  invite 
you  to  check  in  frequently. 


You  needn't  be  a  virtuoso  to 

come  to  North  Hill  - 
perhaps  just  an  appreciation 
for  the  finer  things  is  enough. 


Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
decision  to  move  to  North  Hill  were  pivotal  moments  in  Ina's 
life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 

Here  at  North  Hill,  Greater  Boston's  Premier  Life 
Care  Retirement  Community  in  Needham,  we  continue  to  im- 
press after  fifteen  successful  years  -  no  wonder  we're  favored 
in  so  many  minds. 

Discover  for  yourself  what  all  the  fanfare  is  about  and 
arrange  for  a  tour  by  calling  781-433-6520. 
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SEUI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  assuming  that 
position  in  1973  he  has  devoted  himself  to  the  orchestra  for 
more  than  a  quarter-century,  the  longest  tenure  of  any  music 
director  currently  active  with  a  major  orchestra.  In  recent  years, 
numerous  honors  and  achievements  have  underscored  Mr.  Ozawa's 
standing  on  the  international  music  scene.  In  December  1998 
he  was  named  a  Chevalier  de  la  Legion  d'Honneur  by  French 
President  Jacques  Chirac.  In  December  1997  he  was  named 
"Musician  of  the  Year"  by  Musical  America.  In  February  1998, 
fulfilling  a  longtime  goal  of  uniting  musicians  across  the  globe, 
he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics  in 
Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses  on  five  continents  linked  by  satellite.  In  1994  he  became 
the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime  achievement  in  the 
arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the  BSO's  summer  home, 
where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and  administrator  at  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  academy  for  young  profession- 
al musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in 
memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music.  Also  in  1992  he 
made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  through- 
out the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna 
Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  season,  he  will  begin 
a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the  Vienna  State  Opera. 
Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besancon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 


BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


*  Participating  in  a  system 

of  rotated  seating 
%0n  sabbatical  leave 
§  Substitute  player 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 

*  Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 
*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 
*Yu  Yuan 

Second  Violins 

Marylou  Speaker  Churchill 
Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 


: Kelly  Barr 
:Elita  Kang 
:Haldan  Martinson 
'Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan 

and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 
*Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 


Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 
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Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
John  Salkowski 
Erich  and  Edith  Heymans  chair 
*Robert  Olson 
*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Richard  Ranti 

Associate  Principal 
§  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal  Horn 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair 
chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  119th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


\mHfmwmmm< 


w 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing 
frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conductor; 
he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  pe- 
rsonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music  direc- 
tor in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 

1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-seventh  season  as  the  BSO's  music  director,  Seiji  Ozawa  became 
the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in 

1970.  During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation 
both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music, 
through  a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a 
series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in 
1990,  and  a  continuing  series  of  commissions  from  composers  including  Henri  Dutilleux, 
Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze,  Leon  Kirchner,  Peter 
Lieberson,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direction 
the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the  Philips, 
Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato 
labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink  conducts  and  re- 
cords with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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every  stage  of  your  life. 


Life  is  a  complex  harmony  of  movement.  And  no  matter 

where  you  are  right  now,  Mellon  has  the  products  and  sendees  you 

need  to  help  provide  for  everything  from  a  college  education  to  a 

secure  retirement.  So  relax.  Enjoy  the  performance. 

And  know  that  we're  there  for  you  whenever  you're  ready. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 


Thursday,  January  20,  at  8 
Friday,  January  21,  at  1:30 

THE  NORMAN  V.  AND  ELLEN  B.  BALLOU  MEMORIAL  CONCERT 

Saturday,  January  22,  at  8 
Tuesday,  January  25,  at  8 


ILAN  VOLKOV  conducting 


ANDERSON 
MOZART 


The  Stations  of  the  Sun 

Sinfonia  concertante  in  E-flat,  K.364(320d), 
for  violin,  viola,  and  orchestra 

Allegro  maestoso 

Andante 

Presto 

THOMAS  ZEHETMAIR,  violin 
RUTH  KILLIUS,  viola 


INTERMISSION 


DVORAK 


Symphony  No.  7  in  D  minor,  Opus  70 

Allegro  maestoso 
Poco  adagio 
Scherzo:  Vivace 
Finale:  Allegro 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  Wodd  records 

Baldwin  piano 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  he  switched  off  during  the  concert. 

The  program  hooks  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  hy  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  12 


SEE    THE    BSO    AND    SYMPHONY    HALL 

FROM    A    NEW    PERSPECTIVE... 


JOIN    THE    HIGGINSON    SOCIETY 


Higginson  Society  members  have  the  rare  opportunity  to  share  in  the 
activities  of  the  Boston  Symphony  Orchestra.  Through  receptions, 
performances,  and  lectures,  Higginson  Society  members  gain 
extraordinary  knowledge  of  one  of  the  world's  greatest  symphony 
orchestras  while  contributing  to  its  success. 


higginson  society  members  contribute  $2,000  or  more 
annually.  for  more  information,  please  contact  the 
Higginson  Society  at  (617)  638-9276  or  visit  the  bso 
online  at  www.bso.org. 
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Welcome  to  a  place 

oifen  imagined? 

yet  rairely  encountered 


THERE    IS  A  WORLD  wkere  time 
isn't  measured  by  deadlines  and  alarms,  but 
by  tbe  lengthening  or  afternoon  sbadows 
and  tbe  easy  rbytbm  of  tbe  seasons...  it's 
called  Tbe  Pinebills. 

Soon,  Rees  Jones  and  Nicklaus-designed 
courses  will  meander  around  lusb  woodland 
and  cranberry  bogs.  Cbarming  sbops, 
restaurants  and  a  signature  botel  will  invite 

Between  Boston        lively  gatherings  at  tk. 
and  the  Cape  lies        Village-on-tbe-Green.  And  intimate  neigbborboods 
The  Pinehills,        of  finely  crafted  bomes  will  nestle  among  billtops, 
a  o,UUU  acre        commanding  breatbtaking  forest  and  fairway  views. 
Of  course,  one  tbing  remains  left  to  tbe  imagi- 
nation —  your  life  in  tbe  midst  of  it  all. 
To  learn  more,  please  d&i 

call  1-888-750-3831.     The  Pinehills 


domain  filled  with 

natural  splendor 

and  miles  of 

walking  trails. 


I=J     Created  with  pride  by  A  Green  Company  company,  New  England  Development  and  Wallace  Associates 


Also  available  in  the  home  version. 


The  power  of  the  orchestra. 


of  the  diva.  The  inspiration  of  the  cond 


ance  plays  to  our  souls 


Of  course  no  home  music  s\ 


you  the  full  experience  of  a  live  performai 


'Bose  breaks  the  moid...       But  at  Boses;  we  won't  stop  trying.  Our  engineers 

Who  said  American       have  spent  the  last  35  years  inventing 
manies  can't  innovate?"       throuql 


ou  haven't  listened  to  a  Bose  music  svste 


lately,  audition  one  at  a 


:or  more  information,  or  to  f  in< 


near  you,  call  1-800-444-BOSE. 


Better  sound  through  research, 


Julian  Anderson 

The  Stations  of  the  Sun  (1997-98) 


Julian  Anderson  was  born  on  April  6,  1967,  in  London, 
where  he  currently  lives.  The  Stations  of  the  Sun  was 
commissioned  by  the  BBC  and  premiered  at  the  Proms  by 
the  BBC  Symphony  Orchestra,  Andrew  Davis  conducting, 
on  July  21,  1998.  Anderson  s  friend  and  mentor  Oliver 
Knussen  conducted  the  Cleveland  Orchestra  in  the  works 
American  premiere  on  October  21,  1999.  The  piece  is 
scored  for  three  flutes  (third  doubling  first  piccolo,  second 
doubling  second  piccolo),  three  oboes  (third  doubling  Eng- 
lish horn),  three  clarinets  (third  doubling  bass  clarinet), 
three  bassoons  (third  doubling  contrabassoon),  four  horns, 
three  trumpets,  three  trombones,  tuba,  timpani,  percussion 
(whip,  Mass  bells,  side  drum,  bass  drum,  three  pairs  of 
bongos,  two  congas,  two  tumbas  [small  Cuban  drums], 
two  tom-toms,  tambourine,  clash  cymbals,  two  suspended  cymbals,  sizzle  cymbal,  gongs, 
two  tam-tams,  Turkish  cymbal,  two  triangles,  three  wood  blocks,  cabaza  [gourd],  mara- 
cas,  chimes,  tubular  bells,  four  Japanese  bells,  dinner  bell,  sleighbells,  anvil,  tavolette, 
two  vibraslaps,  flexatone,  marimba,  vibraphone,  glockenspiel),  piano  (doubling  celesta), 
harp,  and  strings.  The  duration  of  the  piece  is  about  seventeen  minutes. 

Julian  Anderson  started  composing  at  age  eleven  and  began  studying  privately  with 
John  Lambert  at  seventeen.  He  continued  studying  with  Lambert  while  on  scholarship 
at  London's  Royal  College  of  Music,  where  he  earned  his  bachelor's  degree  with  First 
Class  Honours.  He  also  studied  with  the  French  composer  Tristan  Murail,  a  leading 
proponent  of  the  spectrale,  or  acoustic-spectrum,  technique  of  composition.  He  worked 
on  his  doctoral  degree  with  Alexander  Goehr  at  Cambridge. 

Anderson  has  also  attended  the  Dartington  International  Summer  School  and  the 
Britten-Pears  School,  where  he  worked  with  Oliver  Knussen.  In  1993,  Anderson  was 
the  Benjamin  Britten  Memorial  Fellow  at  the  Tanglewood  Music  Center,  where  Knussen 
was  Head  of  Contemporary  Music  Activities.  Knussen  has  since  become  a  strong  advo- 
cate of  Anderson's  work.  Based  on  a  performance  of  Anderson's  short  sketch  for  a 
chamber  orchestra  work  called  Khorovod  during  the  Festival  of  Contemporary  Music 
in  1993,  Knussen  helped  convince  the  London  Sinfonietta  to  commission  the  complete 


Preserving  a  masterpiece: 

Planning  for  Symphony  Halls 

next  millennium. 

Ly^nn  Beha  Associates 


-■      ~  ARCHITECTS 

Architects  for  cultural  and  educational  institutions 


33  KINGS  ION  STREET"  BOSTON  ■  MASSACHUSHITS  021 1 1  •  617-338-3000 
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PREVIEWS 

EXCEPTIONAL  PROPERTIES  ^^^ 


BOSTON  $3,' 

Dramatic  triplex  penthouse  in  an  elegant  brick  townhouse  on 
Commonwealth  Avenue.  Grand  living  room  has  mall  views  and 
opens  to  a  private  terrace.  South  facing  formal  dining  room  with 
marble  fireplace,  4  bedrooms,  large  family  room,  separate  au-pair 
apartment,  garage  parking. 
Contact  Jay  Palsteras  or  Tracex  Smith,  Boston  Office  (617)  266-4430 


PRIDES  CROSSING  $6,500,000 

This  handsome  1880's  Queen  Anne/Shingle  Style  mansion  was 
completely  restored  and  expanded  in  the  1990's,  tastefully  incorporating 
today's  finest  modern  amenities.  With  spectacular  ocean  panoramas 
visible  from  its  dramatic  hilltop  location,  "The  Ramparts"  is  sited 
amidst  3.5  acres  of  elaborately  landscaped  grounds. 
Contact  Mimi  Pniett.  Manchester  Office  (978)  526-7572 


WINCHESTER  $2,400,000 

Extensive  frontage  on  Upper  Mystic  Lake  affords  tremendous 
privacy  for  this  1939  Arts  and  Crafts  style  Cape.  Natural  wood 
finishes  are  used  extensively  throughout  the  interior,  lending 
warmth  and  character  to  the  rooms.  B  eautiful  gardens  surround  an 
adorable  garden  shed  and  clay  tennis  court. 
Contact  Nancy  O'Herwn.  Winchester  Office  (781)  729-7290 


BROOKLINE  $1,150,000 

Classic  brick-end,  center  entrance  Colonial  amidst  lush  gardens  in 

desirable  Longwood  Mall  area.  Noteworthy  features  of  the  property 

include  a  gracious  stairway,  high  ceilings,  7  fireplaces,  a  huge 

family  room  and  a  circular  driveway. 

Contact  Debbie  Gordon  or  Todd  Glaskin,  Brookline  Office  (617)  731- 

2447 


NEWTON  $2,350,000  I' 

Located  in  a  highly  desirable  area  of  Newton,  the  1913  "hecland  i 

Stanley  House"  is  an  exceptionally  handsome  and  historically  E 

significant  Colonial  Revival  style  residence.  Period  architectural  B 

details  and  hand-crafted  ornamentation  appear  throughout  its  m 
6.403  square  feet. 
Contact Hene  Solomon,  Newton  Office  (617)  969-2447 


CAMBRIDGE  $1,700,000 

This  elegant  12  room  Colonial,  circa  1891,  is  within  walking 
distance  to  Harvard  Yard  arjd  Harvard  Law  School.  Grand  front  to 
back  foyer,  graciously  proportioned  rooms,  library  with  built-ins, 
6  fireplaces,  5  bedrooms,  and  period  detailing  throughout. 
Contact  Lorraine  Scheppler  or  Gail  Roberts,  Cambridge  Office 
(617)864-4430 


COLDWeLL 
BANK6R  □ 


HUNNEMAN 


Contact  PREVIEWS0 
at  (800)  548-5003 

Visit  our  web  site  at: 

www.hunneman.com 


score.  Since  its  premiere  under  Knussen's  direction  in  December  1994,  Khorovod  has 
been  Anderson's  most  frequently  performed  piece.  Other  important  commissions  have 
come  from  the  BBC  (The  Crazed  Moon  and  The  Stations  of  the  Sun),  the  Nash  Ensemble 
(Poetry  Nearing  Silence),  and  Sinfonia  21  (Past  Hymns  and  Tyes  Crye).  In  1997  he  was 
appointed  composer-in-residence  for  Sinfonia  21. 

Anderson  is  currently  a  Professor  of  Composition  at  the  Royal  College  of  Music.  In 
addition,  he  writes  about  music  for  such  publications  as  The  Independent,  The  Musical 
Times,  and  Tempo  and  is  known  as  a  thoughtful  expositor  of  the  music  of  others,  includ- 
ing his  teachers  Oliver  Knussen  and  Tristan  Murail.  He  has  just  completed  a  commis- 
sion for  the  London  Sinfonietta,  Alhambra  Fantasy.  Oliver  Knussen  (the  ensemble's 
music  director)  will  conduct  the  premiere  in  London  on  February  6,  2000,  with  a  re- 
peat performance  in  Paris  on  February  8. 

Anderson's  music  shares  some  characteristics  with  that  of  his  mentors,  each  of  whom 
has  a  reputation  for  innovative  and  highly  individual  instrumentation.  The  Stations  of 
the  Sun  continues  in  a  long  tradition  of  brilliantly  colorful  orchestral  works,  including 
Debussy's  Images,  Prokofiev's  Scythian  Suite,  Messiaen's  Chronochromie,  and  Knussen's 
Flourish  with  Fireworks.  Anderson  superimposes  different  instrumental  sections  play- 


MR  I  Exam 
Appointments 

Available 
Within  24  Hours 

:::V  ■:■■ 


vriw :uM,m: 


Exclusive  provider  of  MR  I  services  for  the  New  England 
Patriots,  the  Boston  Bruins,  and  the  New  England  Revolution 


You'll  get  immediate  attention  when  referred  to  us  for  an  MRI  exam. 
We'll  get  you  scheduled  quickly,  obtain  your  insurance  pre-approval, 
and  make  you  as  comfortable  as  possible.  We  appreciate  your  need 
for  prompt,  efficient,  and  caring  service. 

•  State-of-the-art  MRI  on  1.5 TGE  Signa  or  LOT  Siemens 
Harmony  open  configuration  units 

•  Interpretations  by  MRI-trained  radiologists  with  15+  years  of 
experience 

•  Easy  access  from  Routes  9, 128/95,  and  the  Massachusetts 
Turnpike 

•  Free  parking 

•  Appointments  available  7-days-a-week 

Patients  -  ask  your  physician  to  refer  you  to  us  for  your  MRI  exam 
Physicians  -  call  us  to  schedule  immediate  appointments 


West  Suburban  Imaging  Center 

366  Washington  Street  •  Route  16  •  Wellesley  Hills,  MA  02481 
Telephone  (781)  239-0033  •  (800)875-9742  •  www.wsimaging.com 
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Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  i  :fa   =^3ft 
and  return  to  a  Life  Care  managed  facility  in  their  k^ ^^  J  £jj 

hometown  area.  Life  Care  facilities  provide  subacute  ,      v-CUy 
services,  rehabihtative  therapies,  Alzheimer's  care  and 
long-term  health  care-all  in  a  warm,  homelike  environment. 


Centers 

of  America 


Life  Care  Center 
of  Attleboro 
Attleboro,  MA 
(978) 222-4182 

Life  Care  Center 
of  Auburn 
Auburn,  MA 
(508)  832-4800 

Cherry  Hill  Manor 
Johnston,  Rl 
(401)231-3102 

Evergreen  House 
Health  Center 
E.  Providence,  Rl 
(401)  438-3250 


Littleton  House 
Nursing  Home 
Littleton,  MA 
(978)486-3512 

Life  Care  Center 
of  Merrimack  Valley 
N.  Billerica,  MA 
(978)  667-2166 

Life  Care  Center 
of  the  North  Shore 
Lynn,  MA 
(781)592-9667 


Life  Care  Center 
of  Plymouth 
Plymouth,  MA 
(508)  747-9800 

Life  Care  Center 
of  Raynham 
Ray n ham,  MA 
(508)821-5700 

Life  Care  Center 
of  the  South  Shore 
Scituate,  MA 

(781)545-1370 


Life  Care  Center 
of  Stoneham 
Stoneham,  MA 
(781)662-2545 

Suburban  Manor 
Rehabilitation 
Nursing  Center 
Acton,  MA 
(978)263-9101 

The  Oaks 
Nursing  Center 
New  Bedford,  MA 

(508) 998-7807 


Life  Care  Center 
of  West  Bndgewater 
W.  Bridgewater,  MA 
(508) 580-4400 

Whytebrook  Terrace 
Assisted  Living 
Johnston,  Rl 
(401)233-2880 

Life  Care  Center 
of  VVilbraham 
Wilbraham,  MA 
(413)596-3111 
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ing  melodies  or  fragments  of  melody  that  are  different  but  similar  (for  example,  several 
concurrent  melodies  using  the  pentatonic  scale),  creating  a  shimmering,  active  surface 
texture  that  yet  seems  part  of  a  more  cohesive  whole.  This  moment-to-moment  com- 
plexity is  shaped  into  larger  sections  of  particular  character  (such  as  a  "scherzo"), 
which  in  turn  are  grouped  together  in  a  classically  developed  structure.  Julian  Ander- 
son's own  note  provides  details  of  this  structure  and  relates  the  genesis  of  the  piece. 

— Robert  Kirzinger 


The  title  The  Stations  of  the  Sun  refers  not  to  any  religious  rite,  but  to  the  changing 
positions  of  the  sun  through  each  day,  and  through  the  seasons.  Three  years  ago  I  read 
Ronald  Hutton's  fascinating  book  of  the  same  name,  explaining  the  origins  of  folk  cus- 
toms through  the  year — giving  an  egg  at  Easter,  ceremonies  for  the  winter  solstice,  and 
so  forth;  it  immediately  suggested  ideas  for  a  new  orchestral  piece.  Instead  of  a  literal 
programmatic  approach,  however,  I  decided  to  let  the  music  take  its  own  shape  whilst 
keeping  the  idea  of  a  seasonal  cycle  in  mind  as  a  background.  The  superficial  form  of 
the  piece  is  quite  simple — four  linked  sections  plus  a  coda.  As  the  music  progresses, 
there  is  an  increasing  amount  of  interruption  and  cross-referencing,  so  that  the  true 
form  of  the  piece  is  much  more  elusive  and  ambiguous.  The  following  outline  is  not  a 
blow-by-blow  account,  but  a  rough  guide  for  those  who  wish  it. 

The  woodwind  launch  the  work  abruptly  into  a  scherzo,  presenting  the  simple  mel- 
odic patterns  to  which  much  subsequent  music  can  be  more  or  less  directly  traced  in 
an  exuberant  polyphonic  dance.  A  cascading  series  of  these  melodies  sidesteps  into  a 
slow  movement,  mainly  for  the  strings:  at  first  a  set  of  variations,  with  the  theme  pre- 
sented by  the  violins  alone,  it  soon  develops  into  a  continuous  song  with  varied  harmonic 
and  polyphonic  colours.  A  very  fast  dance  for  the  flutes,  clarinets,  and  Japanese  tem- 
ple bells  intervenes  and  the  quickening  pace  releases  a  new  scherzo.  This  is  another 
variation  on  the  slow  movement  theme,  now  revealed  as  the  plainsong  Alleluia  "Ado- 
rabo" — first  on  the  strings,  then  on  brass  and  wind,  all  accompanied  by  drums.  The 
central  plateau  of  the  work  follows:  a  long,  ecstatic  melody  played  mainly  by  the  trum- 
pets, extending  and  varying  the  plainsong,  is  surrounded  and  eventually  overwhelmed 
by  carillons  on  the  rest  of  the  orchestra.  Here  the  music  abandons  equal  temperament 
to  include  a  small  number  of  chords  with  microtones — chosen  for  their  resonance  and 
varied  colour. 

The  dance  with  drums  is  twice  resumed,  but  now  cross-cut  with  other  musical  char- 
acters, including  an  increasingly  violent  brass  chorale  used  as  a  varied  refrain.  The 
tension  is  finally  released  in  a  polyphonic  texture  for  the  whole  orchestra  that  precipi- 
tates the  work's  main  climax:  an  evocation  of  Easter  with  an  explosion  of  bells,  both 
real  and  imaginary.  As  to  the  coda:  a  single  six-octave  mode  gently  resounds  around 
the  whole  orchestra  as  many  melodic  and  harmonic  elements  of  the  piece  combine  and 
unite  for  the  first  time  in  the  work's  only  tutti — the  harmonic  goal  towards  which  the 
entire  work  has  been  heading.  A  sudden  "zoom"  at  the  very  end  denies  the  music  any 
safe  conclusion,  suggesting  instead  the  beginning  of  something  new  which  is  cut  off 
before  we  can  fully  glimpse  it. 

— Julian  Anderson 
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Wolfgang  Amade  Mozart 

Sinfonia  concertante  in  E-flat  for  violin,  viola,  and  orchestra,  K.364(320d) 

Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgang  Amadeo  about  1 770 
and  Wolfgang  Amade  about  1 777,  was  born  in  Salz- 
burg, Austria,  on  January  27,  1 756,  and  died  in  Vienna 
on  December  5,  1 791 .  Most  probably  he  wrote  this  work 
in  Salzburg  during  the  summer  of  1779;  we  have  no 
information  about  its  early  performance  history.  Mozart 
includes  cadenzas  in  the  score.  Theodore  Thomas  was 
both  violinist  and  conductor  for  the  first  performance 
in  America,  on  April  8,  1865,  in  New  York;  the  violist 
was  George  Matzka.  The  first  BSO  performances  of  this 
music,  in  January  1892,  included  only  the  first  move- 
ment: Arthur  Nikisch  conducted,  with  Charles  Martin 
Loejfler  and  Franz  Kneisel  as  violin  and  viola  soloists 
respectively.  The  orchestra  s  first  complete  performances  featured  Anton  Witek  and  Emile 
Ferir  under  Karl  Muck  in  November  1915,  subsequent  ones  featuring  BSO  principals  J. 
Theodorowicz  and  F.  Denayer  under  Pierre  Monteux;  William  Kroll  and  Joseph  de  Pas- 
quale  under  Serge  Koussevitzky;  Isaac  Stern  and  de  Pasquale  under  Charles  Munch;  Ruth 
Posselt  and  de  Pasquale  under  Richard  Burgin  and  Munch;  Joseph  Silverstein  and  Bur- 
ton Fine  under  Erich  Leinsdorf  Bernard  Haitink,  and  Seiji  Ozawa;  and — the  most  recent 
subscription  performances,  in  January  1979 — Joseph  Silverstein  and  Pinchas  Zukerman 
under  Ozawa.  All  of  the  BSOs  performances  since  then  have  been  at  Tanglewood,  with 
Malcolm  Lowe  and  Burton  Fine  under  Sergiu  Comissiona;  Maxim  Vengerov  and  Yuri 
Bashmet  under  Jukka-Pekka  Saraste;  and — most  recently,  on  August  6,  1999 — Ariel 
Shamai  and  Pinchas  Zukerman  under  Jeffrey  Tate.  Two  oboes  and  two  horns  are  added 
to  the  orchestral  strings,  which  include  two  sections  of  violas  as  well  as  of  violins. 

That  Mozart,  with  his  sense  of  theater  and  his  own  brilliance  as  a  virtuoso,  was  par- 
ticularly drawn  to  the  concerto  is  no  surprise.  He  wrote  such  pieces  as  a  little  boy  and 
offered  his  first  mature  essays  in  the  genre  when  he  composed  his  famous  set  of  inven- 
tive, graceful,  dazzlingly  accomplished  violin  concertos  in  1775.  He  paid  particular 
attention  to  the  form  in  the  middle  eighties,  the  time  of  his  great  piano  concertos, 
though  that  astounding  group  of  works  has  a  great  forerunner  in  the  E-flat  concerto  of 
1777,  K.271,  as  well  as  two  later  pieces  on  the  very  highest  level,  the  C  major,  K.503, 
and  the  final  B-flat,  K.595. 

In  1778-79,  Mozart  became  intensely  interested  in  the  possibilities  of  concertos  with 
more  than  one  solo  instrument.  Much  earlier,  in  May  1774,  he  had  written  what  he 
called  a  Concertone,  a  big  concerto,  for  two  violins  (C  major,  K.187e),  but  now  there 
suddenly  appeared  a  run  of  six  such  works.  More  precisely,  we  have  three  completed 
works,  two  that  were  abandoned  partway  through,  and  one  puzzle.  The  completed  ones 
are  the  rather  perfunctory  piece  for  flute  and  harp,  K.297c  (April  1778),  the  delightful 
two-piano  concerto  in  E-flat,  K.316a  (early  1779),  and  the  present  work.  He  began  a 
concerto  in  D  for  piano  and  violin,  K.315f  (November  1778),  and  a  Sinfonia  concertante 
in  A  for  violin,  viola,  and  cello,  K.320e  (summer  or  early  fall  of  1779),  abandoning  both 
scores  not  because  of  dissatisfaction  or  trouble  with  them,  but  because  the  concerts  for 
which  they  were  intended  were  cancelled.  The  puzzle  is  the  Sinfonia  concertante  in 
E-flat  for  winds,  K.297b,  whose  genesis  cannot  be  properly  established  and  which  some 
scholars  believe  to  be  spurious. 

In  the  middle  of  this  frustrating  package  of  plans,  experiments,  and  accomplishments, 
the  Sinfonia  concertante  for  violin  and  viola  stands  out  as  one  of  Mozart's  most  richly 
beautiful  works  and  certainly  as  his  finest  string  concerto.  Mozart  was  primarily  a  pian- 
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ist,  but  he  was  also  an  accomplished  violinist,  and  in  chamber  music  sessions  he  liked 
best  to  play  the  viola.  He  enjoyed  being  in  the  middle  of  the  texture,  but  there  is  also 
an  affinity  between  the  viola's  dark  sonority  and  that  element  of  melancholy  which  is 
apt  to  touch  even  his  most  festive  compositions.  The  viola  is  the  Mozartian  sound  par 
excellence.  His  chamber  music  reaches  its  highest  point  in  those  quintets  where  he 
adds  a  second  viola  to  the  standard  string  quartet.  Here,  in  this  Sinfonia  concertante — 
the  title  suggests  a  symphony  that  behaves  like  a  concerto — he  stresses  the  character- 
istic color  by  dividing  the  orchestral  violas  into  two  sections.  As  for  the  solo  instru- 
ments, Mozart  is  more  interested  in  the  distinction  of  color  than  in  the  difference  of 
range.  He  sends  the  viola  clear  up  to  the  high  E-flat  above  the  treble  staff,  an  altitude 
it  never  comes  near  approaching  in  the  quartets  and  quintets.  To  allow  the  viola  to  be 
more  penetrating,  Mozart  writes  the  part  not  in  E-flat  but  in  D,  a  more  sonorous  and 
brilliant  key  for  the  instrument,  and  asks  the  player  to  tune  the  instrument  a  semitone 
high  so  that  what  is  played  in  D  will  actually  sound  in  E-flat. 

Indeed,  everything  about  the  sheer  sound  of  the  music  is  testimony  to  Mozart's  aural 
fantasy — the  piquant  wind  writing,  the  delightful  and  serenade-like  pizzicati  in  the  or- 
chestra, the  subtle  interaction  of  solo  and  orchestral  strings  beginning  with  the  very 
first  emergence  from  the  tutti  of  the  solo  violin  and  viola,  and,  not  least,  the  way  so 
sumptuous  and  varied  a  sonority  is  drawn  from  so  modest  a  complement.  The  splendid 
and  majestic  first  movement  is  followed  by  an  operatic  Andante  of  deep  pathos:  one  can 
almost  hear  the  Italian  words  as  the  two  singers  vie  in  their  passionate  protestations. 
The  finale,  after  that,  is  all  high  spirits  and  virtuoso  brilliance. 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979  and  then  program  annotator  for  twenty  years  of  the  San  Francisco  Symphony.  Currently 
he  continues  as  program  annotator  of  the  New  York  Philharmonic.  Oxford  University  Press  has 
published  two  compilations  of  his  program  notes  (The  Symphony— A  Listener's  Guide  and  The 
Concerto— A  Listener's  Guide),  including  many  written  originally  for  the  BSO. 
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Antonin  Dvorak 

Symphony  No.  7  in  D  minor,  Opus  70 


Antonin  Leopold  Dvorak  was  born  at  Milhlhausen 
(Nelahozeves),  Bohemia,  on  September  8,  1841,  and 
died  in  Prague  on  May  1,  1904.  He  began  to  sketch 
this  symphony  on  December  13,  1884,  and  completed 
the  score  on  March  17,  1885.  Dvorak  himself  conduct- 
ed the  premiere  on  April  22,  1885,  at  Saint  James  s 
Hall,  London,  at  a  concert  of  the  Royal  Philharmonic 
Society.  The  score  as  we  now  know  it  incorporates  a  few 
revisions  made  in  June  1885.  Theodore  Thomas  and 
the  New  York  Philharmonic  gave  the  first  American 
performance  on  January  8,  1886.  Wilhelm  Gericke  gave 
the  first  Boston  Symphony  performances  in  October  1886, 
since  which  time  the  orchestra  has  also  played  it  under 
Arthur  Nikisch,  Emil  Paur,  Pierre  Monteux — then,  after 
a  gap  of  forty  years  from  1 923  to  1 963 — Erich  Leinsdorf  Colin  Davis,  Stanislaw  Skro- 
waczewski,  Donald  Johanos,  Joseph  Silverstein,  Jeffrey  Tate,  Andre  Previn,  Bernard  Hai- 
tink,  Franz  Welser-Most,  and  Seiji  Ozawa  (the  most  recent  subscription  performances,  in 
April  1 998,  and  the  most  recent  Tanglewood  performance,  on  July  10,  1 998).  The  score 
calls  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  timpani,  and  strings. 

When  Volume  II  of  Donald  Francis  Tovey's  Essays  in  Musical  Analysis  appeared  in 
1935,  many  of  his  readers  must  have  been  startled  to  come  across  this  sentence:  "I 
have  no  hesitation  in  setting  Dvorak's  [Seventh]  Symphony  along  with  the  C  major  Sym- 
phony of  Schubert  and  the  four  symphonies  of  Brahms,  as  among  the  greatest  and  purest 
examples  of  this  art-form  since  Beethoven."*  For  one  thing,  hardly  any  of  Tovey's  read- 
ers are  likely  ever  to  have  heard  the  D  minor  symphony.  Performances  of  any  of  Dvorak's 
symphonies  other  than  the  New  World  were  extremely  rare,  at  least  outside  Czechoslo- 
vakia. Vaclav  Talich's  wonderful  recording  of  No.  7  with  the  Czech  Philharmonic  came 
out  in  1938,  but  record  buyers  in  those  days  were  also  relatively  few  and  had  smaller 
collections,  to  say  nothing  of  the  fact  that  during  the  Second  World  War,  with  the  ingre- 
dients of  shellac  needed  for  a  more  urgent  cause,  there  was  a  huge  and  frustrating  dis- 
crepancy between  what  manufacturers  listed  in  their  catalogues  and  what  one  could 
actually  find  in  stores.  In  sum,  for  most  people  the  "other"  Dvorak  symphonies  were  a 
discovery  of  the  years  after  the  war. 

If  a  reader  half  a  century  ago  found  Tovey's  assessment  of  the  D  minor  symphony  sur- 
prising, that  was  also  because  neither  professional  musicians  nor  listeners — again,  out- 
side Czechoslovakia — were  inclined  to  take  Dvorak  terribly  seriously.  He  was  the  com- 
poser of  the  Symphony  From  the  New  World,  the  Carnival  Overture,  and  the  Slavonic 
Dances — a  composer  for  popular  concerts,  a  genre-  and  landscape-artist,  friendly,  col- 
orful, but  not  a  plausible  person  to  have  written  one  of  the  "greatest  and  purest"  sym- 
phonies since  Beethoven  and  hardly  to  be  mentioned  in  the  same  breath  as  so  secure 
a  tenant  in  the  pantheon  as  Johannes  Brahms.  The  first  to  disagree  with  that  judgment 
would  have  been  the  redoubtable  Dr.  Brahms  himself,  he  who  had  used  his  prestige  to 
set  his  younger  colleague  up  with  an  important  publisher,  who  helped  him  to  get  a 


*Actually  what  Tovey  wrote  was  "Second  Symphony."  Only  five  of  Dvorak's  nine  symphonies  were 
published  during  the  composer's  lifetime,  and  only  after  1955,  as  the  complete  critical  edition  of 
his  works  began  to  come  out  of  Prague,  did  people  adopt  the  present  numbering  that  takes  all 
nine  symphonies  into  account  and  places  them  in  their  correct  chronological  order.  The  old  num- 
bering reflects  the  order  of  publication. 
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ashed  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  ana  the  Hillhaven  Corporation. 
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series  of  government  grants,  and  was  ever  available  to  him  with  kindness  and  advice. 

Dvorak's  problematic  estate  fifty,  sixty,  seventy  years  ago  was  a  drastic  change  from 
the  enormous  esteem  in  which  he  was  held  from  the  1880s  on.  His  fame  at  home  had 
begun  with  the  performance  in  1873  of  a  patriotic  cantata  called  The  Heirs  of  the  White 
Mountain*  In  1878,  at  the  urging  of  Brahms,  the  Berlin  firm  of  Simrock  added  Dvorak 
to  its  list.  Simrock  began  by  issuing  the  Moravian  Duets  (for  soprano  and  mezzo-sopra- 
no) that  had  so  impressed  Brahms  in  the  first  place,  following  this  with  the  first  set  of 
Slavonic  Dances  for  piano  four-hands.  The  success  of  the  latter  work  was  enough  in 
itself  to  make  an  international  reputation  for  Dvorak.  The  first  performance  of  the  Stahat 
Mater  in  Prague  in  1880  made  an  immense  impression;  meanwhile,  the  Joachim  Quartet 
took  on  his  chamber  music,  and  his  work  was  also  coming  to  be  known  in  America, 
especially  in  New  York  as  well  as  in  Cincinnati  and  Saint  Louis,  with  their  big  settle- 


It  was  the  defeat  of  the  Bohemians  by  the  Austrians  at  the  battle  of  the  White  Mountain  just  out- 
side Prague  in  1620  that  led  to  the  absorption  of  Bohemia  into  the  Hapsburg  Empire,  a  condition 
that  obtained  until  October  28,  1918. 
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Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
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some  or  our 

experts  on 
retirement 
living. 


The  residents  of  Newbury  Court  know  firsthand  now  rewarding  retirement  can  be. 
They're  enjoying  an  active  lifestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  tne  Sucfnury  River  *  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 
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For  more  information,  call:  (978)  369-5155. 

100  NewLury  Court,  Concord,  MA  01 742 
Equal  Housing  Opportunity 
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ments  of  music-loving  Germans. 

The  success  of  the  Stabat  Mater  was  nothing  less  than  sensational  when  Joseph 
Barnby  introduced  it  in  London  in  1883,  and  in  that  peculiarly  English  world  of  choir 
festivals  Dvorak  became  beloved  and  revered  like  no  composer  since  Mendelssohn. 
The  Royal  Philharmonic  Society  invited  him  to  conduct  concerts  in  London  in  1884. 
It  was  in  response  to  the  success  of  the  Symphony  No.  6  in  D  major,  then  known  as 
"No.  1,"  that  he  was  immediately  invited  to  write  a  new  symphony  for  performance 
the  following  year.  That  would  be  the  present  work. 

The  invitation  set  him  afire  with  ambition.  "Just  now,"  he  wrote  to  his  friend  Judge 
Antonin  Rus  on  December  22,  1884,  "a  new  symphony  (for  London)  occupies  me,  and 
wherever  I  go  I  think  of  nothing  but  my  work,  which  must  be  capable  of  stirring  the 
world,  and  God  grant  me  that  it  will!"  He  had  been  excited  by  Brahms's  newest  sym- 
phony, the  Third,  which  he  had  gone  to  Berlin  to  hear  in  January  1884  and  which  gave 
him  a  new  standard  to  shoot  for.  Moreover,  as  a  letter  to  Simrock  in  February  1885 
tells  us,  he  was  spurred  by  Brahms's  verbal  exhortations  as  well  as  by  his  direct  musi- 
cal example.  "I  have  been  engaged  on  a  new  symphony  for  a  long,  long  time;  after  all  it 
must  be  something  really  worthwhile,  for  I  don't  want  Brahms's  words  to  me,  T  imagine 
your  symphony  quite  different  from  this  one  [No.  6  in  D],'  to  remain  unfulfilled." 

A  scan  of  the  Brahms  correspondence  has  failed  to  uncover  any  comment  on  the 
Seventh  Symphony,  but  it  is  impossible  to  believe  that  Brahms  was  disappointed.  The 
new  work  could  hardly  have  been  more  different  from  its  sunshine-and-blue-skies  pre- 
decessor. For  in  the  early  1880s,  Dvorak  was  at  a  point  of  crisis.  His  mother,  to  whom 
he  was  close,  had  died  in  December  1882,  and  he  was  in  distress  over  the  steady  dete- 
rioration of  the  mental  health  of  Bedfich  Smetana,  the  founding  father  of  modern  Czech 
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First  page  of  the  autograph  score  of  the  Dvorak  Seventh  Symphony;  at  the  bottom  Dvorak  has 
written:  "This  main  theme  occurred  to  me  when  the  festival  train  from  Pest  arrived  at  the  State 
Station  in  1884.'''' 
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Week  12 


SURTOUT 


POUR  LES  FANFARES! 


yy 


Although  it  is  difficult  to  trace  the  origin  of  the  French  horn,  it  is  generally  accepted 
that  it  was  developed  in  France  during  the  17th  century  •  An  outgrowth  of  the  early 
primitive  and  later  sophisticated  hunting  horn,  its  value  in  the  use  of  Fanfares  was 
acclaimed  during  the  reign  of  Louis  XIII  •  It  was  also  discovered  that  strange  and 
wonderful  musical  effects  could  be  had  by  inserting  the  hand  in  the  bell  •  One  of  the 
first  orchestral  uses  came  in  1717  when  Handel  included  the  French  horn  in  his  score  of 
the  "Water  Music"  •  The  modern  instrument  embodies  a  main  tube  measuring 
approximately  7  feet  4  inches  in  length,  coiled  in  circles  and  finally  expanding  into  a 
widely  flared  bell  •  As  the  French  horn  lends  its  importance  to  the  value  of  the  modern 
symphony  orchestra,  so  too  does  the  trained  and  reliable  insurance  office  develop  a 
modern  and  sensible  insurance  program  for  business  and  personal  accounts  •  We  would 
welcome  an  opportunity  to  analyze  your  need  for  complete  protection. 

We  respectfully  invite  your  inquiry. 

AMERICAN  PHOENIX  INSURANCE  AGENCY 
OF  MASSACHUSETTS,  INC. 

CatUlcll    ItYers 

SUITE  1 1 00,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01  851    (800)  445-4664 
BEDFORD  •  LOWELL  •  WILMINGTON 
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The  Proof  is  in  the  Performance 


Annual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
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assembly  capabilities  to  enliance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex  Drive  •  Braintree,  MA  02184 
Tel:  (617)  848-9090  •  Fax:  (617)  843-5540 
Email:  macevanl@aol 
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Friday,  January  28 


TEA 


Saturday,  January  29 


PRELUDE 


Friday,  February  4 


TEA 


Sunday,  February  6 

Museum  of  Afro-American  History,  Boston 


COMMUNITY 
CONCERT 


Saturday,  March  4 


PRELUDE 


Sunday,  March  5  COMMUNITY 

Frank  Wiggins  Auditorium,  Peabody  City  Hall        CONCERT 


Saturday,  March  25 


PRELUDE 


Sunday,  March  26 

Twelfth  Baptist  Church,  Boston 


COMMUNITY 
CONCERT 


Friday,  March  31 


TEA 


Friday,  April  14 


TEA 


Sunday,  April  16 

Unitarian  Church,  Sharon 


COMMUNITY 
CONCERT 


PRELUDE  CONCERTS  ($10)  BEGIN  AT  6PM 

TEAS  ($12):  DOORS  AT  1:30PM,  CONCERT  BEGINS  AT  2:30PM 

Light  refreshments  are  served. 

COMMUNITY  CONCERTS  (FREE)  BEGIN  AT  3PM 


To  order  tickets  for  a  Prelude  or  Tea,  call  SymphonyCharge  at 
(617)  266-1200  or  visit  www.bso.org. 

For  information  on  a  Community  Concert,  please  call  the 
Youth  Education  Office  at  (617)  638-9375. 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 
t*t/»  O  •  ed  by  our  Maitre  d' —  and  she  says  yes. 

OJ-  Otv-L  V  J.Oty  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 

200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 


HOLSTEN  GALLERIES 

presents 

DALE  CHIHULY 

recent  sculptural  works  and  architectural  installations 
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Elm  Street,  Stockbridge,  MA  01262 
(413)  298-3044  www.holstengalleries.com 


music.  (Smetana  was  released  by  death  in  May  1884.)  Not  least,  Dvorak  was  perplexed 
about  his  own  life.  Being  swept  along  on  waves  of  success  also  meant  being  under  grow- 
ing pressure,  internal  and  external,  to  consolidate  his  position  and  turn  from  a  provincial 
composer  into  an  international  one.  But  "international"  really  meant  Austro-German, 
and  the  idea  was  for  him  to  move  to  Vienna,  to  write  operas  on  German  texts,  and  to 
quit  pestering  Simrock  about  having  his  first  name  appear  as  "Ant.,"  if  not  actually 
"Antonin,"  rather  than  the  German  "Anton."  It  was  hard  for  him  to  say  "no"  to  the 
well-intended  advice  of  people  like  Brahms  and  the  critic  Eduard  Hanslick;  on  the 
other  hand,  to  deny  his  own  ethnic  and  linguistic  heritage  was  impossible  for  someone 
who  identified  himself  so  closely  as  did  Dvorak  with  the  rising  tide  of  Bohemian  nation- 
alism. It  added  up  to  a  troubled  time  for  him.  It  was  during  this  period  and  in  this  mood 
that  he  wrote  his  two  masterpieces  in  tragedy,  the  F  minor  trio,  Opus  65,  and  the  D  minor 
symphony. 

Dvorak  makes  his  way  into  the  music  with  a  theme  as  dark  and  under  cover  as  it  is 
determined.  And  before  the  violas  and  cellos  even  articulate  that  idea,  a  low  D  pedal 
(horns,  drums,  and  basses)  has  already  done  its  work  in  defining  the  atmosphere. 
Dvorak's  biographer  John  Clapham  has  published  a  fascinating  account  of  the  sketches 
of  the  D  minor  symphony  in  which  he  points  out  that  it  took  Dvorak  several  attempts 
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What  is  a 
Private  Bank? 

A  private  bank  goes  well  beyond  the  ordinary.  Of 
course  it  provides  checking  and  savings  accounts, 
residential  mortgages,  and  business  loans.  But  a 
private  bank  also  offers  the  comprehensive 
personal  service  and  broad  menu  of  banking  and 
investment  products  that  successful  people,  their 
families  and  their  businesses  need.  A  private 
bank  is  a  bank  you  grow  into  —  as  your 
resources  and  requirements  grow.  Whether  you're 
starting  a  family  or  a  new  company,  planning  for 
business  expansion  or  retirement,  please  consider 
Boston  Private  Bank. 

Call  Timothy  L.  Vaill,  President 
at  (617)  912-1902  to  learn  more. 


Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


Member  FDIC 


336  Washington  Street 
Wellesley,  MA  02481 


34 


before  he  arrived  at  the  details  that  contribute  so  powerfully  to  the  oppressive  atmos- 
phere, sharpening  the  rhythm  of  the  upbeats,  for  example,  and  adding  the  shuddering 
halt  on  the  diminished-seventh  chord  in  the  theme's  sixth  measure. 

The  clarinets  continue  the  thought  plaintively.  The  harmony  is  as  unyielding  as  in 
the  first  phrase,  but  the  tough  tonic  pedal  has  given  way  to  the  question  mark  of  the 
ever-ambiguous  diminished  seventh.  Characteristically,  Dvorak  includes  a  wealth  of 
thematic  ideas.  Quickly  he  builds  to  a  climax,  withdraws  for  a  moment  into  a  pastoral 
conversation  of  horn  and  oboe,  then  works  up  to  an  even  more  intense  crisis  (always 
with  the  new,  sharper  version  of  the  upbeat  as  motor)  before  settling  into  a  new  key, 
B-ilat  major,  and  delighting  us  with  a  wonderfully  spacious  melody.  It  is  one  from  the 
house  of  Brahms:  specifically,  it  reminds  us  of  the  cello  solo  in  the  Piano  Concerto 
No.  2,  first  performed  in  1881  and  published  in  1882,  and  of  the  song  "Immer  leiser 
wird  mein  Schlummer,"  yet  to  come. 

This  is  expanded  magnificently  until  the  rich  exposition  comes  to  a  close  poised  on 
the  dominant  of  D  minor,  just  as  though  there  were  going  to  be  a  formal  repeat.  Instead, 
the  music  plunges — pianissimo  but  with  great  intensity — into  the  development.  This 
moves  swiftly  and  masterfully,  covering  much  territory.  The  recapitulation  is  tautly  con- 
densed— it  even  begins  in  mid-paragraph — and  only  in  the  dying-away  coda  does  the 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Best  traditional  Italian  restaurant 
"This  place  is  so  refined  and 
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John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 
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music  draw  more  leisurely  breaths.  D  minor  is  a  key  that  has  a  special  sound,  partly 
because  all  the  string  instruments  have  open  strings  tuned  to  D  and  A.  It  also  has  a 
special  set  of  sonorous  and  expressive  associations,  defined  by  a  whole  series  of  works 
including  Mozart's  D  minor  piano  concerto  and  Don  Giovanni,  Beethoven's  and  Bruck- 
ner's Ninth  symphonies,  and  Brahms's  Piano  Concerto  No.  1  and  Tragic  Overture.  This 
first  movement  is  very  much  and  very  consciously  part  of  this  D  minor  tradition. 

The  Adagio  is,  with  those  in  his  F  minor  trio  and  G  major  string  quartet,  Opus  106, 
one  of  Dvorak's  most  searching.  Here,  too,  there  is  astonishing  richness  and  variety  of 
material,  presented  lucidly,  with  a  profoundly  original  sense  of  order,  and  gloriously 
scored.  The  most  personal  paragraph  is  one  in  which  a  reiterated  phrase  with  a  melan- 
choly falling  seventh  in  pianissimo  strings  is  punctuated  by  pairs  of  soft  chords  for  wood- 
winds and  pizzicato  strings.  This  I  take  to  be  an  obeisance  to  a  similar  moment  in  the 
Brahms  Third  Symphony,  a  piece  that,  as  mentioned  earlier,  was  a  significant  inspira- 
tion to  Dvorak. 

The  scherzo  moves  in  flavorful  cross-rhythms,  the  swinging  theme  in  violins  and  vio- 
las falling  into  three  broad  beats  per  measure,  while  the  cello-and-bassoon  tune  is  in 
two.  It  is  all  force  and  energy,  after  which  the  Trio  brings  contrast  in  every  aspect,  by 
being  in  a  major  key,  by  its  gentleness,  and  by  the  skillful  and  evocative  blurring  of 
outlines  and  textures.  The  Trios  in  Dvorak's  scherzos  are  usually  picturesque  in  a  folksy 
sort  of  way;  this  one  is  out  of  the  ordinary  not  merely  for  its  cunningly  clouded  sound 
but  also  in  being  so  richly  developed  and  extended.  In  most  ways  this  scherzo  is  a 
moment  of  relaxation  after  the  densely  composed,  attention-demanding  two  movements 
that  precede  it,  but  the  coda  reminds  us  that  the  context  is  one  of  tragedy. 

The  finale  also  presents  a  wealth  of  themes,  from  the  first  impassioned  gesture,  through 
the  dark  that  follows  immediately,  to  the  confidently  striding  A  major  tune  for  the  cellos. 
The  development  is  ample  and  rises  to  a  tempestuous  climax.  The  taut  recapitulation 
leads  to  a  solemn  peroration  in  D  major,  the  remarkable  harmonies  at  the  end  suggest- 
ing that  Dvorak  was  invoking  the  close  of  Schubert's  great  F  minor  Fantasy  for  piano 
four-hands. 

— Michael  Steinberg 
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Youville  is  a  Calholic,  not  for  profit  health  care  organization  and 
member  of  Covenant  Health  Systems.  We  welcome  people  of  all 
faiths,  races  and  cultures. 


At  Youville  House,  assisted  living  means 
greater  peace  of  mind,  because  our  residents 
can  rely  on  the  many  services  of  Youville  to  help  them 
remain  independent  and  vital.  This  personalized 
system  of  care  includes  social  activities,  fitness 
programs,  the  outstanding  doctors  and  nurses  at 
Youville  Hospital,  and  a  chapel  on  campus. 

•  Beautiful  new  residences 

•  Close  to  the  cultural  life  of  Cambridge 
Caring  medical  and  health  care  professionals, 
always  close  by 

Please  call  617-491-1234  lo  arrange  a  lour  of  Youville   House 
or  ask  for  a  free  information  package. 
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NEC's  Jordan  Hall 
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17      Sunday,  3  p.m. 
Symphony  Hall 

Berlin  Philharmonic 
Orchestra 

22      Friday,  8  p.m. 
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NEC's  Jordan  Hall 

Paul  Taylor 
Dance  Company 

29  Friday,  8  p.m. 
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31  Sunday,  3  p.m. 
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Emmanuel  Pahud,  flute 

31      Sunday,  3  p.m. 
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Oslo  Philharmonic 
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12      Friday,  8  p.m. 
Symphony  Hall 

Musica  Antiqua  Koln 
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Barbara  Cook 

19  Friday,  8  p.m. 
Symphony  Hall 

Prometheus  Dance 

Emerging  Artists  Series 

20  Saturday,  8  p.m. 

Tsai  Performance  Center, 
Boston  University 


Denyce  Graves, 
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3        Friday,  8  p.m. 
NEC's  Jordan  Hall 

The  Polar  Express  / 
Elijah's  Angel 

Family  Musik 

5        Sunday,  2  p.m. 
NEC's  Jordan  Hall 

Vienna  Choir  Boys 

10  Friday,  8  p.m. 

1 1  Saturday,  3  p.m. 
NEC's  Jordan  Hall 


Emerson  String  Quartet 

8       Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Les  Ballets  Trockadero 
de  Monte  Carlo 

14  Friday,  8  p.m. 

15  Saturday,  8  p.m. 

16  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Yo-Yo  Ma,  cello 

21      Friday,  8  p.m. 
Symphony  Hall 

Csardas!  - 

The  Tango  of  the  East 

23      Sunday,  3  p.m. 
Symphony  Hall 

Green  Eggs  &  Ham  / 
Gertrude  McFuzz 

Family  Musik 

29     Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Anthony  &  Joseph  Paratore, 
duo  piano 

29      Saturday,  8  p.m. 
NEC's  Jordan  Hall 


Jong-Gyung  Park,  piano 

Emerging  Artists  Series 

5  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Boys  Choir  of  Harlem 

6  Sunday,  3  p.m. 
Symphony  Hall 


What  Makes  it  Great? 

with  Robert  Kapilow  and 
Boston  Musica  Viva 

12      Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Brandenburg  Ensemble 

14      Monday,  8  p.m. 
Symphony  Hall 

Anne-Sophie  Mutter,  violin 

18      Friday,  8  p.m. 
Symphony  Hall 

San  Francisco  Symphony 

27      Sunday,  3  p.m. 
Symphony  Hall 


Russell  Sherman,  piano 

3  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Diana  Krall 

4  Saturday,  8  p.m. 
Berklee  Performance 
Center 

Academy  of 

St.  Martin-in-the-Fields 

5  Sunday,  3  p.m. 
Symphony  Hall 

Spalding  Gray 

10  Friday,  8  p.m. 

1 1  Saturday,  8  p.m. 

12  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Beaux  Arts  Trio 

18  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  Chieftains 

19  Sunday,  8  pm. 
Symphony  Hall 

Dubravka  Tomsic,  piano 

26     Sunday,  3  p.m. 
Symphony  Hall 

Takacs  Quartet 

31      Friday,  8  p.m. 
NEC's  Jordan  Hall 


April  Fools! 

Family  Musik 

1       Saturday,  2  p.m. 
NEC's  Jordan  Hall 

Sergio  &  Odair  Assad, 
guitar  duo 

1  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

Jessye  Norman,  soprano 

2  Sunday,  5  p.m. 
Symphony  Hall 

Richard  Stoltzman,  clarinet 

8  Saturday,  8  p.m. 
NEC's  Jordan  Hall 

The  New  Shanghai  Circus 

9  Sunday,  3  p.m. 
Symphony  Hall 

What  Makes  it  Great? 

with  Robert  Kapilow  and 
pianist  Judith  Gordon 

14  Friday,  8  p.m. 
NEC's  Jordan  Hall 

Preservation  Hall 
Jazz  Band 

15  Saturday,  8  p.m. 
Symphony  Hall 

Triple  Helix 

Emerging  Artists  Series 

16  Sunday,  3  p.m. 
NEC's  Jordan  Hall 

Alvin  Ailey  American 
Dance  Theater 

25  Tuesday,  8  p.m. 

26  Wednesday,  8  p.m. 

27  Thursday,  8  p.m. 

28  Friday,  8  p.m. 

29  Saturday,  2  p.m./8  p.m. 

30  Sunday,  3  p.m. 
The  Wang  Theatre 

Lincoln  Center 
Jazz  Orchestra 

with  Wynton  Marsalis 

28      Friday,  8  p.m. 
Symphony  Hall 


Audra  McDonald,  soprano 

■12      Friday,  8  p.m. 
Sanders  Theatre 


FOR  TICKETS  CALL  CELEBRITYCHARGE  AT  617-482-6661 

www.celebrityseries.org 

Major  support  for  the  1999-2000  BankBoston  Celebrity  Series  has  been  provided  by  BankBoston. 
The  Celebrity  Series  of  Boston,  Inc.  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  1989. 
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More  information  about  Julian  Anderson,  including  a  biographical  sketch  and  list  of 
works,  can  be  found  on  the  website  of  Anderson's  publisher:  http://www.fabermusic 
.com/ander.htm.  His  short  solo  piano  piece  Somewhere  near  Cluj,  performed  by  Thalia 
Meyers,  is  his  only  work  available  in  a  commercial  recording.  It  appears  on  a  compila- 
tion of  British  piano  music  called  Spectrum:  50  Contemporary  Works  for  Solo  Piano 
(NMC). 

— Robert  Kirzinger 

The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life 
(HarperPerennial  paperback).  Stanley  Sadie's  Mozart  article  from  The  New  Grove  Dic- 
tionary has  been  published  separately  as  The  New  Grove  Mozart  (Norton  paperback). 
Alfred  Einstein's  classic  Mozart:  The  Man,  the  Music  remains  important  (Oxford  paper- 
back). A  new  series  of  readable,  compact  composer  biographies — "Musical  lives,"  from 
Cambridge  University  Press — includes  John  Rosselli's  The  life  of  Mozart  (Cambridge 
paperback;  Berlioz,  Beethoven,  Debussy,  and  Mahler  are  among  the  other  composers 
included  in  this  series).  There  is  a  volume  by  A.  Hyatt  King  on  Mozart  Wind  and  String 


Much  cheaper 
than  liposuction 


GO/BEX 


THE  MOST  KNOWLEDGEABLE  &  TRUSTED  FITNESS  CO.  IN  N.E. 
LARGEST  SELECTION  •  BEST  SERVICE  •  SINCE  1988 


Cambridge 

2378  Massachusetts  Ave. 
617-868-1071 


WWW.PFE-INC.COM 

Hanover 

228  Columbia  Rd.  (Rt.53) 
781-826-2199 


Natick 

217  West  Central  St. 
508-655-0288 
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From  February  11  to  March  4, 2000  | 


TOIT       | 


A  wholly  new  way  of  celebrating  the  urban 
fact  by  way  of  table  arts,  performing  arts 
and  museums,  and  lighting  arts. 

The  perfect  opportunity 
to  experience  the  sights, 
sounds  and  flavours  of  Montreal. 


'%-./,V'*»:.;---:^>.;  ■: 


inforn 


Montreal. 


1-888-477-9955 


Boston 


Chennai 

(Madras) 


Dublin 

Moscow 

Munich 

Prague 

Warsaw 


Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  71 -year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$22  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Peter  Hadelman,  Vice  President 
Pioneer  Investment  Management,  Inc. 
617-422-4857 
Since     1928  peter.hadelman@piog.com 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

I199-BSQ-5734-I 
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Concertos,  including  the  Sinfonia  concertante  for  violin  and  viola,  in  the  series  of  BBC 
Music  Guides  (University  of  Washington  paperback).  Michael  Steinberg  has  included 
the  Sinfonia  concertante  in  his  recent  compilation  volume  The  Concerto— A  Listener's 
Guide  (Oxford).  Among  other  books  on  the  composer,  The  Mozart  Compendium:  A  Guide 
to  Mozart  s  Life  and  Music,  edited  by  H.C.  Robbins  Landon,  is  a  particularly  useful 
resource;  this  includes  two  chapters  on  the  piano  concertos,  one  by  Friedrich  Blume, 
the  other  by  Robbins  Landon  (Schirmer).  Volkmar  Braunbehrens's  Mozart  in  Vienna, 
1781-1791  provides  a  full  picture  of  the  composer's  final  decade  (HarperPerennial 
paperback).  Peter  Clive's  Mozart  and  his  Circle:  A  Biographical  Dictionary  is  a  handy 
reference  work  with  entries  about  virtually  anyone  you  can  think  of  who  figured  in 
Mozart's  life  (Oxford).  Noteworthy  recordings  of  the  Sinfonia  concertante  for  violin  and 
viola  include  two  conductor-less  versions:  the  Suk  Chamber  Orchestra's  with  violinist 
Josef  Suk  and  violist  Thomas  Kakuska  (Vanguard)  and  the  Orpheus  Chamber  Ensem- 
ble's with  Todd  Phillips  and  Maureen  Gallagher  (Deutsche  Grammophon).  For  period 
instruments,  try  violinist  Ryo  Terakado  and  violist  Sigiswald  Kuijken  with  La  Petite 
Bande  (Denon).  A  more  traditional  performance  is  offered  by  Anne-Sophie  Mutter  and 
Bruno  Giuranna  with  the  Academy  of  St.  Martin  in  the  Fields  under  Neville  Marriner's 
direction  (EMI).  One  of  the  most  enduringly  satisfying  recordings  is  George  Szell's  with 
the  Cleveland  Orchestra  (Columbia).  Jascha  Heifetz's  recording  with  violist  William 
Primrose  has  just  recently  reappeared  in  a  new  CD  transfer  (RCA  Victor  "Living  Stereo," 
with  the  Brahms  Double  Concerto  with  cellist  Gregor  Piatigorsky  and  the  Bach  Con- 
certo in  D  minor  for  two  violins  with  violinist  Erick  Friedman). 

John  Clapham's  Dvorak  article  in  The  New  Grove  has  been  reprinted  in  The  New  Grove 
Late  Romantic  Masters:  Bruckner,  Brahms,  Dvorak,  Wolf  (Norton  paperback).  Clapham 
has  also  produced  two  books  about  the  composer:  Antonin  Dvorak:  Musician  and  Crafts- 
man (St.  Martin's)  and  the  more  purely  biographical  Antonin  Dvorak  (Norton).  Also  of 
interest  are  Alec  Robertson's  Dvorak  in  the  Master  Musicians  series  (Littlefield  paper- 
back) and  Robert  Layton's  BBC  Music  Guide  on  Dvorak  Symphonies  &  Concertos  (Uni- 
versity of  Washington  paperback).  Dvorak  and  his  World,  edited  by  Michael  Beckerman, 
draws  upon  recent  research  and  also  includes  translations  from  important  Czech  sources 
(Princeton).  Otakar  Sourek  published  important  source  material  on  Dvorak's  life  in 
Antonin  Dvorak:  Letters  and  Reminiscences  (Artia).  Michael  Steinberg's  The  Symphony 
—A  Listener's  Guide  includes  an  expanded  version  of  his  program  note  on  the  Dvorak 
Seventh  Symphony  (Oxford  paperback).  Donald  Francis  Tovey's  program  note  appears 
in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  Dvorak's  Seventh  Symphony  can 
be  heard  in  very  good  recordings  by  Colin  Davis  and  the  Concertgebouw  Orchestra  of 
Amsterdam  (Philips),  Christoph  von  Dohnanyi  and  the  Cleveland  Orchestra  (London), 
Rafael  Kubelik  and  the  Berlin  Philharmonic  (Deutsche  Grammophon),  Vaclav  Neumann 
and  the  Czech  Philharmonic  (Supraphon),  and  George  Szell  and  the  Cleveland  Orches- 
tra (Sony  "Masterworks  Heritage").  Vaclav  Talich's  1938  recording  with  the  Czech  Phil- 
harmonic— mentioned  in  Michael  Steinberg's  program  note — has  been  reissued  on  com- 
pact disc  (Koch). 

— Marc  Mandel 
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Week  12 


Enjoy  the  treasured  recipes  of  regional 

French  cooking  at  one  of  Boston's 

best  new  restaurants 

Best  After  Theater  Dining 

Boston  Magazine 

* 

Best  French  Fries 

and  Best  Breakfast 

Improper  Bostonian 

* 

Best  Ticket  To... Paris 

The  Boston  Phoenix 

Conveniently  located  in  the  heart  of  the  Back  Bay 
Private  Dining  Rooms  for  parties  of  8  to  30 


Brea 


RA  S  S  t  H  ( jPO 

kfast  •  Lunch  •  Dinner  •  Brunch  •  Late  Night  Dining 

at  The  Colonnade  Hotel 

I20  Huntington  Ave,  Boston 

617.425.3240 


creative  contemporary  jewelers 


/^oldsmiths 

G3 


vjvjvj  .  goldsmiths3.  com 


Visit  our  gallery...  9  Independence  Court 
Located  between  19  &  23  Main  St.,  Concord  Center. 


WHEN 
DO  I  CLAP? 


H& 


A  Slightly  Irreverent  Guide 
to  Classical  Music  and 
Concert  Hall  Conduct 

by 
VALERIE  CRU  ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Danen,  CT  06820 

Toll  Free  Phone:  I  /  888-588-7171 
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Ilan  Volkov 

Conductor  Ilan  Volkov  made  his  Boston  Symphony  Orchestra  debut 
last  summer  with  a  program  of  Carter,  Chopin,  and  Schumann;  he 
has  been  an  assistant  conductor  of  the  Boston  Symphony  Orchestra 
since  the  start  of  the  1998-99  season  and  has  recently  renewed  his 
BSO  contract  through  the  summer  of  2001.  Born  in  Israel  in  1976, 
Mr.  Volkov  began  playing  the  violin  at  age  six.  He  continued  his 
violin  studies  with  Chaim  Taub,  leader  of  the  Israel  Philharmonic 
Orchestra,  while  studying  piano  with  Alexander  Volkov  and  compo- 
sition with  Abel  Ehrlich.  From  1991  to  1993  he  studied  conducting 
with  Mendi  Rodan  at  the  Rubin  Academy  of  Music  in  Jerusalem. 
In  1993  he  went  to  England  to  study  at  the  Royal  Academy  of  Music  with  Colin  Metters, 
George  Hurst,  Sir  Colin  Davis,  and  Ilya  Musin.  He  has  participated  in  conducting  master 
classes  with  Helmuth  Rilling  and  with  John  Eliot  Gardiner  and  the  Monteverdi  Orchestra, 
Choir,  and  Soloists  at  the  Bachakademie,  Stuttgart,  and  with  Pierre  Boulez  and  the  London 
Symphony  Orchestra.  From  1996  to  1998  Mr.  Volkov  held  the  position  of  Northern  Sinfonia's 
Young  Conductor  in  Association;  during  this  time  he  had  sole  responsibility  for  the  Young 
Sinfonia,  Northern  Sinfonia's  youth  orchestra,  and  also  collaborated  with  composer  John 
Casken  to  set  up  the  contemporary  music  group  Vaganza.  This  ensemble  gave  its  London 
debut  as  part  of  the  1998  Spitalfields  Festival  and  has  been  broadcast  on  BBC  Radio  3.  In 
1997  Mr.  Volkov  became  principal  conductor  of  the  London  Philharmonic  Youth  Orchestra. 
Ilan  Volkov's  appearances  in  1998-99  included  concerts  with  the  Northern  Sinfonia,  the 
BBC  Scottish  Symphony,  the  Scottish  Chamber  Orchestra,  the  Stavanger  Symphony,  and  the 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  F.  Young 
M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 
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Jewelry  designs 
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BY  APPOINTMENT  30  CHURCH  STREET      WELLESLEY  78l.237.273O 


PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  for  only  $39.* 

& 
MERID1EN 

BOS      1     ()    \ 

WHERE  THE  WORLD 
COMES  TOGETHER 

250  Franklin  Street,  Boston,  Massachusetts 

617.451.1900,  ext.  7120 

www.lemeridienboston.com 

Owned  by  The  Great  Eagle  Hotel  Group 
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Gothenburg  Symphony  Orchestra.  Appearances  in  the  1999-2000  season  will  include  con- 
certs with  the  London  Philharmonic,  Israel,  Stavanger,  and  Malmo  Symphony  orchestras,  as 
well  as  work  as  assistant  conductor  to  Sir  Andrew  Davis  for  Glyndebourne's  new  production 
of  Le  nozze  di  Figaro  in  the  summer  of  2000.  Future  engagements  include  concerts  with  the 
Jerusalem  Symphony,  Halle,  and  Ulster  orchestras. 


Thomas  Zehetmair 

Violinist  Thomas  Zehetmair  was  born  into  a  musical  family  in  Salz- 
burg in  1961.  He  studied  violin  with  his  father  at  the  Mozarteum  in 
Salzburg  and  went  on  to  complete  his  studies  with  Franz  Samohyl, 
Max  Rostal,  and  Nathan  Milstein.  In  1977,  when  he  was  sixteen,  he 
made  his  debut  at  the  Salzburg  festival.  He  won  first  prize  in  the 
International  Mozart  Competition  in  1978;  his  first  recording,  of 
works  by  Mozart,  was  released  the  following  year.  A  soloist  of  inter- 
national standing,  Mr.  Zehetmair  makes  regular  appearances  as  a 
guest  artist  with  such  orchestras  as  the  Boston  Symphony,  Chicago 
Symphony,  Philadelphia  Orchestra,  and  Cleveland  Orchestra,  the 
Concertgebouw  Orchestra  of  Amsterdam,  the  London  Philharmonia,  Sachsische  Staatska- 
pelle  Dresden,  Leipzig's  Gewandhaus  Orchestra,  the  Berlin,  Vienna,  and  Munich  philhar- 
monics, and  the  Cologne,  Hamburg,  Frankfurt,  and  Berlin  radio  orchestras.  He  has  worked 
with  Daniel  Barenboim,  Herbert  Blomstedt,  Frans  Brtiggen,  Christoph  von  Dohnanyi,  Chris- 
toph  Eschenbach,  John  Eliot  Gardiner,  Nikolaus  Harnoncourt,  Heinz  Holliger,  Roger  Nor- 
rington,  Simon  Rattle,  Esa-Pekka  Salonen,  Jukka-Pekka  Saraste,  and  many  other  leading 
conductors.  His  interest  in  contemporary  music  motivates  a  significant  part  of  his  artistic 
activities.  He  has  given  the  first  performances  of  several  works,  most  recently  Heinz  Hol- 
liger's  Violin  Concerto.  Besides  his  career  as  a  soloist,  Thomas  Zehetmair  also  devotes 
himself  to  chamber  music.  In  1997  he  founded  the  Zehetmair  Quartet,  which  tours  annual- 


Beats/  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xl  14. 


Rteorp 

www.fitcorn.com  JL 


itcorp 

Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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ly  all  over  the  world.  Mr.  Zehetmair  has  recorded  the  entire  standard  repertoire  for  violin. 
His  EMI  recording  of  the  two  Szymanowski  violin  concertos  with  Sir  Simon  Rattle  and  the 
City  of  Birmingham  Symphony  Orchestra  received  a  Gramophone  Award.  Most  recently  he 
has  recorded  Beethoven's  Violin  Concerto  and  two  Romances  for  violin  and  orchestra  with 
the  Orchestra  of  the  Eighteenth  Century  under  Frans  Bruggen.  In  addition  to  his  work  as 
an  instrumentalist,  Zehetmair  is  launching  a  second  career  as  a  conductor.  As  guest  con- 
ductor he  has  appeared  with  the  Scottish  Chamber  Orchestra,  Camerata  Academica  Salzburg, 
Stavanger  Symphony  Orchestra,  Tapiola  Sinfonietta,  Northern  Sinfonia,  St.  Paul  Chamber 
Orchestra,  Beethoven  Akademie,  O.R.T.  Orchestra  dell  Toscana,  and  the  Ensemble  Or- 
chestrale  Paris,  among  others.  In  May  1999  he  conducted  the  Orchestra  of  the  Eighteenth 
Century  on  a  tour  through  South  America.  A  recent  Teldec  disc  features  him  as  both  soloist 
and  conductor  in  music  of  Beethoven,  Mozart,  and  Schubert  with  the  Philharmonia  Orches- 
tra. Thomas  Zehetmair  has  appeared  twice  previously  with  Boston  Symphony  Orchestra,  on 
the  occasions  of  his  BSO  debut  at  Symphony  Hall  in  March  1991  and  his  Tanglewood  debut 
in  July  1992. 


Ruth  Killius 

I        ^    Making  her  Boston  Symphony  debut  in  these  concerts,  violist  Ruth 
Killius  studied  in  Freiburg  with  Ulrich  Koch  and  Kim  Kashkashian. 
Ms.  Killius's  repertory  includes  standard  works  as  well  as  composi- 
tions of  the  twentieth  century;  she  tours  regularly  with  the  ensemble 
Contrechamps,  emphasizing  such  contemporary  works  as  Morton 
Feldman's  The  Viola  in  My  Life.  Ms.  Killius  first  played  viola  with 
the  Camerata  Bern,  until  1996,  making  numerous  tours  with  that 
group  in  addition  to  her  solo  appearances  in  Germany,  Spain,  Switz- 
I    erland,  and  the  United  States.  Recently  Ms.  Killius  became  a  per- 
ii^MfeiiMMMHHHMI    forming  partner  of  violinist  Thomas  Zehetmair:  together  the)  have 
performed  Mozart's  Sinfonia  concertante  at  various  concert  halls  in  Hungary  and  Finland 
and  toured  Australia  with  the  Australian  Chamber  Orchestra.  Ms.  Killius  is  also  a  member 
of  the  Zehetmair  Quartet,  which  made  its  first  tour  in  March  1998.  On  disc,  Ms.  Killius  can 
be  heard  in  recordings  by  the  ensemble  Aventure,  with  which  she  has  recorded  works  by 
Schulhoff. 


Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


P^u^^iAo^n^P^^o^i/ 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  ana  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T 

AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV 

IB     D     S    T    D     N 


m 


Now  in  our  24th  year  of  partnership  with  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  'TOPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and '"Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  the  country,  and  looks  for- 
ward to  the  next  quarter-century  of  partnership  in  great  music. 
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and  -people  arrived:  in  Massachusetts 


®1}£  p§|m&tfam  (Bumitt 


THEATRE  DISTRICT  LANDMARK 
PLAYS  ITS  FINEST  ROLE  YET. 


Originally  hulk  in  1926,  Tremont  Boston 
:h  giving '-an  encore  performance  as  the 
premier  hotel  of  Boston's  theater  district. 


OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  lief  nont  Boston,  like  ail  Vfyndham 
Grand  Heritage  Hotels,  offers  luxurious 
.little  surprises  like  triple^sheeted  bedding, 
-down"  comforters  and  plush  bathrobes. 

;Even  business  amenities  like  dataportg, 
Voice  mail  and  tasteful  meeting  facilities, 
'It's  the  best  of  both  worlds,  One  rich  with 
old-world  charm.  And  one  filled  with  all 
the  modem  'conveniences  that  you  expect 
to  find  .at.  Wyndham  Hotels  &  'Resorts. : 


Boston,  M A'-Originally  known  as 
the  Elks  Hotel  this  landmark,  founded 
by  the  Boston  Elks  Club  in  1 926,  was 
nothing  short  of  a  palace.  Light  from : 
crystal  chandeliers  cascaded  down 
marble  columns.  And  a  mural  that 
told  the  story  of  Boston's  history  guard* 
ed  the  entrance  of  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas- 
cades opened,  legendary  big  baork 
musicians, and  top  vaudeville  acts 
flocked  from  all  over  the  country  to 
play  at  the  hotel's- illustrious  night* 
spot  with  the  retractable  ruoivv    *.<  ; 

■Now  a  beautifully  restored  Rodham - 
.Grand  Heritage  Hotel,  this  elegant 
downtown,  landmark  sets  the  stage  for 
drama  in  its  purest  .form.  Visit  Tremont 
Boston  and  experience  the  history  of 
this  charmed  city  and  its legendary 
theater  district  as  it  comes  to  life. 


The  Tremont 
Boston 

A  WVNDHAM  GRAND  HOSTAGE  HOTEL5" 

~TheMgh$Way,-TbeWyndhamWay,  . 
wwwwyndfiaro.coni 

For  .reservations  at  any  of  on  r  .  -  ■ 
Wyndhaih  Grand  Heritage  Hotels,  call 
your  travel  planner  .or  800-WYNDHAM; 


275  Tremont  Street  Boston.  MA  02116  617-126-1400 


B     S     O 


V    A    T    I    O    N    S 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 

Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 


CLASSICAL 
102.5  WCRB 


0    S    T    0    N 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


EMC 


The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 


49 


Davie^Company 

Sellers  &  Collectors  of  Beautiful  Jewelry  ♦  Graduate  Gemologists 

180  Linden  Street,  Wellesley,  MA  02482 
232  Boylston  St.,  Chestnut  Hill,  MA  02467  (Grand  Opening,  Jan.  2000) 

davidco@tiac.net 

781-235-4044    •    1-800-328-4326 


•  Diamonds 

•  Precious  Stones 

•  Antique  &  Estate 
Jewelry 

•  Fine  Wrist  Watches 

•  We  are  interested  in  outright  purchasing  your  Fine 
Diamonds,  Antique,  or  Estate  Jewelry 

•  See  Us  For  Your  Best  Price 


1 .  Rl  ii:r 


■il 9H 


wmmmm 


mark   ehristofil   interior  design, inc 


ph  978.664.8354     fx  978.664.372 
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Business 

Leadership 

Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO  gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs'  support,  including  gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN   SOCIETY 


Fidelity  Investments 
Edward  C.  Johnson  3rd 


NEC  Corporation 
Koji  Nishijaki 


GOLD  BATON 


American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

Fleet  Boston  Financial 
Charles  K.  Gifford 


Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

John  Hancock  Funds 

Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 

Paul  LaCamera 


SILVER  BATON 


EMC  Corporation 

Richard  J.  Eg  an 

Fisher  Scientific  International, 

Inc. 
Paul  M.  Montrone 

John  Hancock  Mutual  Life 
Insurance  Company 

David  DAlessandro 


Merrill/Daniels 
Ian  Levine 

Sony  Corporation  of  America 

Norio  Ohga 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 

Kuni  Matsui 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP  Bell  Atlantic 

John  Bladon  Wayne  Budd 


$25,000  to  $49,999 


Citicorp  Diner's  Club 

Steven  Pozel 
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"Lala  Rokh  is  the 

ultimate  expression  of 

our  family's  passion 

for  Persian  cuisine 

and  the  arts" 

-Azita  Bina-Seibel  and  Bahak  Bina 

"Recognized  as  one  of 
Americas  top  tables" 

—  Gourmet  Magazine 

"Best  Persian  restaurant" 

—  Best  of  Boston,  Boston 


CLASSICAL 
AND  NEWS 

THK  BKST  OF  BOTH  WORLDS 


Listen  to  WGBH/89.7fm 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-551! 


for  live  broadcasts  of  the 
Boston  Svmnhonv  Orchestr 


GBHSy-fm 


sSa   David  L.  Babson  &  Co.  Inc. 

Investment  Counsel 

Best  wishes  to  the  Boston  Symphony 
for  a  wonderful  1999-2000  Season 

For  information,  please  call:  Maureen  M.  Bates,  Vice  President 
One  Memorial  Drive,  Cambridge,  Massachusetts  02142 
Telephone:   617-761-3745       Facsimile:   617-494-1511 
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CONDUCTOR'S  CIRCLE 


$25,000  to  $49,999  (conl 


Community  Newspaper 

Company 
William  R.  Elfers 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 

The  Gillette  Company 
Michael  C.  Hawley 

Goodwin,  Procter  &  Hoar 
LLP 

Gilbert  G.  Menna 
Retina  M.  Pisa 


GTE  Internetworking 
Paul  R.  Gudonis 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Novus  Services  Inc. 

Virginia  Woulfe 

Nstar 
Thomas  J.  May 

PaineWebber,  Inc. 

James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 


Sheraton  Boston  Hotel 

Larry  Trainor 

State  Street 

Marshall  N.  Carter 

United  Airlines 
John  Tipping 

Waters  Corporation 

Douglas  A.  Berthiaume 


CONCERTMASTER 


American  Stock  Exchange 

Sal  Sodano 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 

Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Herald 
Patrick  J.  Pur  cell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 


Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Connell  Limited  Partnership 
William  F.  Connell 

CSC 

Nancy  McCarthy 

Dav  El/Fifth  Avenue 

Limousine 
Scott  Solombrino 

The  DeWolfe  Companies 
Richard  B.  DeWolfe 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 

IBM  Corporation 
Sean  C.  Rush 


$15,000  to  $24,999 


KPMG  LLP 
Donald  B.  Holmes 

Loomis-Sayles  &  Company, 
L.P. 

Mark  W  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Manulife  Financial 
John  D.  DesPrez  III 

The  Martignetti  Company, 

Inc. 
Carl  J.  Martignetti 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Raytheon  Company 
Daniel  P.  Burnham 
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COPLEY 
PIACE 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m..  Sunday  Noon  -  6p.m. 


DAY,  BERRY  &  HOWARD  llp 

Counsellors  At  I 

■ \     ,„j  ,  ,      ■,  ,hrd      ■•' 

www.dbh.com  ^ 
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CONCERTMASTER 


Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 
Corporation 

George  N.  Hatsopoulos 


Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 


Watts  Industries,  Inc. 
Timothy  P.  Home 


PRINCIPAL  PLAYER 


Allmerica  Financial 
John  F.  O'Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bertrand 

Analog  Devices,  Inc. 

Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 

Thomas  J.  Tierney 

Berkshire  Realty  Company, 

Inc. 
David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

Carruth  Capital,  LLC 

Christopher  Egan 


Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 

Thomas  J.  Hollister 

Copley  Place 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
/.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

N.A. 
John  P.  Hamill 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 

Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

HPSC,  Inc. 

John  W.  Everets,  Jr. 


,000  to  $14,999 


John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 

L.P. 
Howard  J.  Kessler 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Marsh,  Inc. 
Joseph  McCarthy 

Meditrust 
David  F.  Benson 

Mellon  Bank 

Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Printed  Circuit  Corporation 
Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 
A.  Christopher  Bulger 
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Enjoy  54  holes  of  Tom  Fazio  and  Arthur  Hills  championship 
golf  -  one  along  the  Intracoastal  Waterway,  and  two  that 
meander  through  wooded  pine  hammocks.  Experience  the 
traditional  excellence  of  the  Northern  Palm  Beach's 
<2>  "quiet  jewel."  Call  800-310-1248  for  Homesales, 
EQUAt housL       Membership,  Stay  And  Play  Package  information. 


Jupiter,  Florida 
www.jonathanslanding.com 


vy   LP 


-  Thomas  Carlyle 


The  Alzheimer  Center 


When  words  fail,  music  is  used 

to  communicate  understanding 

joy,  support,  reflections  and  love 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

To  leam  why  a  member  of  The 

Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

Valley  Healthcare  "inspirational" 

and  given  ". . .  accolades  to  the 

Center",  please  call  Abby  Willard, 

Program  Director,  at  978-249-371 7. 


at  Quabbin  Valley  Healthcare 


l.      -m 
e. 


821  Daniel  Shays  Highway  •  Athol,  MA  01331  •  978-249-3717 

eniently  located  off  of  Route  2  within  the  rolling  hills  of  the  Northern  Quabbin  Valley 
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PRINCIPAL  PLAYER 


TA  Associates  Realty 

Michael  A.  Ruane 

Taco,  Inc. 

John  Hazen  White,  Sr. 


Ty-Wood/Century 

Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 


Winston  Flowers 

David  Winston 


PATRON 


Anonymous  (1) 
The  Aaron  Foundation 
Advanstar,  Inc. 
Allen  &  Gerritsen  Inc. 
American  Tower  Corporation 
Atlantic  Data  Services,  Inc. 
Beacon  Capital  Partners 
Beggs  &  Cobb  Corporation 
Bell  Atlantic  Directory  Group 
Boston  Acoustics,  Inc. 
Boston  Marriott  Copley  Place 
Boston  Red  Sox/ 

Yawkey  Foundation  II 
The  Bostonian  Group 
Bottomline  Technologies,  Inc. 
Bowne 

Brahman  Capital  Corp. 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahners  Business  Information 
Charles  River  Laboratories, 

Inc. 
Clair  Motors 
Coca-Cola  Bottling  Company 

of  New  England 
CORJEN  Construction 
Don  Law  Company 
Eastern  Bank 
EKCO  Group,  Inc. 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Goldman  Industrial  Group, 

Inc. 
Goldstein  &  Manello,  PC. 
Gordon  Brothers 
Goulston  &  Storrs 
Graphics  Marketing  Services 
Hale  and  Dorr  LLP 


Heritage  Group  LLC 

Hines 

Houghton  Mifflin  Company 

Hurley  Wire  and  Cable 

INSO  Corporation 

International  Data  Group 

Ionics,  Incorporated 

J.A.  Webster,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  &  Co. 

Jordan's  Furniture  Company 

Joseph  Pellegrino  Family 

Foundation  Inc. 
Kaufman  &  Company 
Kellogg  &  George,  PC. 
Kruger  Paper 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 
Liberty  Financial  Companies, 

Inc. 
Longwood  Partners 
Maxwell  Shoe  Company 
Medical  Information 

Technology,  Inc. 
Millipore  Corporation 
Mintz,  Levin,  Cohen,  Ferris, 

Glovsky  and  Popeo,  PC./ 

ML  Strategies,  LLC 
MR  Property  Management 
Natural  Microsystems 

Corporation 
Neiman  Marcus 
New  England  Business 

Service,  Inc. 
New  England  Development 
New  England  Patriots 
Nc.xtera  Enterprises,  Inc. 


NORESCO 

NORTEL  NETWORKS 

Orsatti  &  Partners 

OSRAM  SYLVANIA 

Perry  Capital 

Philip  Morris  Management 

Corp. 
Prime  Communications,  Inc. 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sappi  Fine  Paper  North 

America 
Seaport  Hotel  &  World  Trade 

Center 
SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Smith  &  Nephew,  Inc. 
South  worth-  Milton,  Inc. 
State  Street  Development 

Management  Corp. 
The  Stop  &  Shop 

Supermarket  Company 
The  Stride  Rite  Corporation 
Towers  Perrin 
Turner  Construction 

Company 
UNICCO  Service  Company 
USTrust 

Watson  Wyatt  Worldwide 
The  Westin  Hotel,  Copley 

Place 
WHDH-TV  Channel  7 
William  Gallagher  Associates 
William  M.  Mercer,  Inc. 
Wobnrn  Foreign  Motors 
W.P  Stewart  &  Co.,  Ltd. 


Continued  on  pajjc  59 


BUYING  PAINTINGS  AND 
ANTIQUES  IN  BOSTON 


*-  Paintings,  Prints  &  Sculpture 
*-  American  &  European  Furniture 
¥  Oriental  Rugs  &  Tapestries 
*-  Silver  &  Jewelry 

*  Porcelain  &  Glass 

*  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief 
Auctioneer  of  Grogan  &  Company,  is 
actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors  and  lawyers, 
please  take  advantage  of  our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •  Fax  (781)  461-9625 

www.groganco.com 


^OU^U/^C/i    ^  J&ccteJv 


Two  names  that  have  meant  quality 
for  as  long  as  you  can  remember 


[oJtjJk 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 
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FELLOW 


MS\ 


The  Abbey  Group 

AVFX 

Blake  and  Blake  Genealogists 

Boston  Showcase  Company 

BTM  Capital  Corporation 

Chubb  Group  of  Insurance 

Companies 
Cummings  Properties,  LLC 
Design  Mark  Industries 
Design  Wise 
DiaCom  Corporation 
Di  Pesa  &  Company,  CPAs 
Earth  Tech 

East  Asia  Ventures  LLC 
The  E.B.  Horn  Company 
Eze  Castle  Software,  Inc. 
Fitz-Inn  Auto  Parks,  Inc.  and 

Jacob  Wirth  Co. 
Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 
The  Halleran  Company 


Harte,  Carucci  &  Driscoll, 

PC. 
Helix  Technology 

Corporation 
Herb  Chambers  Companies 
International  Planning  Group 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Company 
JSA  Partners,  Inc. 
Lee  Kennedy  Co.,  Inc. 
McLaughlin  Transportation 

Systems,  Inc. 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Insulation  Co. 
Nixon,  Peabody 
Nordblom  Company 
Nutter,  McClennen  &  Fish, 

LLP 
Perini  Corporation 


Phelps  Industries,  Inc. 
PNC  Bank,  New  England 
Quick  &  Reilly,  Inc./ 

Fleet  Securities,  Inc. 
R.L.  Jeannotte,  Inc. 
Renaissance  Worldwide,  Inc. 
Robert  Ercolini  &  Company 

LLP 
Robins,  Kaplan,  Miller  & 

Ciresi 
Shaughnessy  &  Ahearn 

Company 
Sonesta  International  Hotels 

Corporation 
United  Asset  Management 

Corporation 
United  Liquors,  Ltd. 
Winter,  Wyman  &  Company 
Woodstock  Corporation 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 
Alkermes,  Inc. 
Alles  Corporation 
American  Science  & 

Engineering 
Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Bronnercom 
Brush  Fibers,  Inc. 
Cambridge  Technology 

Partners 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
Copernicus:  The  Marketing 

Investment  Strategy 

Group,  Inc. 
D.K.  Webster  Family 

Foundation 
Dionne  &  Gass 


Document  Management 

Services 
Fiduciary  Trust  Company 
Foodmaster  Supermarkets, 

Inc. 
General  Dynamics 
Global  Petroleum 

Corporation 
Harvey  Industries,  Inc. 
Jack  Madden  Ford 
Jason  M.  Cor  tell  & 

Associates,  Inc. 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 
Putnam  Investments 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 


$2,000  to  $2,999 


Saunders  Hotel  Group 
Shawmut  Design  & 

Construction 
Signal  Technology 

Corporation 
Slade  Gorton  &  Co.  Inc. 
Smith  Barney 
Standard  Tube  Sales  Corp. 
Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Tiffany  &  Co. 
United  Gulf  Management, 

Inc. 
Wainwright  Bank  &  Trust 

Company 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM.  .  . 

Thursday,  January  27,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Friday,  January  28,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Saturday,  January  29,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

SIR  SIMON  RATTLE  conducting 


DVORAK 


The  Golden  Spinning  Wheel,  Symphonic  poem, 
Opus  109 


BARTOK 


Piano  Concerto  No.  1 

Allegro  moderato 
Andante  - 
Allegro  molto 

PETER  DONOHOE 


INTERMISSION 


BRAHMS 


Symphony  No.  2  in  D,  Opus  73 

Allegro  non  troppo 

Adagio  non  troppo 

Allegretto  grazioso  (quasi  andantino) 

Allegro  con  spirito 


Sir  Simon  Rattle  returns  for  a  program  featuring  British  pianist  Peter  Donohoe 
in  his  BSO  debut,  as  soloist  in  Bela  Bartok's  Piano  Concerto  No.  1;  the  concerto's 
folk  music  colorations  and  rhythmic  vitality  make  this  one  of  the  Hungarian  com- 
poser's most  characteristic  scores.  The  program  opens  with  Antonin  Dvorak's  virtu- 
ally unknown  tone  poem  The  Golden  Spinning  Wheel,  one  of  four  pieces  based  on 
fairy-tale  verses  by  Karel  Jaromfr  Erben.  Dvorak's  treatment  of  the  tale  in  this  late 
work  is  almost  literal,  even  to  the  point  of  representing  hoofbeats,  a  spinning  wheel, 
and  other  images  within  the  orchestral  texture.  To  close  the  program:  Brahms's 
Symphony  No.  2,  a  bright,  bucolic,  energetic  work  that  contrasts  strongly  with  his 
dramatic  Symphony  No.  1. 
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COMING  CONCERTS  .  .  . 

Thursday  'B'— January  27,  8-10:10* 
Friday  Evening — January  28,  8-10:10* 
Saturday  'A'— January  29,  8-10:10* 

SIR  SIMON  RATTLE  conducting 
PETER  DONOHOE,  piano 

DVORAK  The  Golden  Spinning 

Wheel 
BART6K  Piano  Concerto  No.  1 

BRAHMS  Symphony  No.  2 

In  addition  to  one  of  Brahms 's  most  beloved 
symphonies,  Sir  Simon  Rattle 's  program 
brings  the  BSO  debut  of  British  pianist  Peter 
Donohoe  and  the  first  BSO  performances  of  a 
virtually  unknown,  fairy-tale-inspired  Dvorak 
tone  poem. 

Thursday,  February  3,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'A' — February  3,  8-10 
Friday  Evening — February  4,  8-10 
Saturday  'A' — February  5,  8-10* 
Tuesday  'C — February  8,  8-10* 

BERNARD  HAITINK  conducting 
MURRAY  PERAHIA,  piano 
DOMINIQUE  LABELLE,  soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BEETHOVEN  Leonore  Overture  No.  2 

BEETHOVEN  Piano  Concerto  No.  1 

POULENC  Stabat  Mater 

Bernard  Haitinks  first  BSO  concerts  this  sea- 
son include  a  powerful  but  rarely  heard 
Beethoven  overture,  the  same  composers  ener- 
getic and  witty  First  Piano  Concerto,  and  the 
deeply  felt  "Stabat  Mater"  of  the  twentieth- 
century  French  composer  Francis  Poulenc. 


Wednesday,  February  9,  at  7:30 
(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'C — February  10,  8-10* 
Friday  'B'— February  11,  1:30-3:30° 
Saturday  'B'— February  12,  8-10 
Tuesday  'B' — February  15,  8-10* 

BERNARD  HAITINK  conducting 
FRANK  PETER  ZIMMERMANN,  violin 

SCHUMANN  Manfred  Overture 

BERG  Violin  Concerto 

BRAHMS  Symphony  No.  4 

Two  defining  pieces  of  nineteenth-century 
Romanticism — Schumann  s  Byron-inspired 
"Manfred"  Overture  and  the  Fourth  Sym- 
phony of  Schumann-protege  Johannes 
Brahms — frame  Alban  Bergs  elegiac  1935 
Violin  Concerto,  written  "in  memory  of  an 
angel. " 

Thursday,  February  17,  at  10:30 
(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'D'— 8-9:40 
Friday  'A— 1:30-3:10° 
Saturday  'B'— 8-9:40* 

BERNARD  HAITINK  conducting 

MAHLER  Symphony  No.  7 

With  its  dark-to-light  progress,  kaleidoscopic 
emotional  range,  and  rousing  finale,  Mahler's 
Seventh  Symphony,  the  least  often  performed 
of  his  works  in  that  genre,  offers  a  marvelous- 
ly  dramatic  musical  experience. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
° Friday  Preview  at  12:15  in  Symphony  Hall 


FUNDING  PROVIDED  IN  PART  BY 


Massachusetts  Cultural  Council 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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Nothing  Ordinary  Here. 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 

Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

^  Member,  international  Association  of  Conference  Centers 


Life  is  short.  Play 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02 

www.AcmePiano.com 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Madelyne  Cuddeback,  Director  of  Corporate  Programs,  at  (617) 
638-9254. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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YOUR  VISION 
AND  YOUR  SITE 


S  fflRl 


ACORN 


DECK  HOUSE 

l/ncommon  Qjxper/ence 

For  over  fifty  years,  Deck  House  and  Acorn  architects  have  designed  the  most 
unique  homes  in  the  world.  Over  20,000  of  them,  and  no  two  alike!  Yours  will 
be  designed  to  bring  out  the  best  in  your  home  site  -  the  views,  the  contours,  and 
the  path  of  the  sun  -  and  in  your  personal  housing  vision.  Together  we'll  create  a 
totally  personalized  house  that  is  a  joy  to  live  in. 

We  blend  exquisite  design,  the  world's  finest  materials, 

to  create  these  incomparable  homes.  Each  Deck  House  ; 

ceilings,  soaring  spaces,  walls  of  glass,  and  airy  openness.  A  blend  of  $1, 

craftsmanship  not  found  in  ordinary  houses. 


Kjxper/ence  tne  {jxrraord/nary 

Spend  an  afternoon  enjoying  the  Deck  House  and  Acorn  models  in  Acton  and 


Carlisle.  Open  daily,  except  Wednesday,  Noon  -  4:00  PM.  Call  800-727-3325 
or  visit  our  web  site  for  directions  to  these  and  other  regional  models,  or  to  order 
our  design  portfolios  offered  at  $20  each. 


WWW- 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 
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Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,400,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext  410. 
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Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra, 

Peter  A.  Brooke,  Chairman 
Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 

Harlan  E.  Anderson  William  F.  Connell 

Diane  M.  Austin,  Nancy  J.  Fitzpatrick 

ex-qfficio  Charles  K.  Gifford 


Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.R  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Inc. 

Dr.  Nicholas  T.  Zervas,  President 
Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 

George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 

Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 


Robert  P.  O'Block, 

ex-officio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  John  L.  Grandin+ 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W.  Rabb 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Daniel  P.  Breen,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  A.  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 
Millard  H.  Pry  or,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verroehi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 


Leo  L.  Beranek,  James  F.  Cleary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 

Ex-Officio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  O'Block 
Officers  of  the  Boston  Symphony  Association  of  Volunteers 


William  R.  Elfers 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Diane  Austin,  President 

William  A.  Along,  Executive  Vice-President/ 

Administration 
Elizabeth  Eaton,  Executive  Vice-President/ 

Fundraising 
Michael  Flippin,  Resource 

Development 
Muriel  Lazzarini,  Tanglewood 


Harry  Methven,  Executive  Vice-President/ 

Tanglewood 
Charles  W.  Jack,  Treasurer 
Christina  M.  Bolio,  Secretary 
Goetz  B.  Eaton,  Nominating  Committee  Chairman 

Judith  E.  Mosse,  Education  and  Debra  Sulser  and  Nancy  Ferguson, 

Outreach  Fundraising  Projects 

Doreen  M.  Reis,  Public  Relations  Elizabeth  C.  Sweitzer,  Hall  Services 
Deanna  Schoenly,  Membership 


Recent  Gifts  to  the  Archives 

Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
ments, photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 
tra's history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
play cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 
gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  by  Martha 
Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky, 
donated   by   former   BSO 
cellist  Robert  Ripley;  and  a  Whitestone  photo  of 
pianist   Van   Cliburn   and   then   music   director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 


Mm 


Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance 

and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations 

and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Operations 

Coordinator/Assistant  to  the  Conductor,  Boston  Pops  •  Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager  • 

Amy  Sistek,  Assistant  Operations  Manager  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Yuelei  Chen, 

Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • 

Scott  Langill,  Accounting  Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant 

Manager,  Symphony  Shop  •  John  O'Callaghan,  Payroll  Accountant  •  Taunia  Soderquist,  Assistant  Payroll 

Accountant/Accounting  Clerk 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Daniel  P.  Breen,  Senior  Development  Officer 
Madelyne  Cuddeback,  Director  of  Corporate  Programs 
Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sandy  Eyre,  Tanglewood  Development  Coordinator  •  Sarah  Fitzgerald, 
Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate  M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick, 
Associate  Director,  Tanglewood  Development  *  Julie  Hausmann,  Stewardship  Program  Coordinator  • 
Deborah  Hersey,  Manager  of  Development  Information  Systems  •  Laura  Hoag,  Program  Coordinator, 
Corporate  Programs  •  Mary  Hubbell,  Development  Research  Analyst  •  Karen  Jupiter,  Assistant  Director, 
Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordinator  •  Patricia  Kramer,  Program 
Manager,  Corporate  Programs  •  Robert  McGill,  Grants  Coordinator  •  Robert  McGrath,  Major  Gifts 
Coordinator  •  Suzanne  Page,  Executive  Assistant  to  the  Director  of  Development  •  Elizabeth  Parsons, 
Campaign  Events  Manager  •  Danielle  Pelot,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  • 
Gerrit  Petersen,  Associate  Director,  Foundation  and  Government  Support  •  Cary  Rosko,  Administrative 
Assistant,  Corporate  Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Relations  Analyst  •  Dean  A. 
Schwartz,  Planned  Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual  Fund  •  Phoebe 
Slanetz,  Assistant  Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Administrative  Assistant  • 
Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of  Tanglewood 
Development  and  Community  Relations 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  •  Walter  Ross,  Administrative  Assistant,  Education 

Programs 


FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager  •  Jessica  Ricci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Anna  Asphar,  Benefits  Manager  •  Meghan  Cahill,  Human  Resources  Representative 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Y2K  Project  Coordinator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to 

the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 

Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Aimee  Bida,  Graphic  Designer  •  Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Kristin  Brouwer, 
Subscription  Representative  •  Carolyn  Cantin,  Group  Sales  Coordinator  •  Rebecca  Chalk,  Manager  of 
Print  Production  and  Retail  Promotion  •  Susanna  Concha,  Manager  of  Advertising  and  Tourism  Promotion  • 
Susan  Dunham,  SymphonyCharge  Assistant  •  James  Jackson,  Call  Center  Manager  •  B.  Victoria  Johnson, 
Senior  Subscription  Representative  *  Amy  Kochapski,  Assistant  Call  Center  Manager  •  Jennifer  Loupe, 
Subscription  Representative  *  Mara  Luzzo,  Manager  of  Subscriptions  and  Telemarketing  Programs  •  Jason 
Lyon,  Ticket  Exchange/Customer  Service  Assistant,  Symphony/Charge  •  Kathryn  Miosi,  Subscription  Data 
Entry  Coordinator  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  • 
Julie  Quinlan,  Assistant  Subscription  Manager  •  John  P.  Ryan,  Manager  of  Internet  Marketing 
Box  Office   Russell  M.  Hodsdon,  Manager  of  Box  Office  •  Mary  J.  Broussard,  Clerk  •  Cary  Eyges, 
Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy,  Assistant  Manager  of  Box  Office  •  Arthur  Ryan, 
Clerk 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison,  Stage 

Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 

Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 

Cleaning  Crew   Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Services  and  Alumni 

Relations 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Coreen  Wilson,  Project  Coordinator 


BSO 


Prelude  Concerts  and 
Chamber  Music  Teas 


Prelude  Concerts  and  Chamber  Music  Teas 
offer  chamber  music  performed  by  members 
of  the  Boston  Symphony  Orchestra  on  select- 
ed dates  throughout  the  season.  The  hour- 
long  Prelude  Concerts  begin  at  6  p.m.  in 
the  Cabot-Cahners  Room;  tickets  are  $10. 
Though  dinner  is  not  included,  patrons  are 
encouraged  to  dine  at  the  Symphony  Cafe 
in  the  Cohen  Wing.  Chamber  Music  Teas, 
scheduled  on  six  non-Symphony  Friday 
afternoons,  offer  tea  and  coffee,  baked  re- 
freshments, and  an  hour-long  chamber  music 
performance  by  BSO  members.  Tickets  are 
$12;  doors  open  at  1:30,  and  the  concert 
begins  at  2:30. 

In  this  week's  Chamber  Music  Tea,  on 
Friday,  January  28,  at  2:30  p.m.,  BSO  mem- 
bers Thomas  Martin  and  Lucia  Lin  perform 
Bartok's  Contrasts  for  clarinet,  violin,  and 
piano  with  guest  pianist  Ayako  Yoda,  who 
also  joins  BSO  members  Si-Jing  Huang, 
Ronald  Wilkison,  and  Ronald  Feldman  for 
Dvorak's  Piano  Quartet  No.  2  in  E-flat,  Opus 
7.  This  program  will  be  repeated  in  the  Pre- 
lude Concert  of  Saturday,  January  29,  at  6  p.m. 

Another  Chamber  Music  Tea  follows  on 
Friday,  February  4,  at  2:30  p.m.,  when  pian- 
ist Sally  Pinkas  joins  BSO  members  Fenwick 
Smith,  Mark  McEwen,  Thomas  Martin,  Rich- 
ard Ranti,  and  Jonathan  Menkis  for  music 
of  Beethoven,  Poulenc,  and  Oily  Wilson. 
For  more  information,  call  (617)  266-7575. 

Art  in  Support  of  Art 

Throughout  the  1999-2000  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art, 
continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concertgoing 
public  and  especially  the  art  collectors 
among  them.  Sponsored  by  the  Boston  Sym- 
phony Association  of  Volunteers,  the  shows 
for  1999-2000  continue  with  an  exhibition 


through  March  6  of  oil  paintings  by  Fred 
MacNeill  and  Maris  Platais.  A  Boston  native, 
and  the  recipient  of  numerous  awards,  Fred 
MacNeill  is  represented  in  many  collections 
in  the  United  States  and  abroad,  has  had 
several  one-man  shows,  and  has  been  pub- 
lished by  the  New  York  Graphic  Society, 
Ltd.  Listed  in  both  "Who's  Who  in  the  East" 
and  "Who's  Who  in  American  Art,"  he  main- 
tains a  studio  in  Concord  and  a  gallery  in 
Rockport,  Massachusetts.  Born  in  Latvia, 
Maris  Platais  has  lived  in  New  England 
since  1949.  Formerly  an  advertising  artist, 
he  has  devoted  himself  full-time  to  the  fine 
arts  since  1982.  His  many  one-man  exhibi- 
tions include  seven  at  the  Guild  of  Boston 
Artists  and  two  at  the  Latvian  Heritage  Foun- 
dation. He  has  exhibited  at  museums  across 
the  country,  and  his  work  has  appeared  in 
Yankee  Magazine  and  the  Boston  Globe.  This 
show  will  be  followed  by  an  exhibition  of 
works  by  Nancy  Howell,  Mary  Jo  Rines, 
Gracia  Dayton,  Mary  Callahan,  Carolyn 
Latanasian,  and  Yvonne  Shukovsky  (March 
6- April  17).  If  you  are  interested  in  purchas- 
ing any  of  the  works  for  sale,  or  would  like 
additional  information  about  the  artists, 
please  ask  the  art  volunteer  present  during 
concert  time,  or  call  Coreen  Wilson  in  the 
Volunteer  Office  at  (617)  638-9391. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to 
BSO  ticket  holders  continue  this  season  at 
Symphony  Hall.  "Concert  Previews"  begin 
at  7  p.m,  one  hour  before  selected  evening 
concerts  in  Symphony  Hall.  "Friday  Pre- 
views" on  selected  Friday  afternoons  take 
place  from  12:15-1  p.m.  also  in  Symphony 
Hall.  Enhanced  by  taped  musical  examples, 
these  talks  are  given  throughout  the  season 
by  BSO  Director  of  Program  Publications 
Marc  Mandel  and  a  number  of  guest  speak- 
ers from  Boston's  musical  community.  The 
dates  and  times  for  these  talks  are  printed 
on  BSO  concert  tickets  for  the  relevant  dates 
and  are  also  included  in  the  BSO's  1999- 
2000  program  schedule.  This  week,  Jan 
Swafford,  author  of  Johannes  Brahms:  A 
Biography,  discusses  DvoMk,  Bartok,  and 
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BSO  2000,  the  $l30-million  l 

i 
campaign  now  under  way  -  j 

j  with  more  than  $125  million 

I 
raised  to  date  -  will  carry 

I 
I  the  Boston  Symphony 

I  Orchestra's  long-established  J 

!  role  as  a  musical  leader 

ik  and  educator  into  the 

1  next  century. 

BSO  2000  offers  special 
opportunities  to  support 

|  the  many  facets  of  the 
BSO's  mission,  from  the 
sponsorship  of  guest  artist 

.  appearances  and  Youth 
Concerts  to  the  endowment 

\  of  orchestra  players'  posi- 
tions and  the  Symphony's 
music  education  programs. 

For  more  information,  please   j 
contact  Director  of  Develop-    C 
ment  Carey  Bloomfield  at 
(617)  638-9250. 


Brahms  on  Thursday,  Friday,  and  Saturday 
evenings,  January  27,  28,  and  29.  Next  week, 
Jessie  Ann  Owens  of  Brandeis  University 
discusses  Beethoven  and  Poulenc  on  Satur- 
day and  Tuesday  evenings,  February  5  and 
8.  Jan  Swafford  returns  to  discuss  music  of 
Schumann,  Berg,  and  Brahms  on  February 
10,  11,  and  15,  and  Marc  Mandel  discusses 
Mahler's  Seventh  Symphony  on  February  18 
and  19. 

Attention,  Friday-afternoon 

Subscribers: 

Bus  Service  to  Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  search- 
ing for  a  parking  space  when  you  come  to 
Friday-afternoon  Boston  Symphony  con- 
certs, why  not  consider  taking  the  bus  from 
your  community  directly  to  Symphony  Hall? 
Under  the  auspices  of  the  Boston  Symphony 
Association  of  Volunteers,  the  following  com- 
munities sponsor  round-trip  bus  service  for 
the  Friday-afternoon  concerts  for  a  nominal 
fee:  Cape  Cod,  Concord,  Dedham/Dover, 
Marblehead/Swampscott,  Wellesley,  North 
Shore,  South  Shore,  and  Weston  in  Massa- 
chusetts; Concord,  North  Hampton,  and 
Peterborough  in  New  Hampshire;  western 
New  Hampshire;  the  Maine  and  New  Hamp- 
shire seacoast  area;  and  Rhode  Island.  Tak- 
ing advantage  of  your  area's  bus  service  not 
only  helps  to  keep  this  convenient  service 
operating,  but  also  provides  opportunities 
to  spend  time  with  your  Symphony  friends, 
meet  new  people,  and  conserve  energy.  In 
addition,  many  of  the  participating  commu- 
nities make  a  substantial  contribution  to  the 
BSO  from  the  proceeds.  If  you  would  like 
to  start  a  service  from  your  community,  or 
would  like  further  information  about  bus 
transportation  to  Friday-afternoon  concerts, 
please  call  Coreen  Wilson  in  the  Volunteer 
Office  at  (617)  638-9391. 


and  seniors).  For  more  information  call 
(508)  358-4598. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  performs  Mo- 
zart's Piano  Trio  in  C,  K.548,  Schumann's 
Piano  Trio  in  D  minor,  Opus  63,  and  the 
world  premiere  of  Remembering  South  River 
Land,  a  new  piano  trio  by  Joan  Huang  on 
Friday,  February  4,  at  8  p.m.  at  the  Peabody 
Essex  Museum  in  Salem,  and  on  Friday,  Feb- 
ruary 11,  at  8  p.m.  at  Trinity  Church  in  New- 
ton Centre.  The  performers  include  violinist 
Sharan  Leventhal,  pianist  Lois  Shapiro,  pian- 
ist Jonathan  Bass,  and  Mr.  Miller.  Tickets 
are  $20  (Si 7  students  and  seniors).  For  more 
information  call  (617)  964-6553. 

BSO  assistant  orchestra  personnel  mana- 
ger Bruce  Creditor  will  perform  as  clarinetist 
in  Tanz  una1  Maisele  and  Music  from  The 
Mirror  by  Yehudi  Wyner  in  two  concerts  cele- 
brating Mr.  Wyner's  seventieth  birthday,  on 
Saturday,  February  5,  at  8  p.m.  at  Slosberg 
Recital  Hall  at  Brandeis  University,  and  on 
Sunday,  February  6,  at  7:30  p.m.  at  Paine 
Hall  at  Harvard  University.  For  more  infor- 
mation call  (781)  736-3400. 

Founded  by  BSO  percussionist  Frank 
Epstein  and  composed  largely  of  BSO  musi- 
cians, Collage  New  Music,  David  Hoose, 
music  director,  continues  its  1999-2000 
season  on  Sunday,  February  13,  at  7  p.m. 
at  the  C.  Walsh  Theatre,  Suffolk  University, 
41  Temple  Street  on  Beacon  Hill.  Entitled 
"Through  All  Angles  and  Curves"  and  fea- 
turing mezzo-soprano  Janice  Felty,  the  pro- 
gram includes  the  Boston  premiere  of  Carl 
Voss's  Trip  in  its  revised  version,  the  world 
premiere  of  Edward  Cohen's  Songs  of  En- 
chantment, Bernard  Rands's  ". . .  in  the  reced- 
ing mists. . . ,"  and  the  Boston  premiere  of 
John  Harbison's  La  primavera  de  sottoripa. 
Admission  is  $15.  For  more  information  call 
(617)  325-5200. 


BSO  Members  in  Concert 

The  Walden  Chamber  Players  perform 
Hindemith's  String  Trio  No.  1,  Opus  34, 
Kodaly's  Serenade  for  two  violins  and  viola, 
Opus  12,  and  Mendelssohn's  String  Quintet 
No.  2  in  B-flat,  Opus  87,  on  Sunday,  Janu- 
ary 30,  at  3  p.m.  at  the  First  Parish  Church 
of  Weston.  Admission  is  $10  ($8  students 


In  Case  of  Snow. . . 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Patrons  may  dial  (617)  638-9495  at 
any  time  for  a  recorded  message  regarding 
the  current  status  of  a  concert. 


Plans  and  strategies  that  focus 
on  retirement  prosperity. 

An  important  part  of  a 
Fiduciary  Relationship. 

For  many  successful  people,  assets  accumulating  in  retirement 
plans  represent  a  major  part  of  their  net  worth.  These  plans 
may  include  pension,  profit-sharing  and  401  (k)  plans,  IRAs  and, 
frequently,  nonqualified  deferred  compensation  arrangements. 
Increasingly,  individuals  themselves  are  responsible  for  the 
investment,  overall  management  and  distribution  of  these 
retirement  assets. 

With  over  $8  billion  of  assets  entrusted  to  our  care,  Fiduciary 
has  under  one  roof  all  the  investment,  tax  and  estate-planning 
expertise  necessary  to  assist  you  in  developing  a  comprehensive 
retirement  plan.  In  addition  to  providing  competitive  investment 
performance,  we  can  help  you  structure  retirement  distributions 
to  achieve  your  financial  goals  and  minimize  income  and  estate 
taxes.  We  also  can  help  you  coordinate  beneficiary  designations 
for  your  retirement  assets  with  your  overall  estate  plan. 

Since  we  are  owned  by  our  directors  and  employees,  you  can 
expect  a  continuity  of  service  from  our  seasoned  professionals 
that  is  difficult  to  find  at  other  institutions.  If  you  have  $1  million 
or  more  in  retirement  assets  requiring  investment  management, 
please  write  or  call  Robert  G.  Holdway  at  (617)  574-3408  for  a 
copy  of  our  brochure  which  outlines  our  philosophy, 
commitment  and  ideals. 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 


SEUI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  assuming  that 
position  in  1973  he  has  devoted  himself  to  the  orchestra  for 
more  than  a  quarter-century,  the  longest  tenure  of  any  music 
director  currently  active  with  a  major  orchestra.  In  recent  years, 
numerous  honors  and  achievements  have  underscored  Mr.  Ozawa's 
standing  on  the  international  music  scene.  In  December  1998 
he  was  named  a  Chevalier  de  la  Legion  d'Honneur  by  French 
President  Jacques  Chirac.  In  December  1997  he  was  named 
"Musician  of  the  Year"  by  Musical  America.  In  February  1998, 
fulfilling  a  longtime  goal  of  uniting  musicians  across  the  globe, 
he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics  in 
Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses  on  five  continents  linked  by  satellite.  In  1994  he  became 
the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime  achievement  in  the 
arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the  BSO's  summer  home, 
where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and  administrator  at  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  academy  for  young  profession- 
al musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in 
memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music.  Also  in  1992  he 
made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  through- 
out the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna 
Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  season,  he  will  begin 
a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the  Vienna  State  Opera. 
Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besangon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 


BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


*  Participating  in  a  system 

of  rotated  seating 
%0n  sabbatical  leave 
%  Substitute  player 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar- Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 

*  Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 
^Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 

*  Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 
*Yu  Yuan 

Second  Violins 

Marylou  Speaker  Churchill 
Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Shirley  and  J.  Richard  Fennell  chair, 
fully  funded  in  perpetuity 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 
*Victor  Romanul 
Bessie  Pappas  chair 
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'Catherine  French 
'Kelly  Barr 
'Elita  Kang 
'Haldan  Martinson 
'Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners- Kaplan 

and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  Jo  Anne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  L.  Cornille  chair, 
fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 


B 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 


Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
John  Salkowski 
Erich  and  Edith  Heymans  chair 
*Robert  Olson 
*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 
Richard  Ranti 
Associate  Principal 
§  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal  Horn 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
§  Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 
Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 


N« 


Bolt* 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair 
chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  119th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


i  VW$  '*^  ****** '^ap  \>\ % 


r^f*. 


Zt 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing 
frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conductor; 
he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  pe- 
rsonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music  direc- 
tor in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 

1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-seventh  season  as  the  BSO's  music  director,  Seiji  Ozawa  became 
the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in 

1970.  During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation 
both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music, 
through  a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a 
series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in 
1990,  and  a  continuing  series  of  commissions  from  composers  including  Henri  Dutilleux, 
Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze,  Leon  Kirchner,  Peter 
Lieberson,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direction 
the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the  Philips, 
Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato 
labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink  conducts  and  re- 
cords with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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"It  s  near  everything?. 
But  nothing  comes  close." 

Mr.  &Mrs.  Robert  Bush,  Fox  Hill  residents 

Robert  ana  Jean  Busn  really  like  that  Fox  Hill  Village  oners  stylish 
suburban  living  just  minutes  away  from  Boston.  In  ract,  when  we 
asked  now  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)329-4433 
(Exit  16B  off  Route  128) 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Thursday,  January  27,  at  8 
Friday,  January  28,  at  8 
Saturday,  January  29,  at  8 

SIR  SIMON  RATTLE  conducting 


DVORAK 


The  Golden  Spinning  Wheel,  Symphonic  poem, 
Opus  109 


bart6k 


Piano  Concerto  No.  1 

Allegro  moderato 
Andante  — 
Allegro  molto 

PETER  DONOHOE 


INTERMISSION 


BRAHMS 


Symphony  No.  2  in  D,  Opus  73 

Allegro  non  troppo 

Adagio  non  troppo 

Allegretto  grazioso  (quasi  andantino) 

Allegro  con  spirito 


These  concerts  will  end  about  10:10. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Peter  Donohoe  plays  the  Steinway  piano. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 
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Welcome  to  a  place 

©Mem  imagined, 

yet  rairely  encoiinferedo 


THERE    IS  A  WORLD  wbere  time 
isn't  measured  by  deadlines  and  alarms,  but 
by  tbe  lengthening  or  arternoon  sbadows 
and  the  easy  rhythm  or  tbe  seasons...  it's 
called  Tbe  Pinebills. 

Soon,  Rees  Jones  and  Nicklaus-designed 
courses  will  meander  around  lusb  woodland 
and  cranberry  bogs.   Cbarming  shops, 
restaurants  and  a  signature  botel  will  invite 
Between  Boston        lively  gatherings  at  tbe 
and  the  Cape  lies        Village-on-tbe-Green.  And  intimate  neigbborboods 
The  Pinehills,        or  finely  crarted  bomes  will  nestle  among  billtops, 
a  3,000  acre        commanding  breatbtaking  lorest  and  rairway  views. 
Or  course,  one  tbing  remains  left  to  tbe  imagi- 
nation —  your  lire  in  tbe  midst  or  it  all. 
\o  learn  more,  please  gS 

call  1-888-750-3831.     The  Pinehills 


domain  filled  witn 

natural  splendor 

and  miles  of 

walking  trails. 


UU      Created  with  pride  by  A  Green  Company  company,  New  England  Development  and  Wallace  Associates 


Also  available  in  the  home  version. 
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The  power  of  the  orchestra.  The  voo 

of  the  diva.  The  inspiration  of  the  conaV 


performance  plavs  to  our  souls  as  much  as 


Of  course  no  home  music  syster 
j  the  full  experience  of  a  live  performat 


"Bose  fere*  But  at  Bos( 


stop  trying.  Oure 


Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  can't  innovate?"       through  technologies  and  pro< 

-  Rich  Warren,       we're  closer  than  even  we  thought  possible. 
Chicago  Tribune  If  you  haven't  listened  to  a  Bose  music  syJl.c 

lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  versio 


zomestothe 


or  to  find  a  retaile 


?aryou,  call  1-800-444-BOSE. 


Or  visit  our  website  at  www.bose.com. 
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Better  sound  through  research 
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Antonin  Dvorak 

77ie  Golden  Spinning  Wheel,  Symphonic  poem,  Opus  109 

Antonin  Leopold  Dvorak  was  born  at  Miihlhausen  (Nela- 
hozeves),  Bohemia,  on  September  8,  1841,  and  died  in 
Prague  on  May  1,  1904.  The  Golden  Spinning  Wheel 
was  the  third  of  three  symphonic  poems — "The  Water 
Goblin,"  Opus  107,  "The  Noon  Witch,"  Opus  108,  and 
the  present  work,  published  as  Opus  109 — that  Dvorak 
composed  in  the  first  part  of  1896.  All  three  were  sketched 
in  quick  succession  in  January,  the  orchestrations  being 
completed  within  the  next  few  months.  The  Golden  Spin- 
ning Wheel  was  sketched  between  January  15  and  22, 
then  orchestrated  between  March  4  and  April  25.  All 
three  received  a  public  reading  by  the  orchestra  of  the 
Prague  Conservatory,  Antonin  Bennewitz  conducting, 
on  June  3,  1896.  The  first  concert  performances  were 
given  in  London — The  Golden  Spinning  Wheel  under  Hans  Richter  on  October  26, 
"The  Water  Goblin"  and  "The  Noon  Witch"  under  Henry  J.  Wood  on  November  14  and 
21,  respectively.  Dvorak  based  all  three  of  these  symphonic  poems  on  romantic  ballads 
in  "A  Bouquet  of  Folk  Tales,"  an  1853  collection  of  Czech  poems  on  Slavonic  legends  by 
the  poet  Karel  Jaromir  Erben  (1811-1870).  Published  by  Simrock  in  1896,  the  three  works 
were  awarded  a  Czech  Academy  Prize  in  1897.  Dvorak  completed  a  fourth  symphonic 
poem — "The  Wild  Dove,"  Opus  110,  also  based  on  Erben — in  November  1896.  His  final 
symphonic  poem — the  autobiographical  "Heroic  Song,"  Opus  111 — was  sketched  and 
completed  between  August  4  and  October  25,  1897.  Of  the  aforementioned  works,  the 
Boston  Symphony  Orchestra  has  performed  only  "Heroic  Song"  (under  Wilhelm  Gericke, 
who  led  the  American  premiere  in  November  1899)  and  "The  Wild  Dove"  (also  under 
Gericke,  in  October/November  1905,  at  which  time  it  was  billed  as  "The  Wood  Dove"). 
The  Golden  Spinning  Wheel  calls  for  an  orchestra  of  two  flutes,  two  oboes  and  English 
horn,  two  clarinets,  two  bassoons  and  contrabassoon,  four  horns,  two  trumpets,  three  trom- 
bones, tuba,  timpani,  bass  drum,  cymbals,  triangle,  harp,  and  strings. 

It  was  only  relatively  late  in  his  life,  when  he  was  in  his  mid-fifties,  that  Dvorak 
turned  to  the  genre  of  the  symphonic  poem  for  orchestra,  a  form  that  had  previously 
proved  fertile  for  Franz  Liszt  and  Dvorak's  Czech  nationalist  predecessor,  Bedrich 
Smetana,  and  would  figure  significantly  in  the  careers  of  Richard  Strauss  and  Jean 
Sibelius  (though  Strauss's,  and  some  of  Sibelius's,  were  labelled  "tone  poems").  As  it 
turned  out,  the  five  symphonic  poems  Dvorak  produced  at  that  time  marked  the  final 
stage  of  his  output  for  orchestra  alone,  since  he  then  focused  on  opera  for  the  major 
products  of  his  last  years:  The  Jacobin  (1897),  the  comic  opera  Kate  and  the  Devil  (1898- 
99),  the  "lyric  fairy  tale"  Rusalka  (1900),  and  Armida  (1902-03).  Dvorak's  decision  to 
focus  on  the  history  and  folklore  of  his  native  land  during  this  period  can  hardly  seem 
surprising;  he  had  long  since  consolidated  his  international  reputation,  and  especially 
after  spending  three  years  as  Director  of  the  National  Conservatory  of  Music  in  New 
York  City — all  the  while  growing  more  and  more  homesick — he  particularly  wished  to 
be  at  home. 

International  success  had  come  late  to  Dvorak.  His  early  musical  training  came  from 
a  local  schoolmaster.  He  began  his  formal  musical  education  in  1859  at  the  Prague  Or- 
gan School  after  spending  some  time  as  an  assistant  to  his  father,  who  was  a  butcher 
and  innkeeper.  He  played  viola  in  a  Prague  concert  band,  and  then  in  the  orchestra  of 
the  Czech  Provisional  Theatre,  supplementing  his  income  by  working  as  an  organist 
and  giving  private  lessons.  Dvorak  was  principal  violist  at  the  Provisional  Theatre  when 
Richard  Wagner  led  a  concert  of  his  own  music  there  on  February  8,  1863;  from  1866, 
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Now  Available! 

Purchase  your  copy 
in  the  Symphony 
Shop  or  use  the 
order  form  below. 


Try  the  favorite  recipes  ofSeiji  Ozawa, 

Keith  Lockhart,  John  Williams,  Jessye 

Norman,  Itzhak  Perlman,  Harry  Ellis 

Dickson,  and  more! 
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A  project  of  the  Boston  Symphony  Association  of  Volunteers 
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the  conductor  of  the  orchestra  was  Bedf  ich  Smetana,  before  Dvorak  the  most  important 
Czech  nationalist  composer.  In  1877,  Dvorak  was  championed  by  Johannes  Brahms, 
who  several  years  earlier  had  been  on  the  judicial  panel  that  awarded  him  an  Austrian 
State  Stipend  for  "young,  poor,  and  talented  musicians  in  the  Austrian  half  of  the  [Haps- 
burg]  Empire";  now  Brahms  encouraged  his  publisher  Simrock  to  print  some  of  the 
younger  composer's  music,  thereby  bringing  Dvorak  to  the  attention  of  other  German 
publishers.  With  his  Opus  46  Slavonic  Dances,  Dvorak's  popularity  in  Germany  and 
England  was  secured,  and  a  series  of  visits  to  England  (where  he  led  the  premiere  of 
his  Seventh  Symphony  in  London  in  April  1885,  in  a  concert  of  the  Royal  Philharmonic 
Society)  solidified  his  reputation  there  as  one  of  the  greatest  composers  of  his  time.  Con- 
tinued success  followed  at  home  and  abroad,  including  the  extended  period  in  Amer- 
ica to  head  the  National  Conservatory  of  Music  in  New  York  while  on  leave  from  his 
post  as  Professor  of  Composition,  Instrumentation,  and  Musical  Form  in  Prague.  It  was 
in  New  York  that  his  final  symphony,  From  the  New  World,  had  its  premiere  on  Decem- 
ber 16,  1893,  and  where,  during  his  final  year  at  the  National  Conservatory  (1894-95), 
he  composed  his  B  minor  cello  concerto  and  began  his  string  quartet  in  A-flat.  From 
1901  until  his  death  he  was  the  director  of  the  Prague  Conservatory. 

Upon  returning  home  from  America,  Dvorak  chose  mainly  to  rest,  and  to  visit  with 
friends  and  colleagues.  In  the  following  months  he  made  a  number  of  visits  to  Vienna, 
where  in  February  1896  Hans  Richter  led  the  Viennese  premiere  of  his  New  World  Sym- 
phony, and  where  in  March  he  conducted  his  "dramatic  cantata"  The  Spectre's  Bride 
(of  which  more  below)  at  a  charity  concert  of  the  Ljubljana  Choral  Society.  It  was  also 
during  this  March  visit  to  Vienna  that  Brahms  tried  to  convince  Dvorak  to  move  to  the 
Austrian  capital  and  teach  at  the  Vienna  Conservatory;  but  even  Brahms's  personal  offer 
of  financial  assistance  could  not  convince  Dvorak  to  leave  his  native  land.  Meanwhile, 
having  returned  to  work  at  the  Prague  Conservatory  in  November,  he  composed  a  string 

quartet  in  G  and  finished  the  one  in  A- 
flat;  completed  in  December  1895,  these 
would  be  his  last  two  works  for  chamber 
ensemble.  The  following  month,  as  noted 
above,  he  sketched  three  symphonic 
poems  in  quick  succession — The  Water 
Goblin,  The  Noon  Witch,  and  The  Golden 
Spinning  Wheel — all  taking  their  inspira- 
tion from  "A  Bouquet  of  Folk  Tales,"  an 
1853  collection  of  Czech  ballads  on  Sla- 
vonic legends  by  the  poet  Karel  Jaromir 
Erben  (1811-1870). 

Dvorak  had  turned  to  Erben's  collection 
twice  previously:  first  in  late  1871,  for  a 
number  of  songs,  but  then  more  signifi- 
cantly in  1884,  for  The  Spectres  Bride, 
which  concerns  the  abduction  of  its  hero- 
ine to  the  graveyard  realm  of  her  missing 
fiance  by  the  latter's  ghost,  was  premiered 
at  Pilsen  in  Czechoslovakia  in  March 
1885,  and  which  he  led  to  great  acclaim 
in  its  first  English  performance  that  Au- 
gust as  part  of  the  Birmingham  Music 

,         ,    D  l    i   j   i      i        ion*      i  Festival,  where  it  figured  in  a  series  of 

Antonin  Bennewitz,  who  lea  the  June  IriVo  pub-  .      _.       . 

lie  reading  of  "The  Water  Goblin, "  "The  Noon-  eight  concerts,  each  nearly  five  hours 

day  Witch," and  "The  Golden  Spinning  Wheel"  lon&  that  also  included  Handel's  Messiah, 

at  the  Prague  Conservatory  Mendelssohn's  Elijah,  Beethoven's  Leonore 
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BOSTON  $3,495. 

Dramatic  triplex  penthouse  in  an  elegant  brick  townhouse  on 
Commonwealth  Avenue.  Grand  living  room  has  mall  views  and 
opens  to  a  private  terrace.  South  facing  formal  dining  room  with 
marble  fireplace,  4  bedrooms,  large  family  room,  separate  au 
apartment,  garage  parking. 
Contact  Jar  Pahteras  or  Tracey  Smith,  Boston  Office  (617)  266-4430 


PRIDES  CROSSING  $6,500,0 

This  handsome  1880's  Queen  Anne/Shingle  Style  mansion  was 
completely  restored  and  expanded  in  the  1990's,  tastefully  incorporating 
today's  finest  modern  amenities.  With  spectacular  ocean  panoramas 
visible  from  its  dramatic  hilltop  location,  "The  Ramparts"  is  sited 
amidst  3.5  acres  of  elaborately  landscaped  grounds. 
Contact  MM  Pruett,  Manchester  Office  (978)  526-7572 

" ■ 


WINCHESTER  $2,400,000 

Extensive  frontage  on  Upper  Mystic  Lake  affords  tremendous 
privacy  for  this  1939  Arts  and  Crafts  style  Cape.  Natural  wood 
finishes  are  used  extensively  throughout  the  interior,  lending 
warmth  and  character  to  the  rooms.  B  eautiful  gardens  surround  an 
adorable  garden  shed  and  clay  tennis  court. 


BROOKLINE  $1,150,000 

Classic  brick-end,  center  entrance  Colonial  amidst  lush  gardens  in 
desirable  Longwood  Mall  area.  Noteworthy  features  of  the  property 
include  a  gracious  stairway,  high  ceilings,  7  fireplaces,  a  huge 
family  room  and  a  circular  driveway. 
Contact  Debbie  Gordon  or  Todd  Glaskin,  Brookline  Office  (617)  731- 


NEWTON  $2,350,000 

Located  in  a  highly  desirable  area  of  Newton,  the  1913  "Freeland 
Stanley  House"  is  an  exceptionally  handsome  and  historically 
significant  Colonial  Revival  style  residence.  Period  architectural 
details  and  hand-crafted  ornamentation  appear  throughout  its 
6,403  square  feet. 
Contact  Ilene  Solomon,  Newton  Office  (617)  969-2447 


CAMBRIDGE  $1,700,000 

This  elegant  12  room  Colonial,  circa  1891,  is  within  walking 
distance  to  Harvard  Yard  and  Harvard  Law  School.  Grand  front  to 
foyer,  graciously  proportioned  rooms,  library  with  built-ins, 
6  fireplaces,  5  bedrooms,  and  period  detailing  throughout. 
Contact  Lorraine  Scheppler  or  Gail  Roberts,  Cambridge  Office 
(617)864-4430 
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Overture  No.  3  and  Ninth  Symphony,  and  excerpts  from  Wagner's  Tannhduser  and  Die 
Walkilre.  As  Dvorak  described  the  response  to  his  cantata,  "the  public  was  literally 
electrified. . .  At  the  conclusion,  the  endless  cheers  of  'Dvorak!'  never  seemed  to  cease." 

In  his  previous  orchestral  program  music — most  notably  the  three  concert  overtures 
composed  together  in  1894  as  "Nature,  Life,  and  Love"  but  published  separately  as  In 
Natures  Realm,  Opus  91,  Carnival,  Opus  92,  and  Othello,  Opus  93 — Dvorak  had  been 
concerned  with  the  musical  depiction  of  atmosphere  and  mood.  But  his  purpose  in  the 
four  Erben-based  symphonic  poems  was  quite  different:  here  he  wrote  music  specifi- 
cally intended  to  reflect  the  characters  and  events  of  Erben's  ballads,  even  going  so  far 
in  some  instances  (particularly  in  The  Golden  Spinning  Wheel,  with  its  extended  narra- 
tive sections)  as  to  base  the  shape  and  rhythm  of  certain  musical  lines  on  the  accents 
and  inflections  of  Erben's  Czech  verses.  (As  noted  earlier,  Dvorak's  final  symphonic 
poem,  Heroic  Song  [1896-97],  was  not  based  on  a  literary  source:  it  was  a  musical  evo- 
cation of  his  own  career,  comparable  to  Richard  Strauss's  tone  poem  Ein  Heldenleben 
[A  Hero's  Life;  1897-98].) 

The  Water  Goblin,  The  Noon  Witch,  The  Golden  Spinning  Wheel,  and  The  Wild  Dove 
all  hinge  on  elements  that  are  supernatural  and  even  gruesome.  The  title  character  of 
The  Water  Goblin,  furious  with  his  young  wife  for  failing  to  return  on  time  from  a  visit 
to  her  mother  (unbeknownst  to  him,  the  mother  has  kept  her  daughter  from  leaving), 
tears  their  child's  body  in  two  and  throws  it  onto  the  doorstep  of  the  mother's  cottage. 
In  The  Noonday  Witch,  a  mother  threatens  her  disruptive  infant  with  the  appearance  of 
the  boogeyman  title  character,  who  suddenly  appears  and  demands  the  child;  when  the 
husband  returns  home,  he  finds  the  mother  in  a  faint  on  the  floor,  with  the  child  now 
dead,  smothered  against  her  breast.  In  The  Wild  Dove,  a  young  widow  marries  a  hand- 
some young  man  soon  after  her  husband's  funeral.  As  it  turns  out,  the  woman  had  in 
fact  poisoned  her  first  husband;  ultimately  the  song  of  a  wild  dove  over  the  husband's 
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grave  causes  the  despairing,  remorseful  woman  to  kill  herself  (though  Dvorak's  musical 
treatment  allows  for  the  possibility  of  expiation  and  redemption). 

The  Golden  Spinning  Wheel  is  the  longest  of  the  four  Erben  poems  under  considera- 
tion and,  correspondingly,  at  twenty-six  minutes,  the  longest  of  Dvorak's  four  Erben- 
based  symphonic  poems.  As  printed  in  the  preface  to  the  score,  the  poem  runs  to  sixty- 
three  five-line  stanzas,  all  divided  into  six  main  sections.  The  composer  Josef  Suk,  who 
was  Dvorak's  pupil  and  son-in-law,  once  devised  a  series  of  cuts  that  shorten  the  work's 
duration  to  about  twenty  minutes;  but  not  only  do  Suk's  extensive  cuts  undermine  the 
specific  relationship  between  Dvorak's  music  and  Erben's  narrative,  they  also  undermine 
the  structural  integrity  of  Dvorak's  work,  which  is  noteworthy  not  only  for  its  clearly 
delineated  thematic  content  and  for  the  composer's  typically  arresting  instrumentation, 
but  also  for  the  narrative  certainty,  rhythmic  thrust,  and  surety  of  forward  motion  that 
let  twenty-six  minutes  pass  more  quickly  than  might  be  imagined.  In  the  present  per- 
formances, Sir  Simon  Rattle  makes  two  brief  cuts,  both  of  them  in  the  episode  wherein 
Dornicka's  body  parts  are  exchanged  for  the  components  of  the  golden  spinning  wheel 
(see  page  23). 

Here  is  the  story  of  The  Golden  Spinning  Wheel  as  based  on  the  versions  printed  as 
part  of  Jarmil  Burghauser's  preface  to  the  Artia  study  score,  and  in  Otakar  Sourek's  The 
Orchestral  Works  of  Antonin  Dvorak.  I  have  divided  the  version  given  here  into  sections 
that  reflect  the  structure  of  Dvorak's  symphonic  poem  and  added  brief  comments  about 
the  musical  content  of  each  section. 

I.  (measures  1-214;  about  572  minutes)  A  young  king  has  gone  out  hunting  on 
horseback.  He  stops  at  a  cottage  in  the  forest  to  ask  for  a  drink  of  water.  In  the  cottage 
lives  a  mother  with  her  daughter  and  stepdaughter.  The  lovely  stepdaughter,  Dornicka, 
sitting  at  home  at  the  spinning  wheel  and  awaiting  the  return  of  her  stepmother,  so  fas- 
cinates the  king  with  her  beauty  that  he  immediately  falls  in  love  with  her  and  asks  for 
her  hand  in  marriage. 

The  king's  theme  combines  fanfares  with  suggestions  of  the  hunt,  and  immediately 
offers  right  from  the  start  a  rhythmic  impetus  that  will  be  present  in  various  guises 
throughout  the  work  to  keep  the  music  moving  forward.  It  also  offers  a  thematic  shape 
and  rhythmic  contour  that  will  serve  Dvorak  well  in  suggesting  the  presence  of  the 
all-important  spinning  wheel  throughout  the  piece.  The  king's  theme  also  provides  the 
source  for  the  themes  that  represent  the  old  hag  and  mysterious  old  man  who  figure 
later  in  the  story.  Midway  through  this  portion  of  the  score,  the  English  horn  and  solo 
violin  introduce  the  episode  of  the  king's  falling  in  love  with  Dornicka,  the  music 
growing  more  brilliant,  with  woodwind  arpeggiations  against  an  expansive  violin  theme, 
to  represent  his  declaration  of  love.  The  English  horn  returns,  now  paired  with  the 
solo  flute,  to  round  off  this  first  main  section  of  the  score. 

II.  (measures  215-327;  about  2V2  minutes)  The  king  returns  to  the  cottage  and 
orders  the  stepmother,  an  old  hag,  to  bring  Dornicka  to  the  castle. 

The  rhythmic  fanfare/hunting  theme  annouces  the  king's  return  to  the  forest.  The  theme 
of  the  old  hag,  introduced  by  a  flutter  of  clarinets,  is  a  dark,  threatening  variant  in  the 
bassoons  (colored  by  a  pianissimo  cymbals  clash)  of  the  king's  fanfare  theme.  To  Wag- 
nerians,  the  tint  and  affect  of  this  theme  may  well  suggest  the  motif  of  the  ring  in 
Wagner's  Ring  cycle.  The  English  horn  and  solo  violin  return  to  end  this  episode, 
establishing  a  pattern  that  will  continue  with  the  end  of  each  major  musical  division. 

III.  (measures  328-685;  about  7  minutes)  The  stepmother  and  her  daughter  set 
out  with  Dornicka  into  the  forest,  where  they  kill  her,  cutting  off  her  hands  and  feet,  and 
putting  out  her  eyes.  Leaving  the  mutilated  corpse  in  the  forest,  they  carry  the  hands, 
feet,  and  eyes  with  them  to  the  castle,  where  the  mother  passes  off  her  own  daughter  as 
Dornicka.  The  king  fails  to  see  through  the  deception  and  welcomes  his  new  bride.  The 
wedding  is  celebrated  with  great  pomp,  but  seven  days  later,  in  the  course  of  a  tender 
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love  scene,  the  king  informs  his  bride  that  he  must  head  off  to  the  wars.  He  encourages 

her  to  spin  diligently  on  her  spinning  wheel  until  he  returns. 

The  entry  into  the  forest  is  marked  by  an  ominous  slow  phrase  in  the  cellos  and  bass- 
es. The  ensuing  music  brings  transformations  of  the  hunting  music.  The  threateningly 
dark  music  that  depicts  Dornicka's  murder  is  strikingly  contrasted  with  music  of  a 
happier  cast.  The  king's  appearance  to  meet  the  women  is  accompanied  by  much 
pomp.  The  wedding  celebrations  give  way  to  a  tender  episode  in  which  the  king  pre- 
pares his  queen  for  his  imminent  departure.  The  English  horn  and  solo  flute  mark  the 
end  of  this  portion  of  the  piece. 

IV.  (measures  686-773;  about  5  minutes)  A  mysterious  old  man  has  found  Dor- 
nicka's body  in  the  forest.  He  sends  a  youth  to  the  castle  three  times:  first  to  obtain 
Dornicka's  feet  from  the  false  queen  in  exchange  for  a  golden  spinning  wheel  the  old 
man  sends  with  him;  next  to  barter  a  golden  distaff  in  exchange  for  Dornicka's  hands; 
and  finally  to  obtain  Dornicka's  eyes  in  exchange  for  a  golden  spindle.  All  of  the  much- 
desired  objects  are  gladly  accepted  by  the  false  queen.  Now  the  old  man  uses  "living 
water"  to  reassemble  Dornicka's  body  and  restore  her  to  life. 

The  old  man  is  represented  by  a  dark,  broad  theme  in  the  brass,  itself  derived — by 
broadening  and  slowing  the  note  values — from  the  theme  of  the  king.  The  old  man's 
theme  is  heard  four  times:  to  introduce  each  of  the  three  brief  episodes  (each  of  them 
also  containing  a  reference  to  the  theme  of  the  old  hag)  in  which  Dornicka's  body 
parts  are  exchanged  for  the  components  of  the  golden  spinning  wheel,  and  then  to 
introduce  the  episode  in  which  the  old  man  restores  Dornicka  to  life.  The  English 
horn,  solo  violin,  and  solo  flute  return  to  round  off  this  portion  of  the  score.  (Note 
that  the  aforementioned  cuts  in  the  present  performances  reduce  the  number  of 
body  part  exchanges  to  a  single  transaction,  shortening  the  total  playing  time  by 
about  three  minutes.) 

V.  (measures  774-end;  about  6  minutes)  The  king  returns  triumphant  from  the 
wars.  After  seeing  the  golden  spinning  wheel,  which  his  queen  has  proudly  shown  him, 
he  asks  her  to  sit  at  it  and  spin.  But  as  the  spinning  wheel  turns,  it  creaks  out  a  song — 
in  three  stanzas — revealing  the  crime  that  the  queen  and  her  mother  committed  in  the 
forest.  The  king  returns  hurriedly  to  the  forest,  where  he  and  Dornicka  are  reunited.  (In 
Erben's  poem,  the  king  punishes  the  mother  and  false  queen  by  having  them  thrown  to 
the  wolves,  which  tear  them  to  pieces,  but  Dvorak  chooses  to  end  his  symphonic  poem 
on  a  happier  note.) 

The  king's  return  is  marked  once  more  by  his  fanfare-based  music,  which  broadens 
notably  following  an  expansive  violin  line  to  prepare  the  three  stanzas  of  the  spinning 
wheel's  song.  The  second  and  third  stanzas  reiterate  the  thematic  content  of  the  first, 
including  the  theme  of  the  old  hag.  The  king's  return  to  the  forest  ushers  in  a  return 
of  the  love  music,  rounded  off  by  the  return  once  more  of  the  solo  violin  and  flute.  In 
a  brief  coda,  the  music  grows  still  more  passionate  and  increasingly  animated  as  "the 
happy  king,"  in  Sourek's  words,  "leads  his  true  wife  to  the  Castle." 

— Marc  Mandel 
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Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  i  :fU    aA 
and  return  to  a  Life  Care  managed  facility  in  their  kU:  p^  JEM, 

hometown  area.  Life  Care  facilities  provide  subacute  r^Sh+^rc 

services,  rehabihtative  therapies,  Alzheimer's  care  and  Ya      • 

long-term  health  care-all  in  a  warm,  homelike  environment.    °  America 


Life  Care  Center 
of  Attleboro 
Attleboro,  MA 
(978)222-4182 

Life  Care  Center 
of  Auburn 
Auburn,  MA 
(508)  832-4800 

Cherry  Hill  Manor 
Johnston,  Rl 
(401) 231-3102 

Evergreen  House 
Health  Center 
E.  Providence,  Rl 
(401)  438-3250 


Littleton  House 
Nursing  Home 
Littleton,  MA 
(978)486-3512 

Life  Care  Center 
of  Merrimack  Valley 
N.  Billenca,  MA 
(978)  667-2166 

Life  Care  Center 
of  the  North  Shore 
Lynn,  MA 
(781)592-9667 


Life  Care  Center 
of  Plymouth 
Plymouth,  MA 
(508)  747-9800 

Life  Care  Center 
of  Raynham 
Raynham,  MA 
(508)821-5700 

Life  Care  Center 
of  the  South  Shore 
Scituate.  MA 

(781)545-1370 


Life  Care  Center 
of  Stoneham 
Stoneham,  MA 
(781)662-2545 

Suburban  Manor 
Rehabilitation 
Nursing  Center 
Acton,  MA 
(978)263-9101 

The  Oaks      , 
Nursing  Center 
New  Bedford,  MA 
(508)  998-7807 


Life  Care  Center 
of  West  Bridgewater 
W.  Bridgewater,  MA 
(508)  580-4400 

Whytebrook  Terrace 
Assisted  Living 
Johnston,  Rl 
(401)233-2880 

Life  Care  Center 
of  Wilbraham 
Wilbraham,  MA 
(413)596-3111 
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Bel  a  Bart  ok 

Piano  Concerto  No. 


i   Z?e/a  Bartok  was  born  in  Nagyszentmiklos,  Transylvania 
I    (then  part  of  Hungary  but  now  absorbed  into  Rumania), 
I   on  March  25,  1881,  and  died  in  New  York  on  Septem- 
\-  *,      -  ber  26,1945.  He  began  composing  his  Piano  Concerto 

No.  1  in  August  1926  and  completed  the  score  on  No- 
Jm  vember  12.  The  first  performance  took  place  in  Frank- 

jj  furt  on  July  1,  1927,  with  Wilhelm  Furtwangler  con- 
|   ducting  and  the  composer  as  soloist.  Bartok  was  also 
Hj|  the  soloist  at  the  first  performances  of  the  concerto  by 

|    the  Boston  Symphony  Orchestra,  which  took  place  on 
I    February  17  and  18,  1928;  Serge  Koussevitzky  con- 
I    ducted.  The  concerto  has  been  performed  by  the  Boston 
I    Symphony  Orchestra  on  three  occasions  since  then:  with 
Hi  i  pianist  Maurizio  Pollini  in  March/April  1 981  under  the 

direction  of  Sir  Colin  Davis;  with  Zoltdn  Kocsis  under  Marek  Janowski  in  March  1992; 
and  with  Krystian  Zimerman  under  Seiji  Ozawa  s  direction  in  October  1 993,  in  Boston 
and  at  Carnegie  Hall  in  New  York.  In  addition  to  the  solo  piano,  the  score  calls  for  two 
flutes  (second  doubling  piccolo),  two  oboes  (second  doubling  English  horn),  two  clarinets 
(second  doubling  bass  clarinet),  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
timpani,  two  side  drums  (one  with  and  one  without  snares),  triangle,  four  cymbals,  bass 
drum,  tam-tam,  and  strings. 


Like  many  composers  who  were  also  virtuoso  pianists,  such  as  Mozart  or  Rachman- 
inoff, Bartok  conceived  much  of  his  piano  music,  including  his  first  two  concertos,  as 
showpieces  for  his  own  talents.  Such  a  procedure  had  the  advantage  of  killing  two  birds 
with  one  stone:  on  a  concert  tour,  his  bookings  with  an  orchestra  could  present  him 
simultaneously  as  composer  and  performer,  and  music  directors  were  perhaps  more 
likely  to  program  one  of  his  new  pieces  if  the  composer  himself  could  lend  his  own 
renown  as  virtuoso  to  the  performance. 

In  the  case  of  the  First  Piano  Concerto,  the  piece  was  to  be  used,  soon  after  its  first 
performance,  as  the  vehicle  for  Bartok's  American  debut,  which  was  to  take  place  with 
the  New  York  Philharmonic  under  Willem  Mengelberg.  But  in  that  instance,  at  least, 
Bartok  encountered  the  most  frequent  problem  of  the  composer  pushing  his  own  new 
piece — insufficient  rehearsal  time — with  the  result  that  the  new  and  difficult  work  had 
to  be  replaced  by  something  older  and  more  familiar  in  style  (in  this  particular  case,  it 
was  his  Opus  1  Rhapsody  for  piano  and  orchestra,  a  work  already  more  than  two  dec- 
ades old).  But  at  least  the  concerto's  very  first  performance  had  come  off  as  scheduled 
at  the  proving  ground  of  so  many  new  works,  the  1927  festival  of  the  International  So- 
ciety for  Contemporary  Music,  then  a  fledgling  organization  devoted  to  airing  new  music 
from  all  over  the  world.  (The  ISCM  over  the  years  was  responsible  for  the  commission- 
ing or  first  performance  of  some  eight  Bartok  compositions.)  Response  to  the  new  con- 
certo was  not  overwhelmingly  cordial;  its  intensely  percussive,  anti-lyrical  quality  at- 
tracted widespread  criticism.  Even  six  years  after  the  premiere,  the  English  composer 
Constant  Lambert  complained  (in  his  stimulating,  witty,  and  cranky  Music  Ho!  A  Study 
of  Music  in  Decline)  that  Bartok's  folk-oriented  thematic  ideas  were  harmonized  in  com- 
plex, dissonant  ways  that  clashed  completely  with  their  basic  melodic  character  (per- 
haps he  would  have  preferred  folk-song  harmonizations  of  the  gentle  rustic  type  pro- 
mulgated by  one  of  his  teachers,  Ralph  Vaughan  Williams).  Lambert  felt  that  Bartok's 
technique  was  one  of  "merely  punctuating  each  pause  in  an  innocent  folk  song  with  a 
resounding,  brutal,  and  discordant  crash,"  and  the  entire  procedure  reminded  him  of  a 
"sadistic  schoolmaster  chastising  some  wretched  country  bumpkin."  Bartok's  own  view 
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on  the  subject  of  folk-music  harmonization  was  quite  the  opposite  of  Lambert's.  To  his 
mind,  "the  simpler  the  melody,  the  more  unusual  may  be  its  accompanying  harmony." 

In  the  First  Piano  Concerto,  the  melodies,  as  such,  are  often  little  more  than  tiny 
rhythmic  and  melodic  atoms  drawn  from  characteristically  Hungarian  musical  gestures 
but  never  extending  far  enough  to  suggest  the  quotation  of  an  actual  folk  song.  Rather 
Bartok  adopts  the  core  of  the  style  without,  in  this  instance,  borrowing  directly.  His 
procedure  is  very  close  to  that  employed  also  in  his  Sonata  for  piano,  composed  in  June 
1926,  just  over  a  month  before  he  began  the  concerto.  The  two  works  can  thus  be  viewed 
as  fraternal  twins,  similar  in  their  melodic  and  harmonic  style  and  especially  in  their 
treatment  of  the  piano. 

In  much  of  his  piano  music  at  this  time,  especially  music  written  for  himself,  Bartok 
treats  the  piano  as  a  pitched  percussion  instrument.  His  ideas  are  strongly  rhythmic, 
non-legato,  presented  on  the  piano  hammered  out  with  full  force,  often  in  octaves  in 
both  hands  for  maximum  impact.  He  thickens  textures  by  doubling  the  pounding  lines 
in  thirds  or  sixths,  and  to  achieve  maximum  pungency  he  employs  doublings  in  seconds 
and  sevenths.  They  are  so  ubiquitous  that  we  hear  them  less  as  dissonant  harmonic 
elements  than  as  a  coloristic  effect,  etching  the  melodic  lines  sharply  into  the  texture 
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and  insisting  upon  the  percussive,  unsentimental  treatment  of  the  melodic  lines. 

For  all  its  novelty  of  color,  the  concerto  is  built  throughout  on  staunchly  classical 
lines,  with  a  clearly  laid  out  sonata  form  in  the  opening  movement,  preceded  by  a  short 
introduction  that  represents  some  material  elaborated  further  by  the  soloist  in  the  de- 
velopment section.  Although  the  harmonic  relationships  are  far  more  complex  than 
would  have  been  found  in  a  classical  sonata  form,  the  directness  of  the  recapitulation 
and  its  powerful  elaboration  create  a  solid  climactic  finish  to  the  movement. 

The  Andante  might  accurately  be  called  a  movement  from  a  concerto  for  piano,  per- 
cussion, and  orchestra.  Over  the  period  of  a  decade  Bartok  experimented  with  the  com- 
bination of  piano  and  percussion  instruments,  culminating  of  course  in  the  great  Sonata 
for  two  pianos  and  percussion,  of  which  the  present  movement  can  easily  be  regarded 
as  a  direct  forebear.  Almost  throughout,  the  piano  is  more  a  percussion  instrument 
than  a  carrier  of  melodic  lines.  Even  the  principal  thematic  idea  is  as  much  rhythm  as 
melody — three  staccato  eighth-notes  sounding  a  dissonant  second  followed  by  a  sus- 
tained chord  in  fourths.  The  normal  percussion  instruments  are  supplied  with  unusually 
elaborate  instructions  for  special  ways  of  playing  the  parts:  drumsticks  struck  at  the  edge 
of  the  drumhead,  moving  to  the  middle  and  back  again;  elaborate  special  techniques 
with  the  cymbals,  and  so  on.  Many  of  the  individual  percussion  notes  in  the  score  are 
provided  with  numbers  referring  to  footnoted  instructions  that  give  the  precise  direc- 
tions. The  woodwind  parts  weave  a  dense  contrapuntal  web  over  the  rhythmic  activity, 
each  instrument  playing  in  a  different  key  and  mode.  The  movement  is  in  ternary  form 
with  a  short  allegro  transition  at  the  end  leading  directly  to  the  finale,  which  races  along 
in  motoric  rhythms,  never  letting  up  the  hammering  of  the  short  motives.  The  thematic 
ideas  are  very  similar  to  those  of  the  first  movement:  scalar  fragments,  syncopated  ele- 
ments, pounding  repeated  notes.  All  this  activity  makes  for  an  extraordinarily  unified 
whole  from  the  beginning  to  the  end  of  this  constantly  vigorous,  tense,  difficult  work. 
The  mood  of  powerful  driving  activity,  rarely  coming  to  a  resting  point,  is  frequently 
encountered  in  Bartok's  other  works  of  this  period  (including  the  Third  and  Fourth 
quartets  that  were  soon  to  be  composed),  but  never  with  such  single-minded  violence 
as  here. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
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Johannes  Brahms 

Symphony  No.  2  in  D,  Opus  73 


Johannes  Brahms  was  born  in  Hamburg,  Germany,  on 
May  7,  1833,  and  died  in  Vienna,  Austria,  on  April  3, 
1897.  He  composed  his  Symphony  No.  2  during  a  pro- 
ductive summer  stay  at  Pbrtschach  in  Carinthia  (south- 
ern Austria).  The  first  performance  took  place  in  Vienna 
on  December  30,  1877,  under  Hans  Richters  direction. 
The  first  American  performance  was  given  on  October 
3,  1878,  by  the  Philharmonic  Society  under  Adolph 
Neuendorff  in  New  York's  Steinway  Hall.  Boston  heard 
the  Brahms  Second  for  the  first  time  several  months 
later,  on  January  9,  1879,  in  a  Harvard  Musical  Society 
concert  with  Carl  Zerrahn  conducting.  Georg  Henschel 
led  the  first  Boston  Symphony  performances  in  Febru- 
ary 1882,  during  the  orchestras  inaugural  season,  sub- 
sequent BSO  performances  being  given  by  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur, 
Karl  Muck,  Max  Fiedler,  Otto  Urack,  Henri  Rabaud,  Pierre  Monteux,  Serge  Koussevitzky, 
Richard  Burgin,  Bruno  Walter,  Leonard  Bernstein,  Charles  Munch,  Eugene  Ormandy, 
John  Barbirolli,  Lorin  Maazel,  Ernest  Ansermet,  Erich  Leinsdorf  Stanislaw  Skrowaczew- 
ski,  William  Steinberg,  Michael  Tilson  Thomas,  Sir  Colin  Davis,  Eugen  Jochum,  Seiji 
Ozawa,  Joseph  Silverstein,  Kazuyoshi  Akiyama,  Kurt  Masur,  Gunther  Herbig,  Bernard 
Haitink,  Leonard  Slatkin,  Dennis  Russell  Davies,  Zdenek  Macal,  and  James  DePreist 
(the  most  recent  subscription  performances,  in  November  1997,  and  the  most  recent  Tan- 
glewood  performance,  on  August  2,  1998).  The  symphony  is  scored  for  two  each  of  flutes, 
oboes,  clarinets,  and  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani, 
and  strings. 

In  a  letter  to  Clara  Schumann,  Johannes  Brahms  offhandedly  revealed  something  fun- 
damental about  himself:  "I  always  write  only  half-sentences,  and  the  reader. . .  must  sup- 
ply the  other  half."  He  was  talking  about  his  letters,  which  were  often  misread,  and 
were  often  intended  to  be.  In  person  and  on  the  page,  Brahms  was  chronically  given  to 
the  oblique,  the  ironic,  the  unspoken.  Likewise  in  some  of  his  music  we  find  an  ironic 
play  of  surface  appearance  and  hidden  import;  but  in  his  art  the  irony  was  no  joke, 
rather  a  symptom  of  his  own  thickly  shrouded  inner  world. 

Another  example  is  the  celebrated  Brahmsian  lyricism.  When  we  think  of  his  warmly 
lyrical  moments  we  usually  think  of  his  instrumental  works,  rather  than  where  we  would 
expect  to  find  that  warmth,  in  his  songs.  When  Brahms  was  setting  words  with  their  in- 
escapable emotions,  he  pulled  back;  he  only  warmed  fully  within  the  abstractions  of 
instrumental  music.  Yet  despite  his  historical  reputation  as  a  creator  of  "pure"  music, 
his  life  and  feelings  always  went  into  his  work,  where  they  could  at  once  lie  hidden  and 
sing  for  all  the  world. 

Perhaps  the  most  regularly  misread  of  Brahms's  major  works  is  his  Second  Symphony. 
From  the  beginning,  critics  hailed  it  as  a  sunny  and  halcyon  vacation  from  the  turbu- 
lent First  Symphony.  The  Second,  everybody  said,  is  Brahms's  counterpart  to  Beethoven's 
Pastoral,  and  looks  back  further  to  Haydn  and  Mozart  at  their  most  congenial. 

But  if  the  Second  paints  an  idyll,  it  is  a  lost  idyll.  Brahms  himself  hinted  at  its  tan- 
gled import.  To  friend  and  critic  Eduard  Hanslick  he  wrote,  "It'll  sound  so  cheerful  and 
lovely  that  you  will  think  I  wrote  it  specially  for  you  or  even  your  young  lady."  He  cited 
the  benevolent  influence  of  his  composing  spot  on  the  Worthersee:  "[there  are]  so  many 
melodies  flying  around  that  you  have  to  be  careful  not  to  step  on  them."  Meanwhile, 
having  just  finished  the  First  Symphony  after  some  fifteen  years  of  wrestling  with  it, 
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Brahms  completed  the  Second — and  several  smaller  works — during  one  delightful 
four-month  working  vacation  in  the  summer  of  1877. 

To  Clara  Schumann,  however,  Brahms  described  the  symphony  as  "elegaic."  To  his 
publisher  he  wrote,  "The  new  symphony  is  so  melancholy  that  you  won't  be  able  to 
stand  it.  I've  never  written  anything  so  sad. . .  The  score  must  appear  with  a  black  bor- 
der." There  the  presumable  joke  is  that  the  symphony  usually  strikes  listeners  as  suave 
and  enchanting.  After  all,  every  movement  is  in  a  major  key. 

The  deeper  irony  hidden  in  Brahms's  words  is  that  the  elegaic  black  border  is  as 
much  a  part  of  the  symphony  as  its  more  explicit  cheeriness.  Brahms's  Second  is  like 
a  vision  of  nature  and  youth  troubled  by  shadows  that  come  and  go  like  dark  clouds 
in  a  summer  sky. 

In  his  book  on  the  Second  Symphony,  Late  Idyll,  Harvard  scholar  Reinhold  Brink- 
mann  calls  this  supposed  hymn  to  nature  and  serenity  a  "questioning  of  the  pastoral 
world,  a  firm  denial  of  the  possibility  of  pure  serenity."  Brahms's  testament  to  the  past 
is  haunted  by  a  skepticism  and  foreboding  that  seem  prophetic. 

The  questioning  begins  within  the  gentle  opening.  We  hear  a  little  three-note  turn  in 
the  basses  (D-C#-D),  a  melodic  shape  that  will  pervade  the  symphony.  The  basses  are 
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answered  by  an  elegant  wind  phrase  that  at  once  suggests  a  Strauss  waltz  (Brahms  ad- 
mired the  Waltz  King)  and  the  hunting  horns  of  a  Haydn  symphony  or  divertimento.  But 
all  this  gracious  simplicity  is  deceptive.  Anyone  trying  to  waltz  to  this  opening  will  fall 
on  his  face:  the  phrasing  of  the  basses  and  the  answering  winds  are  offset  by  one  mea- 
sure, with  neither  predominating.  At  times  the  movement  falls  into  tumultuous  stretch- 
es where  the  meter  is  dismantled.  The  breezy  and  beautiful  first  theme  is  followed  by  a 
fervent  second  theme  that,  in  itself,  is  in  A  major — but  harmonized  in  F-sharp  minor. 
Throughout  the  symphony,  the  brightness  of  major  keys  will  be  touched  by  darker  minor- 
key  tints. 

The  more  salient  voices  disturbing  the  placid  surface  are  the  trombones  and  tuba. 
After  the  balmy  opening,  the  music  seems  to  stop  in  its  tracks;  there  is  a  rumble  of 
timpani  like  distant  thunder,  and  the  trombones  and  tuba  whisper  a  shadowy  chorale, 
in  cryptic  harmonies.  That  shadow  touches  the  whole  symphony.  Later,  the  develop- 
ment section  is  intensified  by  braying  brasses — startling  for  Brahms,  more  startling 
in  this  halcyon  work. 

From  the  beginning  of  the  symphony's  career  there  were  some  who  saw  the  shadows. 
One  of  them,  conductor  and  Brahms  acquaintance  Vincenz  Lachner,  complained  to  the 
composer  about  "the  gloomy  lugubrious  tones  of  the  trombones"  intruding  on  the  tran- 
quility. Brahms  replied  with  one  of  the  most  revealing  statements  he  ever  made  about 
his  music  or  about  himself: 

I  very  much  wanted  to  manage  in  that  first  movement  without  using  trombones, 
...But  their  first  entrance,  that's  mine,  and  I  can't  get  along  without  it,  and  thus 
the  trombones. 

I  would  have  to  confess  that  I  am... a  severely  melancholic  person,  that  black 
wings  are  constantly  flapping  above  us,  and  that  in  my  output — perhaps  not 
entirely  by  chance — that  symphony  is  followed  by  a  little  essay  about  the  great 
"Why."... It  casts  the  necessary  shadow  on  this  serene  symphony  and  perhaps 
accounts  for  those  timpani  and  trombones. 

The  "little  essay"  Brahms  mentions  is  another  product  of  the  same  summer,  the  motet 


Brahms  s  bedroom  in  Vienna  (note  picture  ofJ.S.  Bach  on  the  wall) 
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For  more  information,  call:  (978)  369-5155. 
100  Newtury  Court,  Concord,  MA  01742 


Newbury  Court 


New  England  Deaconess  Association 
Equal  Opportunity  Housing 


mark   christofil   interior  design, inc 


Ph  978.664.8354     fx  978.664.3721 
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"Warum  ist  das  Licht  gegeben"  (Opus  74,  No.  1:  "Wherefore  is  the  light  given  to  them 
that  toil?")  in  which  the  chorus  proclaims  Job's  anguished  question,  "Why?  Why?"  Thus 
the  trombones,  the  necessary  shadow,  the  great  "Why." 

The  second  movement  begins  with  a  sighing  high-Brahmsian  cello  theme.  While  the 
tone  throughout  is  passionate  and  Romantic,  the  movement's  languid  beauties  are  un- 
settled by  rhythmic  and  harmonic  ambiguity.  It  ends  with  a  chromatic  haze  like  an 
expansion  of  the  first  movement's  trombone  chorale — and  underneath,  the  relentless 
strokes  of  timpani  that  for  Brahms  were  an  image  of  fate,  and  the  thought  of  fate  always 
ominous.  The  final  sustained  chord  sounds  remarkably  frail  and  uncertain  for  B  major. 

If  the  keynote  of  the  first  two  movements  is  tranquility  compromised,  in  the  last  two 
movements  gaiety  and  frivolity  break  out.  Brahms  was  generally  influenced  by  the  va- 
cation spots  where  he  composed,  for  example  the  cliffs  and  crashing  seas  of  Riigen  that 
helped  complete  the  stormy  First  Symphony.  This  time  the  pleasures  of  the  Worthersee 
have  the  last  word.  The  third  movement  unfolds  as  a  charming  and  jocular  scherzo 
marked  by  sudden  shifts  of  rhythm  and  meter:  an  elegant  Allegretto  grazioso  leaping 
into  a  skittering  Presto. 

The  finale  is  a  romp,  with  one  droll  and  delicious  theme  after  another,  ending  unfor- 
gettably with  a  triumphant  D  major  blaze  of  trombones.  Here  Brahms  does  something 
he  was  not  supposed  to  know  how  to  do — make  an  instrument  the  bearer  of  meaning. 
The  trombones  as  harbingers  of  fate  have  become  the  heralds  of  joy;  avant-gardists  of 
the  next  century  would  call  that  "tone-color  composition."  If  the  great  "Why"  is  ulti- 
mately unanswerable,  this  time  Brahms  was  happy  to  lay  aside  the  question  in  favor  of 
joie  de  vivre,  flourishing  his  trombones  like  a  wineglass. 

Of  Brahms's  four  symphonies  the  Second  often  seems  the  most  atavistic,  the  least 
ponderous  and  self-conscious.  Yet  in  its  pensive  irony  as  in  its  masterful  craftsman- 
ship, in  its  dark  moments  as  in  its  jubilation,  the  Second  is  essentially  Brahms.  He  was 
a  composer  who  looked  back  to  the  giants  of  the  past  as  an  unreachable  summit,  and 
who  looked  to  the  future  of  music  and  civilization  with  increasing  alarm.  He  was  a  man 
who  felt  spurned  by  his  beloved  hometown  of  Hamburg,  who  called  himself  a  vagabond 
in  the  wilderness  of  the  world.  So  midway  through  his  journey  as  a  symphonist,  Brahms 
wrote  a  serenely  beautiful  masterpiece  whose  secret  message  is  that  you  can't  go  home 
again. 

— Jan  Swafford 

Jan  Swafford  is  an  award-winning  composer  and  author  whose  books  include  Charles  Ives:  A 
Life  With  Music,  The  Vintage  Guide  to  Classical  Music,  and,  most  recently,  Johannes  Brahms: 
A  Biography.  His  music  is  published  by  Peer-Southern  and  can  be  heard  on  Composers  Re- 
cordings. An  alumnus  of  the  Tanglewood  Music  Center,  where  he  studied  composition,  he 
teaches  creative  writing  at  Tufts  University.  Mr.  Swafford  is  currently  working  on  a  biography 
of  Beethoven  for  Houghton  Mifflin. 
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Week  13 


"Lala  Rokh  is  the 

ultimate  expression  of 

our  family's  passion 

for  Persian  cuisine 

and  the  arts.'9 

— Azita  Bina-Seibel  and  Babak  Bina 

"Recognized  as  one  of 
Americas  top  tables" 

-Gourmet  Magazine 

"Best  Persian  restaurant" 

—  Best  ol  Boston,  Boston 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 
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GOLDEN 
CARE 

GERIATRIC 
HOME  CARE 

"OVER  20  YEARS 
OF  EXPERIENCE" 

607  BOYLSTON  STREET,  BOSTON 

617/267-5858 

EMAIL: 
WECARE@GOLDENCARE.ORG 

VISIT  US  ON  THE  WEB  AT 
WWW.GOLDENCARE.ORG 

MEMBER  OF  THE 
NATIONAL  ASSOCIATION  OF 
GERIATRIC  CARE  MANAGERS 


TanglewGDd 


THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orches- 
tra's official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to- 
the-minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy 
tickets  to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices, 
the  web  site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of 
BSO  musicians  and  guest  artists,  current  press  releases,  historical  facts  and  figures, 
helpful  telephone  numbers,  and  information  on  auditions  and  job  openings.  A  highlight  of 
the  site  is  a  virtual-reality  tour  of  the  orchestra's  home,  Symphony  Hall.  Since  the  BSO 
web  site  is  updated  on  a  regular  basis,  we  invite  you  to  check  in  frequently. 
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More  .  .  . 

John  Clapham's  Dvorak  article  in  The  New  Grove  has  been  reprinted  in  The  New  Grove 
Late  Romantic  Masters:  Bruckner,  Brahms,  Dvorak,  Wolf  (Norton  paperback).  Clapham 
has  also  produced  two  books  about  the  composer:  Antonin  Dvorak:  Musician  and  Crafts- 
man (St.  Martin's)  and  the  more  purely  biographical  Antonin  Dvorak  (Norton).  Also  of 
interest  are  Alec  Robertson's  Dvorak  in  the  Master  Musicians  series  (Littlefield  paper- 
back) and  Robert  Layton's  BBC  Music  Guide  on  Dvorak  Symphonies  &  Concertos  (Uni- 
versity of  Washington  paperback).  Dvorak  and  his  World,  edited  by  Michael  Beckerman, 
draws  upon  recent  research  and  also  includes  translations  from  important  Czech  sources 
(Princeton).  Otakar  Sourek  published  important  source  material  on  Dvorak's  life  in  An- 
tonin Dvorak:  Letters  and  Reminiscences  (Artia).  Though  unlisted  in  the  current  catalog, 
Rafael  Kubelik's  excellent  recordings  from  1975-77  of  Dvorak's  overtures  and  symphon- 
ic poems  with  the  Bavarian  Radio  Symphony  Orchestra — including  The  Golden  Spin- 
ning Wheel — have  been  conveniently  compiled  in  a  two-disc  mid-priced  box,  if  you 
can  find  it  (Deutsche  Grammophon  Galleria).  Currently  listed  recordings  of  The  Golden 
Spinning  Wheel  include  Jifi  Belohlavek's  with  the  Czech  Philharmonic  (Chandos,  with 
Dvorak's  Symphony  No.  8)  and  Neeme  Jarvi's  with  the  Royal  Scottish  National  Orches- 
tra (Chandos,  with  the  other  late  symphonic  poems,  or  on  another  disc  with  the  Sym- 
phony No.  7). 

Paul  Griffiths's  Bartok  in  the  Master  Musicians  series  (Dent  paperback)  provides  a 
thoughtful  supplement  to  Halsey  Stevens's  The  Life  and  Music  of  Bela  Bartok,  which 
has  long  been  the  standard  biography  of  the  composer  (Oxford  paperback).  The  Bartok 
article  by  Vera  Lampert  and  Laszlo  Somfai  from  The  New  Grove  Dictionary  of  Music 
and  Musicians  has  been  reprinted  in  The  New  Grove  Modern  Masters:  Bartok,  Stravin- 
sky, Hindemith  (Norton  paperback).  Bela  Bartok  by  Kenneth  Chalmers  is  a  volume  in 
the  very  useful  series  "20th-century  Composers"  (Phaidon  paperback).  Also  useful  is 
John  McCabe's  Bartok  Orchestral  Music  in  the  series  of  BBC  Music  Guides  (University 
of  Washington  paperback).  Michael  Steinberg's  notes  on  the  three  Bartok  piano  concer- 
tos are  in  his  program  note  compilation  The  Concerto— A  Listeners  Guide  (Oxford).  Two 
recent  books  offer  wide-ranging  consideration  of  Bartok's  life,  music,  critical  reception, 
and  milieu:  Bartok  and  his  World,  edited  by  Peter  Laki  (Princeton  University  Press), 
and  The  Bartok  Companion,  edited  by  Malcolm  Gillies  (Amadeus  paperback).  Agatha 
Fassett's  personal  account  of  the  composer's  last  years  has  been  reprinted  as  The  Naked 
Face  of  Genius:  Bela  Bartok's  American  Years  (Dover  paperback).  Bela  Bartok:  His  Life 


AWARD  WINNING 

RESIDENTIAL 
ARCHITECTURE 


LUNA 
DESIGN 
GROUP 


LYNNFIELD,  MASSACHSETTS 

(781)245-6530 
www.lunadesign.com 
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WELCH 

&  FORBES 

Creative  investment  management 

and  fiduciary 

services  since 

1838. 

Kenneth  S.  Safe,  Jr.                  a 

Richard  F.  Young 

Thomas  N.  Dabney                  5 

M.  Lynn  Brennan 

V  William  Efthim          32BPI 

KIE*!*1* 

John  H.  Emmons,  Jr. 

Richard  Olney  III           *  ffHI 

wmm 

Charles  T.  Haydock           \ 

Arthur  C.  Hodges         J fjdy 

lu£J 

Oliver  A.  Spalding 

Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 
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EVANS 


The  Proof  is  in  the  Performance 

Annual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  mult' 
printing  using  our  image  editing  and  electronic  p; 
ly  capabilities  to  enhance  the  performance 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex  Drive  •  Braintree,  MA  02184 
Tel:  (61 7)  848-9090  •  Fax:  (617)  843-5540 
Email :  mace  van  1  @aol 


BOSTON 

SYMPHONY 
ORCHESTRA 


prelude 

COIlCCrtS  at  Symphony  Hall 

community 

chamber  music  J 

fp*r\Q  concerts 

LCdj  at  Symphony  Hall 


Friday,  January  28 


TEA 


Saturday,  January  29 


PRELUDE 


Friday,  February  4 


TEA 


Sunday,  February  6 

Museum  of  Afro-American  History,  Boston 


COMMUNITY 
CONCERT 


Saturday,  March  4 


PRELUDE 


Sunday,  March  5  COMMUNITY 

Frank  Wiggins  Auditorium,  Peabody  City  Hall        CONCERT 


Saturday,  March  25 


PRELUDE 


Sunday,  March  26 

Twelfth  Baptist  Church,  Boston 


COMMUNITY 
CONCERT 


Friday,  March  31 


TEA 


Friday,  April  14 


TEA 


Sunday,  April  16 

Unitarian  Church,  Sharon 


COMMU  N  ITY 
CONCERT 


PRELUDE  CONCERTS  ($10)  BEGIN  AT  6PM 

TEAS  ($12):  DOORS  AT  1:30PM,  CONCERT  BEGINS  AT  2:30PM 

Light  refreshments  are  served. 

COMMUNITY  CONCERTS  (FREE)  BEGIN  AT  3PM 


To  order  tickets  for  a  Prelude  or  Tea,  call  SymphonyCharge  at 
(617)  266-1200  or  visit  www.bso.org. 

For  information  on  a  Community  Concert,  please  call  the 
Youth  Education  Office  at  (617)  638-9375. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 


L  -_-^  .  .  name.  Every  detail  of  your  proposal  dinner  is  carefully  execut 

llC  -T  lH. 6  xA_riY»  q  .  ed  by  our  Maitre  d'—  and  she  says  yes 

(Jl    Otvl  VlC/tv  You  have  a  cravina  for  a  cheeseburae 


V,r*  q  .  ed  by  our  Maitre  d' —  and  she  says  yes. 

il  Otvl  VlC/tv  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 

200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 


W 


HOLSTEN  GALLERIES 

presents 

DALE  CHIHULY 

recent  sculptural  works  and  architectural  installations 


*-> 


Elm  Street,  Stockbridge,  MA  01262 
(413)  298-3044  www.holstengalleries.com 


in  Pictures  and  Documents  by  Ferenc  Bonis  is  a  fascinating  compendium  well  worth 
seeking  from  secondhand  book  dealers  (Corvino).  Though  their  recording  is  not  yet  list- 
ed in  the  domestic  catalogue,  Peter  Donohoe  has  recorded  the  three  Bartok  piano  con- 
certos with  Sir  Simon  Rattle  and  the  City  of  Birmingham  Symphony  Orchestra  (EMI). 
Other  noteworthy  recordings  of  the  three  concertos  include  Yefim  Bronfman's  with  Esa- 
Pekka  Salonen  and  the  Los  Angeles  Philharmonic  (Sony  Classical,  with  all  three  on  a 
single  disc),  Geza  Anda's  with  Ferenc  Fricsay  and  the  Berlin  Radio  Symphony  (Deutsche 
Grammophon),  Jeno  Jando's  with  Andras  Ligeti  and  the  Budapest  Symphony  Orchestra 
(on  the  budget  Naxos  label),  and  Stephen  Kovacevich's  with  Colin  Davis  and  the  London 
Symphony  Orchestra  (in  a  Philips  "Duo"  also  including  the  Violin  Concerto  No.  1  and 
the  Concerto  for  Orchestra). 

Two  important  recent  additions  to  the  Brahms  bibliography  are  Jan  Swafford's  Johannes 
Brahms:  A  Biography  (Knopf;  also  Vintage  paperback)  and  Johannes  Brahms:  Life  and 
Letters  as  selected  and  annotated  by  Styra  Avins  (Oxford).  Newer  still  is  The  Compleat 
Brahms,  edited  by  conductor/scholar  Leon  Botstein,  a  compendium  of  essays  on  Brahms's 
music  by  a  wide  variety  of  scholars,  composers,  and  performers,  including  Botstein  him- 
self (Norton).  Important  older  biographies  include  Karl  Geiringer's  Brahms  (Oxford  pa- 
perback; Geiringer  also  wrote  biographies  of  Haydn  and  Bach)  and  The  Life  of  Johannes 
Brahms  by  Florence  May,  who  knew  Brahms  personally  (originally  published  in  1905, 
this  shows  up  periodically  in  reprint  editions).  Malcolm  MacDonald's  Brahms  is  a  very 
good  life-and-works  volume  in  the  Master  Musicians  series  (Cambridge).  Reinhold 
Brinkmann's  Late  Idyll:  The  Second  Symphony  of  Johannes  Brahms — mentioned  in  Jan 
Swafford's  program  note  on  the  symphony — has  been  described  by  Swafford  as  one  of 
the  best  books  he's  ever  read  about  music  (Harvard  University  Press).  Michael  Musgrave's 
The  Music  of  Brahms  concentrates  on  the  music  (Oxford  paperback),  as  does  Bernard 
Jacobson's  The  Music  of  Johannes  Brahms  (Fairleigh  Dickinson).  Michael  Steinberg's 
notes  on  the  Brahms  symphonies  are  included  in  his  compilation  volume  The  Symphony 
—A  Listeners  Guide  (Oxford  paperback).  Donald  Francis  Tovey's  notes  on  the  Brahms 
symphonies  are  in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  Bernard  Haitink 
and  the  Boston  Symphony  Orchestra  have  recorded  the  four  Brahms  symphonies  for 
Philips.  Earlier  Boston  Symphony  accounts  of  the  Brahms  Second  were  recorded  by 
Charles  Munch  in  1959  (RCA,  currently  unlisted)  and  Erich  Leinsdorf  in  1964  (RCA, 
also  currently  unlisted).  Noteworthy  recent  cycles  of  all  four  symphonies  also  include 
Nikolaus  Harnoncourt's  with  the  Berlin  Philharmonic  (Teldec),  Charles  Mackerras's 
with  the  Scottish  Chamber  Orchestra,  in  "period  style"  as  suggested  by  documentation 
from  Meiningen,  Germany,  where  Brahms  himself  frequently  conducted  the  orchestra 
(Telarc),  and  Daniel  Barenboim's  with  the  Chicago  Symphony  Orchestra  (Erato).  For 
those  interested  in  historic  issues  and  willing  to  put  up  with  very  dated  sound,  there 
are  powerful  "live"  recordings  of  the  Brahms  Second  with  Wilhelm  Furtwangler  lead- 
ing the  Vienna  Philharmonic  in  January  1945  (Music  &  Arts;  don't  confuse  this  with 
Furtwangler's  several  other  accounts  of  the  piece)  and  Arturo  Toscanini  leading  the 
BBC  Symphony  Orchestra  in  1938  (Testament,  again  not  to  be  confused  with  his  other 
accounts  of  the  piece). 

— Marc  Mandel 
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Week  13 


When  Do  You  Need 
A  Private  Bank? 


As  your  financial  responsibilities  grow,  you'll  find 
yourself  requiring  a  more  attentive  level  of  personal 
service,  deeper  and  broader  business  expertise,  and 
increasingly  sophisticated  help.  This  level  of 
resources  is  best  offered  by  a  private  bank.  It's  all 
about  change:  As  things  change  for  the  better, 
you'll  want  to  increase  your  banking  and 
investment  advice.  Whether  you're  selling  your 
company,  investing  an  inheritance,  purchasing  that 
long-desired  vacation  home,  or  the  rollover  of  an 
IRA  or  401  (k),  please  consider  Boston  Private  Bank, 
a  private  bank  that  goes  well  beyond  the  ordinary. 

Call  Timothy  L.  Vaill,  President, 
at  (617)  912-1902  to  learn  more. 


Boston  Private  Bank 
0  Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


Member  FDIC 


336  Washington  Street 
Wellesley,  MA  02481 


."WRR 
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Sir  Simon  Rattle 

Simon  Rattle  was  born  in  Liverpool  in  1955  and,  at  age  sixteen,  went 
to  the  Royal  Academy  of  Music  in  London  to  study  conducting.  In 
1974  he  won  first  prize  in  the  John  Player  International  Conducting 
Competition  and  became  assistant  conductor  of  the  Bournemouth 
Symphony  and  Sinfonietta  for  three  years.  He  subsequently  held 
titles  with  the  Royal  Liverpool  Philharmonic,  the  BBC  Scottish  Sym- 
phony, and  the  Rotterdam  Philharmonic;  from  1981  to  1983  he  was 
artistic  director  of  the  South  Bank  Summer  Music  Festival.  Engage- 
ments as  guest  conductor  included  such  orchestras  as  the  London 
Sinfonietta,  the  Philharmonia,  and  the  London  Philharmonic.  From 
1980  Mr.  Rattle  was  principal  conductor  and  artistic  adviser  of  the  City  of  Birmingham  Sym- 
phony Orchestra,  becoming  its  music  director  in  September  1990  and  holding  that  post 
through  the  1997-98  season.  As  music  director  he  led  the  CBSO  on  many  successful  tours, 
including  visits  to  the  Far  East,  North  America,  Europe,  and  Scandinavia.  In  1991  the  open- 
ing of  Symphony  Hall  in  Birmingham  provided  the  CBSO  with  an  acclaimed  new  venue  for 
concerts  and  recordings.  In  October  1992  Mr.  Rattle  became  principal  guest  conductor  of 
the  Orchestra  of  the  Age  of  Enlightenment.  He  is  also  artistic  adviser  of  the  Birmingham 
Contemporary  Music  Group.  In  2002  he  will  become  chief  conductor  and  artistic  director 
of  the  Berlin  Philharmonic  Orchestra. 

Mr.  Rattle  made  his  North  American  debut  in  1979  with  the  Los  Angeles  Philharmonic, 
of  which  he  was  principal  guest  conductor  from  1981  to  1991  and  with  which  he  made  his 
New  York  debut  in  1985.  He  made  his  United  States  opera  debut  in  1988,  leading  Wozzeck 
with  the  Los  Angeles  Opera  and  Philharmonic.  In  North  America  he  has  also  conducted 
the  Boston  Symphony,  the  Cleveland  Orchestra,  the  Chicago  Symphony,  the  Philadelphia 
Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto  Symphony.  Sir  Simon  made  his 
Glyndebourne  debut  in  1977  with  The  Cunning  Little  Vixen,  subsequently  leading  produc- 
tions there  of  Ariadne  auf  Naxos,  Der  Rosenkavalier,  Love  for  Three  Oranges,  Idomeneo, 
Porgy  and  Bess,  and  a  double  bill  of  Ravel's  UHeure  espagnole  and  L'Enfant  et  les  sortileges, 
all  with  the  London  Philharmonic,  and  of  The  Marriage  of  Figaro,  Cost  fan  tutte,  and  Don 
Giovanni  with  the  Orchestra  of  the  Age  of  Enlightenment.  He  made  his  English  National 
Opera  debut  in  1985  and  his  Royal  Opera  House  debut  in  1990.  Future  opera  projects  in- 
clude The  Makropoulos  Case  at  Aix-en-Provence,  Tristan  und  Isolde  at  Netherlands  Opera, 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 


creative  contemporary  jewelers 


A^oldsmiths 

G3 


w ww.  goldsmiths  3 .  com 


Visit  our  gallery...  9  Independence  Court 
Located  between  19  &  23  Main  St.,  Concord  Center. 


25th  Annual 

BESTOF     BEST  OF 
BOSTON      BOSTON 

1998   1999 

'House  ofSiam 

542  Columbus  Avenue  •  Boston  •  617-267-1755 

Open  for  Lunch/Dinner  Every  Day 

Valet  Parking  Available 
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The  major  cause  of 
wardrobe  alterations 


<^CI/BEX 


THE  MOST  KNOWLEDGEABLE  &  TRUSTED  FITNESS  CO.  IN  N.E. 
LARGEST  SELECTION  •  BEST  SERVICE  •  SINCE  1988 


Cambridge 

2378  Massachusetts  Ave. 
617-868-1071 


WWW.PFE-INC.COM 

Hanover 

228  Columbia  Rd.  (Rt.53) 
781-826-2199 


Natick 

21 7  West  Central  St. 
508-655-0288 


CFO 

STRATEGIES 


SUSAN  C.  HAMMOND 


'81.837.199' 


ctostrat^tiac 


Solutions 

for   Business 

Growth 


WHEN 
DO  I  CLAP? 


*& 


A  Slightly  Irreverent  Guide 
to  Classical  Music  and 
Concert  Hall  Conduct 

by 
VALERIE  CRU  ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Darien,CT  06820 

Toll  Free  Phone:  I  I  888-588-7171 
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Fidelio  at  Glyndebourne,  and  Parsifal  at  Covent  Garden.  An  exclusive  EMI  artist  for  many 
years,  Sir  Simon  has  made  more  than  sixty  recordings,  garnering  numerous  international 
awards.  His  Channel  4  television  series  "Leaving  Home,"  the  most  ambitious  series  ever 
commissioned  about  twentieth-century  orchestral  music,  was  televised  in  the  autumn  of 
1996  and  received  the  1997  BAFTA  award  for  Best  Arts  Program  or  Series.  In  1997-98,  he 
toured  with  the  CBSO  in  North  America,  Europe,  and  Japan  and  also  conducted  a  complete 
Beethoven  symphony  cycle  at  the  1998  Salzburg  Festival.  Sir  Simon's  ten-year  CBSO  festi- 
val "Toward  the  Millennium"  continues  in  the  year  2000,  as  do  recordings  for  EMI  and  a 
range  of  special  projects.  Current  plans  also  include  regular  appearances  with  the  Berlin 
Philharmonic,  concerts  and  tours  with  the  Vienna  Philharmonic  and  the  Orchestra  of  the 
Age  of  Enlightenment,  and  engagements  with  the  Birmingham  Contemporary  Music  Group, 
Boston  Symphony,  and  Philadelphia  Orchestra.  The  recipient  of  numerous  honors  and 
awards,  Simon  Rattle  was  awarded  the  CBE  for  his  services  to  music  and  in  June  1994  was 
made  a  Knight  Bachelor  in  the  Birthday  Honours  List.  In  January  1999  he  received  the 
Outstanding  Achievement  Award  at  the  1999  South  Bank  Show  Awards  in  honor  of  his 
eighteen  years  of  work  with  the  City  of  Birmingham  Symphony  Orchestra.  Sir  Simon  made 
his  first  Boston  Symphony  appearances  in  November  1983  and  has  appeared  frequently 
with  the  BSO  since  then,  most  recently  leading  two  programs  in  January  1999. 

Peter  Donohoe 

E    Making  his  Boston  Symphony  debut  in  these  concerts,  pianist  Peter 
Donohoe  was  born  in  Manchester,  England,  in  1953.  He  studied  at 
the  Royal  Northern  College  with  Derek  Wyndham  and  then  in  Paris 
with  Olivier  Messiaen  and  Yvonne  Loriod.  Since  his  success  at  the 
1982  International  Tchaikovsky  Competition  in  Moscow,  he  has 
developed  a  distinguished  career  in  Europe,  the  United  States,  the 
Far  East,  and  Australasia.  In  recent  seasons  he  has  appeared  with 
the  five  London  orchestras,  regional  orchestras  in  the  United  King- 
dom including  the  City  of  Birmingham  Symphony  Orchestra,  Royal 
Philharmonic  Orchestra,  and  Royal  Scottish  National  Orchestra,  and 
across  Europe  with  the  Berlin  Philharmonic  and  Berlin  Symphony  Orchestras,  the  Leipzig 
Gewandhaus,  Dresden  Philharmonic,  Swedish  Radio,  the  Orchestre  Philharmonique  de  Radio 
France,  Czech  Philharmonic,  and  Maggio  Musicale  Fiorentino.  He  has  performed  annually 
at  the  BBC  Proms  since  1979  and  also  at  major  festivals,  including  six  consecutive  visits 
to  the  Edinburgh  Festival,  a  visit  to  the  renowned  French  piano  festival  at  La  Roque  D'An- 
theron,  and  in  Germany  at  the  Festival  of  the  Ruhr  and  at  the  Schleswig-Holstein  Music 
Festival.  Mr.  Donohoe  also  performs  regularly  in  Australia,  New  Zealand,  and  the  Far  East. 
In  the  United  States  he  has  appeared  with  the  Los  Angeles  Philharmonic,  the  Chicago,  Pitts- 
burgh, Cincinnati,  Dallas,  Saint  Louis,  and  Detroit  symphony  orchestras,  and  the  Cleveland 
Orchestra.  Return  visits  to  the  United  States  this  year  included  concerts  with  the  Hollywood 
Bowl  Orchestra  and  Chicago  Symphony  Orchestra.  Mr.  Donohoe  has  made  numerous  re- 
cordings on  EMI  Records  and  has  won  awards  for  his  recordings  of  Liszt's  Sonata  in  B  Minor 
(the  Grand  Prix  International  du  Disque  Liszt)  and  Tchaikovsky's  Piano  Concerto  No.  2 
{Gramophone  Magazine's  award  for  best  recording  of  a  concerto).  Also  for  EMI  he  joined 
forces  with  Sir  Simon  Rattle  and  the  City  of  Birmingham  Symphony  Orchestra  to  record  the 
three  Bartok  piano  concertos.  Recent  releases  include  Beethoven's  Diabelli  Variations  and 
Opus  101  piano  sonata,  and  the  complete  Rachmaninoff  Preludes.  For  Chandos  he  has  re- 
corded, to  widespread  acclaim,  Messiaen's  complete  repertoire  for  piano  and  wind  instru- 
ments, with  the  Netherlands  Wind  Ensemble  conducted  by  Reinbert  de  Leeuw.  Mr.  Dono- 
hoe's  recent  recording  for  Hyperion  of  Litolff's  Concerti  Symphoniques  Nos.  2  and  4  has 
become  a  best-seller,  as  has  his  Naxos  recording  of  Elgar's  Piano  Quintet  in  A  minor  with 
the  Maggini  String  Quartet. 
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Endowment 
and  Capital 
Contributors 


b  s  o 


BSO  2000,  launched  in  the  fall  of  1995  and  concluding 
August  31,  2000,  is  a  campaign  to  raise  $130  million  for 
the  Boston  Symphony  Orchestra,  the  world's  largest  symphonic 
organization.  The  campaign's  objective  is  to  carry  the  BSO's 
long-established  role  as  a  musical  leader  and  educator  into  the 
future  and  to  secure  its  multifaceted  mission  of  performance,  out- 
reach and  education,  and  of  providing  unequaled  concert  space. 

Of  the  $130 -million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 
December  15,  1999. 


$10,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


Mr.  and  Mrs.  Ray  Stata 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (5) 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 
Mrs.  Stanton  W.  Davis 


$500,000  to  $999,999 


Anonymous  (3) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.* 
Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Catherine  and  Paul  Buttenwieser 
Dr.  and  Mrs.  James  C.  Collias* 

*Includes  a  deferred  gift 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Thomas  G.  Sternberg* 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
Mr.  and  Mrs.^  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 
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$500,000  to  $999,999 


Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
The  Morse  Foundation 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Seiji  and  Vera  Ozawa 
Kristin  and  Roger  Servison 


Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.G.  Tottenham 

U.S.  Department  of  Housing  and 

Urban  Development 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (3) 
Gabriella  and  Leo  Beranek 
George  and  Roberta  Berry 
Estate  of  Virginia 

Wellington  Cabot 
Helene  Cahners- Kaplan  and 

Carol  R.  Goldberg 
Estate  of  Harold  G.  Colt 
Connell  Limited  Partnership 
Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 


John  Hitchcock* 
Estate  of  Arlene  M.  Jones 
Estate  of  Marcia  H.  Kalus 
Mr.  and  Mrs.  George  H. 

Kidder 
Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
Estate  of  Franklin  J.  Marryott 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R. 

Miller 


Megan  and  Robert  O 'Block 
Thomas  A.  Pappas  Charitable 

Foundation 
Estate  of  Violet  Pashalian 
Mr.  and  Mrs.  Robert  E. 

Remis* 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Carole  and  Edward  I. 

Rudman* 
Richard  and  Susan  Smith 

Family  Foundation 
Estate  of  Russell  B.  Stearns 


$100,000  to  $249,999 


Anonymous  (1) 

Mr.  and  Mrs.  Vernon  R. 

Alden 
Prof,  and  Mrs.  Rae  D. 

Anderson* 
Mrs.  Caroline  Dwight  Bain 
Estate  of  Gwendolyn  C. 

Barbour 
Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 
Mr.  William  I.  Bernell* 
Estate  of  Bartol  Brinkler 
Boston  Symphony 

Association  of  Volunteers 
Estate  of  Ruth  Seamon  Brush 

*  Includes  a  deferred  gift 


Ms.  Renee  Burrows 
Cabot  Family  Charitable 

Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 
Mr.  and  Mrs.  John  M. 

Connors,  Jr. 
Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mr.  and  Mrs.  John  J. 

Cullinane 
Deborah  B.  Davis 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mrs.  Harry  Dubbs 


Mr.  and  Mrs.  William  R 

Elfers 
Miss  Anna  E.  Finnerty 
Estate  of  Erna  V  Fisher 
Miss  Elaine  Foster* 
Mr.  and  Mrs.  Daniel  Freed 
Mr.  and  Mrs.  Dean  W.  Freed 
Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis* 
Estate  of  Rosamond  Gifford 
Gordon  Fund 
Mr.  and  Mrs.  Clark  H. 

Gowen 
The  Grainger  Foundation 

Continued  on  page  49 
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More  music  to  your  ears. 

LlStCYl  to  this.  With  a  Boston  Symphony  Orchestra 
Charitable  Gift  Annuity,  a  gift  of  cash  or  securities  provides: 

j1  Fixed,  tax-favored  annual  income  for  life 

«PTax  deduction  at  time  of  gift 

J>  Favorable  capital  gains  treatment 

J1  Estate  tax  relief 

J'  Membership  in  the  BSO's  Walter  Piston  Society. 

Benefits  include  special  pre-concert  events,  closed  rehearsals, 

and  timely  seminars  on  personal  financial  planning. 

1  lUS,  you  will  play  a  meaningful,  vital  role  in  helping  to  carry  the  BSO's  legacy 
as  a  musical  leader  and  educator  into  the  twenty-first  century  and  beyond. 

And  you  thought  only  music  sounds  good 
at  Symphony  Hall. 


2   O  O   O 


B    S    O 

All  gifts  help  complete  BSO  2000,  the  Symphony's  $1307million  campaign. 

For  more  detail  about  a  Charitable  Gift  Annuity  with  the  BSO,  or  to  receive  the  BSO's  informative 

A  Guide  to  Gift  Planning,  please  contact: 

Dean  A.  Schwartz,  Planned  Giving  Officer,  Boston  Symphony  Orchestra,  Symphony  Hall 

Boston,  Massachusetts  021 15-4511   •   (617)638-9381    •  dschwartz@bso.org 
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$100,000  to  $249,999 


Estate  of  Marion  A.  Green 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Dr.  and  Mrs.  George 

Hatsopoulos 
William  Randolph  Hearst 

Foundation 
Bayard  and  Julie  Henry 
Estate  of  Martin  Hoherman 
Estate  of  Edith  Heymans 
Mr.  and  Mrs.  F.  Donald 

Hudson* 
Mr.  Charles  H.  Jenkins,  Jr. 
Steven  E.  Karol 
Steve  and  Nan  Kay 
Dr.  and  Mrs.  David  Kosowsky 
Don  Law  Companies 
Ms.  Barbara  Lee 
Thomas  H.  Lee  and 

Ann  Tenenbaum 


Mr.  and  Mrs.  John  A. 

MacLeod  II 
Estate  of  Clara  J.  Marum 
Joseph  C.  and  Beth  McNay 
Mr.  and  Mrs.  Paul  M. 

Montrone 
Annette  and  Vincent  O'Reilly 
Mr.  and  Mrs.  Daniel  Pierce 
Mrs.  Gloria  Moody  Press 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Margaret  T. 

Rebentisch 
Mr.  Daniel  Rothenberg 
Estate  of  Wilhelmina  C. 

Sandwen 
Dr.  Raymond  and  Hannah  H. 

Schneider* 


Dorothy  Shimler 
Estate  of  Sylvia  Spiller 
The  Starr  Foundation 
Mr.  William  P.  Stewart 
Mr.  and  Mrs.  John  L. 

Thorndike 
Leo  Wasserman  Foundation 

Muriel  and  David  Pokross, 

Trustees 

Joan  and  Ronald  Curhan 
Henry  and  Joan  T.  Wheeler 

Charitable  Fund 
Estate  of  Nancy  P.  Williams 
Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 
Estate  of  Jerome  R.  Zipkin 


$50,000  to  $99,999 


Anonymous  (4) 
Mr.  and  Mrs.  Craig  Burr 
Don  and  Donna  Comstock 
Mr.  Johns  H.  Congdon 
Bob  and  Lynn  Daly 
Mr.  and  Mrs.  Miguel  de 

Braganca 
Mrs.  Otto  Eckstein 
Mr.  William  P.  Egan 
Elizabeth  Taylor  Fessenden 

Foundation 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Nancy  Fitzpatrick  and 

Lincoln  Russell 
Mr.  and  Mrs.  Eugene  M. 

Freedman 
Mr.  and  Mrs.  George  P. 

Gardner,  Jr. 

*  Includes  a  deferred  gift 


Estate  of  Grace  Cornell  Graff 
The  William  and  Mary  Greve 

Foundation,  Inc. 
Mrs.  Henry  H.  Halvorson 
Mrs.  Robert  G.  Hargrove 
Mr.  and  Mrs.  Francis  W. 

Hatch 
Carol  and  Robert  Henderson 
Hewlett  Packard  Company 
Estate  of  Grace  B.  Jackson 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  Charles  H.  Jenkins,  Sr. 
Mr.  William  M.  Joel 
Mr.  and  Mrs.  Bela  T.  Kalman 
Mr.  and  Mrs.  William  M. 

Karlyn 
Estate  of  Mary  Jane  Kelley 


Estate  of  Louise  Shonk  Kelly 

in  Memory  of 

Mary  Brooks 
Mr.  and  Mrs.  Allen  Z. 

Kluchman 
Audrey  Noreen  Koller* 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Alexander  M.  Levine 
Estate  of  Leona  Levine 
June  Rockwell  Levy 

Foundation 
Lucia  Lin  and  Keith  Lockhart 
Estate  of  Augusta  W  Litrie 
Mr.  and  Mrs.  Caleb 

Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 


Continued  on  page  51 
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MRI  Exam 
Appointments 

Within  24  Hours 


Exclusive  provider  of  MRI  services  for  the  New  England 
Patriots,  the  Boston  Bruins,  and  the  New  England  Revolution 


You'll  get  immediate  attention  when  referred  to  us  for  an  MRI  exam. 
We'll  get  you  scheduled  quickly,  obtain  your  insurance  pre-approval, 
and  make  you  as  comfortable  as  possible.  We  appreciate  your  need 
for  prompt,  efficient,  and  caring  service. 

•  State-of-the-art  MRI  on  1 .5  T  GE  Signa  or  1 .0  T  Siemens 
Harmony  open  configuration  units 

•  Interpretations  by  MRI-trained  radiologists  with  15+  years  of 
experience 

•  Easy  access  from  Routes  9, 128/95,  and  the  Massachusetts 
Turnpike 

•  Free  parking 

•  Appointments  available  7-days-a-week 

Patients  -  ask  your  physician  to  refer  you  to  us  for  your  MRI  exam 
Physicians  -  call  us  to  schedule  immediate  appointments 


West  Suburban  Imaging  Center 

366  Washington  Street  •  Route  16  •  Wellesley  Hills,  MA  02481 
Telephone  (781  (239-0033  •  (800)875-9742  •  www.wsimaging.com 


Preserving  a  masterpiece: 

Planning  for  Symphony  Hall's 

next  millennium. 

<^/fnn  Beha  Associates 

ARCHITECTS 
Architects  for  cultural  and  educational  institutions 


33  KINGSTON  STREET-  BOSTON  ■  MASSACHUSETfS  021 1 1  ■  617-338-3000 
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$50,000  to  $99,999 

cont. 

Anne  Lovett  and  Stephen 

Estate  of  Florence  M.  Reid 

Stone  Charitable  Foundation 

Woodsum 

Mrs.  George  R.  Rowland 

James  V.  Taylor  and 

Estate  of  Morton  Margolis 

Mr.  Roger  A.  Saunders 

Caroline  Smedvig 

Carol  and  Thomas  McCann 

David  and  Marie  Louise 

Edwin  S.  Webster  Foundation 

Mr.  Richard  Menaul* 

Scudder 

Mr.  and  Mrs.  Robert  C. 

The  Morningstar  Family 

Mr.  and  Mrs.  Ross  E. 

Winters 

Foundation 

Sherbrooke 

Estate  of  Dixie  Ward  Wonders 

Mrs.  Elizabeth  P.  Nickerson 

Mrs.  Hinda  L.  Shuman 

Mr.  and  Mrs.  Richard  F. 

Mr.  and  Mrs.  Robert  T. 

Dr.  and  Mrs.  Richard  F. 

Young 

O'Connell 

Spark 

*  Includes  a  deferred  gift 

EnjoyThe 

SymphonyAnd 

You'll  Get  A 

Parking  Ticket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 

RESTAURANT&BAR 
In  The  Back  Bay  Hilton  (617)  BOODLES 


..   .      ;;  -.-.  ... 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 
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xceptional  orchestra** 
need  exceptional  support 


%  .  Mfc  Z 


^ 


Friendd  of  the  Boston 
Symphony  Orchestra  provide 
the  critical  operating  support 
needed  to  sustain  the  BSO's 
performance,  education 
and  outreach  activities. 
In  appreciation,  the  BSO  offers 
exceptional  benefits,  such  as 
discounts  at  the  Symphony 
Shop,  advance  ticket  order 
forms  for  Holiday  Pops  and 
Tanglewood,  and  much  more. 

for  more  information,  please 
contact  the  Annual  Fund  Office 
at  (617)  638-9276  or  visit  the 
BSO  online  atwww.bso.org. 
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The 

HlGGINSON 

Society 


The  Higginson  Society  embodies  the  tradition  of  musical 
excellence  established  in  1881  by  the  Boston  Symphony 
Orchestra's  founder  and  sustainer,  Henry  Lee  Higginson, 
that  continues  today  in  its  members'  commitment  to  the 
future  of  music.  In  1999,  Higginson  Society  members  provid- 
ed more  than  $1.7  million  to  the  Annual  Fund,  the  largest 
single  source  of  annual  gift  income  from  individuals.  This 
plays  a  vital  role  in  the  BSO  2000  Campaign.  The  Boston 
Symphony  Orchestra  gratefully  acknowledges  their  support. 

Unrestricted  annual  contributions  during  the  fiscal  year 
August  31,  1999. 


ENCORE,  $25,000  and  above 


Anonymous  (1) 
Boston  Foundation 
Combined  Jewish 
Philanthropies  Donor 
Advised  Fund  Program 


Fidelity  Charitable  Gift  Fund 
Dr.  and  Mrs.  James  J.  Olsen 
A.  Neil  and  Jane  Pappalardo 
Lisa  Reindorf  and 
Mitchell  Goldman 


Wanda  Reindorf 

Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Stephen  R. 

Weiner 


MAESTRO,  $15,000  to  $24,999 


Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Mr.  and  Mrs.  John  H. 

Fitzpatrick 


Megan  and  Robert  O'Block 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  August  R.  Meyer 


Dr.  and  Mrs.  Oglesby  Paul 
Mrs.  George  R.  Rowland 
Stephen  and  Dorothy  Weber 


PATRONS,  $10,000  to 


Anonymous  (1) 

Mr.  and  Mrs.  Harlan  E. 

Anderson 
Mr.  and  Mrs.  David  B. 

Arnold,  Jr. 
Mr.  and  Mrs.  J.  P.  Barger 
Gabriella  and  Leo  Beranek 
Ms.  Linda  Cabot  Black 
Mr.  and  Mrs.  John  M.  Bradley 
Lorraine  and  Alan  Bressler 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  Irving  S. 

Brudnick 
Mr.  and  Mrs.  Abram  T.  Collier 
Mr.  and  Mrs.  William  H. 

Congleton 
Mr.  and  Mrs.  William  M. 

Crozier,  Jr. 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Deborah  B.  Davis 
Mr.  and  Mrs.  Alan  J.  Dworsky 


Deborah  and  William  R.  Elfers 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Mrs.  B.  Fletcher- Koch 
Mr.  and  Mrs.  Richard  M.  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Francis  W.  Hatch 
Bayard  and  Julie  Henry 
Ms.  Susan  Morse  Hilles 
Mr.  and  Mrs.  George  H. 

Kidder 
Gordon  and  Mary  Ford 

Kingsley 
Kathleen  Lee 
Mr.  Thomas  H.  Lee 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Joyce  and  Edward  Linde 
Mr.  and  Mrs.  Nathan  R.  Miller 
Mrs.  Olney  S.  Morrill 
Mrs.  Wells  Morss 


Mr.  Norio  Ohga 

Mr.  Raymond  E.  Ozzie  and 

Ms.  Dawna  M.  Bousquet 
Mr.  and  Mrs.  William  J.  Poorvu 
Charlotte  and  Irving  W.  Rabb 
Mrs.  Karl  Riemer 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Samuel  Thorne 
Henry  and  Joan  T.  Wheeler 
Mrs.  Joan  D.  Wheeler 
Mr.  and  Mrs.  Mordechai 

Wiesler 
Mr.  and  Mrs.  Robert  C. 

Winters 
Mr.  and  Mrs.  E.S.  Wood 
Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 


SPONSORS,  $5,000  to  $9,999 


Anonymous  (5) 

Mr.  and  Mrs.  Alvin  B.  Allen 

Mr.  and  Mrs.  Walter  Amory 


Mr.  and  Mrs.  Sherwood  E. 

Bain 
Mr.  and  Mrs.  John  Barnard,  Jr. 
The  Behrakis  Foundation 


Mr.  Tim  Brown 
Catherine  and  Paul 

Buttenwieser 
Mr.  and  Mrs.  Harold  Caro 
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Davie&Company 

Sellers  &  Collectors  of  Beautiful  Jewelry  ♦  Graduate  Gemologists 

180  Linden  Street,  Wellesley,  MA  02482 
232  Boylston  St.,  Chestnut  Hill,  MA  02467  (Grand  Opening,  Jan.  2000) 

davidco@tiac.net 

781-235-4044   •   1-800-328-4326 

•  Diamonds 

•  Precious  Stones 

•  Antique  &  Estate 
Jewelry 

•  Fine  Wrist  Watches 

•  We  are  interested  in  outright  purchasing  your  Fine 
Diamonds,  Antique,  or  Estate  Jewelry 

•  See  Us  For  Your  Best  Price 


Symphony  Cafe 


Offering  a  buffet-style  dinner  at  Symphony  Hall  from 
5:30-7:3opm  prior  to  all  BSO  evening  concerts. 
Choose  from  three  delicious  entrees  and  also 
receive  an  appetizer  and  salad.  In  addition, 
coffee  and  tea  will  be  served  at  the  table  and 
guests  may  select  a  dessert  from  an  a  la  carte 
dessert  tray.  The  Cafe  is  located  in  the  Cohen 
Wing  at  Symphony  Hall. 

For  reservations  call  (617)  638-9328. 
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Braua 


HH 


Mr.  and  Mrs.  Marshall  N. 

Carter 
Mr.  and  Mrs.  Eugene  H. 

Clapp  II 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mrs.  Stanton  W.  Davis 
Ray  L.  Ewbank 
Mr.  and  Mrs.  Dean  W.  Freed 
Janet  and  Clifton  Gustafson 
The  Hagan  Family  Fund 
Mr.  and  Mrs.  Ulf  B.  Heide 
Mr.  and  Mrs.  Robert  P. 

Henderson 


Anne  Lovett  and  Stephen 

Woodsum 
Mr.  and  Mrs.  Charles  P.  Lyman 
Mr.  and  Mrs.  John  F.  Magee 
Jo  Ann  McGrath 
Dr.  Martin  C.  Mihm,  Jr. 
Mr.  and  Mrs.  John  D. 

Montgomery 
Mr.  and  Mrs.  William  B. 

Moses,  Jr. 
Mr.  and  Mrs.  Peter  M.  Nicholas 
Annette  and  Vincent  O'Reilly 
Mrs.  Thorn  Pendleton 
May  and  Daniel  Pierce 
Rev.  and  Mrs.  Hollis 

Plimpton,  Jr. 


Peter  and  Suzanne  Read 
Mr.  and  Mrs.  Richard  Rhoads 
Dean  Henry  Rosovsky 
Mr.  and  Mrs.  Francis  P. 

Sears,  Jr. 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Mr.  and  Mrs.  Ira  Stepanian 
Mrs.  Sidney  Stoneman 
Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  William  O.  Taylor 
Mr.  and  Mrs.  William  F. 

Thompson 
Mr.  Stephen  Tilton 
Mr.  and  Mrs.  Stephen  G. 

Traynor 


FELLOWS,  $2,500  to  $4,999 


Anonymous  (9) 

Mr.  and  Mrs.  William  F. 

Achtmeyer 
Miss  Barbara  Adams 
Mrs.  Weston  W  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Mr.  and  Mrs.  William  F. 

Allen,  Jr. 
Joel  and  Lisa  Schmid  Alvord 
Mrs.  Neil  R.  Ayer 
Mr.  and  Mrs.  H.  Whitney 

Bailey 
Mr.  Stephen  Y.  Barrow 
Molly  and  John  Beard 
Barbara  and  Gary  Bowen 
Ms.  Jan  Brett  and 

Mr.  Joseph  Hearne 
Mrs.  Alexander  H.  Bright 
Gertrude  S.  Brown 
Samuel  B.  and  Deborah  D. 

Bruskin 
Dr.  and  Mrs.  John  F.  Burke 
Dr.  and  Mrs.  Edmund  B. 

Cabot 
Diane  and  Art  Capstaff 
Mr.  and  Mrs.  Arthur  Carr 
Mr.  Charles  Christenson 
Mrs.  Florence  C.  Chester ton- 

Norris 
Barbara  and  James  Cleary 
Ms.  Mary  Hart  Cogan 
Dr.  and  Mrs.  Lawrence  H. 

Cohn 
Mr.  and  Mrs.  Marvin  A.  Collier 
Mr.  and  Mrs.  Woolsey  S. 

Conover 
Mr.  and  Mrs.  John  L.  Cooper 
Ms.  Mildred  Craft 
Joan  P.  and  Ronald  C.  Curhan 
Mr.  and  Mrs.  Eric  Cutler 
Tamara  P.  and  Charles  H. 

Davis  II 
Mr.  and  Mrs.  Jose  Diniz  de 

Souza 
Mrs.  F.  Stanton  Deland,  Jr. 
Dr.  and  Mrs.  Charles  C. 

Dickenson  III 


Nina  L.  and  Eugene  B. 

Doggett 
Mr.  and  Mrs.  Robert  W.  Doran 
Mr.  and  Mrs.  Ed  Eskandarian 
Mr.  and  Mrs.  Lawrence  K.  Fish 
Niki  and  Alan  Friedberg 
Mr.  John  Gamble 
Dr.  and  Mrs.  Arthur  Gelb 
Mr.  and  Mrs.  Charles  K. 

Gifford 
Dr.  and  Mrs.  Clifford  D.  Gluck 
Thelma  and  Ray  Goldberg 
Mrs.  Joan  P.  Goldhammer- 

O'Neil 
Mr.  Martin  Gottlieb 
Mr.  and  Mrs.  John  L. 

Grandin,  Jr. 
Margaret  L.  Hargrove 
Daphne  and  George 

Hatsopoulos 
Mr.  and  Mrs.  Harry  R.  Hauser 
Mr.  Albert  A.  Holman  III 
Mr.  and  Mrs.  Charles  Hood 
Ms.  Emily  C.  Hood 
Mrs.  Louise  P.  Hook 
Mr.  and  Mrs.  William  White 

Howells 
Mrs.  Charles  A.  Hubbard  II 
Mrs.  Joanie  V  Ingraham 
Mr.  and  Mrs.  Charles 

Jackson,  Jr. 
Mr.  and  Mrs.  Bela  T.  Kalman 
Martin  and  Wendy  Kaplan 
Rita  J.  and  Stanley  H.  Kaplan 

Family  Foundation 

Susan  B.  Kaplan  and  Mr.  Ami 

A.  Trauber 

Nancy  Kaplan  Belsky  and  Dr. 

Mark  R.  Belsky 
Bill  and  Mimi  Karlyn 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  Mason  J.  O.  Klinck,  Sr. 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  John  M. 

Kucharski 
Gitta  and  Saul  Kurlat 


Mr.  and  Mrs.  Roger  Landay 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  David  S.  Lee 
Ms.  Barbara  Lee 
Mr.  and  Mrs.  Stephen  R.  Levy 
Shari  Loessberg  and 

Christopher  Smart 
Mr.  Graham  Atwell  Long 
Dr.  and  Mrs.  Frederick 

Love  joy,  Jr. 
Mr.  and  Mrs.  John  A. 

MacLeod  II 
Mrs.  William  D.  Manice 
Mr.  and  Mrs.  J.  Kent  McHose 
Jeffrey  and  Molly  Millman 
The  Morse  Foundation 
Mr.  Raymond  F.  Murphy,  Jr. 
Dr.  and  Mrs.  Gordon  S.  Myers 
Anne  J.  Neilson 
Mr.  and  Mrs.  Rodger  P. 

Nordblom 
Kathleen  and  Richard  Norman 
Mr.  Richard  P.  Nyquist 
Mrs.  Milton  S.  Page 
Mrs.  Stephen  Davies  Paine 
Mr.  Andrew  Parlin 
Mr.  Daniel  A.  Phillips  and  Rev. 

Diana  W.  Phillips 
Mrs.  Daphne  Brooks  Prout 
Mr.  and  Mrs.  Richard  Prouty 
Mr.  and  Mrs.  Robert  E.  Remis 
Susan  and  David  Robinson 
Elaine  and  Jerome  Rosenfeld 
David  A.  Roth,  M.D. 
Mrs.  Benjamin  Rowland 
Mr.  and  Mrs.  Lewis  Rubin 
Carol  and  Edward  I.  Rudman 
Mr.  and  Mrs.  Robert  Saltonstall 
Linda  Sanger,  Ph.D. 
Mrs.  George  Lee  Sargent 
Carol  Scheifele-Holmes  and 

Ben  Holmes 
David  and  Marie  Louise 

Scudder 
Mr.  and  Mrs.  Roger  T.  Servison 
Mr.  and  Mrs.  Charles  N.  Shane 
Mr.  and  Mrs.  Frederick  J.  Stare 
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Nothing  Ordinary  Here. 


wuu^m 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 

Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

^  Member,  International  Association  of  Conference  Centers 


Your  Boston  Address  for  Southwick  Suits 


ci/c^yc 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 
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Mrs.  Irma  Mann  Stearns  and 

Dr.  Norman  Stearns 
Mrs.  Thornton  Stearns 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Henry  S.  Stone 
Miss  Elizabeth  B.  Storer 
Jeane  and  John  Talbourdet 
Ms.  Patricia  L.  Tambone 
Mrs.  Charles  H.  Taylor 


Mrs.  David  D.  Terwilliger 
Mabel  and  John  Tillinghast 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  William  C.  Van 

Faasen 
Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Charles  H. 

Watts  II 


Mr.  Stetson  Whitcher 

Mr.  and  Mrs.  Thomas  H.  P. 

Whitney 
Mrs.  Ralph  B.  Williams 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Ms.  Kathryn  A.  Wong 


MEMBERS  $1,800  to  $2,499 


Anonymous  (14) 

Amy  and  David  Abrams 

Hon.  and  Mrs.  Herbert 

Abrams 
Bob  and  Pam  Adams 
Mr.  and  Mrs.  Had  P. 

Aldrich,  Jr. 
David  and  Sharman  Altshuler 
Mr.  and  Mrs.  Kenneth  A. 

Anderson 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Marjorie  Arons-Barron  and 

James  H.  Barron 
Mr.  and  Mrs.  Lawrence 

Asquith 
Mr.  and  Mrs.  Hamilton  T. 

Bailey 
Sandy  and  David  Bakalar 
Mrs.  Vicki  M.  B arietta 
Kate  and  Martin  Begien 
Mrs.  Richard  E.  Bennink 
Leonard  and  Jane  Bernstein 
George  and  Roberta  Berry 
Mr.  and  Mrs.  Philip  W.  Bianchi 
Dr.  and  Mrs.  Benjamin  E. 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mr.  Peter  M.  Black 
Ms.  Mary  M.  Blair 
Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Mr.  and  Mrs.  John  C.  Bloom 
Carey  and  Richard  Bloomfield 
Mark  G.  and  Linda  Borden 
Mr.  and  Mrs.  William  L.  Boyan 
Mrs.  James  W.  Bradley 
Ms.  Ellen  Signaigo  Brockman 
Mrs.  Keith  Brodkin 
Mr.  and  Mrs.  Michael  R 

Brown 
Mr.  Robin  A.  Brown 
Mr.  and  Mrs.  William  L.  Brown 
Mrs.  Karl  Burack 
Jeanne  Fiol  Burlingame  and 

Gene  Burlingame 
Ms.  Mary  Carroll 
Richard  L.  and  Helen  M. 

Cartwright 
Mrs.  Truman  S.  Casner 
Sharon  and  Richard  Clarke 
Kenneth  W.  Cohen  and 

Maryann  Leonard 
Mrs.  I.  W.  Colburn 
Mrs.  Aaron  H.  Cole 


Mr.  and  Mrs.  Loring  W. 

Coleman 
Abigail  S.  Congdon  and  Joseph 

F.  Azrack 
Mr.  Johns  H.  Congdon 
Oliver  and  Cynthia  Curme 
Mr.  and  Mrs.  John  J.  Cullinane 
Robert  and  Sara  Danziger 
Mr.  and  Mrs.  Miguel  De 

Braganca 
Dr.  and  Mrs.  Francis  de 

Marneffe 
Mr.  and  Mrs.  Stephen 

Demirjian 
Phyllis  Dohanian 
Mitchell  Dong  and  Robin 

LaFoley  Dong 
Richard  W.  Dwight 
Mr.  and  Mrs.  Goetz  P.  Eaton 
Mrs.  Peter  Edwards 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Ann  and  William  Elfers 
Dr.  and  Mrs.  Herbert  S.  Elins 
Mr.  and  Mrs.  Richard  S. 

Emmet 
Mrs.  Priscilla  Endicott 
Pamela  D.  Everhart 
Mr.  and  Mrs.  Shaoul  Ezekiel 
Mrs.  Katherine  Fanning  and 

Mr.  Amos  C.  Mathews 
Mrs.  Howard  L.  Fales 
Hortense  F.  Feldblum 
Norma  Fine 

Professor  Donald  Fleming 
Lois  and  Hank  Foster 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R. 

Glauber 
Carol  R.  and  Avram  J. 

Goldberg 
Jordan  and  Sandy  Golding 
Mr.  and  Mrs.  Mark  Goldweitz 
Mrs.  Haskell  R  Gordon 
Mr.  and  Mrs.  Clark  H.  Gowen 
Mr.  and  Mrs.  E.  Brainard 

Graves 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
David  and  Harriet  Griesinger 
Mrs.  Harold  K.  Gross 


Dr.  and  Mrs.  Jerome  H. 

Grossman 
Mrs.  Bernice  B.  Godine 
Mr.  and  Mrs.  Henry  R. 

Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mrs.  Henry  M.  Halvorson 
Ellen  and  John  Harris 
Mr.  and  Mrs.  Noah  T 

Herndon 
Mr.  and  Mrs.  Denny  F.  High 
Mr.  and  Mrs.  Richard  D.  Hill 
John  Hitchcock 
Mrs.  Harrison  D.  Horblit 
The  Housen  Foundation 
Mr.  and  Mrs.  Joseph  Hyman 
Mr.  and  Mrs.  Jonathan  Isaacs 
Dr.  and  Mrs.  James  H.  Jackson 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  and  Mrs.  Michael  Joyce 
Ms.  Sarah  Kantor 
Mr.  and  Mrs.  George  I.  Kaplan 
Mrs.  S.  Charles  Kasdon 
Joan  Bennett  Kennedy 
Ms.  Anne  F.  Kilguss 
Mr.  Paul  L.  King 
Mr.  and  Mrs.  Douglas  A. 

Kingsley 
Glenn  A.  Knickrehm 
Vaia  and  Arthur  Koumantzelis 
Dr.  and  Mrs.  Arthur  Kravitz 
Mr.  and  Mrs.  Melvin  Kutchin 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mr.  and  Mrs.  David  L.  Landay 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  Maurice  Lazarus 
Mr.  John  A.  Lechner  IV 
Mrs.  Edmund  F.  Leland  III 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Mr.  and  Mrs.  George  Lewis 
Mr.  and  Mrs.  Christopher  J. 

Lindop 
Keith  Lockhart  and  Lucia  Lin 
Mr.  and  Mrs.  John  M.  Loder 
Mrs.  Augustus  P.  Loring 
Diane  H.  Lupean 
Mr.  and  Mrs.  Satoru 

Masamune 
Dr.  and  Mrs.  John  D. 

Matthews 
Dr.  and  Mrs.  Jeremiah  P. 

McDonald 
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Bonnie  and  Michael  Melody 
Mr.  and  Mrs.  Robert  G.  Millar 
Zareen  Taj  Mirza 
Mr.  and  Mrs.  Elliott  I.  Mishara 
Dale  S.  and  Robert  Mnookin 
Mr.  and  Mrs.  John  J. 

Morgan,  Jr. 
Mr.  and  Mrs.  George  Mosse 
Mr.  and  Mrs.  Francis  S. 

Moulton 
Martha  S.  Mugar 
Mr.  and  Mrs.  Andrew  L. 

Nichols 
Mrs.  Elizabeth  R  Nickerson 
Mr.  Carl  H.  Novotny 
Mr.  and  Mrs.  Paul  C.  O'Brien 
Mr.  and  Mrs.  Robert  T. 

O'Connell 
Mrs.  Andrew  Oliver 
Mr.  David  Oswald 
Mr.  and  Mrs.  Robert  L.  Palmer 
Joseph  and  Susan  Paresky 
Miss  Harriet  F.  Parker 
Mr.  and  Mrs.  John  A.  Perkins 
Mr.  J.  H.  Daingerfield  Perry 
Mr.  and  Mrs.  David  R  Pokross 
Dr.  and  Mrs.  John  T.  Potts 
Dr.  Tina  Young  Poussaint 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Ms.  Sally  Quinn 
Frank  Rand 

Mr.  and  Mrs.  Howard  Rich 
Ms.  Tracy  L.  Robinson 
Mr.  Daniel  E.  Rothenberg 
Dr.  Jordan  S.  Ruboy 
Roger  and  Norma  Saunders 
Mr.  and  Mrs.  John  V.  C.  Saylor 


Ms.  Sarah  J.  Schiermeyer 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Mr.  and  Mrs.  Arthur  R. 

Schwartz 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Maurice  Segall 
Dr.  Jerome  H.  and  Mrs. 

Meredith  P.  Shapiro 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcom  L. 

Sherman 
Dr.  and  Mrs.  William  Shucart 
Mr.  and  Mrs.  Norman 

Silverman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Donald  B.  Sinclair 
Mr.  Marshall  H.  Sirvetz 
David  B.  and  Barbara  W.  Slater 
Ms.  Gilda  Slifka 
Richard  and  Susan  Smith 

Family  Foundation 
Mr.  Stanley  W.  Snider 
Micho  and  William  Spring 
David  and  Patricia  Squire 
Maximilian  and  Nancy 

Steinmann 
Ms.  Diane  Stevens 
Mr.  and  Mrs.  Howard  H. 

Stevenson 
Mr.  and  Mrs.  Galen  L.  Stone 
Esta-Lee  and  Harris  E.  Stone 
Mr.  and  Mrs.  Richard  D.  Stone 
Mrs.  Patricia  Hansen  Strang 
Mr.  and  Mrs.  Robert  E. 

Sullivan 
Joseph  and  Elizabeth  Taft 
Mr.  and  Mrs.  John  F.  Taplin 


Mr.  and  Mrs.  James  C.  Taylor 
Mr.  and  Mrs.  Theodore  H. 

Teplow 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  Richard  D. 

Thornton 
Mr.  and  Mrs.  Thomas  J. 

Tierney 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Mr.  and  Mrs.  Charles  W 

Trippe,  Jr. 
Marc  Ullman 
The  Irving  and  Edyth  S.  Usen 

Family  Charitable  Foundation 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  Howland  S. 

Warren 
Mr.  and  Mrs.  Frank  S. 

Waterman  III 
Miss  Nancy  T.  Watts 
Mr.  and  Mrs.  John  W.  White 
Mrs.  Shepard  F.  Williams 
Mrs.  John  J.  Wilson 
Ms.  Robin  Wilson 
Kathryn  and  Robert  G. 

Windsor 
Marshall  and  Katie  Wolf 
Miss  Elizabeth  Woolley 
Mr.  and  Mrs.  Arnold  M.  Zack 
Mrs.  Clotilde  Zannetos 
Ms.  Elizabeth  Zimmermann 


The  following  individuals  donated  between  $500  and  $1,799  as  of  August  31,  1999. 


CHARLES  MUNCH  SOCIETY,  $1 ,000  to  $1 799 


Mr.  and  Mrs.  John  E.  Abele 
Mrs.  Charles  F.  Adams,  Jr. 
Mr.  and  Mrs.  Peter  C.  Aldrich 
Mr.  Michael  Ambrosino 
Ms.  Louise  Ansberry 
Ms.  Colleen  M.  Bain 
Charles  C.  and  Christina  M. 

Bascom 
Mrs.  Richard  E.  Bennink 
Mr.  William  I.  Bernell 
Mrs.  Patricia  Black 
Dr.  and  Mrs.  Kurt  J.  Bloch 
Mr.  and  Mrs.  Harvey  Kent 

Bowen 
Mr.  Lee  C.  Bradley  III 
Mr.  Allan  T  Buros 
Mrs.  Mary  Louise  Cabot 
Mr.  and  Mrs.  Wilbur  D. 

Canaday 
Dr.  and  Mrs.  Bradford  Cannon 
Mr.  Theodore  Chu 
Ms.  Isabel  W.  Colonna 
Ms.  Nancy  Concannon 
Mr.  John  E.  Connolly,  Jr. 
Ms.  Maria  King  Constantinidis 
Gary  L.  Countryman 


Mr.  and  Mrs.  Richard  P.  Dober 

Mr.  James  E.  Duffy 

Mrs.  Otto  Eckstein 

Mr.  and  Mrs.  George  Howard 

Edmonds 
Ms.  Martha  A.  Erickson 
Ms.  Evelyn  Estey 
Mr.  Romeyn  Everdell 
Mr.  and  Mrs.  Leroy  Fadem 
Mr.  and  Mrs.  Robert  L.  V. 

French 
Mr.  Phillip  Froeder 
Mr.  and  Mrs.  John  L.  Gardner 
Mr.  and  Mrs.  Nelson  S.  Gifford 
Dr.  and  Mrs.  Ronald  P. 

Goldberg 
Mr.  and  Mrs.  Arnold  Goldstein 
Ms.  Yvonne  M.  Gunderson 
Mr.  and  Mrs.  John  C.  Haas 
Mr.  and  Mrs.  John  P.  Hamill 
Mr.  and  Mrs.  Torrence  C. 

Harder 
Mr.  Ralph  Hayden 
Derek  and  Elaine  Hepworth 
Mr.  Edwin  W.  Hiam 
Mr.  Edward  Horowitz 


Dr.  Douglas  Horst  and 

Maureen  Phillips 
Mr.  and  Mrs.  J.  Atwood  Ives 
Ms.  Anna  S.  Jeffrey 
Mr.  and  Mrs.  James  T  Jensen 
Mr.  and  Mrs.  Richard  L.  Kaye 
Ms.  Elizabeth  C.  Kent 
Mr.  and  Mrs.  Philip  Kurland 
Hon.  and  Mrs.  John  P.  La  Ware 
Mr.  and  Mrs.  Henry  Lee 
Mr.  Alan  Lewis 
Mr.  Stephen  E.  Loher 
Mr.  and  Mrs.  Matthew  Lorber 
Mr.  Jonathan  Loring 
Mrs.  Victor  A.  Lutnicki 
Miss  Ann  E.  Macdonald 
Mr.  and  Mrs.  William  S. 

Malcom 
Mr.  and  Mrs.  Donald 
,    Malpass,  Jr. 
Mr.  James  A.  Manninen 
Dr.  Hiroko  Masamune 
Ms.  Susan  B.  McNamara 
Mr.  and  Mrs.  Robert  F.  Morse 
Mr.  and  Mrs.  Michael  S.  Scott 

Morton 
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David  G.  Mugar 

Mr.  and  Mrs.  Robert  J.  Murray 

Mr.  and  Mrs.  Horace  S. 

Nichols 
Mr.  and  Mrs.  A.  Davis 

Noble,  Jr. 
Mr.  and  Mrs.  Richard  N. 

Ostling 
Mr.  and  Mrs.  Walter  H.  Palmer 
Ms.  Margaret  Philbrick 
Mr.  and  Mrs.  Thomas  L. 

Phillips 
Mr.  and  Mrs.  Richard  D. 

Phippen 
Ms.  Helen  C.  Powell 


Dr.  and  Mrs.  Robert  O.  Preyer 

Professor  Michael  C.  J.  Putnam 

Mrs.  J.  C.  Rauscher 

Mrs.  Harry  Re  mis 

Mr.  Thomas  A.  Robinson 

David  Rockefeller,  Jr. 

Dr.  and  Mrs.  David  S. 

Rosenthal 
Mr.  and  Mrs.  Pieter  J.  Schiller 
Mr.  Arthur  I.  Segel 
Mr.  Robert  G.  Segel 
Mrs.  George  C.  Seybolt 
The  Shane  Foundation 
Mr.  and  Mrs.  Gerald  Sheehan 
Carl  and  Fay  Simons 


Mr.  and  Mrs.  Ralph  Z. 

Sorenson 
Mrs.  Lamar  Soutter 
Mrs.  George  R  Sprague 
Dr.  and  Mrs.  Walter  St.  Goar 
Dr.  and  Mrs.  David  G.  Stahl 
The  Sogg  Foundation 
Mr.  and  Mrs.  Alan  J.  Tichnor 
Mr.  and  Mrs.  F.  David  Wells 
Jeanie  Noyes  Wheeler 
Mrs.  Mary  Louise  Wilding- 
White 
Mr.  John  C.  Willis,  Jr. 
Mr.  and  Mrs.  Leslie  J.  Wilson 
Mr.  Frank  Wisneski 


MUSIC  MEMBERSHIP,  $500  to  $999 


Mrs.  Herbert  Abrams 

Mr.  and  Mrs.  James  Joseph 

Adams 
Mr.  Constantine  Alexander 
Mr.  Reginald  Alleyne 
Dr.  and  Mrs.  Alex  F.  Althausen 
Mr.  Amyas  Ames 
Ms.  Olivia  F.  Ames 
Mrs.  David  L.  Anderson 
Mr.  Steven  B.  Andrus 
Mr.  and  Mrs.  Arthur  C.  Anton 
Drs.  Daniel  L.  and  Elissa  Arons 
Dr.  and  Mrs.  George  P. 

Baker,  Jr. 
Mr.  Joseph  S.  Banks 
Mrs.  Bishop  Bargate 
Mr.  and  Mrs.  John  D.  Barry 
Mr.  and  Mrs.  Frederick  E. 

Bars  tow 
Mr.  and  Mrs.  Arthur  L.  Bartlett 
Mr.  and  Mrs.  Philip  C.  Beals 
Mr.  and  Mrs.  Sherman  C. 

Bedford 
Mr.  Larry  Belcaster 
Mrs.  Nelson  Bell 
Mr.  and  Mrs.  Walter  W 

Birge  III 
Mr.  and  Mrs.  Timothy  B. 

Blodgett 
Mr.  and  Mrs.  Thomas  W 

Blumenthal 
Birgit  and  Charles  Blyth 
Mr.  Eugene  R  Boeglin,  Jr. 
Hale  and  Dorothy  Bradt 
Mr.  Daniel  P.  Breen 
Mrs.  Robert  Vance  Brown 
Mr.  and  Mrs.  Pierce  B.  Browne 
Gregory  Bulger 
Mr.  Gordon  E.  Cadwgan 
Mr.  and  Mrs.  Franklyn  Caine 
Mr.  and  Mrs.  Cangiano,  Jr. 
Ms.  Katherine  K.  Carter 
Mr.  Stephen  C.  Caulfield 
Mr.  Daniel  S.  Cheever 
Mr.  and  Mrs.  Richard  N. 

Cheever 
Mrs.  Paul  C.  Child 
Mr.  and  Mrs.  Stephen  R.  Clark 
Mr.  and  Mrs.  Stephen  F. 

Clifford 
Ms.  Jill  M.  Coghlan 
Mr.  and  Mrs.  Stephen  E.  Coit 


Mr.  and  Mrs.  Charles  C. 

Colby  III 
Mr.  and  Mrs.  Francis  H. 

Coleman 
Mrs.  Gilman  W  Conant 
Dr.  Loring  Conant,  Jr. 
Mrs.  Elbert  A.  Conrad 
Mr.  and  Mrs.  Henry  W  Cook 
Mr.  and  Mrs.  James  Cooke 
Mr.  and  Mrs.  John  C.  Cox 
Mrs.  Deborah  G.  Cuccia 
Ms.  Hope  A.  Curtis 
Mr.  Michael  Curtis 
Mrs.  Vincent  D'Orazio 
Mrs.  Ernest  B.  Dane,  Jr. 
Dr.  Joseph  Davie 
Mr.  and  Mrs.  Robert  Warren 

Davis 
Mr.  and  Mrs.  William  M.  Davis 
Mr.  and  Mrs.  Disque  Deane 
Mrs.  Mary  Denckla 
Miss  Evelyn  J.  Desmarais 
Mr.  Richard  B.  DeWolfe 
Mrs.  Sarah  C.  Doering 
Ms.  Zell  Draz 
Ms.  Theresa  A.  Egan 
Mrs.  John  F.  Elliott 
Mrs.  Alexander  Ellis,  Jr. 
Mr.  Charles  H.  Ellis,  Jr. 
Mr.  David  B.  Elsbree 
Mr.  and  Mrs.  Bradford  M. 

Endicott 
Mrs.  John  W.  Erhard 
Mr.  and  Mrs.  Donald  J.  Evans 
Dr.  and  Mrs.  Richard  D.  Falb 
Mr.  and  Mrs.  Peter  G.  Fallon 
Ms.  Elizabeth  G.  Farley 
Dr.  and  Mrs.  Robert  G. 

Feldman 
Mr.  and  Mrs.  Keith  C.  Field 
Mrs.  Barbara  D.  Finberg 
Dr.  Harvey  V  Fineberg 
Mrs.  Benjamin  Fisher 
Mr.  and  Mrs.  Niles  D.  Flanders 
Mr.  and  Mrs.  Gordon  Fogg 
Mrs.  Laura  B.  Foster 
Ms.  Marie  H.  Fox 
Dr.  and  Mrs.  E.  Allan 

Frederickson 
Dr.  and  Mrs.  Stuart  L.  Fuld 
Ms.  Grace  A.  Gangemi 
Mr.  and  Mrs.  Charles  W. 

Gardiner 


Mr.  and  Mrs.  Spyros  A.  Gavris 
Dr.  Simon  Gelman 
Rabbi  and  Mrs.  Everett  E. 

Gendler 
Ms.  Charlotte  E.  Gilet 
Mr.  and  Mrs.  Henry  C.  Gill,  Jr. 
Mr.  Michael  Gilmore 
Jackson  and  Irene  Golden  1989 

Charitable  Trust 
Mrs.  Sylvan  A.  Goodman 
Mr.  Morris  Gray 
Judy  Green  and  Daryl  Durant 
Mr.  and  Mrs.  Malcolm  C. 

Green 
Mr.  John  G.  Guillemont 
Dr.  and  Mrs.  John  G. 

Gunderson 
Mr.  and  Mrs.  Robert  M.  Hale 
Ms.  Anne  K.  Halvorsen 
D.  Gibson  Hammond  and 

Susan  C.  Hammond 
Mr.  and  Mrs.  Edward  R. 

Hansen 
Mr.  and  Mrs.  Harvey  B. 

Hansen 
Ms.  Anne  Harding 
Mr.  and  Mrs.  Frederick  Haynes 
Mrs.  Harold  L.  Hazen 
Mrs.  Donald  C.  Heath 
Ms.  Mary  L.  Hidden 
Miss  R.  Linda  Hill  and 

Mr.  Douglas  Garde 
Mr.  and  Mrs.  Arthur  C. 

Hodges 
Mrs.  Anne  C.  Hodsdon 
Mr.  Brian  Holland 
Mr.  Gordon  Holmes 
Miss  Isabel  B.  Hooker 
Dr.  and  Mrs.  Robert  W. 

Hopkins 
Ms.  Ruth  Horowitz 
Mr.  and  Mrs.  Andrew 

Houlahan 
Mr.  Rogers  Howard 
Dr.  Royal  C.  Hudson,  Jr. 
Lee  and  Diana  Humphrey 
Mr.  and  Mrs.  Arnold  W. 

Hunnewell,  Jr. 
Mr.  and  Mrs.  Russell  E.  Isaia 
Mr.  and  Mrs.  Charles  W. 

Jack,  Jr. 
Dr.  and  Mrs.  David  M.  Jackson 
Mrs.  Mary  Jane  Jacobs 
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COPLEY 
PIACE 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-SOOO  New  Hours  are:  Monday  -  Saturday  10a  m  -  8p.m.,  Sunday  Noon  -  6p.m. 


afhd tAsHMMpA  tA&  cihmk/s/. 


Enjoy  54  holes  of  Tom  Fazio  and  Arthur  Hills  championship 
golf  -  one  along  the  Intracoastal  Waterway,  and  two  that 
meander  through  wooded  pine  hammocks.  Experience  the 
traditional  excellence  of  the  Northern  Palm  Beach's 
^2>-  "quiet  jewel."  Call  800-310-1248  for  Homesales, 
JttzzL        Membership,  Stay  And  Play  Package  information. 


f;1  %■■  ■-  \ 


ilpnatknt 

JLanpfiig0 


Jupiter,  Florida 
.vww.jonathanslanding.com 
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Mrs.  Paul  M.  Jacobs 
Mr.  and  Mrs.  Leland  H. 

Jenkins 
Robert  and  Toby  Jesurum 
Mr.  and  Mrs.  Pliny  Jewell  III 
Mrs.  T.  Edson  Jewell 
Mr.  Dean  Conway  Johnson 
Mr.  and  Mrs.  Peter  N.  Johnson 
Tim  and  Jung  Johnson 
Mr.  C.  Bruce  Johnstone 
Mr.  David  Kaemmer 
Mrs.  Leonard  S.  Kandell 
Dr.  and  Mrs.  Charles  F.  Kane 
Mr.  and  Mrs.  Leonard  Kaplan 
Carol  and  Sumner  Kaufman 
Mr.  and  Mrs.  Barry  C.  Kay 
Mr.  and  Mrs.  James  P.  Keeney 
Mr.  John  M.  Kimpel 
Mr.  John  G.  King 
Mr.  and  Mrs.  Thomas  P.  King 
Ms.  Elena  Kingsland 
Dr.  Ethan  Hillary  Kisch  and 
Dr.  Helene  Kisch -Pniewski 
Mr.  and  Mrs.  David  C.  Knapp 
Mrs.  Russell  W.  Knight 
Professor  Helmut  Koester 
Mr.  and  Mrs.  Mark  and 

Caroline  Krentzman 
Mr.  and  Mrs.  George  W.  Kuehn 
Mr.  and  Mrs.  Albert  R. 

Lamb  III 
Dr.  Barry  M.  Lamont 
Mr.  and  Mrs.  Mark  Lapman 
Ms.  Joan  M.  Lauritsen 
Ms.  Joan  Lautenschleger 
Mrs.  James  Lawrence 
Mr.  and  Mrs.  Richard  A.  Leahy 
Alan  L.  Lefkowitz 
Mr.  Marcel  Lindenbaum 
Dr.  Elia  Lipton 
Mrs.  Mary  Ann  Harris  Livens 
Ms.  Jeanne  M.  Livermore 
Mr.  and  Mrs.  George  H. 

Lohrer 
Dr.  Janina  A.  Longtine 
Mr.  and  Mrs.  Paul  A.  Looney 
Mr.  Richard  H.  Lovell 
Mr.  and  Mrs.  Anthony  S.  Lucas 
Mr.  Henry  Lyman 
Mrs.  John  L.  Lyman 
Mr.  and  Mrs.  Peter  E.  Madsen 
Mr.  Bruce  H.  Mann 
Marvin  S.  Martin 
Mr.  A.  Cushman  May 
Mr.  and  Mrs.  Richard  A.  Mayo 
Mr.  and  Mrs.  Paul  J.  McCarthy 
Mr.  Thomas  D.  McCarthy 
Dr.  Marie  C.  McCormick 
Dr.  and  Mrs.  John  S. 

McGovern 
The  McGraw-Hill 

Foundation,  Inc. 
Mrs.  Patricia  B.  McLeod 
Mr.  and  Mrs.  Bernard  F.  Meyer 
Mr.  and  Mrs.  John  J.  Mohr 
Ms.  Kathleen  S.  Molony 
Mrs.  Gladys  A.  Moore 
Dr.  Robert  B.  Moore 
Ms.  Sandra  O.  Moose 
Ms.  Mary  Ruth  Moran 
Ms.  Elizabeth  C.  Morgan 
Dr.  Betty  Morningstar 


Mr.  and  Mrs.  Leonard  Moss 
Mr.  and  Mrs.  Edward  Motley 
Mrs.  Susan  Nassau 
Mrs.  Frances  Nickerson 
Mr.  and  Mrs.  Charles  F. 

Niemeth 
Mrs.  Cheryl  A.  Nixon 
Mr.  and  Mrs.  John  H.  Noble 
Mr.  H.  Peter  Norstrand 
North  Hampton  Friday 

Symphony  Group 
North  Shore  Symphony  Bus 
Dr.  and  Mrs.  Lawrence  A. 

Norton 
Mr.  and  Mrs.  Paul  J.  O'Brien 
Mr.  and  Mrs.  William  L. 

O'Connor 
Ms.  Kay  Ofman 
Mr.  and  Mrs.  Jason  S.  Orlov 
Mrs.  George  A.  Ott 
Mr.  and  Mrs.  David  Otten 
Ms.  Mary  Revelle  Paci 
The  Palriwala  Foundation  of 

America  Trust 
Ms.  Mary  B.  Parent 
Mr.  Carmen  J.  Patti 
Mr.  Michael  Payne 
Mr.  Rums  M.  Perkins 
Ms.  Ann  M.  Philbin 
Mr.  and  Mrs.  Nicholas  J. 

Philopoulos 
Mrs.  Everett  Picchione 
Mr.  and  Mrs.  Ervin  Pietz 
Mrs.  Leo  M.  Pistorino 
Ms.  Beth  B.  Pollock 
Mrs.  H.  Burton  Powers 
Ms.  Carolyn  C.  Preston 
Mr.  Peter  J.  Previte 
Mr.  and  Mrs.  Nathaniel  Pulsifer 
Ms.  Myrna  Putziger 
Mr.  and  Mrs.  Mel  Rabinovitz 
Mr.  Charles  Reed 
Dr.  William  P.  Reed,  Jr. 
Dr.  and  Mrs.  George  B. 

Reservitz 
Mrs.  Barbara  T  Ridgely 
Ms.  Anne  Riker 
Mr.  Frederic  W  Ripley  III 
Dorothy  B.  and  Owen  W. 

Robbins 
Mr.  and  Mrs.  John  Ex  Rodgers 
Mr.  and  Mrs.  Stephen  R.  Roop 
Dr.  Fred  S.  Rosen 
Mr.  Arnold  Roy 
Mrs.  Wilbert  R  Sanger 
Mr.  Paul  Sapienza 
Robert  and  Natalie  Schlundt 
Dr.  and  Mrs.  Leonard  Scinto 
Dr.  Robert  E.  Scully 
Mr.  and  Mrs.  Robert  G.  Scully 
Mr.  and  Mrs.  Douglas  H.  Sears 
Mr.  and  Mrs.  Herbert  L.  Seegal 
Ms.  Alice  M.  Seelinger 
Mr.  and  Mrs.  George  E. 

Senkler  II 
Mrs.  Freema  Shapiro 
Dr.  and  Mrs.  Howard  M. 

Shapiro 
Mr.  and  Mrs.  George  Henry 

Simonds 
Mrs.  John  L.  Simonds 
Ms.  Barbara  A.  Smith 


Mr.  and  Mrs.  Philip  J.  Smith 
Mr.  and  Mrs.  David  R  Sofield 
Ms.  Barbara  D.  Solomon 
Mr.  and  Mrs.  Joseph  P. 

Solomon 
Mr.  and  Mrs.  Leonard  Spalding 
Mr.  Marvin  Sparrow 
Ms.  Eileen  Sporing 
Mrs.  Marcia  Sprague 
Mr.  and  Mrs.  John  K. 

Spring,  Sr. 
Mr.  and  Mrs.  Howard  J. 

Stagg  III 
Mr.  Joel  A.  Stein 
Mr.  and  Mrs.  George 

Stephenson,  Jr. 
Mr.  Phillip  Stern 
Mr.  and  Mrs.  Samuel  Stevens 
Ms.  Allison  Strang 
Dr.  and  Mrs.  William  H.  Sweet 
Mr.  and  Mrs.  David  Sylva 
Mrs.  Joan  Tobin 
Mr.  William  R.  Tower,  Jr. 
Mr.  and  Mrs.  Gerard  B. 

Townsend 
Mr.  and  Mrs.  Robert  H. 

Traylor 
Mrs.  Richard  F.  Treadway 
Mr.  Donat  Valcourt 
Deborah  M.  Valenze  and 

Michael  Gilmore 
Mr.  and  Mrs.  Jack  H.  Vernon 
Mr.  and  Mrs.  Robert  A.  Vieira 
Mr.  and  Mrs.  William  G. 

Walker 
Lois  A.  and  Peter  F.  Way 
Mr.  and  Mrs.  David  Zach 

Webster 
Mr.  and  Mrs.  Sinclair  Weeks,  Jr. 
Mr.  and  Mrs.  John  P.  Weitzel 
Mr.  and  Mrs.  David  L. 

Weltman 
Mrs.  Richard  Wengren 
Mr.  and  Mrs.  Harold  Wernick 
Mr.  and  Mrs.  Mark  C.  Wheeler 
Miss  Amanda  C.  White 
Mr.  Edward  T  Whitney,  Jr. 
Hon.  and  Mrs.  Herbert  P. 

Wilkins 
Mr.  and  Mrs.  Albert  Wilson,  Jr. 
Mrs.  Elizabeth  H.  Wilson 
Mr.  and  Mrs.  J.  David 

Wimberly 
Mrs.  Margaret  M.  Winslow 
Dr.  and  Mrs.  Daniel  Wistran 
Mr.  and  Dr.  Martin  J.  Wohl 
Charlotte  and  Arnold  Wolf 
Mr.  and  Mrs.  George  M.  Wolfe 
Ms.  Mary  F.  Wolfson 
Mr.  and  Mrs.  Rawson  Lyman 

Wood 
Ms.  Susannah  W.  Wood 
Mr.  and  Mrs.  Kenneth  A. 

Wright 
Dr.  Samantha  Yamamoto 
Mr.  William  York 
Dr.  Anne  B.  Young 
Ms.  Ruth  H.  Young 
Mr.  and  Mrs.  Robert  Zildjian 
Ms.  Wendy  P.  Ziner 
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Foundation 
Grantors 


Foundation  grants  help  make  possible  a  variety  ofBSO 
activities.  In  particular,  foundation  support  is  vital  in  sus- 
taining the  BSO's  education  mission,  from  youth  education 
and  community  outreach  efforts  to  professional  training  for 
promising  young  musicians  at  the  Tanglewood  Music  Center. 
Gifts  from  foundations  nationwide  help  fund  special  projects, 
concert  programs,  new  music  for  the  Boston  Pops,  the  BSO 
archives,  and  help  bridge  the  gap  between  ticket  revenue 
and  the  cost  of  a  full  BSO  season.  Endowment  and  capital 
gifts  from  foundations  help  ensure  the  future  of  all  these 
activities  as  well  as  the  orchestra's  concert  facilities.  The 
Boston  Symphony  Orchestra  gratefully  acknowledges  those 
foundations  that  have  helped  make  it  a  dynamic  institution. 

The  following  foundations  have  made  grants  to  the  BSO 
during  the  fiscal  year  ended  August  31,  1999: 


The  Aaron  Foundation 
Lassor  &  Fanny  Agoos 

Charity  Fund 
American  Friends  of  the  Israel 

Philharmonic  Orchestra, 

Inc. 
The  Anthony  Advocate 

Foundation 
The  ASCAP  Foundation 
Associated  Grantmakers  of 

Massachussetts 
AT&T  Foundation 
The  Susan  A.  &  Donald  P. 

Babson  Foundation 
BankBoston 
Frank  M.  Barnard 

Foundation,  Inc. 
The  Barrington  Foundation, 

Inc. 
The  Theodore  H.  Barth 

Foundation 
Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 
Adelaide  Breed  Bayrd 

Foundation 
The  Boston  Globe 

Foundation 
Boston  Red  Sox/Yawkey 

Foundation  II 
The  Britten-Pears  Foundation 
Brookline  Youth  Concerts 

Fund 


Burgess  Family  Foundation 
Cabot  Family  Charitable 

Trust 
Cambridge  Community 

Foundation 
Chiles  Foundation 
Clark  Charitable  Trust 
Clipper  Ship  Foundation 
lessie  B.  Cox  Charitable 

Trust 
Creighton  Family  Foundation 
Charles  A.  Dana  Foundation, 

Inc. 
Irene  E.  and  George  A.  Davis 

Foundation 
Marion  L.  Decrow  Memorial 

Foundation 
Demoulas  Foundation 
Alice  Willard  Dorr 

Foundation 
The  Eastman  Charitable 

Foundation 
Eaton  Foundation 
English  Speaking  Union 
Elizabeth  Taylor  Fessenden 

Foundation 
Fidelity  Foundation 
Fleet  Bank 
The  Geraldine  C.  Ford  and 

Emory  M.  Ford  Foundation 
Forest  Foundation 


Orville  W.  Forte  Charitable 

Foundation 
The  Frelinghuysen 

Foundation 
Friends  of  Armenian  Culture 

Society 
The  Frist  Foundation 
Fromm  Music  Foundation 
FSJ  Foundation,  Inc. 
Germeshausen  Charitable 

Term  Trust 
Germeshausen  Foundation 
Gerondelis  Foundation,  Inc. 
Ann  and  Gordon  Getty 

Foundation 
Ellen  A.  Gilman  Trust 
The  Joseph  Gluck 

Foundation 
Carol  R.  and  Avram  J. 

Goldberg  Family 

Foundation 
Jackson  and  Irene  Golden 

1989  Charitable  Trust 
The  Gordon  Fund 
Elizabeth  Grant  Trust 
Elizabeth  Grant  Fund 
Greater  Worcester 

Community  Foundation 
The  William  and  Mary  Greve 

Fund,  Inc. 
Horizon  Foundation 
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Henry  Hornblower  Fund, 

Inc. 
The  Hoche-Scofield 

Foundation 
The  Roy  A.  Hunt 

Foundation 
June  Rockwell  Levy 

Foundation,  Inc. 
The  Joe  and  Emily  Lowe 

Foundation,  Inc. 
The  Lowell  Institute 
The  Edward  MacCrone 

Charitable  Trust 
James  A.  Macdonald 

Foundation 
The  Sogg  Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
William  Inglis  Morse  Trust 
Max  and  Sophie  Mydans 

Foundation 
The  Netherland-America 

Foundation 
The  New  England 

Foundation 
Jean  Nichols  Charitable  Trust 
Deborah  M.  Noonan 

Memorial  Fund 
Old  Colony  Charitable 

Foundation 
Olivetti  Foundation,  Inc. 
Overly  Foundation 


Charlotte  Palmer  Phillips 

Foundation 
The  Palriwala  Foundation  of 

America 
Thomas  A.  Pappas  Charitable 

Foundation 
The  Bessie  Pappas  Charitable 

Foundation  Inc. 
Joseph  Pellegrino  Family 

Foundation 
Abraham  Perlman 

Foundation 
Frank  Reed  &  Margaret  Jane 

Peters  Memorial  Fund 
Charlotte  Palmer  Phillips 

Foundation 
The  Mattina  R  Proctor 

Foundation 
Charles  G.  Pringle 

Foundation 
Olive  Higgins  Prouty 

Foundation 
The  Puopolo  Family 

Charitable  Trust 
Esther  V.  and  Sidney  R.  Rabb 

Foundations 
The  Charles  L.  Read 

Foundation 
The  Rhode  Island 

Foundation 
Frederick  W.  Richmond 

Foundation 


Billy  Rose  Foundation  Inc. 
Saquish  Foundation 
Schoenhof  Family 

Foundation 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
The  Miriam  Shaw  Fund 
Shell  Oil  Company 

Foundation 
Seth  Sprague  Educational  and 

Charitable  Foundation 
The  Starr  Foundation 
State  Street  Foundation 
The  Stearns  Charitable  Trust 
Janet  Upjohn  Stearns 

Charitable  Trust 
Abbot  &  Dorothy  H.  Stevens 

Foundation 
Stone  Charitable  Foundation 
The  Charles  Irwin  Travelli 

Fund 
Trust  for  Mutual 

Understanding 
Leo  Wasserman  Foundation 
Edwin  S.  Webster  Foundation 
Helen  F.  Whitaker  Fund 
The  Ronald  A.  Wilford 

Foundation 
The  Cornelius  and  Muriel 

Wood  Charitable  Fund 


GENUINE  RUGS  •  GENUINE  DISCOUNTS 

Newton  Oriental 


Mil 


Classic  Estate  Rugs,  Eclectic  New  Rugs 
Unlimited  choices  of  sizes,  shapes,  and  colors 
Rug  repairs,  cleaning,  and  trade-ins  welcome 


NEEDHAM 

HQ  Warehouse/Showroom 


73  Chestnut  St.  •  (781)  444-5111 

Rte.  128.  Exit  19B,  go  11/2  miles,  bear  right 
at  service  center,  1/2  mile  on  right. 


Lifetime  Exchange  Policy  •  CREDIT  CARDS  ACCEPTED 
www.newtonorientalrugs.com  •  INFO:  800-409-RUGS 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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BSO  Youth  Education  and  Outreach  Programs 

The  Boston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly  regarded 
youth  education  programs  which  provide  meaningful  learning  in  music  and  the  arts  to 
children  in  the  public  schools  of  Metropolitan  Boston  and  beyond.  Education  is 
integral  to  the  BSO's  mission,  and  BSO  education  programs  currently  serve  over 
60,000  students  statewide  in  grades  three  through  twelve.  These  programs  include 
sixteen  Youth  Concerts  each  year  by  the  full  BSO  under  the  baton  of  Keith  Lockhart. 
Free  admission  is  offered  to  disadvantaged  students  in  the  Boston  Public  Schools.  In  addi- 
tion, the  BSO  offers  the  Potpourri  series  of  concerts  and  rehearsals  for  serious 
high-school  musicians;  the  Godparent  program,  which  brings  BSO  players  as  teaching 
artists  into  eleven  Boston  schools  on  a  regular  basis;  Days  in  the  Arts  (DARTS),  a 
summer  arts  immersion  camp  at  Tanglewood  for  students  in  grades  five  through  seven 
that  utilizes  the  rich  cultural  resources  of  the  Berkshires;  and  state-certified  professional 
development  workshops  for  teachers  through  the  BSO's  Education  Resource  Center, 
located  in  the  Boston  Arts  Academy  and  serving  teachers  statewide. 

Education  reform  legislation  at  the  state  and  federal  levels  has  created  a  role  for  arts  insti- 
tutions in  strengthening  public  education,  and  has  increased  the  demand  for  outside  ser- 
vices as  school  systems  begin  to  rebuild  their  arts  education  programs.  The  BSO 
recognizes  its  responsibility  and  accepts  this  challenge  to  serve  as  a  partner  in  shaping  the 
lives  of  our  young  people.  In  the  communities  of  Cambridge,  Chelsea,  Lawrence,  Lynn, 
Peabody,  Roxbury,  and  Worcester,  the  BSO  has  forged  partnerships  with  school  officials 
and  community  organizations  to  assist  schools  in  these  communities  in  implementing 
education  reform  in  the  arts.  The  BSO's  commitment  to  education  reform  was  under- 
scored last  year  by  a  significant  grant  from  the  U.S.  Department  of  Education  to  expand 
professional  development  programs  for  teachers. 

Included  in  the  goals  for  the  BSO  2000  campaign  is  $8  million  in  endowment  to  sup- 
port the  BSO's  youth  education  programs.  For  more  information  on  how  you  can  help  fur- 
ther the  BSO's  educational  mission,  please  contact  Director  of  Development  Carey 
Bloomfield  at  (617)  638-9250. 

The  BSO  gratefully  acknowledges  the  following  donors  for  gifts  of  $2,500  or  more  to 
BSO  Youth  Education  programs  in  the  1998-99  fiscal  year. 


Arthur  Andersen  LLP 

Mr.  and  Mrs.  David  P.  Arnold,  Jr. 

Arthur  D.  Little,  Inc. 

Associated  Grantmakers  of  Massachusetts 

Susan  A.  &  Donald  P.  Babson 

Charitable  Fund 
BankBoston 
BankBoston  Worcester 
Mrs.  Howard  M.  Booth 
Boston  Foundation 
The  Boston  Globe  Foundation 


Bronnercom 

Brookline  Youth  Concerts  Fund 

Cambridge  Community  Foundation 

Chubb  Group  of  Insurance  Companies 

Clipper  Ship  Foundation,  Inc. 

Ms.  Barbara  Cohen-Hobbs  and 

Mrs.  Ruth  B.  Cohen 
Jessie  B.  Cox  Charitable  Trust 
Irene  E.  and  George  A.  Davis  Foundation 
Marion  L.  Decrow  Memorial  Foundation 
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creative  .'forums  .to  reach  for  the  sky 
when  it  comes  to  fulfilling  their 

dreams.  We  are  proud  to  be 
a  sponsor  of  the  arts  in 
communities  everywhere' 

1 1 

throughout  the  U.S. 

AmericanAirlines 

American/^ 

W             M    

v                                 ^df                                                   jij^HIF           American  Airlines  and  American  Eagle  are  marks 
\          i                  &*>                                                         HP^            °^  American  Airlines,  Inc.  American  Eagle  is 
\                                                                                  sj|0r               American's  regional  airline  associate. 
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THEATRE  DISTRICT  LANDMARK 
PLAYS  ITS  FINEST  ROLE  YET. 


'  OrigmalfyhuiU  in  1926,  Tremoni  Boston 
is  giving  -an encore  performance  as  the 
premier  hotel  of  Boston's  theater  district. 


OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  Trernont  Boston,  like  all  V^dhaxh 
Grand  Heritage  Hotels,  offers  luxurious 

little  surprises  like  triple-sheeted  .bedding, 
.down'<x>imforters  and'  plush  bathrobes. 
■Even 'business  amenities  like  dataports, 
voiee  mail  and  tasteful  meeting  facilities. 
It's  tlie  best  of  both  worlds.  One  rich  with 
■"old™ world  charm.  Arid  one  filled  with. all 
the  modern 'conveniences  that  you  expect 
to  find  at  Wyndham -Hotels-.  &' Resorts.  - 


Boston,  M/V-Originally  known  as 
the  Elks  Hotel,  this  landmark  founded 
by  the  Boston  Elks  Club  in  1926,  was 
nothing  short  of  a  palace.  Light  from 
crystal  chandeliers  cascaded  down 
marble  columns,  And  a  mural  that 
told  the  story  of 'Boston's  history  guard- 
ed the  entrance  of  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas- 
cades opened,  legendary- big  band." 
musicians  and  top  vaudeville  acts 
flocked  from  -all  over  the  country  tu 
play  at  the  hotel's  illustrious  night- 
spot with  the  retractable  roof. '      ' 

■Now  a  beautifully  restored  \lyndhaio  ■ 
Grand  Heritage  Hotel,  this  elegant 
downtown  landmark  sets  the  stage  for 
drama  in  its  purest  IWm.  ^isitlrcmdht 
Boston  and  experience  the  history  of 
tiiis  charmed  city  and  its  legendary 
theater  district  as  it  comes  to  life. 


The  Tremgnt 
Boston        • 

A  VVVMIWAM  0JANDHHMTAQE  HCmET" 

The  Right  Way,  The  Wyndham  Way, 
www.wyf5cfhaffl.com 

For  reservations  M  any  of  our 
.  Wyndham  Grand  Heritage  Hotels,  call 
your  trawl  planner  or  800-WYNDHAM; 


275  Tremoni  Street  BostorvMA  02116  ■6.1.7-426-1400 
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BSO  Youth  Education  and  Outreach  Programs  Donors  (cont.) 


Harry  Ellis  Dickson  Fund  for 

Youth  Concerts 
Alice  Willard  Dorr  Foundation 
Eastern  Enterprises/Boston  Gas  Company 
Charles  F.  and  Elizabeth  Y.  Eaton  Fund 
Fidelity  Foundation 
Erna  V.  Fisher  Trust  Fund 
Fleet  Bank 
Forest  Foundation 
Gadsby  &  Hannah  LLP 
General  Dynamics 
Gerondelis  Foundation,  Inc. 
Dr.  and  Mrs.  Kenneth  J.  Germeshausen 

Youth  Concerts  Fund 
Germeshausen  Family  Youth  Concerts 

Conductors  Chair  Fund 
Germeshausen  Foundation 
Ellen  Abbot  Gilman  Trust 
Gordon  Fund 

Greater  Worcester  Community  Foundation 
Mr.  and  Mrs.  Daniel  S.  Gregory 
Mr.  Harold  Grinspoon  and 

Ms.  Diane  Troderman 
The  Hoche-Scofield  Foundation 
Horizon  Foundation 
Mr.  Charles  H.  Jenkins,  Jr. 
John  Hancock  Mutual  Life 

Insurance  Company 
Mr.  and  Mrs.  Howard  Kaufman 
Miriam  Kenly  Youth  Fund 
Allen  Z.  and  Elizabeth  Kluchman 

Youth  Activities  &  Outreach  Fund 
KPMG  LLP 

Mr.  and  Mrs.  Melvin  D.  Kraft 
Liberty  Mutual  Insurance  Group 
The  Joe  &  Emily  Lowe  Foundation 
The  Lowell  Institute 
LPL  Financial  Services 
John  A.  and  Sarah  C.  C.  MacLeod 

Youth  Programs  Fund 


Samuel  Mayes  Memorial  Fund 

Catherine  McCarthy  Memorial  Trust  Fund 

Sarah  G.  McCarthy  Memorial  Foundation 

Mr.  and  Mrs.  Samuel  Miller 

Millipore  Corporation 

Mr.  and  Mrs.  Paul  M.  Montrone 

The  Morse  Foundation 

New  Balance  Athletic  Shoe,  Inc. 

Deborah  M.  Noonan  Memorial  Fund 

Old  Colony  Charitable  Foundation 

Dr.  and  Mrs.  James  H.  Olsen 

The  Hamilton  Osgood  Fund  for 

Youth  Concerts 
Joseph  Pellegrino  Family  Foundation,  Inc. 
Abraham  Perlman  Foundation 
Prime  Communications,  Inc. 
Pringle  Charitable  Foundation 
The  Mattina  R.  Proctor  Foundation 
Olive  Higgins  Prouty  Foundation 
Charlotte  and  Irving  Rabb  Fund 
Frank  Reed  and  Margaret  Jane  Peters 

Memorial  Fund 
Mr.  John  Reidy 

Rodman  Ford,  Lincoln  Mercury 
John  R.  and  Mary  L.  Roy 
Carole  and  Edward  I.  Rudman 
Angelica  L.  Russell  Youth  Concert  Fund 
Salomon  Smith  Barney 
The  Schrafft  Charitable  Trust 
Richard  and  Susan  Smith  Family 

Foundation 
Miriam  H.  and  Sidney  Stoneman  Fund  for 

Youth  Activities 
Sidney  Stoneman  Youth  Fund 
Unites  States  Department 

of  Education 
Dr.  and  Mrs.  Albert  Wermuth,  Jr. 
Cornelius  A.  and  Muriel  P.  Wood  Fund 
Maurice  and  Kate  Zigmond  Fund 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  ana  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T 


AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV 

|b   a    s  t  a    n 


@ 


Now  in  our  24th  year  of  partnership  with  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  arid  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  the  country,  and  looks  for- 
ward to  the  next  quarter- century  of  partnership  in  great  music. 


66 


mst 


^<ratfj*^$&^w^ 


B     S     O 


V    A    T    I    O    N    S 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


William 

CEO 
Charles 


W.  Campbell 

River  Broadcasting 


CLASSICAL 
102.5  WCRB 


B    O    S    i    O    N 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


EMC 


The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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BUYING  PAINTINGS  AND 
ANTIQUES  IN  BOSTON 

¥  Paintings,  Prints  &  Sculpture 
*-  American  &  European  Furniture 

*  Oriental  Rugs  &  Tapestries 
*-  Silver  &  Jewelry 
*-  Porcelain  &  Glass 

*  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief 
Auctioneer  of  Grogan  &  Company,  is 
actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors  and  lawyers, 
please  take  advantage  of  our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •  Fax  (781)  461-9625 

www.groganco.com 


Buying     Antiques      Coast     to      Co  a  s  t 


Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


^>2}^^^^^^dM^ 


IPHONY    ORCHESTRA 
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Business 

Leadership 

Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs'  support,  including gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN  SOCIETY 

$50 

BBBjBBBBI 

Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Corporation 

Koji  Nishigaki 

GOLD  BATON 

$100,000  fo  $499,999 

American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver -Parker 

Fleet  Boston  Financial 
Charles  K.  Gifford 


Four  Seasons  Hotel  Boston 

Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 

Paul  LaCamera 


SILVER  BATON 


EMC  Corporation 

Richard  J.  Egan 

Fisher  Scientific  International, 

Inc. 
Paul  M.  Montrone 

John  Hancock  Mutual  Life 

Insurance  Company 
David  DAlessandro 


Merrill/Daniels 

Ian  Levine 

Sony  Corporation  of  America 

Norio  Ohga 


$50,000  to  $99,999 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 
Kuni  Matsui 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP  Bell  Atlantic 

John  Bladon  Wayne  Budd 


$25,000  to  $49,999 


Citicorp  Diner's  Club 
Steven  Pozel 


69 


Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4. 


Rteorp 

www.fitcorn.com  JL 


/.titcorp 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


VJULIL^ 


-  Thomas  Carlyle 


™: 


ier  Center 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

To  learn  why  a  member  of  The 

Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

Valley  Healthcare  "inspirational" 

and  given  ". . .  accolades  to  the 

Center",  please  call  Abby  Willard, 

Program  Director,  at  978-249-371 7. 


at  Quabbin  Valley  Healthcare 


where  memories  are  shared  and  dignity  is  cherished 
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CONDUCTOR'S  CIRCLE 


Community  Newspaper 

Company 
William  R.  Elfers 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 

The  Gillette  Company 
Michael  C.  Haw  ley 

Goodwin,  Procter  &  Hoar 
LLP 

Gilbert  G.  Menna 
Retina  M.  Pisa 


GTE  Internetworking 
Paul  R.  Gudonis 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Novus  Services  Inc. 

Virginia  Woulfe 

Nstar 
Thomas  J.  May 

Paine  Webber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

Pricewaterhouse Coopers  LLP 
John  J.  O'Connor 


Sheraton  Boston  Hotel 

Larry  Trainor 

State  Street 

Marshall  N.  Carter 

United  Airlines 
John  Tipping 

Waters  Corporation 

Douglas  A.  Berthiaume 


CONCERTMASTER 


American  Stock  Exchange 

Sal  Sodano 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 

Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 

Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Herald 

Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 


Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Connell  Limited  Partnership 
William  F.  Connell 

CSC 

Nancy  McCarthy 

Dav  El/Fifth  Avenue 

Limousine 
Scott  Solombrino 

The  DeWolfe  Companies 
Richard  B.  DeWolfe 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 

IBM  Corporation 
Sean  C.  Rush 


KPMG  LLP 

Donald  B.  Holmes 

Loomis-Sayles  &  Company, 

L.P. 
Mark  W.  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Manulife  Financial 
John  D.  DesPrez  III 

The  Martignetti  Company, 

Inc. 
Carl  J.  Martignetti 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Raytheon  Company 
Daniel  P.  Burnham 
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TRADITIONAL    M  IRA 
IRA 


Age-Weighted 
Plans 


Pioneer  Can  Help  Small  Business  Owners 
Find  The  Right  Route. 


We  make  it  easy:  a  full  menu  of  plans;  low-cost,  full-service  administration; 
dedicated  retirement  specialists;  and  customized  proposals. 


800-622-0176 


PIONEER 


Ask  for  your 
free  Pocket 
Guide  to 
Retirement 
plans 


091198-BSO-5645-1 


Investing  for  Value  Since  1928 

Pioneer  Funds  Distributor,  Inc.,  60  State  St.,  Boston,  MA  02109 


PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  bv 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  for  only  $39.* 


MERID1EN 

^BOSTON 

WHERE  THE  WORLD 
COMES  TOGETHER 


250  Franklin  Street,  Boston,  Massachusetts 

617.451.1900,  ext.  7120 

www.lemeridienboston.com 

Owned  by  The  Great  Eagle  Hotel  Group 
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CONCERTMASTER 


Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 


Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 


Watts  Industries,  Inc. 
Timothy  P.  Home 


PRINCIPAL  PLAYER 


Allmerica  Financial 
John  F.  O'Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bertrand 

Analog  Devices,  Inc. 
Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 
Thomas  J.  Tierney 

Berkshire  Realty  Company, 

Inc. 
David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

Carruth  Capital,  LLC 

Christopher  Eg  an 


Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 
Thomas  J.  Hollister 

Copley  Place 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
/.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

N.A. 
John  P.  Hamill 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

HPSC,  Inc. 

John  W.  Everets,  Jr. 


0,000  to  $14,999 


John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 

L.P. 
Howard  J.  Kessler 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Marsh,  Inc. 
Joseph  McCarthy 

Meditrust 
David  F.  Benson 

Mellon  Bank 
Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Printed  Circuit  Corporation 
Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 


Robertson  Stephens 
A.  Christopher  Bulger 
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PRINCIPAL  PLAYER 


TA  Associates  Realty 

Michael  A.  Ruane 

Taco,  Inc. 

John  Hazen  White,  Sr. 


Ty-Wood/Century 

Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 


rfllYli'ffliiffll 

Winston  Flowers 
David  Winston 


Anonymous  (1) 
The  Aaron  Foundation 
Advanstar,  Inc. 
Allen  &  Gerritsen  Inc. 
American  Tower  Corporation 
Atlantic  Data  Services,  Inc. 
Beacon  Capital  Partners 
Beggs  &  Cobb  Corporation 
Bell  Atlantic  Directory  Group 
Boston  Acoustics,  Inc. 
Boston  Marriott  Copley  Place 
Boston  Red  Sox/ 

Yawkey  Foundation  II 
The  Bostonian  Group 
Bottomline  Technologies,  Inc. 
Bowne 

Brahman  Capital  Corp. 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahners  Business  Information 
Charles  River  Laboratories, 

Inc. 
Clair  Motors 
Coca-Cola  Bottling  Company 

of  New  England 
CORJEN  Construction 
Don  Law  Company 
Eastern  Bank 
EKCO  Group,  Inc. 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Goldman  Industrial  Group, 

Inc. 
Goldstein  &  Manello,  P.C. 
Gordon  Brothers 
Goulston  &  Storrs 
Graphics  Marketing  Services 
Hale  and  Dorr  LLP 


Heritage  Group  LLC 

Hines 

Houghton  Mifflin  Company 

Hurley  Wire  and  Cable 

INSO  Corporation 

International  Data  Group 

Ionics,  Incorporated 

J.A.  Webster,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  &  Co. 

Jordan's  Furniture  Company 

Joseph  Pellegrino  Family 

Foundation  Inc. 
Kaufman  &  Company 
Kellogg  &  George,  P.C. 
Kruger  Paper 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 
Liberty  Financial  Companies, 

Inc. 
Longwood  Partners 
Maxwell  Shoe  Company 
Medical  Information 

Technology,  Inc. 
Millipore  Corporation 
Mintz,  Levin,  Cohen,  Ferris, 

Glovsky  and  Popeo,  P.C./ 

ML  Strategies,  LLC 
MR  Property  Management 
Natural  Microsystems 

Corporation 
Neiman  Marcus 
New  England  Business 

Service,  Inc. 
New  England  Development 
New  England  Patriots 
Nextera  Enterprises,  Inc. 


NORESCO 

NORTEL  NETWORKS 

Orsatti  &  Partners 
OSRAM  SYLVANIA 
Perry  Capital 
Philip  Morris  Management 

Corp. 
Prime  Communications,  Inc. 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sappi  Fine  Paper  North 

America 
Seaport  Hotel  &  World  Trade 

Center 
SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Smith  &  Nephew,  Inc. 
Southworth-Milton,  Inc. 
State  Street  Development 

Management  Corp. 
The  Stop  &  Shop 

Supermarket  Company 
The  Stride  Rite  Corporation 
Towers  Perrin 
Turner  Construction 

Company 
UNICCO  Service  Company 
USTrust 

Watson  Wyatt  Worldwide 
The  Westin  Hotel,  Copley 

Place 
WHDH-TV  Channel  7 
William  Gallagher  Associates 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 
WP.  Stewart  &  Co.,  Ltd. 
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The  Abbey  Group 

AVFX 

Blake  and  Blake  Genealogists 

Boston  Showcase  Company 

BTM  Capital  Corporation 

Chubb  Group  of  Insurance 

Companies 
Cummings  Properties,  LLC 
Design  Mark  Industries 
Design  Wise 
DiaCom  Corporation 
Di  Pesa  &  Company,  CPAs 
Earth  Tech 

East  Asia  Ventures  LLC 
The  E.B.  Horn  Company 
Eze  Castle  Software,  Inc. 
Fitz-Inn  Auto  Parks,  Inc.  and 

Jacob  Wirth  Co. 
Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 
The  Halleran  Company 


Harte,  Carucci  &  Driscoll, 

PC. 
Helix  Technology 

Corporation 
Herb  Chambers  Companies 
International  Planning  Group 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Company 
JSA  Partners,  Inc. 
Lee  Kennedy  Co.,  Inc. 
McLaughlin  Transportation 

Systems,  Inc. 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Insulation  Co. 
Nixon,  Peabody 
Nordblom  Company 
Nutter,  McClennen  &  Fish, 

LLP 
Perini  Corporation 


Phelps  Industries,  Inc. 
PNC  Bank,  New  England 
Quick  &  Reilly,  Inc./ 

Fleet  Securities,  Inc. 
R.L.  Jeannotte,  Inc. 
Renaissance  Worldwide,  Inc. 
Robert  Ercolini  &  Company 

LLP 
Robins,  Kaplan,  Miller  & 

Ciresi 
Shaughnessy  &  Ahearn 

Company 
Sonesta  International  Hotels 

Corporation 
United  Asset  Management 

Corporation 
United  Liquors,  Ltd. 
Winter,  Wyman  &  Company 
Woodstock  Corporation 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 
Alkermes,  Inc. 
Alles  Corporation 
American  Science  & 

Engineering 
Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Bronnercom 
Brush  Fibers,  Inc. 
Cambridge  Technology 

Partners 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
Copernicus:  The  Marketing 

Investment  Strategy 

Group,  Inc. 
D.K.  Webster  Family 

Foundation 
Dionne  &  Gass 


Document  Management 

Services 
Fiduciary  Trust  Company 
Foodmaster  Supermarkets, 

Inc. 
General  Dynamics 
Global  Petroleum 

Corporation 
Harvey  Industries,  Inc. 
Jack  Madden  Ford 
Jason  M.  Cortell  & 

Associates,  Inc. 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 
Putnam  Investments 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 


12,000  to  $2,999 


Saunders  Hotel  Group 
Shawmut  Design  & 

Construction 
Signal  Technology 

Corporation 
Slade  Gorton  &  Co.  Inc. 
Smith  Barney 
Standard  Tube  Sales  Corp. 
Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Tiffany  &  Co. 
United  Gulf  Management, 

Inc. 
Wainwright  Bank  &  Trust 

Company 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM.  .  . 

Thursday,  February  3,  at  10:30  a.m.  (OPEN  REHEARSAL; 
PRE-REHEARSAL  TALK  AT  9:30  IN  SYMPHONY  HALL) 

Thursday,  February  3,  at  8 
Friday,  February  4,  at  8 
Saturday,  February  5,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Tuesday,  February  8,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

BERNARD  HAITINK  conducting 


BEETHOVEN 
BEETHOVEN 


Leonore  Overture  No.  2 

Piano  Concerto  No.  1  in  C,  Opus  21 

Allegro  con  brio 

Largo 

Rondo:  Allegro  scherzando 

MURRAY  PERAHIA 


INTERMISSION 


POULENC 


Stabat  Mater,  for  soprano  solo,  mixed  chorus, 
and  orchestra 


Stabat  Mater  dolorosa 
Cuius  animam  gementem 
O  quam  tristis 
Quae  moerebat 
Quis  est  homo 
Vidit  suum 


Ei  Mater 
Fac  ut  ardeat 
Sancta  Mater 
Fac  ut  portem 
Inflammatus  et  accensus 
Quando  corpus 


DOMINIQUE  LABELLE,  soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


Principal  Guest  Conductor  Bernard  Haitink's  first  concerts  of  this  season  feature 
Murray  Perahia  in  Beethoven's  Piano  Concerto  No.  1,  a  work  filled  with  energy, 
wit,  and  lyricism  while  already  presaging  the  adventurous  harmonic  language  of 
music  yet  to  come  from  Beethoven's  pen.  Known  in  his  youth  as  a  creator  of  light- 
hearted,  sardonic  music,  French  composer  Francis  Poulenc  was  one  of  "Les  Six," 
a  group  of  composers  loosely  aligned  under  the  influence  of  Jean  Cocteau.  Poulenc's 
devout  Catholicism,  however,  led  him  to  create  several  beautiful  sacred  works  late 
in  his  career,  of  which  the  Stabat  Mater  (1951),  for  soprano,  mixed  chorus,  and 
orchestra,  is  one. 
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COMING  CONCERTS  .  .  . 

Thursday,  February  3,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'A'— February  3,  8-10 
Friday  Evening — February  4,  8-10 
Saturday  'A' — February  5,  8-10* 
Tuesday  'C— February  8,  8-10* 

BERNARD  HAITINK  conducting 
MURRAY  PERAHIA,  piano 
DOMINIQUE  LABELLE,  soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BEETHOVEN 
BEETHOVEN 
POULENC 


Leonore  Overture  No.  2 
Piano  Concerto  No.  1 
Stabat  Mater 


Bernard  Haitinks  first  BSO  concerts  this  sea- 
son include  a  powerful  but  rarely  heard 
Beethoven  overture,  the  same  composers  ener- 
getic and  witty  First  Piano  Concerto,  and  the 
deeply  felt  "Stabat  Mater"  of  the  twentieth- 
century  French  composer  Francis  Poulenc. 

Wednesday,  February  9,  at  7:30 
(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'C— February  10,  8-10* 
Friday  'B'— February  11,  1:30-3:30° 
Saturday  'B'— February  12,  8-10 
Tuesday  'B' — February  15,  8-10* 

BERNARD  HAITINK  conducting 
FRANK  PETER  ZIMMERMANN,  violin 

SCHUMANN  Manfred  Overture 

BERG  Violin  Concerto 

BRAHMS  Symphony  No.  4 

Two  defining  pieces  of  nineteenth-century 
Romanticism — Schumann  s  Byron-inspired 
"Manfred"  Overture  and  the  Fourth  Sym- 
phony of  Schumann-protege  Johannes 
Brahms — -frame  Alban  Bergs  elegiac  1935 
Violin  Concerto,  written  "in  memory  of  an 
angel. " 


Thursday,  February  17,  at  10:30 
(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'D'— February  17,  8-9:40 
Friday  'A— February  18,  1:30-3:10° 
Saturday  'B'— February  19,  8-9:40* 

BERNARD  HAITINK  conducting 

MAHLER  Symphony  No.  7 

With  its  dark-to-light  progress,  kaleidoscopic 
emotional  range,  and  rousing  finale,  Mahler's 
Seventh  Symphony  offers  a  marvelously  dra- 
matic musical  experience. 

Wednesday,  February  23,  at  7:30 
(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'C— February  24,  8-9:40* 
Friday  'B'— February  25,  1:30-3:10° 
Saturday  'A'— February  26,  8-9:40 
Tuesday  'C— February  29,  8-9:40 

SEIJI  OZAWA  conducting 
CHRISTINE  GOERKE,  soprano 
IAN  BOSTRIDGE,  tenor 
THOMAS  QUASTHOFF,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  Children's  Chorus,  JOHANNA 

HILL  SIMPSON,  artistic  director 

BRITTEN  War  Requiem 

Written  to  mark  the  rebuilding  of  war-dam- 
aged Coventry  Cathedral  in  1 961  and  given 
its  American  premiere  by  the  BSO  in  1963, 
Britten s  moving  "War  Requiem"  offers  both  a 
powerful  musical  experience  and  an  enduring 
anti-war  message. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
°Friday  Preview  at  12:15  in  Symphony  Hall 


FUNDING  PROVIDED  IN  PART  BY 

IP 


Massachusetts  Cultural  Council 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Madelyne  Cuddeback,  Director  of  Corporate  Programs,  at  (617) 
638-9254. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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YOUR  VISION 
AND  YOUR  SITE 


ACORN 


l/ncommon  (experience 


unique  nomes  m  me  wona.  wver  zu,uuu  or  tnem,  ana  no  two  alike!  Yours  will 
be  designed  to  bring  out  the  best  in  your  home  site  -  the  views,  the  contours,  and 
the  path  of  the  sun  -  and  in  your  personal  housing  vision.  Together  we'll  create  a 
totally  personalized  house  that  is  a  joy  to  live  in. 

We  blend  exquisite  design,  the  world's  finest  materials,  and  exacting  craftsmanship 
to  create  these  incomparable  homes.  Each  Deck  House  and  Acorn  features  vaulted 
ceilings,  soaring  spaces,  walls  of  glass,  and  airy  openness.  A  blend  of  style  and 
craftsmanship  not  found  in  ordinary  houses. 

(experience  f/ie  (jxfraorc//nary 

Deck  House  and  Acorn  models  in  Acton  and 
tesday,  Noon  -  4:00  PM.   Call  800-727-3325 

or  visit  our  web  site  for  directions  to  these  and  other  regional  models,  or  to  order 

our  design  portfolios  offered  at  $20  each. 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

CHAMBER  MUSIC  TEA  III 

Friday,  January  28,  at  2:30 

PRELUDE  CONCERT  HI 

Saturday,  January  29,  at  6 

THOMAS  MARTIN,  clarinet 
SI-JING  HUANG,  violin 
LUCIA  LIN,  violin 
RONALD  WILKISON,  viola 
RONALD  FELDM  AN,  cello 
AYAKOYODA,  piano 
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BART6K  Contrasts,  for  violin,  clarinet,  and  piano 

Verbunkos  (Recruiting  Dance):  Moderate*,  ben  ritmato 

Pinehd  (Relaxation):  Lento 

Sebes  (Fast  Dance):  Allegro  vivace 

Ms.  LIN,  Mr.  MARTIN,  and  Ms.  YODA 

DVOR AK  Quartet  No.  2  in  E-flat  for  piano,  violin, 

viola,  and  cello,  Opus  87 

Allegro  con  fuoco 

Lento 

Allegro  moderato,  grazioso 

Finale.  Allegro,  ma  non  troppo 

Ms.  YODA;  Messrs.  HUANG,  WILKISON,  and  FELDMAN 


Baldwin  piano 


Week  13 


Bela  Bart6k 

Contrasts,  for  violin,  clarinet,  and  piano 


With  one  exception,  all  of  Bartok's  chamber  music  is  for  stringed  instruments,  with 
or  without  the  addition  of  a  piano.  Only  once  did  he  turn  to  a  wind  instrument, 
and  that  was  occasioned  by  a  commission  from  Benny  Goodman  and  Joseph 
Szigeti,  to  whom  Contrasts  is  dedicated.  Bartok  completed  the  work  in  Budapest  on 


September  24, 1938,  after  having  heard  some  records  of  the  Benny  Goodman  band 
that  Szigeti  sent  him.  Far  from  trying  to  blend  the  three  very  different  types  of 
instruments  into  a  single  complex  sonority  Bartok  exploits  the  difference  in  sound 
production  as  much  as  possible — as  the  very  title  of  the  work  suggests.  He  had 
long  since  become  a  past  master  of  violin  effects — multiple  stops,  bowed  and  pizzi- 
cato notes  played  simultaneously  glissandi,  and  so  on;  now  he  investigates  the 
possibilities  of  the  clarinet  as  well,  while  keeping  the  piano  part,  which  was  con- 
ceived for  himself,  modestly  in  the  background. 

The  original  plan,  according  to  Goodman's  wish,  was  to  have  a  two-movement 
work  that  would  fit  on  a  single  twelve-inch  78-rpm  record,  but  Bartok  found  that 
he  needed  greater  scope  for  the  working  out  of  his  material,  and  the  planned  two 
movements  became  three  with  the  addition  of  the  slow  middle  movement.  The 
music  is  strongly  nationalistic,  possibly  Bartok's  musical  response  to  the  unchecked 
advance  of  Nazism.  The  Verbunkos,  or  recruiting  dance,  was  a  musical  genre  employed 
to  encourage  enlistments  in  the  Hungarian  army  in  the  late  eighteenth  and  early  nine- 
teenth centuries;  thereafter  it  remained  as  a  characteristically  Hungarian  musical 
genre  featuring  sharply  dotted  rhythms  in  a  slow  march  tempo  with  ornamental 
turns,  runs,  and  arpeggios  decorating  the  melodic  lines.  In  its  fully  developed  his- 
torical form,  the  Verbunkos  began  with  a  slow  section  (lassu)  followed  by  or  alternat- 
ing with  a  wild  fast  one  (friss),  and,  indeed,  the  original  two-movement  plan  of  Con- 
trasts was  designed  to  reflect  this  format. 

The  Verbunkos  ends  with  a  clarinet  cadenza  that  leads  on  to  the  languid  slow 
movement,  in  which  piano  and  clarinet  begin  by  mirroring  one  another,  while  the 
piano  contributes  soft  percussive  tremolos  inspired  by  Balinese  gamelan  music. 
The  fast  dance,  Sebes,  begins  with  a  short  passage  on  a  scordatura  violin  (with  the  E- 
string  tuned  to  E-flat  and  the  G-string  to  G-sharp),  following  which  the  violin  is 
directed  to  return  to  a  second,  normally  tuned  instrument.  This  is  the  only  example 
of  scordatura  in  Bartok's  entire  output.  The  outer  sections  of  the  dance  are  in  a 
lively  2/4  meter,  but  the  extended  middle  section  uses  what  is  often  called  "Bul- 
garian rhythm,"  which  Bartok  learned  in  his  folk  music  studies:  (8+5)/8,  or  more 
properly  (3+2+3+2+3)/8.  When  the  original  2/4  returns,  the  dance  gets  wilder  and 
wilder,  with  just  a  few  momentarily  tranquil  passages  and  a  cadenza  for  the  violin, 
before  reaching  its  brilliant  conclusion. 


Antonin  Dvorak 

Quartet  No.  2  in  E-flat  for  piano,  violin,  viola,  and  cello,  Opus  87 

Dvof  ak's  E-flat  piano  quartet  has  always  been  overshadowed  in  popularity  by  its 
siblings,  the  earlier  piano  quintet  in  A,  Opus  81,  and  the  slightly  later  Dumky  Trio, 
Opus  90.  This  is  a  shame,  because  the  Opus  87  quartet  is  both  original  and  beauti- 
ful. Dvof  ak  wrote  the  work  between  July  10  and  August  19, 1889,  thereby  fulfilling 
the  long-standing  request  of  his  publisher,  Simrock,  for  a  piano  quartet.  Just  a 
week  after  finishing  the  score,  he  began  work  on  the  Eighth  Symphony,  which  was 
already  finished  by  November.  Small  wonder  that  when  Simrock  wrote  to  Brahms, 
he  remarked  that  Dvof  ak's  head  was  "full  of  music." 

The  strings  open  the  proceedings  with  a  forceful,  somber  phrase  presented  in 
unison.  The  piano  replies  with  lighthearted  banter,  setting  the  stage  for  a  remark- 
able movement  ranging  widely  in  mood  and  character,  accentuated  by  a  surprising 
breadth  of  harmonic  plan.  The  contrasting  elements  of  the  opening  theme  are  fur- 
ther offset  by  the  more  languishing  melody  of  the  secondary  theme  (presented  in 


the  unexpected  key  of  G),  but  all  three  of  these  gestures  intertwine  flexibly  in  the 
course  of  the  development,  their  character  changing  from  moment  to  moment.  The 
secondary  theme  appears  in  the  distant  key  of  B  major  before  slipping  down  a  half- 
step  onto  the  dominant  of  the  home  key  and  turning  into  the  recapitulation — but 
one  that  omits  the  first  theme  entirely.  That  opening  material  recurs  to  conclude  the 
movement — and  most  strikingly  in  a  chilling  passage  of  string  tremolos  that  brings 
in  an  entirely  new  air  of  mystery  just  before  the  end. 

The  Lento  is  built  of  three  principal  themes,  the  first  presented  by  the  strings 
with  piano  commentary  in  G-flat,  followed  by  a  dramatic  outburst  in  C-sharp  minor, 
yielding  to  a  lyrical  major-mode  melody  in  the  piano  with  an  effective  syncopated 
accompaniment  in  the  strings.  All  three  themes  are  then  repeated  in  the  same  order, 
though  with  adjustments  of  tonality.  The  third  movement  is  a  gracious  waltz  in  which 
the  piano  occasionally  takes  on  the  character  of  a  cimbalom,  lending  more  pre- 
cisely the  air  of  a  Czech  folk  tune.  The  energetic  finale  begins,  like  many  of  Haydn's 
works,  in  the  tonic  minor;  its  second  subject  features  Dvorak's  own  instrument,  the 
viola  (one  reason  why  viola  players,  so  often  overlooked  by  composers,  love  his 
music!).  Having  run  its  course  with  good  humor,  the  movement  ends,  now  firmly  in 
the  major,  with  a  coda  that  makes  almost  orchestral  demands  on  the  four  performers. 

— Notes  by  Steven  Ledbetter 

Thomas  Martin  joined  the  Boston  Symphony  Orchestra  in  the  fall  of  1984  as  sec- 
ond clarinet;  he  is  now  the  BSO's  associate  principal  clarinet  and  E-flat  clarinetist, 
and  principal  clarinet  of  the  Boston  Pops  Orchestra.  Before  joining  the  Boston  Sym- 
phony he  was  principal  clarinet  of  the  Alabama  Symphony  Orchestra.  Born  in 
Oshkosh,  Wisconsin,  he  received  his  bachelor's  degree  from  the  Eastman  School  of 
Music,  where  he  was  a  student  of  Stanley  Hasty  and  former  BSO  clarinetist  Peter 
Hadcock.  Mr.  Martin  performs  frequently  as  a  recitalist,  chamber  musician,  and 
clinician  throughout  North  America.  In  1997  he  received  a  lifetime  achievement 
award  from  the  Alice  Helen  Stahl  Institute  for  his  accomplishments  in  music  and 
community  service.  He  has  been  a  faculty  member  at  the  New  England  Conserva- 
tory since  1991and  was  recently  named  to  the  music  faculty  of  Boston  University. 

Violinist  Lucia  Lin  made  her  debut  as  soloist  with  the  Chicago  Symphony  Orches- 
tra at  eleven.  A  prizewinner  in  the  1990  International  Tchaikovsky  Competition  in 
Moscow,  she  has  been  soloist  with  the  Boston  Pops  Orchestra,  the  Saint  Louis  Sym- 
phony, the  Oklahoma  Symphony,  and  the  Festivalorchester  in  Graz,  Austria.  Ms. 
Lin  has  performed  in  solo  recitals  throughout  the  United  States,  including  her  New 
York  debut  at  Weill  Recital  Hall  in  1991.  Also  a  frequent  collaborator  in  chamber 
music,  she  is  the  newest  member  of  the  Muir  String  Quartet,  and  a  founding  mem- 
ber of  the  Boston  Trio  and  the  chamber  group  Innuendo.  A  native  of  Champaign, 
Illinois,  she  received  her  bachelor's  degree  at  the  University  of  Illinois  and  her 
master  of  music  at  Rice  University  in  Houston,  Texas.  Important  musical  influences 
included  Sergiu  Luca,  Paul  Rolland,  Josef  Gingold,  Dorothy  DeLay,  and  Louis 
Krasner.  Ms.  Lin  joined  the  Boston  Symphony  in  1985,  serving  as  assistant  concert- 
master  from  1988  to  1991  and  from  1996  to  1998.  She  was  acting  concertmaster  of 
the  Milwaukee  Symphony  for  the  1991-92  season  and  joint  concertmaster  of  the 
London  Symphony  Orchestra  for  the  1995-96  season.  Schedules  permitting,  Ms. 
Lin  enjoys  occasional  musical  collaborations  with  her  husband,  Boston  Pops  Con- 
ductor Keith  Lockhart. 


Violinist  Si-Jing  Huang  joined  the  Boston  Symphony  Orchestra  at  the  start  of  the 
1989-90  season,  having  graduated  from  the  Juilliard  School  of  Music  in  May  1989. 
A  former  member  of  the  Juilliard  Orchestra,  he  has  participated  in  the  chamber 
music  festivals  at  Aspen  and  Taos,  toured  the  United  States  with  the  Classical  String 
Players,  and  has  performed  internationally  with  the  Hawthorne  String  Quartet, 
with  which  he  played  for  ten  years.  Mr.  Huang's  numerous  scholarships  and 
awards  included  the  Lincoln  Center  Scholarship;  he  was  also  a  winner  of  the  Young 
Concert  Artists  Auditions  held  in  Hawaii.  Mr.  Huang's  teachers  included  Glenn 
Dicterow  and  Dorothy  DeLay  as  well  as  his  father,  Da-Ying  Huang. 

Ronald  Wilkison  began  violin  lessons  as  a  fourth-grader  in  his  home  town  of 
Sacramento,  California,  under  the  tutelage  of  Jim  Adair.  While  in  his  teens  he  was 
selected  as  a  Fellow  of  the  American  Federation  of  Musicians  and  attended  the 
Congress  of  Strings  for  further  study.  He  joined  the  United  States  Army  at  eighteen, 
serving  for  five  years  as  a  member  of  the  Army  Band's  Strolling  Strings  in  Washing- 
ton, where  he  performed  regularly  at  the  White  House.  Before  joining  the  Boston 
Symphony  as  a  violinist  in  1971  he  was  a  member  of  the  Baltimore  Symphony  and 
the  Temple  Institute  String  Quartet.  A  founding  member  (as  second  violinist)  of  the 
Francesco  String  Quartet,  he  was  appointed  to  his  present  position  in  the  BSO's 
viola  section  at  the  start  of  the  1982-83  season. 

Ronald  Feldman  joined  the  Boston  Symphony  Orchestra's  cello  section  in  1967  at 
nineteen.  Increasingly  in  demand  as  a  conductor,  he  has  been  music  director  of  the 
Worcester  Symphony  and  of  the  New  England  Philharmonic,  and  was  assistant 
conductor  of  the  Boston  Pops  Orchestra.  In  1988  Mr.  Feldman  and  the  New  Eng- 
land Philharmonic  were  awarded  the  American  Symphony  Orchestra  League's 
ASCAP  Award  for  Adventuresome  Programming  of  Contemporary  Music.  Since 
the  1989-90  season  he  has  been  conductor  of  the  Berkshire  Symphony,  with  which 
he  received  his  second  ASCAP  Award  for  Adventuresome  Programming  of  Con- 
temporary Music,  for  the  1990-91  season.  Mr.  Feldman  has  appeared  as  a  guest 
conductor  with  the  Rochester  Philharmonic,  the  Saint  Louis  Symphony,  the  Pro 
Arte  Orchestra,  the  Springfield  Symphony,  the  MIT  Experimental  Studio,  and  the 
Albany  Symphony.  Born  in  Brooklyn  and  a  graduate  of  Boston  University,  he  cur- 
rently teaches  at  the  Tanglewood  Music  Center  and  at  the  Boston  Conservatory, 
where  he  is  conductor  of  the  orchestra  and  coordinator  of  the  string  department. 

Pianist  Ayako  Yoda  has  performed  as  soloist  and  chamber  musician  throughout 
the  New  England  area.  For  the  past  two  years  she  has  been  the  accompanist  to  vio- 
linist Roman  Totenberg  at  the  Kneisel  Hall  Chamber  Music  Festival.  She  also  works 
regularly  with  members  of  the  Boston  Symphony  Orchestra.  A  native  of  Japan, 
Ms.  Yoda  studied  composition  at  Kunitachi  College  of  Music  and  earned  a  mas- 
ter's degree  in  piano  performance  from  the  New  England  Conservatory  of  Music. 
She  is  currently  a  candidate  for  an  Artist  Diploma  from  Boston  University,  where 
she  studied  with  Anthony  di  Bonaventura  and  Shiela  Kibbe.  In  1997  she  gave  a 
solo  performance  in  Jordan  Hall  as  the  winner  of  the  New  England  Conservatory 
Honors  Piano  Competition. 
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